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Dror Maayan in the Footsteps of E.H. Palmer

and C.F. Tyrwhitt Drake's Historica

| Journey in the Negev
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C.F. Tyrwhitt Drake, A cave entrance,
Wady Muweileh in the Negev,
albumen print, 18.8x14.5 cm, 1870
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.(Ruby 1995) 5713 19182

/0791 9PN ARIN RINL,PADA NN NN INYH DY IYTNN INMINY R
, 0920 ophn ;RY OpYN 012 OPYN , N0 NADYR” 1PHY 19910V DIR

2 C.F.Tyrwhitt Drake, E.H. Palmer (standing)
and C.F. Tyrwhitt Drake (sitting), Jerusalem,
albumen print, 17.5x13.5 cm, 1870
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C.F. Tyrwhitt Drake, Drake riding his horse with
an Abyssinian boy holding Palmer’s horse,
albumen print, 21.3x25.4 cm, 1870
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Right: C.F. Tyrwhitt Drake,

The Dome of the Rock on the Haram
al Sharif in Jerusalem,

albumen print, 18.9x15.5 cm, 1870
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Left: C.F. Tyrwhitt Drake,

View of the western Old City wall
and the Citadel in Jerusalem,
albumen print, 19.3x14.5 cm, 1870
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Right: C.F. Tyrwhitt Drake, Quarantine
Courtyard outside Hebron,
albumen print, 19.5x15.4 cm, 1870
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Left: C.F. Tyrwhitt Drake,

Landscape in the Negev with

the tent used by Palmer and Drake,
albumen print, 18.3x14.7 cm, 1870

DY) DN IR 10N R DNIYNT,NTINY 1T RY DYDY NIPRN MYNNN
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121NN PRIV IX DIP'X YO

2V N2 DTPIND YMITNN TN DNPNA 27 7Y 29V 0N P77 50 PYmYRN
1IN 7199 9IN2N DIAXN DR NYN PINRI RN DRI DNAT,A0 92T
NOR DINRY TY 112Y DNVY AWKV VYN NPNNIRIIR MPan 1P HY
M7 DIV AT 72002 ITAR DN TV DMYRNNN VYN P71 .2V NN
SR 0IIT NR IRXN GI0AN ,P7T HV INNAWNA 121IP YRR DINIYENN 1INVI
D7NPN PSR *09TNA 1T (Ruby 1995) HRIW-PIR IpNY 17PN 1IN
NTIV RY PR N2V, D7DVIIN IDATINY , 021NN Ophn 171 HY

2107 MY YV MYRA POIN2 MM
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1IXP2 P YR IPAR DR YD PO, DYNIN IRVIV TN NYWwIa
P77 IR INYH HY 1AV MWD TR AN PITL 1N VIAY Y
91T NDAIP NNYRN MIYXNRA (Y9 NR ARNIN 192) NINR MNT 1YXN
TINHY war Hn N2y (Palmer 1871: 308) N2IXN YY NARIND PY NIVY
NYRNN INY HHI TITIIRVI DNV ,DINR DNYR DPINR IPRYWAY D7ANIN
,(Cramb) anxap Y2 >UIpON OOXN .MTAN MNTI PR MNYXNIVY ,NNR
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DY DYVNTN0L MNYRN WIYY OY T1Y ,1970 NIRND YV MNTPIND 6071
1195 DIV WYY P12NN NITNY Yyono RYw 1011 0Hx L, (Good) T N Pa19
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3 C.F.Tyrwhitt Drake, Nessana,
albumen print, 18x13 cm, 1870
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.MNNND MAIYY Nnd 0YxY 19T 0N 1PNV 12,0181 DORYN

,IANRA MWD MTMPIN DR MR DNIWIA TYNY 9777 YN NvIva
NMR PN TN 2002 WYY ,NIHW TORITAN YV HINND Dwwn” mans
PNAXN 170100 MR 1TV TR A (Drake 1873) “DwH »ranhn
D'NWIPN 0NN 1Y DI N2 (DHPIV) TIYN 1YW 1Y H7an,(13,11 MNnn)
RINWI,MINRA NPDIIN DY NR O3 DYX PPITYVORTNY 2177.(18,17 MNnn)
DR DYWINY,INR D705 NTIPAR DNY 770 MKRRINAN DX 1P Y

.(Palmer 1871) "131172°12 MN NR »200 RIN'W 7207 TY

ITIVY MRD MY DY) PR RY 927N DORINM 223N 1Y 7PN P
mmHY S PTNPN MR DDV WNNR DY IMTNINND YY TYINN
NONNNY TYN 1IN MM ROW DNOYWN 200 PNR IR TN
DR . TNR J9IRA NVW 29 NIR N0 RY MNYan PHNNA Y'5wNn Yy J1avw
NnYNIN . Y%YN1 INIOY PIRI MYV 7Y DPIARN MTPN DIRP DNNY
DOTPYYV 72,00V 19IRI TAN DINDNAN DIR DMPRD ,1INTOMPN
DTI7I2 DIARNNI TIRN TPVNAN DN NIRT DY .PT2 MNNNY DT DN T
,JUNNA DMIDN TIPHRI ANVYI NADI 1TAY DNV DA N2
MPTYP WO AN NOWNY DTV DNV L,NNNTY ,N0ATAN PYIN Tonna
NPYYPI9 — (8,2 MNNN) NWP NNXA 11HYN OPHYNA 1DNN DMPRIN PN
922 VYN .HHVNN HY TPIVAR DN DYYNY 1D12 RN NAIPNA NNV
1PMINY DI ORTIY 2170 — MP91 0129 LY IR ITIVY DMIYRNN
0N MYRN Y .YINN 9T NDATH 79NN NPT MY DR IPIIMNY DPTIND
TINYY YP .0nYY MNHVYN T0INA DN DPYVIR ,DINVRI DIWR DNV
5V 17902 DNV DVINNN 122 YYD DYNPNRN MR 1A VN Y
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0.7 117902 Y9 R 21V 21V .DIYRN NIPNAN TINA,DNYVIN Nnon
YON 1T 1PN RY,DNYY DNV AT MNYRI NIV YIN NOIDY PPN, TIRN ON
TIRND WV, 21070 7PN YN oYX 977 .(Palmer 1871: 341) 7m
mm? 23 %Y DYHVNN NN NR Y9I AT PYHNN PARY MNY ,NNVIANVY
TPTINPN TP ,INR1 TN NNA NNYRNI MVND PIR 7170 DMRY 177
DIVYY VY P2) WIAPNNW YAIA 19V ,2107 10TV TP MY NR NOXNN
MR VY MIAM 112NN 79NN . MY WANWAY TIY IWAR 10 RY (MPT
197010 712 DYPININ YTRY,PIND TR ANV R PAINM 0N NY ,TUMmng
2MIRN 790N DIVMPP IPNIN DAY RN INYOWI 129 .pINnN NwINnY
T2D RWN DIVR IRWI DAY N°INY 1720, 07INRN NR 0YX21 TYNY 772 00Inn
2 PN WP TIPRN MTPNIWI .JUINN YR DR YXD TR NR Y90V
02772 12°WNNY 218Y YR 92 INR TPRN DR TIRYY HMIRD DR Y95 77T
NR Y% DR DI IR ,DDRD THIN HW 1D7IR 07PN TRINA 2WNNNA
) N ,012 DNIYRN NNV DWW 12 DOXRY Y127 73T 00, IR MYW YD

