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Graphic Medicine and the Transnational
Reframing of Dementia Narratives

Pin-chia Feng®

ABSTRACT

Graphic medicine, a term coined by the physician-artist lan Williams, describes the
combination of “the principles of narrative medicine with an exploration of the visual
systems of comic art, interrogating the representation of physical and emotional signs and
symptoms within the medium.” As the co-authors of Graphic Medicine Manifesto point out,
graphic medicine, as “an emerging area of interdisciplinary study,” can effectively educate
healthcare professionals and initiate changes in the dominant healthcare practices to become
more inclusive. It is, in fact, a transnational collective project. In this paper, I explore the
transnational efforts by graphic storytellers to reframe dementia narratives by focusing on
four texts, Heavy Snow: My Father’s Disappearance into Alzheimer’s (1999) and At A4
Particular Age: Heavy Snow Revisited (2020) by American animator and filmmaker John
Haugse, Wrinkles (2007/2016) by Spanish comic artist Paco Roca, and Little Josephine:
Memory in Pieces (2012/2020) by Valérie Villieu and Raphaél Sarfati from France. I argue
that these artists and authors, through their visual representations of the alternative realities
experienced by people with dementia and their reconstruction of fragmented memories,
establish a unique bond of interdependent relationality with individuals often marginalized
as “diseased” and “disabled” in the dominant dementia imaginary. In doing so, they create
textual lieux de mémoire or sites of memory, in Pierre Nora’s term, that honor the humanity

of those living with dementia.

Keywords: graphic medicine, dementia, collective storytelling

$ Pin-chia Feng is a lifetime university chair professor of Department of Foreign Languages and Literatures,
a director of Asian American Studies Research Center, and a director of Interdisciplinary Medical
Humanities Research Center, National Yang Ming Chiao Tung University, Hsinchu, Taiwan ROC.
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A picture’s ability to tap into subconscious processes for both the composer and
the reader give graphic storytelling its power. ' I have found that this power can
support those with dementia. It can heal and support individual caregivers, and it can
help rewrite the dominant biomedical story of dementia and how we approach aging

globally. This biomedical story is in desperate need of revision.

The dominant narrative is a horror story. People with Alzheimer’s are perceived
as zombies, bodies without minds, waiting for valiant researchers to find a cure. For
Alice and me, the story was different. Alzheimer’s was a time of healing and magic.
Of course, there is loss with dementia, but what matters is how we approach our
losses and our gains. Reframing dementia as a different way of being, as a window
into another reality, lets people living in that state be our teachers—useful, true

humans who contribute to our collective good, instead of scary zombies.

Dana Walrath, Aliceheimer’s: Alzheimer’s Through the Looking Glass

In the introduction to her graphic memoir about living with her mother who has been
diagnosed with Alzheimer’s, Aliceheimer’s: Alzheimer’s Through the Looking Glass, Dana
Walrath repeatedly emphasizes the importance of revising the biomedical “horror story” of
dementia, reevaluating the gains as well as the losses of living with the memory-challenged
state, and discovering “healing and magic” in the process with the help of graphic narratives
(3-4). While taking care of an aging mother with dementia is challenging, to say the least,
for Walrath it also provides a way for her to settle the “unfinished business”—creating a
“bond” and redoing the past—between her and her mother (1). To the daughter artist and
medical anthropologist who insists on regarding biomedicine as “a cultural system” (4) that

tends to stigmatize dementia, the “images and words of a graphic narrative,” by contrast,

! This paper was first presented as a keynote speech at Chungbuk National University on the 11th of October
2024 in South Korea. I want to thank National Science and Technology Council for the generous grant
support (NSTC 111-2423-H-A49-002- ) and the kind comments and suggestions of the two reviewers.



bring “back the humanity of a person with dementia” while offering the respite of laughter
to people with dementia as well as their caregivers (5). To Walrath, removing the
pathological stigma and finding “comfort with alternate realities” for individuals with
dementia through graphic storytelling, which affords “us ways to see the world through the
eyes of others” and helps us to heal and to transcend (6), is a practice of graphic medicine.

Graphic medicine, a term coined by the physician-artist lan Williams, describes the
combination of “the principles of narrative medicine with an exploration of the visual
systems of comic art, interrogating the representation of physical and emotional signs and
symptoms within the medium” (Czerwiec et al. 1). As the co-authors of Graphic Medicine
Manifesto contend, graphic medicine, as “an emerging area of interdisciplinary study,” can
effectively educate healthcare professionals and initiate changes in the dominant healthcare
practices to become more inclusive (1-2). As pointed out by M. K. Czerwiec, or “Comic
Nurse,” graphic medicine is also “a growing community where many people [have] found
their voices” (3). It is in fact a transnational collective project. The Graphic Medicine
website set up by Ian Williams offers resources about Spanish and Japanese graphic
medicine, for instance.? In this paper, I would like to explore the transnational efforts by
graphic storytellers to reframe dementia narratives by focusing on four texts, Heavy Snow:
My Father’s Disappearance into Alzheimer’s (1999) and At A Particular Age: Heavy Snow
Revisited (2020) by American animator and filmmaker John Haugse, Wrinkles (2007/2016)
by Spanish comic artist Paco Roca, and Little Josephine: Memory In Pieces (2012/2020) by
Valérie Villieu and Raphaél Sarfati from France. I argue that these artists and authors,
through their visual representations of the alternative realities experienced by people with
dementia and their reconstruction of fragmented memories, establish a unique bond of
interdependent relationality with individuals often marginalized as “diseased” and

“disabled” in the dominant dementia imaginary. In doing so, they create textual lieux de

21 personally contributed a short piece about Taiwanese graphic medicine in 2018 entitled “Listen to the
Doctors: Graphic Medicine in Taiwan” (https://www.graphicmedicine.org/ listen-to-the-doctors-graphic-
medicine-in-taiwan/).
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mémoire or sites of memory, in Pierre Nora’s term, that honor the humanity of those living

with dementia.’

Graphic Reframing of Dementia Narratives

I start my exploration with Walrath’s now seminal work because, with the manifesto-
like introduction and the emphasis on getting in touch with the “alternative realities” of the
dementia subject, Aliceheimer’s is in itself an embodied practice of graphic medicine. As
Michael Chidgey aptly observes, “Aliceheimer’s is a stage upon which the limits of Graphic
Medicine’s ability to reinstate the subject into medical discourse can be tested” (130).
Moreover, with her celebration of the magic and the curative powers of graphic
representations of dementia, the text itself—and the act of creating and reading—becomes
literally medicinal. Most importantly, not only can Aliceheimer’s, as an exemplary text of
graphic medicine, lead us through the wonderland of fragmented, oftentimes jarring
memories and recollect memory pieces in the process, it also sheds light on the overlooked
and neglected consciousness of people with dementia, which is almost always absent in the
dominant biomedical discourse regarding dementia.

The National Institute on Aging in the United States, for instance, defines dementia as
“the loss of cognitive functioning—thinking, remembering, and reasoning—to such an
extent that it interferes with a person’s daily life and activities. Some people with dementia
cannot control their emotions, and their personalities may change.” Clearly, within the
“biomedical explanatory model,” such an emphasis on the “loss” and negative changes of
a person with dementia predominates. According to Sarah B. Kovan and Derek R. Soled,
the “biomedical explanatory model” of dementia, with its emphasis on cognition and
memory, commonly “associates an individual’s cognitive decline as resulting in a loss of

self” (227). Although biomedical research has expanded our understanding of dementia,

3 According to Nora, lieux de mémoire emerge when memory faces the threat of erasure: “The moment of
lieux de mémoire occurs at the same time that an immense and intimate fund of memory disappears,
surviving only as a reconstituted object beneath the gaze of critical history” (11-12).



Kovan and Soled observe, the “loss-of-self representation of the illness continues to be
stigmatized and results in the individual being viewed as losing agency and their own
selfhood,” degrading people with dementia as well as their caregivers. (228). To counter
this trend, “an anthropological framework” has emerged, stressing the importance of
“embodied selfhood” (228). Developed by medical anthropologist Pia Kontos, this
framework, “draws from phenomenological approaches to consciousness and focuses on
the self as reflected through the social and cultural foundations of bodily experiences.”
(Kovan and Soled 228).* In contrast to the biomedical model with its basis on the Cartesian
conception that “disproportionately values cognition as the locus of the self” (Kovan and
Soled 229),° Kontos’ anthropological model extends theories from personhood movement,
such as Thomas Kitwood’s patient-centered approach, focusing “on selthood as defined by
the socio-interactive environment” and asserting that individuals with dementia can remain
“embodied beings” within such an environment (Kovan and Soled 230).® Combining
“Maurice Merleau-Ponty’s idea of embodied consciousness and Pierre Bourdieu’s notion
of habitus,” Kontos’ concept “illuminates the relational and embodied nature of selthood,”
which “is pertinent to understanding selfhood within dementia as separate from cognitive

function” (Kovan and Soled 230).” Through her ethnographical field work at a Jewish

4 As Pia Kontos and Wendy Martin point out, exploring the notion of human agency in phenomenological
conceptions of the body provides valuable insight into the experience of “the ‘lived’ and active body,”
which, in turn, offers “a critical complement to approaches to the body as acted upon, as historically
‘inscribed’ from without (296).

3 “The medicalized understanding of dementia,” Kovan and Soled explain, “is conceptually grounded in
Rene Descartes’ seventeenth-century dualistic philosophy. Descartes recognized the mind and body as
two distinct parts, with one having a noticeable physical form and the other having no physical presence.
The mind, as recognized by Descartes, is positioned as hierarchically superior without the need for a place
or dependence on a material object” (229).

6 Kitwood challenges the biomedical model by advocating for a person-centered approach that views
dementia as a process intertwining neurological and social factors. Such a model is based on the premise
that the self exists both within the brain and in the social context. A limitation of Kitwood’s model is that
it still positions the self as dependent on cognition, meaning that “a patient’s selthood continues to
disappear alongside their neurological decline” (Kovan and Soled 229).

7 Kovan and Soled also identify the “inherent tensions...with bringing together these two theories of
embodiment. Merleau-Ponty’s (1962) framework recognizes the phenomenal body as the pre-objective
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dementia care facility in Canada, Kontos has gathered evidence to support her theory,
demonstrating that “[t]he severity of cognitive ability did not limit certain pre-reflective
bodily experiences” (Kovan and Soled 231).3

In their study of graphic narratives of dementia from the perspectives of disability and
age studies, Rebecca Garden and Erin Gentry Lamb call for a revision of “the dementia
imaginary,” which they define as “collectively shared master narratives and cultural myths
about dementia” (98). As Garden and Lamb note, the dementia imaginary is structured, at
least in the United States, by the biomedical model, which views dementia through a
medicalized lens (98). For them, “graphic narratives addressing dementia may function as
counternarratives to the prevailing dementia imaginary” (99), although not all of them
“resist stigmatization and social death and invite interdependence” (101).° To substantiate
their argument for the potentiality of graphic texts “to help revise and expand the dementia
imaginary,” Garden and Lamb specifically address three concepts that can reframe

dementia in their analysis:

The first is a mindset or orientation of presuming competence in people living with
dementia. The second is an active, intersubjective process of co-constructing
narrative identity with people living with dementia. And the third is a reflective
pause, which we term the beat, that creates space for reframing our understanding of

and adapting our practices around dementia. (99)

level of experience. This differs from Bourdieu (1977, 1984), who claims that experience and perception
are socially and historically constituted. To understand selfhood for patients with dementia, however, the
marriage between Merleau-Ponty’s phenomenology of the body and Bourdieu’s habitus results in a
conceptual framework that illuminates the relational and embodied nature of selthood. This is pertinent to
understanding selthood within dementia as separate from cognitive function” (230).

8 In an earlier study, Canadian medical anthropologist Annette Leibing deploys the term “divided gazes” to
describe the opposition between the biomedical model and the anthropological or personhood model,
which represent two major approaches to dealing with dementia: “One is based on an epistemic culture
within biomedicine, often described as neutral, natural, and universal....The other is based on ‘psy
sciences,” perceived by many as subjectifying and directed toward interiority” (241).

9 “Rather than center the person living with dementia,” Garden and Lamb observe, “some keep the focus on
the caregiver by emphasizing the mixture of horror and humor generated through representations of the
caregiver’s appalled response to the older person’s strategies for adapting to changes in function and
capacity” (101).



I am especially drawn to the first two concepts proposed by Garden and Lamb—the
presumed competence in people with dementia and the intersubjective co-construction of
narrative identity—since they acknowledge the possibility of subjective consciousness and
what Walrath terms “alternative realities” of people with dementia. Social psychologist
Lars-Christer Hydén deploys the term “collaborative storytelling” to describe the collective
effort of individuals with dementia and their family members to reconstruct family stories,
with the latter offering “narrative scaffolding” to facilitate the joint storytelling (339).!°
This kind of narrative collaboration comprises what Garden and Lamb call a form of “co-
constructing narrative identity” between caregivers and loved ones to make the narratives
of people living with dementia coherent and meaningful (107). In Hydén’s sociological
model, however, collaborative storytelling takes place within closed family circles, whereas
Garden and Lamb use the term co-constructing narrative identity in a broader sense (107).
In Aliceheimer’s, Walrath artistically represents her mother’s extraordinary visions
and re-members the maternal past by adopting a “wonderland approach,” as suggested by
Michael Chidgey (130) and presenting what E. Ann Kaplan terms “an ‘adapted’ or
‘fantastic’ realism’” (149). For Chidgey, Walrath’s graphic memoir departs from the
physician-cum-illness narrative theorist Arthur Frank’s model of “broken narrative” in
which illness not only dominates the story but also disrupts the storyteller’s ability to narrate
(129). Chidgey observes that while Lewis Carroll’s wonderland can be harrowing and
“soporific,” it does offer “a home to an organic, interpretable language of non-sense that
allows Alice to retain her authorial voice” (134). By providing a textual “home” to house

Alice’s “language of non-sense,” Chidgey contends, Walrath and her family members can

19 According to Hydén, narrative scaffolding is crucial to in collaborative storytelling because “as the person
with AD progressively loses some of the cognitive and linguistic abilities that are important in
collaborative storytelling the person without AD will have to take on a greater responsibility for the
storytelling activity. I will suggest that this can be discussed in terms of the creation of ‘scaffolds’ that
both parties can use in order to negotiate shared meaning and hence be able to continue their joint
storytelling — something that will be called narrative scaffolding” (339).
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“approach Alice’s dementia from this left-field angle” and “reject the language of sense that
conventional medicine” promoted in the Frankian narrative model (134).

My position is close to Walrath’s in that I prefer to regard dementia—except for early-
onset dementia—as part of aging process rather than as a pathologized medical category.!!
I also agree with Renée L. Beard’s call for a radical revision of the dominant imaginary of
dementia. Beard voices her objection to the denigration of the elderly population, especially

those with dementia, and defense for the “privilege” of aging:

Dementia can be seen as a singular case of a more general and processual social
phenomenon. Not only is Alzheimer’s the quintessential example of
biomedicalisation in much of the modern world but contemporary American views
about aging suggest that seniors (especially those with dementia) are not actors, or
agents, in their own right but are a drain on limited societal resources. Neoliberal
constructions of risk and dependency bolster fear of growing old, both reflecting and
reinforcing the current cultural age bias.... It is time to disentangle the conundrum:
the privilege is in growing old, not in being young. Experiences of dementia occur
within a context that has relentlessly expanded the range of behaviors defined as
abnormal. If forgetfulness in seniors continues to be medicalised, then we might well
find that we have destroyed the precious little space within which we as modern

humans can age meaningfully. (686)

It may seem overly idealistic to view aging as a privilege and the endeavor to de-medicalize
forgetfulness may appear to be overwhelming. We also risk being accused of bourgeois
complacency if we ignore the classed background that allows Walrath to house her mother
in Vermont for an extended period before eventually placing her in “the lockdown ‘memory

care’ unit” (1). However, the central issue here is destigmatizing individuals with dementia

' T want to thank the reviewer for the reminder that there are younger adults who suffer from early onset
dementia and that diagnoses can help, even empower, people with dementia. Indeed, diagnosis and
depathologization are not inherently oppositional. What needs to be challenged and changed are the
pathologization and depersonalization of people with dementia in the biomedical field.
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and recognizing their humanity. Like Garden and Lamb, I believe we should honor and
value the competence and consciousness of people with dementia and try to reach out to
them. In fact, one of the reasons why I choose to examine the four graphic works is because
of their efforts to visually represent the subjective experiences of the characters with
dementia, which contributes to the construction of intersubjective connectedness and sites

of memory that house these lived experiences.

Transnational Graphic Storytelling of Dementia

Before discussing the four selected texts, which are all set in the Euro-American
context, first I would like to briefly address the significance and advantages of using the
graphic form to represent dementia and provide some examples from Asian contexts to offer
a more transnational perspective. Comics scholar Hilary Chute observes that there is a trend
toward using graphic narratives of illness and disability beginning in the late twentieth
century owing to “the form’s immediacy and its diagrammatic ability to display otherwise
hard-to-express realities and sensations” (241). That is, the diagrammatic nature of
comics—allowing them to represent objects across spatial and temporal limits—and the
capacity to simultaneously show and tell enable artists to present different kinds of stories.
The comics form is especially well-suited to making visible “both external features of a
condition, and internal, cognitive and emotional features that are otherwise hard to
communicate accurately” (241). For Amelia DeFalco, the materiality of comics is
particularly suitable to represent “bodily narration”—especially “‘anomalous’ bodies” that
are “ill and impaired”—since as a genre “its combination of words and images produces a
hybrid form able to represent narrative and materiality simultaneously” (225). According
to Laboni Das and Sathyaraj Venkatesan, graphic medicine narratives on dementia, with
their “visual depictions and reflective portrayals,” can highlight “the significance of
comprehending the subjective realities of individuals with Alzheimer’s disease and related

dementia” (173). In terms of the physical aspect of the visual medium, graphic narratives
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are particularly well-positioned to imagine and represent the alternative realities
experienced by people with dementia. As Kaplan maintains, “graphic techniques—such as
the intimacy of hand drawing, the chosen colour palette, organisation of panels on the page
and the combination of words and images—offer new possibilities for presenting AD
[Alzheimer’s disease]” (151). To Walrath, graphic storytelling not only brings the tired
caregivers, who often have limited free time, the much-needed release of laughter, but it
also has “the advantage of speed”: “Pictures compress narrative. They establish setting and
tone immediately” (5).

A preliminary survey of graphic narratives on dementia from Asian countries shows that
many texts adopt a biopolitical approach, aiming to manage and contain potential impacts
and costs by offering strategies to educate people on how to fight and/or live with dementia.
For example, the title of the Taiwanese graphic series Battles against Late-Life Dementia
created by graphic artist Chia-yi Ma between 2010 to 2023 and published by the Taiwan
Catholic Foundation of Alzheimer’s Disease and Related Dementia, uses a military
language and imagery. The first seven of the fourteen installments primarily address
dementia from the perspectives of family members of those affected, focusing on early
symptoms of Alzheimer’s, the resulting stress and pressure for the family, available
institutional resources, social support groups, potential legal complications, and the
importance of maintaining caregivers’ well-being. Interestingly, the rest of the series
illustrates the efforts of individuals with dementia to improve their quality of life. These
seven volumes describe practices of “self-management” for people with dementia through
proper exercises, dietary adjustments and community support. Volumes nine to fourteen
present real-life “success stories” of persons with dementia. Volume nine, for instance,
presents the miraculous story of a Mr. Lin, who was diagnosed with Alzheimer’s in his
early seventies, but went on to overcome symptoms of dementia by teaching Japanese at a
community college and providing community services to senior citizens, eventually earning

a master degree at the age of ninety-one. Although symptoms of dementia still disrupt
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family routines and sometimes create chaos, the shift in the series from jingoist language to
the euphemistic concept of “dancing with dementia” reflects a change of focus regarding
dementia care and societal understanding, offering a more nuanced and compassionate
perception of “the illness of stigma and fear” (Zimmermann 5), or the dreaded “gray
plague.”'? Such a change also indicates a new, somewhat didactic direction in the graphic
representation of dementia: an effort to offer inspirational examples to encourage or support
people of dementia and their friends and families.

