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Olwier Ledroit
Lots | - 16

Lot 1,

Olivier Ledroit

The Marriage of Berath
(detail) p.6




Olivier Ledroit was born in 1969
in Meaux. A precocious cartoonist,
he had an early yen for superheroes,
fantasy characters, and fantasy in
general. After training at the School
arts appliqués, he began his career
at age 17 illustrating a role-playing
game. He crossed paths with Didier
Guiserix, a French pioneer of the
medium, who introduced him to
writer Frangois Marcela-Froideval.
Together they developed the series
of comics entitled Black Moon
Chronicles, a fantasy in vibrant
colours that had immediate success
with Zenda, who had also published

the Watchmen series by Alan Moore.

Olivier Ledroit, cager to take on
new challenges, signed the first two
volumes of Xoco with a scenario by

Thomas Mosdi, and later the Sha
trilogy with the British star Pat Mills,
author of Judge Dredd. A few single
albums and art books followed.

He is currently working on two
comic books series — Requien —
Chevalier Fampire, a gothic horror
series with Pat Mills, and #ika, a
steampunk rewriting of fairy tales by
the Brothers Grimm with Thomas
Day. A well-rounded artist, both
illustrator and painter but also a
sculptor, Olivier Ledroit has worked
in the world of video games with
Heroes of Might and Magic I Dragon
Lore and The Black Moon Chronicles,
as well as on “Requiem”, a brand of
gothic clothing and accessories.
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Olivier LEDROIT

French - Born in 1969

The Marriage of Berath

Acrylic and collage on canvas.

Original painting of 2016.

BRSL4E « BN TEL

EE - AER19695F

EENASHINE AT

TR AIEREL ~ 3B ABIEAITERC201 66 - EARHAR

113.40 x 194.502 53

113,40 x 194,50 cm (44 5/8 x 76 5/8 in.)

An icon of perversion hidden
under a golden varnish of elegant
baroque romanticism, «The
Marriage of Berath» tells the
story ol the Queen of Sodom and
Gomorrah’s initiation to sexual
magic by a fallen angel, the ultimate
degree of Luciferian illumination
also known as palladium according
to Aleister Crowley. But here it
is the demon who is apparently
overpowered by the lascivious
beauty of his mistress as she
simultancously abandons herself
and dominates.

6 From Paris to Hong Kong

HK$ 220 000 - 300 000 HKD
US$ 30 000 - 34 000 USD

The style, similar to Klimt's
Symbolist painting, is a nod to
Byzantine religious art and to the
poetic Japanese technique known
as Rimpa, where gold is combined
with a colourful profusion of
decorative details and patterns
charged with symbolic meaning.

It is a tribute to esoteric painting
that hides a message under a veil
ol appearances.

The painting’s refined eroticism
conveys the lushness of the world's
infinite beauty, enhanced by the
forbidden pleasure of transgression
—ina word, the spice of existence.
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Olivier LEDROIT

French - Born in 1969

Requiem Vampire Knight - Book [
Resurrection

Ink and acrylic on cardboard. Original
drawing for the cover of the new edition
of this album published by Glénat

in 2016. Signed and dated «15».

93 x 130,80 cm (36 5/8 x 51 1/2 in.)

BRSLA4E « EH1ET
- 4819695
LA - WL R+ - B
(R0
Sk ~ TN AR 201 SEFHREE
Glénatt iRt

Mz ZEAHT 115)
93 x 130.802 45>

HK$ 130 000 - 180 000 HKD
US$ 17 000 - 23 000 USD

The drawing develops like a
hydra, organized around a rigorous
line that delineates winding forms,
meticulously sculpts Gothic lines,
and deploys its power everywhere
on the surface. A glowing sky,
whose fiery colours are reflected in
the loops of the river, is in a battle
full of fury against an architecture
of flying buttresses, crenelated
towers, and an extravagant bestiary
clawing its way through the image.

8 From Paris to Hong Rong
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Olivier LEDROIT
French - Born in 1969

Requiem Vampire Knight - Book VII
The Covent of the Blood Sisters

Ink and acrylic on paper. Original
drawing for the double page spread 8-9

published by Nickel in 2007.

BRSL4E « BN TEL

EE - AER19695F

Nickel ! kit
58,80 x 82,2024

58,80 x 82,20 cm (23 1/8 x 32 3/8 in.)

It is a gripping sight, built
around a spectacular confrontation
of forces. Structures with the
hardness and irresistible blackness
of steel struggle tirelessly against
incendiary scrolls and torrents
of flowing lava. Colour is the
meeting point of these multiple
currents, attracting signs, cries,
and impetuous movements to
organize a flamboyant world where
all elements intermingle. The
drawing derives its power from this
alchemical effervescence.

10 From Paris to Hong Kong

HK$ 35 000 - 55 000 HKD
US$ 4 500 - 6 500 USD
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Olivier LEDROIT BRI ENERL
French - Born in 1969 EB - ER1969F
Black Moon Chronicles - Book V MH AR - R
The Blood Dance KA %
Ink and acrylic on paper. Original 2K ~ E55 AR ~ 4T 0 19934 E » Dargaud
drawing for the cover of this album BRAt o BB ZELEER 93] o
published by Dargaud in 1993. THMUEFSHER R
Signed and dated «93». 65 x 50245

65 x 50 cm (25 5/8 x 19 3/4 in.)
HK$ 90 000 - 130 000 HKD

US$ 11 000 - 17 000 USD

12 From Paris to Hong Rong ARTCURIAL 37 October 2016 6pm. Hong Kong
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Olivier LEDROIT BR L4 o BIfE L
French - Born in 1969 SEE — AR 19694
Sha Sha

HH
Bk~ EER I HE - 19965 pRHR - Soleiltihl

i B BEAH 195)
49.60 X 64.802 45>

[ront Pages

Ink, acrylic and airbrush on paper.
Original drawing for the front pages
of this serie published by Soleil

in 1996. Signed and dated «95».

49,60 x 64,80 cm (19 1/2 x 256 1/2 in.) HK$ 35 000 - 55 000 HKD

US$ 4 500 - 6 500 USD

Baroque architecture with huge
buildings that occupy almost the
entire space, and monoliths of
marble or granite that impose their
law on a neo-industrial atmosphere
in muted colours are crossed by
razor-sharp clouds. Airships,
apparently covered with metallic
armour, seem to closely monitor
this extreme environment. But the
lines are elegant. In a tormented
world of dark harmonies, highly
organized patterns and an
impressive concern for aesthetics
govern the whole.

14 From Paris to Hong Kong
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Olivier LEDROIT

French - Born in 1969

Requiem Vampire Knight - Book 111

Dracula

Ink and acrylic on paper. Original
drawing for the double page spread 14-15
of this album published by Nickel

in 2010.

50 x 64,60 cm (19 3/4 x 25 3/8 in.)

With a subtle technique
that brings out the landscape’s
atmosphere, this drawing has a
Flemish ancestry. It is a mysterious
assemblage of forms — free,
lightweight, driven and shaped
by the wind and especially by the
unnatural light passing through
the cloud layer and irradiating
the entire composition. These
quasi-abstract clouds, treated
with a minimum of colour, give
volume and depth, but also provide
a background to the solidly built
vessels that slide over a surface that
constantly generates sensations.

16 From Paris to Hong Kong
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HK$ 35 000 - 55 000 HKD
US$ 4 500 - 6 500 USD
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Olivier LEDROIT BR LA e BITE T
French - Born in 1969 KB - R 1969F
Sha - Book II Sha - 54
Soul Wound A
Ink and acrylic on paper. Original K~ RS IRE ~ BB~ 40 19974
drawing for the double page spread 38-39 38~ 39 EHEM - Soleil i iRt - MR
of this album published by Soleil 65 x 100245
in 1997. Signed.
65 x 100 cm (25 5/8 x 39 3/8 in.) HK$ 35 000 - 55 000 HKD

US$ 4 500 - 6 500 USD

18 From Paris to Hong Rong ARTCURIAL 37 October 2016 6pm. Hong Kong



3 October 2016 6pm. Hong Kong ARTCURIAL From Paris to Hong Kong 19



8

o . = > 4
Olivier LEDROIT BRIL4E e ENTETL
French - Born in 1969 KB - R 1969F
Requiem Vampire Knight - Book II ZAgh - Wkt - 5%
Gruesome Dance VA 2
Ink and acrylic on paper. Original 2ok ~ TR SR ~ 4 0 2001 RS 0 NickelH ER
drawing for the cover of this album it S ZEAR 01
published by Nickel in 2001. 55.80 x 45.602 5>
Signed and dated «01».
55,80 x 45,60 cm (22 x 18 in.) HK$ 70 000 - 100 000 HKD

US$ 9 000 - 14 000 USD

20 From Paris to Hong Rong ARTCURIAL 37 October 2016 6pm. Hong Kong
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Olivier LEDROIT BRAL4E e BITETEL
French - Born in 1969 TEE - AER1969F
Sha - Book | Sha — HH—%&
The Shadow One The Shadow One

Ink, acrylic and airbrush on canevas.
Original painting for the cover of

Bk~ ERAH EE B 0 HAREE - 19965FHA
Soleilth iR HILR - M¥& REEHY [16]

the new edition of this album first

published by Soleil in 1996.
Signed and dated «16».

130 x 88,50 cm (51 1/8 x 34 7/8 in.)

She is certainly no fairy-
tale creature in the traditional
sense, but she does have certain
attractions — incredible hair
reminiscent of Medusa, voluptuous
curves with silver highlights and
a stormy gaze that could petrify
more than one. But this dark
beauty who uses the rational to
better impose her seductive will
proves irresistible. The artist is
emphasizing an enchantment
that distorts appearances and
subjugates thought.

22 From Paris to Hong Kong

130 x 88.502 4>

HK$ 55 000 - 70 000

Us$ 7 000 - 9 000
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Olivier LEDROIT

French - Born in 1969

[sle of the Dead

Acrylic and collage on canvas. A tribute
to the famous painting by Arnold
Bocklin. Signed and dated «16».

89 x 130 cm (35 x 51 1/g in.)

BRI BN1ER
- 1196945
e
TR BB B AEERIER20165
BRI RAEEBERHE PRMHE 1

Mz B A [16]
89 x 130245

Olivier Ledroit draws on the
romantic legacy and honours
the Arnold Bocklin's syncretic
mythology. In this painting, four
versions of this work are merged
into one, embodying our final

transition as a fantastic landscape,

daunting yet peaceful.

A black guardian angel awaits
the fragile soul transported by
Charon’s boat to guide it towards
the Otherworld in a dark and
poetic image of death that recalls
its inevitability but also the hope
of a new departure for enigmatic
lands.

24 From Paris to Hong Rong ARTCURIAL 3@ October 2016 6pm. Hong Kong

HK$ 55 000 - 70 000
US$ 7 000 - 9 000
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Olivier LEDROIT

French - Born in 1969

Notre-Dame of the Apocalypse

Acrylic and collage on canvas. Original
painting of 2016. Signed and dated «16».
115,80 x 88,50 cm (45 5/8 x 34 7/ in.)

The sky is moving towards dusk
in a gradation of dark nuances. The
Cathedral's choir filled with light,
with three doors representing
astrology, magic and alchemy,
heightens the mysterious beauty of
the Gothic monument. The spire,
towers, windows and gates of the
great vessel of stone ascend, giving
the edifice an overwhelming and
even menacing presence. One
senses an underlying force that
enhances space and balances the
whole. Olivier Ledroit makes us
forget the hardness of its material,
turning it into a disturbing and
mystical sensory apparition.

26 From Paris to Hong Kong
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Olivier LEDROIT

French - Born in 1969

B ST i o AR T
TEE - ER1969F
Al - WM - A%
sk s
£IK ~ B35 AR ~ AT 2005FhR38~39E HER -

Nickel® kit
55 x 80.80A %

Requiem Vampire Rnight - Book VI
Hellfire Club

Ink and acrylic on paper. Original
drawing for the double page spread 38-39
of this album published by Nickel in
2005.

55 x 80,80 cm (21 5/ x 31 3/4 in.) HK$ 35 000 - 55 000

US$ 4 500 - 6 500 USD

The forms are massive and TEREE R AR AR R,
supernatural, alarming yet highly AR B L NS A
expressive. The disproportionate, BORUGHE, WERIEAT, BA
SRIRSE se AN L], 2R
ERAEM TR, HEE
i PATE AR I R A St

angry characters, mannerist
monsters claiming ascendancy, are
integral parts of this tempestuous

vision flooded by hordes of purple
clouds and torn by blinding
lightning. The gigantic maclstrom
of colour combined with the
transgressive figures creates a
pictorial conflagration that entraps
the viewer's gaze.

28 From Paris to Hong Rong
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Olivier LEDROIT BR ILAE o BITE T
French - Born in 1969 SRE - R 1969F
Xoco - Book | Xoco — HH—4&
The Obsidian Butterfly PR e
Ink, acrylic and collage on paper. LK ~ IEFAEER 4K 1994FRREI2EEH
Each panel cut and matted on paper. Vents d’Ouestii it - S8 = E RIS P AL R
Original drawing for page 12 of this 63.50 X 452 5>
album published by Vents d'Quest
in 1994. HK$ 45 000 - 60 000
63,50 x 45 cm (25 x 17 3/4 in.) US$ 5 600 - 7 800

30 From Paris to Hong Rong ARTCURIAL 3¢ October 2016 6pm. Hong Kong
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Olivier LEDROIT

French - Born in 1969

BT o 1R T
TEE - ER1969F
il - WM - A%
A2 K

87K ~ E25e IEER) - AR 0 20055 hR46~ 47 HETH

Requiem - Vampire Knight - Book VI
Hellfire Club

Ink and acrylic on paper. Original

drawing for the double page spread 46-47
of this album published by Nickel

in 2005.

57 x 80,50 cm (22 1/2 x 31 3/4 in.)

We immediately sense the
effects of sulphurous vapours
that almost stifle us, slashing
through the decor and suggesting
malevolent influences. There
is no escape or redemption for
damned souls. But there is also an
incredible energy. Entities collide
violently, volcanic red competes
with corrosive shades of black
and grey, but chaos is averted.
For Olivier Ledroit, colour is
an irrational force that feeds on
turmoil.

32 From Paris to Hong Kong

Nickel® kit
57 x 80.50 A4

US$ 4 500 - 6 500
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Olivier LEDROIT

French - Born in 1969

Xoco - Book |
The Obsidian Butterfly

Ink and acrylic on paper. Original
drawing for the double page spread 52-53
of this album Vents d’Ouest in 1994.
Each panel cut and matted on paper

64,50 x 49,90 cm (25 3/8 x 19 5/8 in.)

The wan light, barely
illuminating the dilapidated room,
paints an uncompromising portrait
of the characters. Their faces are
arresting and expressive, anxious or
indifferent, their poses ambivalent,
as if stiffened by the misty colours
that create a feeling of confusion.
But thanks to the remarkable play
on reflections in the last frame
where the lighting becomes more
distinct, Olivier Ledroit disrupts
the field of vision and launches the
action.

34 From Paris to Hong Kong
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Olivier LEDROIT

French - Born in 1969

The Black Moon Chronicles - Book | BEHAmESR - B5—F

Sign of Darkness

Ink and acrylic on paper. Original
drawing for page 33 of this album

published by Zenda in 1989.

BR LA « EITETL

EE - AER19695F

EENEEe)

Zenda kit
59.40 x 4325

59,40 x 43 cm (23 3/8 x 16 7/8 in.)

Shades of grey shape and

embellish the sky in small strokes.

Dense clouds that completely
envelop the landscape give the

sheet a three-dimensional quality.

The hills and snowy ridges evoke
a feeling of loneliness, broken
only by the colourful banners that
announce a clash. The folds of
the red cape, sculpted in heavy
fabric, follow the rhythm and give
this otherwise frigid but peaceful
environment a certain edginess.

36 From Paris to Hong Kong

HK$ 18 000 - 26 000
US$ 2 300 - 3 300
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Arsham

Arsham the alchemist explores
materials as diverse as marble, dust
from glacial rocks, obsidian, glass
fibre, and sand. The monochrome
tone of his works is partly explained
by his colour blindness, a condition
that encourages the artist to focus
on the formal qualities of objects.
His palette of white, grey and black
espouses the neutral codes of our
urban environment.

17
Daniel ARSHAM

American - Born in 1980

Obsidian Eroded Pill Microphone

2014

Obsidian fragments, ground glass

and hydrostone

RII A IREH L, REER
REBMELR, #IAHET.
vkpiEEE. RPRE. BISMAE.
W%, RERZ b AE
f, MO REEMEEREE,
AAERIVEIRF B 2 B A R
PSR A iR M B BE B — B R
H. K&, EEmER T
EFHEITE,

FHIETR « 0 38

Bl - &£ 19805

20144F

ERAH - BIEE - Kk
39x15x 15445

Obsidian Eroded Pill Microphone

40

39 x 15 x 15 cm (15.35 x 5.91 x 5.91 in.) A

Provenance: B 22Perrotin& if

Perrotin Gallery, Paris FeRBEEANEEROZERES
Acquired directly from the above KB E

by the present owner

A certificate will be delivered
to the buyer
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HK$ 90 000 - 100 000
Us$ 11 000 - 14 000
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Bantisy

Today, Bansky has achieved one
of the most extensive followings,
commentary, and criticism on
the contemporary urban scene.
An anti-capitalist artist taking a
stance against the pre-established
order, he denounces the system
in which he plays an important
role and even one of a leader.

His new project Dismaland,
mounted in strict secrecy, is a very
revealing example. Criticizing the
amusement park and the Disney
system, it denounces current
excesses in a society overrun

by image, sound, games, the
superficial.

Banksy has mastered the art of
humour and social satire. His works
oppose the viewers, capturing their
gaze, making them in a certain
sense an actor in the work, forcing
them to reflect on the meaning

42 From Paris to Hong Kong

Banksy, Barcode Léopard, Manchester, 2002 -

of the works, on their derisive
humour that highlights social
problems. In this sense Bansky is
an activist artist.

For Barcode, Banksy created a
monochrome print that depicts an
escaped tiger outside of his cage.
The cage has been transformed
into a bar code symbol, with the
bars themselves represented by the
bar code. s this merely a clever way
to display bars, or is there a deeper
symbolism calling for a discussion
of illegal tiger trading on the
world black market? Whether one
chooses to take the print at face
value or apply deeper meanings
to the art work, it is an interesting
piece.
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BANKSY

British - Born in 1975

Barcode Leopard - 2004

Screenprint

Stamped with the signature
Numbered “443/600"

Edition Pictures on Walls, London
50 x 70 cm (19.69 x 27.56 in.)

This work comes with a pest control
certificate

37 October 2016 6pm. Hong Kong
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Us$ 9 000 - 14 000

ARTCURIAL

From Paris to Hong Kong

i

43



basquial

«He poured everything out on each canvas
or drawing - perhaps even unintentionally.
All his thoughts and feelings - in spite of
their ephemeral, unfinished, or incomplete
nature - are captured at the very instant he
achieves his goal. »

— Johnny Depp
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Jean-Michel Basquiat was born
in Brooklyn on December 22,
1960. His father came from Port-
au-Prince, and his mother from
Puerto Rico. Starting from age five,
she took him to visit the Brooklyn
Museum, the Museum of Modern
Art and the Metropolitan Museum
to encourage his fascination for
the arts. At age seven, Basquiat
discovered Spanish, English and
French literature that he read
voraciously and, the following
year, began drawing by imitating
comics. In May 1968, Basquiat was
hit by a car. Seriously injured, he
was hospitalized for a month at
Kings County Hospital. During his
convalescence, his mother gives
him Anatomy of the Human Body
by Henry Gray, which made quite
an impression on the young boy.
We can find drawn and printed
anatomical motifs and the name
of the author of this book in works
from his last years.

Beginning in 1976, he joined an
alternative school where students,
all with a special talent, had
opportunities to create paid work
which counted towards graduation.
There he met Al Diaz, a graffiti
artist, with whom became fast
friends. Together, they begin an
artistic collaboration, creating the
fictional character of SAMO (Same
Old Shit) and painting aphorisms
with spray paint.

In June 1978, Basquiat left the
family home with a single goal: to
become famous. One evening, in
a prescient move, Andy Warhol
bought a postcard from him in a
SoHo restaurant. At the time, he
was part of a group of musicians,
filmmalkers and visual artists who
frequented the «new», trendy
venues. En 1979 Basquiat and Diaz
split, and the phrase SAMO® IS
DEAD covered the walls of New
York. Basquiat then focused on
producing T-shirts, postcards,
drawings and collages, works whose
aesthetic combined graffiti art and

abstract expressionism. En 1980,
Basquiat presented his work for
the first time in a group exhibition,
«Times Square Show» which had
considerable critical success.

The year 198I confirmed the
artist’s reputation. His first personal
exhibition was organized by the
Galleria dArte Emilio Mazzoli in
Modena, Italy. On this occasion,
Basquiat travelled to Europe for the
first time, exhibiting his work under
the name SAMO. Beginning in
1982, he had his first solo exhibition
in the United States, organized by
the Annina Nosei Gallery, covered
by an article by Jeffrey Deitch in
Flash Art. Further exhibits followed
at the Larry Gagosian Gallery in
Los Angeles in May, and then at the
international exhibition Documenta
7 in Rassel, Germany among other
renowned artists such as Gerhard
Richter, Cy Twombly and Andy
Warhol. He had indeed become
famous; Basquiat was a success and
fully aware of the fact. Meanwhile,
he left the Annina Nosei Gallery
to join the Swiss art dealer Bruno
Bischofberger who then became his
principle dealer.

In 1983, an exhibition at the Larry

Gagosian Gallery opened, showing
works, texts and images about
boxers (fig.7), famous musicians,
Hollywood films, and black

actors. Andy Warhol's death on
February 22, 1987 at age fifty-cight,
completely devastated Jean-Michel
Basquiat, although their friendship
has somewhat altered over the
previous months. He painted
Gravestone as a tribute to his lost
friend and isolated himself in deep
solitude. In January 1988, Basquiat
travelled to Paris for his first exhibit
at Galérie Yvon Lambert, and to
Dusseldorf for an exhibit that same
month at the Hans Mayer Gallery.
Still unable to free himself from
drugs, he moved to Hawaii, hoping
to recover. He returned to New York
in June, and died on August 12th in
his loft on Great Jones Street.

3 October 2016 6pm. Hong Kong
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Jean-Michel BASQUIAT -kt e B H BT 22

B - 1960~1988
American - 1960 - 1988 =8 F

. MERE
Untitled - 198/4/85 JEEL — 1984/85%F
0il pastel and color pencil on paper ﬂﬁ%;ii\%%% R
92 x 73 cm (36.22 x 28.74 in.)
iR

Provenance: —
EEit - 20155128108 » HAMmARGE125
Tony Shafrazi Gallery, New York BapraLt 127108 - ARt

3 EE%:3 =l
Sotheby's Paris, 10 december 2015, AMERREABRAZERRS

lot 125 HK$ 690 000 - 860 000
Acquired from the above by the owner US$ 90 000 - 110 000
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Myr: Braimwash (MBW )

Mr. Brainwash, also known as
MBW, has had an international
reputation since the release of the
documentary film Exit Through
the Gift Shop (Faites le mur!).

He organized his first exhibition,

Life is Beautiful, in Los Angeles
in 2008, a title that frequently
recurs in his work. His artistic
approach is inspired by Warhol -
he reinterprets the icons of pop
and American political culture in
a personal style that borrows from
the codes of urban art, collage and
spray paint.

Never Give Up is no exception,
with the figure of Jean-Michel
Basquiat, New York legend of the
80s, combined with an oblique
reference to Warhol's Campbell.

Another ubiquitous MBW
symbol, the heart, gives the work
a direct visual impact.

20
MR. BRAINWASH

French - Born in 1966

PRI a: X aMBW, FLSA
«ERERAMERIRY T B4 B R
AR 2008 EFEXSAZHRERST KLife is
Beautiful® AAEE, ZEEHE
R HBEMMERT
ViR M ERAT (3 - 22
Tr, MCAPEEG. VERR BT EAT
7B WA RN, BT
XM BLEBBUR MM Z A -

«Never Give up» AEEFR—1H
B, He1980 AR TERT A B
R, B - ENSEGRE
ESE SRS,
IDFERMBWH RS —E%
&, HEEEEHEENRBR
%o

R E

HE - ER1966F

Never Give Up - 2011

Stencil, spray paint and mixed

media on canvas

Signed, countersigned and dated

on the back

121,50 x 121,50 cm (47.83 x 47.83 in.)

48 From Paris to Hong Kong

FKATHEE - 20114F

R~ E%  RAEME - BR
Wiz E  BHEHREE
121.50 x 121.502 %

HK$ 200 000 - 250 000
US$ 23 000 - 34 000
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Brusk

With a childhood turned to
the pleasures of illustration, he
studied at the Beaux Arts for a
future dedicated to graffiti. Brusk
embodies the missing link between
the tagging by vandals and graphic
design. His sprayed paint works
in an urban environment oscillate
between aggressive lettering and
unexpected characters. His contact
with the walls gives them a second
life, and he always designs his art
by taking the environment and
its components into account.
Brusk is a member of the D.M.V.
crew (Da Mental Vaporz), known
collectively in Europe and globally
for their graphic activism and the
high quality of their frescoes. The
“dripping style” is one of the main
stylistic characteristics of their work.

