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Programada para expandir disciplinarmente a re-
flexdo sobre o tema da primeira edigdo da Porto
Design Biennale — Post Millennium Tension —

-

a presente conferéncia traca uma configuracao
contemporanea sobre a qual somos convidados a
pensar partindo de uma perspetiva teratoldgica.

Ana Teixeira Pinto evoca, como mote de re-
flexdo critica, os “designs monstruosos” que o
momento presente produz e pelos quais talvez
seja produzido. Sobre a palavra monstro, os
linguistas fazem notar uma cisdo na interpre-
tacdo etimoldgica: uma perspetiva faz derivar
o termo latino monstrum de monstrare (revelar,
expor). O monstro é esse fendmeno que se ma-
nifesta, que irrompe e se revela abruptamente;
noutra perspetiva, o termo é feito derivar de
monere (aviso, pressagio). O monstro é, nesta
acegdo, uma espécie de presciéncia de algo que
se configura, gradualmente se manifesta, perma-
necendo, contudo, instavel e imprevisivel.

Em rigor, o prentncio da monstruosidade
eclode nessa dupla dimensdo, da stbita e fre-
quentemente radical manifestacdo e da anteci-
pacdo difusa do seu impacto.

No momento em que este texto é escrito, a
atualidade é marcada pela brutalidade de uma
série de acontecimentos. O naufrdgio ocorrido
ao largo de Khoms, a oeste de Tripoli, provo-
cou a morte de quase 150 migrantes. Criangas,
mulheres, homens, muitos dos corpos permanecem
por resgatar, boiando nas 4dguas do Mediterra-
neo. Um dos sobreviventes referiu o modo como
aquelas pessoas tiveram de lutar contra a morte
em terra, para depois lutarem contra a morte
no mar. Coincidindo no tempo, o Centro e Norte
da Europa foram atravessados por ondas de calor
intenso que evidenciam as profundas mudancgas
climdticas provocadas pela agdo humana. No cir-
culo Artico varias florestas foram devastadas
por incéndios e o nivel glaciar aproxima-se do
minimo histérico registado em 2018.
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Inquietacdo e perplexidade parecem ser dois dos
sentimentos mais comuns que atualmente expe-
rienciamos. No inicio do milénio sentimo-nos
em tensdo, numa espécie de movimento suspenso,
mesmo quando agimos ou reagimos a acontecimen-
tos politicos, ambientais ou econdmicos cuja
eclosao é frequentemente violenta. O presente
esta em perigo e é perigoso.

“O mundo antigo estid a morrer e o novo nao
consegue nascer: agora é o tempo dos monstros.”
Como refere Ana Teixeira Pinto, esta traducgédo
livre de uma frase de Antonio Gramsci tornou-se
recorrentemente usada na tltima década. Dir-se-ia
que ela pretende ser sintomatolégica. De acordo
com Gramsci, é nessa tensdo entre a decadéncia
do sistema antigo e a hesitante consolidacdo de
um sistema novo que a contemporaneidade se da
a ser pensada através dos “sintomas mérbidos”
que evidencia. Estes sintomas mérbidos eram,
para Gramsci, algumas das condig¢des sociais que
constituirdo a arqueologia do futuro previsivel.

Sob esta perspetiva, a conferéncia perfor-
mativa Monstrous Designs: Uma Conferéncia Per-
formativa — Os Velhos Monstros do Novo Mifénio
convoca alguns dos mais instigantes pensadores
contemporaneos, alguns deles com uma pratica
critica que associa escrita, investigacdo e
producdo artistica ou trabalho curatorial, para
nos ajudarem a pensar o futuro previsivel.

“A tarefa do pensar é pensar”, afirmava Lyo-
tard. Pensar o futuro previsivel é dar-lhe outras
possibilidades de realizacdo. Pensamos, também,
para agir e porque somos agidos e, com frequén-
cia, coagidos. Pensamos o futuro para antecipar
a presencga dos monstros, para oOs tornar pre-
sentes e, nesse exercicio, tentar chegar antes
deles ao futuro proéximo.

JOSE BARTOLO
CURADOR-GERAL PORTO DESIGN BIENNALE 19
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This conference, which was designed to increase
reflection on the theme of the first edition of the
Porto Design Biennale - Post Mi¢lennium Tension
- provides a contemporary backdrop that invites
us to consider it from a monstrous perspective.

Ana Teixeira Pinto evokes, as a basis for
critical reflection, the “monstrous designs”
that current times produce and by which they
may be produced themselves. In terms of the
word monster, linguists note a division in the
etymological interpretation: one point of view
sees it as derived from the Latin word monstrum
of monstrare (reveal, expose). The monster is
a phenomenon that emerges, bursts forth and
reveals itself abruptly; from another point of
view, the term is derived from monere (warning,
omen). The monster is, in this definition, a
kind of knowledge of something to come, which
gradually reveals itself, but which remains
unstable and unpredictable.

Truthfully, the harbinger of monstrosity
hatches out in both these ways: from a sudden
and often radical revelation and from a more
nebulous anticipation of its impact.

