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(Left) Remnant of pieced
fabrics, mid-19th century,
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(Above) A modern sewingbee took place at the Society
this spring to ready the house
and costumes for the annual
Andover at Work program.

ORLANDO COTTAGE

AN ENCHANTINGbyMTomOMENT
IN TIME
Adams, Newsletter Editor

A

ndover was a thriving mill town a century ago. At its very heart
was the American Woolen Company headed by textile baron
William Madison Wood. Headquartered at The Balmoral, the
company ran 56 mills located throughout New England including two
in Andover and its massive Washington Mill Complex in Lawrence.
Today, The Balmoral is home to luxury condominiums. The old
Andover mills house the Brickstone Square office complex on
Haverhill Street. Wood’s legacy also left Andover with Shawsheen
Village, a self-contained, self-supporting community he built in the
early 1920s for his company’s management and their families.

Driven and visionary in his business life, Mr. Wood was above
all an extraordinarily generous and loving family man. Marking
the marriage of his eldest son, William, Jr., and with the
expectation of grandchildren shortly thereafter, Mr. Wood
commissioned the building of Orlando Cottage. Situated on the
vast Wood estate, Orlando sits 150 yards south of Arden, the
Wood family’s paternal home. The names of both properties are
drawn from Mr. Wood’s fascination with the works of William
Shakespeare. Orlando is a royal character in As You Like It and
Arden is the play’s forest setting.
Nestled on a rolling hillside overlooking the Shawsheen River,
Orlando Cottage has witnessed the hustle and bustle of North
Main Street for nearly 100 years. Designed by noted architect
Percy S. Gilbert and crafted by Master Contractor Chester S.
Patten, Orlando is an enormous structure whose grandeur
remains unaffected by the passage of time.
Completed in 1916, the three-story, stucco finished manor was
done in the Spanish Revival style with a distinctive green tile
roof, dormers and exterior chimneys. Its foundation was cut
from bedrock fully two stories deep. Steel beams were placed
in critical areas giving the entire structure unusual strength and
stability keeping doors plumb, floors level and corners square.

Continues on page 4
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of year is such a delightful reminder of what we value and cherish.

This is
It is as true with nature as with

a time of regeneration, rebirth and renewal.
organizations.
The Andover Historical Society is in the midst of its own regeneration and renewal.
These last eleven months have been devoted to a new beginning and a major effort to
connect with our community. We have hosted over 30 Speak Easy events and enjoyed
over 200 attendees learning about the Society, its mission, its work and expectations for
future success. Our hope is that these informational sessions will serve to inspire many
new friends to discover or rediscover the ways that they can learn more about their
town and its very rich history. The Society’s inaugural Spring for History fundraising
event marked a successful beginning for our sustainable funding efforts and our new
Legacy Circle of multi-year giving.
At our recent annual meeting and member reception, we had a new beginning by
electing a new leadership team to guide the organization through the coming years. The
‘member reception’ is another means of providing those persons who are most connected with our past and future a
pleasant social setting to reconnect with one another and the Society. It is another opportunity for people to share
stories and experiences and possibly uncovering some interesting piece of local history that may have been misplaced.
These receptions are also an important thank you for those who serve and an opportunity for new members to find new
acquaintances. It is a further reminder of the correctness of our Society’s mission statement that through active
community involvement, we foster a strong community that knows its history, values what it inherits, and takes pride
in what it passes on to future generations.
The presidency of the Andover Historical Society is normally of two year term. I want to thank those who have been
supportive over these last two years. Working with our Executive Director and her associates has been very rewarding
and a further reminder of the dedication and professionalism of our Society. It has been my pleasure to serve an
organization with rich history and renewed vigor and volunteerism.

Doug Mitchell
President, Andover Historical Society

Have you come for a visit lately?
Our front door is waiting for you to open it!

STOP IN AND
2

SIT FOR A
SPELL!

The Andover Historical Society is open to our members, and to the public,
Tuesdays through Saturdays from 10:00 a.m. to 4:00 p.m. The staff and volunteers
welcome the opportunity to share the latest Society news, help you with a research
project, show you around the current exhibit, give you a tour of the 1819 Blanchard
House & Barn, or even simply sit and share a cup of tea. If you haven't been to the
Society in a while, please come for a visit soon and say hello! You might just be
surprised at all you'll find behind our front door...