21
BRUSK

French - Born in 1976
Fire Hydrant, part 2 - 2016

Acrylic, spray paint and felt
pens on canvas
Signed

130 x 97 cm (51.18 x 38.18 in.)
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AT . fhEEEAIEN RS
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HERCFE, AINEE TSR
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B, AE R E N REE
TR, YRR bk, —
IEkaHeE, B2(E4. BruskZHl
ZEIMELLERD M.V (Da Mental
Vaporz) HIEKE, ZEBEEHF
THEM TR B A AR AT
B2 BRMELLER,  [36)EA
R — KA, titEfrEmE
A R PR AR R
B,

BRUSK
S - 19762

THBIE, 28 —FB5 - 20164F

DR EE BEEH

i % &
130X 97 A%

KERMTERAE

A certificate will be delivered to the

buyer
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US$ 9 000 - 14 000
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C215

Gaining fame outside of France
in streets around the world and at
galleries in Sao Paulo, New York
and London, the French public
finally had an opportunity to see
aremarkable retrospective of his
work at the Pierre Cardin gallery
in September 2009. C215 painted
street scenes and portraits of
the homeless, beggars, refugees,
orphans - people left behind by
capitalist society. Each stencil is
designed and created by taking into
account the location, cut out in real
time to blend into the environment
and interact with the inhabitants.
His daughter Nina, staged in urban
environments, is also a recurring
theme. C215 has developed the
stencil technique to virtuoso levels.

22
C215

French - Born in 1973

C215RAEH 4 U, 7
RLMAEMEAE. 4. A
BEREBFEBAGFERE, 4Bz
A, M2009E0 B TERKH - R&
ZFETEER, #EEEERE
RIRE RS RIOVER . HAIE
BV REETH, DRSEAE
i EEENEHE AN —BEE.
£, HR. IR AG. thE
AELNERRET, AERHERT,
MEEBREFIARESMN, A5
BUIEIAR, DARERE B SME
RS, REMEREE,; &
SRR TRt A B A
o, BRERTEEES. c1s
DIHAEEIES, AEBRBHS
TREENEE.

C215
R - ER19735F

Le soufle - 2014

Stencil, spray paint and acrylic
on canvas

Signed with the logogram,
countersigned and dated on the back
150,50 x 156 cm (59.25 x 61.42 in.)

52 From Paris to Hong Kong

KB - 20144F

RAR - EiE -~ e S1EER - B
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150.50 x 156 2%

HK$ 70 000 - 100 000
US$ 9 000 - 14 000
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Crash

John Matos, otherwise known
as Crash, began working in the
subway in 1975, and by 1978 began
painting his name on canvas. He
stopped working in the subway in

the early 1980s to dedicate himself

to this practice. For him, it was a
logical step in developing certain
ideas. In 1980, he participated
actively in the exhibit at Fashion
Moda. Graffiti outside the urban
context became a different
approach for the artist as he used
his expertise with spray paint to
produce new work, the result of
sheer energy. He has created a
form that lies somewhere between
graffiti and contemporary art,

54 From Paris to Hong Kong

and his style is very figurative.
His influences come from the
contemporary world, advertising,
pop culture, and comics.

His worlk is not dissimilar to
Roy Lichtenstein’s. The first works
produced in the early 8Os depicted
the name Crash exploding like
pure energy, just as he had crashed
a computer, an anecdote that
gave John Matos his nickname.
Over time, he began to zoom in
on different areas of the human
face in a kind of inner exploration,
the eye becoming a recurrent and
obsessive motif in Crash's work.

ARTCURIAL

Lot 23, Crash, The ties that bend - 2010
(detail)
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CRASH (John Crash Matos alias)

American - Born in 1961

The ties that bend - 2010

Spray paint and acrylic on canvas
Signed, titled and dated on the back
«john matos feb 2010»

100 x 100 cm (39.37 x 39.37 in.)

CRASH (J& 4 John Crash Matos)
£/ - ER196145F

I HIBAR — 20104F

MES S BB AR~ E
LM ~ EEHLEYE Tohn matos feb 2010
100 x 1002 4>

HK$ 70 000 - 100 000
Us$ 9 000 - 14 000
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CRASH (John Crash Matos alias)

American - Born in 1961

Clark - 2013

Spray paint and acrylic on canvas
Signed, titled and dated on

the back “1/2013"

101,50 x 76 cm (40,16 x 29,92 in.)

Provenance:

Brugier-Rigail Gallery, Paris
Acquired directly from the above
by the present owner

CRASH (J& 4 John Crash Matos)
X - ER19614F

TLHITE — 20134F

W%~ ERve DEEAY - B
HEME S - SRR 11/2013]
101.50 x 76 245>

iR
B 22Brugier-Rigail 2 &R
R RN ZE R

HK$ 100 000 - 150 000
US$ 11 000 - 17 000
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D*Face

«[ encourage people to not only see,

but also to look at what surrounds them,
to rethink our cultural stereotypes, rather
than remaining passive before the reign
of conspicuous consumption. »

D*face discovered the world
of graffiti and street art at the age
of 15. As a teenager, he was
fascinated by the United
States and dreamt of living the
American dream. He was keen on
skateboarding and drawing, but
it was his mother who awakened
his vocation for graffiti by giving
him Subway Art and Spraycan Art
by the American Henry Chalfant.

These books contain hundreds of

photographs of New York graffiti
from the 70s and 80s.

D*Face first entered the Street
Art world by placing stickers
all over the streets of London.
After studying design, he began
working as a freelance illustrator
while continuing street activism.
His favourite theme is society’s
compulsive obsession with

56 From Paris to Hong Kong

— D*face

BB AN R HIRER, WERTE
Jﬂ W—y), BB SO R A R

JL}‘

HY. |

— D*Face

celebrities and mass consumption.
He uses the term aPOPcalyptic’

to describe his work, which often
includes images of cultural icons
such as Marilyn Monroe, Andy
Warhol, the Queen of England, and
others.

He paints his own reinterpretation
of the Pop art movement -

Queen Elizabeth with a nose ring
or a raspberry coloured skeletal
Marilyn.

He draws inspiration from the
aesthetics of skateboarding, a sport
he practices with passion, and also
from advertising, comics and punk
rock music album covers. He draws
heavily on the works of artist Roy
Lichtenstein, but in a darker and
more satirical mode, using images
of skulls and bones and adding
morbid comments.
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\ £ DONT UNDERSTANG, HOW COULD YOU HAVE
DIED. .. AND JET STILL BE ALIVEZZ <

25
D*FACE (Dean Stockton alias) D*FACE (JR il % « B4 52 18)
British - Born in 1973 HE - AR1973F
No joke - 2013 AEBTSE - 20134F
Hand painted and screen printed FIBIRLAAENR
Signed and numbered «5/5» P % ZEARSR [5/5]
122 x 122 cm (48.03 x 48.03 in.) 122 x 12253
A certificate will be delivered e RERRE

to the buyer
HK$ 70 000 - 100 000

US$ 9 000 - 14 000
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Fairey

His image of the wrestler Andre
the Giant, posted on the walls in
New York during the late 8Os,
gave Frank Shepard Fairey (known
as Obey Giant) from the punk/
skateboarding scene a sudden
boost in reputation.

He began to appropriate iconic
images of pop culture; recreating
them using his own codes.

The posters he sent out all
over the planet played a key role
in denouncing manipulation by
media, advertising, and posters.

He immediately incorporated
the word OBEY, an ironic
reminder of our modern slavery,
using stencils to make stickers
that found their way into major
American cities and beyond.
After his first major creation,
Shepard Fairey developed works
inspired by the propaganda art of
authoritarian regimes such as the
USSR, Cuba, China, and Vietnam.

58 [From Paris to Hong Rong

The election of George Bush was
also a determining factor for this
prolific activist artist. In 2007,

his activism led him to design
unauthorized posters in support

of the presidential candidate
Barack Obama, and then the iconic
«Change» poster to subsidize

the campaign, raising a total of
$375.000.

In addition to politics, the
media, and his critical stance
against authoritarianism and order,
music is also an essential source of
inspiration for Shepard Fairey.

The day that Jam Master Jay
was killed, Glen E. Friedman
was coming out to L.A. for a
photography show and wanted
to do a commemorative piece
for Jay. He asked for Shepard to
make a portrait. This one has
been used later by Adidas for the
hangtag on the Jam Master Jay
commemorative shoe.
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Lot 27, Crash, The ties that bend -

(detail) p.61
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Shepard FAIREY
(Alias OBEY GIANT)

American - Born in 1970

JMJ Rip - 2003

Stencil and spray paint on record sleeve
Signed and dated
31 x 31 cm (12.20 x 12.20 in.)

Bibliography:

Obey, Supply & Demand, the art of Shepard
Fairey, Gingko Press editions, Berkeley,
2006, reproduced page 269, new edition
2009 reproduced page 374

3™ October 2016 6pm. Hong Kong

1S B
(X ZO0BEY GIANT)

SEE - AR19705

JMJ Rip — 20034

RBIERE - 1BAR - B%
MEREAH
31 x312445

SEER

«Obey, Supply & Demand, the art of Shepard
Faireyy » Gingko PressH kit » #5225k » 20064 »
H#HEA2698 » 2009FHhRE374E

HK$ 40 000 - 60 000
Us$ 4 500 - 7 000

ARTCURIAL

A

From Paris to Hong Kong

|
1
|

59



27

Shepard FAIREY AATE « Bl

(Alias OBEY GIANT) (X Z0BEY GIANT)
American - Born in 1970 £/ - £R1970F
Farth Crisis Globe #17 — 2016 HER G #17 — 20167
Screenprint and brushed stainless steel AAABENR ~ BE5E NEERVER A5
Numbered «17 / 250» 4ReE [17/250)
Itinerrance Gallery Edition, Paris B 3zitinerrance #ER H AR
40 x 45 cm (15.75x 17.71 in.) 40 x 455>
In its original product box designed WEMRZFZRER

by the artist
HK$ 22 000 - 26 000

US$ 2 800 - 3 300

detail
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Futura 2000

Futura was one of the first
graffiti artists to make the move
towards canvas and exhibitions
in institutions such as Fashion
Moda or PSI. He began working
in the early 70s on the trains of
the Paris Metro Line I. He was
also part of UGA (United Graffiti
Artists) alongside Hugo Martinez.
Following an incident during a
session in the subway, he enlisted
in the Marines from 1974 to 1978-
79. He returned to graffiti in 1979
and resurrected the «Soul Artists»
collective with Zephyr. Like Dondi,
Futura was influenced by Stayhigh
149 for his lettering and the famous
character of the Saint. In 1980,
encouraged by Sam Esses and
Zephyr, he mobilized young artists
around a studio project. They
created many paintings, working
with artists like Tracy, Dondi,

62 From Paris to Hong Kong

Seen, and Keith Haring. In 1982,
an exhibit at the Fun Gallery led to
further exhibits in Europe where
he soon made a name for himself.
His style refers to abstraction.
His colours are soft, and the sign
takes precedence. Explosions of
objects, projectiles such as wheels,
compasses, ellipses, planets, and
stylized characters open onto
infinite spaces. Grid structures
are a recurrent reference to the
avant-garde of the 1920s, from
Kandinsky to Constructivism.
His style moves away from simple
lettering towards an abstraction
with a lyrical side but full of energy,
motion and speed. Today, Futura is
considered a leading grafhiti artists
who has connected with the world
of contemporary art.

ARTCURIAL

Futura @ B IR A/ EE A=A )
H—REWTR, YFEFashion Moda
B pS1EREHTH O FHIRE .

A 1970 R A 1SR bR A1
fE, ARSI B A
ﬁAHugo Martinez B IGE
R EEES e B R A RSN
W, TREFE1974FEMAEE,
B21978F 1979 A4 1B#%. fbrE
19795 E 228 | W B Zephyr R
FIFSoul ArtistsHiffE . HABAEEEER
HFZR M DondiBEStay High 149% A
.54 T Futura 20008 RI1E,
REREEZELN (B4 AE
PR = FESam Bsses FJ{EEZ
T, AEEZephyrit19804F AT —HE
ERBR 2 HERETE, Al
TErSER, BEHERERR
T Tracys Dondis SeenlPAsh, BT
FETHIHT - Ko Futura 200057
19824EFEFunZREREA R, FB/ANERT
FERNEE, EEHES THE
e, HERAmERE, A

BRI, EEREENTHE
. MMRASASRNME (R
B ESL WEE. T2, Bk
WHRINY) fesf EE R =
B EET, B R
H1920 IR AT, A0E e
HEFHERS. WSNMBEE
R P SCFRIME, B
FIFRRRERE, LERES
MREBEREFE. MR
BUBHERE, R ESAE
MR

3™ October 2016 6pm. Hong Kong
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FUTURA 2000

American - Born in 1955

Atoms purple - 2016

Spray paint and felt pens on board
Signed
30,50 x 40,80 cm (12.01 x 16.06 in.)

FUTURA 2000
£E - AR195548

LT - 20169F

MEZ N BEEE S ARAR
MY %5
30.50 x 40.802 4

HK$ 50 000 - 70 000
US$ 5 600 - 7 800

3 October 2016 6pm. Hong Kong ARTCURIAL
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Hopare

Hopare is a consummate artist
who combines abstraction and
representation in a dynamic
whole that resurrects memories
of Italian Futurism from the early
twentieth century. Modernity,
speed, movement, the «<new man»
and his relations with the city, and
essentially vital energy all animate
the work of this talented young
gralfliti artist. Strips of colour
intertwine to reveal underlying
forms and faces. Hopare travels
and moves forward with his special
«wheel», drawing us after him
along a road full of poetry and
magic in a colourful and organic
universe that contrasts with the
everyday greyness of the streets
where they emerge. His portraits
are particularly poignant, using his
special «silk ribbon» technique
where the strips are outlined
by black «nylon threads» with

maximum detail. The colours are
vaporous and ethereal, submitting
to the movement of the line,

the line and structure so crucial

to graffiti. It is also this supple
linearity that gives Hopare's work
its special cachet, a sensitivity

to each other that enables us to
identify with the timeless model he
represents. His portraits on canvas
allow us to feel a little bit more the
precision and tactile character of
the line as we enter into a more
intimate dialogue within the gallery
space. Transparency of tone and
their fresh quality add emotion and
resonance to a structure that invites
us to travel to a distant, fragile, and
magical Otherwhere.

Catherine Martin-Fauconnier

HoparexEE—ﬁZf“ SRAERE RIS
BIER, MAERES T R
BAZ, BEHEFAF =i
HIRIR LA . HHHEES
R R BIREANE
&, EEETNEEST, 8%
H—BERRRIRER, RN
e Hoparei® FISC IR (01
AL, TEETE A8 H A& R S
B, EHRAN T e
ENOSAnE, BESWEREE
ARWHEREIZ %R, EAR
BEYHZ =M, —ERTH
IREEEEAETY R A TR
Hio ABEIAERZ BTEAS AL,
RERRA T Mk TR B
T3, EEREKERE [JeREds ]
MR, AR R
B, BHBRERIEIREE), TR
RIS IE R R IR R EE
g, Hopare§ﬁ5 KRR,
FEHRGEB AR, BB
#2 B8, AEET RS
HEEEAIIR. MK AYESE

detail

fErsTE, SORmIA:, 7EEA
R, BoAEmEH
H, BEROE TS SR A
B, EREHNNETE. ER
BRI 1 o R A R
R RE. — e, HEEHE
EREY, 5IHRMPEEERE R
EE G

YRR BT e
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HOPARE (Alexandre Monteiro alias)  HOPARE GEELL K e X 2R)

French - Born in 1989

Abstraction - 2014

AR - AR 19894

% - 20144

0il, ink and spray paint on wood cut SR ~ BIK ~ BB~ WK
Signed and dated B35 = B F R

120 x 210 cm (47.24 x 82.68 in.) 120 x 21024
Provenance: iR

Avenue des Arts Gallery, Hong Kong FHisAvenue des ArtsEE R
Acquired directly from the above IER R B ZER

by the present owner

HK$ 90 000 - 100 000
Us$ 11 000 - 14 000

3 October 2016 6pm. Hong Kong ARTCURIAL
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Inti

Influenced by the street art
scene in the Mexican muralist
tradition, Inti Castro’s rich and
colourful painting immediately
brings to mind South American
culture. Represented by the
gallery Itinerrance in Paris, the
artist embodies his characters
in a play of graphic collage
combined with strong symbolic
attributes borrowed from the
Latin American, pagan, and
Christian imagination but with a
contemporary resonance. A native
of Valparaiso in Chile, Inti now
lives in France but spends most of
his time traveling around the world
to paint huge murals.

30
INTI CASTRO

Chilean - Born in 1982

La Madre Secular 3 — 2016

Acrylic on canvas

Signed, countersigned and dated

on the back
150 x 100 cm (59 x 39.37 in.)

66 [From Paris to Hong Rong

Inti Castro FIRI/EHS = ArEEEEMHT
PLEVER LR R, HAE
WEELY, NEZELHEA
BEWEER B EEN. S
VEJE 7 B2 tinerranceZ5 iR ,
LAE G RERI T XANE S
W, WIRANEEGER. B
BERFHMHFES, RElER
FHANZHER, BEHTE
BRI IntiFFEEF FLRTIEZH
xR, WESERERE, BEMuER
SR RFHE AR RSB, 2%
Hifg Bl ERIBEE

INTI CASTRO
BF) - 319824

BIfE3 - 20164F

B B

Inti,

HE o EmEEMHREAH

150 x 100243

HK$ 100 000 - 150 000
Us$ 11 000 - 17 000

ARTCURIAL

La Madre Secular 3, 2016, Lisbonne.

3 October 2016 6pm. Hong Kong
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Since 1998, Invader has been
working on a project he calls
Reality Game. He invades public
spaces all over the globe with his
clearly recognizable logo, inspired
by the arcade game Space Invaders.
The invasion has become global
from Tokyo to New York via
London, Hong Kong, and even
Tanzania.

The invasion campaign began in
Paris, with over 1,200 interventions
by Invader on the walls of the
French capital. His goal: to invade
and cover the entire city. Each
mosaic he creates is unique and
designed for a specific location,
collected in books recounting

68 [rom Paris to Hong Rong

3

Invad

TETaY
e O

janvier 2014.

different city invasions. Each one
emphasizes the specific qualities of
a given location and catches the eye
of passers-by, encouraging them

to reflect or simply contemplate
the result.

Gaming is still an integral part
of Invader’s world. Each mosaic
wins you points in the game Flash
Invader, developed by the artist.
Similarly, everyone can contribute
to this vast planetary project and
can create their own invasions of
urban space using «invasion kits».

ARTCURIAL

FIHE1998FELIZR, InvaderfEsE
AT A S Reality GameH
wHEE: DMdRE: B AR SE TR

«Space Invaders® FKIRELHE B 512
W 2IRTE N AZER. 14,
BEEARTEEEN 2K, WA
R K. R B, £E
WMIHR

REEATEIR G B8, 2
R/ NBAGEHIA 12001 #5245
InvaderITEAS , flFIERA B 12
HEBERT . F— IR BRI
AR R BRI AR,
Wik A B e B, WRES
BT R SR A B . THLE
UETYEE: i faapsalib il iubss
&, BB ARESS, BRI
HEEATE.

. —-' w‘h '_F’tﬁ = ';";' .

er, I invade Hong Kong 3, Causeway Eay / Happy Valley, Hong Kong,

FEInvader ISR R AR, HERR
BAAF Bk, BHIZRINERI
T 47 <Flash Invader> IR,
BRI R RIS E T
B, b, /EETNEIMRK S
£/, FEANETLMAES
EIRERIRTT R T .

3 October 2016 6pm. Hong Kong
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INVADER

French - Born in 1969

SK8+#2 - 2001

Mosaics tiles on skateboard deck
Signed, titled and dated on the back
80 x 20 cm (31.50 x 7.87 in.)

Exhibition:

Bologna, Palazzo Popoli, Street Art
Banksy & Co, 18t of march till

26 of june 2016

Bibliography:

Street art Banksy & Co., Bononia
University Press editions, Bologna,
2016, reproduced page 48

A certificate will be delivered
to the buyer

INVADER
EE - ER1969F

SK8#2 — 20014F

BEREE  BIR
BEMES - EEEAH
80 x 2024

R -

A FIE% 22 » Palazzo Popoli » Street Art Banksy
& Co» 20165F3818H~6H26H

SEER

Street Art Banksy & Co, Bononia University PressH,
it 1878238 - 20164, H#H48H

AEmRMFERE

HK$ 200 000 - 250 000
US$ 23 000 - 34 000




\ Humped
I’ Zebra

y Crossing I

French - Born in 1969

Alias LND 38 - 2007

Mosaics tiles, resina, plexiglas

and identity card

Signed with the logogram and dated

20 x 24 cm (7.87 x 9.44 in.)

This work corresponds to the invasion 38
made in June 1999 in London and located
Shelton st. / Endell St.

Provenance:

Lazarides Gallery, London
Acquired directly from the above
by the présent owner

Bibliography:

London invasion / Bad men part II,
exhibition catalogue at Lazarides
gallery, Lazarides edition, London,
2007, the Space Invader in situ
reproduced page 05

From Paris to Hong Kong

Invader, LND_38, 1999 London,Shelton st. / Endell St.
32
INVADER

INVADER

EE - ER1969F

fE385% — 20074F

BERE i - BRI 5%

MFER FEBEAH

20 x 242 4>

KIERB 199966 BN EI8HIZRGITE) - IR
Sheltong2Endell#H3 X O »

R

f@BLazarides£ g

IR R BB R

SEER

«London invasion / Bad men part lly - Lazarides
MR E4% 0 Lazarides 1R ¢ %51 » 20074 »
=i B5H «The Space Invader in situy

HK$ 100 000 - 150 000
Us$ 14 000 - 17 000

ARTCURIAL

3 October 2016 6pm. Hong Kong
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INVADER INVADER
French - Born in 1969 SEE - 19694
Still Life with Pocari Can - 2014 R BB R I AORHEE — 20144F
Screenprint AARABEN R
Signed with the logogram, dated MsEECFEZ ~ HEBEARSE 16/50]
and numbered «16/50» 35 x 49.50A 4>

35 x 49,50 cm (13.78 x 19.49 in.)

R Gallery TargetH ki

HK$ 12 000 - 15 000
US$ 1 500 - 2 000

Edition Gallery Target, Tokyo

72 From Paris to Hong Rong ARTCURIAL 3¢ October 2016 6pm. Hong Kong
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INVADER
French - Born in 1969

“Kit d'invasion IK.16 : Flashinvader 2014

WMosalidd klas
Signed with the logogram,
dated and numbered «89/250»
In its original product box
pLEQ 2N e (V430X F9,"45 Tn')

INVADER

BB T AR 969F

{2 % 22 4H1K 16:Flashinvader
20144F

MFERXFE S HHARSRESE 189/250]
BRiERE K
19 X 24453

HK$ 15 000 - 20 000
US$ 2 000 - 2 800

TRE

=5upershield»

. O X
VW U/

3r¢ October 2016 6pm. Hong Kong ARTCURIAL
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INVADER

French - Born in 1969

74

Mission Miami Mosaic
Cover Book#23 - 2012

Mosaic tiles on cover book in

a plexiglas box

Signed, dated and numbered on

the back «023/50»

25 x 21 x 3,50 cm (9.84 x 8.27 x 1.38 in.)

Provenance:

Jonathan LeVine Gallery, New York
Acquired directly from the above

by the present owner

From Paris to Hong Kong

INVADER
A - R 1969%F

B BT S
Cover Book#23 - 20124F

BERE > 5 WEEES
HHWE S - HHs4RSE [023/50)
25x21 x3.502 %

IR
“h#gJonathan LeVineZ i
IR R B RER

HK$ 70 000 - 100 000
Us$ 9 000 - 14 000

ARTCURIAL
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JonOne

JonOne hails from Harlem in
New York, and began by tagging
the neighbourhood walls. For him,
the subway was the only living
thing in New York. His attraction to
the forbidden and these colourful
moving surfaces sent him into
the tunnels. For several years he
signed as Jonl56, JonOne and
made a «<name» for himself. He
is remarkable for his abstract
style, in contrast with tagging and
figurative work by other artists.

He is influenced by major painters
from Mir6 to Pollock as well as

de Kooning combined with the
energy and power of the street.
Around 1985, A-One, his mentor,
introduced him to canvas.

In 1987 he arrived in Paris,
invited by Bando, and made
his appearance on the Parisian
scene in which he is now a major
player. JonOne was known for
paintings with saturated colours,
his equivalent of energy. Empty

76 From Paris to Hong Kong

space does not exist, but colour

is essential, even vital, with a

play on nuances in a rich, vivid
palette. In recent years, JonOne
has experimented with several
different directions- his tag has
returned to fill the canvas, like
retribution, with JonOne's typical
overlapping lines over colourful
abstract backgrounds. Recently he
has begun using oil to create a thick
impasto in a return to pure abstract
forms. In the early 90s, JonOne
had a studio in the 'Hopital
Ephémere, a squat operating from
1990 to 1995 on the premises of
the Bretonneau Hospital in Paris's
I8th arrondissement. It was during
this period that he created his
explosive, highly saturated works.