The Singaporean graphic novel A/l That Remains (2018) approaches dementia in a
similarly practical way as the Taiwanese series but with a title that carries a more elegiac
and mournful tone. With the support of the Lien Foundation and Alzheimer’s Disease
Association, artist James Tan draws on the lived experiences of people around him,
including those of his parents-in law, to create this graphic text that specifically aims to
“foster public awareness and understanding and destigmatise the life-limiting condition at
a time when more people are set to live it than ever before.”!?

Two of the three stories in A/l That Remains delineate the caregivers’ perspectives,
including the hardships endured by an elderly man taking care of his wife and a middle-
aged single woman looking after her mother, while the third one is from the point of view
of a forty-something man who suffers from early-onset dementia. Whereas the struggles
and frustrations of the caregivers and people affected with dementia in Tan’s text appear
almost universal, at least one instance demonstrates a culturally specific perception of
dementia. One scenario in the second story shows the daughter carrying home various deity

statues, including a cross, at the request of her mother and then offering the elderly woman

12 Leibing mentions that the first nonmedical texts about Alzheimer’s disease are written by “caregivers
mourning the loss of a loved one in life. Their descriptions are embedded in accounts that deal with the
frustrating experience of caring for a partner, parent, or friend who resembles only physically that loved
one, a person whose essence has been destroyed by the ‘gray plague’” (249-50).

13 This quoted statement communicates a message from the Forget Us Not campaign
(https://forgetusnot.sg/index.html)—a joint initiative of the Lien Foundation, Alzheimer’s Disease
Association, and Khoo Teck Puat Hospital of Singapore—that appears in the graphic novel, which is
itself part of the campaign itself.
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some garlic. The bubbles explain the mother is seeking celestial protection against the
ghostly people that she believes are following her around the house. In a cartoonish manner
the artist pictures the symptom of hallucinations suffered by the mother, using dark humor
and the Asian belief system to illustrate one of the most frightening experiences for people
of dementia and their families.

Compared to texts coming out of Asian context, graphic storytelling of dementia in the
Euro-American context is much more diversified in terms of subject matters and artistic
styles. In addition to Aliceheimer’s, there is a growing body of graphic memoirs published
in the new millennium, including Sarah Leavitt’s Tangles (2012), Joyce Farmer’s Special
Exits (2014) and Polar Vortex (2024) by Denise Dorrance, with Alex Demetris’ Dad’s Not
All There Any More (2016) as a fictionalized version of a case of dementia with Lewy
bodies, the second most common type of dementia after Alzheimer’s. As mentioned, [ am
especially interested in Garden and Lamb’s concepts of presuming competence in people
with dementia and co-construction of narrative identity through joint storytelling. Hence, in
my discussion of the four graphic texts of dementia, I mostly focus on scenarios where
artists attempt to represent subjective visions or realities of people with dementia.

Heavy Snow is one of the earliest examples of graphic memoir about caring for an
elderly parent with dementia. Two decades later, when Haugse reached the age at which his
father started to show symptoms of dementia, he began working on a revision in 2019.
Together, Heavy Snow and At A Particular Age represent the artist’s double attempt to
illustrate the father’s metaphorical “disappearance” into Alzheimer’s.

As Haugse demonstrates in the foreword to At A Particular Age with both images and
words, in the revised version he can “draw and write more freely” without feeling that his
father is looking over his shoulder. Indeed, even though most of the drawings remain the
same, At A Particular Age is now colored with many additional illustrations. One of the
most symbolic revisions indicating the artist’s sense of freedom is the significant difference

between the two “Mom Steals Home” sketches, in which the angelic, winged elderly lady
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in a conservative dress in the original is replaced by a colored depiction of a senior woman
in a casual outfit, wearing a baseball cap and exhibiting a more relaxed mood. A similar
change in attire occurs with the father. While in Heavy Snow the elderly man is almost
always dressed in suits until hospital staff change him into sweaters, in At A Particular Age
the retired pastor is frequently shown dressed like a minister to emphasize his conservative
outlook on life, which undoubtedly contributes to the father-son conflict. Like Walrath, who
has settled “unfinished business” with her mother through the creation of her graphic text,
Haugse has reconciled and reconnected with his father at the end of the graphic journey.
The antagonistic tension between the father and son is finally eased when the son is able to
reveal his difficult marital relationship, and the father responds with sympathy. The subtle
change in the father’s expression of paternal love from “I love you, John” to “I love you,
son” further suggests a symbolic recognition of the transformed intergenerational
relationship from the son’s perspective.

Indeed, in terms of “graphiation,” or “visual enunciation” and “graphic expression,”
Haugse’s texts exhibit a highly subjective style.!* Although this graphic life writing is
apparently filtered through the son’s viewpoint and reflects his affective responses to
dementia, however, in several instances Haugse attempts to represent the father’s subjective
perspective. In one scene, Haugse tries to “build a new relationship” with his father by
recalling an incident from his toddler years in which the father effortlessly retrieved his lost
fishing pole, creating what Hydén calls narrative scaffold to invite the father into
recollecting shared memories and collaborative storytelling. The father’s sense of
uncertainty about the memory when he responds with “I think so” is visually enhanced with
the illustration of two fish swimming around the bust of the elderly man. Despite the father’s

hesitance, the surrealistic scene acknowledges his capacity for comprehension and

14 Jan Baetens and Hugo Frey explain that graphiation “refers to the fact that the hand and the body—as
well as the whole personality of an artist—is visible in the way he or she gives a visual representation of
a certain object, character, setting, or event,” allowing for a range of styles from “highly subjective” to
“highly objective” (137).
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communication. In another single-panel drawing, Haugse graphically crams in fragments
from the father’s past—family members and war memories—to depict his angst and fear in
forgetting the stories of people he knows.

The most moving scene in the memoir is perhaps when the father visually “disappears”
while they take a walk in a snowy winter afternoon, which is the source of the title of the
1999 original. Whereas the original version visually presents the father’s feeling of losing
touch with reality by showing how the father gradually becomes absent/transparent in the
four-panel grid, followed by a single-panel drawing of the two walking in the woods with
the father’s footprints quickly vanishing in the heavy snow, the 2020 version reverses the
order of presentation and adds a lengthy explanatory note with the father voicing his sense
of disappearing. I regard this scene as a paradigmatic example of the con-construction of
narrative identity. Although the father is experiencing an intense moment of crisis about
losing his identity, the son’s empathetic representation of this sense of absence, of becoming
invisible and traceless, paradoxically reinstates the father’s subjective presence in the
narrative through intersubjective intimacy.

In Paco Roca’s graphic fiction, Wrinkles, intersubjective intimacy is demonstrated
through the bonding between Emilio and Miguel, two residents of a long-term care facility.
Julius Purcell’s review of Wrinkles calls it a “graphic revenge” in that Roca populates his
debut novel entirely with elderly people, who, according to the marketing team of an
advertisement agency, are “not nice to look at.” First published in 2007, Wrinkles
deliberately records the lives of residents at a Spanish nursing home. Like many other
graphic novels on dementia, Wrinkles is closely linked to real-life experiences. As the
Valencian artist states at the end of the text, he was prompted to start the project while
witnessing the physical decline of his parents, and the stories of the senior characters in his
novel are based on anecdotes collected from friends with elderly parents. Roca’s
graphiation, however, receives divided interpretations. According to Kovan and Soled,

Roca represents the residents with dementia in Wrinkles “with stationary mannerisms,
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closed eyes, and unchanging faces,” enacting “a visual metaphor for a loss of agency and
selfhood associated with the illness” (234), which conforms to “a biomedical framework
that understands the self as dependent on cognition” (240). Garden and Lamb, on the other
hand, regard the novel as a case exemplifying presuming competence through perspective
taking. They define perspective taking as a way to imagine “what another person’s life and
situation are like” (102), a practice that is essential to enact a framework of presuming
competence that supports “the person with dementia to demonstrate their agency” (103).
Resisting the predominant biomedical model and avoiding showing the residents “through
a clinical gaze,” Wrinkles adopts “the stance of presuming competence on behalf of its
characters living with dementia,” who can thus remain “fully human” for readers (105).

I tend to agree with Garden and Lamb’s positive reading of Roca’s graphic fiction,
especially the point about taking perspective. One of the prominent features of the novel is
that it repeatedly introduces the characters with dementia by first showing them in their
prime or youthful years, not so much as a nostalgic gesture but more as a way to pay homage
to these seniors. The narrative starts with a scene of a bank transaction in which the manager
refuses to grant a mortgage to a young couple. In the next page the manager’s pompous
authorial voice is interrupted by the frustrated young man who turns out to be his son;
instead of sitting in his managerial office, the father Emilio, now appears as a bed-ridden
elderly man who refuses his dinner. To Kovan and Soled, such a scene showcases the lack
of agency of the elderly with “their lived experience, except for a few hallucinations, goes
unrecognized” (240). Instead of presenting hallucinations or symptoms of dementia from a
clinical stance, I would argue, Roca attempts to visualize the subjective or alternative
realities of these senior characters who simultaneously live in the past and the present. When
the son commits Emilio to a nursing home, the dejected elderly man, carrying a suitcase at
the entrance (4), is transformed into a frightened young boy on his first day at school asking
for his mommy in the next page (5). Through such a visual juxtaposition, we witness how

a similar experience of fear and anxiety contributes to the breaking of spatial and temporal
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boundaries, vividly conveying Emilio’s subjective perspective. In this sense, the title of the
novel refers not only to the physical lines of the seniors but also to the “wrinkles” in time,
allowing people to travel freely among different temporalities. As Garden and Lamb
contend, when at the end of the novel Miguel’s face is shown fading away and turning blank
from Emilio’s point of view, “the text visually affirms that Emilio still has a perspective”
(105). With Miguel’s face blanking out, I would add, Roca has reversed the proverbial
metaphor of the “disappearance” of a person with dementia; it is Miguel the caregiver who
is fading away in this final interaction between the two.

While resisting subjecting the residents of the care facility to a clinical gaze, the text
does not shy away from presenting the dark sides of the nursing home, such as the dreaded
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“second floor” in which “the incompetent,” “those who can’t manage on their own
anymore” are committed (Wrinkles 14), or the mundane dreariness, particularly through the
two pages of regular, six-panel grids showing daily routines of the residents (41-42), even
the possibility of deadly violence.!® The main message that Roca aims to communicate,
however, is the importance of making connections despite of the pressing sense of
alienation. ' This can partially explain why the artist inserts yet another scene of
intersubjective intimacy right after the last interaction of Emilio and Miguel. Antonia, with
the help of a walker, approaches the wheel-chaired Mrs. Rosario and literally morphs into
a young lady who is sharing an elegant first-class carriage on the Oriental Express to
Istanbul with the now rejuvenated Mrs. Rosario (92). Whereas Mrs. Rosario is always
shown as riding the luxury train on her own throughout the novel, she clearly enjoys the

company of Antonia, who appears to be clear-minded before this scene despite her

compulsory habit of hoarding unwanted condiments. Antonia’s entry into and participation

15 The blind Roman, after repeatedly complaining about being kept awake by his snoring roommate Felix,
eventually strikes him with a monkey wrench (Wrinkles 77-78). Antonia later suggests that Roman’s
violence may be triggered by his wife’s death.

16 Kovan and Soled are correct in highlighting that Roca’s primary purpose in creating the graphic text is
to emphasize “the value of deep relationships and the importance of treating elderly individuals with
respect and compassion” (235).
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in Mrs. Rosario’s “reality” demarcates a fantastic moment in this otherwise realistic text.
With the last two panels cinematically depicting the train carrying the two ladies far into
the horizon, there is a sense of comradeship to a story jointly narrated and appreciated.

Yet it is through the subtle transformation of Miguel, the trickster figure and the most
animated character in the novel, Roca best illustrates the importance of
interdependent relationality. As Emilio’s roommate, Miguel is charged with the
responsibility of showing the newcomer around the facility, making him a Virgil figure to
the naive Dante/Emilio. Miguel happily performs the duty, taking advantage of the
residents’ memory loss and extorting money from them along the way. At one point, he
proudly proclaims that he always keeps himself free from any attachment, without even
owning a dog (Wrinkles 79). Later, however, he voluntarily coaches his roommate to cheat
at medical exams, even moving in with him to the second floor when the cheating no longer
works. In the final page of the graphic text, we see a much older Miguel coming back from
a bakery with his dog Milo (93). Juxtaposed with the scene on the Oriental Express in the
previous page, the miraculous escape of the dog from an elevator accident suggests the
whole scenario may have been a fantasy of Miguel’s, embodying alternative reality of
people with dementia to the very end. The unresolved ambiguity at the ending—Roca never
reveals whether Miguel has eventually left the nursing home or ended up on the second
floor permanently—reinforces the importance of bonding, which has progressed from
interpersonal to interspecies connectedness. Either way this final page conveys a positive
message: Miguel has overcome his reluctance to form attachments and is now enjoying the
company of his canine companion. Most significantly, the moments of imagined
rejuvenation and fantastic survival on the final pages are not possible without the
participation of the reader in the process of intersubjective co-construction of narrative.
With the two extra pages after the exit of Emilio, in other words, Roca reveals how the
reader is included in the circle of joint storytelling and proven essential to facilitating textual

bonding and interdependency.
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Little Josephine is an exemplary text of co-construction of dementia stories in that it
involves multiple levels of collaboration. Narrated from Valérie Villieu’s first-person
perspective, Little Josephine is a “graphic caregiving memoir” delineating the visiting
nurse’s memory of her interaction with the title character, Josephine, an elderly woman with
dementia living alone in a Parisian apartment.'” The subtitle of the text, Memory In Pieces,
which was not in the French original, refers not only to Josephine’s fragmented memory
but also to Villieu’s effort to piece together the memory of the elderly lady, who has
progressively declined into a juvenile state. At the narrative level, then, this graphic memoir
is a result of joint storytelling involving Josephine and her nurse-caregiver, with the visual
content provided by artist Sarfati. Together, they try to reach into Josephine’s innermost
world and represent her subjective consciousness, thereby co-constructing her narrative
identity.

In order to approximate and reproduce Josephine’s subjective reality and experience
as a person with dementia, the artist chooses to use unstable page layout and rich
visual metaphors. Throughout the graphic narrative, the page layout mostly abides by the
format of the classic nine-panel grid with the gutters being constantly compromised. The
beginning of the graphic text, for instance, starts with images of Josephine getting ready to
leave her apartment in a rush, literally riding on a magic carpet that runs through different
panels. On the next page, we see a map of Paris divided by the gutter, with images of
Josephine stranded at different corners and a figure in black staggering in the center panel,
revealing her sense of loss and bewilderment in the metropolis. The following page shows
close-up images of jammed traffic and crowded streets in Paris jumbled together and
running through the gutter, overshadowing the image of a terrified Josephine highlighted in

a circle in the middle. The twisted lines on the next page suggest the many times she has

17 According to Amelia DeFalco, the graphic caregiving memoir is a specific kind of “somatography.”
“Graphic somatographies,” DeFalco explains, “are a type of comics that depict experiences of
vulnerability caused by illness or impairment, repeatedly drawing attention to the fragility of embodiment
and the inevitability of interdependence and care” (224).



20 HEXFH

lost her way in the labyrinth of the city and ended up in dead-ends, with the final route
labelled D sending her straight back to her apartment through a closed door, a recurring
image symbolizing confinement and isolation. The single panel of a tiny dark figure in the
middle of the gutterless page that comes next repeats the figure in the map scene and further
reinforces Josephine’s sense of isolation.

Paradoxically, the door can also be an entrance ushering in new friendship. A few
pages later Villieu is seen ringing the doorbell and ready to take care of Josephine. For
Venkatesan and Das, Little Josephine promotes a person-centered care of dementia that is
“informed by recognition, validation, and confirmation not only maintain the identity of the
person with dementia but also uphold the personhood of the dementia-afflicted self and
retain a sense of dignity among them” (264). There are actually different types of caregiver
as shown in the graphic memoir. While there are professionals like Villieu and Sandra who
have reached out and bonded with Josephine, there is also a parade of untrained in-home
caregivers who are careless and heartless. In contrast to the blown-up image of the African
caregiver Sandra that crosses the gutter, smiling and holding an infant-like Josephine in her
arms with maternal tenderness, Sarfati portrays these careless caregivers as predatory
werewolves whose negligence belittles Josephine, leaving her helpless and stranded in the
middle panel of the grid, with only her stuffed puppy and teddy bear as companions. To
care for elderly people with dementia, the text suggests with images and words, a proper
caregiver needs to realize that “caregiving, far from being something merely ‘to’ or ‘for’ a
needy person, is a truly cooperative and reciprocal engagement” (Venkatesan and Das 270).

The interaction between Josephine and Villieu indeed embodies such “cooperative and
reciprocal engagement.” In her effort to interact with Josephine through “organic,
spontaneous co-constructions” (Kontos, Miller and Kontos 193), I would argue that

Villieu’s approach has created a form of “relational citizenship” for Josephine as promoted
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by Pia Kontos and her colleagues.'8After successfully setting a rhythm to keep Josephine
“stay connected to daily routines,” Villieu provides Josephine magazine and newspapers
donated by her patients to help the elderly lady “keep a foot in our world—an anchor,” and
promptly discovers Josephine’s interest in politics “from her excited commentary.” What
follows in the graphic text are multiple trips down memory lane, revealing this elderly
woman’s early lives in Paris. The panel in which Josephine sings the leftist wartime anthem
from the 1871, “The Internationale,” indicates her interest in working-class struggle. With
photos of Paris in the 1950s and 60s and Josephine’s wardrobe from the 1970s, the text
graphically represents how time has “seemed to stop for Josephine.” Through her effort to
recollect pieces of Josephine’s memory, Villieu assures Josephine of her personhood as well
as citizenship, granting the lonely senior a period of relational intimacy before she is finally

moved out of the apartment and hospitalized.

Conclusion

At the end of Little Josephine, Villieu learns of the elderly lady’s passing. The final
page presents nine blank panels, visually echoing the single line in the middle: “I’m on a
busy street, and the emptiness returns....” Villieu’s feelings of emptiness and grief are not
uncommon for caregivers of people with dementia. While this paper highlights the
importance of recognizing the personhood of individuals with dementia, it is equally crucial
to acknowledge the emotional challenges faced by their caregivers. In a sense, the creation
of graphic memoirs can help caregivers to process their grief and preserve the bittersweet
memories. For caregivers like Haugse and Villieu, writing stories about these lived
experiences serves as a form of catharsis. As Walrath explains, these stories possess a

“power to heal,” which comes from “creating shared social meaning” through “sharing

18 “To redress the social and structural disadvantages of people with dementia, particularly those who are
severely cognitively impaired,” Pia Kontos, Karen-Lee Miller and Alexis P. Kontos propose the concept
of “relational citizenship,” a model of citizenship that fully supports the contributions of people with
dementia “to social life and what they may expect as citizens in return” (182).
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stories with others” and “letting our collective memories meet” (5). This healing power,
then, stems from the practice of collective storytelling by authors, artists, their characters
and readers.