VN MY RO YHY 1w

MPYRI INR 9 0YXR PITY IRTND 217,702 MAI0D MRRINY YR 171
0% NIRTIN 797 .90V DVNAN MR DHRY 7T 23NN IR PN ,2HH VAN
DM .MNY NPNTIMR TYINI, 1223 HP2 R¥NN 5 HW TNR 018N INY
NI 191,010 YN INRD HW ARIN D970 50N ,NININ ITIVY

10 Dror Maayan, The ruined church at Nessana,
analog pint, sepia-toned, 38x30 cm, 2018

/MIX1 AOIIAN 771N ,1IYN NIT 10
2018 ,1"0D 38X30,71°902 NN MN7IR DATN

8 C.F. Tyrwhitt Drake, The ,PPITUMPVA’R 8
ruined church at Nessana, ,NINYI2 NDYINN NPOIdN
albumen print, ,PPI2OR DOTN
16.9x13.4 cm, 1870 1870,1"0 16.9x13.4

9 The ruined church at ,NINY1] NDYINN NP0DN 9
Nessana, engraving mY»XN M1pYa VNN
based on the original VNPV A’ HY IMPNN

photograph by C.F. Tyrwhitt ~ JIN?¥? 7270 :7\NN) P77
Drake (from: The Desert of 1871,0"0 17x11,(D77810
Exodus), 17x11 c¢cm, 1871
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,PIT UMV DR P 11
,M0AY ,IPNAXRN NPDIIN
L PPIOR DOTN
1870,1"0 19.5X14.6

11 Right: C.F. Tyrwhitt Drake,
The North Church, Shivta,
albumen print, 19.5x14.6, 1870

700 MITORNY 12
,N0IY N8N 101N
2017 ,0"0 27x21 ,)19IR DTN

12 Left: Dror Maayan,
The North Church, Shivta,
analog print, 27x21 cm, 2017
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,DORITAN OY MDN 777N DRI R DY W2.72702 DY IR DN, DNMVn
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VINNY MIX”A DI MDD TINA DNRY DY¥NN IR MWD 1IN
YPI2 DRIIN TVIN (9,8 MNNN) AT DIPX HY DDIAND ,19D1 DONOY
,O7I2RN NV YV DNVIPN PRI DIYRNT TWURN TNV DWOLWIVN VNN
D2ARN .VINNA NP DVNANT DN TR, DIYNNA DRI DR VYNIVY
NI NNRDL,VINNY 1901 MINT MDY . WTNN 1ITID 12TNN INYTN NNTPa
mMon»NN — MP NYN MOINN IR NP2ARN NTAY NINRM ,ANT JaR HY
7721 IR DYRNA KRNV YAINN NN .0NRY PP MYAY 1M
MW 0) 0N IR ,D7NPRN DMPRN YY RIOR 1DDINN DATHN .VINN2
TR TN N0 RY 7D DR ,YONY DIVR WY 0N .01 VN 0N

IRNNY

JDOR 7Y, 0onYR YW 99371 9901 NYNN NITRA 1T7IY 93D 1870 Mwa
.D19%N POYA TIRND IHRAY ,TIN DI9 DYTIN DYNIRD DNYND 0N
m7°21 2w nnw L, noaxn (Bonfils) ©ama opvs n qon »im ohx

15 Dror Maayan, The Byzantine gateway ,172Y2 Y0IPAN WYWN,L1YN NIT 15 14 C.F. Tyrwhitt Drake, The Byzantine gateway ,N72Y2 Y0100 WYV L,PPIT UMV Y'Y 14 N8 MNOW bNW\’)"]’jN jpnb PN A2 amnnn mown 9,00073 DX
at Avdat, analog print, ,79D2 11N IN2IR DI at Avdat, albumen print, 19.5x15.8 cm, 1870 1870,0"0 19.5x15.8,]’M2YR DTN 077902 17011 NYR MR .ANDW Y9N 3NN MYonY nHwn oIy
sepia-toned, 35x30 cm, 2018 2018 ,1”0 35x30

0N P37 YV DMYRN .DVOPVI NN INMIAYRI IR ,MTNPN MNTINI
LNV PINRYN ApNnY 221w oYTNn 90 WY 1TYN DNY ORTY 111p .Y
797 DINRD NR ITYNW 1R DT PMIRIN 12TAN KW DPWIR NI
7192 719IRIIR 7D WNVWNRN DIPRY TNV NNTPIND INNTA IRIID 0N ,IRNY

ANXY
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13 Ruined Town of Sebaita (Shivta), mapya v’INN,NVIVY NDIINN YN 13
engraving based on the original photograph 7777 VNPV DR HY INPRN PR
by C.F. Tyrwhitt Drake (from: The Desert J(D2780 INYY? 9370 <INN)
of Exodus), 17x11 cm, 1871 1871,0"0 17x11

NR DTPNN ITIVY DMRNN 93 .08 2901 0719 199M 199V ,INnY0
OPNNIRIIRA DINRL MODINN DR IR DMV 127070

a12 YR MNOMY TN 19700 ,712172 PRanY TWarR D TNR D'NIYNN1
,DMIAPYI WPV VINNY 1TIVY DMYRNN DR DNWNYI 12700
YONY NPT TNRN IDDIN DYMPN D121 NPVVIR NINT IR MNTY DR
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,NT71Y ,N01N 1”01 ,77YN NIT 19
2018 ,1n”0D 29x24 ,970VV

19 Dror Maayan, A ruined church, Avdat,
tintype, 29x24 cm, 2018

17 C.F. Tyrwhitt Drake,

A house at Shivta, albumen
print, 19.4x15.1 cm, 1870

18 A house at Shivta,
engraving based on the
original photograph by
C.F. Tyrwhitt Drake
(from: The Desert of
Exodus), 17x11 c¢cm, 1871

ma,p»TUMPV 'R 17
JPMAYR DOTH VIV
1870,n"0 19.4x15.1

N i - g
bl [ T - ; LY -
0V’INN,Nvava N1 18 16 C.F. Tyrwhitt Drake, Trees in Wady Birein in the Negev, ,A31 1771 TR DRY ,PPIT VUMV 'Y 'R 16
MPNRN MIPXN MaAPY2 albumen print, 18.3x14.5 cm, 1870 1870 ,1n"0 18.3x14.5,7M12YR DATN

PPITVNTV DR HY
J(D27%0 NN°X? 7270 :INN)
1871,0"0 17x11

16



AL>RY Lyt

Besant, W. (ed.) (1877). The Literary Remains of the
Late Charles F. Tyrwhitt Drake, F.R.G.S., London.