At the time of writing, current affairs
are affected by the brutality of a number of
events. A shipwreck off the coast of Khoms, west
of Tripoli, killed almost 150 migrants. Chil-
dren, women, men, many of the bodies have yet
to be recovered, floating in the waters of the
Mediterranean. One of the survivors described
how those people had to fight off death on land
only to have to fight it off again at sea. At
the same time, Central and Northern Europe were
swept by an intense heat wave that revealed the
huge climate changes caused by human activity.
In the Arctic circle a number of forests were
devastated by fire and the glacier level is
approaching the all-time low recorded in 2018.

Disquiet and confusion appear to be two of the
most common feelings we are currently experiencing.

At the beginning of the millennium we find our-
selves in tension, in a kind of suspended ani-
mation, even when we act or react to political,
economic or environmental effects whose outbreak
is often violent. The present is both in danger
and is dangerous.

“The ancient world is dying, and the new
world cannot be born: now is the time of mon-
sters.” As Ana Teixeira Pinto says, this loose
translation of a quote by Antonio Gramsci has
been frequently used over the last decade. It
would appear to be symptomatic of the times.
According to Gramsci, it is in this tension
between the decay of the old system and the
hesitant consolidation of a new system that the
contemporary world can be analysed through the
“morbid symptoms” that it shows. These morbid
symptoms are, for Gramsci, some of the social
conditions that will make up the archaeology
of the foreseeable future.

From this point of view, the performative
conference Monstrous Designs: a Performative Con-
ference — The 0¢d Monsters of the New Mi¢Cennium
brings together some of the most exciting con-
temporary thinkers, some of them with critical
practices including writing, research and artis-
tic production or curatorial work, to help us to
consider the foreseeable future.

“The task of thinking is thinking”, said Ly-
otard. To think about the foreseeable future is
to offer it other possibilities. We also think
in order to act and because we act and are often
coerced. We think about the future to antici-
pate the appearance of monsters, to make them
present and, through this exercise, to try to
reach the near future before they do.

JOSE BARTOLO
CHIEF CURATOR PORTO DESIGN BIENNALE 19
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MILENIO Por volta de 1930, o filésofo Marxista Anto-
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1

Antonio Gramsci, “Wave of Materialism”
e “Crisis of Authority,” in Selections
from the Prison Notebooks (New York:

International Publishers, 1971), pp. 275-76.

2

Wolfgang Streeck, “How Will Capitalism
End?”,in New Left Review, n.c 87, maio/
junho 2014, disponivel em https:/
newleftreview.org/issues/|I87/articles/

wolfgang-streeck-how-will-capitalism-end.

nio Gramsci descreveu (a partir da sua cela) a
crise institucional do seu tempo como um hiato
politico: “O (sistema) antigo estd a morrer e
0 novo nao consegue nascer”. Nesse interregno,
acrescentou Gramsci, “manifestam-se uma série de
sintomas mérbidos”. A frase foi posteriormente
adaptada para: “O mundo antigo estd a morrer e
0 novo ndo consegue nascer: agora é o tempo dos
' Esta traducdo livre tornou-se bas-
tante popular apds o Brexit e a vitéria de Do-
nald Trump nas eleig¢des presidenciais dos EUA,
pois consegue capturar na perfeigdo o panorama
atual. Segundo o economista Wolfgang Streeck, o
Capitalismo estda morto, mas nao

monstros”.

h4 qualquer vontade politica para
remover o seu corpo do caminho.?
Paradoxalmente, este periodo de
inatividade coincide com a ubi-
quidade das tecnologias digitais
e os designs sociais difusos por
elas produzidos. Os miélennials em
particular sdao incitados a mol-
dar as suas identidades de acordo
com start-ups e redes sociais (a
semelhan¢ca do que os seus proge-
nitores fizeram, em relagdo ao Sonho Americano
e as promessas de ascensdo social) e a perce-
cionar a sua facilidade em adquirir recursos
tecnoldégicos como transcendéncia temporal e,
consequentemente, politica. Mas as redes tém
um potencial altamente niilista. A principal
caracteristica do movimento de extrema-direita,
conhecido como alt-right, é a relacao que mantém
com as tecnologias da informacdo, ao invés de
com as baixas expectativas da classe operéria
pés-industrial. Segundo Shoshana Zuboff, o Big
Data nao é uma tecnologia nem uma consequéncia
inevitdvel da mesma, mas sim um projeto para um
design comportamental mais abrangente. O princi-
pal objetivo desta conferéncia é refletir sobre
os velhos monstros do novo milénio e questionar
se a multitude de criaturas sinistras que se
banqueteia com a carne decomposta do Capital
surgiu acidental ou intencionalmente.

ANA TEIXEIRA PINTO
CURADORA DE MONSTROUS DESIGNS:
UMA CONFERENCIA PERFORMATIVA — OS VELHOS
MONSTROS DO NOVO MILENIO

UMA CONFERENCI

Vaporwave, a retro-futuristic style brimming

Vaporwave, um estilo retrofuturista caracterizado
with ‘90 nostalgia.

por uma nostalgia dos anos 90.
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MILLENIUM Writing from his prison cell circa 1930, the
Marxist philosopher Antonio Gramsci described

Contra-Internet: Jubilee 2033 — Zach Blas (2017).
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1

Antonio Gramsci, “Wave of Materialism”
and “Crisis of Authority,” in Selections
from the Prison Notebooks (New York:
International Publishers, 1971), pp. 275-76.