In At A Particular Age, Haugse inserts a sequence where his sister, Ruth, questions the
appropriateness of creating “a ‘comic book’ about such a serious subject as Alzheimer’s
disease” when they discover boxes of Haugse’s sketches depicting their father’s gradual
decline. Ruth’s query and Haugse’s hesitant response mark a metafictional moment of doubt
about the power of graphic storytelling on dementia. However, the fact that Haugse revisited
his father’s journey of decline twice affirms his belief in the art form. His creation of
embodied narratives has also constructed physical sites of memory to preserve and honor
his father’s experiences.

Graphic narratives about dementia, as Garden and Lamb argue, offer “modes of
engagement” for readers to improve their interpretive practices that can critique and expand
“the master narratives of the dementia imaginary” (100). In fact, graphic narratives like
Wrinkles aims to radically reshape our understanding of aging by portraying dementia as an
alternate way of being. The epigraph of the graphic novel features a quote attributed to
Buddha: “The clouds do not disappear, they turn into rain.” This Buddhist insight
communicates the wisdom that life and death are simply different phases of samsara, the
endless cycle of birth, death and rebirth. The experience of dementia, therefore, can be
regarded as a different form of transition or transformation rather than an absolute decline.
Through this evocative quote, Roca suggests that we should strive to recognize the
transformed presence of those with dementia. From the outset, then, Roca questions the
biomedical conception of individuals with dementia as “disappearing” into nothingness. His
voluntary and deliberate engagement with dementia narratives and resistance to the
medicalized gaze not only provide a reframing of the dementia imaginary but also
exemplify an embodied practice of graphic medicine. As graphic narratives like the selected

texts discussed in this paper continue to underscore the importance of interdependent
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relationality and challenge dominant perceptions of dementia, they invite readers and
caregivers alike to participate in the co-construction of new modes of dementia narratives

and set the stage for reimagining other marginalized conditions and experiences.
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Empire, the Politics of Care, and Illness as
Metaphor: La Mona, AIDS, and Blue Buster in
Alejandro Morales’s The Rag Doll’s Plagues

Robin Chen-Hsing Tsai®

ABSTRACT

The Rag Doll Plagues is a work of speculative fiction that delves into the complex
intersections of history, medicine, colonialism, environmental degradation, and medical
racism, unfolding across three distinct settings: (1) 18th-century Mexico City; (2) Delhi,
Orange County in the 1970s; and (3) the futuristic city of Lamex in 2050. It is divided into
three interlinking parts, each narrated by characters from different generations of the
Gregory Revueltas family. Book one follows Don Gregorio, a devoted physician and
surgeon in the service of the King of Spain to combat “La Mona,” which is also known as
“The Rag Doll Plague.” Book two centers on Gregory’s girlfriend, Sandra Spear, who has
contracted HIV through a blood transfusion, leading society to cruelly stigmatize her.
Finally, in 2050, Dr. Gregory—a specialist in Medical-Biological Environmental
Genetics—and his assistant, Gabi Chung, search for a cure to the “Blue Buster” virus in a
post-national world. This paper, informed by the work of scholars like Mark Priewe and
Maria Herrera-Sobek, examines the novel’s complex portrayal of empire, the politics of
care, and illness as metaphor. The analysis consists of five sections: (1) Introduction; (2)
“La Mona”: Empire, Witch Hunting, and Care Ethics; (3) AIDS: Medical Discrimination,
Stigma, and Illness as Metaphor; (4) “Blue Buster”: Precarity and Environmental
Discrimination; and (5) Conclusion. Ultimately, the paper argues that The Rag Doll Plagues
underscores the inextricable link between environmental and human health, revealing their
co-constitutive nature and highlighting the novel’s prescient vision of interconnected
vulnerability.

Keywords: medical humanities, The Rag Doll Plagues, La Mona, AIDS, Blue Buster,
ecopathography, medical racism, the politics of care

$ Robin Chen-Hsing Tsai is a professor in the English Department at Tamkang University. His major
research areas are medical humanities, literary theory, Gary Snyder, global warming narratives, eco-scifi,
ecocriticism, and cultural criticism.
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N E BRI A EHVRVE - fIBE ~E — AR X PEAE AT F M - #HESTaR4ENL

(Raul Homero Villa) B THE A E:E:E (Barrio-logos) 50 [EEL (barriology ) » &
DA N BaERSS 7 FEIRK IR HY ~ S B AVAIE(LAVETE (4) - R8sk » SEALFETS
# o A lMriEREP AT - FEEMSEEFEBECCE P EEZEEEN A

( Grandjeat et al. 109 ) o

/NERBURE B SRR EIE T BEEA —RGEEEHIRART (cypress) » B
TE— AR SR A - Rl R R Tt 5 ERIIEE - SRR T st — AR
NAHFHI K @B — » A BAWEENGR  (69) - §Ul & #E H & E Y %

(plantification ) E&¥EE - Kf NHYFA BLRIARMCEATEIEL - REEGIHEYINER
MR E R KM (rooted in this earth) 5 HIELEER » B AN (H 2 MM 4 Rl B 1
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H - REFH G EILBAAYITT - FRTE S LEREZ R - B EAY T E
(Morales, The Rag Doll Plagues 69, Herrera-Sobek 102 ) - ¥$l &= - istifimhee
(E\F574%) (Pocahontas ) WM ZE4E (Grama Willow ) —#5% » & [a/ {555
TR AT (69) o WHEF > BURE AT ANR TAREEAYEE - g2

LTI RERT S HEE (Coatlicue ) » 2 &} (Morales, The Rag Doll Plagues

69) > Iﬁlﬂ}}iﬂ% M 4= BASEAN 24 | (Herrera-Sobek 103) ©

BEEEE - SRR R R/ PR Y SO ZE ] o A SR R RIS

%%Eﬁaﬁﬂ’\] BV~ LAV SN AN 2 ERRSTEFS (ecotopia) - [fiE— AR {DUE A

Frasy " S4EH ) (heterotopia) ° 7£ (EwEEAEZEf ) (“Of Other Places”) —3Z
o BN EERITFE —E N N EE TSR SR 2R BRE R (27) -

FHEFS— A PR M ERTHY (GEEY))  (Les Mots et les Choses) —ZHH » JEXIR

JFRSC Ry les heterotypies / heterotopy » Ef5 ABGESE " REEEE LE - $EALEERAL
(9) o4 FETHAREE S B T ¥ utopias ¥fJE » 221 les heterotypies =% 5y BT
(heterotopias ) > Wfiif les utopies 5% 5 SHLHS (utopias) o BILHANEFRFE - B

(=) FEFGE P ORELS IR N e e 2R SRR A B2 - &

AL SRR (2) FEEREDIRE - HSFREFEX g
(=) FE2EMFp A RN E R 0 () FEZEEPEETEAR - 1

SEMHHERIHTY R B S EIFH (heterochronism ) 5 (71) HE w] BERF FH BLEEARARY

BEZE 2% 0 (ON) FMEEE E4) H PV al 22/ (“Of Other Spaces” 24-

27) - HilBHYE - EHAHTHEAE ST LSRR A N TR —1E TRy

BYEREE( ,  (“Dynamic Identities” 23) - AV [EEFLE RITF AR - FEERE

SR EHPERECOHE o IR/ NS AT A A -

£ (BEILFHIENRESE]E] )  (“Dynamic Identities in Heterotopia™) —>Ztf » EhH7F|
Wl AR G 2R (borderland ) ZE[E] » FEIPFAEEANY ~ FOWAHEE TR ~ &
BEHY ~ FBEAY ~ REZARYEST (23-24) o SEHIFHHY SAEFE —E AR E 5@ AR [E

* BESCRRAY T HARHEEREE . (Publisher’s Note ) $5H » ][R Az EW 4R (BWNRT)
(The Order of Things) - {B4RERFSEIEREN E (EE81Y) (Words and Things) (viii) - 5%
A > B REER ZITHAEIE > 2R EERR ({HM Heterotopia FzE% ) - (MEIFZT)
(Journal of Geographical Research) - 55 65 HF » BB 1054 11 F » H 75-105 »
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AERE G T B ARAI S EIZE M - SRS - ERLEE TRV HIZELmHY - 1
HIRBEAFAE - MFrRBL AR BAYIEREE ~ SXb - AL~ BUA ~ SOBRSULER S
e T TS ~ ARG A R B Rt — STV HIE R - G ¥R
W EPPEHE A » i E B Y SR PG SF I 4 R — (R A B~ TEORAE ~ RALS
{ERYERFEFS - FEWFEIVGOE T > HREREIT A > 0 BRI - FESCRIM:IHY A
% EEFECFHERUE EESUE EFRATEES - A E AR - 2R EE
PRS2 B2 © SEPH MRS ERERRFF (the ecological order) - [ SEFEFEEL K
R AR -

[EEM > /NEREE T E o Ty 55— —— S m B EE —— A R R
o FWMLERCRVENRE - EEBR - BUE ~ SESFISULAYKEESR - Bl—{ER EFE
2 SLIEMIRFZE G H5FT (chronotope) - fESEGHEE T - FHEFREAHKEZ
E o B AYL . EHE—RIE - AR S EMMETZ2E H ARV EGILES
BEEENWZAESS (25) - 8 Bfth® - ERIIFEERESR > 4 e HE T
fifg o FESFUAHTAVET - BICFHSARERE A EHRFAVFES - ILRIREEE
4 WIS -

INERENEE —E 4y F B R St 28 5l (Sandra Spear ) HY¥E K E 5 ( narrative of
illness ) FEEUREEIN AR R RITHNEFP R — - REFZROLENLRK -
B IRNEERLEE - (RAEAE - ERMAVaRE s » M= 2N #—
REARRHERR - o Bt SRRl e R AN MEEb - T EE T IREEEE A
B R A - B REZREIREIA T o /NRAYRICE 2 iy 2 6 55 BB Hl
B - M DAHCEEE R AR 5 S 38 SE AR AC B+ DARC A A {ATF TR R e R 4Ry
SEBE - MRIBESAR (A H. Hawkins) - B EFE—T@EE (pathography) » DLH
YT AR R E AR A &8 B - £y BV - BEEEELRRSE (didactic
pathography ) ~ B %K EE (angry pathography ) ~ SSEEAKEE (alternatives
pathography ) F14:8E8%55E (ecophathography ) (128-29) -« /NiREVEE — % » IEWIE
—BHE=6—5 » GG RAELE - F&K - ARG CE THARERER - &
FEBAAIEEARER - AL T AERRESE ) -

G BAEE (Gregory ) M 2 A MIFRAHIHALL - WiE#HRFZA] IR
55 o MtRi 20 S 28 5 (Sandra Spear) #iGAL KR R — (7 20t - EEZR ~ LLIARF]
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FHIVGRER T BRAEMAVER - FEMRREEEEERR 8T - sl - s
Bt TFEH 8, (69) o BEFRMTER BRI IS REEURTS - (HIERT
SR SR A T AR A R AVRE o At sk 25 S A R R R PR B R Ak R
HYRE: - DRI IS AR A AR IO IT AR AR -

TEQIETHL > SRR GAREGT 28 5T T ANBERE s, (HIV) > BB
W - BRI AR AR (scum) )@ ABUEAMERE o J&Szehmel Ry o /N TR imHY
BRAFAOANBEBEEM - ZiEEES0RM (miscegenation ) HYZLHE ( Lopez-
Lozano 94) - & 3 ABAENHMIE (Dr. Flink) /& “8EHFENEGFE - MECH

FNOZ B, - BZORKEEIEAT > A B S E SRAD - TEREA T e OB AR
JRE s DL ML tH S B A S ES AT (Don Gregorio ) {EJE ERISFHHARY £FG EF i 4 2 5
B BB EERRE - W EEARTEE 0 UK B IR et 2 LR S 2GR R R B
@Z*

T > SEE AN BRI EAR o @A TR IR ARERR o Rt IR

o —BsAMAN DURE » BARER bl - RURIM#EZ - RARGREE > B —
FE R DU Ry e BIRFIBY 2 B - M EB IR M Rel e B IREE Y T
M5 - fth  BREER MM E S - SE R E RS - B
BREABEWEHEL - FENZAEE ERE bR tA 2 RN FaR - —frE LR
A BHARMR M AR ES » R %L%ﬁﬂz%uﬁlﬁi (GEEEARER 1 =
SR E B AR MHEB Il A 28l - BL A MMTE " A, & 2K
#H o~ BAPA - K% A (less than human) - **EXEJEEF HEEINEALE - EHEAA
TSRV E el i e N RS RE R R B R SRR - EthE—
R RABREE . (medical racism ) HYEEE -

IR R VR A BRI o TS5 ISRy stigma 5 EJR
H B 5L stigmatos > $11 T SZfy stigmata o FELL > sti 28] ~ & (stick) 2% > BEH5E
AR EIE T B8 - ZF (to pierce or to puncture, to stab) > HEBEE EEfEHID
FEFEETE T #%I ) (to “carve”) ~ T4, (to “tattoo”) B¢ "ZEEC, (to “mark
as a sign of shame, punishment or disgrace”) (Jones 140-41, Goffman 1-5) - {EHHEH
o TG RABRITT R 2 FEE I AR RS B - SR H B H A TSR R B2 T
P8 BE - BREEES  BHE LERTERIGERLMEE - Kb 581k
ARG ERBERAAITEAR ~ > EEREE TEENTE, > #EE S TR
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il o bR TR BT R 2 EERYEMEEE (Sartorius 396-97) o 5238
AEEALHE » a2 E Mo = 220%0 - i AlEE (Orange County Theater )
HYEDE L Z SR Bl 4y - E RS - T RRERALATIE, (102) -

B e 0y A BE 7 I — % 61 B B0 3 (5 3 50 28 SR Bt R B A R AR

(ableism) HYLEE 5 EtEsR @ &1 HE EEEBIEENEEE S - SRR
EHbRA - 2RISR - EEPREEE R £ 5 - RIL > SR R EE A AR E]
™ HATTAE -

{RBAEENHY - fEERIRY TRt g Bk DR S AR R AT/ NS A
BTG WEEm M ARGE —E  EAAE (thE X EW RS ) (Society Must Be
Defended ) W5t » TG T FEBR S BRI anfE ) (biopower ) HYE(EARY -
Ryt ST TR TR BrETet AEVE o TURet A SOREASE - R
EEAKRIEE 0 (—) BEILAEYEENE T - TRE B S MAEREIES

(=) Bz (k) IEmEAY (EER) Lt JHRAG - B T H5E LR2EREN IR
B ASE 0 RELETLAE 2K (The very fact that you let more die will allow you to
live more) (255) - fR{E{#HF

FFLE MAMRTTEEREREBAZLERLRES > AT
FEBHRMRT  KEERY (RBLRBRY) AT > KHEERE M@
e sh o @R - BEiwsitg o (Society 255)

MR > AR ERNESNERE ERESAE - ERnfEE = T
B WERE S MO ERER R S IIINTEREIEERITRS - L
HE—EEzEA S B (Eday) fEREASE bHEME N S EEITEE -
R B PR B AR RUER AR - (58 B - #&FS ERIZOR [BIE 27
EHRFR R (Tepotzotlan ) FVEISETLE » BEg 20BN (curandera) 1B > t4H
G R ARRUA T B - B R R AN A SRR AR -
AR KALHYARET » MY U E M -~ BoRE - IRR] - A R 5
HIEHE - IR ZOGHET T T —E4ham - SHE AR (illness) HAMESE—FE T
REVER , (122) » TER—TEERIRELRGE/ NEIVER - REVIRER T
FHIRRRE - FFEERE - 8 i IR EEE A O o REVVOR e
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FIES] > EERBRREATELE , (122) - [RFREH > EEREG0UARR G ARIR A
PRI LS REAE TR A B IR AL R (R

TRIE ZBHRAT - S ST ARy TR R AR - BEERE AR
TR BV o LORHRATAN LRI R o 2 S A A BSE A SLAR - HhER
"ECIR 0 IRIDEASET o BUEIRIEFEACE — B fEREE R AR A ERHEEE - fR)
JRERERMEAREPUEL IR - W T > SEXEANE, (123) - BAEEE
R 2O IR th 2 RIS

TEEMRT  HKAABEHXC - RTWRPEFEREL  RPH - &
HREGWMAUMR - CHEFERIFN G E - HRFEBER - BEAH
FlEfEra > ROLEER—ERE N TR o W 5 8RO & 5
B THFMEK  BMEAKRIEGE - KEFTLIETHNARS K
£ HACTHEIN VAR TEEHATHEE  EREANER - EFKR
WRRREED RESHEPIAANBE - WEH > HAFT R AT
e WEMMEE  FREINEGTHRKREZ - RERLEBERHATH
B BERKEBFAWMARLAENEGV A - BETRE - XK
B ORBRFWEE  BRENER - BHRFERRERY > BlR - ZRH%®
Moo —REAIRHNT o AR —ARER o MAR—REBk% - (119)

#
1

H
(1

PR - AR m BRI L E (U A B2 w2 (Joan
Tronto ) HYHEFE 71 [ B /2 MH G P RERY © (— ) {E°F (care-about) : (=) BH.L
( taking care of ) ; ( =) HAEA ( care-giving ) : (U4 ) ~ZZ[HEEA ( care-
receiving) ; (7)) SFEE (care-with) ( Caring Democracy 22-23 ; Moral Boundary
105-08) - 7Lt » Ffm 250y iE s i i 2B ME o Frfm 20 e M B2 A At e 3
B2 —A - FrnloRsi IR EERL - EF EoRIGEERYH HBGR B A B HAE B4
IR o MHEH - MY REE MR AR T - FEEANKRHIFREER - 72/N7
HIEFE—&F SRR AN A G IE R AR IEAANVIEE - DUREE &S
HESAN 2o S SRV IR, GE AN T o SRR I R AR - f£5E
—&H o SRR NEEE % - EEeE AR o AL
HRIRERL - A A BB Y IR B R B W& e 25 I MRy R P B © 4%
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HimE TP SRR HR O M TR SRR AV SR IR AT - AT
tEH) "I, LB A T2 EEE ) RS skt T T, RBERE
Flitg - il e REA R RE MRS  ARRIRERTEE - Mo sE
SLRPRIAE S R B R A S S — -

CEORE B RERIREGR

=GR AT 2050 FFHY—(EpgkkaEs 7L > EFERHIRRE (Tlacopan » HJ Lake
Texcoco) ~ Fiatiztrmfii (Tenochtitlan) BLFFHFFIRL (Texcoco) - i3 ELIpFLIZAK
— @l - fEZ R ERE IR (LAMEX) - fi SR st /28 A2mk — Era ki (Los
Angeles-Mexico City ) & - fEARZ - fUEHEE —ERER - RILEE HE S5
# (Post North American Free Trade Agreement, Post-NAFTA ) Ayt & ( Gamber
80) - FRIAKHEAEAYEEME SR - LLE AT RIS - EE R B e eI E e
RAFHINAERTE © S F 2 N —(E =404 F & (Higher Life Existence) - Zp5
SR R P& A7 & (Middle Life Existence ) M) 2 &7 5 & & Bl (R S A2 17 &

(Lower Life Existence ) ° fEES=RER ST » AR ARA ST —40EE - KB
REAG > 1 BgRA— B SR SO R Tt R - Wit - NMEEHRAE
Fi&E ~ PREFESESEFE > WAEF 3 S BHE - BA BN BEE
& A& RN RE R PR AR R AT 5 [ 3BV A RE et - © HHAYE » E(E BT
RINFAEE E R HHIFI R RIS A R -