Learn about special events & volunteer happenings
by visiting andoverhistorical.org or or calling 978.475.2236

Lby Doug
OCKS & B AKED PIN C USHIONS: THE HISTORY OF E LM H OUSE
Cooper, Weekend Museum Assistant
The door lock that I chose for this article is rectangular
in shape with brass handles and a keyhole on the bottom.
It is a perfectly ordinary door lock which, according to
the accession records, was manufactured in the midnineteenth century. It also features what the accession
record calls “a round disc” on the front that contains the
British royal coat of arms and the words Carpenter & Co.
Patentees.
Researching 'Carpenter & Co.,' I found that a principal
feature of this lock is a brass or iron piece called a cam
that raises the latch, rather than drawing it back. What is
more interesting is that this piece could not have been
made after 1844. James Carpenter died in 1844, and the
firm changed its name to Carpenter and Tildesley.
The Andover Historical Society also owns a genuine
Carpenter lock. A Guide to Artifacts of Colonial
America mentions a knock-off that features crown on the
seal with the word Garpenter. Our lock is said to be
from the parlor door of the Elm House, sometimes called
the Elm Hotel, which stood on the site of today’s
Musgrove Building. The Elm House started life just
after the American Revolution and was known as Ye
Ames Tavern. Over the years it was known by several
names and, although never being very profitable,
managed to survive longer than the other taverns in
town. My research indicates that the business was
always more of a rooming house than a place for a
traveler to rest for a night or two. Perhaps the word
‘house’ was more suitable than the word ‘tavern’.
Benjamin Ames, Jr. built his eponymous tavern just
after the revolutionary war because he wanted to make a
fortune. Main Street was the road to Boston and, as
George Christie wrote in 1924, “[T]his new tavern would
be sure to attract the traveler along the way for rest and
refreshment.” The architecture of the Ames Tavern
distinguished it from its competitors. It was three stories
tall with piazzas that extended along the front and north
side. Photographs show that the building retained its
unique architecture until it was torn down in 1894. In
some photographs I found, the third floor is dominated
by three dormer windows. In others, the dormers are not
present and the building’s roof is flat. The sign on the
building always says Elm House, so some of the
structural changes were made after 1860.
The Ames properties were tied up in what Charlotte
Helen Abbot once called “a dreadful snarl of mortgages.”
In 1813, Ye Ames Tavern gained new owners and had its
name changed to Foster's Tavern. In 1825 it would be
renamed Mayo's Tavern. Sometime before 1850, the
name was changed once again this time to the Eagle

Hotel. According to Charlotte Helen Abbot, the Eagle
Hotel was owned by Thomas Miller. He sold it to
“Uncle Sam” Bean in 1860. Bean is the man who
changed the name to the Elm House.
Sam Bean managed to make the Elm House profitable.
He also ran a stable out of the barn in the back.
According to George Christie, it was the stable and not
the lodging accommodations that made the Elm House
successful. Bean had horses and all sorts of horse-drawn
vehicles available for hire. He would also board horses
while their owners traveled to Boston on business. In
1956, the Andover Townsman noted that Bean had “a
gift for being in everything.” His resume would also
include experience as an auctioneer, a police officer and
a deputy sheriff.
The Elm House was not known for fine dining.
According to one anecdote, guests would be awakened
by the pounding of a hammer as the cook tenderized
steak to make it more palatable. “[O]ne wag who was a
regular boarder facetiously remarked that the steak was
crude rubber from a nearby industry.” The Tyer Rubber
Company, established in 1856, comes to mind. The food
was no better on fish day. The boarders were known to
order ‘baked pin cushions.’
George Christie, a boarder at the Elm House on July 4,
1892, remembered being very tired and sleeping through
much of a cannon salute fired by the Grand Army of the
Republic directly underneath his window. In those days,
a village green extended from the front of the Elm House
to the highway. The green must have been a hub of
activity on Independence Day. The “boys in blue” as
Christie called them, fired a sunrise salute every year.
The green was a rallying point for both “night before
frolics” and raiding parties in preparation for the
midnight bonfire.
According to Christie, the
disappearance of the green robbed Andover of some of
its atmosphere.
A lock is a mundane item that many people are likely to
ignore. Yet the Carpenter lock owned by the Andover
Historical Society serves as a connection to Andover’s
past. After learning of its association with the Elm
House, I was able to discover something about a nowdefunct boarding house and the people who lived there.
Near the end of his essay, George Christie says
that“[m]any of the town worthies of the last generation
used the place as if it was their home.” The Elm House
wasn’t the home I thought I’d find when I started looking
at our lock collection. What I found instead was a
fascinating piece ofAndover history.
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Mr. Wood’s belief in a solid family foundation extended
to his many architectural endeavors.
The entry way off the porte-cochère or carriage portico
features a Palladian-inspired doorway. Inside Orlando,
Mr. Wood’s elegant sense of style created a magnificent
home including six bedrooms, each with its own private
bath. If just the right item or craftsmen was not available
locally, he found them elsewhere. The marble fireplace
on the second floor came from the New York brownstone
of Commodore Cornelius Vanderbilt. Silver lighting
fixtures were purchased at Tiffany’s. A rare type of red
marble was desired for the gold crowned pillars standing
at the foot of the main staircase. It was imported from
the only place it was known in the world, a quarry in
Italy. The first floor ceilings are laid in with garland and
rosettes hand molded in plaster. The warm quartered oak
paneling on the interior walls as well as the stairway
banisters and balustrades include beautiful hand
carvings. Seating as many as 50 guests, the dining room
was a spectacular space for entertaining. Setting off this
architectural showpiece are the breathtaking formal
gardens which surround Orlando.
The charmed world of Orlando was sadly short lived.
William Wood, Jr. died in a tragic automobile accident in
1922. His father died just four years later. Orlando was
then divided into apartments and rented. It was later sold
to the William Washburn family who, in turn, sold it in
1957 to a group of professional men who formed the
LANAM Club (its name reflective of Lawrence,
Andover, North Andover, and Methuen). For the past 55
years, it has served as the finest social club in the
Merrimack Valley. Nearing its 100th birthday, Orlando
Cottage remains an endearing connection to Andover’s
storied past.
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ND ANNUAL M EETING
102
The Andover Historical Society held its 102nd Annual