ARTCURIAL

JonOnef/NE-RALAIKI HIIEHA
%, SREEREERRE
Too BFEHFRI MR, AKME—
BEMHMEHER. BRFRA
ERERFNER—, A
fl PG, TS AR . RAE
1ERIZE, HMgEIRE ),

(RS 2r3 S SRV NER: syic3:ik it S
BHURTEEL LIERE, W Lljonl56
BdjonOneZ3lEmmER 2, HWiT]E
25, HAERSEERMRNE
Z, AR ARSI ERE
B, FEZARE. BEREEES
KETRE, HESRT JonOnelF
A HIESGRIVERE ST
1985%FHi#&, JonOnefEFHMA-One
HEIET, BRERTSMANE.
177 19874F fEBandoZ # R
B, AREEAGREA,
ZAPREMEENERR AY.
il B EAE LA i B 5 AE,
EHRARED, HeYE R
B, Aeypar, FReape
RERTRERSRIR, B ERER.
5&@5{5, JonOnelEfT | ZEHE
#, WEFEEM L8R, Ef

S P RERFE— P BRAE,
AMED TR/ SARTER
ROEFE, AR HIBRI R
BRAMSNEE. BREBE
BretonneauB& e TR MEE 71990
F1995E MR, AR
THEBREERE | | JonOnefFE19904F
KRG ERE PR TR, HE
EHA. MESRNEE B R
TEU AR AR o

3™ October 2016 6pm. Hong Kong
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JONONE (John Perello alias)

American - Born in 1963

Shiba Hotel - 2015

Acrylic and ink on canvas

Signed, titled, dated and located
on the back «Paris»

64 x 63 cm (25.20 x 24.80 in.)

Provenance:

New Square Gallery, Lille
Acquired directly from the above
by the present owner

A certificate will be delivered
to the buyer

JONONE (J& B 405 « 7B Z8)

SE - AEIR1963F

Shiba {§JE — 20154F

SRSTAIEAR) ~ 8K~ EW
M2~ SEEEE > WEAF [Paris] Fi%
64 X 63245

iR
B New SquareZ g
RER B ZER

M e B &

HK$ 60 000 - 70 000
Us$ 7 000 - 9 000

3¢ October 2016 6pm. Hong Kong ARTCURIAL From Paris to Hong Rong
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JONONE (John Perello alias)

American - Born in 1963

Cuts ups - 2014

Acrylic on canvas

Signed, titled, dated and located
on the back «Paris»

105 x 77 cm (41,34 x 30,31 in.)

78 From Paris to Hong Kong

JONONE (R &5 « MEZ)

SEE - AR19635F

Cutsups — 20144F

BRABEN - EH

MigEE - EEEAY - @A [Pors) 74
105X 7724

HK$ 70 000 - 100 000
Us$ 9 000 - 14 000

ARTCURIAL 37 October 2016 6pm. Hong Kong
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38
JONONE (John Perello alias)
American - Born in 1963

Color vision I - 2009

Acrylic and ink on canvas

Signed, titled, dated and located
on the back «Paris»

146 x 114 cm (57.48 x 44.88 in.)

3333333333333

‘"q‘“" ”;"‘“’ LMB! w"l \“l

i

’l| h'w ﬂ Mi!‘;‘[:' i al“l ' ’

JONONE (R &2 45 o R FE 28
E/ - £R1963F
658 11 — 20094F

dE5T IEERL - E
M=~ EEE A WEF [Paris] Fig
146 x 114445

HK$ 100 000 - 150 000
Us$ 14 000 - 17 000

6 6pm. Hong Kong ARTCURIAL
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The Wrinkles of the City is a
planetary-scale project involving
travel to the world’s cities
and showcase wrinkles, both
human and architectural. As an
introduction to the inauguration
of the Shanghai project, JR
pasted The Wrinkles of the
City in Cartagena, Spain. With
a Spanish title of Los Surcos de
la Ciudad, the project tells the
story of meetings between JR and
seniors who preserve the memory
of a town that bears the scars of
recent historical, economic, and
sociocultural change. By selecting
and photographing the people who
were to cover the urban landscape,
JR focused on facial wrinkles,
vestiges of what were often difficult

80 From Paris to Hong Kong

lives, and merged them with the
signs of history written on the
walls. These grandmothers and
grandfathers are all that remain of
a city that is changing faster than
they grow older. Every wrinkle,
and every day of their lives in
Cartagena, are imprinted on

the buildings, streets, and faces
of every inhabitants of the old
city, whose eclectic, crumbling
architecture provided JR with an
extraordinary exhibition space.

(Magda Danysz in JR,
editions Pyramid, Paris, 2011)

ARTCURIAL

b | B O g R i T =
R 2B R T B AL
(wrinkles) HYIRTH, EAEPTHE
FISSCE R AR E L,
SERTESES H. SEIEE
BT, /EEREE—F
F{E 3 AL EFUEESE IR EE 4N
(FHBEZF 58 I AERE 25 Los Surcos
delaCiudad) , HEHEBRT
JREZEA R AR, £
BANPREE T TS . AU, AL
EBBRYRDS, MEXES
EEERTFIRNT#EE, REE
AP K B A R e T R
. RAMESSNAERET
—RBBERT AL, ERTiAER A2
B S A P 4% T, PR T R
IRIF, IRTEEEAIERBRES,
BHEWE SHE . PsaE
F3ETT R N B H R RN R

F, BFEEUFBRERA
AL RS REA A
AHERRBNNE—X, B8
——RRE R — A g
E, AWMAERE/NE, ZAEFEE
—ZERAR L. BiEE. B
PR — KR R R TRAB AL T
BENREZM.

(BLH «JR»
Magda Danysz#, Pyramidtfitit:,
B2, 20114F)

3™ October 2016 6pm. Hong Kong
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JR

French - Born in 1984

The wrinkles of the city / ceil n°10
2012

Ink and collages on wood
Signed, titled and dated on the back
91 x 86,50 cm (35.83 x 34.06 in.)

Provenance :

Magda Danysz Gallery, Shanghal
Acquired directly from the above
by the present owner

A certificate will be delivered
to the buyer

JR
SEE -~ 4319845

TR / BRFG n” 10 — 20124F

NHR S BBIK ~ BERG
BERH LNE S  REEE
21 x86.502 4

R
_F&Magda DanyszE iy
IR B ZE R

WY (G RE A

HK$ 200 000 - 300 000
US$ 23 000 - 40 000

3¢ October 2016 6pm. Hong Kong ARTCURIAL From Paris to Hong Rong
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Raws

Lot 40, Kaws,
Up and down #1 - 2013
(detail) p.84

82 From Paris to Hong Kong ARTCURIAL 3 October 2016 6pm. Hong Kong



Kaws became famous in the 90s
for a series of subverted advertising
posters. Coming from the graffiti
scene in the late 90s, he began
with tagging, but then substituted
what would become his signature
images: skulls with a cross. His
approach became more complex
when he began to remove street
posters and rework them in his
studio, integrating his own world
and then returning them to the
original site to be seen by the
greatest number. Raws the artist
was born.

Influenced by pop culture,
subversion is central to his work.
Bibenum, otherwise known as the
Michelin Tire Man, became Chum,
Mickey the Companion.

His universe is populated by
characters from popular imagery
such as Astroboy, Hello Ritty, The
Simpsons, and SpongeBob. He
vaunts the aesthetics of American
kitsch, with faces devoid of
expression, conveying an emotional
vacuum.

KAWS is an artist of his time
who understands the impact of
wide circulation of images. He
made toys to be distributed in
concept stores, true collectibles
that fans immediately snapped up.

Today his work is shown in
galleries and institutions on a
regular basis. More than an artist,
KAWS has built himself into a
contemporary art icon.

3¢ October 2016 6pm. Hong Kong

KawsH ik £4 2 B2 AE19904F A,
Bt — RV E S, flifE1990
SERE I LT RR E | JFUR
SEAEEE S YRR, R
PR EEIR T 20 1) i A — At iy Al
A IR, B R AR ARG
B LR RE, fET/ESEE
R 2 SRR A 1R
JRAL, FERRIBIE . BT F Kaws
BRI o

MIRZHAT A 52, HA|
VERODAS TEGE ), Heandik

HAE LK [ Chum ), fEKE
R T (Companionj o fhAEE

ERCEACH PRI S5, AR
G T R (/R

+ Hello Kittys FT#R—% (7R

HEE) ~ WM E GRS
Yo ANt Al K9 A4 — e
RN, BATMEEE.

ARTCURIAL

Kaws Y27 15 17 b 9 1
R, MR R SRR, T
fife b 2 B [T AR, R
AR 2L T 89 8 E AUy B
B, REH PN -
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KAWS

UPS AND DOWNS

40
RAWS

American - Born in 1974

Up and down #1 - 2013

A complete set of 10 screenprints

in colors on Saunders Waterford
High White paper

Signed and numbered «66/100» (each)
Edition of 100 + 20 AP

89 x 58 cm (35.03 x 22.83 in.) (each)

RAWS

EE - ER1974F

& #1 — 20134F

2E 0B LLENR » Saunders Waterford High
White 4% » §—3RIIM %2 - AHRERARSR [66/100]
1001EFREHR + 201BAP

89 x 5824

HK$ 200 000 - 250 000
US$ 23 000 - 34 000

84 [From Paris to Hong Rong ARTCURIAL 3¢ October 2016 6pm. Hong Kong
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KAWS KAWS
American - Born in 1974 EE - ERI974F
. > HL 2 A e
Presenting the past - 2014 WAERER - 20144F
Screenprint on Saunders Waterford 4 4BENR > Saunders Waterford High White 4%
High White paper Bz ~ EHIBARSE TAP 22/50)]
Signed, dated and numbered «AP 22/50» 2501gBR EHR + SOMEAP
Edition of 250 + 50 AP 81.30x 8124

81,30 x 81 cm (32.01 x 31.89 in.) HK$ 20 000 - 50 000

US$ 4 000 - 5 600
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RAWS

American - Born in 1974

Jalouse - 2007

Poster
Signed and dated «10»
171,50 x 116 cm (67,52 x 45,67 in.)

RAWS
EE - ER1974F

WP - 20074F
B

BiE EEEH 110)
171.50x 11624

HK$ 60 000 - 70 000
Us$ 7 000 - 9 000

In 2007, Raws was invited to
work on the cover photo of Cory
Kennedy, taken by photographer
Jean Baptiste Mondino for the new
[ssue of French Jalouse Magazine.

The funny thing on this get
together is, that in the late 90’s
Raws grabbed some Jalouse
posters and in his usual manner
painted over them to put them
back into the bus stands. This time
around he officially collaborated
with the magazine. Colette also S i s Dl
pasted their store facade with some
of the posters.

Kaws 5 720074 JEH: [
JalouseMEBE I IAT, MU -
TR - R R RE R A A
Y— AL ERE - Be. B
A VR A0, 2 Kaws
TE1990 AR I ] Jalouse MEREET
T T A fh fh T R A i o
FHONE, DMEA RS 5T
B YRR, LF5E, BH
KJEINE alouse Mz 1E XA 1E
T2 ColettelRF i -t W A2 )5 TR B
LRI -
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KAWS & Hijame SORAYAMA KAWS £2 Hijame SORAYAMA
American - Born in 1974 X/ - E£RN19745 /
and Japanese - Born in 1947 B - E£R19475%
No future companion (Silver chrome) No future companion
2008 GEE%ER) — 20084F
Silver chrome figure SEERIRIK
Incised with two artists’ signatures JEEEXIF % R H4RSR 1028/500
Numbered under the base «028/500» HEMEDICOM TOYH &
Edition MEDICOM TOY, Tokyo MEES
In its original product box 32x20x 2024

32 x 20 x 20 cm (12.60 x 7.87 x 7.87 in.)
HK$ 50 000 - 70 000

US$ 5 600 - 7 800
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KAWS & Hijame SORAYAMA

American - Born in 1974
and Japanese - Born in 1947

No future companion (Black chrome)
2009

Black chrome figure

Incised with two artists’ signatures
Numbered under the base «069/500»
Edition MEDICOM TOY, Tokyo

In its original product box

32 x 20 x 20 cm (1260 x 7.87 x 7.87 in.)

Bibliography:

This is not a toy, Design Exchange
Edition, Canada’s Design Museum,
Toronto, 2014, reproducted page 131

KAWS £ Hijame SORAYAMA

EE - ER1974%F /
Bz - £ 19474

No future companion
(FRAGEER) — 20005

BEERR

JEEERft 4Re%E 069/500 |
HRFEMEDICOM TOY i &
M RER

32x20x 20245

SERE :

«This is not a toy» : Design Exchange
HER#t » Canada’ s Design Museum »
£fm% - 20145 - HHH131E

HK$ 50 000 - 70 000
US$ 5 600 - 7 800
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hongo

For the past two decades,
Kongo has strongly contributed
to establish graffiti as a an art
form. On the walls of cities around
the world, on the picture rails
of famed galeries, as well as in
his collaborative endeavours, he
cannot be restricted as a single
surface painter. Designing unique
tourbillon watches for Richard
Mille from titanium, working on
silk with artisans from Hermes,
on cristal glass for Daum, he
relentlessly explores all the fields
of painting, drawing, fabrics
and materials. Even paper, with
Editions Cercle d'Art who recently
published his very innovative
monography. Internationally
know as « Mr Colourful », Kongo

45
KONGO

French - Born in 1969

[ Mai - 2016

Acrylic on canvas

Signed, titled and dated on the back
130 x 97 cm (51.18 x 38.19 in.)

90 From Paris to Hong Kong

spends most of his time working
in his studio near Paris, where he
sprays or brushes his numerous
colours with the stencil technique
as you can see on this painting.
All those very fresh and spring
colors seem to mold in a raspberry
splash. This canvas echoes to the
origins of street art, it sounds like
a declaration of love to the new
scason. The letters themselves,
famous in the street art scene,
seem to emerge from the pre-
graffiti world and explode as
graphic outposts of a starling cra.
Changing scale through time,

has only enabled Rongo to gain a
greater dimension. A revolution.

RONGO
HE - £ 1969

ZTERR, KongoB I3
BRARBNEG. FmeR
TEMAER. RS AHT
B, SREEMENRILR
R, MEE AR
FrEHER . thEFIRskEB®
Richard MillefI[3% TR FI R TeHR
ik, SRR TEMEAE
%4, WEDaum g BEMEK R AE
. Kongoz:gﬁﬁﬁgﬁ’% HIRIEZ
W, e, SEHE B
MWEEZTHEHRR, EZEFECercle
d’ ArtHi At B R
BHRTEBANESAES, L
e A B RRRSR
ME¥sed: ] —fhBba2IRKE]
£ —F R EEDHERK TIE
FEEANE, DIERREEL O
JEAEE, SR R R AR
h—fl. BEFIERERNHAR

HH—H - 20165

EE RS- Lid
EHEEZ EEHEBH
130 x 9724

HK$ 70 000 - 100 000

US$ 9 000 - 14 000

ARTCURIAL

B, BEHRRNELR,

—Ji ﬁ%%TKongoﬁﬁfmﬁ‘

B, A iR EAEEN
TR EHENNGE T
EEAEEIEEN T, CIPESR
PR R AAES, A AR
B O BB RGHT R AR B
A W, KongoNEMEEAIE
KBRS, IS EMHZ 13RI
EEGHENEH.
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Ludo

Throughout his work, Ludo
connects the world of plants and
animals with our technological
world and the «quest for
modernity.» He observes humanity
and decodes our society to better
express himself within its limits.
His first forays into street art began
over 10 years ago. He turned to
the collage in 2007 to sustain
a transgressive approach while
protecting himself from the more
severe legal problems.

The Revenge of Nature - a
disturbing title for this series
that reflects its content - a new
order in which fauna and flora
have morphed into hybrid

46
LUDO

French - Born in 1976

Grapes of wrath n°5 - 2014

Mixed media and pencil on paper
mounted on canvas

Signed, dated and located «NYC»,
countersigned, dated and located

on the back
61 x 51 cm (24.02 x 20.08 in.)

bodies, chimeric creatures who
appropriate the attributes of our
society in order to regain their
position on our planet. Security
cameras emerge from the pistils
of a lily; bees flit, hidden behind
gas masks, human skulls come
together to form a cluster of grapes.
Taken from accurate botanical
illustrations, these evil creatures
are as elegant as they are ferocious.
Ludo’s approach in the gallery
world is a continuation of his

work in the street, combining a
meticulous and precise drawing
technique with a strong, committed
message.

LUDO
HE - 19764

Ludo LAHEHTER , AFEIEY
FItHFE, BEAJHIARE 2 A
FBRAMRIER | BAEE—E.
B NI, BTtk er, ErsE
E AL SR IR T3
AlYE. LudofIATEHEEHTRAIRTT
BT, 20074 LAEALERLA
HEPRGAINE, —TTHAR T &
Bk E, B—HtEE
ST Z AR A T TR B
R .
LudoM{E SR B4R [REE
HS AL RFEEEH T B
—FMEHE, SEDHYEE
H—— SRR R S B AR
B, BfME LM EEES
HEMEY, MEEFRAENER
ER HEE— 2, R

B2 n® 5 - 20145F

RAMHE - R EMBRNER
MiZEE ~ BEIEE TNYC) #uBh=rik - Nk - SEMAE

HAE TNYC) HhZh=r#x
61 x 5125

xRN :

BlarP B B SRR, B
B E R AT EE, BA R
SRR R S, EELER
TR A R RIS AR B BLE 2
WrIKEY, S RE, BN
. LudodEREZERBIIE S S
SHEHMT AR, AR
BEER, S8 THEREMNH®
AUEE.
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Provenance:

Jonathan LeVine Gallery, New York
Acquired directly from the above
by the present owner

Exhibition:

New York, Jonathan LeVine Gallery,
Ludo Fruit of the Doom, 20 of February

till 227 of March 2014

From Paris to Hong Kong

A #1Jonathan LeVineE [
BMRBRZER

Rk
##1Jonathan LeVineE g » Ludo Fruit
of the Doom » 201442 B20H Z3 §22H

HK$ 60 000 - 70 000
Us$ 7 000 - 9 000

ARTCURIAL
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Nara

Yoshitomo Nara is among the
most influential Japanese artists
of the generation that emerged in
the 1990s. His paintings, drawings
and sculptures reflect the artist’s
childhood, lonely and sad but
full of creativity and imagination.
Children and animals, recurring
characters in his work, are marked
by the influence of Japanese
manga, punk art, street art and
American cartoons. His palette
and compositional balance reveal
a profound knowledge of the great
Renaissance masters.

Loneliness, aggression, and
horror — conveyed by objects,
weapons brandished by children,
the title of his works — mingles

94 From Paris to Hong Kong

with the apparent innocence and
naivety of his subjects. As his work
evolves, texts, objects, and scenery
disappear to make room for a
subject lost in an empty canvas,
whose piercing gaze confronts the
viewer directly. This economy of
form is also found in his sculptures,
often made from fiberglass.

With simple figures and striking
associations, Yoshitomo Nara
denounces the universal loss of
innocence.

ARTCURIAL

ZX B8 B 19904F R 5 B 2

H, RESHBAVEIN AL
Wako M/ NFHEAEE I 2T
HFEW T REAEAEYE, BB
B A B [ WA LR AR B A
Fo ST H RN EEB Y
SZFHABE. B, &
SHET B SR RImR B, HA
BZER|. BHPE, FE7EH
R SO B 2 R
BRI

i T ADEEHELURE
A, (BT IR EAK
EHME, BENER. #TH
Yotk BEFRREGEIERRT
EEAREZES NG AR
POERIRR T, RN
FRICE Ptk BREMIRE
HE, AEREE TRENE

&, DHEEF VIR ELRI =
BiE . AR LB
BAESUE, hWEARGMRAR
e Z=RIEE ABRMAERES
WAKTLR, EfFSmEANE
H.
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Yoshitomo NARA EREH
Japanese - Born in 1959 A7k — £ 19594
Doggy Radio - 201 /NS — 20114F
Polymer and fiberglass stereo with FM A4~ TRTRARAE « FMaT BRI I 4
radio, bluetooth, USB port, headphone B~ USBEEM ~ EHMUETL ~ Yomahaig B &%
jack and Yamaha speaker system MEs 2 ~ FEEEE4RYE [2547/3000 |
Inscribed with the artist’s name, titled 33.70 x 43.50 x 22.202 5
and numbered «2547/3000» on Doggy Radio .
certificate plaque AR A&
In its original product box HK$ 20 000 - 30 000
33,70 x 43,50 x 22,20 cm US$ 2 300 - 3 300

(13.27 x 17.183 x 8.74 in.)

A certificate will be delivered
to the buyer

el
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Yoshitomo NARA

Japanese - Born in 1959

Mirror (in The Floating World) - 1999

Color Xerox print
Signed, dated and numbered «45/50»
41,50 x 29,50 cm (16.33 x 11.61 in.)

Bibliography:

Yoshitomo Nara: the complete works 1984-
2010, volume 1, paintings, sculptures,
editions, photographs, Bijutsu Shuppan-
sha & Chronicle Books editions, 2011,

a similar copy reproduced under the
number E-1999-009 page 308

96 From Paris to Hong Kong

2 EAFdES smEEem

mREH
B~ R19594

HGE A - 19994

XeroxE &7
By%E 2 ~ BERELARSR [45/50)
41,50 x 29,50 A4

SEEH:

ZREH, «The complete works 1984-2010,
volume 1, paintings, sculptures, editions,
photographsy - ¥R &t X7 H AR &
Chronicle BooksH ittt » 20114 » #E##FH EH3128
E-2003-006%% [5] £ #5 84 &

HK$ 50 000 - 70 000
US$ 6 000 - 9 000

ARTCURIAL

3 October 2016 6pm. Hong Kong



49

Yoshitomo NARA

Japanese - Born in 1959

Star Island - 2003

Screenprint

Signed, dated and numbered on the back
«29/100»

29,80 x 29,80 cm (11.8 x 11.8 in.)

Bibliography:

Yoshitomo Nara: the complete works 1984-
2010, volume 1, paintings, sculptures,
editions, photographs, Bijutsu Shuppan-
sha & Chronicle Books editions, 2011,

a similar copy reproduced under the
number E-2003-006 page 312

AREH

HZR - AR 19594F
BRI - 20034

FEMMER - BEES - BHERESR 129/100]
29.80 x 29.8024>

SEEH:

ZREH, «The complete works 1984-2010,
volume 1, paintings, sculptures, editions,
photographsy - ¥R &t E4i7H ARAE &
Chronicle BooksH 4t » 20114 » #E#EFHEH3128
» E-2003-006%5% [E BUHE 5

HK$ 70 000 - 90 000
US$ 9 000 - 11 000

3 October 2016 6pm. Hong Kong ARTCURIAL
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Rero

In the mid 2000s, the walls of
Paris were covered with posters of
words and phrases. Rero prefers
the word, an integral part of his life
as a graphic designer, to the images
that invade the city, obsessively
drawing our gaze. Here Rero
protests against the overdose of
images in which we participate as
willing victims.

His sentences are messages
based computer language to
viewers about the relation of man
to machine. But language has taken
anew direction. In Rero's work,
the word is crossed out. Is this
a conflict between signifier and

50
RERO

French - Born in 1983

Untitled (Developp a sense
of responsability...) - 2013

Comics and vinyl letters under resina
Signed and dated, countersigned,

titled and dated on the back

52,50 x 52,50 cm (20.67 x 20.67 in.)

Provenance:
Backslash Gallery, Paris

Acquired directly from the above

by the présent owner

98 From Paris to Hong Kong

signified? More than denying the
word existence in the full sense of
the word, the act of crossing out
reflects Rero's intense thought
process. After all, the word, and
lettering, is the essence of graffiti.

For Rero, this goes beyond
Basquiat’s crossing out of words
in his paintings. For Rero, reality
is elsewhere, not confined to the
superficial interpretation we prefer.
Rather, reality is full of the hidden
meaning of things, the possibility
of multiple interpretations.

RERO
HE - 4119834

H 20005 HHALIE, EAETHER
TRHBIERR Y FHA], FAER
PR S E(]Reroﬁ'ﬁ—g, X
AN S WA S SRS A N
RS, Fibthsany P
FRERER, WUAZESHES
BEIRIEE

b, RS R B SO R B
A, BRI \EEMEER FRTRIR,
HEMBESHEETHAE.
B AR At P AR AR B
MBI ER. 2 (68
151 B TEHR] MAHESERE?
HE L, MBRCEUAETER
ﬁJ, {EEES [ BERerolETIRZI B9 &
B. BIEKEREIELECFEES
HFE.

#EE (Developp a sense
of responsability...) — 2013%F

BEME% A - IEEEE
52.50 x 52.50.2 %

R

E 22BackslashZ f
AEREBBR ZERR

BHEE - ZHFE - #iE

HK$ 50 000 - 70 000

US$ 5 600 - 7 800

ARTCURIAL

BE O R EE PR
XF, {ERerof I EIEAE LS
BELMIBR, MEIVER B Fris,
BERFEZ THER. REZT
FAER, BT SERBN

ﬁEO
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Seen

«['ve always loved cartoon characters,
comic books, and all superheroes.