Besant, W. (1883). The Life and Achievements of
Edward Henry Palmer, London.

Bidwell, R.L. (1986). Edward Henry Palmer
(1840-1882), Bulletin (British Society for Middle
Eastern Studies) 13: 45-50.

Drake, Tyrwhitt, C.F. (1873). Mr. C. F. Tyrwhitt
Drake’s Reports, Palestine Exploration Quarterly 5:
99-111.

Explosion of the Tih Desert (1870). London Times,
The Daily Cleveland Herald, Monday, May 2.

Palmer, E.H. (1871). The Desert of the Exodus,
Journeys on Foot in the Wilderness of the Forty
Years Wanderings, Part Il, Cambridge.

Palmer, E.H. (1871a). The Desert of the Tih and
the Country of Moab, Palestine Exploration Fund,
Quarterly Statement 1: 3-76.

Ruby, R. (1995). Jericho: Dreams, Ruins, Phantoms,
New York.

The Desert of the Exodus (1872). Boston Daily
Advertiser, June 19.

19

20 Dror Maayan, Pigeons in Shivta,

cyanotype print, 25x19 cm, 2018

,MVIVA DY ,1PYN NIT 20
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YN0 Ty

SV N Y91 IRV ,TY IMITN TWIT MIMNN MINR MR NIXIN 19PN
JDOTITIN INNY”1 0YN TY D'NYPN DYNPNN 0701110 DINRN
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NIT2,YIN YDATNI 993 T1TA POYN DATH I YOWN NR NI DI
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|DJ oh! |)DTJ |I3Jﬂ DI|7YJJ |I3Jﬂ V/INN
NY'NX DNAX

272 WIR DRI L1970 NRNA IR YV 2179IR ININ, DN N2 PIAOR DHTNA
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Dror Maayan at work, Avdat, albumen print, 42x29 cm, 2018

2018 ,1"D 42x29 ,1M1AYR DATA ,NTIY ,NTIAYA PYN MIT
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European) »217R1N TINRN YW 1pnn? neynm (Israel Science Foundation)
VN 3 MNNN AR 1PN YW 171230 121NN .(Research Council

.DWTN 00239 INR1ND VPII9N NNYRNA

19PN YV NNNN NITYA IRWA P2 MINNY 00 PRTINT MIXIND NNIPNN
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A9R 0N MW N9 INNT RIN PNNIRIIRTIVID 2WINI

Dror Maayan, Archaeological team,

University of Haifa, from left to right: Dr. Yotam
Tepper, Prof. Guy Bar-Oz, Ori Levi, Aihav Asad,
tintype, 29x24 cm, 2018
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,MP19%N 11DIIY NIVIPN DD, 7PN NIT 1701070 ,70YN YIPYN,7IYn MIT

2017 ,1”0 24x29 ,97010 ,NVIAY 2017 ,1”0 24x29,97010 ,NVIVY ,NNAx8N
Dror Maayan, Decorated entrance to the Dror Maayan, Decorated lintel, the North
North Church, Shivta, tintype, 24x29 cm, 2017 Church, Shivta, tintype, 24x29 cm, 2017
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mamn,yn M7
, N0V ,IPMITH AM0IOM
2017 ,n"D 29x24 ,97010

Dror Maayan, Ruins and
the South Church, Shivta,
tintype, 29x24 cm, 2017

NIV PPNV-INT DYIN A, POYN MIT
NN PPVIPT IRIN MO DY
2018 ,1"D 29x24 ,9”0V10

Dror Maayan, German — Turkish hospital
built on the ruins of Byzantine fort, Nessana,
tintype, 29x24 cm, 2018
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,NT72Y 17N T ,NT72Y 17N T

2018 ,n”0D 29x24 ,97010 2018 ,n”0D 30x24 ,970112NR
Dror Maayan, Avdat, Dror Maayan, Avdat,
tintype, 29x24 cm, 2018 ambrotype, 30x24 cm, 2018
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M2V PNV-I0T DN A, 7OYN MIT
;MR PPVIPA I8AN MDD HY
2018 ,1"D 29x24 ,97010

Dror Maayan, German — Turkish hospital
built on the ruins of Byzantine fort, Nessana,
tintype, 29x24 cm, 2018

,MIRY MIANN, YN M7
2018 ,1n”D 29x24 ,970V1V

Dror Maayan, The ruins of
Nessana, tintype, 29x24 cm, 2018
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,M02Y ,NPNARN 1”01IN,17YN N7 ,MV2V1 N°1,77pN MT

2018 ,n"0D 29x24 ,97010 2018 ,1n”0D 29x24 ,97010
Dror Maayan, The North Church, Shivta, Dror Maayan, A house at Shivta,
tintype, 29x24 cm, 2018 tintype, 29x24 cm, 2018
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,NT2Y MM, 1YN T ,MIX) MIN,PYyNn M7

2018 ,n"D 29x24 ,977010 2018 ,n"D 29x24 ,97010
Dror Maayan, The ruins of Avdat, Dror Maayan, The ruins of Nessana,
tintype, 29x24 cm, 2018 tintype, 29x24 cm, 2018
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VN M P
1DIN NIV PR
,N02Y ,IMNTH
,PPIAOR DOTN
2017 ,0"0 29x42

Right: Dror Maayan, The

Baptismal font, the South
Church, Shivta, albumen
print, 29x42 cm, 2017

TV 709N MIT ORNY
29x42,PMAYR DATN
2018 ,n"0

Left: Dror Maayan, Avdat,
albumen print, 29x42
cm, 2018

PYN N7
,10Y ,NTaYa
L PMIOR DOTN
2018 ,0"0 29x42

Right: Dror Maayan at
work, Shivta, albumen
print, 29x42 cm, 2018

17N MIT HRNY
,7VIV ,NiaINN Oid
,PMI2OR DOTN

2018 ,0"D 29x42

Left: Dror Maayan,
Athene noctua, Shivta,
albumen print,

29x42 cm, 2018
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Dror Maayan, The ruins of Shivta, albumen print, 42x29 cm, 2017 2017 ,1”0 42x29 ,1PMAYR DATN,NVIY MANN 1700 M7 Dror Maayan, The South Church, Shivta, albumen print, 42x29 cm, 2017 2017 ,n"0 42x29 ,an‘m 0VITN,NVIAVY ,NMITN NPDION,PIYN NIT
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Dror Maayan, Landscape in the Negev with a tree near Nessana, albumen print, 42x29 cm, 2018 2018 ,1"D 42x29 ,1MAYR DATN,MIX’ NAIPI PY DY 2310 90,1790 N7 Dror Maayan, The ruins of Shivta, albumen print, 42x29 cm, 2017 2017,1"0 42x29 ,1M2YR DATN,NVIY MIANN,POYN N7
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Dror Maayan at work, Shivta,
cyanotype print with color
background, 17x28 cm, 2018