2

Wolfgang Streeck, “How Will Capitalism
End?”,in New Left Review, n.c 87,
May/June 2014, available at https:/
newleftreview.org/issues/|I187/articles/
wolfgang-streeck-how-will-capitalism-end.

PERFORMATIVE

the institutional crisis of his time as a po-
litical hiatus: “The old (system) is dying and
the new cannot be born”. In this interregnum,
Gramsci added, “a great variety of morbid symp-
toms appear”. The sentence was later rendered
into English as: “The old world is dying, and
the new world struggles to be born: now is the
' This rather loose transla-
tion became wildly popular in the aftermath of
Brexit and Donald Trump’s US election victo-
ry because it seems to perfectly capture the
present condition. Capitalism, German economist
Wolfgang Streeck argues, is dead, but there is

time of monsters”.

no political will to move its corpse out of the
way.? Paradoxically this downtime is co-exten-
sive with the ubiquity of digital technologies
and the pervasive social design(s) they engen-
der. Millennials in particular are nudged to
align their identities with start-ups and social
media platforms (much as their parents did with
the American Dream and its promises of upward
mobility) and to misrecognize technological
affordance as a form of temporal, and by exten-
sion political transcendence.
But the network has a nihil-
istic potential. The most sa-
lient feature of the far-right
movement, which became known as
the alt-right, is its relation
with IT, rather than with the
diminished expectations of the
post-industrial working class.
Big data, as Shoshana Zuboff
argues, is not a technology or
an inevitable technology ef-
fect, it is a project for comprehensive behav-
ioral design. The aim of the present conference
is to examine the old monsters haunting the new
millennium, and to ask whether the multitude of
eerie creatures feasting on Capital’s decaying
flesh appeared by accident or by design.

ANA TEIXEIRAPINTO
CURATOR OF MONSTROUS DESIGNS:
A PERFORMATIVE CONFERENCE — THE OLD
MONSTERS OF THE NEW MILLENNIUM
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23.09

24.09

INAUGURACAO OPENING NIGHT

18:00

18:20

19:00

DIA DA

Introdu¢ao por Ana Teixeira Pinto e José Bartolo
Introduction by Ana Teixeira Pinto and José Bartolo

Exibicao de Can the Sun Lie?, de autoria de Susan Schuppli,
seguida de palestra
Can the Sun Lie? screening and talk with Susan Schuppli

Apresentacdo de Sad by Design, de Geert Lovink, seguida

da atuacao XR and Affect: Designing Empathic Realities

de Cibelle Cavalli Bastos
Presentation of Sad by Design Geert Lovink,
followed by performance XR and Affect: Designing Empathic
Realities with Cibelle Cavalli Bastos

CONFERENCE

CONFERENCIA DAY

14:00

14:20

15:20

17:00

17:40

18:40

19:20

Introdu¢ao por Ana Teixeira Pinto
Introduction by Ana Teixeira Pinto

Displaced by Design — palestra com Andrew Herscher
Displaced by Design - talk by Andrew Herscher

Sessdo de Perguntas e Respostas

Q&A

Intervalo
Short Break

Dystopian Designs: Infrastructural Viofence and Necropolitics
— apresentacdo da NSU tribunal, de Natascha Sadr Haghighian
e Forensic Architecture
Oradores: Eyal Weizman e Natascha Sadr Haghighian
Dystopian Designs: Infrastructural Viofence
and Necropolitics — presentation of the NSU tribunafd
by Natascha Sadr Haghighian & Forensic Architecture
Speakers: Eyal Weizman and Natascha Sadr Haghighian

Sessdo de Perguntas e Respostas

Q&A

Intervalo
Short Break

Art in the ITimes of Interregnum — palestra com Maria Hlavajova
Art in the ITimes of Interregnum — talk by Maria Hlavajova

Exibicdo de Contra-Internet de autoria de Zach Blas,
seguida de palestra
Contra-Internet screening and talk with Zach Blas

Intervalo
Short Break

Crapularity Design - palestra com Florian Cramer
Crapularity Design — talk by Florian Cramer

Made in China/Designed in California/Criticized in Europe

- palestra com Geert Lovink

Discussdo: Painel com Florian Cramer e Geert Lovink
Made in China/Designed in California/Criticized in Europe
- talk by Geert Lovink
Panel discussion with Florian Cramer and Geert Lovink

