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UNSIGNED IN 2020

WORDS BY STEPHEN LEDGER-LOMAS

THIS Is THE THIRD
YEAR OF UNSIGNED
AND I DON'T THINK
ANY OF US NEED
REMINDING OF
THE DIFFICULTIES
THE CREATIVE
INDUSTRIES FACE
AS WE APPROACH
THE END OF 2020.

In the context of these chal-
lenges, the desire to forge
ahead with our annual showcase
of emerging talent might seem.
less obvious to some, but for
BBH, the urgent calls for mean-
ingful change to produce real
equality in our industry have
made this year’s ‘showcase more

Many of the artists discov-
ered in the first three years of
Unsigned have gone on to find
representation and commercial
commissions, and whilst this is
not solely as a result of this
platform, meaningful collabora-
tions and exposure such as this
has hopefully played an impor-
tant role in shaping the jour-
.neys of our Unsigned artists.

In 2020 the conversations on
representation and diversity
have rightfully become one of
the most important drivers for
change in our industry. With
this new important generation

of Unsigned talent we are proud
to be helping to be part of this

vital than ever.

Unsigned was established with
the simgular ambition to: “put

movement whilst singularly fo-
cusing on giving a voice to the
most outstanding emerging crea-
tives working today.

diverse talent on your radar”,

which feels and sounds even more
prescient this year than it®did
on its inaugural exhibition.

Discovering and collaborating
with emerging talent is at the
heart of BBH's creative process
and has been fundamental to our

brand since its inception. °It
enables us to find new voices and
perspectives in an ever-evolv-
ing creative landscape, and to
tell stories for our clients
which reflect the points of view

The pandemic has prevented us
from hosting our annual exhi-
bition at 60 Kingly Street this
year, but like all challeng-
ing moments has forced us to
re-evaluate and respond, and has
resulted in this extraordinary
publication in its place. Com- .
missioned, edited and designed
by the Unsigned team and crafted
with care and attention, it finds
itself here with you today.

. \d .
This year’s issue features our

of our diverse audience.

established
in an

Unsigned was
September. 20418

put of months of research' and
curation. Its goal was simple:
look outside of the tradition-
al channels and elevate. the
most exciting emerging talent
to bring it into the spotlight.

effort
to reinstate our commitment to
discovering and collaborating
. with undiscovered, and unrep-
resented photographers, direc-
tors and illustrators, and to
create a platform which would
enable the whole industry to
benefit from the collective out-

curated ‘selection of unsigned
. photographers, directors and
L0 illustrators alongside inter-
views with the artists them-
selves (and Unsigned alumni
of the previous years), an ex-
clusive look at the forthcom-
ing Unsigned Union, a ‘Free The
Work® spotlight on the featured
directors and a look back on
the five winners of this years
Good News Open Brief Illustra-
tion Competition.

&

We hope it is the start of many
new collaborations and conver-
sations in the months and years

to come.
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good news

hsighed

asked

aspiring
lllustrators to
show us their

version of
'‘GOOD NEWS'.

In the midst of the fear and
anxiety of the first lockdown,
staying positive felt more
important than ever. So, the
Unsigned team wanted to offer

a positive outlet and create an
opportunity to celebrate a pool

of exceptionally talented unsigned
artists battling their way through
a depleted creative landscape.

With that in mind, the Good News
open brief was born. We launched
the brief with the intent of
offering a welcome distraction
from all the hard-hitting
headlines and bleak negativity;

it was an opportunity to flex those
creative muscles and create some
positive art!

We saw hundreds of personal and
often moving interpretations come
through from some incredibly
talented artists from around the
world. Our applicants set the bar
high and the task of choosing

five winners was tough.

We are delighted to showcase the
work of the fantastic finalists:
Charlie, Joshua, Ellie, Holly and
Patrick, throughout this magazine.
Each artist will have ‘Good News
Open Brief’ on their page.

Next month, one of our fabulous
finalists will be crowned the
overall winner and receive their
own solo exhibition at They Made
This print shop, with a limited
edition print on sale. They will
also receive artist representation
by BBH's internal agency Black
Sheep Artists, alongside personal
mentorship from the Unsigned team
and wider network of past Unsigned
illustration artists.

open brief

Keep your eyes peeled on
a_unsigned__ Instagram where
you can vote for your favourite
submission!

The winner will be announced
early 2021. Now there’s a little
something to look forward to ;)



patrick thomas @patgthom

DURING
MY TIME IN
LOCKDOWN, I
WENT AND STAYED
WITH MY PARENTS IN

CORNWALL WITH I felt
MY GIRLFRIEND. so lucky to be able to

go for countryside walks and swim

in the sea. We would help out in the
garden and explore the outdoors in a way
which felt reminiscent of my childhood. In
a way, I felt that lockdown enabled me to

appreciate a relationship with nature

that has been with me forever, but

had until then, been taken

for granted.