,NTIY MMM, 1PN NITHRNY
212X PP 1OY 97701IR0 DATH
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Left: Dror Maayan, The ruins of
Avdat, cyanotype print with color
background, 28x20 cm, 2018
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Dror Maayan, Nessana, general view of the acropolis, cyanotype print, 41x30 cm, 2018 2018 ,1”D 41x30,97011R°0 DTN, DNATIPRN KV 19H3 VAN NI, ]PPN MIT Dror Maayan, Nessana, cyanotype print, 41x30 cm, 2018 2018 ,1"0 41x30,97701IR’D DOTN, MR, ]PYN MNIT
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Dror Maayan, The pools and the South Church,
Shivta, analog print, 35x28 cm, 2017

MYIR DOTN,NVIY MIANN 17PN N7
2018 ,1"D 30x24 ,17902 PN

Dror Maayan, The ruins of Shivta,
analog print, sepia-toned, 30x24 cm, 2018
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Dror Maayan, The South Church, Shivta,
analog print, 35x28 cm, 2017

Dror Maayan, The staircase, Shivta, analog print, 35x28 cm, 2017
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Dror Maayan, Clay fragments from
Byzantine Shivta, tintype, 24x29 cm, 2018
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Right: Dror Maayan, Snails from Byzantine
Shivta, tintype, 29x24 cm, 2018
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Left: Dror Maayan, Olive and date pits from
Byzantine Shivta, tintype, 24x29 cm, 2018
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Right: Dror Maayan, Fish bones from Byzantine
Shivta, tintype, 29x24 cm, 2018
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Left: Dror Maayan, Animal bones from
Byzantine Shiva, tintype, 24x29 cm, 2018
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commerce. In addition to these explanations, the collapse could also have been
caused by overexploitation of the desert environment, and excessive pressure
on its particularly sensitive ecological balance. It is not inconceivable that
some of these factors operated concurrently, leading to an accumulative effect.

The fascinating story of the social collapse of the Negev is also the subject
of an ongoing research project at the Zinman Institute of Archaeology of the
University of Haifa, which applies new approaches and advanced technologies
from the field of bioarchaeology to the age-old enigma of the Byzantine
settlements. The project centers on renewed excavations at the sites of Shivta,
Halutza, and Nessana, and focuses on previously unexplored contexts,
including ancient garbage dumps, agricultural installations such as columbaria
and the living floors of abandoned houses and communal buildings within
the residential areas. These unique contexts yielded an exceptional richness of
biological remains and material findings, allowing the researchers to develop a
high-resolution reconstruction of the dynamics of the collapse for the first time.

The research project team includes archaeologists with a wide diversity of
expertise, including specialists in ancient DNA, stable isotopes, archaeobotany,
archaeozoology, geoarchaeology and radiometric dating in addition to
historians and geographers. The wide range of analyses and multi-disciplinary
investigation allows the team to identify subtle signs of change within the
socioeconomic systems within the settlements and cultural decline. The variety
of botanical and zoological materials also informs about the environment and
the ways in which it was strategically used in agricultural development. With
the help of geographers, the project further conducts analyses of the spatial
relationships among dispersed remnants of agricultural systems across local
landscapes. Additional information from the historical record also reveals
critical clues as to the functions of different settlements, social interactions
within the Negev and modes of commercial exchange with other parts of the
Byzantine Empire. Collaboration with an art historian and an art conservator-
restorer also led to the unique discovery of remains of figurative art in the form
of wall paintings from the Byzantine churches of Shivta and to research into
early Christian iconography.
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Initial findings of the research project uncover for the first time reliable data
regarding the timing of the process of decline and gradual abandonment in
the Negev, identifying more clearly the key forces that led to the collapse of
settlement in that region. Human resourcefulness was the driving force behind
the success of an advanced agricultural society in the Negev, reaching its peak
around 1,500 years ago. In Shivta, despite the previous archaeological evidence
for the continuation of settlement from the Byzantine to the beginning of the
Islamic period, the current project now shows the process of abandonment
already well within the Byzantine period, and structural changes in the nature
of human occupation of the settlement from the beginning of the Islamic period.
The city of Halutza, which was the urban center of Byzantine settlement in the
Negev, seems to have undergone a gradual process of decline that started long
before the end of the Byzantine period. From these initial findings, it is possible
to propose a process of collapse beginning before the Islamic conquest of the
region and accelerating after this historical event.

Excavations at the Byzantine sites in the Negev were conducted with the
assistance of the Israel Science Foundation and the European Research Council
under the EU’s Horizon 2020 research and innovation program. The extensive
support of the European Research Council has been a crucial element in the
success of the project and in bringing it to new heights of scientific discovery.

The exhibition at the Hecht Museum is an important expression of the project’s
success in achieving its goals, reaching beyond academic ambitions. The
exhibition manages to connect between past and present, between old and
modern photographic techniques, as well as between these diverse experiences
and those of the excavation and laboratory work of the archaeological sciences.
In this way, the exhibition aims at making the world of archaeology accessible
to new and wider audiences, especially those from outside the realm of
academia. This vision is exemplified in the exhibition and is embodied in the
very concept of photo-archaeology.

C.F. Tyrwhitt Drake, Survey of Western
Palestine team, from left to right:

C.F. Tyrwhitt Drake, Lieutenant C.R. Conder,
Corporal G. Armstrong and Sergeant T. Black,
albumen print, 22.5x18.6 cm, 1872-1874
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of those difficulties. The return to the starting point, that is to say, to the physical
material, changes the ‘rules of the game’ and forces me to cope, every time,
with the unknown, the fixed, the known.”

Nowadays, when every person of every age has unlimited access to taking
pictures in various ways, without any effort or the need to think, Maayan’s
insistence on creating his photographs using outdated techniques that require
knowledge and dedication could be perceived as a declaration of resistance to
the devaluation of the status of photography as a serious artistic medium. He
feels a need to offer an alternative, “to the unbearable ease” of contemporary
photography. It is important for him to create a physical experience alongside
the intellectual and to remind the viewer that “we came from matter and we
are matter and not just thought and idea.” Furthermore, the act of photography,
the art of photography and the photographic product can become an intimate
moment in which manual work and accrued knowledge have been invested,
transforming it into something unique and exceptional. This is in contrast to
the result of the thousands of digital clicks on a cellphone camera or a modern
printed copy. “lI want to share not only an idea or a composition, but also a
process and human contact with material and the physical development time.”

No doubt that there is a visible difference in a photographic print created using
traditional antique technology in which each stage (from the splicing of the
paper to the varnish at the end of the process) is performed by the hand of the
creator and not by a machine. The material and the artist'’s hand are visible
in the platform (whether it is paper, metal or glass). Those who love and are
excited (as is the writer of these lines) by the appearance and feel of the prints
created in the nineteenth-century will be similarly moved by Maayan’s prints.
They contain the same characteristics: each print is unique, and has its own
texture, smell, stains and distinctive mistakes.