18:00—21:00

14:00—20:00

CIBELLE CAVALLIBASTOS ¢é um@ artista que reside
e trabalha em diferentes cidades: Londres,
Berlim e Sdo Paulo. Formou-se em 2015 pela
Royal College of Art de Londres e conta jé com
quatro albuns lancados, tendo atuado no Museu
Rainha Sofia (Madrid), no Carnegie Hall (Nova
Torque) e no Art Basel (Miami) e em diversos
eventos (Serpentine Marathon, 28.2 e 31.2
edi¢bes da Bienal de Sao Paulo, etc.). As suas
praticas sdo predominantemente concetuais e
interdisciplinares, abrangendo elementos como
performances, som, arte, objetos e instala-
cOes. Cibelle Bastos opera diariamente através
das redes sociais (@aevtarperform), focando-
-se principalmente na investigagao da teoria
intrapolitica e no desenvolvimento de nano-
politicas e estratégias corrosivas (através
da desprogramacgao do " do malware social,
a nivel pessoal e coletivo). O seu trabalho
foca-se em mecanismos de resposta e aborda
a desconstrucgdo/formagao de identidades, bem
como o que se encontra entre o “eu” e a ima-
gem aquando da interacdo dos nossos maltiplos

”

“

eu

[

eu”, entre si e o que nos rodeia.

Com formagdo em arquitetura e histéria da ar-
quitetura, ANDREWHERSCHER aborda as politicas
espaciais da violéncia, as questdes humanita-
rias e de direitos humanos, o exilio e a mi-
gragdo, a arte contempordnea e a arquitetura.
O seu perfil de investigador, escritor e do-
cente é marcado pela sua observacdo ativa do
panorama pés-conflito no Kosovo, nomeadamen-
te o trabalho que realizou junto do Tribunal
Internacional de Justiga no caso da antiga
Jugoslavia e do projeto Kosovo Cultural He-
ritage — uma organizac¢do ndo-governamental
da qual é cofundador e codiretor. Durante o
periodo que passou em Michigan, Herscher par-
ticipou em varios projetos colaborativos em
Detroit, incluindo o We the Peopfle of Detroit
(do Coletivo de Investigacdo Comunitaria da
cidade), a Detroit Resists (uma coligacio
de ativistas, artistas, arquitetos e membros
da comunidade que luta por uma cidade mais
inclusiva, igualitdria e democrética) e a
Detroit Unreal Estate Agency, uma plataforma
livre para o estudo da crise urbana em Detroit.
Entre as suas publicag¢des, encontram-se lio-
Cence Taking Place: The Architecture of the
Kosovo Conf¢ict (Stanford University Press,
2010), The Unreal Estate Guide to Detroit
(University of Michigan Press, 2012), Spatiafl
Violence, (coeditado por Anooradha Iyer Siddi-
qi e publicado pela Routledge Press em 2016) e
Displacements: Architecture and Refugee (Ster-
nberg Press, 201%). Herscher colabora também
com a Universidade de Michigan, nomeadamente
na Taubman College of Architecture and Urban
Planning, no Departamento de Linguas e

Associado no Programa de Estudos Urband
Stanford University.

CIBELLE CAVALLIBASTOS is an artist who lives
and works between London, Berlin and Sdo Peu

lo. The artist graduated in 2015 from

has released four music albums and has
formed and presented work in Museo Reina

fia Madrid, Carnegie Hall New York, Art Base
Miami, Serpentine Marathon, 28th and 31st Séao
Paulo Biennial among others. Cibelle Cavalli
Bastos has a conceptual, expanded field and
interdisciplinary practice that includes