BRI E [ RS e BB ET - —fr " AR R E R B R A YR A
BHE5 | (Lamex Health Corridor and a Specialist in Medical Biological Environmental
Genetics) (134) - BT HHUHR - e8I - BIRBUFRIRIKIL " AR
=R EER ;, (Lamex Coastal Region of the Triple Alliance) » [fit& £S5 EELE
e A - FEEWN EZEAYEAS A S A A (Y Bh 3 an s B FELE

(Gabi Chung) : —fi/28Hl » SH— AR ARG - BIABIIR I E

"EitoyilE  (Blue Buster) HYf#SE - [REAREM - =GR ESSE NN
HYESHE -

HEBHYE - A HEATIEILEE AR % - A E AR S w5 EEEAT -
MEELZ e R A « K TREE T IEN - ELLIEEEHESEE (the Directorate )
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B R E OV FE E R R A E N S ERKES T (cybemetic arm) - FEH
O AEE S  HEHNMER T8 mE AR EEEHN - 52
BT A M — RS A O] R B R ST BT AR -

TERARRH TG > A B AR L R PR —E R R — T BE
R (=) BEFIRE (2 WURGRREREIRR—F » MH (=) ZLED
g ERNYE (138) ARG © T SRR — (B s i)
5o Al N S — (AR Rt B - SEREUATARA - Btk B SRR & B IR
i o B ARV ER S Y - A ZE R BRI ERE - I2EE AL
FRERHE o AEHEN EBAT A Edr o BE(ETH SRR AR T AR EE
DT 8ot BEIR - BfevR/N - BREFIRE R —  AEREER R o 73R
TGAARE - BAMTFT RIS RYRE RSN B TRV R (139) o fEEREERHY
FAEACE » SEFETE TEEERE | VBRSNS - RN T ERER

(miasmatism ) FYff#t - EMRIEFERE M (humoralism )~ 4HEHEER (the germ
theory ) FIENHEm (the germ theory ) Z5EE o 3

=GR G2  HBAE BB AT SRR - 1 BB E SRR
ARBFERMST o K T HHREE - S HE RO EEZ o (R - WRFEE
BB S > ARARBIEAVATRE ML AAEARIKR - MBAEBEZ - RI2EM - A8 F] S E BT
TEEIFEEE P ERL a2k - WA S SRS gEEs (142) -

A AR S IR Y MR 5 I B R S5 B TN B o S R B AR KA R

(Chula Vista) - ZERAIAFEEBFEREFE - B HET R FlEiRH s
EEEE (137) - BEE 1R EERE ZEEINNBEN 2w R EE—F > [H

SIE (BRIEEREE ) (“Environment and Miasmata™) —3CHt » 154, ( Caroline Hannaway ) $%5
IR BRI A S EE (292) - ER (miasma) —FREFMIL 0 BiETE
(pollution) (295) sEFR (bad air) - fE/NRH > WRHEREFIIGEE "2=2R - BRI
W HIEGATEE T TR AN EREIE RS ) FTEBIVEE - Bk TERME ) WE - H
K> BEH (humoralism ) A T B2 ) F AR (Hippocrates) FHEH AR
Mmoo TRAZFI G SRR B ARRNIUTERR (humors) gl i » EFERE - =& - M
W~ BHE - BRSO R IR AR > IS IE R 2 MR (R 5 o R
A » A EEMAEYEZENTE (Louis Pasteur ) FI4EM44EA B (Vienna General
Hospital ) {969 5 Fll 7 2 Rl BE AT S 2R f 407 (Ignatius Semmelweis ) EFREFEFRERE " ER
B TR T o AR ERE T o T A e R o BLED 4B EE R, (the germ
theory) - F% > TEEREEG | KE BEMFMSCEZIER (Gregor Mendel ) HYE{HELHTZE » fi5 i
PRIy s B gy 28 A HE{EE -



EFS LS

RyBIEFL - —BRsh » RFE AR AR g - ABLEs TaEryfE R T 2E R E )
Bl VRS EGREEE - RS RAE I BETERE F > EhBEauiRsg
Al TG EED - FEE IR T BRRAGE RO ) o SRR TR E
B RESgHEUKE » B2 TR R R 0 A FEAR e A B RS
ifi " BEREAAK 5 (138) « EERY S HYRIEE K B AT —E A BN =Kk
W BT RAYIE R EENEREERBERE " 8k, (plutonium
oxide) ~ T/NEBEZHE T | (small hyper-renegade molecule ) F1 " F AR |
(gaseous form ) % (139) - ¥HEFSHERIMS > B2 " ABBEBEEYURE |
(humanity’s harvest of waste ) A4S (138) - [ & & HEHYAIE R EE FURGEAE
FENVES  HEHRAELEFTEEEEREAEN TEE - BAEIE > FLZE:
E—EE o M E SN EE TR (139) -

BE L TR TG ~ BRI o BR T RFEFENIE TN PREFE
HYZEPE BB A R AR BRI S) o BOICEAS A FE B AMIARE tH A HE I = B AV e -
El F IR RS - SRR A B IRE T Ve R S " AR LG  BIREE
[E]HRF A4 A i (T BRI A ER A et - AEE - SEEE AR S ER
ANB TG > DHBEMGERESELF (148) - #&F e BEHEAD - (EEL - PREE

(Ted Chen) -~ 5iZEflgE (Amalia) FIFHELEATER (Gunther) » RFLVARE S
{E » :[ERE ARSI T £ & TR R -

i ek & ie B L SR ERVERS - AT B R MERELE - A TEE(LEiE
T2 RIE SRR ER R B EENAE - e ARSI - T8 MRalE
Y& R BB E HFUR TR G » AR E R - F (B
e ) (“A Cyborg Manifesto”) —3 ' » 15787 (Donna Haraway ) EiERMEE -« f}
Rt & 2 E RIS ATE - FHAE L ERAREEAIR T o 230 » 1
B TR A AU E (naturecultures ) ~ AMEENY) (humanimality ) -~ 75 ## Al 1%

(in/animate ) ~ HZA5#5 (bodily natures ) - DLK At —H#S & B A B0 A%
( cyber-organism, cyborg ) 7 [EIAV#E4E » (Y IEEIR] TR & FRE | (making kin) =
FEERCPERGHE |, (making odd kin) o iEfEILARY T EEARAEG | B TEF T {EST
TESGmL  PEERETE  HESEE R SRR E R o (EA AT IR - 1h
St R EES GRS HaEtE - BISINRIR &Y - HiEE—(E
AREVHEAITIS - 52 MRS AR —REIR A ESE S EEN - a4
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1y BAI R EUET R > fECR TR - TAZET ~ R - SR - AE
&~ PRSI RE ) F TE ) AT REV AR RS - ETM R B g B
&~ BRIEARKBERESNI N AFERITR -

SRR EAE YE T N AR L OFERIR I AR — RS SR AR - 1m0k
et EEEMERERE R LUEH T AR E SR (the maze of dualisms )
(181) o FEPLZERE T » 2 ¥ HAGHE (VR8BI 5R (totalizing theory ) FIRZF}
B 22 (anti-science metaphysics ) - 5& 34 " BLHIZ 20 » FREERRE BEIHE
(“I would rather be a cyborg than a goddess”) (181) - [EfEHE » EHIFHT ST EFL
FLRERF 4G ARSI AV BT 221 - (hBhIH 38 8E (Priewe 406) - 28I » SLHIFIHT 2=
FEHEERE ¢ AFHIERERRT T o SO AR ROR R TR BUA -

Fa

/NERBVEE — A MR S AT BT A SR P BT 8 AR A T R ) 5K
CARIELEEE ) 0 BB B/ NRAESEAE 1970 F 1980 FACEEINNIEED - HEA
BB RS sEY T s U R e —— i —— R B EH A E R
FIRERREAL © S =G AN 2 —aeR - NRE BRI E R — R e e
R B E AR - PURGAF AR RAV B RS - B =1 (38
Z o BAERIRAR) W E4RERAE L o FEEFAIEHY NG T - R AL - 7=
TR A ACHTHY S EEERS © 5 — G BIAICE © B Gt G RN =5 A
AVERTRAS L& o AR > SLALFISTHY/ NS ARRE RIS TR — i m] AR AR E (AT
HEEHIHE - FE L SETEEA R RS R SR mE B SFalSE A
i e (TAdERE) AESIEAVIGG ¢ M > B —MAERRIIR/ NG - — (&
Firasey T REZER ) o B0 T RBUZER] ) o FELARRTAS L R I A e e
it o IERANLE - AFTEALE AL AP R 2 8 - AR E R E ~ 32
B NEED £ R EEAVRE R BRI 2 HE - SIS S S - 15
LUEHIANE - 52 - EFIRBARESCTREVERFEEEN A - BiEEESES
B - B aite - DURAS s B A E sl B R AT A A F @ = H R Y R
48 > WARFSTA P IR BN EarAH T o & AR (URER S R A (R EERT > 5555H]
REE RS RFRHAE  HEER EUs - — RN EERCs . —ET
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B o T AORYRHAVEE - R ASHVEES KR > wEIABEFIAL - AR
FIN () - ABEERRE - MEAERROSR - (B ASGZEERN S L8 - K
i > FEEFUAIEIET - ERMA - SRR aRE By B R 2 5% > 5 A H VR
FRINRE © BEE SRS - B g M EE AR - 7 S EEBAVEZE - EHA
W (fasiEiE e ) AAERRIRAE B TR R B A SO 7e b AR LB SR ey
() HJREME
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5IAEHE

HPXER
&7 o (fHf] Heterotopia Bfi:2% ) » (HLHWZT) Dili yenchiu [Journal of
Geographical Research] 55 65 H1 (R 1054 11 H) > H 75-105 -
sy - ZHIFE (Norma Alarcon) o (GEEBIMRGE @ Slfzctt s aviazg) -
7% §193E [Translated by Pan Li Chun] / f828>= - #HfEJLf5E [Edited by Sharon
Tzu-Yun Lai and Hsieh Hui-Ying] > {F4 B ) Zhongwai wensue [Chung Wai
Literary Quarterlyl 8=+=%&%F_"H (20047 H) > H 89-114 -

RXEH
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Cancel Culture: Race and Justice in Yellowface

Chih-ming Wang?

ABSTRACT

Over the past decade, a phenomenon known as cancel culture has emerged in the global
society, using criticism of speech and consumer boycotts to counteract social injustice.
Some view cancel culture as a form of justice for the marginalized and as a protest against
structural inequities, while others see it as a form of censorship that could turn into vigilante
justice, potentially disrupting social harmony. In Western societies, particularly in the
United States, cancel culture reflects on racial and gender issues, pushing us to ponder the
nature and implementation of justice, as seen in the recent “Me Too” and “Black Lives
Matter” movements.

This article discusses the issue of justice through Yellowface, a satiric novel written by
emerging Chinese American writer R. F. Kuang. It tells the story of how a white author
serendipitously acquires the posthumous manuscript of a Chinese American author, rewrites
and publishes it as her own, and subsequently faces all sorts of cancellation. In this work,
the racial politics of who are entitled to tell Asian stories is prominently highlighted,
prompting us to consider how writing can achieve justice. Additionally, it raises the
question of whether resistance to cultural appropriation, including boycotts, may also
commit some form of injustice. These discussions on writing and justice are indispensable
aspects of Asian American literary studies today.

Keywords: Race, Justice, Asian American Literature, Cultural Appropriation, Cancel
Culture, Decolonization, Racial Plagiarism

$ Chih-ming Wang is a research fellow at the Institute of European and American Studies, Academia Sinica,
Taipei, Taiwan, and currently the Chair of Inter-Asia Cultural Studies Society. He was the chief-editor
of Router: A Journal of Cultural Studies (2017-2023), a cultural studies journal in Chinese, and the author
of Transpacific Articulations: Student Migration and the Remaking of Asian America (University of
Hawai‘i Press, 2013) and Rearticulation: Trajectories of Foreign Literature Studies in Taiwan (2021; in
Chinese). His research focuses on Asian American literature and cultural studies in transpacific and inter-
Asian contexts. He is now developing a project on Asian American return narratives and the post/Cold
War entanglements.
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TIEAE > BRI SE S T HVERE - EEEEA - 2ERCEUEIENL - KBRS
S ARHER R — TR EYE - [REE T B FEVTETRE - [EIRG i35G S B SR B AR
EETRAE T ZIRREN S - (RIIL > AR R - BLEHRESE B ARE R IE L F 5 - BA
WIER IR ER B S AR LA RSB A R Z2BAlE (11) - 5
H -

HAWMEA g o AR R (HEXFRERN) A FFRET —&
LENFE - BHABEZER  TwHBERE REHERMBEHEREN
A R RR AL TF W3 B~ 2R A SAR A AR R 0 R o B A (PTHY 1R e kK
T MEBERT—% RARERTAARE—HRREHY > Eigkf
ik RAEERFHERMES - FRbM2 R 2E A bM2HE
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RS EE N EHEE—— RERRZET——FEHARRK
BW TN - (14)

KA MG AT H AP e FE HH 1 o — MRS S SR ml RE M - R B S
ARG R E iR ERAIAERE S o BB A ERE SRR
"HEREME, (Koshy) fEMRREEUIHISIET - AR T2 B HER—(HAER
HYEFTHE - MW T RS SRS A G Ry T ERE A iR Z 28« fER
AARERE SR 7 RRGEESERFES - EREG R ER R S5k
Hl o AR B E B E R AR - FHIEESE (FHtlasl) EATiHtEry
CRFMIE R AR SO IEZFI A - SCRZR T, - 5k T BAME
ZMARERH AL ANRBEARNGR? 5 (105) - JIEKEEZHFHIEE
(Christopher Lee) if5tt - soSSHFTAVEER T M E 1999 FAGEHER T " &80 E#H
[y (6) o #EPRTISESCER RFFE A DAL L SRAVIERR - EARE BB fv it
b AR AN ML HIMERYESE TS | o (HIE B B BB S B RAYA
CIEEALA —2 (Lee 11) - BHADB MBS TR - BEFUERUERELAYE
R BE—iiEaiG (NEFNHE > E8inE) O e leEfrA s 2e%
TLEBIER - MLEARE ~ 555 MRS e SR E RS E - B R ER A
REBERY > JER S YRR AR A B E M b — (&R AVEERE - St
FRE TSENVEAT , (semblance of identity ) i {8 FEE 2 BT R 0 55 SCBE R
FEH AR -
HrifnnREE U EUE (Christopher T. Fan) HIFEHY - 1965 FLURAYTER(ES
A (BRI R E R R SR LS - DU B AR 2 AL R PS4k
BATER AR G AR SRS o AR o SRS ERARES Ry m SR E R T S W e S A LT 2E Ay 5 =
PRI Ry i A% ER o i 1 e [ L B AR g e Y R ) - S M B 5 B TR ~ K¢
iy > TA2BVEH | (R STEM) FERL  MIERAYH B AR it &
A AIRENR VAR » TR B E SISt R i B S [FIRY > & BRI EN 5
AYE S o KRR R SRS RIS Z T HH BT B ELRYSR T - Bl R RE SRS B2 AE R

¢ %7 (Susan Koshy) BARGEIECE TEREM: | AVERZE > SRR T E TR E > 1F 1990 F(L
MnnSEE RS [EEF 5T - B8 HEEEHE L (Lisa Lowe) £ (FBRITE)) (Immigrant Acts)
0y T ENE - BEMEEUR M | 09 ERAHMEE - RS Rk R AR T I RE SR

('subjectless discourse ) AT &, Chuh (2000) -
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Rt o I - SEEUEEE Ry - BLEGRE o S S ER AR TR 5% e BE Al R R IR R B
PR - SETEES BB R TR T HAME ) (typicality) - RAAENR
TS EAEOR B g (8) -

LTS - R UWEESRVEERFERMNS > LA FE0AHER
TERERE S S MR A ISR R B SR e H B CAYERE——hk
FoBRRETE B RS S BT IERAVESE » SRR EB BRI T S e — %
Y TEESRMER | —ERSULER - AEE AL - IERRALE - SHEH R ERE
AR ZF I RERATRE - MERRTESEESU T " EEE ) B EGAHR
HHRREH R T ROOHIERFE - A HER -

i@ TmEke, B TiREEE,  SEERsRE

BRI Tyl SR TR o EBCCEMETECAHEE R EnEe o TEH
HEER Ry > BN T REURTT e PR LS - — TR E— AR ~ &
Ry CEE ZRmEAY) P& e VEGER > S— IR B A SR
{ER ~ SR AMIB AR S EI R BRI - B BIEREIE - A R/ D BIRSE AL TIE
ZEP ey A e MRS et R TR R MREERE M E(LATR
R REMTR BB T E RO BB DRGSR S BAYRE B aNIE T - 1Bk
Py BN S SO LAY - SMERLE T 2SR © EAMERIE T/ D ERE KL
BB UHORZIEERA g - ERE T VBRSNS AT - 2 im ks EAE
FRIEE » EEERREEE - £ ABTEN A E o U E S LR BiE
SR IEFRE VMRS - 8 5 7L (cultural engagement) oY AEFREEL (BB

TR FREA DL R LA AR T SEEFESS . (minstrel show ) FYEKEITZR - i
MR 2 — A REBRIT SRS B AN ZEIf1E)E - & Homback (2018) ; Roberts
(2017) : Sammond (2015) : Sampson (2013) - [EIEERY - Tl | AFEH I JLHATEE
BeSE AL R AR 2 AR - RAEFANYE DL NRE R ZEER (Sax Rohmer) AIfERY T {H
SN (Dr. Fu Manchu) Z%/NeR ~ SEBI(EZ BE4&H7 (Earl Der Biggers) FTgI(ERY " BHE S
(Charlie Chan) &0/ - DA 1972 FEHA A E-FHLE (David Carradine ) #338 E AIYER
Bl (k) > K Moon (2005) : Huang (2010) ; Ma (2020) - BHFA " #3&hs , FAEIMIFRE
¥ » 02 Josephine Lee (2020) -
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PERTRE - 7577 BRSUbE/ VRS » LEEFRERSUENESUEHH » & HES|
FOFgk o ®

MEREEREGHE (James O. Young) Fif5t » " RE LI A RHER R K
—EMEIER S - (E R WU S e EBI R E 2 T, (“Bthics” 302) - fifl
feH T AE AR RS BRI EYTTE) - WERMEE (R ER KBS a sl
BIHE) - IFENER (WG EEREETEEEHRERESESE) - B
HIRARFIS [ (ANEERFIES T ae s B A 4EayRay) ~ REEAER (AUERER
o B RO SCAEAREE ) DA EREAIME (0 A AMEE S IEMNAT R £ 815
b)) 5 FEZ&AISCE (“Profound™) i X 2 ffi{b A =28 (B ~ WARYIIEN
A - fEHEEER - WERITRE K T A S B EUR RS > kB - (3
JEVVERI A RIMH E 1 - 1REE—ifiem - RAES KU AR G5 ZE T DA
PR RRE » ELTT3R (B AR 2 2 S E R AR R > (B2t
ASAHIERAERERE - DEEE - 6% > SCRIEERECESRE BAFESULR
JE o AMREERR R E IR A - N MRIUEEEERIANE - LEEANEE HAY A
Bl &SRR A B AR E SUENEIRTA RS » AITEME A EIEERA
FIMEFERY B SUEAFAE - AR K& EECE L FERIERTRTRE - RSB EEHE
NAERIERZEAARERIA - SRAEILENR > T I - T
RER RS BN E(E AR | (“Ethics™ 315) o AL » ££ 2005 FAYCES
& - LI AR R EsL e TS IL . (profound offense ) HY 2K H]
B BASEARIEN I ANTE) » MR ZITE E S BRI ULRGER R T T8
W - BRI S o HERS RATE S R EEARIRE - IR EEGAE - 484513 (Patti
Tamara Lenard) BfAfkEE (Peter Balint) ZE(LAGHSHVE R - TREUE " SULiEE
HyFE LUE R EAERER (misrepresentation ) SR EE AL B 1R Wi &~ RAHIHE J1A
ERIRE - R A S RE (BI$S2IEEn) SR EER > It BZESFR

