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NOQA! is the result of a collaboration between Taba Fajrak and Ali Phi. A small version of the audiovisual piece was
presented in Ali Phi’s most recent solo exhibition (“Land”, Mohsen Gallery, August 2017) which served as an
inspiration for Taba Fajrak to approach Ali with an idea for a larger-scale work as a collaboration bringing together a
choreographed performance with the audiovisual experience.

The current presentation which has been a work in progress since September 2017, is the result of the collaboration
between the two artists. NOQA is intended and designed as a full sensory experience for the artists, performers and
the viewers with all of its elements and components fine-tuned over the course of the past eight months to reflect this
approach.

The viewer initially encounters the work as the performers encounter the machine. NOQA captures and records all
physical items in front of it using depth sensors and reflects interactions in real time. The audiovisual experience,
designed by Ali Phi, takes data visualization techniques and combines them with sound design and music production.
As Ali explains, “following timeless utopian installations inspired by ancient cultures, NOQA puts the audience in
front of a mirror that reflects one’s moves using graphical elements” thus the interactions of the ones in front of the
work “would be visualized as lines suspended in nowhere as stuck and warped lifeforms in a web looking to itself”.

As with many of Ali’s other pieces, the audiovisual experience secks to depict the relationship between points, lines,
planes, light and darkness. The digital process and flexibility in Ali’s works are an interrelation and a diverse and
growing alteration between today’s media and capacities of presentation. This piece is inspired by “theories about
black holes, getting lost in time, and the film Inerstellar directed by Christopher Nolan”.

Taba Fajrak, who frequently begins work with laying the theoretical framework to serve as the integrated backbone of
the final piece, approached Ali Phi after an observation she made during Ali’s exhibition “Land”: “The idea of this
collaboration first occurred to me while observing the reaction of people encountering Ali Phi’s work at Mohsen
Gallery during his solo exhibition in summer 2017. Standing in front of the screen, it was as if people remembered
their presence, re-discovered their bodies, and re-recognized their movements. Facing their own figures turned into a
series of lines mapped on a digital screen, they all turned into little children, finding themselves in the mirror for the
first time, moving their bodies haphazardly, making a dance of their own.”

She continues: “But after some moments of moving childishly excited in front the device, they left, spell-broken.
Being placed in front of the screen, I realized why people re-discovered their bodies in a frenzy followed by a
frustration. The screen provided them with a mirror-like figure of lines and lights, yet unlike what you see in a mirror;
the figure was empty, disintegrated, and nameless —anybody, not necessarily their body.”

As a dancer, Taba could not resist “the playful urge to dance with the delineated figure” she saw on the screen:
“Therefore, I tried to imitate what I remembered from the reactions of the people standing in front of it: first looking
back checking if the figure really belonged to them, then moving their hands in the air pointlessly and turning around
as models reaching down the catwalk aisle. The delineated figure on the screen was not any figure anymore but a
figure that dances; the figure who is taken with lines, body alignment, and steps —a figure of a dancer obsessed with
itself, always keeping an eye if it is petfectly aligned, maintaining the best position and flaunting a faultless style. A
tigure under influence.”

1. No Quality Assurance (usually designated in computer code as #noqa) is a comment left by the developer that tells code analysis software
to ignore warnings when processing written computer code. Adding #noqa to a line of code tells analysis software that the developer
understands and intends the line to be there.



With a career as a self-taught contemporary dancer based in Tehran, Taba has been always under the influence of
what she has seen in “recorded performances, including how the forerunners danced, how they ran they classes, their
methods, their performances and all”. On the other hand, as an artist and choreographer, like all the other artists, she
has always been “struggling with the ideas of originality and influence”. She explains: “Trying to overcome this Anxiety
of Influence?, 1 decided to adapt a few moves out of two renowned performances: Sacred Monsters by Akram Khan and
Deca Dance by Ohad Naharin —revealing the dancer’s struggle with their own body as their means of expression—
and strapped these pieces with some movements of mine.”

Taba continues: “Hence, what I see here in front of the screen is de-organized’ nameless figures outstanding from the
crowd. These figures are not any but those whose bodies are obsessed with expression, movement and action; each of
which, to their own extents, have experienced the difficulties of training as a dancer, performing as a dancer, and
existing as a dancet, in a place where there is no dance. Upon encountering their own delineated figures within the
screen, they playfully set up a routine for themselves at first as a game. But later, trying to measure up to the routine
they had set up for themselves, they get stuck in a cycle of repetition and opposition. Trying to repeat the same old
set, they find themselves opposed by their bodies which do not grant them the same vigor it did before. Being failed
by their own bodies, it might look as if they are leaving for the time being, but the will to express is not.”

Edited by Ashkan Zabraei

About the Artists

Taba Fajrak (b. 1989, Tehran, Iran) is an interdisciplinary artist, choreographer, dancer, and researcher based in
Tehran. She is a graduate of English Language and Literature from the University of Tehran. She continued her studies
in nonsense literature and non-verbal performance, obtaining a master’s degree in English Literature from Shahid
Beheshti University (Tehran). Her pieces have been featured in several exhibitions and public performances. Taba
Fajrak frequently works in collaboration with other artists from a range of different disciplines. Most recently, the
video-installation Memebrain, co-created with Shokoufeh Khoramroodi, was Electric Room’s nineteenth project
(December 2017).

Ali Phi (b. Ali Panahi, 1986, Tehran, Iran) is a self-taught media artist, computer developer and musician based in
Tehran. He holds a BSc degree in civil engineering. After working in the field of experimental cinema and underground
music movement of Tehran, he started using computers as tools for connecting and mixing different media for making
new forms of space. His career in media arts started with the project Elemann in 2008 by real-time and generative audio-
visual performances. He started working with T/ADAEX in 2011 as an artist and developer, and later as the technical
manager for its next editions, and most recently, he has been the creative director and a curator of the festival. Ali is
also the founder of nullsight, a media lab based in Tehran. Ali’s work has been featured in two solo exhibitions at Mohsen
Gallery, a solo presentation at Darbast Platform, as well as over ten group exhibitions and several media art installations
in public spaces.

2. The Anxiety of Influence is a theory of poetry introduced in a 1973 book with the same title by Harold Bloom, in which Bloom puts forth
his central vision of the relations between tradition and the individual artist.

3. De-organized refers to Body Without Organs or BwO, a term used by Gilles Deleuze and Felix Guattari. B»O refers to a substrate that is also
identified as the plane of consistency as a non-formed, non-organized, non-stratified or de-stratified body or term. The B»O does not
exist in opposition to the organism or notions of subjectivity, and it is never completely free of the stratified exigencies of proper
language, the State, family or other institutions. However, it is, despite this, both everywhere and nowhere, disparate and homogeneous,
an alternative form of being or experience. (From The Delenze Dictionary, Edited by Adrian Parr, Edinburgh University Press, Revised
Edition, Edinburgh: 2010)
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