trapolitics theory and devising nanopoliti

and corrosive strategies through deprogrammisg
self/ID of societal malware at a personal and
collective level. Their work looks for tridger
mechanisms and addresses the deconstruction an
formation of identities and what stands in-%-
tween self and presence as our multi-selves
interact with each other and our surroundinpgs.
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Trained as an architect and historian of archi-
tecture, ANDREW HERSCHER works on the spatial
politics of violence, humanitarian and human
rights issues, exile and migration, and contem-
porary art and architecture. His research, writ-
ing, and teaching is informed by his long-term
participant-observation in Kosovo’s post-con-
flict environment, including work with the In-
ternational Criminal Tribunal for the Former
Yugoslavia, the United Nations Mission in Koso-
vo, and the Kosovo Cultural Heritage Project, a
nongovernmental organization he co-founded and
co-directed. During his time in Michigan, he has
also been involved in a number of collaborative
projects in Detroit, including the We the People
of Detroit Community Research Collective; De-
troit Resists, a coalition of activists, artists,
architects and community members working on be-
half of an inclusive, equitable, and democratic
city; and the Detroit Unreal Estate Agency,
an open-access platform for the study of urban
crisis using Detroit as a focal point. Among
his publications are Violence Taking PCace: The
Architecture of the Kosovo Con§¢ict, published
by Stanford University Press in 2010; The Un-
real Estate Guide to Detroit, published by the
University of Michigan Press in 2012; Spatial
Violence, co-edited with Anooradha Iyer Siddiqi
and published by Routledge Press in 2016; and
Displacements: Architecture and Refugee, pub-
lished by Sternberg Press in 201%. At the Uni-
i of Michigan, he has appointments in
the\ Taubman College of Architecture and Urban
ing, Department of Slavic Languages and
Litdratures, and Department of the History of
Art.] In 201%/18 he was also a Visiting Associ-
rofessor in the Urban Studies Program at
ord University.
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EYALWEIZMAN ¢é professor de Culturas Espaciais
e Visuais e fundador/diretor do Centro para
a Investigagao de Arquitetura na Goldsmiths,
University of London. Em 2010, Weizman fundou
a agéncia Forensic Architecture, assumindo
o cargo de diretor até aos dias de hoje. O
trabalho da agéncia encontra-se documentado
na exposicdo (e respetivo livro) FORENSIS
(Sternbegr, 2014), bem como na Forensic Ar-
chitecture: Violence at the Threshold of De-
tectability (Zone/MIT, 201%) e outras mostras
promovidas a nivel global. Em 2007, juntamente
com Sandi Hilal e Alessandro Petti, criou o
coletivo de arquitetura DAAR em Beit Sahour/
Palestina — uma iniciativa documentada no li-
vro Architecture after Revolution (Sternberg,
2014) . Em 2013, desenvolveu um félio permanen-
te em Gwangju, Coreia do Sul, um processo que
resultou no livro The Roundabout Revolution
(Sternberg, 2045). Para além das obras men-
cionadas, Weizman é o autor de The Conflict
Shoreline (Steidl and Cabinet, 2015), Men-
gele’s Skué? (Sternberg, 2012), The Least of
Al?¢ Possible Evifs (Verso, 2011), Hollow Land
(Verso, 200%) e A Civifian Occupation (Verso,
2003) . Weizman faz parte da comissdo edito-
rial da Third Text, da Humanity, da Cabinet
e da Political Concepts e também da diregao
do Centro para o Jornalismo de Investigacgdo
(CIJ) e do Comité Consultivo e Tecnoldgico do
Tribunal Internacional de Haia (ICC). Weizman
fez também parte do comité consultivo do ICA
(Londres) e do B’Tselem (Jerusalém). Formou-se
em arquitetura em 1998, na Architectural As-
sociation de Londres, e doutorou-se no London
Consortium/Birkbeck College em 2006.
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EYALWEIZMAN is Professor of Spatial and Vi-
sual Cultures and founding director of the
Centre for Research Architecture at Gold-
smiths, University of London. In 2010 he
founded the research agency Forensic Archi-
tecture and directs it ever since. The work
of the agency is documented in the exhibition
and book FORENSIS (Sternberg, 2014), as well
as in Forensic Architecture: Violence at the
Threshobd of Detectabifity (Zone/MIT, 201%)
and in numerous exhibitions worldwide. In
200% he set up, with Sandi Hilal and Ales-
sandro Petti, the architectural collective
DAAR in Beit Sahour/Palestine. This work is
documented in the book Architecture after
Revolution (Stermberg, 2014). In 2013 he de-
signed a permanent folly in Gwangju, South
Korea, which was documented in the book The
Roundabout Revolution (Sternberg, 2015). His
other books include The Conf¢ict Shoreline
(Steidl and Cabinet, 2015), Mengele’s Skub?
(Sternberg, 2012), The Least of A€¢ Possible
Evils (Verso, 2011), Hol¥¢ow Land (Verso, 200%),
A Civibian Occupation (Verso, 2003). Weizman
is on the editorial board of Third Text, Hu-
manity, Cabinet and Political Concepts and
is on the board of directors of the Centre
for Investigative Journalism (CLJ) and on the
Technology Advisory Board of the International
Criminal Court (ICC) in The Hague. He previ-
ously sat on the advisory boards of the ICA
in London and B’Tselem in Jerusalem, amongst
others. He graduated in architecture in 1998
from the Architectural Association in London
and completed his PhD at the London Consor-
tium/Birkbeck College in 2006.

FLORIAN CRAMER ¢ o leitor responsavel peld -
deira Cultura Visual do Século xxi na Academia
Willem de Kooning, em Roterddo (Holanda).

ERT LOVINK nasceu na Holanda e trabalha como
coérico dos media e critico online. E também o
or de Uncanny Networks (2002), Dark Fiber

002), My First Recession (2003), Zero Comments
(200%) , Networks Without a Cause (2012), Social
Media Abyss (2016) e Sad by Design (2019). Em
2014, fundou o Instituto de Culturas de Rede na
Universidade de Ciéncias Aplicadas de Amsterdao.
Este centro é responsavel por promover confe-
réncias, publicagles e redes de investigacdo
como Vortex (sobre plataformas de videos onéi-
ne), Unfike Us (que aborda as alternativas as
redes sociais), Critical Point of View (sobre a
Wikipedia), Society of the Query (que se foca na
cultura da pesquisa) e MoneyLab (sobre modelos
de rendimento para as artes). Os seus projetos
mais recentes abordam as publicagdes digitais e
o futuro da critica no mundo das artes.

PARTICIPANTES

FLORIAN CRAMER is a reader in 21st Century
Visual Culture at Willem de Kooning Academy,

Rotterdam, Netherlands.