There is a world movement toward a return to film photography and the
practices of manual darkroom developing and printing. Many photography
students feel the need to go back to these old methods. Maayan’s preoccupation
with nineteenth-century techniques and equipment is an extreme example of
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this trend. There is even an international online community of likeminded
advocates who exchange information and equipment. Maayan is part of this
community and recently met with a few of the key members in Rochester, New
York.

I will conclude with what Dror Maayan said regarding the present project:
“The technical aspect carries a great deal of weight in the actual process and
fills the mind and the hand during the work. But the artistic/creative process
carries a great deal of weight in the field as well. The challenge that | faced
was to find my own way in the sites and the surrounding landscape. Palmer
and Drake were not so interested in that. They wanted to bring as much
‘scientific’ documentation as possible, without aesthetic interpretation. Both
were scientists not artists. Given that, | chose, in addition to photographing
from angles similar to those of the researchers, also to broaden the gaze and
look at the desert landscape and the aesthetics of the monuments contained
in it, and also to zoom in on the small architectural details and finds that the
original researchers did not know. Another choice was made in the studio,
which was to expand the range of techniques | used to tell the story (albumen
prints, cyanotype, old-fashioned, colored analogs, etc.). The researchers didn’t
do this because their audience was not the broader public but other researchers
like themselves.”

Maayan’s remarks serve to illustrate the fact that his way of carrying out the
task he took upon himself is the act of an artist: a personal expression of his
experiences through a combination of adventurousness, thought, emotion
and technical control of the means, and not just tracing his predecessors. As a
result, the photographic prints displayed in the exhibition at the Hecht Museum
are first and foremost an exciting and vital act of art. At the same time, they are
a kind of double historical-archaeology—of sites and landscapes on one hand
and the art of photography on the other.

Photo-Archaeology of the Negev: Documenting the Collapse of a Byzantine Society

Guy Bar-Oz

The current exhibition joins the two parallel worlds of past and present. The first
of these worlds is that of Edward Palmer who, together with the photographer
and adventurer Charles Francis Tyrwhitt Drake, was among the first to explore
the lost civilizations of the Negev between 1869 and 1870. The second is that
of contemporary artist Dror Maayan who follows in the footsteps of Palmer and
Drake to revive their experiences of discovery in the Negev using the same
photographic methods as those of the late nineteenth century. Palmer and Drake
left a fascinating and unique record of the Negev. The photographs published
in Palmer’s book (The Desert of the Exodus 1871) were the first to document
the Negev’s forgotten ancient ruins. Almost 150 years after Palmer’s expedition,
Maayan journeys to the sites of Shivta, Nessana and Avdat to photograph them
from the same angles as those of Drake in order to capture the changes that
occurred over time, and the effect of subsequent archaeological excavations at
these sites during the twentieth century.

The experience of documenting and photographing archaeological monuments
using an authentic Victorian Era wooden camera allows the artist to connect
between the original photographer’s viewpoint and that of his own. The result
is a piece-of-art that is by itself an original and unique image, the outcome
of a photographic process, which produces a sensitive, rare and distinctive
work of art. This journey and research following in the footsteps of Palmer and
Drake led to a collection of photographs that showcases their pioneering work
in the Negev, sheds new light on the significance of their endeavors and is
thought-provoking in its own right. Using old-style photography and the artistic
vision of the present-day photographer enter into a broader dialogue with the
modern art of photography and the archaeology of the Negev, as well as with
the history of photography and the development of archaeological research in
the nineteenth century.

Palmer and Drake’s journey ignited the imagination of many later adventurers
and researchers who followed them in search of the remnants of these
ancient "Masters of the Desert". Now long gone, these cultures left behind
the bewildering remains of a thriving and complex society that succeeded in
developing sophisticated and sustainable agricultural systems in the arid desert
conditions. Over time, most of what remained was covered or destroyed. The
abandoned appearance of the ruins only adds to the awe and mystery of those
ancient cultures. Wandering among the desolate ruins today, as in the days of
Palmer and Drake, continues to arouse curiosity and the desire to learn who
these desert people were, and to understand what happened to them and why
they disappeared and were forgotten. Like Palmer and Drake’s experience of
discovery, we continue to roam among the ruins of the ancient settlements of
the Negev, which were founded by the Nabataeans and greatly expanded in
Byzantine times, and ask ourselves whether our own future holds a similar fate.

The mystery of the collapse of Byzantine settlement in the Negev that took
place during the sixth and seventh centuries CE continues to be the focus of
researchers in archaeology, history, geography and ancient climate change.
The academic discourse that has developed over the years raises a number of
alternative scenarios and explanations for the processes underlying the collapse
in the Negev. Some scholars believe that it was the result of unforeseen events
resulting from climate change characterized by the onset of prolonged drought
and which also led to the outbreak of the plague epidemic, which set upon
the region in the middle of the sixth century during the reign of the Byzantine
Emperor Justinian. Others have suggested that the Byzantine downfall in the
Negev was caused by local cultural and social transformations following from
the rise of Islam, which brought the decline of maritime trade and international
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Dror Maayan, Decorated entrance to the North Church,
Shivta, dry gelatin glass negative, 10x12.5 cm, 2018
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The Right Man in the Right Place in the Wrong Time

Avraham Eilat

A brown-tinted albumen print, a typical nineteenth-century photographic effect,
shows a man of large-proportions wearing a hat, overalls with suspenders and a
checkered shirt standing with a tripod and large wooden camera atop, against
the background of a stone wall, which appears to be a ruin. The legs of the tripod
do not touch the ground. It would appear then that the man, undoubtedly a
photographer, was photographed while moving between two points on the site
he was photographing. Another glance at the photographer’s legs shows that
he was not walking, suggesting that whoever took this photograph had used a
similar camera to the one he is holding, which requires a slow exposure. The
photographer must have asked his model to freeze in place so that his image
would not come out blurry.

| made up this scenario even though | knew that the man in this “early”
photograph was none other than Dror Maayan, a contemporary artist and
photographer, who was photographed at Shivta in the Negev, most probably
with a digital camera, by his partner Emma. She was also involved in this
project as a researcher of Byzantine art besides being, herself, an expert in
everything related to photography of the nineteenth century and its techniques.
The printing process is what gave this photograph the characteristics of an
antique photograph, and hence its charm.

The nineteenth-century photographers who commemorated various places and
sites in the Middle East were usually part of a scientific delegation. They did
not consider themselves artists. Their task was the visual documentation and
preservation of the remains of the past as an aid to the work of the researchers.
Had they had another method, they more than likely would have used it rather
than carry all the cumbersome equipment — cameras, tripods, chemicals, which
they were forced to use in difficult weather conditions that often endangered
themselves and the photographs.