Meeting on Thursday, April 25, 2013. President Douglas
Mitchell called the meeting to order and, in the absence of
Treasurer Andrew Santos, introduced Finance Committee
Chair Donald Robb who gave the financial report. The
Society’s FY2012 annual financial review is available upon
request. Governance Committee member Ellen Marcus
presented the slate of officers and directors for fiscal year
2014. The officers are Jane Dietzel-Cairns, President; Gail
Ralston, 1st Vice President; Tom Adams, 2nd Vice President;
Andrew Santos, Treasurer; Karen Wakeling, Clerk; James
Redmond, Recording Secretary; and John Hess, Member At
Large. Board members serving in term 2012-2014 will be
Michael Morris, Jr., Judith Reghitto, and Margaret Salafia.
Serving term 2014-2016 will be Norma Gammon, Susan
McKelliget, and Lawrence Wangerin. Serving term 2013-2015
will be James Batchelder, Angela McBrien, Donald Robb, and
Lolli Sumberg. Serving ex-officio this year after completing
his two year term as board President will be Douglas Mitchell.
The Society welcomed new and returning board members
Susan McKelliget, Norma Gammon, and Lawrence Wangerin.

At the close of the meeting, Doug Mitchell thanked
Dianne DeLucia and Steve Pekock for their years of
board service. He then presented Ellen Marcus and Don
Schroeder with framed photographs recognizing and
thanking them for their long service as board members
and officers. Ellen is a former board President and Don is
a former board Treasurer. President Mitchell then
adjourned the meeting.

Return of the Andover Farmers Market

The Andover Farmers' Market returns this summer
for its 7th season with all new hours! Visit the market
in the heart of downtown Andover every Saturday
from 10:00 a.m.-2:00 p.m. Opening earlier in the day
with extended hours, the Farmers Market is making
supporting local farms easy. The Market opens June
29th and runs through October 5th.
Surrounding the grounds of the Andover Historical
Society, the Farmers' Market has grown to be a
community event. With many new and returning
vendors, customers won’t be disappointed by the
assortment of fresh produce, locally produced baked
and prepared foods, and hand-made crafts. This
summer four local farms will be at the market every
Saturday, including Boston Hill Farm, Gaouette Farm,
Farmer Dave’s, and new this year, Chris’s Farmstand
of Haverhill. Many will be happy to see the return of
Swissbäkers and Goodies Homemade for fresh bakedbreads and cookies. New to the market, Sweet Lydia’s,
Karley’s Just Bee-Cause, and Kernos Mediterranean
Kitchen, will each bring sweet and savory items to the
Blanchard House. Also, wine, cheese, and flowers
may be easily found at the market! To find out who
will be at the market each week sign-up for The
Marketer, a weekly e-newsletter with recipes, local
farm stories, and a little history mixed in, too!