GEERTLOVINK is a Dutch media theorist, internet
critic and author of Uncanny Networks (2002),
Dark Fiber (2002), My First Recession (2003),
Zero Comments (200%), Networks Without a Cause
(2012), Social Media Abyss (2016) and Sad by De-
sign (2019). In 2004 he founded the Institute of
Network Cultures at the Amsterdam University of
Applied Sciences. His centre organizes confer-
ences, publications and research networks such as
Video Vortex (online video), Unfike Us (alterna-
tives in social media), Critical Point of View
(Wikipedia), Society of the Query (the culture of
search), MoneyLab (internet-based revenue models
in the arts). Recent projects deal with digital
publishing and the future of art criticism.

/L

> /I

TAHIOVA

NATASCHA SADRHAGHIGHIAN recorre a plataforma
bioswop.net para reunir e apresentar a sua in-
formagdo biografica. Trata-se de uma plataforma
de troca de CV que a proépria fundou para cri-
ticar e ridicularizar os modelos tradicionais
de curriculos e notas biograficas.
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MARIA HLAVAJOVA ¢ a fundadora e diretora ar-
tistica do BAK (Utreque) desde 2000, tendo
desempenhado esse mesmo cargo relativamente
ao FORMER WEST (2008 - 2016), uma iniciativa
que a prépria principiou e desenvolveu, até
se tornar um importante projeto colaborativo
internacional sobre investigacdo, educagdo e
promocdo de publicagles e exposigles. Hlava-
jova organizou varios projetos no BAK e outros
espagos, incluindo Future Vocabularies (2014
- 2016) e New Woréd Academy (desde 2013 e jun-
tamente com o artista Jonas Staal), bem como
outros projetos de investigacdo internacionais:
The Return of Religion and Other Myths (2008),
On Knowledge Production: Practices in Contem-
porary Art (2006), Concerning War (2005) e Who
1§ not we should at Ceast imagine the §future
of al?l this? 7 episodes on (ex)changing Europe
(2004) . Maria Hlavajova foi também responsa-
vel pela organizacdo de varias exposicdes de
diferentes artistas, tais como Josef Dabernig,
Sanja Ivekovié, Aernout Mik, Artur Zmijewski,
Lawrence Weiner, etc. Em 2011, Hlavajova pro-
moveu o Roma Pavilion - intitulado Cal? the
Witness - no ambito da B4.2% Bienal de Veneza
e, em 200%, foi responsavel pela curadoria do
projeto Citizens and Subjects, que representou
a Holanda na 52.2 edicdo desse mesmo evento.
Em 2000, assumiu a cocuradoria da Manifesta 3
(intitulada Borderfine Syndrome: Energies of
Defence) na Bienal Europeia de Arte Contempord-
nea, em Liubliana. Hlavajova é responsavel pela
edigdo e produgdo de varios ensaios criticos
e catdlogos e por varia palestras sobre arte
contemporanea. Juntamente com Kathrin Rhomberg,
fundou a tranzit network, uma fundacgdo que
apoia o intercédmbio cultural e promove a arte
contemporanea na Austria, na Reptublica Checa,
na Hungria, na Roménia e na Eslovdquia. Hlava-
jova reside e trabalha em Amsterddo e Utrecht.
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NATASCHA SADRHAGHIGHIAN obtains any biograph-
ical information from the CV-exchange platform
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MARIAHLAVAJOVA is the founder and artistic di-
rector of BAK, basis voor actuele kunst, Utrecht,
since 2000, and artistic director of FORMER WEST
(2008 — 2016), which she initiated and developed
as an international collaborative research, ed-
ucation, publication, and exhibition undertak-
ing. Hlavajova has organized numerous projects
at BAK and beyond, including the series Future
Vocabubaries (2014 - 2016), New Woréd Academy
with artist Jonas Staal (2013 - ongoing), and
the international research projects The Return
of Religion and Other Myths (2008), On Knowf-
edge Production: Practices in Contemporary Art
(2006), Concerning War (2005), and Who if not
we should at Ceast imagine the {uture of afll
this? 7 episodes on (ex)changing Europe (2004),
as well as exhibitions with artists such as
Josef Dabernig, Sanja Ivekovié, Aernout Mik, Ar-
tur Zmijewski, Lawrence Weiner, and many others.
In 2011, Hlavajova organized the Roma Pavilion,
titled Call the Witness, within the framework
of the B4th Venice Biennale, and in 200% she
curated the three-part project Citizens and
Subjects, the Dutch contribution to the 52nd
Venice Biennafe. In 2000 she co-curated Mani-
festa 3, European Biennial of Contemporary Art,
titled Borderéine Syndrome: Energies of Defence
in Ljubljana. She also edits and contributes
to numerous critical readers and catalogs, and
lectures frequently on contemporary art. To-
gether with Kathrin Rhomberg, she is a founding
director of the tranzit network, a foundation
that supports cultural exchange and contemporary
art practices in Austria, the Czech Republic,
Hungary, Romania, and Slovakia. Hlavajova lives
and works in Amsterdam and Utrecht.
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SUSAN SCHUPPLI é uma artista e investigadora
sediada em Londres. O seu trabalho foca-se na
anidlise de provas materiais de guerras, confli-
tos e catastrofes ambientais. O seu mais recente
projeto incide sobre a forma como os residuos
téxicos provenientes de acidentes nucleares e de
derrames de petrdleo contribuem para a contami-
nacdo do gelo do Artico, de forma a produzir uma
‘imagem’ chocante das suas consequéncias nefastas.
Os seus projetos criativos ja foram apresentados
um pouco por toda a Furopa e Asia, bem como no
Canadad e nos EUA. Os seus projetos mais atuais
incluem Eavesdropping (lan Potter Museum, Mel-
bourne), Nature Represents Itself & SCick Images
(SculptureCenter, Nova lorque), Trace Evidence
(uma trilogia de filmes encomendada pela Arts Ca-
talyst [Reino Unido] e pela Bildmuseet [Suécia])
e Atmospheric Feedback Loops, encomendada pela
Vertical Cinema para o Sonic Acts (Amsterddo). Em
termos gerais, a sua obra incide sobre os meios
de comunicac¢do e a politica, e o seu mais recente
livro, Material Witness (MIT Press), sera a base
para um documentario experimental. Schuppli é
leitora e diretora do Centro para a Investigacao
na Arquitetura (Goldsmiths, Londres) e assume
também o cargo de artista-investigadora e mem-
bro da Dire¢do da Forensic Architecture - onde
também ja trabalhou como investigadora sénior e
coordenadora de projetos. Antes de trabalhar no
Reino Unido, Schuppli foi Professora Associada
de Artes Visuais/Meios de Comunicag¢do no Canada.
O seu doutoramento foi atribuido pela Goldsmiths
e, apdés completar o seu Mestrado em Belas-Artes
na University of Califérnia (San Diego), par-
ticipou no Independent Study Program do Whitney
Museum of Art (Nova lorque). Em 2016, Schuppli
foi galardoada com o ICP Infinity Award.