Dror Maayan, a photographer who is adept in the mysteries of both analog and
digital photography and whose photographs have been exhibited in various
countries and published in books and magazines, actually insists on taking
upon himself all of the trouble entailed by the use of antique photographic
equipment. In his decision to follow in the footsteps of Edward Palmer and
Charles Francis Tyrwhitt Drake who documented the Nabatean remains in the
Negev, there is something different and deeper than just the documentation
of sites. Although he is very interested in the remains of the ancient buildings
and landscapes, the task he takes upon himself is another. He resurrects and
perpetuates the very act of antique photography, and it is important for him to
experience, with a true sense of identification, the hardships faced by those in
whose footsteps he is following.

This adventure would not have come about had Maayan not been studying and
practicing nineteenth-century photography methods for several years. In the
laboratory in his home, which is reminiscent of a medieval alchemist’s, one
can find bottles containing various chemicals, developing trays and, of course,
various kinds of antique cameras purchased at every opportunity, not out of the
penchant of a collector, but in order to refurbish and use them. Sometimes he
had to invest time and money in restoring and repairing them, but when the
camera works, there is no one happier.

One might ask why a veteran and skilled photographer would devote all his
time and energy to creating images in tedious methods that became obsolete
over a century ago. Maayan'’s answer is decisive. According to him, the reason
for engaging in nineteenth-century technologies is precisely for the difficulties
and challenges they pose. “For me, the reason for dealing with the beginning of
the age of photography is not despite the technological difficulties, but because
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day, Drake could not take more than six or eight photographs, and even this
number is probably an exaggeration — especially as he had other duties.

To maximize the results, Drake probably took the overview of each site, and
then moved in closer for more detailed shots. He probably took more than
one photograph from the same place, documenting the objects of interest from
various angles. Surviving photographs of Nessana (El ‘Aujeh) show just that: an
overview of the site from a hill opposite, and then several highlights: church,
cave, etc (Figures 3, 8). They were about three full days at El ‘Aujeh, which
would have given them enough time to take a decent number of photographs.

In Sebaita, Drake succeeded in taking sketches and photographs of the chief
points of interest despite “constant apprehensions of our Bedawin, who did
their best to dissuade us from going there” (Drake 1873). There survived a
landscape with an overview of the North Church (an engraving made from a
photograph, Figure 13), photographs of the North Church (Figure 11), a tower
with ornamented gateway (now gone), and a ruined house with arches (Figures
17, 18). Most probably, Drake photographed the other two churches as well.
He and Palmer were probably pleased with the results and even had time to
walk through the site, which must have so captivated them that they wanted “to
impress its features more thoroughly on our memories” (Palmer 1871).

Drake was an amateur photographer. The desert conditions were not easy for
him and almost palpable in the photographs is the immense pressure he must
have felt due both to the difficult climate and time-consuming process of taking
even a single photograph and then developing it. All the surviving photos reveal
technical challenges: the collodion coating of the plates is not entirely even,
and underdeveloped areas suggest that after the photo was taken, the developer
when poured did not cover the surface evenly. Short black lines and dots attest to
scratches and dust on the negatives. The frames are not always compositionally
perfect but sketchy, almost snapshots. Still, they are very detailed, with fine
contrasts and a wide range of tones. Some alteration was done later, during
printing. Thus, the overexposed sky was gently retouched. Some photographs
are cut in the upper corners, forming an arched shape (Figures 2, 8). This was
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common practice in this period for various reasons, including an attempt to
hide possible defects on the negative. Almost all surviving photographs have
white dots in the corners. Those most probably are signs left by the clips that
held the glass plate during contact printing. All these photographs are personal
impressions, intimate and beautiful in their imperfection.

How different these original photographs are from the engravings published
in Palmer’s book. These were beautified and clarified for the purpose of
publication, free of photographic faults altogether. All the photographs that
have survived show views of the bare desert or ruined archaeological remains.
In some, a rifle can be spotted, the only hint at a human presence in this
deserted land. Comparing the surviving photos with their engraved copies, we
can see that a human figure or figures in Arab dress were always added to
illustrate the journey described in the text. They most probably were intended
to show the explorers themselves, engaged in discussion, resting, or on their
way through the desert. Sometimes they are shown arguing with the Bedouins,
as for example, in the foreground of the engraving depicting “Ruined town of
Sebaita” (Figure 13).

It is interesting to compare a photograph made inside the ruins of the church at
El ‘Aujeh with the engraving published in the book (Figures 8 and 9). Without
doubt, the engraving is based on this particular photograph. However, the details
in the background are more blurred than in the photograph, while ornaments
on two stones barely seen in the photograph are clarified and detailed. Stones
in the foreground are enlarged and rearranged. Two figures have been added,
one sitting on a large stone, the other standing, pointing at the ancient ruins
— a clear reference to Palmer and Drake themselves. A rifle on the left, which
appears in the photograph, can be clearly seen in the engraving. Thus, based
on the original photographs but departing from them in many ways, these prints
became illustrations of the adventure, not necessarily a truthful documentation
of it.

By 1870, a significant number of photographers, mostly European, were working
in the Middle East. Among them were two renowned Englishmen, Francis

Frith and Frank Mason Good, who were very successful in the photography
business. Felix Bonfils, a French photographer, had already settled in Beirut
and was reported to have 9000 negatives. The Palestine Exploration Fund
sent their professional photographers on missions to accompany surveys and
explorations. Photographs were published in books, sold as special editions or
albums accompanied by texts. Drake’s photographs are different. Most probably,
they were intended to serve as a tool for further research and as memories of
the desert and its sites. They captured the sites as they were. They are, perhaps,
the earliest example of the use of photography as an archaeological tool per se.

Dror Maayan — The Journey Continues

A century and a half after the journey of Palmer and Drake, Israeli photographer
Dror Maayan was involved in photographic documentation of Shivta as a part of
the archaeological research conducted by Prof. Guy Bar-Oz, Dr. Yotam Tepper
and their team from the University of Haifa. Drake’s photographs sparked
an idea to travel the Negev desert in the footsteps of the two forerunners,
photographing the same sites using the same, wet-collodion technique. Like
Palmer and Drake, Maayan struggled with desert conditions, heat, dust, wind
and lack of water. He too carried his heavy nineteenth-century camera. This
time though, a Suzuki transported all the equipment, being a kind of equivalent
to Palmer’s four camels.

The challenge was to work in the same conditions and apply the same
technique as Palmer and Drake; to follow their adventure to better understand
the challenges early photographers encountered out in the field and particularly
in a desert climate (Figures 8 and 10; 11 and 12; 14 and 15). It was definitely
a tribute to them, a step back into the past. But, it was also a different journey.