Very simply, they were a part of my
childhood because my mother used to
settle me down in front of the television
so that I would remain quiet ... As a child
[ was fascinated by the stories, and when
[ started to draw and paint, I naturally
copied my favourite characters.»

— Seen, from the catalogue of Seen Superheroes, Opera Gallery, Paris, 2013

[ AR EERE. BE A\ EEREER
Tk, MMARER T RWEE. BHERS
X@%i,%%&mﬁﬁﬁm ------ AL/
PIRESENE, —HREEES, EE
AN ETFLEAMAF. |

—Seen, 8 H «Lessuper-hérosde Seen» , Opéra ﬁ)ﬁ“ EZ, 20134
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Seen was born in the Bronx in
1961, an an art prodigy from an
early age, and was given his first
airbrush at age 11. Two years later,
he began producing decorative
paintings for his uncle in a garage.

The Grafhiti movement was
then in full swing. Richard was
fascinated by the painted subway
trains that parked in the depot on
Lexington Avenue on Line 6, right
behind his uncle’s garage. In 1973,
on a Saturday afternoon, he snuck
into the depot and painted his first
«piece», choosing the nickname
«Seen». He liked the repetition of
the two E's, and word's meaning
reflected his purpose - doing
graffiti became a way for him to
achieve an ambition to be seen by
the greatest number.

His first painting was a
revelation. From a simple spectator,
he became a major player in the
fledgling movement.

The subway became his
preferred medium. He multiplied
his interventions and even painted
entire cars (Whole cars) that had
a lasting impact on New Yorkers.
His name and art were transported
throughout the city by subway
trains used every day by hundreds
of thousands of people. Thanks
to his unique style, creativity and
tenacity, he emerged as the leader
of the New York underground
graffiti movement of the 80s.

In 1982, the documentary Style
Wars by Tony Silver and Henry
Chalfant made him an icon in
the rest of the world. Recognized
by his peers as the «Godfather
of Graffiti», today Seen is the
most famous graffiti artist with
unprecedented influence.

The importance of his work,
however, goes beyond what he
achieved on the New York subway.
By 1981, he took his place alongside
Andy Warhol, Reith Haring and
Basquiat in the «New York, New
Wave» exhibit, where his artistic
exploration of more traditional
mediums like canvas immediately
put him at the forefront of the
Graffiti Art movement.

Seen has since established
himself as an authentic painter,
repeatedly exhibiting in both
galleries and institutions. His style
reinterprets old-school graffiti from
the 70s and 80s, mixing different
figurative influences derived from
comics.

The work presented here shows
this double influence with the
character of Marvel's Wonder
Woman combined with «Post No
Bills», a highly suggestive part of
the world of graffii.

3¢ October 2016 6pm. Hong Kong

Seen i 196 14T A= JA S 44 B
SO, ARACIRAR N R
RIS RBIT R A . A1 1R R
1FRNEE—IRMEETAE, WAFRIE
SIBIER, B OTEREAIE
HEHiTH o

TR T A R AR AT 1Y) B I
W, BEEREEERETT,
A B TR AR ZF IR B A A
T, Richardfi—FF1 8 1
RRWER ], #RTE19734F 5 2 1]
N, S B
AWET SH—EiEIRE. i a
OV £ BsSeen, R A =L AN (FEF
BIRTEAEE, WEARRE [HE
) IR AR, B8
BT, FIFEB T KL
HBIEREE,

Seen S —MEAE &S T th—1{RIRL
N BRI B S, ES
SE RN E R A EE .
Bt K Ay Seento DB FHAT, A
T B IR, mR R
ERAATNEARNE . Lo
R BRI EAE R R, KT
HHC S AR T e 2
1, WG THIKI . 1R
ER— R A
HFELE L, Seentl HIL Ay
19804 ARAH 4 ¥R AR ) ) SEIEE N

19824F R, Tony SilverBiHenry
Chalfantiff FHIBAC B <GBl
By A Seendfh %2y I BB AL
EATEEEETE Ao BRI A TR

[BARHAC ) Wi, A2 4 I
EARE YT~ Ay N]
FARA
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HE L, SeenF i 1y HEMEN
AV AR A S KA
19814F5 8, e E2em - FEhr, 8l
Hr - MBI A T A S
THRA), HrRm ) RS, BRE
i S A T ANE, B A%
R B A A

Atz &, kSR,
e BB R R Y B
s, IAFEAIBEAY
AR, EHTHAE 1970 ~ 80AEAR LG
WIREIRMIVEE

VA AR i 1 LA T e e R T
P KA KBS R TIFEE
AR (A
LR AGAIE R LI Post No
Bills (Z51-5RAY) AwEE.
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51

SEEN (Richard Mirando alias) SEEN ([R ZIBE1E « K IE)
American - Born in 1961 ERE - ARI96145
Wonder Woman Post No Bill - 2013 AT LA | FRERE - 20134F
Spray paint on canvas TR~ E
Signed and dated on the back ElalEEE =
200 x 200 cm (78.74 x 78.74 in.) 200 x 20024

HK$ 250 000 - 300 000
US$ 34 000 - 40 000

POST
NO
BILLS
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Seth

He took the nickname Seth
when he began to paint on the
walls of the capital in the mid
90s during the booming graffiti

movement. Specialized in creating

characters, he has been involved
making many large-scale works
on walls throughout Europe.
Publishing with Gautier Bischoff
under the name The Eye of Horus,
Wasted Tulent, he travels the world

(Globepainter) looking for the most

original urban artists. Seth quickly
stood out in the urban art world
by painting childish characters
from the back or in profile that

52
SETH

French - Born in 1972

The Schoolgirl - 2016

Spray paint and acrylic on canvas

Signed on the back

195 x 130 cm (76.77 x 51.18 in.)

104 From Paris to Hong Kong

seem to be sucked into the walls
through patterns like rainbows. In
his painting, Seth reflects what he
sees during his travels — the local
customs that, due to economic
and cultural globalization, are
threatened by extinction. Whether
working with local urban artists or

other craftsmen to learn their skills,

he always secks to create an artistic
dialogue.

SETH GESE4)
EE - R 19724

SethTE 1990 AR P HH SR E )
R B O T EER 4,
AR — R B a6 AR
B ERER ALY, FEEMN
ZEEE, TEAMERERE, fb
R B Gautier BischofttLAl [ i
ZHR | HiRAL, E1#Wasted Talent
RIVEE, WAHR [HRE
X1 , EHFSHSHREAEER
HISRTHEEMT R o Seth=H P I
ZUTHSMAEmHE, BEAM
TR LIRS feA R
ERRPLES | REREIEEE .
AR e A £ T 22 B IR %
B%: RS HKNERERZE

B4 - 20164F

BEfER
195x 13024

% B SIEER - B

HK$ 70 000 - 100 000

US$ 9 000 - 14 000
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THERMER, WAHIEER
BIHR . M FA BRI T
WREAE, BEREHRE T
B, AR H AR (R E BT i
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Swoon

53
SWOON

American - Born in 1978

Edline I8 - 2015

Screenprint on tracing paper, hand
painted acrylics, on repurposed wood

Signed and dated on the back
Variant edition of 32
Edition Paper Monster

116 x 78 cm (45.67 x 30.71 in.)

The core of Swoon's work
is printmaking. With their
fascinating virtuoso cut-outs and
collages, every Swoon exhibit is an
exceptional event. Whether on a
street corner, a wall, or in three-
dimensional space, every work
captivates our gaze.

Although she began as a painter,
Swoon soon began making
woodcuts, linocuts and cut-outs.
She maintains a constant dialogue
with her images and subjects.
«When [ draw a portrait, above all [
want to express the essence of the
person, a moment or gesture that [
saw and liked ...», she declares. She
seeks to situate her subjects in the
heart of the city so that people can
appropriate them.

Edline is a portrait of a young
girl Swoon has known since she

106 From Paris to Hong Kong

SWOON
£E - HR 19784

Edline 18 — 20154F

HEM R EE
116 x 7824

5 B A4 A4 A B ) B2 T 48 5 5 1 BB RATR B (B AR AR

HK$ 50 000 - 70 000

US$ 5 600 - 7 800

was 9 years old. At the time, Swoon
was living in Cormiers, a small
village in Haiti, where she came to
work after the 2010 carthquake.
As often in Swoon's art, her pieces
and interventions have both activist
and humanitarian dimension. She
was part of a village reconstruction
program and forged deep ties to
the place, eventually leading to
an after-school program in 2013.
During a Chinese shadow play,
Edline played the role of the sun.
An artist with a global
reputation, Swoon has had
major exhibits at the MoMA,
the Brooklyn Museum and more
recently, at the new Mima in
Brussels.

ARTCURIAL

Swoon HIRI/EE B 2ak], HEBY
BB ERAE, A
R, B UREEAETENE
2. s, A, 5E
EBER, HIEREREER
PN SR

WRRLEERER, BRER
ARHREE. ERARHBEACEEBTER .
EEFEREE TS, MY
Fon: [BAGR, RVEBE
PREER ANEE, iR
REFE—RIK, B2 TTHE
—EEE - MR
INTEBTATEE, HEERAAM
EIER—ES

Edlineth 2—IE A, SHHH
INZ iR Swoon 201 05EH K
HBEBR A TAE, FEGPRER
INEL LR, ZBERAEETL
Peo SwoonfE W/ SERERR A4
efrEEENA—E, BAAE
RN, 2 HAKRERE

FEERESIE, THERGTT
WRZIKIERE. 20134ERE, 2k
IRGAERRANET Y, &
PRINETE , EdlinefEBRFIHER
[ LpR =

Swooni4- B A4 23R 2
WR, BEAABRREHEY
5. fEsoRENE, EHRIE
LA R B R N T I A T
MItEREH .
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Vhils

Vhils was influenced by political
utopian frescoes from the late 70s
and advertising posters he saw on
the walls of Lisbon. He made the
latter his tools. Unlike most urban
artists who install and paste their
work, Vhils removes material to
reveal his subjects. He extracts
and deconstructs, gouging out
faces from city walls. His posters

54
VHILS (Alexandre Farto alias)

Portuguese - Born in 1987

Diorama 9 - 2012

Styrofoam hot-wire and pasted by hand
199 x 177,50 cm (78.35 x 6.,88 in.)

Provenance:
Lazarides Gallery, London

Acquired directly from the above

by the present owner

Exhibition:

Londres, Lazarides Gallery, Vhils

Devoid, 30t November 2012 till
17t January 2013.

are produced by cutting, and he
often uses unusual tools such as
acid and bleach that eat into the
paper. Decay, destruction and
deconstruction are at the heart
of his creative process. Breaking
the rigid codes of the city and its

connections to advertising is one of

the Vhils' objectives.

(B AR SR A I E
REAT, B —RRIRE,
J e H i B ) B BRF e 2, DA
B RSERERMBIN, EIERRH
FIHERR . |

19704 1 AR BLIR BE
LR B AT A B SRR
VhilsB TIRZIEHISR, BET
MEIAIERE, MRRBRSH
RIETSEEAMTR, ALARRE, TR

VHILS (JR B FELL K o ;AT HE)

HEF - £R19874

STHERERY - 20124F

FIHEEFSE

199 x 177.502 %
i
faFiLazarides iy
RBRBRZER

Rt :

RAMINBITERCE (RaR) -

fwLazaridesZ g - Vhils Devoid » 2012

115308 ~2013&£1H17H

E =3 1=H

LARIBR. RRvk. ARy (s
TEBG , FE3RTi Ry R —
TRTRERE. A R BB H R
SR, WIRATER. AKX
5 PR SRR SR AR
R flRIAIIEIRRR RSEE ) -
BORBAERE, TR R EAIR
w e BRI R ESZ R
B (R IE 2 Vhils I BI4E H 92—

Bibliography:

Alexandre Farto aka Vhils, Entropie,
Alternatives editions, Paris, 2014,
reproduced page 172

«Alexandre Farto aka Vhils, Entropiey -
Alternativestifi#t @ B222 » 20144 »
EHE1728

HK$ 250 000 - 350 000
US$ 34 000 - 45 000

detail







Walker

Coming from the Bristol scene,
Nick Walker takes us into a world
where humour, a certain edginess,
and sometimes comedy prevail.

He created an iconic and recurring
character for his work - V The
Vandal, an incarnation of the
British gentleman in a striped suit
and bowler staged by the artist

on both walls and canvas. V looks
like a businessman who enjoys
committing reprehensible acts. His
suit and hat allow him to blend into
the environment and avoid being
seen.

55
Nick WALRER

English - Born in 1969

[ love Paris - 2016

Stencil and spray paint on canvas

Signed and dated on the back
76 x 76 cm (29.92 x 29.92 in.)

B eiks
HE - ER1969%
BT - 20165F
1R~ EiE - Bh
EHEM g 2E
76 X765

HK$ 100 000 - 150 000
US$ 11 000 - 17 000

BT - TR5% 2K B S AT BT
e el YN
AREZESA\EE. EREAT
—{E 4% TV The Vandal] KIftZE
HAY, SHHBEAEMHERR
s VAEAETERETRE, &
FEEMRIESE, —IREREML
HEE, SNEELEEEAL,
TRAEEAREERE, L
FEER R R B b b A s A B
BT,

«[ try to inject a little
humour or irony in
certain paintings, just
to cheer up the walls »

— Nick Walker
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/.CUS

Zevs has created work divided
into chapters. We have Urban
Shadows, using shadows of
street furniture, Visual Attacks, a
transgression of the untouchability
of advertising icons, and Visual
Kidnapping, an intervention on a
promotional, incongruous poster of
a half-naked woman that was cut,
rolled and removed, and became
part of a transgressive routine with
aransom demand and exhibitions
in Berlin and Paris to return things
to the natural order. Liquidated
Logos create dripping brand logos
that debase the meaning of these
symbols of consumerist religion.

In addition to these
achievements, performances such
as «L.e choc de Venus» or «Victim»
complement a diverse panorama
of prolific work, evidence of an
ongoing commitment to the fight
against the visual stereotypes
imposed by the world of
advertising and business. Zevs is
an artist whose works are always
transgressive but with a universal

112 From Paris to Hong Kong

Zevs, Liquidated E

logo Chanel on Armani’s wall,
Hong Kong, 2009
© all rights reserved

appeal. His work is joyful and
generous, and he expresses
subversive ideas with a rare talent
that delights as they also address
today’s realities with relevance and
chilling humour. Zevs is a young
artist, but his work has always
been mature. Raised on graffiti, his
name now symbolizes an artistic
confrontation the underground,
night in the cities, and their risks.
Zevs  work cannot be reduced to
any of its many chapters; rather, it
is in the image of the artist: solid,
meaningful and timeless. Serge
Malik

In July 2009, ZEVS was jailed
in Hong Kong for «liquidating»
the Chanel logo on an Armani
boutique.

ARTCURIAL
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BT _LARRIELUSL, fENEE
ZICHIM A «HERETERY
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—%., MUEENA RIHEEE
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HER, FEHIEE S . B ZevsB
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YafE B H R . fliH 5
BRI, HA—EREHR
BAETEED SR PR

R AT ZevsHIVE i LARE REHL

Z, RES MY, HIE—mHE
A, REBEERE. THREE.
HERFRZ LHRE. Serge
Malik
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ZEVS

French - Born in 1977

Liquidated Chanel - 2008

Industrial paint and polyurethane ink
on plexiglass

Signed and dated

190 x 100 x 8 cm

(74.80 x 39.37 x 3.15 in.)

Series of 8 works. Each unique

Provenance:
Patricia Dorfmann Gallery, Paris
Private collection, Paris

ZEVS
AR - 19775
VNS A o Vau
A A5 - 20084F
HABENR) > BERBEERK > BIAEKE
B 5 = B2 F A
190 x 100 x 824>
B RIE—RFIHSH  SHRBIREMNER
IR
B #2Patricia DorfmannZ g
e S UN

HK$ 150 000 - 200 000
Us$ 17 000 - 23 000

i ol
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Herge .
(Georges Remu

© Hergé / Moulinsart 2016

Lot 70, Hergé, Tintin in Tibet
(detail) p.145



The Adventures of Tintin began
in 1929 in the weekly supplement
of Le Petit Vingticme. Soon,
Hergé knew considerable success
with stories like The Blue Lotus
(1936) and Ring Ottokars Sceptre
(1939). Graphic novels significantly
expanded its audience and gained
anew dimension. In the 40s, his
hero's adventures became more
imaginative, and the albums,
previously published in black and
white, started to be published
in colour. The creation of the
magazine Tintin in 1946 gave a
new impetus to his career, with
highlights of more personal works
such as Tintin in Tibet (1960) and
The Castafiore Emerald (1963) that
reveal the artists reflection on
his own work. Tintin and Snowy
are probably the most famous
characters in the entire Franco-
Belgian comic tradition, and Hergé
was one of the rare comic book
creators who transformed the
medium into a true art form.

CTTERRREY  (Les Aventures
de Tintin) JA19294F4F « i
408> (Le Petit Vingticme) 5]
Tk, R, BRATEL
AR, I <R
(Le Lotusbleu)  (1936%)
CHREFR TR (Le Sceptre
d’ Ottokar)  (19394F) Z&{gMEfSHH
TR, AMERIE R T
BRI ENEER, WA HAME
JER. 20MHAL400EAK, B R ik
AP T S A A R AT o T AR Y
S, T LR ER
i, BARZ N E A ER B,
B LA PN H A
19464F «TT»  (Tintin) SR
AP 5w HIREE B3 A
HIVE T, ZARH)ZFIE B
b, < T TAEPY#E>»  (Tintinau
Tibet) (19604F) Fl «EREFEA K
%> (LesBijoux de la Castafiore)
(19634F) ZEAEMAETEHT RS HAE
M E S TR RS . 2Rt
M, T TR/ MRS MR ITA
VB LA Rl B P s A4 A
Wi, BREE I B R sz
P S R AR ERRT 1Yi E
KL
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Worldwide reproduction rights for

the Work of Hergé belong exclusively

to Moulinsart, headquarters located at
162 Avenue Louise, 1050 Brussels.

All reproduction, adaptation,
translation, publishing, distribution,
presentation, public communication, under
any form, on any support or by any means,
of any part of this Work or of any derived
object, is not permitted without prior
written authorisation.

BEHERSRFEEEMoulinsart 25 (162 avenue
Louise & 1050, Bruxelles) fr /& - ARLEI /AR BELEBEH
7 BIEPUEMER  EAEN © EMEEHRERER
AT - D4R © BIRE AR - BT IR ASUER
RATERBIES -
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HERGE (Georges Remi)
Belgian - 1907-1983

Fresco for the Cultural Center
of Wallonie-Bruxelles

India ink and pencil on paper. Original
drawing from 1979 for the fresco
decorating the main staircase of the
Cultural Center of Wallonie-Bruxelles
in Paris. Pencil annotations in the
margins. The fresco depicts, in a joyous
hullabaloo, the main protagonists of
the adventures of Tintin. It is one the
most important post war drawing by Hergé
and the only one where all the important
characters from the albums are reunited.
34,40 x 72 cm (13 1/2 x 28 3/8 in.)

IR (KRBEIEEK)

EEFIRF—1907 ~19834F

FUBE— A8 JE R AL DAY BE R

PHEE S BOK M AMERURE RN FE-HEEBX
Ll REWHRERZPOIEEI79F/RMN
BEFE o SMAILISLEEINGE - EWEEKT T TERRY
FRHEZEAY > BAERFXGRNERFER—Z -
IR ERRRBEREEEELREEERZ— hEK
——REBZAYDIESIIESR -
34.40 X 7225
SEER

David Rosenberg & Pierre Sterckx »

«Vraoum! Trésors de la bande dessinée et art
contemporainy » Fage éditionséila maison

rougeti it - 20094F - EHEES1H -
HK$ 7 000 000 - 10 000 000

Bibliography:

US$ 900 000 - 1 400 000

David Rosenberg & Pierre Sterckx,
Vraoum! Trésors de la bande dessinée
et art contemporain, Fage éditions

and la maison rouge, 2009.
Reproduced page 51.

Hergé has created a successful
gallery of characters over 50 years
of books. Everyone is present here
in a family reunion that evokes
many memories, emotions and
page turned. His drawing always
recalls an album, simulating
the imagination and conveying
something eternal by touching
the reader’s emotions. The “ligne
claire” has traced a remarkable
historical journey across the
twentieth century where audacity

118 From Paris to Hong Rong

vies with modernity. Tintin and
Snowy symbolize the love of
discovery, crossing borders, and
being in tune with the environment
while remaining open-minded.
This gallery of characters illustrates
the artist’s rich heritage, his
brilliance, and a visual philosophy
that is the hallmark of this great
artist’s timeless vision.

ARTCURIAL

PR LIS S BT AR

BT AL 1 B B

CTTIREEERS MHATA I E
ANPIfEILREE, AiE ek T
A H RS R e R
LA S B ST IE R 2R
G R — T N B 5
=i e G RECEE R N
7, FUA MRS Oz 2 B
A AT R EAAFT . fREAR

MBI R T Rl — T, SRA

R Y SR A BRI RO B
TTROKEE AR, IR

BGOSR
SRR TTHRHE BLESMED
SRR . TR IE
2 LRIRRAAE, S 2T
IR BRCIER. S
ARG, K]

UNJPENE

3 October 2016 6pm. Hong Kong



34 October 2016 6pm. Hong Kong

ARTCURIAL

From Paris to Hong Kong

U6

rt 2016

© Hergé / Moulinsa

119



58

HERGE (Georges Remi)
Belgian - 1907-1983

The Red Sea Sharks (Coke en Stock)

Pencil on paper. Original drawing for

page 48 of this album published in 1958

by Casterman. Annotations and small
sketches in the margins. Very good
condition.

54 x 35 cm (21 1/4 x 183 3/4 in.)

This remarkable sequence
is built on continuous motion
and an accumulation of small
details that highlight the contrast
between Tintin's calm demeanor
and Captain Haddock's explosive
anger that dominates the scene.
Hergé mobilizes all his energy,
the rhythm of his character’s
impatience governing the drawing
and infusing a dynamic energy to
the whole picce.

T H AR H R LA —
PRI B ERERE, flAed T
THSFRRATING EE TOMHR A R A,
SRS 5 TR 0 T B P A R SR
k. SRMBIEET A IR BT
fEfiZE b, 208 MR A AN
SRS, MO RER T T IRAIAY
K, BHEmESEIMEEA
Jie

120 From Paris to Hong Rong

rm#H (KBFHE#K)

EEFIRF—1907 ~19834F

ALIR IR

$HEE ~ 4K - Costermanii Rt E81TH1 9585 Y HEg
AERZMECEER - AN FRMERAE -
fEmIRFFARIABAE ©

54 x 35249

HK$ 1 600 000 - 1 800 000
Us$ 200 000 - 250 000
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HERGE (Georges Remi)
Belgian - 1907-1983

Tintin and Snowy

India Ink and watercolour on paper.
Original drawing depicting Tintin seated
on an anker reading a book about pirates.
With a letter signed by the author and
dated 1943. Drawing published on

the cover of the magazine Les Amis
d’'Hergé n°59 edited in Spring 2015.
Paper restored. Very good condition.

IR (RaF/E#K)

LEFIRF—1907 ~ 19834

T EK

BOK KR4 BEP > TTREXRS L EERHE
BEFUBNELS - ZREENBRTET  WHRBEAH
(1943%F) - RER201SFEFFHI GREHZK
FOHMHE - BRLIBEE - ERRFRIEE -

E1E 1570 1325

HK$ 520 000 - 600 000
US$ 70 000 - 75 000

Drawing : 15,70 x 13 cm
(61/8 x5 1/8 in.)

Pirate stories are always
enthralling, but here, the fabulous
treasure that everyone covets is not
necessarily hidden on a remote
island. The castle crypt and an old
chest contain a great deal more
information about the fate of the
Unicorn and Sir Francis Haddock.
But for the moment, Tintin must
be satisfied with legends and stories
of the nobleman’s adventures on
the high seas, not unlike the “ligne
claire”, a mirage that only reveals its
treasure to those still in touch with
their inner child.

122 From Paris to Hong Rong
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HERGE (Georges Remi)
Belgian - 1907-1983

The Blue Lotus (e Lotus bleu)

Pencil and watercolour on paper.
Original sketch for a wallpaper frieze
from 1958-1960 depicting the Thompsons
in disguise as seen in the album

The Blue Lotus. Very good condition.
183 x 11,80 cm (5 1/8 x 4 5/8 in.)

IR (RBEIEEK)

LEFilRE—1907 ~ 19834
31 ¥4

SHEE ~ OKF N AR 18101958~ 19605 EEAEBRK
DRI FBAFESL SR o KRG EA CEEETY FH
ANRERER - AERAZTENER - FRRE
ARIUABEE -

13x11.8024

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

The Thompsons’ sartorial
elegance is no empty affectation,
and their way of blending into
the landscape of China, Ruritania
or anywhere is certainly always
unique. Their understanding of the
environment is very limited, but
in this exotic postcard, the reality
gap becomes a passport like any
other. Their great merit is to add
a touch of joyful eccentricity to
Tintin's adventures, balancing their
cluelessness with humour.

