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Nar Holberg sa at sige pludselig, i en genial eruption, skabte den
moderne danske komedie, si bor det ikke overses, at han byggede
dette storvaeerk pa en totusindérig tradition. Han er vor litteraturs store
klassiker ikke blot i den forstand, at han skabte et monster, som for
lange tidsrum blev det gyldige forbillede, men ogsi derved at han
skabte efter de menstre, der for hans tid og mange senere perioder
stod som de efterlignelsesveerdige: den klassiske oldtids store digter-
vierker, der havde vist deres evige gyldighed ved at overleve.

Vort moderne teater bygger pa det grask-romerske, og Holbergs
verk er en af de sterke forbindelser, der gor denne kulturarv mere
nerverende for os. Og Holbergs store leremester i oldtidsdigtning er
fremfor alle andre den romerske komediedigter Plautus.

Holberg fulgte den regel, der var almindelig anerkendt i hans sam-
tid, at han tog sit stof, hvor han fandt det, en fremgangsmade, der
selvfolgelig kun lader sig forsvare, nir man har det digteriske geni,
som kan gore det linte til ens eget. I flere tilfelde tog Holberg sit
stof direkte fra Plautus, og i sine selvkommentarer til komedierne
leegger han slet ikke skjul pd, hvor han har sine motiver fra. I sin
tidlige produktion har han hentet inspiration hos Plautus bade til
»Jacob von Thyboe“ og ,,Diederich von Menschenskrek®, og da han i

sin alderdom genoptog komedieskriveriet, skrev han den {riskeste af



sine alderdomskomedier, ,,Husspogelse eller Abracadabra®, efterhdanden
bedst kendt under den alternative titel, sa at sige som en gendigtning
af Plautus’ ,,Mostellaria®.

Planen om at fordanske denne komedie havde han i hovedet, for
han piny tog fat pa at skrive komedier. Fire ar for Abracadabra’s
fremkomst naevner han i en af sine epistler, at Mostellaria ,,haver jeg
og i Sinde at benytte mig af, og at ifere en nye Kledning®. Da han
omsider gik i gang med arbejdet, blev kledningen dog knap si ny,
som han havde tenkt sig. Han er her mere bundet af sit forbillede
end i de andre Plautus-bearbejdelser, ja, hele anden akt i Abracada-
bra ma betragtes som en nasten direkte oversattelse af Plautus. Ikke
blot personer og situationer, men hele replikker, lige til Octavius’
bramfri skemt, er overtaget direkte efter det latinske forleg. Og
alligevel ma man give Holberg ret, nir han hevder, at ,Stykker kan
passere for Original®.

Nér Holberg har valgt den dreje Plautus til forbillede fremfor den
finere og mere slebne Terents, si ligger heri bide en overensstem-
melse i temperament og en dermed sammenhmngende kunstopfattelse.
I en af sine epistler holder han mandj®vning mellem de to gamle
romere: ,Jeg ligner Plautum ved et dejligt Jomfrue-Ansigt med ad-
skillige Pletter, Terentium ved et glat, men derhos et hver Dags
Ansigt”. Trods Terents’ tekniske finesser finder han hos ham ikke det
veesentlige, hvorom han skriver i en anden epistel: ,at derudi regierer
den Festivitet, hvilken er ligesom Sizlen udi et Skuespil, og som frem-
skinner udi Plauti og Molieres og mnogle andre faa Comoedier. Af
saadanne Stykker haves kun faa, efterdi dertil udfordres et naturligt
Talent, som ved Studeringer ikke kand erhverves®.

Pa et punkt afviger Abracadabra afgerende fra sit romerske for-
billede; Holberg siger selv med en vis stolthed herom: ,Udi dette
Skue-Spil har jeg og ladet see mig ingen Slave at vare af vedtagne
Regler, som alleene grunder sig paa Swdvane og Moder, thi udi det
heele Stykke tales ikke om Kiwmrlighed, ja, det som meere er, ingen
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Actrice haver der udi nogen Rulle. Hvad vilde vel en Fransk Autor
sige, som horte, at en Comoedie saaledes var indrettet? Han vilde
raabe: En Comoedie uden Actricer er ikke andet end en Vogn uden
Hiul! Men de, som have lmeset Stykket, demmer, at Vognen fattes
hverken Hiul eller Smorelse“. Han tillegger dog klogeligt, at det er
et engangs-forsog og rader ikke til efterligning. Sandsynligvis har
denne ejendommelighed bidraget til, at stykket havde svart ved at
sld an pd det ordinzre teater og er sjzldent spillet der. Til gengzld
har den sikret Abracadabra et stort antal opferelser i det 18. drhun-
dredes dramatiske selskaber, blandt hvis amaterer der nasten kun
fandtes mand. Men dette holbergske indfald er, nir man sammen-
ligner med Plautus, ikke nogen afgjort forbedring. Det hunken, som
man hos Holberg aner som deltagere i orgierne inde i det forheksede
hus, viser sig hos Plautus i ked og blod, og vel at maerke som fint og
individuelt karakteriserede personer.