The desert is not the same. It is no longer “the terrible desert” untouched by
human hands. The modern world has encroached. The raw archaeological
ruins have yielded their intimacy to years of excavations, cleaning and National
Park regulations and become tourist attractions, titivated for the eyes of the
visitor (Figures 12, 15, 19). This presented Maayan with another challenge,

unknown to Palmer and Drake: the artistic challenge. This time, the sites were
taken on a journey through various photographic and printing techniques used
in the nineteenth and early twentieth centuries. In addition to wet-collodion,
Maayan used gelatin silver emulsion dry negatives, which had become popular
in the late 1870s. There was no longer a need to prepare the plates in situ.
Without doubt, had this process been known earlier, Drake would have used
it. Additionally, glass negatives were printed conventionally as a contact print,
but also by using an analog dark room to obtain bigger sizes. Besides alboumen
prints, cyanotype prints, a technique that existed as early as the 1840s, familiar
for their blue images, definitely stand out and make a very powerful impression
(Figure 20). The blue color conveys a moon-like atmosphere that well suits the
desert, a place of annihilation, not very comfortable to be in, even threatening
and alien.

This exhibition is unique. It is a journey 150 years long. It starts with Palmer
and Drake, who left us the earliest photographs of the Negev desert and its
archaeological ruins, never exhibited before. Following them is Dror Maayan, a
contemporary artist photographer who, by using a range of early photographic
techniques, applying his personal artistic approach, and blending past and
present, hews his own path.

The exhibition in the Hecht Museum generates a one-time bonding between art,
archaeology and photography, through which a rare artwork emerges leaving
a strong visual impression, no less than the Byzantine sites in the “wilderness
of the wandering.”
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Our dress consisted of a Syrian suit of brown holland, similar to that worn
by the Turkish soldiery, a red scarf, and a thick felt cap and kefiyeh or striped
handkerchief worn over a head clipped (in the absence of razors) perfectly
bald; a dagger, revolver and gun apiece completed the costume” (Palmer 1871:
302-303).

From the few photographs they took of themselves that have survived from this
adventure (taken probably during their stay in Jerusalem, Figure 2), they appear
much older than they really were, indistinguishable from the locals, with long
beards and dark skin, holding rifles or riding a horse. Locals even gave them
Arabic names, Abdallah and Ali (Palmer 1871: 336). Palmer retained the name
years after and was remembered among local Bedouins as Sheikh Abdullah, or
Abdullah Effendi.

The goal of the survey was to map the area, document archaeological remains
and study the desert’s wildlife. Palmer searched in vain for inscribed stones
like the Moabite Stone and was very disappointed not to find any inscriptions
whatsoever. Drake received a grant from Cambridge University to pursue
natural history research in the region and collect specimens of its flora and
fauna. It was, as proven afterwards, a country singularly barren of animal life,
but the small collection he did succeed in assembling contained several rare
and valuable specimens (Besant 1877). Still, in addition to his natural history
investigations, Drake devoted himself with great energy to the other aims of
the expedition and took many photographs and sketches (London Times, May
1870).

On their journey, Palmer and Drake examined several ruined settlements from
the Byzantine period, describing, sketching and photographing each of them.
They were especially impressed by El ‘Aujeh (Nessana) (Figure 3) and Sebaita/
Esbeita (Shivta), identified by Palmer with biblical Zephath (Figure 11). Sebaita
lay away from the main path. Aware of the existence of this extraordinary ruin,
in fact the best surviving in the desert, Palmer insisted on traveling off the road to
see it. His decision could have put them in danger, a fact that Palmer mentioned
time and again. The Sebaita ruins were breathtaking: “There is nothing larger
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(or grander) than Aujeh and Abdeh, except Esbeita” (Palmer 1871: 375). Drake
believed that they were the first Europeans to visit the ruins. From there they
proceeded to study ruins in Wady es Sa’di, which “Do not seem to have been
visited or heard of by former travelers” (Besant 1877), then to Wady Ruheibeh
and to Khalasah, which they found totally ruined, and finally to Beersheba.

The first part of the journey ended in Jerusalem (Figures 4, 5). They had walked
600 miles, and had worked 14 to 16 hours a day on average. The second part of
the journey took them from Hebron (Figure 6) on the east side of the desert to
Petra. On the way, they were able to sketch and plan the ruins of Abdeh (Avdat),
the ancient Oboda (Figure 14). As Palmer mentions, it was better known to
Europeans, and thus much more expensive to path through as the bakhshish
paid to the tribes was much higher.

In 1871, Palmer published their adventures in his book The Desert of the Exodus.
It was illustrated with sketches and engravings made after Drake’s photographs
(Figures 9, 13, 18). It is an adventurous account of a scientific survey described
in a popular way, sprinkled with religious flavors. Their colorful descriptions of
encounters with Bedouin tribes and of endless blackmailing and negotiations
with tribal chiefs are replete with Orientalist sentiment. Palmer labels the
desert native the lowest possible class: “Wherever he goes, he brings with him
ruin, violence and neglect” (Ruby 1995). Palmer saw the state of the Negev as
fulfillment of the biblical prophecy:

“Strange and solemn are the thoughts inspired by such a journey as that which
we had just taken. Long ages ago, the Word of God had declared that the
land of the Canaanites, and the Amalekites, and the Amorites should become
a desolate waste; that ‘The cities of the Negeb shall be shut up, and none
shall open them’ (Jeremiah xiii. 19), — and here around us we saw the literal
fulfilment of the dreadful curse ... There stood the ancient towns, still called by
their ancient names, but not a living thing was to be seen, save when a lizard
glided over the crumbling walls, or screech-owls flitted through the lonely
streets” (Palmer 1871: 392).

Palmer, who spoke fluent Arabic, considered himself an expert in understanding
the Bedouin life and character. Eventually, this probably cost him his life: in
1882, Palmer met his death in the desert. As Colonel Charles Warren informed
the British War Office in his final report on the death, “Palmer, who so disdained
the Bedouins, had fatally underestimated them” (Ruby 1995).

Although Palmer’s scientific contribution was disputed, he was described as
“a scholar of the kind that is born, not made”; a man about whom “countless
stories have been told, some of them true, some untrue; some foolish, some
witty, some serious” (Besant 1882); “One of the most romantic figures in the
history of Oriental studies” (Bidwell 1986).

Drake died of Jericho fever in 1874 and was buried in the Protestant cemetery
in Jerusalem. He was only twenty-eight years old. His early death caused
his almost total neglect in the annals of history on the early explorers and
photographers of the Middle East. Only a few of his photographs were
reproduced as engravings in Palmer’s book and were altered for the purposes
of publication. His original photographs remain completely unknown, never
published or exhibited. And yet, 150 years on, those photographs remain the
sole visual memoir revealing Drake’s authentic experience of the desert on this
remarkable adventure.

Photographic Journey into the Desert

Photographs by Drake are extremely valuable. They preserve the earliest visual
documentation of the Negev desert, capturing the region and its archaeological
sites in their virgin state, still undisturbed by later excavations. Almost thirty
years would pass before they would be photographed again. For years, the
photographs were kept with Drake’s distant relatives; finally, they made their
way to the Palestine Exploration Fund archives (Ruby 1995). These are original
albumen prints, some cropped, made from wet-collodion negatives, which
unfortunately haven't survived.