Call for Volunteers

Salem State Graduate Student Kimberly Whitworth, pictured on opposite page, is looking for volunteers. Kimberly is working
towards her master’s degree in history and as part of her degree she is engaged in a directed study which will digitize the First
Burial Ground, located on Academy Road at Court Street in North Andover.
The First Burial Ground was established by 1650. This site holds the remains of the founding families ofAndover, as well as
their decedents. The graves marking the burials as well as the burials themselves are of historic significance to early New
England.
The Burial Ground is now owned by the Town of North Andover and it is under the jurisdiction of the North Andover
Historical Commission. Because of the historical significance of the site locally, the North Andover Historical Commission, the
North Parish Church—which was founded by the families laid to rest in the Burial Ground—and the North Andover Historical
Society often give tours of the site to interested members of the public.
Since the late 1800s, the Burial Ground has been worked on by a number of amateur historians who have catalogued and
mapped the site. Over time, there have been discrepancies found and some of the old slate markers have deteriorated to the
point of no longer being recognizable. The three organizations that care for and have an attachment to the site, the North
Andover Historical Commission, the North Andover Historical Society and the North Parish Church—along with support from
the Andover Historical Society—would all appreciate a digitized map updated from the old records, along with an on-line
database of the known burials suitable for public inquiry.
Kimberly’s graduate school project will take on this task and volunteers are welcome to help with the process of developing
the database and map. If you are interested in helping with this project, please contact Kimberly at 978-475-1150 or at
kimberlywhitworth@verizon.net.
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Behind the Seams

Stories of Clothing 1790-1920

by Angela McBrien, Board Member
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Opening this July, the Society’s latest
exhibit Behind the Seams, Stories of
Clothing 1790 to 1920 uses
costumes, accessories, quilts and
samplers drawn from our 3,400
piece costume and textile
collection.
Arranged
throughout the Amos
Blanchard house, 25
mannequins
and
associated displays will
tell tales from 130 years
of clothing history.
On seeing a dress in a
museum the first
question which springs to
mind is who wore it and what
event did they go to? The
dresses in the Society’s
collection have been lovingly
cared for over the years, but
for many dresses the story
of who wore it and why has
been lost. While it is
disappointing not to know
more about who wore the
dress there are still many
great stories that these
dresses can tell us. Dig a
little deeper and these
dresses speak of times
when fabric was a
valuable
resource,
expensive to buy and to
be used and reused
wisely. They tell tales
of Victorian invention,
both the sensible and
the ridiculous. They
talk of the rigid social
rules of Edwardian
times and the new
economic and social
freedom enjoyed by women

after the First World War.
Our exhibit, funded in part by the Essex National
Heritage Commission, begins in the 1790’s. Although
advances in textile production resulting from the
industrial revolution were well underway in Europe at
that time, things were just beginning in New England.
Samuel Slater opened his first mill in Rhode Island in
1790 but it will be years before the mills of Lowell
begin production. Textiles at this time were either
imported or homespun. They were expensive to buy
or time-consuming to produce and hence were much
valued.
The exhibit includes a beautiful dress from around
1815. The incredible detail on the bodice of the dress
shows that whoever made this was a skilled
seamstress, but a look at the back of the dress tells
you where she ran out of fabric. The back panel has
delicate seams crisscrossing it where the fabric had to
be pieced before it was cut out. It would be
unthinkable to buy or make a dress like this today, but
this woman had no option but to do what she had to
do to finish the dress. The fabric was much too
valuable to be discarded.
Likewise a housewife pieced together the remains of
an old shirt or shift for the back of a pocket. Parts of
these garments may have been worn out but there
were still unworn area that could be saved and reused.
How do we know that she did this?- a monogram is
still visible on one of the pieces.
Even after the production of fabric became more
mechanized making fabric more readily available, it is
still relatively expensive and the make do and mend
attitude remains. A maternity dress from the 1860’s
retains stitching marks on the bodice from its earlier
incarnation as a day dress. The frugal minded
mother- to- be unpicked the front of the dress and
added extra fabric so that the dress could be worn
during pregnancy.
Of course all clothing at this time would be
handmade, usually at home. If woman had the means
she could visit a dressmaker and men could visit a
tailor, but even then underclothes and shirts would be
made in the home. Sewing was an important life skill
which had to be learned at an early age.