My final
University project
submission was during
national Lockdown, so
I set up a studio in my
parents house. On the night
before hand in, I had a zoom
session with my uni friends to
replicate the familiarity of
being in the studio. Since then
and having now moved back to
London, I’'ve found my experience
as an aspiring illustrator
pretty positive. I feel like
the industry has really

stepped up in supporting .
recent graduates during i/}
such an uncertain (]

time. Q
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“IT'S NOT THE
ARTIST'S JOB TO
SOLVE IT.”

Four artists on the
struggles, triumphs,
and meaning of
creating art during
a global pandemic.

Covid-19 brutalised the arts. In
the US, the fine and performing arts
industry lost almost 1.4 million
jobs and $42.5 billion in sales as
a result of the pandemic. In the

UK it was the second-worst sector
hit by Covid-19 after accommodation
& food service. Initially, relief
measures were put into place - but
come October, the UK Government

was actively encouraging artists

to retrain. But this isn’t a case
for why the arts are especially
important in times of crisis. Nor
is it about the role of the artist.

If you’re reading this, chances are
that you value the arts. You’ll
appreciate that although we can
assign a financial value to the
arts sector (that’s almost £11
billion per year in the UK), the
impact of the ‘cultural wasteland’
scenario would extend far beyond
lost revenues. I wanted to examine
the role of the artist in turmoil.
Looking at whether there’s a need
— almost a moral imperative - to
create work that addresses the
pandemic and social justice issues
like Black Lives Matter.

To find out, I spoke to four artists
- all photographers - from our 2020
Unsigned roster: Teresa Eng, Saheer
Umar and Asya Gorbacheva who run
creative studio Arx Pictures, and
Craig Bernard. But this approach
turned out to be misquided. Asked
whether she feels artists have a
responsibility to address Covid-19
with their work, Teresa pushed
back: “There are some images that
do reflect this time and era, but
it’s not vthe role of artists to
make something so specific.”

Craig similarly disagreed:

“I wouldn't expect a photographer
who only takes amazing pictures

of flowers to start making
photojournalist photographs of BLIM,
or anti-mask marches, or issues
around Covid.” Saheer put it even
more succinctly: “It’s not the job
of artists to solve it.”

So instead, I talked to the artists
about how their own art has been
impacted by the pandemic - how
crisis shapes art, rather than how
the artist can shape crisis.

“IT'S SO WELL
PO EUVIENRERS
[ DIDN'T KNOW IF |
EEADEAGDIERRRENE
VO GET O A wROPEES

- TERESA ENG

17
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@arxfpictures

Teresa is originally from
Vancouver but now lives in London.
When lockdown came into place, she
made a made a conscious decision
to focus on her existing work:

“I don’t think I’'ve made anything
specific relating to the pandemic -
I’'m trying to continue my

Elephant project.”

Teresa’s Elephant project
chronicles the regeneration of
London’s Elephant and Castle
neighbourhood. Lockdown and social
distancing measures did have an
immediate impact on Teresa’'s work:
“It’s making it harder to get out
there and shoot, and I can’t get
too close to people.” For the rest
of the year she anticipates further
challenges of working in enclosed
spaces. But since Elephant is a
decade-1long undertaking, it gives
Teresa a unique perspective on
current events.

“Humans have very short memories.
Right now it’s intense and it’s
not easy - but in two to three
years time, a lot of people will
have forgotten.”

“FOCUSING ON
STILL LIFE WAS
OUR RESPONSE TO

THE PANDEMIC.
- ARX PICTURES

Like Teresa, Saheer and Asya -

who are based on New York City -
had their work physically impacted
by restrictions to contain the
pandemic. Like Teresa, however,

they very much consider this to be
a watershed moment: “This is a 9/11,
a WMWII. 1t will shift where we’re
going dramatically. And we need to
take a moment to acknowledge that.”

Though

they’re

very

much

of the

“every

action 1is

political” school of thinking,
Saheer and Asya don’t consider
their work as activist art. They
see the still life pieces they
created during the pandemic as a
meditation on - and response to -
the social system, “just not in
a straightforward way.”