§ BANTE R & s VIR FIARS T SX{bfEfF ) (Cultural Survival) hE05 > SUEHAREE S —
FEEFERHERY T8 2, (extractivism) > B Vasquez and Cojti (2020) - 48 Ay (i
ERER) BSUEMAEBENEZ - I TEREHFTHRHET » B—ESEAFER TR —R
TRV R RER ~ =4 ~ TRET - MERELE SBR[ o B RIFEERIGRER - SUEHRS
TEAE RO EEN A E T - RERERS T H Ve ENEE S EEEEREI R ERN
PEEL ~ TR RIEIT ST - Pt BB T RERY TENMIZE A 5 AVZINTE S B AR S A 2 A 8
E2A(f | (“Cultural Appropriations of Indigenous Peoples in Canada”) - BHFAILEF (T EHRER
FREYSAEHEA L Tsosie (2002) -
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S ARESACHT S (2 v DA iitny " Sbdlig , > BRIS TR E
HIRIERGROFFIE R - It > TIPSR 2 D RSB - WA R R R B
o fieRBTMASEIEE , (Lenard and Balint 333) -

B2 E G (Minh-Ha T. Pham » 5% ) 8l 7 T fEERFE ,  (racial
plagiarism ) — ] BHHEFLE AT A - 2EHATEE TR ) INEISEAE - 4l
Fy o U ELSU B E RS BN 22 » 2880 7 b FlERERMD RS
HISAL > A 2RV S RS ORGE - L > MR AP - X
AR ARRRIR L R TEIERIRE L (68) - BENEREAVEIRFTAEA Z BE
AR EISLATS | FHELAIE A B (FERE R — Ay B B > # DA E H AR
TR AR Z S RIS A I ) BYERIE BLSER AR - G 2 B R SR
B A HI B -

BBLTE > B 1990 ALK » SRt B [ 2RISR " s, AVE
HPA RS ISR R VR 7 TR RPN TE) © MFFE T EEY
TR REHBEEREE > FNSH > HETENE - BIAFERMIRET] - OF
i > A 1990 SR DARTHHFHSS 2 P A i e B S OM 230 - ERTSEEIMN £
(CEATAHMEENSE - ROINEER T EEEN TS Aa IR - W
T E AR O ENFIE e CEES RN T ER Y  fE R ERArT OR
M) BEERETHEGESR  @REAN (Z88) BERAFRENEERE  hef
s AR > EBEREGEHIRI TE) - 10

il > (R SR SUEIMR RYE s s Rt il - RB TN ST R
S ALTEIERIRE (BEEWATELED - A 52 Ao 230 B Ry ol B At e o5
EROVMMEERYY > MEEE (HEMRTL) Esdi 2 MYIUR « B0 - ENEEITE T &
TEZEm (Nam Le > H3#) TEMR/INRE (M) (The Boar) R mikE R & 5L
PE 75 R T ST st B (% o TERATHA AR BB T A 2 BRI AR R EHTE K
BFRRIER o BME A HECEERAIEE - 5B AT B4 N SEER 3R -

° CEEHLEREE T AL AR ISR T S AR - 1998 FEun SR IRE e A N
BEAHAS T H B ER IR 42 (Lois-Ann Yamanaka ) Y (&R NAMAVAHEHT) (Blu's
Hanging) - BB/ NG IFERE ANV H EIRAEEGN G S5 [ ARNER » TR
EEINF e nE (HARTE » RS T S EERRR - I BTSSR RS 3 T RN

"fEIER Y % | innm RS PR Er e - BIRY S5 R nREEEE 5 - 5 Wu (2009) -

CRA - ERR (ORE) R4EMAR ( =4#8) VAR F » & Jingan Young (2020) : Romano

(2024) -
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"RV E RAIAVER B A R R TR SCERAMT > AW ESE
(9) » EEMEENEE AGERAWIENERER - BT e ERE
SRR SORTE B AT HIE B - AR SCB Y B sg B vl - 281 - Al
AMESHVE Rt R (T2 R PRI RAINE » RIS A G HE R
B2 - R[S - 0PSB E ) SR G AN ? FrsEt B A st2 s
SHLEE TR B B 2 VIRIEE > F Ry AR BIR M HERE A R AR NIM > B
HABKUSEHERER M ST E MR - BERIE A EEI R
(Ftfe (HEipfl) PEBEMEIEENKE ) 2%s2 > ZERhiiE
T AREREE R EERKERNRSE 28 - BER TAGHHON - fiE
HMHEWAEZAE ? EHCEFERRIA - MIEECHI&E - i 2 AR S 7y =5
FR—ENEWE KT ' —ER > FAE S AN EEAR RO AES
5« RERIAAEEE (Goellnicht 201-205; Bullock 466) 2
PR F %5 (Don Lee) RITEHAE (778T) (The Partition) Fifs/NaiEEH
FEE (R F R B E R BN » Wl S —(ERERE"
WRGEEER TN ERWELBREEEE > BH T XFER L0 T, - M
AT T##E), (transpose) Bl A B O A FE RO 2o hi R o 5 T E——H i
g ANERAR SIS B EE m (ER A R AR B BHRIES B b i ADiiE
AR EFEERCIENEE (EER (Eaipfl) PREHACERE « lIksE
tE—MEAIE) - HEAt > EENERSREE—ENH (R » B2 fEts
(HEERIE) ? BREOMREIS T EFEEREE - R EEEG  CEAGTEEE
BRI > [ S MR RN VS SRR F— (BB IR AT Z2 ] > TESL(E A8
RS I AR R BT R - ARG - FEE SRR AR RS - T
A DR M EERE] > e ER A NME BRI LA TS R S [ R E
JES ~ EHAE - KEELES AN - 5 - ERNVEEBR A EZE S5 0E
R HREFEESEAGHE U - JyE e Fn—8eE - (ASE

WRRRFR > SRR S LR EHFHIER LEETT (Ocean Vuong ) HIRHEH{E On Earth We're
Briefly Gorgeous (New York: Penguin, 2019) ; &8 (b4 (RICEHERM) - [a:E (&
it : Bk > 2021) o

12 5 Don Lee (69-110) -

BB > 2024 BERE H I SCEAAREEIER T > WS HBRFE REEERLET - HiE
S ST R (E & S 5 By B 3 & Al 852 - 5L Jiayang Fan (2018 ) ; Gullander-Drolet

(2023) -
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R A TE - I (SR BldkEE (EERIE) mIsEIEE—Re M E - ST
AT 0 PRI SURE B HVEE S QSRR E T R R Y - TRES B A R
HIE— -

£ (FHhnfl) # o ZRE RIS Rt i E 2 S EI A - J3
DLz kB CHVTEIEZIRE (EREE - Afe i diA 2 TfEReE . (171) > Rk
TR B KR o L RR LS AR - MEEEEISEEN S EE T
TSR (BERTHVE ) (ESER > MEEERNEREA , (111) - HBE
Z o WRBHAERE - MM A R E > HEEERREE iR
B B 7 B S B R AT » IR B Ry R AR TR 26 T S ARG Pl - TS5
H AR - RDZHA 7 BRS0 5 [IRBR VIR & & R e 8 - T DUE R R E-E
o B R @ A ERSE RN m RS - 2RI B E it s
HIRCEE © SR B 5 SRR AV HE ST T DUBE R A ARV EE - 36 HREAREREE - A
JEE R (T L B 3 B P itk R RE G SIS BB BB 240K A1) > B EH OS5 Bl e
CHIRF Ry "ERYE - 2K, (Juniper Song) DARSREFETOMIM SR % - SU=AEIR
F B B ORI SR g AR RS n RERVES IR e B 07 S e R TR
s FEAREVIEATE ? #hFres > JMFT R ER TR EERERE o B
EA RS E B R IREIE S - DIEUAR A NEREERNE - HER AL
MBEFAIEE - SR AT A A R LIRSS, (62) -

KERBEFREEEDS 208 > RAERMERS A T E2BCC2 B RS EAERE
T - BUHE - BEE IR SRR RS R VIR ER 2B E R » —RA
SETEREH TR SRR RIS IEFSHEEA TG RNRE SR
HA T VEIFEESRERIERAIR T » FESEMIEALL - 1RIEFFHE (Richard Jean
So) #H#fEL{R (1950-200) JEEE E BLIEFHETHY KRBT - IERBEEE
J& (Random House ) FrtihRAVSCEREZEH » B ATER EE 97% » {EsEBLAT] &
SEFEZR T > A ARSI « FERSCEMIE » WG TL2E8% - TRAR RN
HFIME > fEmAE HIGEHRERY/ N » G AT Sz 98% (So 2-3) - #aE2 » Hl
SEBEMNEBTGERE T UEERIVES > e CEER > RN PFEERE
B SO AR AR ZE MW T &, D EIEE(E R — 5 15 KA AT BRI A LT
i - SERHEAY R B BRI AR TS A B B S T L 56 (HRIREER
ARy — TR L FR4E T OB EGEESAIAH - (Edlgrl) RSt THE
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5 o EETTER - AEERSSHIENE T PrEEURE > BE RIS AR Y
AR R T HESL AP AL B IR VR

CHARH) BT R REFMBEEABRTAMMNGER  RTH—FWEA
R RHEZI > BT RN ERZFA =T AFH BRI - HEAGR
BT HYE > TR R R AT T T R A O — AR o AR MNATSE E
Bho M R—EF B AR o Mt RE 20k o s R T Mt By
R T RS ARIEARAN A - (307)

WEGIFES © T HRCER AN o B MIBREM b R sE R
HA > AVER RN T MR EZRZIMENSR , (307) - WIMg kA4 R BRAYZR B K
a0 0 RAIERA A RS » EEEEEM G EEEHC - (REFRR R B
JF BRI T BRI MR AL ) A TIESEE ) AR RIITE SRR
SRR EAERIGEE T T ERRHESEERER R, o WS
H o TG LI RUGE—FT DL BRI - T HEROER RIS 2 G EA
BN > SRR A B # B ARYar N # AR E R T S =
REFEERE - PR T, (71 -

ZiuREN] > EBESAIEERENNMEE SR B R 5 B A AVREIRIE,
GUEABUEIERE > SRR E T A AR P R AR 3 T 5 HERA
AEEmiEE - HERAERAVERER T - (FEE R AR EEERTE
HEvk % - B E R R SamTSE - RS 7 EEUEI 5T
Fo— Tl YESRATRERL - B EE SEHRIRENBUARIEATP BN > A 22 EA
= DAPYRIR B EISBRAYRE - B1L5 VSRR AR - AR EYE
HHAVIES  CNRBETZEBF B HINE ERE B RERUEHIFR K - A KH T8
MEAFER PR - AERE HSHERENEE T ait 2 AH BRI - BT
BReEFHEHEY > R RET - TE RN > MIERELERY - FE2
ATEHEEY > BEAERGEE O (IR 8) 5 It T EERVE A ARG R
JERUCTHAR, O GEPD) 11) - Ay > tH B EORAVEME - A EEM - B
YRR S TS SRR ENE R - R EIA 2R Lk PRy E AR IR -
MATEEE T EAH ) BT - SO RIHUEY -
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Et > EBFHTTOHKREAVIVIENIES - MG R e RO
BRGSO - —J7H - EEFERMED > KA /E CbriE Bk
JEIETERTIE - 55— U7 - MUSUEE TR S e m A AR
DI—TET- P R RECGVRE RIS TR S » SR MERNVBER et am
B FEMRFBUAIETERY S AU S B BB RHIE K - 15 % EERE— RS
STELRMENBUGIERE - HMCER RS ER » DUREUH U ERIRAHIIEZ B ESR
S J1E——HVRCEIR > R T (FHEiRsL) PRS- atEs - i
TR E AR IR IE SR 45K 52 2 W] RE WA A L 5 5 T 255 0T 0 AR 1 I R — (] Rl e
a0 - TEANE AT o S B e SEENBUG IERERVIANRS & [FIR - S
B B S B AR (ERY R - ST T PUR B AR S B R (AU IR 2045 1

HEFTERAER - SOREARRHCE RS > TR IERAVECRE O E E 7 = -

EamERE HE (F) BRAY (L)) EX

fE (EEEL) T RN E RIS - ERUH eV RESE
& WNEEEERTHACEHES N ERAE S i B AR © 2R AR -
EREFIRE 7 e " 8E | RIS ER - 25— (8 A
T RRERTIHBLAR SR - SRR GO BB E - MM E CEAREEE
A BEEFEMA A - - - MEBEEEFENFEE, (66) - thiEiEE
A E-UIERE (AEURER) B —RCERLG - EERER (ITESEELZFIRE
FEANUEGL) HSCER - SRy EAREYIR SURHEIE TR - AR
E— AR AR RA S 2 o R R A G R R R NS = IR R - B
It - HESLEREYHERAIRSTA L E A BER - MY 1G IR AN AL BT SRR © 2R1&
(EMEHE®) 1 (BZrEEH) HIREEETE - RAREE © St " HgD
FHEERLE - dAY AR B AR RE v] UK ER T IR AR FHERC L —E5REAYH 5 B
EFFIH - RFEAVEREMI LR R BRAVDRE + Az AEBR I SR B 17 2 oy BE R AR AV 7R
BHAERIRE , (67) - L > "EENVESHEENRIIZRERM G, - KW T5H
FEMELARN ) (74) - BEZ > (FEEERE R TITHHEE - BT
TR M B TG LIRSS R A - B2 - AR SRE - EER RS ERY—
VI REL R R - LR TS ETREE AEE - SRS CEEL R
AR SR - WREETSRLAERNNINAT o (153) - EBEFHHCEHRE
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ST TR AR T AW E ) ERMEEERIENEECE | Bt T HEE
AR - WRFERRZ ROV EREE - () ARG EFE L RARSTVE
M#EZ, ( (EWtE) 17-18) - Hit > BWAMGEEHLZE " Britd, &
T —UIERE NG - $REE - BB R B, o EEHERORIZR TE )
NHERVER > MEZIEAEELEER > e 2B - @i - T EERE
o RV T TEEE - R E RN, I, ( CERIHE)
33) oA (Emtfasl) T (FE—EERFa—mtiEEamEm -
MO ARERAY R E S R 5 5CTH (Kathryn Lofton) {8 " SZ#3%% ,  (anti-fandom )
AV AFEAGEREHUN UL - s8R > HUMSU LR e B GRS - REAZE "
MAEHEETE ) ORE - DREF RIS e T RENR A, VE
kI 0 T RESIE EAE — AR ERVHUSAVREETRE A PR E TRV A - Bk
Bl T HO MY » B2 T 2 REEFEN G 2 2 MM o8 > Wk
FERSRHRAE - BIZRBEBA—RIVEE ) (163) - FEREERE] - HUMSULAR
[T —fd T EEREY R, (ritual of sacrifice) - HEHAYRLUMUIERFAISMUCEE
b E AR RS (168) - AT 2 > HESA NG FREERHUHRITTENI
HE T HCFRERVER (FaH RS ) - S ERDGE AR
HYSEHY > BT L AMAEEIREYARDS - SR(EEEEH YRS - HUNSERHYE
REEREAESTEHEA - HERBAVANE I SR G BRI A AR ETE - BRIt
PRSI > BEEmEHTER > HEZ ORI - TR - HUHX
LT HedE A Ry T L ORI R IEE ;. (170) - MIRBEEER R - B2RTHE
T SAEIRIEMZ R AE HARRIP S A E AT LU - Z IR T —
&M
BEAVER i > AEARIIRE - tEtE TRV —K - (HEkafl) & EFREY
MERTHAVENSETR o AR TEEAYES - [EREGHHBEFRNE R — 25T
s 1% > 4 EERFREEEAR o A HARTRESE TSI - S5 RIEE - ARIRAIR
#t@AthenaLiusGhost 58 T # SRECHEHLAPHES) - S RPPEE T RESLGIEY o
AW FRK M TREAS © KBRS R 7w S e % - AHE—RHIE
gL (2ARE > BEERE TR O AR SERBIGECR » H#R
FRFH CVERIERMENE T - Ty ERISEE AR o 2R E SR ER RS
15 FREBVVHEIEIES - R R4 5y R R PRGN &R R B T T 8RBT
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ETTOREL » QRIS ERE - ) B EERAE R - A RO SR R EZ i -
it - (GEtfasl) EimEREE - BEMAREREHEIE AR - DURDUERE
NI FEBIT IR EWHILL R NSRS R &I R eA » ER3Xt
A - S ERRIRE © MSGEREN A S RE R IERINE - BB ? R
SRSt AT AR - (BRI ERPE (8 N TS S BAUY - FEthERIERT ? &
FEF 4EES EERUE S EFE R L - RN ? B - IHIAIHCY - FMIRtaE
S REIT EAR 7

(FEhnsl) PIREEGH R B REATEE SR PO EERIRAH R, © St AN E
FLasM & EECRMAFAVERCELLL - 2800 - IREGRIERVIIFERE © M2
HAGEARA - FEERRHVHE T - AHEEATHE > HX BRI - K AIREELAH
B ERZR AN EZER T HyEh ) PR ERELREE - IR B CRZERm
ek B e SR DA B s AR AR AP R - (F Rott TBRIE ) A T EBGI(E B VBORE
GRS RE N RIREMEA] (B8 S BN PR A 2 Ry 1 U ARG AT
I EAVRE AR AER - TR RGO E C - BB s (5 5R m A E S+
ILEHIEE o NIRRT BRI SR o (B RN RS E - &
T — R A GRS R R R EREE S - REN R T ORI
J& ) HIESER - RIL - ZRREE R - IREAAH A2 T AR ER - EHE
MIEHER BTN TR - BRIENIER , (309) o THEERIESR ) EEERFEA
RE > Bt imh—ERENFNTE - AR LRI BIRASD S ~ B
A BB -

WERRE » FIFIEHR - REEBBRHRR DEE RSBV EHC IS8 - Y
ERAEFETRES BN REREAC - "EARREN, - TEAESER
WA SER DU S IR o EsE " SRR BN UL

(317)  HEES TR PEREa =G0t (221) - BB DS 8
BAVECRIR A R SR A AR

EZFHVAERRERM - fragny " EEER ) 5 SR T BRI

Foo BUERZ AETHRUH UL - Ty EIEE R LIRS R THIRAA S 7 1E

WSt RS B EBEFAREY o EEJTE > Caitlin FitzMaurice (2024) HIEFFEARY (HEhR
L) SEED - EWEEE] - BEAVIGSRAE TR BRI R T O AR BERERER o
FRswsEDY T &0, SRS HERHERT "TiE (RHEAR DR ) B SERIE
FrEm(t ) B -
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JREASCARRIRE SR MR R I H R AT RE B BUE RS ? BT AR A FERVZINREIS (A

EE DR BT AR ) ZREAVEDURIAEE - MRS S A B R
FPAVATRE 2 [BIE NSRBI FEEBHI ARG e TIESR ) 1B 2 AR T
fg ) RIS EE IR BUR SN —E T SO BRI E R g A (&R
A ? TRl ) FEREAEHREREC THE, o AREATISHENE
FRIERAVI R 2 EERIE R T > SCRAYERER G2 TEE ?

fitiam - {LEAIES

------ A E R HEEER BT R—EBEEAERIIAE —FEHR{ 2
FoHEY s AIEZBESERMEEMESE - B SEENRME
CHYSEME - Bt s - AEESECE > AIERERPE -

—HEE > (CAIERIRE)

HAETARE > RER T BIINERETZZ RN (Charles W. Mills) #5H
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Imagining and Re-imagining Birches:
A Botanical Reading of Robert Frost’s “Birches”
and Its Pictorial Interpretations for Young People

Fiona Feng-Hsin Liu®

ABSTRACT

With Robert Frost recognized as the official poet of American schools, his poems are
widely circulated in children’s literature. Among the poet’s most iconic poems, “Birches”
is often introduced to children. In addition to Frost’s original poem, there are two pictorial
renderings, including Birches (1988), a so-called poetry picture book painted by Ed Young,
an acclaimed Chinese-American illustrator and Caldecott Medalist, and the comic strip
adaptation of the namesake poem by Canadian comic artist Julian Peters in Poems to See
By: A Comic Artist Interprets Great Poetry (2020). All three texts are scrutinized in this
paper. Drawing from phytocriticism, a branch of critical plant study proposed by John
Charles Ryan, as well as concepts from picture book theory and comics studies, this paper
explores how the versifier, the painter, and the comic book illustrator, through various
media but concerted focus on the plant, engage with, mediate, and imagine the botanical
life of birches in three versions of the poem “Birches”. The paper argues that phytocriticism,
with its slant on aspects of behavior and cognition in the plant world, brings us to a new
understanding of birch as a percipient being, insinuating its body, soul, and wisdom into the
creators’ imaginings. Robert Frost, Ed Young, and Julian Peters, while depicting birches in
different poetic forms, altogether present a modality for galvanizing the progressive
imagining and re-imagining of the vegetal world. Frost’s poeticized depiction of plant
cognition presents plants as sentient beings, highlighting botanical imagination, whereas
the pictorial revisions re-imagine the poem by emphasizing botanical truths, subjectivity,
and sequential storytelling, thus facilitating an inspirited re-envisioning of birches and
rendering them significant.