There is no better way to illustrate this than by
featuring some of the great samplers we have in our
collection. We have beautiful works of art, complex
designs of lettering, verses and flowers. These would
have been proudly displayed by parents on the parlor
walls, well visible to visiting suitors. But we also have
the opposite- rows of letters, not quite as neat, not quite
as finished. These unfinished pieces best illustrate the
real purpose of samplers, not as a decorative item but as
a practice of an important skill which every woman
would need. They also remind us that sewing was not a
skill which came naturally to everyone. You can only
imagine what it would have been like for these girls
trying to finish these pieces and thinking about the
amount of sewing they had ahead of them in their lives.
The great inventions and innovations of the Victorian
age touched every part of life and clothing was no
exception. The invention of the sewing machine freed
women from time consuming and tedious hand sewing.
One would hope that some of the girls who struggled so
much with their samplers were able to take advantage of
the new machines. You would expect that with this new
labor saving device women would have more free time,
but this was not the case. Women still lavished the same
amount of time on the creation of their dresses spending
the extra time on trimming their dresses with frills and
flounces. This resulted in the elaborately trimmed
dresses of the late 19th century, also on display.
Another Victorian invention, the crinoline, although
ridiculous to the modern eye and much ridiculed in the

press at the time was embraced whole heartedly by
women. Why? It freed women from the discomfort of
having to wear layers of heavy padded and corded
petticoats to support their wide skirts.
One of the last dresses in the exhibit is a black beaded
dress worn by Andover woman Rebecca Rim to her
daughter’s engagement party in the 1920’s. This knee
length black dress would have been unthinkable 20 years
previous, when black was the color of mourning and
legs unseen. Maybe during the party Rebecca Rim
looked back to when she was her daughter’s age at the
height of the Edwardian era with its heavily corseted
figures and complex rules about wearing the appropriate
outfit for the time of day and the event. And as for
having a hemline at the knee! In Edwardian times there
was only a certain kind of woman who showed her legs
in public. But the advent ofWorld War 1 and the entry of
so many women in to the workforce forced fashion to
adapt and become much less restrictive. Corsetry was
eased and hemlines rose. By 1926 hemlines and reached
the knee and a woman’s outfit weighed about one tenth
of its Victorian equivalent. This dress and the other
fantastic 1920’s dresses we will have on display reflect
the new economic and social freedoms enjoyed by
women in the 1920’s.
These are just some of the many stories that will be
told in the exhibit. They are not the first thing you think
of when looking at the dress, rather they are underneath,
slightly hidden: stories which are just “Behind the
Seams”.

M
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D
O
By Debbie DeSmet, Museum Educator

The arrival of spring arrives brings a reminder that the annual school program, Andover at Work in the 1820s, will soon begin.
It takes the help of many dedicated and talented volunteers to prepare for and run this program. On Saturday April 6th Andover
Historical Society staff and volunteers gathered together to “mend and make do” by repairing and sewing new costumes and
cleaning the Amos Blanchard house and barn museum. In a matter of hours the Amos Blanchard House period rooms and
historic barn were dusted, swept, vacuumed, and prepared for young visitors to see. While many cleaned, a group of volunteers
also cut fabric, sewed by hand and machine, and pressed costumes for volunteer guides to wear when the students arrive.
Although the school program runs for only 7 weeks, over time the costumes become worn, torn, and need a bit of mending.
Costumes are mended, tears repaired, and adjustments made to height and size for new and returning guides. When costumes fit
well and create the look of the 1820s, volunteers feel good and enjoy what they are doing. We are continuing to add to our
costume collection, too. This year we’ve added new men’s shirts, waistcoats, hats, dresses, petticoats, chemisettes, bonnets, and
pockets. The Andover Historical Society staff and volunteers continue the raise the standards of our interpretation and the
quality of the program by wearing 1820s appropriate reproductions and providing informational tours.
Thanks to the following individuals who made it possible for us to sew, mend, clean, and so much more: Jeremy Brownholtz,
Beth Brownholtz, Declan Collins, Doug Cooper, Deb DeSmet, Jo-Ann Deso, Tom Deso, Sian Lloyd-Scriven, Marcie Jacobson,
Angela McBrien, Michaela McMullen, Carrie Midura, Carolyn Redmond, Jim Redmond, Elizabeth Salsman, Amanda Singer,
Joy Stafford-Evans, Nicholas Wall, Kristi Westberg, and Victoria Yin. Your contributions made a huge difference!
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New Market hours for 201 3!
Saturdays, 1 0 a. m. to 2 p. m .
June 29th through Oct 5th

OPEN TO THE PUBLIC

Tuesday through Saturday :: 10 a.m. to 4 p.m.
Office: 978-475-2236 Fax: 978-470-2741
www.andoverhistorical.org
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