“There’s a serenity to the work

we make, and it’'s therapeutic to
make it.” While they find news
outlets focus on the future with an

20




“everything will be okay” outlook, The narrative of each series only

Saheer and Asya hope their own emerges when Craig re-examines his

work provides a counter-narrative work: “My pictures share a dialogue

that allows the viewer to find time with each other that isn’t v Q<5
and space to reflect on the present. always linear or Q

“It’s a moment of stillness to sit high concept. ”

with how we’re dealing with this. L
The pandemic forced us to look
inward - something people
don’t often do.”

For Craig,
lockdown photography
was also about being part
of a community: “lle gravitated
towards each other because

“THE IMPORTANT of photography. But it’s the
friendships, camaraderie, and
PART OF EDITING looking out for one another

COMES AFTER. which kept up our
SOMETIMES MONTHS spirits.
OR YEARS AFTER”

- CRAIG BERNARD

There’s a
fundamental irony
to our relationship
with the arts in times
of turmoil. The act of
producing art - but also
consuming it - clearly helps us
~ﬁE ¥ process and bear witness to moments
%/ of crisis. But funding to the arts
also tends to be cut when we need
it the most.

Craig’s

photography
style
is

So instead of
“What’s
the role
of the
artist in
times of
crisis?”

generally focused
on close ups.
But he also
documents
gather-
ings
of

people,
including
London’s
Black Lives

Matter protests.
Craig takes a long-
term view of the broader

meaning of the photos he The.
created during the pandemic: question
should be:

“When I go and photograph a demo
all I know is that there’s a demo.
I take my camera and flash and
respond to what I see.”

“WHEN THINGS FALL
APART, HOW CAN
THOSE WITH THE

RIGHT RESOURCES HELP
SUPPORT THE ARTS?' m

23
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“WE GRAVITATED TOWARDS EACH OTHER BECAUSE OF PHOTOGRAPHY. BUT IT'S THE FRIEND SHIPS, CAMARADERIE, AND LOOKING OUT FOR ONE ANOTHER WHICH KEPT UP OUR SPIRITS.



ocooro brenon ochieng . @brestonkenya
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hidhir badaruddin @thehidhixr
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ellie hawes @elliehawesdesign

ﬁL

THE INSPIRATION
FOR THIS PIECE CAME
FROM THE GOOD
NEWS THAT BELGIAN
CRANE COMPANIES
HAVE BEEN REUNITING
FAMILIES WITH
ELDERLY RELATIVES
WHO WERLE
SHIELDING IN HIGH
RISE HOUSING DURING
THE PANDEMIC.

It was imagining such a
bizarre, mid-air reunion
during such a serious

international crisis that
lead me to visualise the
scene through illustration.
It is equal part beautiful,
emotional and comical.

During lockdown, I’ve

been focussing most of

my creative energy into
starting my own business
designing illustrative
greeting cards championing

underrepresented "
communities, family i
dynamics and occasions (a

luckyinlovecards). Staying

connected to friends and
family has never been more
important, and being able
to develop my style through
such a positive outlet has

really helped me enjoy this e
period of lull, despite it’s »
terrible origin. .(o

41












carlos jaramillo
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@_carlosjaramillo__

Carlos Jaramillo’s images

of colourful pigeons against
iridescent skies are a world away
from the pavements of Havana, where ,f"'hq
he’d initially planned to photograph
the local skate scene. Each bird,
decorated with hand-painted neon
racing stripes, is depicted with

a sense of poise and drama that
demonstrates the care and training
they have received as avian athletes.

Having grown up in Texas with a
Mexican mother and Cuban father,
Jaramillo planned to travel to
0ld Havana to learn more about his
Latin American roots. However, on
the eve of his trip, Jaramillo’s
father revealed a life-long secret
that he had held back from his
son. He was in fact of Columbian
heritage and had been forced out
of his country as a young boy.
While seeking refuge in Cuba,
the fear of being exiled led

him to keep his nationality

a secret. Jaramillo’s new
found mixed heritage was a
signifier for the change in

path he would later pursue

in Cuba.

Jaramillo’s first sighting of
the birds came at a time where
he’d just wrapped an initial
project focusing on Havana’s rife

skateboarding community. Their

work was the subject of choice

i@ i BICURI) & @ @i i sk Ge & el (n E)

photographers who were all trying V>
to document the scene at the same Qés
time. Jaramillo soon found himself -
looking to discover less familiar C)

aspects of the city's culture. This oy E§
exploration took him high above the C)
streets to the city’s rooftops, C} *CQ
where he first spotted Erislandi’s Qf\

flock of painted birds.