Palmer and Drake were surprisingly silent about their photographic experiences.
Listing all the equipment carried by camels, Palmer mentions photographic gear

only briefly, never specifying what exactly it included. In one of the drawings in
Palmer’s book, Drake is depicted photographing another figure (most probably
Palmer) with a big wooden box-camera placed on a tripod (Palmer 1871:
308). Luckily, we learn from accounts left by other photographers that they
usually carried more than one camera; they were large and heavy. A Scottish
photographer, John Cramb, who visited Palestine in 1860, carried two 6x8 in.
cameras and 8x10 in. camera. The renowned English photographer Francis
Frith, who made several trips to Egypt and Palestine in the late 1850s and early
1860s, had three cameras of different formats. Frank M. Good, another English
photographer whose first trip to the Middle East was just three years before that
of Drake, also had three different cameras. The photographic equipment must
have included lenses, a stand, a dark tent, all the chemicals, bottles, jars of
water and glass plates.

Palmer and Drake traveled in winter and early spring, the best seasons to
photograph the Negev desert (Figures 7, 16). Nevertheless, weather conditions
were far from perfect, especially for photographing. Time after time Palmer
writes in his book that it “... was frightfully hot, and as a sandstorm had been
blowing with great violence for two days, it was not by any means a comfortable
journey” (Palmer 1871: 341). Drake used the wet-collodion process, which
is extremely weather- and dust-sensitive, affected by almost every change in
weather conditions. Glass negatives had to be prepared, exposed and developed
in situ, and very fast, while the collodion was still wet since it became useless
when dried, and it dried very fast, especially in the high temperatures and
low humidity of the desert. All this had to be done in the dark tent, which
was hot and suffocating even more than the desert. Chemicals worsened the
feeling. Thus, when Palmer mentions that they went some miles from the tent
to document and photograph the sites, we may assume that they carried all the
photographic equipment with them, dark tent included. A heavy burden. If they
were on the move, Drake had to fold his dark tent after each exposure before
moving farther. Taking in account physical conditions as well as the length of
the photographic process itself, we can assume that even working for the whole
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Photography across Time: 150 Years of the Exploration of the Negev

Emma Maayan-Fanar, curator

Palmer and Drake — Alone in the Wilderness

“In November, 1869, having but recently returned from Sinai, the Palestine
Exploration Fund did me the honour to send me out once again to the East
for the purpose of exploring the large tract of desert country known by the
suggestive name of Badie et Tih, or ‘The Wilderness of the Wanderings,” whither
| had the good fortune to be accompanied by Mr. Charles Francis Tyrwhitt
Drake, a gentlemen who, in addition to a thorough practical knowledge of
natural history, has been for years engaged in Eastern travel.”

With these words, Edward H. Palmer opens his report to the Palestine Exploration
Fund on his return from an extraordinary adventure in December 1870 (Palmer
1871a). Unlike the Sinai Peninsula, which had already been explored by then,
the Negev had been visited by very few scholars, and then only briefly. No one
had studied it thoroughly and no photographic documentation of it had ever
been made. Thus, Palmer and Drake became the first explorers of the Negev
desert.

Palmer was born on August 7, 1840 in Cambridge, England. Orphaned at a
young age, he was raised by his aunt. After finishing school, he was sent to
London to work as a clerk, where he almost died of tuberculosis. On returning
to Cambridge, he enrolled at the university in Oriental studies. He was a gifted
linguist, who taught himself Romany, the language of the gypsies; he also knew
Swedish, Finnish, German, Persian, Arabic and Hindustani, and at some point
in his life even made a translation of the Quran.

Tyrwhitt Drake was born on January 2, 1846, in a village near London. He was
the youngest son of Colonel William Tyrwhitt Drake, of the Blues and Royals
Horse Guards. Drake the younger suffered from very poor health, struggling

with asthma all his life. Accordingly, instead of a career in the army, and
despite being a skilled rifleman, he chose to study ornithology and botany in
Cambridge, for which his capabilities as a draughtsman would come in handy.

The two young men were talented and passionate explorers but given their
poor health and considering the extreme conditions and difficulties they had
to overcome in crossing the desert, it is hard to believe that Drake, then only
twenty-three, and Palmer, twenty-nine, would succeed in their mission.

After a short course in mapmaking and desert survival, Palmer and Drake set out
alone, without guides, from Suez through the desert (Figure 1). Palmer testifies
that it was madness to travel across the Negev by themselves, without a proper
escort, and that they were perceived as “harmless lunatics” (Ruby 1995). Four
camels carried all of their personal and professional equipment. Palmer gives
a detailed description:

“A tent 12ft. square, which, on leaving Jerusalem, was changed for one 6ft. by
5ft. and 5ft. in height. Two mattresses and blankets. Kettle, pot, frying-pan, tin
plates, knives, forks, and tin washing basins. Tobacco, flour, bacon, onions, tea,
sugar, Liebig’s extract of meat, and brandy (supply for three months). These,
with our surveying and photographic instruments, clothes, & etc., were carried
upon four camels.

A Dragoman was fortunately needless, as we were both familiar with the
‘rapid gutturals’ in which the Ishmaelite expresses his love, hate, or craving
for bakhshish, and, since we numbered the arts of frying bacon and wiping
plates amongst our numerous accomplishments, a servant was at once voted
unnecessary and a bore.
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Foreword

Shunit Netter-Marmelstein, Director and curator, Hecht Museum

The exhibition Photo-Archaeology — Dror Maayan in the Footsteps of E.H.
Palmer and C.F. Tyrwhitt Drake’s Historical Journey in the Negev, is the first
exhibition of photography to be presented in the art wing of the Hecht Museum.

In 2015, researchers from The Zinman Institute of Archaeology of the University
of Haifa embarked on a project to study the collapse of Byzantine society in
the Negev. In the framework of this project, photographer Dror Maayan went
to the Negev and using early photography technology, he photographed the
archaeological sites captured for the first time by the researchers Palmer and
Drake on their journey in the Negev for the Palestine Exploration Fund 150
years ago.

The unique and fascinating encounter in this exhibition between Drake’s early
documentary photographs and Maayan’s recent ones enables the viewer to
examine both the changes that have taken place in the archaeological sites
in the Negev over the years and the artistic perspective of the contemporary
photographer.

Today when we all carry a smart phone in the palm of our hand, we can create a
photographic image in a moment. It is difficult for us to imagine the complexity
of the technological processes and the challenges photographers faced at the

beginning of the photographic age. For this reason, curator Dr. Emma Maayan-
Fanar chose to give extensive expression in the exhibition to the techniques that
developed with the photograph revolution that began in the 1830s as well as to
the photographic equipment used at that time.

This exhibition, which combines the art of photography with archaeological
research, is well suited to the collections of archaeology and art on permanent
view in the museum. The exhibition presents an interesting and innovative look
at the beginnings of archaeological research in the Negev through the camera
lens while blurring the border between past and present, research and art.
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