124 From Paris to Hong Kong
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HERGE (Georges Remi)

Belgian - 1907-1983

Red Rackham’s Treasure
(Le Trésor de Rackham le rouge)

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions
d’Art Yvon. Characters inked by Hergé,
coloring by the Studios. This drawing
is inspired by one of the panels of

page 6 of this album and depicts Tintin,

Snowy, Captain Haddock, The Thompsons
and Professor Calculus on their way
to the Professor’s laboratory.

20,90 x 27,50 cm (8 1/4 x 10 7/g in.)

Almost by accident, Tintin and

IR (RBEIEEK)

EEFIEE—1907 ~ 19834

ARIEAUSE R

=K~ JKF ~ 4% Editions d’Art Yvonjt 1967 F H ki
KIBBER1EE - EPAYEBREHRCF  HEHHRT
EE L - KERAHBZHENESE : TT ~KE
1 B EHE - BERMREMFME R B — BRI ER

RNERE -
20.90 x 27.502 5

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

TR E T HRAE A K H

Haddock have just met Professor
Calculus, and they will soon
discover with amazement his many
qualities. In the chaotic shambles
that serves as his laboratory, his
little submarine is waiting to be
delivered. It will come handy in
the search for the Unicorn.

126 From Paris to Hong Kong
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HERGE (Georges Remi)
Belgian - 1907-1983

The Secret of the Unicorn
(Le Secret de la Licorne)

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions
d’Art Yvon. Characters inked by Hergé,

coloring by the Studios. This drawing is

inspired by one of the panels of page 27
of this album and depicts Tintin,

Snowy and Captain Haddock visiting

Ivan Sakharine, the owner of one of

the Unicorn’s models.

27,40 x 21 cm (10 3/4 x 8 1/4 in.)

To Tintin's surprise, the model

IR (RBEIEEK)

LEFilRE—1907 ~ 19834

=14\ NPy
T PR BRIR AR
2£IK ~ JKFE ~ 4% > Editions d’Art Yvonjit 1967 FE H AR
KRG RER  EPAMEBRBERF - AREHRT
EE LB - AEFRALBZIFENE27E: TT ~ K
HEERERHR—-EESERMCE  BRETHEE—
B ABRSTRIER -
27 .40 X 2125

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

TR R 2 AR

of the Unicorn is attracting
considerable attention. Apparently
this is not just the memento of a
ship belonging to a brave captain.
Along with Captain Haddock, he
will soon realize that they are not
alone in secking Red Rackham'’s
treasure.

128 From Paris to Hong Rong
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HERGE (Georges Remi)
Belgian - 1907-1983

The Calculus Affair
(LAffaire Tournesol)

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions
d’Art Yvon. Characters inked by Hergé,

coloring by the Studios. This drawing is

inspired by one of the panels of page 7
of this album and depicts Professor
Calculus showing his hat with a bullet
hole to Tintin and Captain Haddock.
20,90 x 27,40 cm (8 1/4 x 10 3/4 in.)

Professor Calculus the inventor
may not appear very impressive,
being as absent-minded as he is
brilliant, but in his own way, he too
is in search of adventure.

And he survives them all - from his
not always successful experiments
to his encounters with the

IR (RBEIEEK)

LEFilRE—1907 ~ 19834

) HS R

2£IK ~ JKFE ~ 4% > Editions d’Art Yvonjit 1967 FE H AR
KBRERER  EPAMEBRBERF - ARER
THELE - KERAE BZEENE/E  BEEH
BRIEFHRFEZI - thEEREFSEAT T HGE
RRRE ©

20.90 x 27 40245

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

TE] H 38 A A ] B 3% W
K, BEARAEDAES. B
AN TR R B SN, A
= H R RRRR S, A
£\ S e (R G A N ]
HRREARRE A (R LU B
WG | AR AR
[ Rl E e S

. . Z. PNV =
Bordurian spies who have come to R ARRERIE.

Moulinsart to steal his discovery.
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HERGE (Georges Remi) IR (KNBFIREIK)
Belgian - 1907-1983 EEFIRF—1907 ~19834F
Red Rackham’s Treasure RN A=)
(Le Trésor de Rackham le rouge) Bk~ KY ~ 4 Editions d’Art Yvonit 19674 Hi kT

MBEREE  EPAMEERBRZ T AREXRT
EE LG - RERAHBZGENES7H : TTHA
HEZIRWME TREXT - SHERNAEDE - ER
KE—EHFERDTE

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions
d’Art Yvon. Characters inked by Hergé,

coloring by the Studios. This drawing 2090x27.3025

is inspired by one of the panels of HK$ 80 000 - 120 000
page 57 of this album and depicts US$ 10 000 - 15 000
Professor Calculus, Tintin and Snowy

running towards Moulinsart Castle after

discovering new clues regarding the

location of Rackham’s treasure.

20,90 x 27,30 cm (8 /4 x 10 3/4 in.)

As usual, Tintin can never sit TTRENAREA . mH

still. But Professor Calculus, hard RSN EAY, (ARITEAFRLE
of hearing but gifted with the mind ~ ZHHHEIRE, &1 TH 7—f#
of a scientist, gives him valuable PN SR8 20 U B ko e Ui
help. Sir Francis Haddock’s SCHF, HEAET AL PR A
parchment has just revealed anew [T

clue, and Red Rackham’s treasure

is closer than ever.
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HERGE (Georges Remi)
Belgian - 1907-1983

Tintin in Tibet (Tintin au Tibet)

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions
d"Art Yvon. Characters inked by Hergé,
coloring by the Studios. This drawing
is inspired by one of the panels of
page 4 of this album and depicts Tintin
and Professor Calculus celebrating the

arrival of their friend Chang in Europe.

27,40 x 20,90 cm (10 3/4 x 8 1/4 in.)

In an adventure where friendship

IR (RBEIEEK)

LEFilRE—1907 ~ 19834

T T AR

£k~ KFE ~ 4% > Editions d’Art YvoniR 1967 4
FREBBIE FiEE - ER A BRBERCTF - HIRE
RIFEELE - AERALBZFENFEIR : TTH
MR- R BIBONE - Em SRR D A2
BtsE o

27.40 x 20.90A %>

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

T BUR B LA TR R

is the key theme and the characters 1L, B YN VTR i

overcome many personal
challenges, Professor Calculus,
somewhat surprised, struggles to
understand Tintin's sudden joy.
His deafness is no help, and
perhaps he is too rational to give
any importance to a premonition ZWe
that will in fact prove true.

134 From Paris to Hong Kong
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HERGE (Georges Remi)
Belgian - 1907-1983

Prisoners of the Sun
(Le Temple du Soleil)

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions
d’Art Yvon. Characters inked by Hergé,
coloring by the Studios. This drawing
is inspired by one of the panels of

page 3 of this album and depicts Tintin,

Captain Haddock and Snowy walking
around the port of Callao in Peru.
27,40 x 20,90 cm (10 3/4 x 8 1/4 in.)

IR (RBEIEEK)

EEFIEE—1907 ~ 19834

KEHIINGE

=K~ JKF ~ 4% Editions d’Art Yvonit 19675 H ki
KRG RER  EPAMEBRBERF - AREHRT
fEE LB - AEFRALBZHFEMEIE : TT ~ KE

mRERRREAWELEEARLE -
27.40 x 20.902 5>

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

Searching for Professor Calculus
on the freighter Pachacamac,
Tintin and Haddock arrive on the
dock at the port of Callao where
the Thompsons are waiting. The
Temple of the Sun and the secrets
of the Incas are still in the future,
and they will have to overcome
many obstacles before discovering
them.
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67

HERGE (Georges Remi) IR (KNBFIREIK)
Belgian - 1907-1983 LEFIRF—1907 ~ 19834
The Seven Crystal Balls LAEK fh3k
(Les Septs boules de cristal) ok KT ~ 4 Editions I’ Art Yvonit 19674 bR

MBEREE - EPADHBRERZTF - AREH
ITHELS - KERAHBZEFENEIR © 1B
FESLBITEREN T RES ARSI - T TERREEF
EEHE -

21 x 2740245

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions
d’Art Yvon. Characters inked by Hergé,
coloring by the Studios. This drawing
is inspired by one of the panels of HK$ 80 000 - 120 000
page 19 of this album and depicts US$ 10 000 - 15 000
Thomson and Thompson using their cane

in a very peculiar way.

21 x 27,40 cm (8 1/4 x 10 3/4 in.)

The Thompsons are not SEHFTRE R B, TR
very talented, not even with a ARGy S AR A ] R
telephone. On the other hand, REM , UL B S 515 R AR
they are still truly gifted in Meo EELE—BONE, LR
their ability to complicate life TR, HESREIIM, (R
unnccessarily. They understand TRl USSR BRI R

nothing, confuse everything, and PR BT H BLEDLE SRR
accumulate mistakes with stubborn b, FIL A RRE A7 (1) A 75 2544 .
persistence. Their unreliable

clumsiness has given birth to

a style of humour.
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68

HERGE (Georges Remi)
Belgian - 1907-1983

The Castahiore Emerald
(Les Bijoux de la Castafiore)

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions

d’Art Yvon. Characters inked by Hergé,
coloring by the Studios. This drawing is
inspired by one of the panels of page 38
of this album and depicts the Thompson,
in Moulinsart Castle, investigating

the theft of the Castafiore’s jewels.

21 x 27,50 cm (8 1/4 x 10 3/4 in.)

Enthusiastic opera lovers,

IR (RBEIEEK)

LEFilRE—1907 ~ 19834
RREARRER

LK~ KFE ~ 4% > Editions d’Art YvonjR 1967 FE H AR
KRG RER  EPAMEBRBERF - AREHRT
= L - KEFRALE BZHFEMNE3E | RITET
ERELTMIRERET | TT ~ KESEMFARERHE
R EBIERER -

21 x 27.502 5

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

R AT AR R B R R

Thompson and Thomson invite
themselves to Moulinsart to pay
their respects to the Castafiore
and protect her. But, again, they
lose even the limited insight they
possess. Only Tintin is able to find
the missing jewelry.
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69

HERGE (Georges Remi) IR (KNBFIREIK)
Belgian - 1907-1983 EEFIRF—1907 ~19834F
The Shooting Star FHEB L A2
('Etoile mystéricuse) Bk~ K% ~ 4 » Editions d’Art Yvonit 1967

India ink and watercolour on paper.
Original drawing for a postcard
published in 1967 by Les Editions

d'Art Yvon. Characters inked by Hergé, 2090x27. 405>
coloring by the Studios. This drawing is HK$ 80 000 - 120 000
inspired by one of the panels of page 15 US$ 10 000 - 15 000
of this album and depicts Snowy warning
Tintin and Capitan Haddock of a danger.
20,90 x 27,40 cm (8 1/4 x 10 3/4 in.)
Snowy has reason to be KIE BRI AR, LR
worried, and he is keeping his AR AR A AR BB
eves peeled. Something or G S IE I R E R . i

someone is seriously threatening TERRRE THEDGHR)  REMREER R
the European Scientific Research R AR A I

Fund’s expedition. Fortunately, the

plans of dynamiters and saboters

attempting to sink the Aurora will

soon be foiled.
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70

- . 23 S
HERGE (Georges Remi) IR (KNBFIREIK)
Belgian - 1907-1983 EEFiIRE—1907 ~ 19834
s . .. . ks
Tintin in Tibet (Tintin au Tibet) T AEV R
India ink and watercolour on paper. 2K~ K ~ 4 0 Editions d’Art Yvonjit 1967 4 R
Original drawing for a postcard KRG RER  EPAMEBRBERF - AREHRT
published in 1967 by Les Editions EE LB - REREALE BZEENEIE  sRITCEE
d’'Art Yvon. Characters inked by Hergé, RENOH - TTEKE—BEHESETHES -
coloring by the Studios. This drawing 20.90 x 27 40245

is inspired by one of the panels of
page 4 of this album and depicts Tintin
and Snowy celebrating the arrival

of Chang in Europe.

20,90 x 27,40 cm (8 1/4 x 10 3/4 in.)

HK$ 80 000 - 120 000
US$ 10 000 - 15 000

After a peculiar game of chess I f}%ﬁﬁﬁ%?%;
with Captain Haddock that ends —HE TR ERL, FEf

T%%D?Efﬁ{:ﬂlﬂ@?gﬁ i \#ﬂ Y ﬁﬁ%
the imminent arrival of Chang. %H’J%g%g;éﬁ%ﬁg@ifﬁ

with a nightmare, Tintin welcomes

Although he does not yet know T — B B BT
that Chang’s plane to Europe HRNF A o )

ended its flight in the Himalayas,
his intuition will guide him
to his friend.
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An advertising illustrator and
former baritone at the Lille Opera,
Edgar P. Jacobs came late to
comics with The U Ray (published
from 1943 to 1944 in the magazine
Bravol). Edgar P. Jacobs first
worked alongside Hergé from
1944 to 1947 to modernize several
adventures of Tintin. In 1946, with
Hergé, Paul Cuvelier and Jacques
Laudy, he participated in the
launch of the magazine Tintin.
The Secret of the Swordfish marks
the start of the adventures of Blake
and Mortimer. There followed
other stories with a fantastic
atmosphere conveyed by ultra-
perfectionist art and remarkable
stories that conquered a wide
audience and made Jacobs one

of the greatest comic’s creator. His
work includes The Mystery of the
Greal Pyramid (1954 and 1955),
The Yellow "M"(1956), and The
Time Trap (1962). In only eight
adventures he created a series that
marked several generations of
readers. Along with Hergé, he is
the most illustrious representative
of the ligne claire drawing style.

34 October 2016 6pm. Hong Kong
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FPBY 1944 19474 Fe ) 44 4F B
RETEN (Herge) —il8 TAE, il «
17T (Tintin) R IERR R
IR . 194645, il BLIRATEN.
fREE - FIBFIER (Paul Cuvelier)
e - Bl (Jacques Laudy) —
ESHT «TT» ML (Tintin)
HIRIT, LA «EFFRarmlay

(Le Secret de I’Espadon) BHLG T
CRERSTHIER AR BB B
(Blake et Mortimer) [
TEZ %, ML «<REFH)

Fh#E»  (Le Mystere de La Grande
ARTCURIAL

(Bravo !) HEgt L

Pyramide) ( 19544FF119554F)
CGEAMIELY  (La Marque jaune)
(1956%F) ~  CGEEEMIFEBE
(Le Picge diabolique)  (19624F)

SR LI T R B A £l

TERRAR 2 3, JE SR s 5

Ryt LA R T R

RfERIEERZ — BERA

JNEBVER, AHANEAR, fFE0HR

s DT AR R

b BR T AGE GEH EHE A

e
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Edgar P. JACOBS

Belgian - 1904-1987

The Yellow « M » (L.a Marque jaune)

India ink, pencil and gouache on paper.
Original drawing for page 14 of this
album published in 1956 by Le Lombard.
First published in the Journal Tintin
1953. Very good

n°44 of November 4,
condition.

45 x 34,50 cm (17 3/4 x 13 5/8 in.)

The Yellow “M” has been
terrorizing the capital of the British
Empire for some time, and after
the theft of the imperial crown,
Blake and Mortimer set off in
pursuit of this mysterious criminal.
Here they are in Tavistock Square,
the residence of the very strange
Doctor Septimus. The Yellow “M”
propelled Edgar P. Jacobs to
the pinnacle of his reputation,
making him Hergé's greatest rival.
Thanks to an complex story, the

148 From Paris to Hong Rong

XfBRePo RN

EEFIRF—1907 ~19834F

o L

45 x 34.502 5

2K~ S5 S KED ~ 4% Editions du Lombardjt
1956 F HibRAI 8 - ARERZMEI4E - 1956F115
AHE#R KT TETD 5445 - ERRTFMRIIBE -

HK$ 1 000 000 - 1 500 000

artist uses all the possibilities

of the “ligne claire” to create an
adventure with many dramatic
moments, commemorating his
passion for opera and for German
expressionist film. The drawing is
as sumptuous as it is spellbinding,
with unforgettable sequences

and a remarkable cover that made
this album a gold standard of
[ranco-Belgian comics.
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Moebius
(Jean Giraud)

BRSSP L/
_.‘}-‘$_$Q 3&0@9‘
KOSHMERIIIE 1S

T POy [ (L2

Lot 73, MOEBIUS (Jean Giraud), Arzach
(detail) p.155



Like the moebius strip that
inspired his pseudonym, the
creator of Blueberry and his
legendary Wild West adventures,
as well as the intergalactic and
poctic Major Grubert of the
Airtight Garage, is double-sided
with a twist. On the one hand
we have the best of European
adventure comics, strongly
influenced by American comics in
terms of motifs and scope, and on
the other hand, the avant-garde
of comic art as it echoes other
modern art forms such as rock
music and cinema. A nodal point
unites them - the great author’s

very personal mystique as he
dreams himself both mage and
artist. His spirituality finds room
for expression in the vast landscape
of the West with its cowboys and
Indians, but also in the new magic
of science fiction with The Incal,
Edena and Arzach. He passed away
in 2012, leaving behind a wealth
of masterpieces that substantially
influenced contemporary artists,
such as Enki Bilal.
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72
MOEBIUS (Jean Giraud)

French - 1938-2012

Harzak

India ink and acrylic inks on board
for the first page of the second story
of this album published in 1976 by

Les Humanoides Associés. First published

in 1975, in the magazine Métal Hurlant
n®2. Very good condition.
27,90 x 21,50 cm (11 x 8 /2 in.)

ZLLHE (KRB -FE#)

JEE—1938~20124F

E A

2K~ FBEBK -~ KR » Les Humanoides Associés
F1976F BRI EEE - LB A @]
H o @R19755F ) TREFEHN EEEE
28 o (ERRIFMITABIE o

27.90 x 21.502 %5

HK$ 900 000 - 1 300 000

Moebius soars. He surfs on
delirium-type images while his
hero navigates equally subversive
landscapes. And he does not do
things by half. He releases the
biblical deluge that lay dormant in
him and turns comic syntax inside
out in a revolution based on the
supremacy of feeling and
outpourings of color. No story,
no text, no clear path, no logic.

But instinct, yes — and an elemental
emotion drawn from the depths

of his consciousness — a personal
experience that lays bare strangeness,
anxiety and repressed feelings.

152 From Paris to Hong Kong

US$ 110 000 - 170 000

A few winged beasts rise above
a chaos of vegetation, guided only
by a prehistoric flying reptile.
[rrepressible colors in a blazing
composition lead the viewer into a
battlefield where the oceanic and
aerial clash. Moebius’ shamanic
wanderings give him the right to
take any and all risks. He enjoys
losing his way among psychedelic
clouds cluttering the horizon as he
propels the rider of the Apocalypse
into a dimension where a bipolar
color scheme reigns. Arzach has
revealed the artist’s true face.
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73
MOEBIUS (Jean Giraud)

French - 1938-2012

Arzach

India ink and acrylic inks on paper.
Original drawing for page 3 of the last
story of this album published in 1976 by
Les Humanoides Associés. First published
in 1975 in the magazine Métal Hurlant
n°4. Moebius drew on large size pages
for this specific Arzach’s story. Very

ZLLHE (KRB -FE#)

JEE—1938~20124F

Iy

LK~ FZEBEBIK 4 Les Humanoides Associésit
1976F LR R - B RAMRE —EREERHE3E -
1975 HHA KEESEY 45 - APERIINER
BRABERE - REKE o ERRFRITEE -

44 x 32.80A %

HK$ 1 100 000 - 1 600 000

good condition.

US$ 140 000 - 200 000

44 x 32,80 cm (17 3/4 x 12 7/8 in.)

Mocebius perseveres in his
incantatory experiments, taking as
his companion a solitary but fully
conscious character who discovers
the dangers and distractions of a
world where the human and the
rational occupy an indeterminate
space. Pervasive colours that
also structure the image act as a
catalyst to an adventure that seems
to have no beginning or end,
but only a confused present and
random encounters, separations,
and sensations as the cartoonist
pursues a chimera and ultimately
reveals the cartography of his
dreams.
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74
MOEBIUS (Jean Giraud)

French - 1938-2012

Major Fatal

India ink on paper. Original drawing for

the end page of this album published in
1978 by Les Humanoides Associés. First
published in 1978 in the magazine Métal
Hurlant n°36, page 87. Signed

Very good condition.

31,90 x 23,90 cm (12 1/2 x 9 3/8 in.)

The huge wave dramatically

ZLLHE (KRB -FE#)

SEE—1938~20124F
AUy 2
ES Qg =
2K ~ 4% > Les Humanoides Associésit 19794 iR
KHEE > ERAMRE—E - R1978FE#HH <

EEE> H36M 0 EOTH - (EREREMRIBLE -
31.90 x 23.902 4>

HK$ 350 000 - 500 000
Us$ 45 000 - 80 000

R R M T

exemplifies Moebius' visual
strategy. His line quivers over the
page and opens a perspective onto
aworld where the unconscious and
the visual create an intoxicating
maelstrom. The composition

is very complex, driven by the
engulfing wave, but remains sharp.
The cartoonist’s exact line never
falters.
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75
Jean GIRAUD

French - 1938-2012

Blueberry - The Trio

India ink on paper. Original drawing
for a serigraphy published in 1984 by

Aedena. This drawing, which depicts the

three main protagonists of Blueberry,
was also reproduced in L'Univers de
Gir (Dargaud, 1986) and Blueberry’s
(Stardom, 1997). Signed

25.50 x 17,70 cm (10 x 7 in.)

Giraud's Wild West is not always [ -
idyllic, close to the ideal vision
conveyed by traditional Westerns. E{E*ﬁ
His vision is harsh, but not without
greatness and heroism. It is an Tﬂw

N
arena where Indlans, pronecrs ﬁj’éiﬁi

=

o]e g%
EE—1938~20124F
[P
2K~ 4% Aedenait 19845 H AR I 44 4BER 2 »
FEATR BE FH=Z2FEAY > BER
CEBHHRY  (Dargaudiihfiit - 19865F) £

CE#E> (Stardomiihiit - 19974F) -
25.50 x 17.702 45>

HK$ 220 000 - 230 000
US$ 28 000 - 30 000

T RENR S B0 AT 51
TP VU b ST e
‘J‘HEM\ A #{.*HHEEE\)ILA /J
(R Z R Y S

tt{%%E/\EPFI’JEﬂéﬁir/\\ EIx
HEZEmIAE, F T

and adventurers mercilessly
confront cach other. This drawing
is anchored with careful strokes

of the pen that give the characters
a solid structure conveying their
internal energy, but without
neglecting the psychological
aspects as the artist conveys human
strengths and weaknesses in this
group portrait.
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Enli Bilal

Lot 79, Enki Bilal, The Hunting Party
(detail) p.169



Enki Bilal published his first
fantasy stories in the French
magazine Pilote during the 70s. In
1980, he won public recognition
with The Carnival of Immortals,
then in 1983 with The Hunting
Party. He created his first paintings
in 1994 — the Blue Blood series
portraying the romance between
Jill Bioskop and Alcide Nikopol,
his iconic characters. The Nikopol
Trilogy and the Monster cycle
solidified his reputation as one
of the most important comic
book creators of the modern
period. In 2013 and 2014, the
Muscée des arts et métiers in Paris

organized a retrospective entitled
«Mécanhumanimal». In 2014,
The Colour of Air concluded the
trilogy Coup de sang. In 2015, he
presented an installation entitled
«Inbox» at the Giorgio Cini
Foundation at the 56th Venice
Biennale, and in 2016 exhibited
anew series of paintings at the
Chanel Nexus Hall in Tokyo:
«[nki Bilal Inbox - Hybridization
Cin lovel»

34 October 2016 6pm. Hong Kong
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FZ o 2013M120144F, AT EK
TP 2R T bR R A

Tk Ak

(Mdécanhumanimal) o
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20144F, CREEFEZE»  (Coupde
sang) —HBIMAYSEAE M S SIMBH
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2015%F, %56 BRI HLACEfy
FIREAME, fifERG - ek
% (Fondation Giorgio Cini) R
THEEB AL (Inbox) .
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76
Enki BILAL

French - Born in 1951

The Bath

Acrylic on canvas. Original painting of
2015. Signed and dated.
99.50 x 135 cm (39 1/8 x 53 1/8 in.)

Exhibition :

Enki Bilal, Inbox, Hybridization [in
Lovel, Chanel Nexus Hall, Tokyo,

15t January 2016 - 14 February 2016 &

BEoLb I

EE—t81951 5

it

T AR B 0 20155 - BEERAR -
99.50 x 13524>

R

BE- bk s «Inbox, Hybridization [in Love]y
RREZFRNexusZESirfEARE » 2016F1H15A~2A
14H ; 5lumine » 2016538 -

Lumine, Tokyo, March 2016

Blue and red mark independence,
shades of white and gray express
sensuality, bodies cross, eyes
gaze upwards. A slight surface
movement stimulates a serene
sanctuary isolated from any outside
noise. In expressing this personal
emotion, Enki Bilal focuses on the
reality of the work and its power of
attraction. The painting creates a
space that transcends its materiality
and conquers the viewer through
an active sensibility that exercises
its power.