ZACHBLAS ¢ um artista, realizador e escritor
jas praticas abrangem a investigac¢do técnica
e Ne6rica, o conceptualismo, a performance e a
iccdo cientifica. Blas trabalha também como
docente no Departamento de Culturas Visuais
na Goldsmiths, University of London. Zach Blas
j4 organizou varias exposigdes, palestras e
ostras a nivel internacional - mais recente-
mente no Walker Art Center (Minneapolis, EUA),
na Bienal de Gwangju (Coreia do Sul), no 68.°
Festival Internacional de Cinema de Berlim,
o Matadero (Madrid), no County Museum of Art
de Los Angeles, no Art in General (Nova Ior-
que), no Gasworks (Londres), no Van Abbemuseum
(Eindhoven, Holanda), no Instituto de Artes
Contemporaneas de Singapura, na e-flux (Nova
orque), na Whitechapel Gallery (Londres),
o ZKM Centre for Art and Media (Karlsruhe,
emanha) e no Museu Universitario de Arte
Cdntemporanea (Cidade do México). O seu tra-
balho é amplamente reconhecido, tendo ja sido
apoiado através do prémio Emerging Fields da
Creative Capital, da Arts Council England e
da Editu-Russ-Haus fir Medienkunst. A partir
de 2018 (e até 2020), Blas assumiu o cargo de
membro dirigente do Conselho de Investigacédo
das Artes e das Humanidades do Reino Unido,
e, em 2019, oficializou a sua participag¢do no
coletivo Configurations of Fi¢m, promovido
pela Goethe-Universitat de Frankfurt.
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er based in London,
terial evidence from war and conflict to en-
vironmental disasters. Current work explores
the ways in which toxic ecologies from nu-
clear accidents and oil spills contributing
to contaminate Arctic ice are producing an
extreme ‘image’ archive of material wrongs.
Creative projects have been exhibited through-
out Europe, Asia, Canada, and the US. Recent
projects include FEavesdropping, lan Potter
Museum Melbourne, Nature Represents Itself
& SCick Images, SculptureCenter, New York,
Trace Evidence, a video trilogy commissioned
by Arts Catalyst UK & Bildmuseet, Sweden and
Atmospheric Feedback Loops, a Vertical Cinema
commission for Sonic Acts, Amsterdam. She has
published widely within the context of media
and politics and is author of the forthcoming
book, Material Witness (MIT Press), which is
also the subject of an experimental documenta-
ry. She is Reader and Director of the Centre
for Research Architecture, Goldsmiths, where
she is also an affiliate artist-research-
er and Board Chair of Forensic Architecture.
Previously she was Senior Research Fellow and
Project Coordinator of Forensic Architecture.
Prior to working in the UK she was an Associ-
ate Professor in visual/media arts in Canada.
Schuppli received her PhD from Goldsmiths
and participated in the Whitney Independent
Study Program after completing her MFA at the
University of California San Diego. She is
the recipient of the 2016 ICP Infinity Award.