Keywords: Robert Frost, Ed Young, Julian Peters, phytocriticism, poetry picture books,
poetry comics
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In the poetry of U.S. primary and secondary classrooms, Robert Frost (1874-1963) is
a dominant figure, according to Joseph T. Thomas, Jr., a poet and scholar of children’s
literature (Thomas 2, 18, 106). Frost’s canonization as America’s official school poet has
resulted in widespread circulation of his poems in children’s literature, including the
illustrations of the poet’s iconic poems for the picture book edition—the so-called poetry
picture book. Among Frost’s most iconic poems, “Birches” is often introduced to children
thanks to its reflection on youth. But what is equally worth pondering in this poem, as the
paper contends, is the botanical imagination. In addition to Frost’s original “Birches,” there
are two pictorial renderings: Birches (1988), painted by Ed Young (b. 1931), an acclaimed
Chinese-American illustrator and Caldecott Medalist, and the comic strip adaptation of the
namesake poem by Canadian comic artist Julian Peters, included in Poems to See By: A
Comic Artist Interprets Great Poetry (2020). All three texts are scrutinized in this paper.

As trees feature preponderantly as the supporting structure of the literary action rather
than as part of the literary landscape themes in Robert Frost’s “Birches,” this paper explores
how the poet himself as well as later pictorial interpreters of the poem engage with, mediate,
and imagine the botanical life of birches.' Imagination, ecologically speaking, refers to, as
John Charles Ryan summarizes, “either the ability of the author to mediate the natural world
in an evocative or persuasive manner, a quality emerging between text and referent during
the process of mediation, or the capacity engendered within the reader, audience, or public
to envision alternative scenarios to a future of unbridled techno-economic growth and
rampant ecological devastation” (7). Frost’s “Birches” exhibits the imagination that Ryan
indicates. Frost, inheriting the vision of William Wordsworth in calling primrose the plant
“itself,” in “Birches” similarly envisages the trees as autonomous, vital plants through

metaphor and analogy, changing our understanding of the plants.? In the poem, the plants’

! “Literary action” refers to the dynamic elements within a literary text, such as the plot, character
development, and events that drive the narrative forward. That is, it is about what happens in the narrative
and how it unfolds.

2 In Wordsworth’s “The Tuft of Primroses” (1808), the reference to the plant as “itself” appears three times
throughout the poem.
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vitality takes the poem-speaker through a transformative encounter with the plants,
fulfilling a deep-seated desire in the narrator to break through and engender virtues such as
patience and philosophy. Ed Young’s poetry picture book and Julian Peters’ poetry comics
continue to celebrate the vital spirit of the plant. In addition, through the expressivity of the
illustrations and the format adopted by each illustrator, birches envisioned as ensouled and
feisty beings are clearly highlighted, challenging the human inclination to overlook flora.
Speaking of poetry picture books and poetry comics, Andrea Schwenke Wyile,
responding to the former, notes that poetry picture books are curious and complex because
“[u]nlike prose picture-book stories in which the illustrations do the main work of
conveying the visual aspects of the narrative, the poems in poetry picture books are often
themselves word pictures, rich in sensory images and sound” (171). In poetry picture books,
not only does the mere presence of pictures change the texts they accompany because
pictures are inherently attractive, inevitably drawing attention to themselves, but poems are
also the site where imaginary things and thoughts happen. Poetry picture books thus raise
interesting and intriguing questions: How does the integration of pictures into a picture book
of poetry affect the reception of poems and alter their possible meanings? Does the inclusion
of illustrations subvert the subject/object relationship between the poem-speaker and the
trees, the verbal and the visual, the arboreal and the juvenile? Poetry comics further
complicate the issue. As meaning in a comic is often communicated in the contrast between
successive panels, as well in the contrast between the words and the images, what common
elements do the two art forms—poetry and comics—share in terms of narrative techniques
and visual/textual integration? Likewise, in botanical terms, while the original poem and
the two graphic depictions examined in the paper maintain a concerted focus on the plant,
since each employs a different medium, visual representations in terms of botanical
imagination presented in three texts deserve careful consideration: How do the poetry

picture book Birches and the poetry comics of “Birches” respectively relate to Frost’s poem
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through botanical imagination? How do the illustrative renderings deviate from the original
poem? What is the significance of the revisions/departures/difference?

Inspired by both aesthetic and botanical perspectives on plants, this paper seeks to
explore the questions listed above through the botanical imagination of phytocriticism, a
branch of critical plant study put forward by John Charles Ryan. In addition, to start a
discussion about poetry in comics and children’s picture books, concepts from picture books
as well as comics studies are also drawn upon to analyze the texts. Considering that the
three texts utilize various forms—words, impressionistic painting, and sequential art—the
primary emphasis of this paper is placed on how each medium interprets botanical
imagination and the themes of Frost’s poem, rather than a direct comparison of the different
literary genres. The paper is structured with the introduction followed by Ryan’s arguments
of botanicocriticism relevant to the paper—phytocriticism, botanical imagination, and his
methodology. Given that Frost’s poem is both the initial and most significant text addressed
in the paper, it then analyzes Frost’s “Birches” with a brief reference to the poet’s early life
and the rural aspects in order to understand the embodied connection between the poet and
the poem. The two sections that follow this consecutively examine Ed Young’s pictorial
Birches and Julian Peters’ poetry comics with occasional intertextual analysis. Ryan’s
concepts of the vegetal dialectics and the vegetal soul are also discussed there. The last
section concludes the paper.

The result of the analysis demonstrates that Robert Frost, Ed Young, and Julian Peters,
while depicting birches in different poetic forms, altogether present a modality for
galvanizing the progressive imagining and re-imagining of the vegetal world. Frost’s
poeticized depiction of plant cognition presents plants as sentient beings, highlighting
botanical imagination. The pictorial revisions, on the other hand, re-imagine the poem by
emphasizing botanical truths, subjectivity, and sequential storytelling, facilitating an

inspirited re-envisioning of birches and rendering them significant.
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Phytocriticism as a Form of Botanicocriticism

The matter of plants’ vegetality—their material life-world—has gained prominence
only recently.®> Among botanicocriticisms that foreground vegetal agency—beings capable
of producing their own meaning (James 255)—“phytocriticism,” a method proposed by
Ryan, provides a timely intervention into the ecocriticism and the environmental
humanities.* Drawing from plant neurobiology that discloses vegetal cognition through
laboratory- and field-based experimentation, phytocriticism concerns “behavior, cognition,
learning, and memory in the vegetal world,” acknowledging the plant “as a cognitive entity
that is able to behave, decide, feel, learn, and remember” (13, 11). According to Ryan,
phytocriticism opens dialogue with biological science to integrate emerging ideas gained
from plant neurobiology (11). In other words, by urging the dissolution of professional
boundaries between literature and science, and by mingling theories and methods drawn
from interdisciplinary fields, phytocriticism encourages eclecticism in terms of
methodology.

Concerning imagination, environmental critics on the whole agree that ecological
imagination is crucial. Nevertheless, as eco-imagination remains ensnared in an
anthropocentric realm, Ryan advances the concept of “botanical imagination.” For Ryan,
poets versify a particular imaginative sphere “[t]hrough intuition, attention, and
sensoriality—in conjunction with ecologically-grounded witnessing over time and usually
within the bounds of a place” (8). He further explicates the “dynamic” nature of this
imaginative sphere, “in which the lively plant activates and contributes to the process of
poetization and, therefore, remains as a corporeal trace within the poetic substratum” (8).
The poem thus envisioned is not a mere “reproduction or reconstitution of the vegetal form

in the human mind” (8); rather, it is “turning to embrace botanical being—imbricate[ing]

3 While various thoughts and concepts of ecocriticism have appeared since the 1990s, the prevailing
tendency to date still centers on zoocriticism and geocriticism, whereas plants—those life-forms that
constitute 99% of the biomass of the Earth” (Trewavas 841)—in literary work and cultural artifacts have
been unidimensionally structured as settings, or have operated as symbols.

4 Ryan is a researcher and poet who writes about plant life and human relationships to the natural world.
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vegetal percipience within the substance of poetic imagination itself” (9). Put differently,
“poetry becomes the material exploration of potential in human and botanical subjects—
and consequently highlights the instability of ontological delineations between both” (9).
More examples of botanical imagination will be discussed in the text analysis in the paper,
but a quick reference to it can be noted in Frost’s “Birches” wherein the poet accentuates
the capacities of the namesake trees of staying alive while bowing low for long, an instance
of the versifier experiencing plants directly and authentically, which allows the poem to
reflect the unique qualities of each individual plant experience.

Due to the relevance of temporal and spatial components to the process of poeticization
in botanical imagination, Ryan in examining the poets’ work finds reading extracts of
published biographies and interviews by or of the poets beneficial because these documents
disclose the literary writers’ affinities with the botanical world, thus facilitating the
contextualization of their literary/aesthetic practices in their works (17). Moreover, he
consults popular accounts of vegetal information and scientific papers on different
dimensions of plant neurobiology to gain insights into the ontologies and epistemologies of
flora and the natural world (13). In this paper, I will follow Ryan’s methods to incorporate,
when necessary, the influence of Frost’s observation of plants as well as his agricultural
activities on his poetic practice, current development in botanical science, and non-technical

reports of vegetal intelligence.

Frost as a Farmer-Botanist-Walker Poet and his Botanically-informed “Birches”

Considering that Frost’s poem serves as the central and most important text discussed
in this paper, the examination begins with an exploration of Frost’s “Birches,” including a
brief discussion of the poet’s early life and rural influences, to better understand the
embodied relationship between the poet and the poem. The study then investigates how the
poet’s poeticized portrayal of birches, predating neurobiology’s attribution of plant

cognition, already presents plants as sentient and perceptive entities, in alignment with the
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botanical imagination proposed by Ryan. Subsequently, the paper explores how Frost’s
observations and reflections on the plants continue to affirm the factual dimensions of
birches.

Understanding the plant-human intercorporeality of Frost’s “Birches” calls for an
awareness of the pastoral dimensions of the poet’s early life. Ryan points out through his
readings of botanical versifiers that “literary praxis of gardening and walking are important
to poets and their poetry,” for “these two body techniques constitute a mode of interrelation
and inscription as significant as the act of writing itself” (19). Building on Michael Marder’s
phytophenomenology and quoting his words, Ryan maintains that “[h]orticultural and
ambulatory methods underlie a phytophenomenological return to ‘the things themselves’
according to which poetry comes to embrace the aspects specific to each experience of
botanical being” (Marder 7, qtd. in Ryan 19). In essence, Ryan suggests that engaging
deeply with plants through direct, experiential methods enriches poetic expression by
capturing the distinctive characteristics of each botanical encounter.

Plants figure prominently in Robert Frost’s poems. Critic Robert Faggen notes that
Frost knew botany and natural science, in addition to thousands of poems, modern and
ancient (3).> While Frost was not formally a botanist, his work closely aligned with it, as he
was a farmer. According to Vic Henningsen, the poet “became an enthusiastic botanist and
acquired his poetic persona of a New England rural sage” after marrying Elinor in 1895 and
having six children in the next dozen years (Henningsen). Aside from being a botanist and
farmer, Frost remained a “tireless” and “inveterate” walker and hiker all his life
(Henningsen). Through walking and climbing, the poet developed a deep interest in and
keen observation of nature, and to him the woods were exemplary. The most telling
evidence, at least in relation to walking, appears in Robert Frost: The Years of Triumph

1915-1938 entitled “The Long Trail,” where the poet’s biographer Lawrance Thompson

5 Poems noteworthy among the poet’s corpus of work such as “The Tufts of Flowers” (1906), “After Apple-
Picking” (1914), “Maple” (1921), “Birches” (1915), and many more consistently engage botanical
imaginations.
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discloses one instance of the Frosts’ hiking. Through this account, readers are afforded a
glimpse into the poet’s mode of hiking and how the poet gained direct knowledge of, and
profound inspiration from, the botanical world as poetic thought harmonizes with

vegetality:

His [Frost’s] private notions of mountain-climbing were based . . . on his pleasure in
botanizing with eyes and fingers and nose, as he went. He treated both sides of the
path as though they were pages of an open book, . . . and even pronounce the names
of old friends as he came upon them: . . . he did not hesitate to say ‘Hello,” out loud,
to any plant rare enough to deserve special greeting. . . . [H]e enjoyed reading the
leaves of bushes and trees, enjoyed breaking off the newly grown twig-ends of the
black birch and chewing the bark long enough to get the wintergreen flavor out of it.
Then there was always the fragrance of trees, so strong on the mountainside that he
could identify hemlock or white pine or balsam before he lifted his eyes to search for

the source of the fragrance. (Thompson 190-191)

The above excerpt resonates powerfully with Ryan’s insistence on ‘“non-mechanized
self-propelled movement for botanically-concerned poets” (20). Employing Lawrence
Buell’s view, Ryan holds that when perambulation like walking is performed over time and
through the seasons, it not only “offers the poet a means to interact ‘viscerally’ with the
plants,” but also “becomes a textual act revealing the plant as a being in process rather than
a static thing” (Buell 8, qtd. in Ryan 20). From a botanical standpoint, “[t]he lived space of
vegetal poetry . . . emerges as a function of the bodily orientation of plant and non-plant
subjects, including the writer-walker” (Ryan 20). So, Ryan essentially implies that plant-
centered poetry is shaped by the physical and experiential relationships between plants, the
poet, and the space they inhabit. These entities are situated and move through their

surroundings, influencing the creation as well as understanding of the poem.
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Frost’s poem “Birches” reveals how the speaker’s seeing the bent birches sparks his
imagination. Consisting of fifty-nine lines in blank verse and narrated in the first person, it
was initially published in the August, 1915 issue of The Atlantic Monthly.® Catching sight
of stooped birch trees, the speaker first associates them with some boy holding and swinging
from the trees, but soon attributes the trees’ bending to natural cause and vegetal facts.
However, starting in line 23 onwards, the initial image of climbing a birch tree has
transformed and transcended from portraying the joy and triumph of childhood to implying
the need to face and tackle the tedious reality of adulthood. Seemingly mimicking the act
of “Swinging Birches”—the poem’s original title—the speaker in the poem goes back and
forth between imagination and rationality, oscillating between air and earth, high and low,
escape and return, death and life, childhood and the adult world, as well as freedom and
responsibility. The poem conjures up abundant images: bent birches, a boy swinging among
them, snow coating the trees, ice glazing over the tree limbs, winter sunshine glowing
through the branches prismatically, breeze blowing the trees, the shattering and avalanching
of ice coating, the fallen inner dome, bowed birches loaded by withered bracken, a girl
lowering her knees in an embryonic pose to dry her hair, a cowboy tending his cattle, the
once-child speaker climbing heaven-ward and descending ground-toward, a person
breaking across the cobwebbed woods, and the like.

As noted above, imaginative quality is a feature of “Birches.” Judith Oster points out
that “the real picture we are given [in ‘Birches’] is not a static tableau of trees, but a
powerful, dynamic drama of climbing birches, of a boy testing the limits of his daring,
keeping his balance in a precarious position of his own choosing” (160). Discussing “the
redemptive imagination” in “Birches,” Frank Lentricchia maintains that Frost presents the
poem in “playful and redemptive mode” (109). By doing so, the poet is “willfully seeking

to bathe his consciousness and, if the reader consents, his reader’s as well, in a free-floating,

¢ Together with “The Road Not Taken” and “The Sound of Trees” as “A Group of Poems” and was
afterwards included in Frost’s third collection of poetry Mountain Interval (1916).
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epistemologically unsanctioned vision of the world which . . . bring[s] a satisfaction of relief
when contemplated” (109). As to Ryan, he takes the poem’s imagining the act of climbing
the branches of birch tree heavenward up its white trunk as “an antidote to world-weary
moments” (216). While each critic interprets the poem slightly differently, they all affirm
the power of imagination exemplified in “Birches.”

Imagination aside, Frost’s poetic birches are depicted as sentient and perceptive
beings, embodying the botanical imagination that Ryan suggests before neurobiology
attributed plant cognition. To the speaker in the poem, the birch tree is dependable,
trustworthy, supportive, an ensouled and percipient being that is willing to act as the sole
soulmate for a deprived boy “[w]hose only play was what he found himself, / Summer or
winter, and could play alone” (Frost, lines 26-27) and to be subdued under his control —
“One by one he [the boy] subdued his father’s trees / By riding them down over and over
again” (Frost, lines 28-29). In addition, a birch tree is intelligent to the point of reading the
speaker’s mind so that when the speaker reaches the highest point where the tree can no
longer support the weight, it slowly bends over to put the speaker back to the ground,
without letting . . . fate willfully misunderstand me [the poem speaker] / And half grant
what I wish and snatch me away / Not to return. . . .” (Frost, lines 50-52). In terms of
botanical imagination, descriptions articulated as such involve a sympathetic imagination
that engenders feelings of kindredness with plants. Contrary to a birch tree, a pathless wood
in the poem connotes unknown danger and formidable obstacle: “Where your face burns
and tickles with the cobwebs / Broken across it, and one eye is weeping / From a twig’s
having lashed across it open” (Frost, lines 44-47). The imaginative faculty presented above
echoes Ryan’s view, as he paraphrases May McAllester Jones’s words, “[the imaginative
faculty] serves as a mediating zone at the threshold of rational thought, objective
knowledge, and the specific corporealities of plants and others” (Jones 95, qtd. in Ryan 9).