162 From Paris to Hong Kong

HK$ 700 000 - 1 000 000
US$ 90 000 - 140 000
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77
Enki BILAL

French - Born in 1951

Four?

India ink, acrylic and pencil on paper
matted on board. Original drawing for

page 54 of this album published in 2007
by Casterman. Signed and dated «2007».

BEoLb I

EE—t81951 5
Vg

BIK ~ TEE AR AR FABARARAR 0 HHE
Castermand kRt 8617542007 SE 9 588 - SIEEE L
PIEIREAATA o s 2 A HY 120074 ) -

EFER  34.6X29.6A5

Each panel cut out and matted on board.

Main Panel:

ETH:11.5x 1924
AT 10x13.62%5

34,6 x 29,6 cm (13 5/8 x 11 5/8 in.)

Left panel:

11,5 x19cm (4 1/2 x 7 /2 in.)

Right Panel:
10 x 13,6 cm (4 x 5 5/8 in.)

We see a futuristic city immersed
in an atmosphere of conflict, where
ignorance and dark ideologies
restrict freedoms and rewrite
history. Three destinies meet in a
hotel room in colors that play on
emotion and encourage the reader
to focus on the present. Shared
memory, sometimes discordant
feelings abound, but there is
ultimately a need to love and be
loved. An intimate journey that
ends in an embrace.

164 From Paris to Hong Kong

HK$ 700 000 - 1 000 000
US$ 90 000 - 140 000
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78
Enki BILAL

French - Born in 1951

BEoLb I

HE—ER1951F
EERZ A3

S NEERL - B BR20155 -

Hammered Shark Friends 3

Acrylic on canvas. Original painting
of 2015. Signed and dated. B BB A A o
93 x 90 cm (36 5/8 x 35 3/8 in.) 93 x 9025

Exhibition : R

Enki Bilal, Inbox, Hybridization BE- bk 0 «Inbox, Hybridization [in Love]y - &
[in Lovel, Chanel Nexus Hall, Tokyo, RERFENexusEiTtE AR - 2016551 A158~2H14
15 January 2016 - 14t February 2016 H ; ®xlumine » 201653 R -

& Lumine, Tokyo, March 2016
HK$ 520 000 - 700 000

Us$ 70 000 - 90 000

Here we have a snapshot, the
gesture of a moment. Emotional
lines are supported by mineral
colors that catch light and shape.
It's all in the eyes: inner strength,
a capacity for seduction, the need
to express feelings. Animality is
there to support and amplify a
spontaneous vibration far from
any stress or tension. Enki Bilal
wants to share his experience of
the world, which relies on both
reflection and intuition.

166 From Paris to Hong Kong
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79
Enki BILAL

French - Born in 1951

The Hunting Party (Partie de Chasse)

India ink and watercolour on paper.
Original drawing for page 73

of this album published in 1983 by
Dargaud. Signed.

44 x 35 cm (17 3/8 x 183 3/8 in.)

BEoLb I

EE—ERTIS1F

PR

EBIK N KF ~ A% - Dargaud B pRAL BT 1 9835 58g
HISE73E - & -
44 X 355>

HK$ 300 000 - 350 000
US$ 40 000 - 45 000

Snow has lulled the landscape
to sleep, but not the emotions,
let alone the spirit of revenge
emerging from the past. Enki
Bilal uses a beautiful palette of
winter colors to create a sense
of isolation and tension between
the characters, lost in the heart of
an Eastern European forest. The
lifeless body of Sergei Chavanidzé,
accented with red, jostles the
last frame and closes this tragic
episode.

168 From Paris to Hong Rong

E, BE TR, AE
A AR RS, LA
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Philippe
Dr%)ﬂez‘

Lot 81, Philippe Druillet, Carthage
(detail) p.175



Druillet is a science fiction
asthete, an innovator in love with
energy and excess, controlled
madness and glowing designs
that transform each page into an
unlimited field of experimentation
where the power of fantasy can
be fully expressed. Through such
works as The 6 Foyages of Lone
Sloane (1972), The Night (1976),
and Salammbé (1980 to 1986), he
imposes an explosive universe,

developing a monumental baroque

style, sometimes intimate, but
often grounded in an emotional

shock and a feel for extreme

bold staging. As a founder

of the magazine Métal Hurlant
(1974) with Moebius and
Jean-Pierre Dionnet, passionate
about painting, literature and
cinema, he has always been eager
to explore new worlds, including
illustration, sculpture, and
multimedia works.

34 October 2016 6pm. Hong Kong

BT - AR LI b e
FEFAE . MAIANER MRS,
TR TR, A KA
FEFNSRAUTH R, 55T B o A
K, AAER, TERIEh g
fiHAR G ). 15 <O HTFE N6
KIRATY  (Les 6 Voyages de Lone
Sloane) (19724F), «BERHI»

(Salammbd)  (19804F#1986%F)
R, MANE TR
A MTE RGN 2
b, ST AR S e U
e, HETRLG, (EARAEERA N &
fliTsE, AbELEELEIT (Moebius),
i o B7 BB o A (Jean-Pierre

ARTCURIAL

Dionnet) JA19744F 1L 5 A3 T
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FOIRKAN— BB H A e L M
LN AL (SN
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80
Philippe DRUILLET

French - Born in 1944

The Night (La Nuit)

India ink and photomontage on cardboard.
Original drawing for a page of this album
published in 1976 by Les Humanoides
Associés. Signed and dated « mai 1976».
With the artist signature stamp. In its
original frame.

104,50 x 74,50 cm (41 1/8 x 29 3/ in.)

—— — |
FEFIiR « 1L HEER
SEE— R 9444
1A
2K ~ A BIBERALR £ - Humanoides Associés
HARA BT 976 F HEMERNE - M 2RAH

T19765581 - MREAE -
104.50 X 74.502 4>

HK$ 350 000 - 450 000
US$ 45 000 - 55 000

This page is one of the most TEARTERH - AR B

important in Druillet’s work. It is a
moving tribute to his beloved wife,
where all the characters he created
during a lifetime of work surround
her and say farewell. It summarizes
human history — passion at its
most intense, the feeling of love
that never left the artist, and the
terrible wound that haunts him —
but it is also a turning point in
Comic Art, for at the time, no
comic book artist had ever revealed
such intensely personal feelings

in this way, daring to engage in
introspection. There are only three
double-pages in the story, and this
one is clearly the most poignant.

172 From Paris to Hong Kong
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81
Philippe DRUILLET

French - Born in 1944

Carthage

India ink and photomontage on paper.
matted on cardboard. Original drawing
for page 29 of this album published in

1982 by Dargaud. Signed. With the artist

signature stamp. Carthage is the
second book of the Salammb6 trilogy.
78 x 61.50 cm (30 3/4 x 21 1/4 in.)

FEFI i o FLHEER

EE—AER19445F

e

Bk ~ BB B BIEBERARAR £ > Dargaud H BRAE BT
1982F HEBRIH29H - M5k BEIEFENE  MAEZE
CEEBAEY =FRHIASE AR o

78 X 61.502%>

HK$ 130 000 - 250 000
US$ 17 000 - 34 000

Druillet illustrates the violence
of history, passion and death. He
concentrates on an eruption of
forms and emotional reactions, on
signs, bodies and faces that form
adramatic chorus. He reaches the
edge of chaos, but he knows how to
master a combination of forces that
propels the narrative forward. The
drawing is a radical exclamation
that breaks conventions and
reorganizes the world. The style
is very direct and translates raw
energy into a visual masterpiece.

A superb page that has never left
the author’s collection.

174 From Paris to Hong Kong
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82
Philippe DRUILLET

French - Born in 1944

Carthage

India ink and photomontage on paper.
matted on cardboard. Original drawing
for page 28 of this album published in
1982 by Dargaud. Carthage is the second
book of the Salammbd trilogy.

81 x 65 cm (31 7/8 x 25 5/8 in.)

FEFI i o FLHEER

EE—AER19445F

e

8BIK ~ BB ABIRERAAR £ Dargaud AR B 4T RS
1982F HEBMNEE28H - MARZ FEHIRK> =#BHH
EHD -

81 x 6525

HK$ 130 000 - 250 000
US$ 17 000 - 34 000

Here we find Druillet’s
exalted gestures and imaginative
flights of fancy, his passion to
revolutionize trajectories. His
sharp, instinctual movements
shatter the metaphysics of the
narrative. In this drawing, there
is always a convulsive dimension,
he goes straight to the point. He
develops each scene as a series
of confrontations and ruptures
supported by a turbulent use of ink
that evokes spontancous emotions
in the reader. A superb page,
which has never left the author’s
collection.

176 From Paris to Hong Kong

FEREARAE M B AN LI G
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R RLRR R R o DI HIAR
SUARER BN F e b TP L
HIROE . AR A
LA RS, A 08K A .
BEETS, BREREES 5
S AJIDESETIN (e AL T
MIMEEIAEL, BEiE A
HINERE. EERSH#EE B
(=N SR TS

ARTCURIAL

3¢ October 2016 6pm. Hong Kong



[ [

| C'EST LE VOLE |
| DE LA DEEWE !

'LE V%ILE DE
|
LA DEE(E |

—

J'Al ETE LE cCHERCHER FOUR TOI DaMNS LES PROFONDEURS DU JAMNCTUAI-
| REQARDE, T

! E,T'EN JOUMENJS-TU 7 LA NUT TU W APPARALSSAIS DAMS MES
JONGES ; MAWS JE ME DEVIMAS FPAS L°ORDRE MUET DE TES YEUX ! POUR
T'OBER, JE DESCENDAL PAR LA CAVERMNE D/HADRUMETE DANJS LE ROYAU-
ME DES OMBREJ. PARDOMNE ! C'ETAEMNT COMME DES MONTAGHES QUI PE-
JAENT JUR MEJS JOURS ; ET POURTANT QUELQUE CHOJUE M’ ENTRAINAIT !
JE TACHALS DE VEMR JU/GQU'A TO ! JANS LES DIEUX, EST-CE QUE JA-
MALS J'AURALS OJE | .. PARTOMS ! IL FAUT ME JUVRE ! oU J1 TU HE

VEUX PAS, JE VAL RESTER. QUE M'IMPDIRTE... NOE MON AME DANJS LE JOUF-
FLE DE TOM HALEINE ! QUE MEJS LEVRES J'ECRASENT A BAUER TES MANS !

177

7

LAE-

i A NAT AV s ar = LI
A JECOURS | AU JECOURS ! ARRIERE, JACRILEGE ! I~
P FAWE | MAUDIT ! A MOl TAAMNACH, RIROUM, EWA , MICIFUA .
JCHAOUL ! MALEDICTION JUR TOI QX AS DERCBE
GEANCE, MASSACRE ET DOULEUR !
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Winsor McCay

83
Winsor McCAY

American - 1869-1934
Little Nemo in Slumberland
Won't you be my Valentine?

India ink on paper matted on Bristol
board. Original drawing for a Sunday

B 5]

EF—1869~19344F
AN e
/VJ_( /\/‘/%\%& E/(JT%AH‘% ?

BIK 4 BERCARAR - <ARAVSEERIRY 51908~1909
FEAHENERARTIEE  AMERHEP—H - WHR -

comic strip published in 1908-1909 in
the New York Herald. Signed.
72,50 x 56,80 cm (28 1/2 x 22 3/8 in.)

Considered one of the pioneers
of comics, he began his carcer
in the Sunday supplements of
the American press with poetic
and fanciful series such as Little
Nemo in Slumberland and Dreams
of a Rarebil Fiend. He focused
on childhood and the dream
world with original and complex
compositions enhanced by his
sophisticated line. Rediscovered
by critics in the 70s, he inspired

178 From Paris to Hong Rong

72.50 x 56.802 4>

HK$ 350 000 - 500 000

Us$ 45 000 - 70 000

anew generation of famous
cartoonists, including Art
Spiegelman, Chris Ware, and Fred.
A prolific and exceptionallygifted
artist, he also successfully
attempted animated cartoons,
contributing his adorable Gertie,

a docile dinosaur, to the nascent
artform.

ARTCURIAL

EY 8 el —,
ity T A THE AR A 55 B i
AR H AT Lk ohest
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Slumberland) ~  «FLW&FEJE A2
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RS SRR ) iR
BB A R X AR 5 BN R
fite FE20MHAL704EAR, SR L
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Spiegelman) - SO HEM - B

(Chris Ware) FIf¥H{#E (Fred)
SERIAHT R IR TR 1 ek
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K, MR R T A A
R, AEVERERMN, U8
RIEREE AT AN «GEEET
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Nicolas de Crécy

84
Nicolas de CRECY

French - Born in 1966

The Ghost of Blois

India ink, watercolour and gouache
on paper. Original drawing for the
poster of the 2016 Blois Festival.
Signed, countersigned and dated
«2016» at the back.

30 x 40 cm (11 3/4 x 15 3/4 in.)

JEahiefEe it

EE—AER19665

i B

BIK N IKE S K ML BIR20165F ) RHRMIE

RSBHARMNER - N2 SHNMREEH
[2016] -

30 x 402 4>

HK$ 55 000 - 70 000
Us$ 7 000 - 9 000

Nicolas de Créey is one of the
most promising young authors of
the French school of comics. His
inspiration, strongly influenced by
literature, gradually moved closer
to Asia in a series of illustrations on
Tokyo and the recent publication
of amanga in the French tradition.
His style oscillates between the
grotesque and the fantastic,
embodied in detailed drawings

180 From Paris to Hong Kong

in pencil, sometimes charcoal,
and also watercolor, giving his
compositions great finesse and
delicacy that never fall into
sentimentality. Urban landscapes,
haunted by sad faces yet
simultancously fanciful and funny,
are among his best-known works.
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George Herriman

85
George HERRIMAN

American - 1880-1944

Rrazy Rat
My Old Kentucky Home

India ink on Bristol board. Original
drawing for a Sunday comic strip of Krazy
Kat published in 1936 by King Features
Syndicate. Signed.

This page brings together all the
artist’'s favorite characters - Krazy
Kat playing the banjo, Pup Officer the
bulldog and Ignatz, the angry mouse.
The decor is very simple, reduced to

a few trees and the walls of a prison.
The “throwing bricks” gag that recurs
frequently in this surreal series gives
the finishing touch.

61 x 41,80 cm (24 x 16 1/2 in.)

George Herriman made a
significant contribution to the
birth of the comic strip, and he
has influenced many classics

is the father of tormented and
ludicrous characters such as the
heroes of the Dingbat Family or
Stumble Inn that both deserve to

=

A =]
= /8 ® E*UE
2EF—1880~ 19444

ﬂiﬁzﬂz?ﬁ? S -

HATHI AR

2K ~ 47 B King Features Syndicatei? 19364
WICBRHP - %L - EEEERH  TEAYEH
F7E  SEZFENRSEAETE « FEANIEEER
KGR NERPR N - EEEREE - RELREN
—ERRAAEEE - BiEEER/ NERE R ER

RABMERTER -

61 x41.8074

HK$ 300 000 - 400 000
Us$ 40 000 - 50 000

R - B SR
o A R E R, e <k
IS (Peanuts) ,  <HIXHY
ZIEHFY  (Calvin et Hobbes) %

(Peanuts, Calvin and Hobbes) that
brighten American newspapers
today. His obsessional humour
and love for funny animals are the
cornerstones of his prolific work.
A tireless worker, he did not limit
himself to his renowned Krazy
Kat character. A poet of everyday
American life during the years
between the two world wars, he

182 From Paris to Hong Kong

be rediscovered. Employed by the
magnate William Randolph Hearst,
he remained faithful to him under
all circumstances. A witness to the
heyday of the American press, he

is also a true craftsman.
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Burne Hogarth

86
Burne HOGARTH

American - 1911-1996

Tarzan Against

The Gorm-Bongara Monster # 734

The Cave

1El\ [ ] Eﬂu'g&\
EH—1911~19965F

B BT

RG]

Gorm-Bongara # 734

India ink and collage on paper. Original
drawing for a Sunday comic strip of
1975

2K ~ 4 AHHEL » AKE A United Features Syndicate
H1945F 481 A BRI
by o

Tarzan published in April 1°t,
by United Features Syndicate. Signed.

67.50 x 50.702 4>

67,50 x 50,70 cm (26 5/8 x 20 in.)

The best known contributor
to the Tarzan comic strip, Burne

Hogarth took over [rom Hal Foster,

another great name in American
comics, continuing to adapt Edgar
Rice Burroughs’s character. It

was not until the 1940s that his
masterful style began to flourish.
With a solid background in
classical drawing, this child of
Russian immigrants thaught in
anumber of art schools before
gaining recognition in comics. His
work is among the cornerstones of
carly American comic adventure,
and as such is a revered member

184 From Paris to Hong Kong

HK$ 70 000 - 120 000

US$ 9 000 - 14 000

of the pantheon of «Golden Age»
comic creators. His academic style
emphasizes the impressive yet
naturally graceful musculature of
his characters and profuse, baroque
architectural compositions. As one
of the architects of the American
neoclassical school, he influenced
the Franco-Belgian school,
especially Jijé. Hogarth is probably
the most Mannerist artist of all.
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by EDGAR RICE BURROUGHS

THE CAVE

Of HOSTILE I’YGM[ﬂ;E

TONERING J\Pf AN
SUSHCIONSLY.

TARZAN _?TOOD STILL, SUROUNDING HIM, CONPLETELY, THEI
S’O“l PPED SPEAR D DIRECTLY AT HIP(LE{MAS AR

HE RAISED HIS ARM |

%S‘T’I!RE OF FRIENDSHIP, THE P1G] CHIEFSTNOD’E FORWARD,

o

“| AM TARZAN, LORD OF WIEJ.LIHELE--'EKZHH FRIEND"
45 THE APE-HAN SPOKE, A WITCH-DOCTOR WHISPERED
IN BOKOLO'S EAR.

At
" &) i\

HE WILL MAKE A MOST WORTHY SACRIFICE TO
GRK, THE TERRIBLE ONE!” EOKO!D(S
“THOUGHTFULLY.

?"mmfe*o

*TARZAN FRIEND” HE BOWED, SMILING SLYLY.
W&éz‘r TO HIS WARKI%I_;S HE GAVE'N

CRI
PYGMIES CLOSED FARK:

ITH TARZAN AND
BOKOLO LEADING,
> T STRANGE

A BLACK YAWNING CAVE LAY DIRECTLY AHEAD THE
H&MLES HN.TED BAT 'TRKZMCCW IRUED BOLDLY.
*H0-HO CRIED.*PO NOTGO THERE!*
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Jean Roba

87
Jean ROBA

Belgian - 1930-2006

Bill and the Birds

India Ink, watercolour and colour pencil
on paper. Original drawing for the cover
of the magazine Spirou published in

July 27, 1970. The speech balloon reads

«So what Bill!?? Are you bringing back

the wood stick !??». Signed.
28 x 23 cm (11 x 9 in.)

Jean Roba’s advertising career
should have been mapped out in
advance, from start to successful
finish, if a small detour had not
led him into the playful garden of
Spirou cartoonists, all part of the
«Marcinelle» school, alongside
Peyo (The Smurfs) and Franquin
(The Marsupilami, Gaston). With

his red cocker spaniel and little boy,

Boule et Bill was a brilliant success
in magazines for the young that
has never wavered over succeeding
generations. A devotee to the
happy hours of childhood, Roba
also contributed his poetic spirit to

186 From Paris to Hong Kong

o e ZEES

L FIBF—1930~20064F

HCRTHL NS

WM& -
28 x 23245

BIK KR~ o R AR HREH
> 197047 A2H 1681 HARY I -

HK$ 260 000 - 450 000

US$ 34 000 - 54 000

La Ribambelle, a series of childlike
adventures where good humor
and comic twists compete for the
reader’s attention. With a talent for
drawing animals, he is at his best
in the Boule et Bill series where
dogs of all breeds, turtles, fish and
other creatures live in harmony,
and yet as a graphic designer he
also excels in colorful compositions
and full-page illustrations. He died
in 20006, but his work continues to
delight his fans, other artists and
readers everywhere.
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Lot , André Franquin, Gaston Lagaffe
(detail) p.191




André Franquin is one of the
greatest artist of Franco-Belgian
comics. His lively style, cheerful
line, and irreplaceable sense of
humor marked the best years of
the magazine Spirou but also those
of Tintin. In 1946, he took over the
adventures of Spirou et Fantasio
from Jijé. In 1952, in Spirow et les
hériliers, he gave birth to a fantastic
creature that soon become
mythical — the «marsupilami».
Between 1955 and 1959, he drew
Modeste and Pompon, a family
series full of mischief, for the
comic magazine Tintin.

But starting in 1957, he was able

to give free rein to his immense
talent with the character of

Gaston Lagalfe (Gaston Gomer
Goof). Through this completely
unconventional character, who

can sometimes be subversive and
facetious, but also generous as he
moves in an environment far too
conventional for his taste, Franquin
created a very personal work. His
cuvre is one of the most intelligent
and playful in classic comics.

34 October 2016 6pm. Hong Kong
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88
André FRANQUIN

Belgian - 1924-1997

Gaston Lagalle

Ink and pencil on paper. Original
drawing from 1975 depicting Gaston
Lagaffe with a stack of books in
equilibrium. With its coloring page on

Rhodoid. Drawing published in April 10,

1975 in the magazine Spirou n°1930,
page 32. Slight discoloration
in the margins.

Drawing: 36,5 x 25,5 cm (14 3/8 x 10 in.)

Colour page: 32 x 21.80 cm
(12 5/8 x 8 5/8 in.)

Bibliography:

David Rosenberg & Pierre Sterckx,
Vraoum! Trésors de la bande dessinée et
art contemporain, Fage éditions et la

maison rouge, 2009. Reproduced page 131.

Gaston is certainly clumsy, but

ISR EESR AR TSR, HE
does it with style. Things go a little  AFLEAE, A MhHFHER TR

L&z« FHEIR

FEFIBE—1924~19974F

B ECE A PN

2K~ $AE R EPRINETEIE RN —BEERERN
B - 85019755 - MHER LEE - BHRR1975
F4F10HSpirousfFE 1930832 < IBEDIHRE -
=1k 36.5x25.5A %

FEE : 32x21.80 A%
SEER

David Rosenberg & Pierre Sterckx »

«Vraoum ! Trésors de la bande dessinée et art
contemporainy - Fage éditionséila maison

rouge ikl - 20094 - W HEIZIR -

HK$ 220 000 - 300 000
US$ 28 000 - 40 000

wrong, but always with elegance
and a certain detachment. Above
all, Franquin loves the unflappable
personality of his hero and his
authentic anti-conformism.
Nothing can interfere with an
appearance of imperturbable
case. His line gives the whole
drawing great {luidity — there is
no extra effort or unnecessary
effervescence, but a simple
continuity of movement.
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89
André FRANQUIN

Belgian - 1924-1997
Gaston Lagaffe
Exotic Butterflies

Pencil on paper. Original drawing for
the “joke” 898 published in December

30", 1986 in the magazine Spirou n®2542.

Signed. Gaston decides to convert the
office in a butterfly nursery for fun.

ZEZ e FHEAIK
LRI —1924~19974F
I RTCETRSOS
S5 [o] HE

SHEE AT ARTIHEIC 1986512 30 5254281
CGrEHH - RRIMATRNSE8SERE - %
F o METRITHICIF A RSB MIRIER AT » AA

(%F) BREE - HENNSNRRRTIEFIZRR ?

29.60x 21 24>

Will his boss, Léon Prunelle, ever

manage to get the contracts signed?
29,60 x 21 cm (11 5/8 x 8 1/4 in.)

By unintentionally disrupting
the ceremony surrounding the
signing ol a contract, Gaston
Lagaffe remains true to his
generous nature and love of exotic
animals. Franquin's powerful
drawing style is exemplified in this
penciled page. He enjoys sketching
the characters in a vigorous yet
a playful way, highlighting both
the disappointment of the two
protagonists and his hero’s desire
to always do what is right.

192 From Paris to Hong Kong

HK$ 220 000 - 300 000
Us$ 28 000 - 40 000
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Lot 90, Guido C épa
(detail) p.197

His




Originally trained as an architect,

Guido Crépax has dedicated his
work to an exploration of
drawing in its most radical form.
Along with Giardino and Manara,
he was a representative of the
internationally renowned Italian
comic book movement and
introduced modern themes and
esthetics. He initiated a graphic
revolution, turning away from the
rigorous, smooth organization

of comic strips. He broke up the
pages and focused on significant
details, always masterfully drawn.
A man of letters, he brought

literary masterpicces by Sade,
Sacher-Masoch, Stevenson, and
Bram Stocker into the pantheon
of the Ninth Art. Immediately
applauded by intellectuals and
critics for his modern approach
to the artfrom — Roland Barthes
prefaced his books — his style

is both elegant and refined.

His heroines, immediately
recognizable, especially those
modelled on Louise Brooks, are
now irrevocably linked to a deeply
original oeuvre that has never been
imitated.