ZACHBLAS is an artist, filmmaker, and writ-
er whose practice spans technical investi-
gation, theoretical research, conceptualism,
performance, and science fiction. He is a
Lecturer in the Department of Visual Cultures
at Goldsmiths, University of London. Blas
has exhibited, lectured, and held screen-
ings internationally, recently at the Walker
Art Center, 2018 Gwangju Biennale, the 68th
Berlin International Film Festival, Matadero
Madrid, Los Angeles County Museum of Art, Art
in General, Gasworks, Van Abbemuseum, Insti-
tute of Contemporary Arts Singapore, e-flux,
Whitechapel Gallery, ZKM Center for Art and
Media, and Museo Universitario Arte Contem-
poréaneo. His practice has been supported by
a Creative Capital award in Emerging Fields,
the Arts Council England, and Edith-Russ-Haus
fir Medienkunst. Blas is a 2018/20 UK Arts and
Humanities Research Council Leadership Fellow
and a 2019 Mercator Fellow in Configurations
of Fi¢m at Goethe-Universitat Frankfurt.
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ANA TEIXEIRA PINTO é uma escritora e tedrica
cultural sediada em Berlim. Trabalha também
como professora no DAL (Instituto Holandés das
Artes) e investigadora na Leuphana University,
em Lineburg, Alemanha. VaArios dos seus textos
foram publicados em diversas plataformas, no-
meadamente Third Text, Afteral?, Springerin,
Camera Austria, e-§{Cux journal, art-agenda,
Mousse, Frieze, Domus, Inaesthetics, Manifes-
ta Journal ou Texte zur Kunst. Ana Teixeira
Pinto é editora de The Relunctant Narrator
(Sternberg Press, 2014) e de uma série de
livros sobre o movimento antipolitico, a ser
publicada em breve pela Sternberg Press.

PACIFICA ¢ um estudio de design e direcgdo de
arte sediado em Matosinhos, fundado em 200%
por Pedro Mesquita, Filipe Mesquita e Pedr
Serrdao. Desenvolve projetos multidisciplinarfs
para um amplo espetro de clientes, produt
servigos. Através de um pensamento estratégico
e objetivo, apresenta gramaticas formaid que
desafiam os limites de atuag¢do da pratica do
design no panorama nacional e internacional.
Os projetos que compdem o seu portefdlio tém
sido distinguidos nos principais eventos de
comunicagdo e design.

CURATORS

JOSEBARTOLO ¢ curador, professor e critico de
design baseado no Porto. Trabalha como cura-
dor independente desde 1998, sendo atualmente
rador sénior da Casa do Design de Matosi-

esad—idea, Investigacédo
comissario do Pavilhdo
rienal de Mildao (2015) e
as exposigdes, entre as quais
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ortugal Imagindrio — Turismo, Propaganda e

Poder (Casa do Design, Matosinhos, 2018); De-
sejo, Tensdo, Iransi¢do — Percursos do Design
Portugués (Casa do Design, Matosinhos, 2015)
ou Duets (Beijing World Art Museum, China,
2014) . Integrou o juri de diversos prémios de
design, para além de ser responsavel, na area
do design grafico, pela sele¢do de publicacgdes
do Programa Nacional de Leitura 2018. Cola-
bora, como perito em design, com a A3ES e a
FCT. E editor da revista PLI Arte & Design e
autor de diversos artigos e livros na 4rea da
teoria critica e da histéria do design.

NEfA

ANATEIXEIRAPMWNTO 1is a writér and cultural the-
orist based in Berlin. She is a lecturer at the
DAL (Dutch Art Institute) and a research fellow
at Leuphana University, Lineburg, Germany. Her
writings have appeared in publications suc
as Third Text, Afteral?, Springerin, CameT
Austria, e-§{Cux journal, art-agenda, Moughe,
Frieze, Domus, Inaesthetics, Manifesta Jouhnal,
or Texte zur Kunst. She is the editor of The
Reluctant Narrator (Sternberg Press, 2014) and
of a forthcoming book series on the antipolit-
ical turn, to be published by Sternberg Press.

PACIFICA is an independent award winning design
and art direction studio based in Matosinhos,
founded in 200% by Pedro Mesquita, Filipe
Mesquita and Pedro Serrdo. Their work spans
over a wide range of clients, from cultural to
industrial and services, and across multiple
disciplines. They approach each project with
passion, developing bold solutions through
design purpose and strategic thinking.

JOSE BARTOLO is a curator, professor and de-
sign critic based in Porto. He has worked as
an independent curator since 1998 and is cur-
rently a senior curator at the Casa do Design
in Matosinhos. Bartolo is currently professor
at ESAD/ College of Art and Design, and scien-
tific director of esad—idea, Research in Design
and Art. He was commissioner of the Portuguese
Pavilion in the XXI Triennial of Milan (2015)
and curator of many exhibitions, including:
Imaginary Portugal - Tourism, Propaganda and
Power (Casa do Design, Matosinhos, 2018); De-
sire, Tension, Iransition — Portuguese Design
Courses (Casa do Design, Matosinhos, 2015); or
Duets (Beijing World Art Museum, China, 2014).
He was a member of the jury for several de-
sign awards, as well as being responsible for
the selection of publications in the National
Reading Programme 2018. As an expert in the
field of design, he collaborates with A3ES
and FCT. He is the editor of PLI Art & Design
magazine and author of several articles and
books in the area of critical theory and the
history of design.
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Com o Alto Patrocinio de Sua Exceléncia o Presidente da Republica /
With the High Patronage of His Excellency the President of the Portuguese Republic Marcelo Rebelo de Sousa