The pigeons’ unique status at the
\\ centre of this world is showcased
C> within Jaramillo’s ongoing ‘Cuba’

series, a spectacle of fanned neon
pd feathers, sometimes mid-flight and
:: sometimes held by weathered hands,
b wet with freshly applied ink left
[ to dry in the sun. Small plastic
C) tags bearing the face of their
owner identify them as his own and
are the marking of their collective

I
<é;) home roost.
SOON Y:OQ While Jaramillo’s images capture

?#’ the craft and commitment Erislandi
\X;\P\ puts into his work, candid shots
fs f‘[\l¢\ of his home, possessions and tools
Ei? of the trade are reminiscent of
~ the friendship they share. This
4%_ depiction of Erislandi’s inner
<§/ world reflects an appreciation and
C) understanding of the Latin American
\E§:' heritage he had long sought to
‘Y) connect with, and the role that
their enduring relationship has had
in the rediscovery of his roots. H
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* PEEL A TANGERINE

maria contreras

@mMmariajesuscontreras

05



joshua obeng-boateng

@joshuaob.art
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THE
INSPIRATION
BEHIND THE
PIECE CAML
FROM JUST

BEING INSIDE
ALL DAY.

Due to the
pandemic, a lot

of people had to

change their way

of living and stay

inside which is

boring for a lot

of people!

Sungazing came

from me envisioning

these bored people I reqlly wanted

looking outside to create a
their windows on contrast between
a hot summer's the vibrant

day, wishing they  colours and the
could be outside. expression on

The hypnotic like  tphe girl's face.
background and the

smaller character Most of the work

sitting on the I do is in the
main character's comfort of my
head reflects that home so I feel
daydream-1like lockdown has
state we get into given me the
when being bored. opportunity to

focus on it even
more. The only
downside for me
personally, I
would say is not
being able to
travel!
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The Dog’s in

the Car is @
collaboration
petween the
artist and her
father. Showing
intimacy through
a performative
photogrophic
lens, We explore
notions of
memory ., taboo
and the familial
care of a
father-daughter
relationship.
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jacqueline frances . @jacgthestrippexr

SEX WORK, SAYS
JACQUELINE FRANCES,
TEACHES YOU EVERYTHING
YOU NEED TO KNOW

ABOUT EVERY OTHER J

INDUSTRY THERE IS.
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Only a small minority of sex
workers are paying their way
through college, sex work does
not necessarily equal human
trafficking and sex workers don’t
need your patronising pity. And
for the record, they don’t give

a fuck if you’re judging them an
they sure as hell don’t want to b
rescued. These are just a handful
of the myths that Jacq tackles
head on in her work. Sex work is
real work. It's about consenting
adults having a good time for a
nominal fee. “There’s this idea
that strippers have to show up to
the club and be sexy according to
what someone else thinks sexy tis,”
says Jacq, “that’s not really how
stripping is. It’s an expression
of your own sexuality and people
pay you for it.” In the club, Jacq

affirms, wo es in power.

The sti S$ up against,
though, is real. Paradoxically
perhaps, it’s on Instagram - the
platform where Jacq found fame -
that it can be felt the most. In
October 2019, Salty — a digital
newsletter that describes itself

68

as a “100% independent, volunteer
run newsletter, buoyed by the
voices of women, trans, and non
binary contributors from all

over the world” — released an
investigation into algorithm bias
on Instagram that collected data
from respondents who identify

as ‘LGBTQIA+, people of colour
plus-sized, and sex workers or
educators’. Not only did the study
find that Instagram’s algorithms
adversely affect these people, 16%
of respondents indicated that no
reason was given for the removal of
their content.

Instagram’s community guidelines
allow female nipples in paintings
and sculptures, but not in
photography. Artists have been

tting pressure on the social
dia giant to treat female and
le nipples equally for years.
’s funny to me,” says Jacq, “I’m
t allowed to show my own boobs
the internet, but I can paint
em and then I can put those on
stagram. That's fine.” As usual,
en’s bodies are the political
tleground on which equality is
ing fought. But as a tool for
ists, Instagram is incomparable,
d far more useful as a marketing
pl than a website. “Does Cardi B
e a website?” Jacq asks. “She
obably doesn’'t. Instagram put her
the map.” So fight the platform
@t your own peril. “I am currently
shadow banned. I have had my
account deleted and I don't know
how I got it back. I have friends
who have friends on the inside.”

Jacq, whose cartoons expose the
double standards with which

women are treated, says: “Just

by existing, I’m political. My
comics are about the hypocrisy

of criminalizing sex work when
everybody on this planet is a

whore because nothing is consensual
under capitalism.” According to
Jacq’s paradigm-shifting view, the
accountant working at a financial
firm selling their brain and
intellect is no different from a
sex worker selling their body and
sexuality. Should the accountant be
ashamed? “lle are all, in one way or
another, sex workers.”