34 October 2016 6pm. Hong Kong

SRR S S L S
VA st e [ S
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SN E Y R T B
(Giardino) F12AH, (Manara)
G| SO P Sy N b
FR . fhIEFERE 2 I e Ay,
PS8 TE A I 2 8 O B e
FIREE T ke 2 5 )N
i, A E AN TG T 2 R
TG RbAE L. A H A S

BRTE, 1UHERE (Sade) - B -

& (Sacher-Masoch) ~ 13
T (Stevenson) ~ Arpri - oy
FE3¢ (Bram Stocker) ZFSCEE K[
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PRI R 7R e S o S
PR BLAR R B i T IR 5 4
AR - E4F (Roland Barthes) %%
AT 1T o e fth P RS 2
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90
Guido CREPAX

Italian - 1933-2003

Histoire IO

India ink on cardboard. Original drawing
for a page of this album published

in 1975 by the Editions Livre Essor.
Drawing from 1973.

Signed and dated « 73 ».

47 x 35 cm (18 1/2 x 13 3/4 in.)

Bibliography:

David Rosenberg & Pierre Sterckx,
Vraoum! Trésors de la bande dessinée et
art contemporain, Fage éditions et la
maison rouge, 2009. Reproduced page 212.

HEL - EERH

FAFI—1933~20034F

OME

BIK S HRAR 0 BTR9735 > ZEEER1975F HiLivre
EssortH FRATFTEs4T - s ZEARAHR 73]
47 x 3525

SEEH :

David Rosenberg & Pierre Sterckx »  «Vraoum!
Trésors de la bande dessinée et art
contemporainy » Fage éditionséila maison

rougeH i - 20094 - EHif B 52128 o

HK$ 70 000 - 90 000
Us$ 9 000 - 11 000

Inspired by the architectural S Eﬁl@?%%ﬂ‘iﬁlﬁ %?ﬂ%
atmosphere in which he places el EF'E\XTM, TR LA
his protagonists, Guido Crépax s, DA ERATIAR VR, 1

modulates his line, inspired by the MOTEI I

baroque palace where O is initiated ~ F#e ISR ZIRLRBLAIRIE
into the forbidden pleasures of ARICAETE R T IERNES, &

sadomasochism. Dainty curves and ~ PAEEMETATR IR L, B
hallucinatory swirls collide with the HAF AR AP, RO
rigid frame of the page, generating TR A R 2 [ R T B SR e

abstract and erotic forms around TR
the body of the heroine — allegories

of the delicious torture she secks in

this sumptuous setting.

196 From Paris to Hong Kong
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91
Guido CREPAX

Italian - 1933-2003

Histoire IO

India ink on cardboard. Original drawing

for a page of this album published
in 1975 by the Editions Livre Essor.
Drawing from 1973.

Signed and dated « 73 ».

20 1/8 x 14 3/8 in.

Bibliography:

David Rosenberg & Pierre Sterckx,
Vraoum! Trésors de la bande dessinée et
art contemporain, Fage éditions et la

maison rouge, 2009. Reproduced page 212.

Emblematic of Crépax’s art,
this page has a sophisticated
composition inspired by the
characteristics of a cracking whip.
The pulsing, steady rhythm
emphasizes the twisting hands and
feet, the languid and screaming
mouth, eyes moist with tears.

HEZ - EERH

FAFI—1933~20034F

O g

BIK S HRAR 0 BTN 973F > ZEEER1975F Hilivre
Essortt FRAEFTEE4T - MY Z ZEARAHR 73]
51 x 36.5A%

SEEH :

David Rosenberg & Pierre Sterckx »  «Vraoum!
Trésors de la bande dessinée et art
contemporainy » Fage éditionEla maison rouge

HibR » 20094 - E#E 212K -

HK$ 70 000 - 90 000
Us$ 9 000 - 11 000

AHEH BN R R
fE, i LEMER BT,
RSN T AR 2. A TR
TOPRI AN ZE, B —BUR
THE T I DI B 08 I B
ERRYEEIR . A R
WAIAE, TR T FEEE
RUHEE . F Ot — Lo Z e

Sensual, onomatopoeic sounds and — PRESIETH , JLRFILLEAS 5

enamata also play an important
role in the graphic composition.

- . AL a1
As O penetrates more deeply into A

the world of sadomasochistic
pleasure, the reader can also
pursue the radical initiation created
by Crépax in this musical, suave,
intellectual, and erotic cartoon.

198 From Paris to Hong Rong
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Loustal

92

LOUSTAL (Jacques de Loustal)

French - born in 1956

Departure for Ko Yao

India ink and watercolour for an
unpublished cover of the New Yorker.

Signed.

EE—AER19565

BlinR S

2K

36.50 x 25.802 4%

36,50 x 25,80 cm (14 3/8 x 10 1/8 in.)

Jacques de Loustal is among
the generation of new artists that
helped reinvigorate the Ninth Art
back in the 70’s when he began to
be recognized. Close to the Métal
Hurlant school, he combined rock
music and graphic art in the now
classic album Barney and The Blue
Note published in 1987 based on a
story by Philippe Paringaux (Rock
& Folk). He mixes an aesthetic
based on the simple elegance of
the firm line inherited from the
«ligne claire» with the novelty
of direct colour. In combining
shimmering, rich colours, he
seems to draw his inspiration from
the Nabis and Gauguin as well as

200 From Paris to Hong Kong

BifnE (KBER-B-8HF)

CKE A AHERE GO FARNHE
W EORBAH - HEE -

HK$ 22 000 - 30 000

Us$ 2 000 - 4 000

from his many travels, recorded
in notebooks that have also been
published. In addition to his work
in comics, Loustal has produced
many illustrations for mainstream
literature (Simenon, Mac Orlan,
Vian) and the international press
(The New Yorker), confirming
his ability to musically speak with
images with the fewest words
possible.
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INVADER

Born in 1969

ALIAS PA_1030 - 2013
Ceramic tiles on Plexiglas
and ID card

61.3 x 76.69 in.

INVADER, 4 196948
ALIAS PA_1030, 20134 £
MERERMNEREEE
155,80 x 194,804 43

Estimate f41&:

€ 250,000 - 350,000

$ 276,000 - 286,000

HKD 2,140,000 - 3,000,000

MADL IN URBAN

- .

|

ﬂr

W

>

=

A

Auction in Paris

Tuesday 25t October 2016
2.30pm

HEHH: 20164 10825H. 28—,
14304

7 Rond-Point

des Champs-Elysées

75008 Paris

ZTEERESES KERTES7 R

Contact {58555

Arnaud Oliveux

+33 (0)1 42 99 16 28
aoliveux@artcurial.com
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COMICS =

Frangois SCHUITEN
French - Born 1956
The Light Fresco - Lyon
Acrylic and pencil on paper,
2004 . Original drawing for
the light wall fresce in Lyon. i
Jiiml
HEARE - A I
iR 7R 12565 i
The Light Fresco ~Lyon ]i ! ;'|
4 L5 R EREE. 200446 4E i ni
EEESHLHERRR ERBRGE H : il
)
Estimate {4{H: “:],
€ 22,000 - 30,000 Lhll
$ 24,000 - 33,000 |
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& ILLUSTRATIONS

e

Consignment deadline
Mid-September 2016
[E %5 B #5201 6429 AR 4]

—“Eﬁ EE'A/ ~ Efl ET‘

Auction in Paris
Friday 18™ November 2016

6pm
HMBE2016511 H18R, 2HiF. 186

7 Rond-Point

des Champs-Elysées

75008 Paris

=B B REGEE KE R RS

Contact {58345

Saveria de Valence

+33 (0)1 42 99 20 11
sdevalence@artcurial.com
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SANYU (1901-1966)
Jean-Claude Riedel Collection
Ink paintings and watercolors

#E (1901-1966)

Jean-Claude Riedel B
FEER Bk, k¥

SANY U & &
Jean-Claude Riedel
Collection 2,

Auction in Paris
Tuesday 6™ December 2016
1lam

HERH: 2016512760, 28~ 118§

7 Rond-Point

des Champs-Elysées

75008 Paris
ZEEBEREGES KEEESR

Contact {5274

Elodie Landais

+ 33 (0)1 42 99 20 84
elandais@artcurial.com
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Manolo VALDES
Dama a caballo, 2008
Wood - 249 x 253 x 87 cm

HEaE - TLAMKHT
Dama a caballo, 20084 {&
KB 249 X 253 X 8744y

Estimate f&fE:

€ 180,000 - 250,000

$ 200,000 - 275,000

HKD 1,500,000 - 2,000,000

R&

CONTEMPORA

17 B E AR

Consignment deadlines Auctions in Paris
Mid-October 2016 Monday 5% & Tuesday 6t
El#E R HEAE2016E10 A 4] December 2016 - 8pm & 2.30pm

2016512H5H, 28—, 208F
20165F12H6H. 28—, 1485304

7 Rond-Point

des Champs-Elysées

75008 Paris
ZEEREG RS NEER ES/ R

Contact E8%&:#
Vanessa Favre

+33 (0)1 42 99 16 13
vfavre@artcurial.com
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TE CIVILE DU DOMAINE DE LA ROMAN
MRE A VOSNE- ROMANEE (CCTE.DY

" ROMANEE-CONT!

ANNEE 1904 g T '
\ Wise s & ; | Bottle Romanée Conti 1994, D.R.C
H i 19947 £ R R#%—#h. D-R.C
Sold € 9,900
HEFE 900ER T
—_—a ) A » A
» l »
N ) L ) L
N NN
Consignment deadline Auctions in Paris Contact {5274
Late September 2016 15t & 16t September 2016 Laurie Matheson
Early November 2016 27t & 28t October 2016 Luc Dabadie
B E TS HHA20165E9 AKE11 A% 15t & 16t December 2016 +33 (0)1 42 99 16 33 / 34
HE B HE: vins@artcurial.com
7 Rond-Point 201659 H15HE116H
des Champs-Elysées 2016510827 HE228H
75008 Paris 2016 12H15HE216H

FEEREHES KERFES7R
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ASIAN ART

Consignment deadline
Mid-October 2016
20165105 AJ#EILE

PN ZAR

Auction in Paris
Tuesday 13t December 2016 - 2pm
AEH 201612130, BE—. 1485

7 Rond-Point

des Champs-Elysées

75008 Paris
ZEEBRESES KEET ES75R

A Parisian private collection of blanc
de chine porcelain pieces, from the 17t
to the 19t century

FEHBRMAZREZTEETAHLERES SR

Sold €187 550 on Tuesday 215t June 2016
201656 A2 B#0%E, IS 3248187 550 EX T

Contact 585
Qinghua Yin Fi&%
+33 (0)1 42 99 20 32
gyin@artcurial.com
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TERMS AND CONDITIONS

FOR BUYERS

These conditions set out the terms on which

we (Spink China Limited of 4&5/F., Hua Fu
Commercial Building, 111 Queen’s Road West,
Hong Kong) contract with you (Buyer) either as
agent on behalf of the Seller or as principal
if we are the Seller. You should read these
conditions carefully.

|=DEFINITIONS

The following definitions in this condition
apply in these conditions.

Buyer's Premium means the charge payable by
you as a percentage of the Hammer Price, at
the rates set out in clause 5.1 below;
Certificate of Authenticity means a certifi-
cate issued by an Expert Committee confirming
the authenticity of a Lot;

Expert Committee means a committee of experts
to whom a Lot may be sent for an extension in
accordance with clause 3.4.3;

Forgery means a Lot constituting an imitation
originally conceived and executed as a whole
with a fraudulent intention to deceive as to
authorship, origin, age, period, culture or
source where the correct description as to
such matters is not reflected by the descrip-
tion in the catalogue and which at the date of
the auction had a value materially less than
it would have had if it had been in accor-
dance with the description in the catalogue.
Accordingly, no Lot shall be capable of being
a Forgery by reason of any damage and/or
restoration work of any kind (including re-
enamelling);

Hammer Price means the amount of the highest
bid accepted by the auctioneer in relation to
a Lot;

Lot means any item deposited with us for sale
at auction and, in particular, the item or
items described against any lot number in any
catalogue;

Reserve the amount below which we agree with
the Seller that the Lot cannot be sold;
Seller means the owner of the Lot being sold
by us;

Spink Group Spink China Limited, Spink and Son
Ltd, and our associated companies

Artcurial this sale is held in association
with Artcurial-Briest-Poulain-F.Tajan, 7
Rond-Point des Champs-Elysées, F-75008 Paris,
France

2—-SPINKR CHINA'S
ROLE AS AGENT

2.1 All sales undertaken by us either at
auction or privately are undertaken either as
agent on behalf of the Seller or from time to
time, as principal if we are the owner of the
Lot. Please note that even if we are acting as
agent on behalf of the Seller rather than as
principal, we may have a financial interest
in the Lot.

2.2 The contract for the sale of the Lot will
be between you and the Seller.

3-BEFORE THE SALE

3.1 Examination of goods

You are strongly advised to examine perso-
nally any goods in which you are interested,
before the auction takes place. Condition
reports are usually available on request.

We provide no guarantee to you other than in
relation to Forgeries, as set out in clause
5.10 of these Terms and Conditions.

3.2 Catalogue descriptions

3.2.1 Statements by us in the catalogue or
condition report, or made orally or in writing
elsewhere, regarding the authorship, origin,
date, age, size, medium, attribution, ge-

From Paris to Hong Kong

nuineness, provenance, condition or estimated
selling price of any Lot are merely statements
of opinion, and are not to be relied on as
statements of definitive fact. Catalogue and
web illustrations are for guidance only, and
should not be relied on either to deter-

mine the tone or colour of any item. No Lot
shall be rejected on the grounds of inaccu-
rate reproduction. No Lot illustrated in the
catalogue and online shall be rejected on the
grounds of cancellation, centring, margins,
perforation or other characteristics apparent
from the illustration. Catalogue illustra-
tions are for guidance only, and should not
be relied on either to determine the tone or
colour of any item or to reveal imperfections.
Estimates of the selling price should not be
relied on as a statement that this price is
either the price at which the Lot will sell or
its value for any other purpose.

t Many items are of an age or nature which
precludes their being in perfect condition
and some descriptions in the catalogue or gi-
ven by way of condition report make reference
to damage and/or restoration. We provide this
information for guidance only and the absence
of such a reference does not imply that an
item is free from defects or restoration nor
does a reference to particular defects imply
the absence of any others.

3.2.3 Other than as set out in clause 5.8, and
in the absence of fraud, neither the Seller
nor we, nor any of our employees or agents,
are responsible for the correctness of any
statement as to the authorship, origin, date,
age, attribution, genuineness or provenance
of any Lot nor for any other errors of des-
cription or for any faults or defects in any
Lot. Every person interested should exer-
cise and rely on his own judgment as to such
matters.

3.3 Your Responsibility

You are responsible for satisfying yourself
as to the condition of the goods and the mat-
ters referred to in the catalogue descrip-
tion.

3.4 Extensions - Stamps only

3.4.1 If you wish to obtain an expert opinion
or Certificate of Authenticity on any Lot
(other than a mixed Lot or Lot containing
undescribed stamps) you must notify us in wri-
ting not less than forty-eight hours before
the time fixed for the commencement of the
first session of the auction. If accepted by
us, such request shall have the same effect
as notice of an intention to question the
genuineness or description of the Lot for

the purposes of clause 5.9 of these Terms and
Conditions and the provisions of clause 5.9
shall apply accordingly.

3.4.2 Notice of a request for an expert opi-
nion or Certificate of Authenticity must give
the reason why such opinion is required and
specify the identity of your proposed expert
which will be subject to agreement by us.

We reserve the right, at our discretion, to
refuse a request for an expert opinion or Cer-
tificate of Authenticity including (without
limitation) where the proposed expert is not
known to us.

3.4.3 If we accept a request for an expert
opinion or Certificate of Authenticity we
will submit the Lot to the Expert Committee.
You acknowledge and accept that the length of
time taken by an Expert Committee to reach an
opinion will vary depending on the circums-
tances and in any event is beyond our control.
3.4.4 We will not accept a request for an
extension on account of condition. Any Lot
described in the catalogue as having faults or
defects may not be returned even if an expert
opinion or Certificate of Authenticity cites
other faults or defects not included in the
catalogue description, other than in the case
of a Forgery.

3.4.5 Should Spink China Limited accept a
request for an extension under the foregoing
provisions of this paragraph, the fact may

be stated by the Auctioneer from the rostrum

ARTCURIAL

prior to the sale of the Lot.

3.4.6 It should be noted that any stamp
accompanied by a Certificate of Authenticity
is sold on the basis of that Certificate only
and not on the basis of any other description
or warranty as to authenticity. No request
for an extension will be accepted on such a
stamp and the return of such a stamp will not
be accepted.

3.4.7 If you receive any correspondence from
the Expert Committee in relation to the Lot,
including but not limited to a Certificate of
Authenticity, you must provide us with copies
of such correspondence no later than 7 days
after you receive such correspondence.

4—=AT THE SALE

4.1 Refusal of admission
Our sales usually take place on our own pre-
mises or premises over which we have control
for the sale, and we have the right, exerci-
sable at our complete discretion, to refuse
admission to the premises or attendance at an
auction.
4.2 Registration before bidding
You must complete and sign a registration form
and provide identification before making a
bid at auction. Please be aware that we usual-
ly require buyers to undergo a credit check
If you have not bid successfully with Spink
nor Artcurial in the past, or you are regis-
tering with us for the first time, we reserve
the right to require a deposit of up to 50% of
the amount you intend to spend. Such deposit
will be deducted from your invoice should you
be successful. If you are unsuccessful at
auction, your deposit will be returned by the
same means it was paid to Spink.
Some Lots may be designated, prior to the auc-
tion, as “Premium Lots”, which means a deposit
may be required before placing a bid on the
item for sale. Information will be posted on
our website in such an event.
4.3 Bidding as Principal
When making a bid (whether such bids are made
in person or by way of telephone bids operated
by Spink, commission or online or email bids),
you will be deemed to be acting as principal
and will be accepting personal liability,
unless it has been agreed in writing, at the
time of registration, that you are acting as
agent on behalf of a third party buyer accep-
table to us.
4.4 Commission Bids
If you give us instructions to bid on your
behalf, by using the form provided in our
catalogues or via our website, we shall use
reasonable endeavors to do so, provided these
instructions are received not later than
24 hours before the auction. If we receive
commission bids on a particular Lot for iden-
tical amounts, and at auction these bids are
the highest bids for the Lot, it will be sold
to the person whose bid was received first.
Commission bids are undertaken subject to
other commitments at the time of the sale, and
the conduct of the auction may be such that we
are unable to bid as requested. Since this is
undertaken as a free service to prospective
buyers on the terms stated, we cannot accept
liability for failure to make a commission
bid. You should therefore always attend per-
sonally if you wish to be certain of bidding.
All commission bids should be sent to 4&5/F,
Hua Fu Commercial Building, 111 Queen’s Road
West, Hong Kong up till 24 hours prior to the
sale.
4.5 On-line Bidding
We offer internet services as a convenience
to our clients. We will not be responsible
for errors or failures to execute bids placed
on the internet, including, without limita-
tion, errors or failures caused by (i) a loss
of internet connection by either party for
whatever reason; (ii) a breakdown or problems
with the online bidding software and/or (iii)
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a breakdown or problems with your internet
connection, computer or system. Execution

of on-line internet bids on www.spink.com
and Spink Live is a free service undertaken
subject to other commitments at the time of
the auction and we do not accept liability
for failing to execute an online internet bid
or for errors or omissions in connection with
this activity. Buyers who acquire Lots on
the-saleroom.com will have a fee of 3% on the
hammer price added to their invoice for using
this facility.

4.6 Telephone Bids

If you make arrangements with us not less than
24 hours before the sale, we shall use reaso-
nable endeavors to contact you to enable you
to participate in bidding by telephone, but in
no circumstances will we be liable to either
the Seller or you as a result of failure to
do so.

4.7 Currency Converter

At some auctions, a currency converter will
be operated, based on the one month forward
rates of exchange quoted to us by Bank of
China or any other appropriate rate deter-
mined by us, at opening on the date of the
auction. Bidding will take place in a currency
determined by us, which is usually Hong Kong
dollars for auctions held in Hong Kong. The
currency converter is not always reliable,
and errors may occur beyond our control either
in the accuracy of the Lot number displayed
on the converter, or the foreign currency
equivalent of Hong Kong dollar bids. We shall
not be liable to you for any loss suffered

as a result of you following the currency
converter.

4.8 Video images

At some auctions there will be a video screen.
Mistakes may occur in its operation, and we
cannot be liable to you regarding either the
correspondence of the image to the Lot being
sold or the quality of the image as a repro-
duction of the original.

4.9 Bidding Increments

Bidding generally opens below the low esti-
mate and advances in the following order
although the auctioneer may vary the bidding
increments during the course of the auction.
The normal bidding increments are:

HK$1,000 to HK$2,000 by HK$100

HK$2,000 to HK$3,000 by HK$200

HK$3,000 to HK$5,000 by HK$200 or HK$300
HK$5,000 to HK$10,000 by HK$500

HK$10,000 to HK$20,000 by HK$1,000

HK$20,000 to HK$30,000 by HK$2,000

HK$30,000 to HK$50,000 by HK$2,000 or

HK$3, 000

HK$50,000 to HK$100,000 by HK$5,000
HK$100,000 to HK$ 200,000 by HK$10,000
HK$200,000 to HK$300,000 by HK$20,000
HK$300,000 to HK$500,000 by HK$20,000 or
HK$30,000

HK$500,000 and up at Auctioneer's discretion
4.10 Bidding by the Spink Group

4.10.1 We reserve the right to bid on Lots

on the Seller’s behalf up to the amount of
the Reserve (if any), which will never be
above the low estimate printed in the auction
catalogue.

4.10.2 The Spink Group reserves the right to
bid on and purchase Lots as principal.

4.11 The Auctioneer’s Discretion

The auctioneer has the right at his absolute
discretion to refuse any bid to advance the
bidding in such manner as he may decide to
withdraw or divide any Lot, to combine any two
or more Lots and, in the case of error or dis-
pute, to put an item up for bidding again.
4.12 Successful Bid

Subject to the auctioneer’s discretion, the
striking of his hammer marks the acceptance
of the highest bid, provided always that such
bid is higher than the Reserve (where appli-
cable), and the conclusion of a contract for
sale between you and the Seller.

4.13 After Sale Arrangements

If you enter into any private sale agreements
for any Lot with the Seller within 60 days of
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the auction, we, as exclusive agents of the
Seller reserve the right to charge you the
applicable Buyer's Premium in accordance with
these Terms and Conditions, and the seller a
commission in accordance with the terms of the
seller’s agreement.

4.14 Return of Lot

4.14.1 Once your bid has been accepted for a
Lot then you are liable to pay for that Lot in
accordance with these Terms and Conditions.
If there are any problems with a Lot then you
must notify us within 7 days of receipt of the
Lot, specifying the nature of the problem.

We may then request that the Lot is returned
for inspection by Artcurial. Save as set out
in clause 5.8, the cancellation of the sale
of any Lot and the refund of the correspon-
ding purchase price is entirely at our sole
discretion. We will not normally exercise
that discretion if the Lot is not received by
us in the same condition that it was in at the
auction date.

4.14.2 No Lot may be returned on account of
condition if the condition was stated by a
third party grading company (including, but
not limited to PCGS, NGC, ANACS, ICG, PMG,
WBG) .

5—AFTER THE AUCTION

5.1 Buyer's Premium and other charges

In addition to the hammer price, the purchase
price will include a premium at the following
rates: 25 % of the first HK$ 500.000 of the
hammer price of each Lot, plus 20% of the
excess of the hammer price above HK$ 500.000
up to and including HK$ 10.000.000, plus 10%
of any sum in excess of HK$ 10.000.000.

For any sale of motorcar, the premium will

be of 16% up to HK$9.000.000 and 12% over HK$
9.000.001.

If a motorcar is sold and intended to be
driven in Hong Kong, in addition to the hammer
price and buyer’s premium, a vehicle importa-
tion tax is due on the sale.

The said tax is calculated on the total value
(hammer price + buyer's premium).

Hammer price + buyer’s premium are not inclu-
sive of the importation tax of any country.
The rates are as follow:

-40% on the first HK$150.000

-75% on the next HK$150.000

-100% on the next HK$200.000

-115% on the remainder

5.2 Payment

5.2.1 You must provide us with your full name
and permanent address and, if so requested,
details of the bank from which any payments to
us will be made. You must pay the full amount
due on your invoice within seven days after
the date of the sale. This applies even if you
wish to export the Lot and an export license
is (or may be) required.

5.2.2 You will not acquire title to the Lot
until all amounts due to us have been paid in
full. This includes instances where special
arrangements were made for release of Lot
prior to full settlement.

5.2.3 Payment should be made in Hong Kong
Dollars by one of the following methods:

(1) Direct bank transfer to our account
details of which are set out on the invoice.
All bank charges shall be met by you. Please
ensure that your client number is noted on the
transfer.

(ii) By cheque or bank draft made payable to
Spink China Limited. Please note that the pro-
cessing charges for payments made by cheques
or bank drafts drawn on a non-Hong Kong bank
shall be met by you. Please ensure that the
remittance slip printed at the bottom of the
invoice is enclosed with your payment.

(iii) By Visa or Mastercard. A fee of 3% will
be applied. By American Express, a fee of 4%
will be applied. We are not responsible for any
foreign exchange losses or charges that you may
incur in connection with such card payments.
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5.2.4 Payments should be made by the registe-
red buyer and not by third parties, unless it
has been agreed at the time of registration
that you are acting as an agent on behalf of a
third party.