Ikke alene gennem sin direkte gengivelse af ,,Mostellaria® viser Abra-
cadabra Holbergs afthmengighed af Plautus. Nar stykket &bner, er vi
i holbergtidens Kobenhavn, og vi meder personer, som vi er vant til at
treeffe der: Jeronimus og Leander, Henrik og Arv. Men ogsd disse
personer har Holberg overtaget fra sit romerske forbillede. Plautus’
komedie dbner med en skenderi mellem den snedige, lebendige by-
slave og den tunge, vrantne landslave: Henrik og Arv, som de findes
ikke blot i Abracadabra, men i mange andre holbergstykker.

At disse skikkelser er typiske danske (kebenhavnsk-sjzllandske) vil
enhver Holberg-elsker vel hevde som selvfolgeligt. Og dog er de
skabt efter klassiske oldtidsmonstre. Her er vi ved hemmeligheden i
Holbergs klassicitet: hans evne til at genskabe sin samtid efter klas-
siske normer — hvilende pa den anskuelse, at inderst inde er menne-
sket det samme til alle tider. Og som Holberg kender sin tid i old-
tidens forbilleder, saledes genkendes vi gang pa gang vor egen tid i

Holbergs klassiske miljo. .
Christian Stub-Jorgensen.



SOhe SHaunted SHouse

or

cAbracadabra

A Comedy in Three Acts, Women Being Absent from the Cast
By LUDVIG HOLBERG (1684-1754).

English synopsis by Torsten Dahl, professor of English Phi-
lology in Aarhus University.

The old mysterious word abracadabra which occurs in the title of
Holberg’s adaptation of the Plautine play Mostellaria, here signifies
a protecting charm against a ghost alleged to haunt a house that is
owned by an old man named Jeronimus. We watch the attempts, at first
successful, of Henrik, the clever valet of young Leander, to keep
Jeronimus away from this house, where his son and a friend have been
leading a life of dissipation during the father’s absence abroad.

Act 1.

Henrik refuses to admit Arv, a fellow servant sent up to town by
the steward of Jeronimus’s landed estate where money is badly needed.
Henrik likewise declines to listen to Jesper the steward, who reports
that owing to non-payment of taxes due a distress is going to be
levied. Ephraim, a Jewish dun, is equally unsuccessful, being turned
away along with Jesper and Arv by Leander and his friend Octavius,
the two reckless revellers. A brief fit of remorse which comes upon
Leander is quickly dispelled by the frivolous Octavius, who prescribes
fresh amusements for his friend.

Act 11.

Henrik brings the shocking news that Jeronimus has returned from
his journey. Realizing that the two dissipated friends are incapacitated
from taking in the dangerous situation Henrik sets his sober brain
working in order to turn Jeronimus away. He tells the old man that
the house has been haunted for seven months, because a man had



been murdered and buried there. Henrik is deeply troubled by Octa-
vius’s loud calls for Rhine wine from within, and tries to make Jero-
nimus believe that the Evil One is making merry in the haunted house.
While Henrik is talking with the old man Ephraim comes along to
repeat his dunning. Henrik quickly thinks of the explanation that it
is a question of money borrowed by Leander in part-payment of the
price of a new house bought to replace the haunted residence. Jero-
nimus naturally wishes to know where he is going to live and so
Henrik is forced to invent a fresh lie! Leander, he says, has acquired
the house opposite belonging to M. Leonard, which information satisfies
Jeronimus. A call on Leonard is prevented by Henrik, who pretends to
have seen visitors enter the house, and Jeronimus decides to make a
complaint to the previous owner of the haunted house. This man, as
Henrik knows, has gone to live in a far-away Jutlandish town, and
the valet relishes a fresh opportunity of fooling Leander’s father.
Meanwhile Henrik is able to see Leonard and request permission
for Jeronimus to inspect his house, alleging that the old man would
like to build a house for Leander and his bride on the model of
M. Leonard’s house. Returning from his walk Jeronimus is told by
Henrik that the inspection has certainly been arranged, but that any
reference to the purchase should be avoided, because Leonard, especi-
ally on account of his wife’s objection, is sore about the sale of his
property. An amusing scene ensues, showing the two opposite neigh-
bours at cross-purposes while discussing various objects in the house.
Jeronimus, who is pleased with the purchase, informs Henrik that he
means to pay Leonard the full sum owing less the 500 rixdollars paid
to Ephraim, and going away to fetch the money leaves the crafty
valet pondering.