That is, Frost’s botanical imagination, developed through the interaction between the poem
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and the birches, enables him to think and create beyond the immediate and concrete, thus
representing the natural world, which influences readers to envision differently.

The poetic thought and profound inspiration showcased in Frost’s “Birches” are still
derived from the poet’s attentive observation of nature, which bear witness to scientific
facts of plant-specific traits such as plant pliability, the plant’s qualities of “difference-
within-sameness,” and tree allometry.” A quick reference to these plant qualities, their
ecological functions and interrelatedness can help us gain insights into how Frost’s precise
observations enhance his botanical imagination. Pliability in plants, as the term suggests,
refers to plants’ ability to bend or flex without breaking, which is particularly important for
trees, for they must balance structural integrity with the ability to flex in response to
environmental conditions such as wind and storms. The concept of “difference-within-
sameness” in plants indicates that within a seemingly uniform or consistent plant species,
inherent variations allow individuals or parts of the plant to adapt to specific environmental
niches. Tree allometry, on the other hand, is the study of the relationship between the size
and shape of trees. Allometric relationships help explain how trees balance their energy and
resources in relation to their overall size, which are crucial in understanding how a tree
grows, maintains its structure, and adapts to different environmental conditions. Considered
collectively, plant pliability, the concept of “difference-within-sameness,” and tree
allometry are interconnected because within a single species, trees can exhibit “difference-
within-sameness” through varying levels of pliability and different allometric scaling.

In light of these considerations, let us now turn to Frost’s depictions of the birches’
bending feature in “Birches.” Though the poet wrote the poem in Buckinghamshire, UK,
since the English years was a period of homesickness for him (Thompson 37), it is
reasonable to speculate that the birches referred to in the poem belong to Betula papyrifera

in plant nomenclature, also known as the American white birch, canoe birch, or paper birch,

7 The term “allometry” was first used by Julian Huxley. A classic example of evolutionary allometry is the
“mouse-to-elephant curve” (Schlegel and Haswell 164).
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the provincial tree of New Hampshire. As Lentricchia points out, “[t]he pliable, malleable
quality of the birch tree captures the poet’s attention and kicks off his meditation” (29). In
the poem, Frost’s portrayal of the birches’ flexibility is grounded in botanical accuracy,
reflecting Ryan’s view of the poet as a mediator of the vegetal world: “They [bent birches]
are dragged to the withered bracken by the load, / And they seem not to break; though once
they are bowed / So low for long, they never right themselves” (Frost, lines 14-16).
According to Susan Pike, a researcher and an environmental sciences and high school
biology teacher, “[the] ability of birches to bend is an adaptation to living in the north”
(Pike). Concerning bent birch, Dale L. Huge and Jim Foster note that “[d]ue to their high
surface-to-volume ratio, trees are more susceptible to damage during ice storms than during
many other severe weather events” (Hugo and Foster). When tree limbs are completely
glazed over, “the weight of all the ice ben[ds] the suppler trees but snap[s] the more brittle
species” (Hugo and Foster). Beth Wilson reckons that “[w]oody plants can tolerate a certain
amount of bending. Mother Nature seems to do a fair job of restoring the form for most
trees suffering this type of stress [meaning ice and snow load] (Wilson).® Notwithstanding
their relative durability to ice storms, experts reveal that the bent birches and the ramrod
straight ones eventually die off as a result of forest succession.” However, stands of dead
birches do not perish, still showing their pale white trunks and leafless branches. Natural

fires, logging, or planting need serve to remove the old-grown forests and allow other tree

Wilson cautions readers to resist the urge to shake ice and snow off from branches when seeing tree or
shrub branches bending over, because as temperatures drop, “the water in the xylem vessels freezes.”
Since xylem cells are in charge of transporting water and minerals from the soil upward to the stems and
leaves, if one removes the weight of ice quickly, allowing the branch to spring back up, “ice inside the
frozen xylem shatters, rupturing the cell walls” (Wilson). While humans may consider helping the plant
spring back into a more upright habit a benevolent deed, Wilson warns us from plant biology perspective
the danger of vegetal ignorance as such: “With many of the xylem vessels shattered, the plant is unable
to move enough water from the roots to the foliage. Leaf scorch and twig death are the result” in the hot,
dry summer months that follows.

In addition to perpetual arch of birch trunks that may cause their death as a result of natural consequence,
humans may play a part in their death. That is, hikers walk over the bowed branches, snapping the
branches by the weight of human feet, thus “cementing them into the icy trails” (Pike). Pike’s
observations and cautions reveal at once human’s long-lasting vegetal neglect that leads to vegetal
ignorance, and the imperative of expanding botanical knowledge as well as imagination.
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species like pine or spruce to dominate (Hugo and Foster). Dead birch trees, being devoid
of leaves, persist in a forest, continuing to stand out and remain visible, which is an instance
of the plant’s characteristics of “difference-within-sameness” elaborated below.

Aspects of plant growth that “Birches” touches on, such as . . . they seem not to break;
though once they are bowed / So low for long, they never right themselves” (Frost, lines
15-16), resonate strikingly with phytocriticism’s recognition and appreciation of vegetal
alterity. As a botanically-oriented mode of ecocriticism, phytocriticism, while
acknowledging the commonalities between plant and non-plant lives, preserves the
“difference-within-sameness” nature in plants. As Michael Marder, an important
environmental philosopher and phenomenologist, maintains: “[w]henever human beings
encounter plants, two or more worlds (and temporalities) intersect: to accept this axiom is
already to let plants maintain their otherness, respecting the uniqueness of their existence”
(8). In other words, Marder contends that plants are part of their own ecological and
biological world, which intersects with human worlds of culture, history, and personal
experience only on occasions. Recognizing that plants have their own unique qualities and
exist in a way that is distinct from human experiences helps us appreciate and respect their
distinctiveness, rather than merely viewing them through a human-centric lens. '

In “Birches,” Robert Frost’s observations of and reflections on bent birches also
implicate tree allometry. Counterpoising the zoo- and anthropocentric cast of plant as
showing the lowest possible motion, neurobotanists through cognitive science strive to
obtain a better understanding of how plant growth relates to “behaviors at the plant-coupled-
with-its-environment level” (Garzon, 211; emphasis in original). That is, plant neurobiology

holds the view of “vegetal being-in-the-world,” in which “the plant enacts certain behaviors

19 The retention of bark on dead trees has significant ecological and evolutionary consequences. Affecting
habitat and shelter availability for one thing—dead trees with retained bark can provide important habitats
for a variety of insects. Slowing the decomposition rates for another—the presence of bark on dead trees
slows down the decomposition process, which releases the tree’s nutrients into the soil more gradually.
Also, it has an effect on the interactions among various organisms such as insects and small mammals
like birds.
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in relation to the botanical system to which it is integral” (Ryan 11). In addition to vegetal
being-in-the-world, plant’s multicellular system is also essential to its growth. In forestry,
“tree allometry” as mentioned previously refers to “scaling between the height and width
of tree trunks” (Schlegel and Haswell 164). Biomechanical studies have revealed that “[jlust
like animals, plants have a vascular system responsible for transporting water and solutes
throughout the entire body” (164). However, the contrast between plants and animals in
terms of vascular system lies in that while animals gain strength through bones cyclically
loading and unloading, plants have primary and secondary, or radial growth. As plant
molecular biologists indicate, “[t]hese secondary cell walls give wood its strength, even
after the tree has died, and the combination of secondary growth and wall development
provide the size and strength required by trees to support their massive height” (Schlegel
and Haswell 164). Put simply, dead trees, unlike mammals, insects, or other organisms,
leave the hollow bark intact before toppling over—at least birches, as the earlier paragraph

indicates (Stevens-Rumann).

Ed Young’s Birches: Envisioning Birches in a New Way

This section shifts to the examination of Young’s poetry picture book Birches. The
analysis focuses on four key aspects: First, it explores how the visual elements, through the
painterly style and the picture book layout, allow readers to engage more deeply with the
poem’s context from a botanical perspective. Second, unlike Frost’s “Birches,” which
guides the reader from the physical world into a realm of imagination, the poetry picture
book version emphasizes the botanical truths of the birches. Third, by primarily highlighting
birches, the book imbues the plants with a sense of subjectivity, disrupting the interaction
between the poem’s speaker and the trees, as well as the relationship between natural and
youthful elements. Fourth, the book provides readers with an insight into the dynamics of

plant life.
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Young’s pictorial interpretation of Frost’s “Birches” shows his affinity and sensitivity
for the poem, often in minute touches. In the thirty-two-page picture book, the fifty-nine
lines of the text are distributed across fourteen double-page spreads, with the fifteenth
spread a reprint of the complete poem. On each spread, the four-fifths of the upper space is
reserved for paintings which mostly feature birches; only the bottom cream band contains
the three to five lines of text per page. That said, the left page of the first spread is textless.
The purpose of this subtle arrangement may be to transport the reader into the scene of
woods, and to reproduce the experience in which the speaker observes the bent birches
among “the lines of straighter darker trees” (Frost, line 2). Young interprets “Birches” in an
impressionistic style, tempered with a touch of Jackson Pollock’s drip technique,
exemplified in the splotches that represent sunlight in the first spread and the snow in the
second spread. In addition, the painter employs a freehand brush technique reminiscent of
Chinese traditional painting that conveys the spirit and essence of the scene rather than its
details, as displayed in the seventh spread where frenzied, sweeping brushstrokes are
applied to symbolize the cowboy deprived of the privilege of baseball, turning to subdue
his father’s trees one by one. In a similar painting technique that only deductively infers
rather than literally depicts, Young uses the sophisticated perspectives to convey imagery
of the drama of the climb and descent. Furthermore, the painter chooses sepia-dominated
colors to represent bygone years, depicting the recalled images of memory and bittersweet
emotions expressed in the poem.

Overall speaking, the painter’s deft use of color, texture, and technique not only
captures the landscape with birches in all seasons and moods that the verbal poem did not
explicate, but also creates a poetic rthythm that alternates between serenity and intensity,
present and past. Some may surely wish that Young’s flowing atmospheric washes were
less dramatic artistically and more straightforward realistically (Palmer), yet in contrast to
such a view, I maintain that by carefully crafting the emotional feeling and depicting

elements such as air, light, and space in the paintings, Young’s Birches provides a sense of
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depth and environment, creating an immersive experience wherein the viewer connects with
the birches on a deeper level. My argument aligns with Richard Maybe’s affirmation of the
painting’s advantage over photography: “If photography can stop time, freeze it,
representational painting contains it, not just because its making fakes time, and therefore
incorporates it, but because it can hint at what might have gone before and might come after.
Might it be possible for the photography of a plant to have something of this painterly
quality, and record not just an isolated moment but suggest the organism’s past and the
invisible dynamics of its life?” (27; emphases in original)!! In other words, painting,
employing techniques to create images that evoke the temporal and dynamic qualities of
living organisms, has the advantage over photography, as well as verbal text I would argue,
in achieving a depth of representation, displaying a plant’s past and ongoing life processes.

Notwithstanding its featuring of mood and atmosphere, Young’s Birches shows the
painter’s keen observations about birches, exemplified by the color of the trees, the barks
in different ages and seasons, and supple branches.!? The cover page of the book features
three birches with partial trunks erect against a darker brown forest. Forming a collage,
these birches are distinguished from the watercolor background by their poignant and
discerning contours and relatively brighter color. Supposing American white birches/paper
birch is the kind of birch Frost had in mind, the tree derives its name from its “thin white
bark, which often peels in paper-like layers from the trunk” (“Betula papyrifera”). The
whiteness that coats the bark is composed mainly of a biochemical compound called betulin.
The cells in the outer layers of bark contain betulin crystals that are arranged to be highly
reflective, preventing the birch from absorbing the sun’s radiation and heat on cold winter

days, thus avoiding the damage caused by rapid heating and cooling (Pike). But the colors

I Maybe also critiques photography in terms of pointing at the plant’s character and strategy for living:
“[M]any strictly vegetal qualities don’t lie within what we’d normally regard as ‘the optical’:
relationships with cryptic geological features, for instance; invisible but intense chemical communication
with insects and other vegetation. Plants also have a special relationship with time that makes
photography’s unique ability to ‘freeze the moment’ of little significance” (27).

12 Ed Young once expressed that it is his “enthusiasm about nature” that led him into the world of children’s
literature (Brabander 702).
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of the bark differ as birches age. White bark often appears on older birches, with trunks
having flakey and horizontal strips that peel off easily into paper curls, revealing a pinkish
or salmon-colored inner bark (Michael A. Dirr, qtd. in “Betula papyrifera”), whereas for
birches younger than five years, “the bark appears a brown red color with white lenticels”
(John L. Furlow, gtd. in “Betula papyrifera”). In addition, in autumn, the color of birches
turns golden and bronze, contributing to the bright colors within the northern deciduous
forest (“Betula papyrifera”). These descriptions of Betula papyrifera are faithfully
represented in Young’s paintings. On the aforementioned cover page, the foreground
birches are older trees, whereas those in the background are younger due to their brown red
colors. On the fifteenth spread, however, the older birches juxtapose with younger ones,
displaying a bright yellow fall scene.

Birch age is distinguished not only by color, but also by the width and arching angle
of the tree trunk. While Frost in “Birches” takes the reader from the scientific universe to
the fictive world by “climbing a birch tree, / And climb black branches up a snow-white
trunk / Toward heaven, . . ./ ... dip[ing] its top . . .” (Frost, lines 54-57; emphasis in
original), in Young’s rendition, the “[t]ruth . . . / With her matter of fact . . .” of the tree
allometry (Frost, lines 21-22) is revealed through pictures. In terms of the principles of
physical law, the “evolutionary allometry” observed in animals where “the decrease in
metabolic rate with increased body mass across species” applies to plants too, including
birches (Schmidt-Neilsen; qtd. in Schlegel and Haswell 164). Longer or taller trees are
thicker, larger, and taller in both size and shape. With this botanical truth in mind, a second
look at the cover page and the first two spreads of Young’s Birches calls the reader’s
attention to birches that slant: as they are thinner in trunk width and darker in bark color,
implicating their relative youth, these malleable branches are thus more susceptible to ice

weight.!?

13 In terms of visual representation, the two thinner and arching birches on the left page of the first spread
also function as a vector that forms an invisible line, directing the beholder’s gaze through numerous
trees and splotches of sunlight in the dense foliage.
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Young’s Birches portrays the branch scar—the so-called “eyes” and “mouths”
(lenticel) of birches, imbuing the trees with a sense of consciousness. Botanically speaking,
these branch scars form naturally when the lower branches die and drop off the trunk
(“Nature Note 557”). But as a branch scar on a birch tree uncannily bears a human
resemblance, vegetal being comes to life through a material imagination shared by painter
and plant. Scott McCloud in Understanding Comics points out that “we see ourselves in
everything. We assign identities and emotions where none exist. And we make the world
over in our image” (33). When the birches are figured anthropomorphically,
“personification,” as Ryan claims, “helps to elicit the intrinsic capacities of flora for
sensibility and sensation” (18). In addition, the encounter between a supposed subject (the
reader) and a supposed object (birches) is transformed. On the cover page in Young’s
Birches, as the reader gazes at the birches, the birches simultaneously see and sense the
reader, or, communicate among themselves due to the existence of mouth and eyes, hence
metaphorically transforming the relation between reader and birch by endowing the latter
with a degree of subjectivity. In Frost’s “Birches,” the poem’s first-person speaker “I” is
mentioned eleven times and his boyhood avatar referred to numerous times, whereas in
Young’s paintings, they are shown but four times altogether, either as dabbled appearances
or as shadows darting like a boy and a girl among the birches in abstract watercolors. That
is, contrary to most picture books where the non-literary forms such as landscape and sessile
life are marginalized by being pushed to the background, the eponymous trees of Young’s
Birches are foregrounded, bountiful, and spirited, envisioned “in a new way” and
“[thinking] about life in a new way,” as American Bookseller Association praises on the
book’s back cover.

This aforementioned subject-object duality, rather than dualism, echoes the “vegetal
dialectics” that Ryan puts forth. As Ryan explains, “a vegetal dialectics is marked by the
oscillation of states of difference and sameness between plants and non-plants” (16).

Inspired by Marder’s critique of the Western metaphysical tradition with regard to vegetal
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life and citing his words, Ryan maintains that “[a]s humans engage with the distinct
subjectivities of the botanical realm from a non-oppositional standpoint—as
contradictoriness transforms into complementariness—the plant is no longer ‘an object
readily available for the subject’s manipulation’” (Marder 7, qtd. in Ryan 16). In other
words, a dialectics destabilizes the binarizing discourses surrounding the plant nature. The
vegetal dialectics, when complemented with scientific findings of plant neurobiology, leads
us to a new awareness that “plants affect and are affected; experience and are experienced,
feel and are felt; sense and are sensed; remember and are remembered; imagine and are
imagined” (Ryan 37). Looking at Young’s Birches through the optic of vegetal dialectics,
the eyes/mouths that appear on birches provide us with a conceptual space for
comprehending Marder’s words that “the absolute familiarity of plants coincides with the
sheer strangeness” (4). That is, while plants are a ubiquitous and ordinary part of our world,
they also possess an inherent strangeness or uniqueness that makes them intimately known
and yet profoundly intriguing at the same time.

Young’s paintings, in addition to favoring birches, also capture the vitality of the trees.
We often overlook plants due to their immobility and long periods of slow growth, as
indicated by the pejorative connotation of the word “vegetative.” In critical plant studies,
“plant blindness” signifies “the observed paucity of interest for plants” (Balas and Momsen
437). According to Benjamin Balas and Jennifer L. Momsen, the term encapsulates “both
the tendency to neglect plants in the environment and the lack of appreciation for plants’
functional roles” (437). Concerning the “blindness” in plant neglect that implicates a
perceptual or attentional component, Balas and Momsen, through the experiment of an
established paradigm in visual cognition called “the attention blink,” demonstrate that “our
attention is captured more slowly by plants than by animals™ (437). That is to say, prejudices
prioritizing animals over plants aside, “fundamental differences in how the visual system
processes plants . . . may contribute to plant blindness considered broadly” (437). To

overcome the physiological limits of visual processing, the layout of the picture book, with
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its format usually containing 14-15 spreads, has the advantage of incorporating the element
of time, hence affording readers with a glimpse of the dynamics of plant life that is often

invisible in reality.

“Birches” to See by: Julian Peters’ Poetry Comics

The current section examines Julian Peters’ recent interpretation of Frost’s “Birches”
in the form of poetry comics, concentrating on three central points. First, the paper argues
that, despite the similarities in pictorial rendition, the “Birches” comics, as sequential art,
stand out in highlighting the shared characteristics between poetry and comics.
Furthermore, by depicting actions across multiple images, Peters’ version offers a more
intricate and expansive narrative, adapting the poem into the illustrated panels of a graphic
novel. Nevertheless, the image sequences in the poetry comics of “Birches” create an effect
similar to the time-lapse technique used in plant photography.

Canadian comic book artist Julian Peters in Poems to See By: A Comic Artist Interprets
Great Poetry brings twenty-four classic poems from the Anglophone poets of the last two
centuries into the language of watercolor comics and groups them around six different

2

themes.!* Under the category of “Seeing Time,” an extract of the last twenty lines of
“Birches” is selected to represent Frost’s poetry, with the text being distributed across six
pages in 16 delicate watercolor panels. Within the comics, words mostly appear in the
margins of the panels, sitting just above the imagery.