5.3 Notification
We are not able to notify successful bidders
by telephone. While Invoices are sent out by
mail after the auction we do not accept res-
ponsibility for notifying you of the result
of your bid. You are requested to contact us
by telephone or in person as soon as pos-
sible after the auction to obtain details of
the outcome of your bids to avoid incurring
charges for late payment.
5.4 Collection, Packing and Handling of Pur-
chases
5.4.1 Unless specifically agreed to the
contrary, we shall retain Lots purchased
until all amounts due to us, to the Spink
Group or to Artcurial, have been paid in full.
Buyers will be required to pay for their Lots
when they wish to take possession of the same,
which must be within 7 days of the date of
the sale, unless prior arrangements have been
made with Spink. Without prior agreement,
Lots will not be released until cleared funds
are received with regard to payments made by
cheque.
5.4.2 Lots may be collected from 4&5/F, Hua Fu
Commercial Building, 111 Queen’s Road West,
Hong Kong or from Helutrans, Room 1102, 11/F,
Global Gateway (Hong Kong), 168 Yeung UK Road,
Tsuen Wan, New Territories, Hong Kong.
In the event where a cheque or bank draft
payable to Spink China Limited has been pres-
ented to us, unless we specifically agree to
the contrary, no Lots shall be released before
the cheque or bank draft has cleared where
such funds have been credited into our bank
account.
5.4.3 A purchased Lot shall be at your risk
in all respects from the time of collection
or the expiry of seven days from the date of
sale, whichever is sooner, and neither Spink
China Limited nor its employees nor agents
shall thereafter be liable for any loss or
damage of any kind, whether caused by negli-
gence or otherwise, while any Lot is in or
under their respective custody or control.
5.4.4 All transportation arrangements are the
sole responsibility of the buyer. If required
our shipping department may arrange ship-
ment as your agent. Although we may suggest
carriers if specifically requested, our sug-
gestions are made on the basis of our general
experience of such parties in the past and we
are not responsible to any person to whom we
have made a recommendation for the acts or
omissions of the third parties concerned.
5.4.5 We shall use all reasonable endeavors
to take care when handling and packing a
purchased Lot but remind you that after seven
days or from the time of collection, whichever
is sooner, the Lot is entirely at your risk
5.4.6 It is the responsibility of the Buyer
to be aware of any Import Duties that may be
incurred upon importation to the final des-
tination. Spink will not accept return of any
package in order to avoid these duties. The
onus is also on the Buyer to be aware of any
Customs import restrictions that prohibit the
importation of certain collectibles. Spink
will not accept return of the Lot(s) under
these circumstances. Spink will not accept
responsibility for Lot(s) seized or destroyed
by Customs.
5.4.7 If the Buyer requires delivery of the
Lot to an address other than the invoice
address this will be carried out at the dis-
cretion of Spink.
5.5 Remedies for non-payment or failure to
collect purchases
5.5.1 If you fail to make payment within seven
days of your stipulated payment date set
out in your invoice, we shall be entitled to
exercise one or more of the following rights
or remedies:
5.5.1.1 To charge interest at the rate of 2%
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per month compound interest, calculated on
a daily basis, from the date the full amount
is due;
5.5.1.2 To set off against any amounts which
the Spink Group may owe you in any other
transaction the outstanding amount remaining
unpaid by you;
5.5.1.3 We may keep hold of all or some of
your Lots or other property in the possession
of the Spink Group until you have paid all the
amounts you owe us or the Spink Group, even if
the unpaid amounts do not relate to those Lots
or other property. Following fourteen days’
notice to you of the amount outstanding and
remaining unpaid, the Spink Group shall have
the right to arrange the sale of such Lots or
other property. We shall apply the proceeds in
discharge of the amount outstanding to us, and
pay any balance to you;
5.5.1.4 Where several amounts are owed by you
to the Spink Group in respect of different
transactions, to apply any amount paid to
discharge any amount owed in respect of any
particular transaction, whether or not you so
direct;
5.5.1.5 To reject at any future auction any
bids made by you or on your behalf or obtain a
deposit from you before accepting any bids.
5.5.2 If you fail to make payment within
thirty-five days, we shall in addition be
entitled:
5.5.2.1 To cancel the sale of the Lot or any
other item sold to you at the same or any
other auction;
5.5.2.2 To arrange a resale of the Lot,
publicly or privately, and, if this results
in a lower price being obtained, claim the
balance from you together with all reasonable
costs including a 20% seller’s commission,
expenses, damages, legal fees, commissions
and premiums of whatever kind associated with
both sales or otherwise, incurred in connec-
tion with your failure to make payment; or
5.5.2.3 When reselling the Lot, place a notice
in our catalogue stating that you success-
fully purchased the Lot at auction but have
subsequently failed to pay the Hammer Price of
the Lot; or
5.5.2.4 Take any other appropriate action as
we deem fit.
5.6 Failure to collect
Where purchases are not collected within
seven days after the sale, whether or not
payment has been made, you will be required
to pay a storage charge plus any additional
handling cost that may apply. You will not be
entitled to collect the Lot until all outstan-
ding charges are met, together with payment of
all other amounts due to us.
5.7 Use of Default Information
If you fail to make payment for a Lot in
accordance with these Terms and Conditions
5.7.1 We reserve the right to refuse you the
right to make bids for any future auction
irrespective of whether previous defaults
have been settled; and
5.7.2 You consent to us disclosing details of
such default to other auctioneers and live
bidding platforms, which will include your
name, address, nature of the default and the
date of the default.
Auctioneers or live bidding platforms who re-
ceive details of the default may rely on such
information when deciding whether to enter
into a transaction with you in the future.
5.8 Export License
5.8.1 You should always check whether an
export licence is required before exporting.
5.8.2 Unless otherwise agreed by us in wri-
ting, the fact that you wish to apply for an
export license does not affect your obliga-
tion to make
payment within seven days nor our right to
charge interest on late payment.

5.8.3 We will not be obliged to rescind
a sale nor to refund any interest or other
expenses incurred by you where payment is made
by you despite the fact that an export license
is required.

5.9 Refund in the case of Forgery

5.9.1 A sale will be cancelled, and the
amount paid refunded to you if a Lot (other
than a miscellaneous item not described in
the catalogue) sold by us proves to have been
a Forgery. We shall not however be obliged to
refund any amounts if either (a) the catalogue
description or saleroom notice at the auction
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date corresponded to the generally accepted
opinion of scholars or experts at that time,
or fairly indicated that there was a conflict
of opinions, or (b) it can be demonstrated
that the Lot is a Forgery only by means of
either a scientific process not generally
accepted for use until after publication of
the catalogue or a process which at the date
of the auction was unreasonably expensive or
impracticable or likely to have caused damage
to the Lot. Furthermore, you should note that
this refund can be obtained only if the fol-
lowing conditions are met:

5.9.1.1 You must notify us in writing,
within seven days of the auction date, that in
your view the Lot concerned is a forgery;

5.9.1.2 You must then return the item to us
within fourteen days, in the same condition as
at the auction date; and

5.9.1.3 As soon as possible following
return of the Lot, you must produce evidence
satisfactory to us that the Lot is a Forgery
and that you are able to transfer good title
to us, free from any third party claims.
5.9.1.4 You must provide to us all evidence
obtained by you that a Lot is a Forgery no
later than 7 days after you receive such evi-
dence.

5.9.2 In no circumstances shall we be required
to pay you any more than the amount paid by you
for the Lot concerned and you shall have no
claim for interest.

5.9.3 The benefit of this guarantee is not
capable of being transferred, and is solely
for the benefit of the person to whom the ori-
ginal invoice was made out by us in respect of
the Lot when sold and who, since the sale, has
remained the owner of the Lot without dispo-
sing of any interest in it to any third party.
5.9.4 We shall be entitled to rely on any
scientific or other process to establish that
the Lot is not a Forgery, whether or not such
process was used or in use at the date of the
auction.

6-LIABILITY

Nothing in these Terms and Conditions limits
or excludes our liability for:

6.1 Death or personal injury resulting from
negligence; or

6.2 Any damage or liability incurred by you as
a result of our fraud or fraudulent misrepre-
sentation.

7—USE OF YOUR PERSONAL
INFORMATION

7.1 We will use the personal information you
provide to us to:

7.1.1 Process the bids you make on Lots
(whether successful or otherwise) and other
auction related services we provide;

7.1.2 Process your payment relating to a suc-
cessful purchase of a Lot;

7.1.3 Arrange for delivery of any Lot you pur-
chase, which will include passing your details
to shipping providers and, on overseas deli-
veries, to customs where they make enquiries
regarding the Lot;

7.1.4 Inform you about similar products or
services that we provide, but you may stop
receiving these at any time by contacting us.
7.2 In accordance with clause 4.2, you agree
that we may pass your information to credit
reference agencies and that they may keep a
record of any search that they do.

7.3 In accordance with clause 5.11, you agree
that where you default on making payment

for a Lot in accordance with these terms and
conditions we may disclose details of such
default to other auctioneers and live bidding
platforms.

7.4 We are also working closely with third
parties (including, for example, other auc-
tioneers and live bidding platforms) and may
receive information about you from them.

8§ - COPYRIGHT

8.1 We shall have the right (on a non-exclusive
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basis) to photograph, video or otherwise pro-
duce an image of the Lot. All rights in such an
image will belong to us, and we shall have the
right to use it in whatever way we see fit.
8.2 The copyright in all images, illustra-
tions and written material relating to a Lot
is and shall remain at all times our pro-
perty and we shall have the right to use it

in whatever way we see fit. You shall not

use or allow anyone else to use such images,
illustrations or written material without our
prior written consent.

9 -NOTICES

All notices given under these Terms and Condi-
tions may be served personally, sent by 1st
class post, or faxed to the address given to
the sender by the other party. Any notice sent
by post will be deemed to have been received on
the second working day after posting or, if the
addressee is overseas, on the fifth working day
after posting. Any notice sent by fax or served
personally will be deemed to be delivered on
the first working day following dispatch

10-ADDITIONAL PROVISIONS

10.1 Limitation of Liability

Subject to clause 6, we shall not be liable,
whether in tort (including for negligence) or
breach of statutory duty, contract, misrepre-
sentation or otherwise for any:

10.1.1 Loss of profits, loss of business,
depletion of goodwill and/or similar losses,
loss of anticipated savings, loss of goods,
loss of contract, loss of use, loss of corrup-
tion of data or information; or

10.1.2 Any special, indirect, consequen-
tial or pure economic loss, costs, damages,
charges or expenses.

10.2 Severability

If any part of these Terms and Condition is
found by any court to be invalid, illegal or
unenforceable, that part may be discounted
and the rest of the conditions shall continue
to be valid and enforceable to the fullest
extent permitted by law.

10.3 Force majeure

We shall have no liability to you if we are
prevented from, or delayed in performing, our
obligations under these Terms and Conditions
or from carrying on our business by acts,
events, omissions or accidents beyond our
reasonable control, including (without limi-
tation) strikes, lock-outs or other indus-
trial disputes (whether involving our work-
force or the workforce of any other party),
failure of a utility service or transport
network, act of God, war, riot, civil commo-
tion, malicious damage, compliance with any
law or governmental order, rule, regulation
or direction, accident, breakdown of plant or
machinery, fire, flood, storm or default of
suppliers or subcontractors.

10.4 Waiver

10.4.1 A waiver of any right under these Terms
and Conditions is only effective if it is in
writing and it applies only to the circums-
tances for which it is given. No failure or
delay by a party in exercising any right or
remedy under these Terms and Conditions or

by law shall constitute a waiver of that (or
any other) right or remedy, nor preclude or
restrict its further exercise. No single or
partial exercise of such right or remedy shall
preclude or restrict the further exercise of
that (or any other) right or remedy.

10.4.2 Unless specifically provided othe-
rwise, rights arising under these Terms and
Conditions are cumulative and do not exclude
rights provided by law.

10.5 Law and Jurisdiction

10.5.1 These Terms and Conditions and any dis-
pute or claim arising out of or in connection
with them or their subject matter, shall be
governed by, and construed in accordance with
Hong Kong laws.

10.5.2 The parties irrevocably agree that the
courts of Hong Kong shall have non-exclusive
jurisdiction to settle any dispute or claim
that arises out of, or in connection with,
Terms and Conditions or their subject matter.
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ARTCURIAL EN QUELQUES DATES

1975

2001

2002

2005

2007

2009

2011

2012

2013

2014

2015

2016

ARTCURIALS HISTORY / X 1 JCHE

- Création de la galerie d'art
et d’éditions Artcurial
appartenant au groupe 1'Oréal,
située au 9 avenue Matignon,
Paris 8e.

- Nicolas Orlowski rachéte
Artcurial au groupe 1'Oréal.

- Création d’Artcurial Maison

de Ventes, spécialisée dans la
vente d'euvres d’'art et d’objets
de collection

- Installation dans 1'Hétel
Particulier Marcel Dassault,

7 Rond-Point des Champs-Elysées,
a 1’angle de 1'avenue Montaigne
- Le groupe Dassault fait son
entrée au capital.

- Artcurial-Briest-Poulain-F.
Tajan devient la premiére maison
francaise de vente aux enchéres.

- Création de la société de vente
de chevaux Argana par Artcurial
et Son Altesse 1'Aga Khan.

- Artcurial devient partenaire
du Prix Marcel Duchamp créé par
1’ADIAF (Association pour la
Diffusion Internationale

de 1'Art Francais).

- Artcurial organise la vente

du Trianon Palace a Versailles

- Artcurial participe a la
Biennale de Venise et expose
1'artiste Laurent Grasso, lauréat
du Prix Marcel Duchamp 2008,

au Palazzo Nani Bernardo
Lucheschi.

- Artcurial ouvre un bureau
de représentation a Pékin.

- Artcurial organise la vente du
mobilier de 1'Hotel du Crillon.

- Artcurial est dans le top

15 des maisons de vente
internationales avec une
progression de 50% en trois ans.

- Artcurial organise sa

premiére vente a Hong Kong en
collaboration avec la maison

de vente Spink

- Artcurial est désormais présente
a Paris, Monaco, Bruxelles, Milan,
Vienne, Miinich et Tel Aviv

- Succés international pour

la vente Rétromobile 2015 et
enregistre le record du monde
pour une Ferrari 250GT SWB
California Spider 1961

adjugée 16,3M€.

- Record pour une automobile aux
encheéres avec une Ferrari 335
Sport Scaglietti vendue 32.1 M€

- Artcurial change d’'identité
visuelle afin d’accompagner

son développement international
- Artcurial disperse les
collections du céleébre
restaurant: la Tour d’Argent
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- Creation of the Artcurial gallery
and editions, belonging to the
1’0réal group, located at number

9 Avenue Matignon, Paris 8.

- Nicolas Orlowski takes over
Artcurial from L’Oréal group.

- Establishment of Artcurial auction
house specialized in the sale of
works of art and collector’s objects
- Installation of the auction house
within the Hotel Marcel Dassault,
Jlocated at number 7 Rond-Point

des Champs Elysées, on the corner
with the Avenue Montaigne

- The Dassault group becomes
Artcurial main investor.

- Artcurial-Briest-Poulain-F.Tajan
becomes the leading French auction
house.

- Horse trading company Arqana is
established by Artcurial together
with his Royal Highness the Aga Khan.

- Artcurial becomes partner

of the Marcel Duchamp Prize created
by ADIAF (Association for

the International Development of
French Art).

- Artcurial organizes the sale of the
Trianon Palace Hotel in Versailles

- Artcurial takes part to the
Biennale in Venice and exposes the
artit Laurent Grasso, 2008 Marcel
Duchamp Prize laureate, at Palazzo
Nani Bernardo Lucheschi.

- Artcurial opens a representative
officein Beijing.

- Artcurial organizes the dispersion
of the Hotel Crillon’s furniture.

- Artcurial becomes one of top 15
worldwide auction houses with an
increase of 50 % in three years.

- Artcurial organizes its first
sale in Hong Kong in collaboration
with Spink

- Artcurial is present in several
European countries with offices in
Paris, Monaco, Brussels, Milan,
Vienna, Munich and Tel Aviv

- Worldwide success for the
Retromobile sale in 2015 with

a world record for a Ferrari 250GT
SBW California Spider 1961

sold for 16,3 ME.

- World auction record for

a collector car at auction with
the Ferrari 335 Sport Scaglietti
sold 32,1 M€ / 35,7 M$

- Artcurial unveils a new visual
identity in line with

its international development

- Artcurial sells the collections
belonging to the famous restaurant
‘La Tour d’Argent’
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Relations clients
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DEPARTEMENTS DART
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Jessica Cavalero
Historienne de 1'art:
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Catalogueur : Florent Wanecq
Administrateur

Elodie Landais, 20 84

Logotype, identité visuelle
et charte graphique:
Yorgo&Co

Typographie exclusive
Austin Artcurial:
Commercial Type

Tous les emails

des collaborateurs
d'Artcurial s’écrivent comme
suit : initiale du prénom

et nom @artcurial.com, par
exemple : iboudotdelamotte@
artcurial.com

Post-War & Contemporain
Responsables

Karim Hoss

Hugues Sébilleau
Recherche et certificat:
Jessica Cavalero
Catalogueur

Sophie Cariguel
Administrateur

Vanessa Favre, 16 13

Les numéros de téléphone

des collaborateurs d’Artcurial
se composent comme suit

+33 1 42 99 xx xx

Affilié
A International
Auctioneers

A

International
Auctioneers V-171

From Paris to Hong Rong 215



WRITTEN BIDS FORM
This form should be sent or faxed to the

Spink auction office in advance of the sale.
. L . P — References for new clients should be supplied
in association with SPINK in good time to be taken up before the sale.
_ Bids received later than one hour before the
start of the sale may not be processed.

NAME Sale location:

Liang Yi Museum
181-199 Hollywood Road
ADDRESS Sheung Wan - Hong Kong

Angie Thlo Fung
+852 3952 3033 - aihlofung@spink.com

Thomas Gisbert de Callac
Hong Kong <852 3952 3099
+33 (0)1 42 99 20 51 - bids@artcurial.com

POSTCODE A RTC L RIAL

inassociation with S P TNI
YOU CAN ALSO BID IN REAL TIME ON SPINK LIVE. JUST VISIT WWW.SPINK.COM, REGISTER AND LOG INTO THE SALE.
SALE TITLE DATE SALE N°
FROM PARIS TO HONG KONG 3R OCTOBER 2016 3788

I request Spink, without legal obligations of any kind on its part, to bid on the following Lots up to the price given below. I understand that if my bid is successful the Purchase Price will be the sum of the final
bid and Buyer’s premium as a percentage of the final bid, also a fee for bidding on the-saleroom.com only and fee for paying by credit card. In addition to the hammer price, the purchase price will include a
premium at the following rates: 25 % of the first HK$ 500.000 of the hammer price of cach Lot, plus 20% of the excess of the hammer price above HKS 500.000 up to and including HKS 10.000.000, plus
10% of any sum in excess of HK$ 10.000.000. For any sale of motorcar, the premium will be of 16% up to HK$9.000.000 and 12% over HK$ 9.000.001. As or the car please refer to the terms and ¢ of the
printed catalogue. Some Lots may be designated, prior to the auction, as “Premium Lots”, which means a deposit may be required before placing a bid on the item for sale. Information will be posted on our
website in such an event. I understand Spink will pursue me for payment for any successful bid. In addition, I understand and consent that Spink may share my personal details relating to the default with other
auction houses and live bidding platforms to protect themselves from such defaults. All bids shall be treated as offers made on the Terms and Conditions for Buyers printed in the catalogue. I also understand
that Spink provides the service of executing bids on behalf of clients for the convenience of clients and that Spink will not be held responsible for failing to execute bids. If identical commission bids are received
for the same Lot, the commission bid received first by Spink will take precedence. Please note that you will not be notified if there are higher written bids received.

BIDDERS PLEASE NOTE OUR EXTENSION CLAUSES IN OUR TERMS AND CONDITIONS FOR BUYERS
PLEASE PRINT CLEARLY IN BLOCK LETTERS AND ENSURE THAT BIDS ARE IN HONG KONG DOLLARS

Lot number Price Bid TTKS Lot number Price Bid HRS Lot number Price Bid HR$
(in numerical order) (excluding Buyer’s Premium) in numerical order) (excluding Buyer’s Premium) (in numerical order) (excluding Buyer’s Premium)

BIDDING INCREMENTS

Bidding generally opens below the low estimate and advances in the following order although the auctioneer may vary the bidding increments during the course of the
auction. The normal bidding increments are:

HK$10,000 to HK$20,000 by HK$1,000 HK$50,000 to HKS100,000 by HK$5,000 HK$300,000 to HK$500,000 by HK$20,000 or
HK$20,000 to HK$30,000 by HK$2,000 HEK$100,000 to HK$ 200,000 by HK$10,000 HK$30,000

HK$30,000 to HK$50,000 by HK$2,000 or HK$3,000 HK$200,000 to HK$300,000 by HK$20,000 HKS$500,000 and up at Auctioneer’s discretion
TEL. HOME TEL. OFFICE

FAX E-MAIL

SIGNATURE VAT NUMBER

Please indicate the type of card: ~ VISA D VISA DEBIT D MASTERCARD D SWITCH D

PAYMENT MADE BY MASTERCARD OR VISA ARE SUBJECT TO A 3% FEE

CARD NO: | | | | | | | | | | | | | | | | ] START DATE:L___ | ISSUE NO:l____ | SECURITY CODE: L 1 | |

SIGNATURE‘ EXPIRITY DATE |:| NAME (ON CREDIT CARD)

D Please charge all purchases to my card

D Do not charge my card. I will arrange to send payment. (Spink will only charge your card should you default on the payment terms agreed)

D Please hold my purchased lots for collection

REFERENCES REQUIRED FOR CLIENTS NOT YET KNOWN TO SPINK

TRADE REFERENCES
BANK REFERENCES
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COLLECTION & STORAGE

with the following information before organizing any collection.
« Items from this auction may be collected from Liang Yi Museum (181-199 Hollywood Road Sheung Wan -

« Buyers should ensure they are familiar

Honk Kong) until 4t October 2016,
After the above mentioned date,

between 10am - 2pm.
some of the items may be transferred to Helu-Trans, where they will incur

storage charges 15 (fifteen) days after the date of the auction at the following rate:

Storage charge - HKD420 per cubic metre per month or part thereof, minimum HKD840,

fee of HKD250 per cubic metre, minimum HKD500.
All terms and conditions of storage are available on request directly to Helu-Trans.
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« To Arrange Shipping or Collection
please contact:

Sale Administrator/Shipping
Administrator

Angie Thlo Fung
+852 3952 3033
aihlofung@spink.com

Newton Tsang
+852 3952 3032

ntsang@spink.com

STORAGE FACILITIES

Helu-Trans (HK) Pte Ltd

Unit 2, 11th Floor, Global Gateway
Building 168 Yeung Uk Road

Tsuen Wan - Hong Kong

Contact: May Yeung
mayyeung@helutrans.com

+852 2619 0810

Office Hours:
Monday to Friday: 9am - 5pm
Saturday: 9am - 12pm

« Lots will be released to you or your
authorized representative when full

and final payment has been received

by Spink, appropriate photographic
identification has been made, and a
release note has been provided by Spink
(open Monday to Friday 9am - 6pm)

« Buyers are reminded that Spink
accepts liability for Loss or Damage
for a maximum of 7 (seven) calendar
days after the date of the auction.
Removal, interest, storage, insurance
and handling charges will be levied
on uncollected lots. Please refer to
the Terms and Conditions printed in
this catalogue (5.4.3).

* MARLHAE R W &, FEHAR

TTEBNER/{E i B3R

BEG
+852 3952 3033
aihlofung@spink.com

B
+852 3952 3032
ntsang@spink.com

RS

EHE (B#) BRAA

EREEGREE SREERABEHO102E
15#EC

+852 2619 0810
mayyeung@helutrans.com

HEABER:
BH— =B O8F-178F
BN OB%-128F

 Spink B 8Bz & IWEMRAZBHE
RASCHE, HSpinkigfitr &, SiFmEMAN
FERAERMEENRKR. EoRREARER
—E A TR E T 6RF)

c BREER, SPinkENEMIBARIBIR HIE
MRZEZERERE (7) R REERZHER
BREBREE. FIS. #FE. RRELTE
#. FLEBANFEHBREHHRA (5.4.3).

3
Concord Square
IR
lfab&
‘s
fan Park
EULE
s Yo,
9(/‘_
i
o5 1y Rliviera Gardens.
& FRIEE N\
= Py
&
<
5
AN
o
)
(e

n st

& e T

H
Panda Hotel :
s

Smartland
S

Fui Y, kg*
S¢

3
(TR
_? ang 1w Q)
fig
o
L3
i o &
&
S
5 &
&
&
&
&
&
k) A
> e
o &0
& 2
2

%,
Fraus,



FROM PARIS
TO HONG RONG

A 28] o

Monday 3¢ October 2016 - 6pm
201610830 28— - 1885
artcurial.com

ARTCURIAL

vih SPINK