Act 111.

Returning with 2000 ducats, which he has gained by dubious means
at Lubeck, Jeronimus is met by Henrik in disguise as a ghost. The
old man is frightened into handing over his ill-gotten money to the
valet, who leaves him almost paralysed. Jeronimus is galvanized into
life, however, when he sees a footman knocking at the door of the
haunted house. To his surprise and disgust Jeronimus learns that the



house is in actual occupation, and a suspicion of foul play creeps into
his mind. A second conversation with Leonard gradually clears up the
mystery after a ludicrous exchange of remarks about the purchase
of a house by Jeronimus. At this juncture Jesper and Arv repeat their
visit and inform their master of serious financial troubles which are
traceable to strange goings-on in Jeronimus’s town residence. The
game is now up, and Henrik, at Jeronimus’s bidding, is bound hand
and foot. Leander humbly asks his father’s pardon, but the latter
threatens to disinherit him. Jeronimus only relents after Octavius has
undertaken to repay all the money spent on revels in his house, and
after Leander has promised a thorough reformation. Henrik’s offences
have so infuriated Jeronimus that the joint persuasions of Leonard,
Octavius and Leander are required to save the valet, who pleads loyalty
to his young master.
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reren og maleren

27. Cyklens museum
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48. Pakhus og stald
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52. Museets restaurant

53. Toiletter

54. Milepzle

55. Friluftsscenen

BILLETSALG TIL HOLBERGSPILLENE:
>Helsingor Teaterc kl. 15—20 . Telefon (061) 21010




7D . 2
< (‘;/?Aw.l, £ novenitler 7967,

(/@a{%e%m; /a/?, o 9;72/ /Eamé %}&”
é% (/&n %éa{z u&a,/ézi}/ wt /émdg;zaé aa,/—
fﬂi%ﬁ@/ /0/ m;/ypéggu c/ %&’n o2
%a&‘gi 2. decemtios 7967 AL 79,45 /4

dezzrel %ﬁl a/ loatset med a;y&'ygég a/
Silerils,

é/’izgi loctor-crcleetorrs il dos for ger-
dlersce vecze wrrcesgerel slzerde %/// ‘
sreccseels vestarant og ¢ lealsels sy foyer
e narimere lllellorns lagside,).



HELSINGOR
THEATER
——j SCENE

ORKESTERGRAV

1 ]2 |3 |4 |5 |6 |7 B |9 |10 [H [12 |18 |14
2R.

115 [fe |47 [18 |19 |20 |24 [22 |23 |24 [25 |26 |27 |28 |
312' 5’ |30 |31 |32 [33 |34 |35 |3 (37 |38 [39 J40 |41 |42 |
414 'e.R'[% [45 |46 |47 |48 |49 |50 |51 |52 |53 |54 |55 |56 |
|557R|58 [59 |60 |61 |62 |63 |84 |65 [66 |67 |68 |69 70 |
6‘5'['71 72 |73 |74 |75 |76 |77 |78 |79 |80 |81 |82 |@

125]’84 |85 |86 |87 |88 |89 |90 [91 |92 |93 |94 |95 [9% |
|%'7R|'9e |99 1400|101 }{02 |103 |104]105|406)107|108{109]110]
|?41R' [H2 413 H4 | H5) 16|17 [118]119|120|121|122]123]124]

10.R.
[125[126] 127|128]129)130| 134 | 132|133] 134|135]136]137)138

Y | |SY| 9% [uy[8Y | 6] oc] 1] zs[ea vs[ss[os] 4 [es]es 0]

19 76 [17 [1e [16 14 [13 [tz [ [l [o (6 [7 16 |5 [4 |3 12 11|

1R
139]140]141] 142]143 |ep| 144 1145 | 146 | | 147 | 148] 143150 | 151 |
12.R.
@|152]153]154155] [156[157 |158159 | @
13 R.
+ [fe0]de1 [162]163] 164|165| 166|167
|168 169 [1'70]1'7‘1 |172| A73 174 [A75 |476 77 @

KGBRSTADMUSEET ,DEN GAMLE BY"



	ABARCADABRA
	Scan 0000014
	Scan 0000016
	Scan 0000017
	Scan 0000018
	Scan 0000019
	Scan 0000020
	Scan 0000021
	Scan 0000022
	Scan 0000023
	Scan 0000024
	Scan 0000025
	Scan 0000026
	Scan 0000027

	Scan 0000027
	Scan 0000028