In terms of botanical perspective, how might poetry comics become a vehicle for
expressing the percipient attributes of trees? Peters’ visual interpretation of the poem
provides a response to this question by countering the promise that plants lack intelligence

and bear only a rudimentary soul. Regarding vegetal intelligence and ensoulment, the age-

old debate on plant soul is worth mentioning here because, as Ryan points out, “the idea of

14 The book includes poems of William Wordsworth, William Butler Yeats, Robert Hayden, Emily Dickson,
Tess Gallagher, Maya Angelou, William Ernest Henley, and more. The themes comprise family, identity,
creativity, time, morality, and nature.
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vegetative soul has been influenced by the presuppositions underlying dominant Western
views of plants as largely unmoving, insensitive, and unintelligent materials—as existing
indeterminately somewhere between a rock and an animal” (35). According to ancient
writings such as Aristotle’s treatise and those of later thinkers, all alive bodies endowed
with breath come with a soul, which of course includes breathing plants. However, vegetal
life possesses merely one primitive form of soul known as vegetation or nutrient, whereas
humans at a higher order of the hierarchical matter-mind continuum possess three soul-
forms: the sensitive and the intellective (or imaginative), in addition to the foundational
essence (Ryan 28, 34).15 Aristotle and other philosophers, unaware of the exact ways that
plants cope with the challenges of life and communicate both with each other and with
humans, undoubtedly could not have imagined that modern scientific studies in plant
neurobiology are progressively uncovering the awareness and sensitivity of plant life.

That said, in Frost’s poem, the birches are already depicted as perceptive and
responsive entities, involved in the spiritual and material life of the boy/the poem-speaker,
before the discoveries of plant neurobiology. Concerning the vegetal soul, Ryan
differentiates the plant’s basic nature from its influence on humans. As he notes, “[o]n the
one hand, there is the intrinsic plant soul, existing regardless of human ascriptions of
ensoulment to the botanical world. On the other hand, there is the ability of plants to catalyze
the sacred experiences of humans—to nourish our souls and to provide living portals to
divine experience in everyday consciousness” (29). Both dimensions of the vegetal soul are
present in Frost’s “Birches.” First, the birches are weighed down by the ice. Before long,
the sun heats up the ice-covered branches and causes the layers of ice to fall, creating an
astonishing scene and sound that resembles an imminent disaster. Nevertheless, the

overburdened birches, despite their sinking to the level of scraggly, unhealthy ferns, unable

15 According to Ryan’s etymological discernment of related terms, the word “soul” stems from the Greek
word psyché and the Latin anima, both signifying “breath, breeze, or wind” (Ryan 37). As to “Spirit,” in
turn, originates from the Latin spiritus, also meaning “breath.” In other words, the terms soul and spirit
may be used interchangeably in normal context due to their related etymologies in breath.
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to return to their former height, never break under this strain—unless trampled by human
activity, as stated previously. In this way, the birches in the poem are ensouled with
capacities reflecting their mode of existence. While the poem-speaker as well as the reader
can perceive the trees in a tangible way—through their exterior changes, for instance—
grasping the birches’ more profound, perhaps intangible qualities or essence nevertheless
remains elusive and challenging. The birches, meanwhile, have clearly established some
tacit understanding with the poem-speaker because they not only willingly succumb to the
boy but also help consummate his unspoken wish to reach the top of the tree and return to
ground unharmed. The birches are hence the deprived farm boy’s sole hope of steering his
way through the pathless and thorny wood. Later on, when the poem-speaker, overwhelmed
by the details and frustrations of everyday life, is tempted to give up, it is again the birch
that inspires him to hold on by concentrating singularly on climbing one tree at a time.
These examples all show that the birches of the poem are the source of the poem-speaker’s
transience of life in this world.

In the comics medium, Peters further enlivens the reclamation of vegetal ensoulment
in his visual interpretation of the poem. Comics, with its expressivity, serves well as a means
for expressing the percipient attributes of trees. For instance, in the first panel of the comics
“Birches” on page 116, one leaf stands metonymically for the poem-speaker who has
reached the birch’s top and is now descending, an embodiment of plant-human
intercorporeality. The already-yellow falling leaf in the panel, with its rain-drop shape and
downward point, at once accentuates the descent and hints at the culmination of the
speaker’s life, as suggested by the image in the last panel where the leaf is laid among piles
of yellow leaves. Notwithstanding a sense of melancholy in the last panel, it is also a fitting
and fulfilling one, for the birch not only helps the poem-speaker actualize his wish but also
guarantees his safe return by gently placing him on the ground. In terms of botanical
imagination, the images in the panels showcase the dialectical interchange of the

imaginative potentialities of plant and non-plant.
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Peters’ translation of great poetry into comic book is also enlightening in its revelation
of commonalities between the two art forms: poetry and comics.!® Given that Robert Frost
emphasizes “the sound of sense,” meaning “the tones and sentences with which we speak
are coded with sonic meaning” (Hollis), Peters’ rendering of the poet’s poem “to see by” in
graphic form is bewildering at first glance; moreover, reducing the canonic poem to cartoon-
strip iconography can appear shocking in its violation of poetic decorum. But as the comic
book artist notes, both the poet and the comic book artist, for one thing, are mindful of “the
notion of rhythm” (‘“Preface”). As a case in point, repetitive visual elements are regularly
employed by comic book artists to create an effect similar to rhyme in poetry (“Preface”).
In Peters’ depiction of Frost’s “Birches,” panel 3 on page 113, where the text on top margin
reads “I’d like to get away from earth awhile” (Frost, line 48), resembles in terms of
composition the first panel on page 115, where the picture is accompanied by the words
“I"d like to go by climbing a birch tree” (Frost, line 54). Though the two sentences do not
rhyme because the poem is a blank verse, the two panels thus parallelling the sentence
structure of the poem accentuate the speaker’s aspiration to a more exciting and uplifting
perspective by climbing a birch tree.

Another feature that poetry and comic books share, Peters indicates, is “the use of the
expressive potential of juxtaposition,” where two or more disparate images or concepts are
frequently found in poetry to strike a poetic spark. In comic books, “meaning is often
communicated in the contrast between successive panels, as well as in the contrast between
the words and the images” (“Preface”).!” In a later part of “Birches” the poem, the speaker,
while imagining a momentary escape from the humdrum of everyday life, fears at once that

he may meet his end. To illustrate this death joke, Peters juxtaposes two panels vertically

16 Speaking of analogy between the art forms, Charles Hatfield, a comics scholar, also holds that “comic art
is a form of writing,” as opposed to pairing comics with cinema (33; emphasis in original). According to
Hatfield, comics/writing analogy has been deemed by critics a more appropriate comparison (33).

17 Speaking of images, Gary D. Schmidt points out that “[a]t times in his poetry, Frost brings together two
images that you would never expect to see together.” For instance, “a barkless specter” in the poem “An
Encounter” (1916) (Schmidt 12).
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on the same page, with the panel on top showing the birch tree standing next to a cemetery
and the bottom panel displaying a bird’s-eye view of a robust birch tree meandering along
a deep flowing river, an emblem of life. In another instance of contrasting images, Peters
presents a close-up view in two successive full-bleed panels on top of page 113 where the
cobwebs and twigs with the stretched sticks zigzagging their ways across a trackless wood
menace to trap, stall, or even assault the navigating passerby. Here the zigzagged trunks are
used by the comic book artist as a visual metonym representing the cobwebs in the poem.

2

Nevertheless, in Frost’s “Birches,” the word “cobwebs” is already a metaphor for
entanglement, stagnation, obstruction, and obscurity in realities. Thus, Peters’ lush visual
interpretations not only reflect the comic book artist’s keen understanding of the text but
also elevate the poem to a richer level. As the comic advances, the third panel on page 113
with a dramatic overlooking angle of an inspiring outlook of the sky replaces the gloomy
mood. This fun-loving panel, in addition to rendering the power of expression and narration,
unleashes all the tension accumulated in the previous panels.

Julian Peters’ employment of comic genre iconography, with its representation of
temporal sequences through multiple images in series, informs and deepens the poem
narrative. Since a comic page in most cases is fractured, with a patchwork of panels on the
surface, “breakdown” and “closure” are complementary terms dubbed by Robert Harvey
and McCloud respectively to describe the relationship between sequence and series
(Hatfield 44; McCloud 63). For a comic book artist, the challenge is to conjure an imagined
sequence and then present it in a series of visual images—i.e., a breakdown, leaving the
“gutter” in between the panels.'® In Peters’ graphic “Birches,” the poem-speaker’s action of
crawling up the tree is broken down into three consecutive panels on page 115 plus the first
panel on the following page, highlighting the duration and painstaking nature of tree

climbing. As the images in these panels suggest, going up a birch tree takes not only the

18 Contrarily, for the part of reading comics, the reader must go through the backward process of bridging
and connecting the panels, a reading act which is termed “closure” by McCloud (McCloud 63).



108 3 £ X &34

time of seasons encompassing spring, summer, into late autumn when the foliage has
already turned red and fiery. In addition, the tree climber on the way up must “always [keep]
his poise / To the top branches, climbing carefully / With the same pains you use to fill a
cup / Up to the brim, and even above the brim” (Frost, lines 35-38). In just a few panels,
then, Peters compresses the act of birch climbing into a montage of vigilance, anxiety, and
strenuousness. When image sequences in comics are presented rapidly in terms of temporal
frames as the example above illustrates, they produce an effect analogous to the time lapse
technique now applied frequently to plant photography. In doing so, the growth of a birch
that normally appears subtle or slow to the human eye becomes very pronounced, helping
readers to make sense of the dynamic green world around us and to better empathize with
plants, seeing them more as agents and not just as utterly passive existence.

Peters’ imagery, in addition, provides context to the meaning of the verse by imagining
a more complex and comprehensive narrative, as if in the illustrated panels of a graphic
novel. No wonder classroom teachers have found these poetry comics an invaluable aid to
poetry teaching, reluctant readers, and visual learners (“Preface”). Concerning poetry
comics’ potential for educational use, Hatfield also finds comics “challenging (and highly
teachable)” (xiii; emphasis in original). Unlike how comic books were once scorned by
educators, “recent criticism both within and without the academy has recognized that
comics solicit the reader’s participation” (Hatfield xiii). Thanks to this mixed art form’s
plurality of meaning, comics “urge readers to take up the constitutive act of interpretation”
(xiii). That is, comics, rather than passively consuming the content, in fact prompt readers
to participate in the process of understanding and deriving meaning from the visual and

textual elements presented.

Conclusion

As the examinations of three versions of “Birches” reveal, Frost, Young, and Peters all

celebrate the vital spirit of the plant. Respectively, Frost’s poeticized birches, before
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neurobiology’s ascription of plant cognition, are already sentient and perceptive beings,
manifesting the botanical imagination Ryan proposes. Frost’s observations of and
reflections on bent birches still bear witness to plant-related facts. The two pictorial
renderings of the poem, with visual aids, reveal the development of a birch that typically
goes unnoticed by the human eye. Picture book poetry emerges from the combination of
various poetic elements, both image and text. The way a poem is divided into segments and
how visuals perform and interact within the text surely influence the poems and change
their potential interpretations. In the case of Young’s Birches, emphasizing the visual aspect
enables readers to explore and interact with the poem’s context more deeply in terms of
botanical perspective. The poetry picture book Birches, through painterly quality and
picture book layout, creates an engaging experience for the reader to relate to the trees at a
more profound level. Unlike Frost’s “Birches,” which transitions the reader from the
tangible world to a realm of imagination, the poetry picture book version foregrounds the
botanical truths of the birches. By highlighting birches primarily, the book also endows the
birches with a sense of subjectivity, disrupting the interplay between the poem’s speaker
and the trees, as well as the relationship between the natural and the youthful elements. It
also affords readers with a glimpse of the dynamics of plant life. Peters’ version, like Frost’s
poem, illustrates birches as percipient trees. With their lush visual interpretations, the poetry
comics, like Young’s poetry picture book, elevate the poem to a richer level.
Notwithstanding the similarities, the “Birches” comics as sequential art are distinctive in
showcasing the commonalities between poetry and comics. In addition, by presenting
actions in multiple images, the “Birches” comics provides a more complex and
comprehensive narrative, transforming the poem to the illustrated panels of a graphic novel.
Still, the image sequences in the poetry comics of “Birches” produce an effect analogous to
the time lapse technique in plant photography.

Drawing on phytocriticism, this paper responds to Ryan’s call to “disclose the

rootedness of botanical poetry in the vibrant materiality of nature and embrace a conception
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of the plant as more than a textual artifice or insensate phenomenon” (13). Phytocriticism,
with its slant on aspects of behavior and cognition in the plant world, brings us to a new
understanding of birch as a percipient being, insinuating its body, soul, and wisdom into the
creators’ botanical imaginings. Robert Frost, Ed Young, and Julian Peters, while depicting
birches in different poetic forms, altogether present a modality for galvanizing the
progressive imagining and re-imagining of the vegetal world; in addition, they facilitate an
inspirited re-envisioning of birches. Imaginations of plants have never been lacking in
literary texts. In the realm of children’s literature, there are many representations of plants as
Cicely Mary Barker’s Flower Fairies books, Shel Silverstein’s The Giving Tree, Dr. Seuss’s
The Lorax, and a few dispersive endeavors (Guanio-Uluru and Duckworth, 2, 7-9). %
Nevertheless, it is not enough that only humans imagine plants. As Ryan persists, it must be
that “forms of imagination inhere within nature itself and, more exactly, within the green
things of everyday experience” (8). Botanical imagination, wherein “the poem conceived
of as such embodies a dialectical back-and-forth between the lyrical exertions of the
versifier and the autonomy of the vegetal presence inhabiting the poetic work,” as Ryan
puts it (8), is perhaps the first step toward valuing plants and devising sustainable measures
of living with these non-lesser, non-animal beings, just as the three creators discussed in
this paper have demonstrated.

Currently, the growing interest in the natural world of plants is being reinforced and
supported by the rapidly developing field of critical plant studies. In children’s literature,
the representation of plants is also gaining attention. However, the research still seems
insufficient, apart from repetitive considerations given to canonized plant narratives such
as those mentioned previously. Hopefully, the present paper, which integrates critical plant
studies with children’s literature by examining three texts of various media to highlight the

versifier’s botanical imagination of plants as sentient beings, the painter’s emphasis on

19 Plants in Children’s and Young Adult Literature (2022) represents the first volume which focuses
exclusively on plant studies in the field.
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botanical truths and subjectivity, and the comic artist’s sequential storytelling of plants, will
facilitate an inspirited re-envisioning of birches and render the revisions and re-imaginings
significant. In addition, it responds to and contributes to ongoing interest in plant-centered
research in children’s literature in a timely fashion. Furthermore, the paper could pave the

way for future exploration of vegetal life in the field.
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Review of English and American Literature

Erratum

We hereby issue a correction for the article published in The Review of

English and American Literature, Volume 36:

Yang, Shu-Hang. “Haunting from Within and Beyond Memory: From
Impossible to Possible Mourning in DeLillo’s The Body Artist.”
Review of English and American Literature, vol. 36, 2020, pp. 27-58.

The author’s name was previously misspelled as “Yang, Shu-Hang.” The
correct spelling is “Yang, Shu-Han.” We sincerely apologize for the
oversight.

This correction is effective immediately.

Sincerely,
The Review of English and American Literature Editorial Board
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Review of English and American Literature
Call for Papers

Intersections and Shifts of Modern and Contemporary Irish

Literature

Guest Editor: Wei H. Kao

(Department of Foreign Languages and Literatures, National Taiwan University)

The Irish independence movement of the early 20th century can be regarded as a
"textbook example" of a democratic struggle. When comparing the political and economic
power of Britain and Ireland, the resources available to the Irish people were akin to a
small shrimp confronting a giant whale. However, small nations have their own means of
survival. Through religious faith, political ideals, strategic timing, and negotiation tactics,
Ireland eventually compelled Britain to compromise, leading to the signing of the
Anglo-Irish Treaty in 1921. This treaty divided the island into the two administrative
regions of Northern Ireland and Southern Ireland. Nevertheless, this so-called
"pseudo-peace" treaty also precipitated numerous casualties in the subsequent Northern
Ireland conflict and the "soft border" disputes between the two nations following Brexit.
These political and economic disputes are underpinned by various cultural contradictions
and ethnic conflicts, making them difficult to resolve them through a single treaty,
especially given the divergent views on unification or subordination to each other.

The nation's century-long suffering has also provided fertile ground for writers'
storytelling. In terms of national area, Ireland boasts the highest density of Nobel Prize
winners in Literature. Renowned recipients such as George Bernard Shaw, William Butler
Yeats, Samuel Beckett, and Seamus Heaney are staples in traditional British literary
studies, while James Joyce occupies a particularly central place in the curriculum. Without
Irish writers, British literature would lose some of its luster. Contemporary Irish novelists

have also won more Booker Prizes than those from any other English-speaking country
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outside of the United Kingdom. Prize-winning writers widely translated into multiple
languages or adapted into films include Iris Murdoch, John Banville, Roddy Doyle, Anne
Enright, Anna Burns, Paul Lynch, and Colm Téibin, all of whom are celebrated figures in
international literary circles. Other Irish authors who have been translated are numerous,
each shining in their unique way. In other words, the transnational and intergenerational
influence of Irish writers far surpasses that of contemporary political figures. Their
linguistic experimentation, bold thematic choices, and focus on marginalized communities
have even crossed oceans, shaping how Chinese-language authors approach life’s
existential questions and narratives.

The recognition that contemporary Irish writers enjoy is founded on the efforts of
their predecessors, who navigated a challenging cultural landscape with minimal support.
For instance, highly experimental authors such as James Joyce and Samuel Beckett had to
seek publishing opportunities abroad, particularly in France. Following Irish
independence, cultural policy within the country was heavily dominated by the Catholic
Church and nationalist agendas. A puritanical censorship regime further compelled many
writers to submit their works to publications in Britain, the United States, and France.
Ironically, this exile broadened their international visibility, attracting a wider readership.
Although mid-20th century Ireland experienced a period of four to five decades with few
notable experimental works in literature and drama, the departure of writers abroad
facilitated engagement with global artistic movements and dialogues. This interaction not
only enriched the creative depth of individual authors but also significantly strengthened
and diversified Ireland’s cultural soft power on the international stage.

This special issue invites submissions that examine the transnational and
transformative dimensions of Irish writers' creative endeavors, as well as comparative
studies of Irish and Chinese-language literature. The "transnational" aspect need not refer
solely to national borders or geographical boundaries; it may also encompass
breakthroughs and transcendence in the creative process or writing techniques.
"Transformation" here can involve deep introspection and inward exploration, as well as

outward attempts to engage with, integrate, or challenge other cultures. These dynamics
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clearly surpass the expectations of early 20th-century nationalist ideals for Irish literature,
yet the stories writers seek to tell remain only the beginning.

Topics that will be considered include but are not limited to:

e Border-Crossing in Irish Fiction

e The Transcendent Vision in Irish Poetry

e [rish Drama and Multiple Perspectives

o Irish Culture Across the Seas

® The Cross-Cultural Translation of Irish Literature

e Gender Fluidity and Performance in Irish Literature

Scholars interested in this special issue are invited to submit an abstract to the editorial
office. The editorial team will review the abstracts to ensure that the topics align with the
scope of this special issue. Authors whose abstracts are approved will be invited to submit
a full paper. Please note that all full papers will still undergo a double-blind peer review
process. The deadline for abstract submission is May 30, 2025 and the deadline for full
paper submission is December 31, 2025. Submissions should be sent to the editorial
office of Review of English and American Literature. For any inquiries, please contact the

guest editor of this special issue.
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