There is an unapologetic and
unashamed vein that runs through
all of Jacqg’s art. Commodification
might be a dirty word in the art
world. But not to Jacq. To think
that sex is somehow too sacred for
financial considerations, she argues,
is classist snobbery. It’s the

same with art. The only difference
being that one is a service, the
other a product. The only thing
that cheapens art is a cheap price
tag. That and the belief that art
is disposable, that an artist’s
skills are expendable (I'm looking
at you Rishi) and the starving
artist trope that tells artists
they need to be struggling. “llle are
afraid to ask for what we're worth,
especially as women or creatives.
We’re always being told ‘we can find
someone else’. You don't want to be
passed on. You’re worried it’s your
only shot. I think that mentality
has to change.”

“It's a ritual for me,” Jacq says,
“because I really struggle to ask
for what I'm worth as an artist
compared to, as a sex worker. As
a stripper, I was like, pay me.

“WE ARE AFRAID TO ASK FOR WHAT
WERE WORTH, ESPECIALLY AS WOMEN OR
CREATIVES. WERE ALWAYS BEING TOLD
‘“WE CAN FIND SOMEONE ELSE". YOU DON'T
WANT TO BE PASSED ON. YOURE WORRIED
IT'S YOUR ONLY SHOT. I THINK THAT
MENTALITY HAS TO CHANGL”
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@hollyarnold24
1ld
holly arno

WHEN TS IS OVER...

COVID-19 HAS BEEN A
TIME OF SECLUSION,
SADNESS AND
UNCERTAINTY AND SO THE
EMPHASIS oN MY LATEST
SERIES IS ON THE JOYFuL
CELERRATIONS WITH

LOVED ONEs WHEN WE
FINALLY REUNITE,

‘When Thig Is Over:
with Personalised dgr

started
awing

is a digital image of
individyql Commissiong
along with q colourfyl
to pay tribute to NHS s
and key workers
ended the series

all the

taff
I have Since
with q large
composed of

tion of ‘When
and is euphoric
our palette used.

this ig over..’
in its warm col
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In uncertain times, it’s
often difficult to fap into
our creativity, as most
of us these days are

preoccupied with the idea
of simply trying fo survive.
However, this year's fleet
of Unsigned directors
have found a way to stay
hopeful. FREE THE WORK,
a nonprofit initiative and
talent discovery platform,
dedicated to identifying
systemic inequalities

for underrepresented
creators, connected with
our 2020 directors,
Angela Steps, Lou Jasmine,
Naomi Berrio-Allen and
Lydia Garnett - here to
encourage you with the
unigue ways they've found
to access and adapt their
art, while remaining true
to their authentic voice.

FREE THE W&RK

UNSIGNED X FREE THE WORK

HOwW wWouLD YOU
BIESERIEE ES @) IR
SHEGINASREIRIESSS S YA S =

IE@IE)E NS d RS AU ESERh s s mySistignas
ture style is somewhat dreamy
at times and wusually tinged
with nostalgia. I wouldn’t say
I’m obsessed with nostalgia and
it’s definitely an interest of
mine. As are dreams, I'm defi-
nitely someone who lives in my
head a lot so I think there is
an element of that to all of
my work. It’s seeing themes in
a way that makes you feel like
you are not quite there but very
much part of it. It’s also raw
and visceral - if nostalgia and
rawness could co-exist...I'd

HOwW DO YOU HOLD say that's what my signature
@INAF© =N OINRE R RIAGTE style is!

AND PERSONAL VALUES
ON A COMMERCIAL

PROJECT? HOW HAS COVID
NEEECTIED" VolUE:
@ RIE AR A7

ANGELA : For me this process
begins before you even consider

a job. Don’t follow the money ANGELA : It proved to me that
and a guilty conscience won’t creativity can not only live but
follow you. thrive within the boundaries of
confinement, and that my choice
B EREDAREAiEhE evenasibRe s i of medium can adapt. I chose to
my being! The commercial work lean into my musical side during
I'm most proud of is when I've lockdown and found a whole new
been true to myself and the way to express myself.
project has allowed others to
tell their story, like the film NAOMTI: It’s meant that some
I made for Nike with Girls In shoots have been cancelled, but
(i, e T CEEE SRR - @ it also allowed me to make a

Lonely Cowgirl. piece of archival work that I

don’t think I would have pur-

NAOMT : RESSe A SOUSEdnpDoL sued otherwise - and it’s some-
tant to champion your beliefs thing that I'm really proud of.
and creativity within commer-
cial projects, and clients
should pick director’s based on TO KNOW ME AS A
their body of work, and what EERNNMINMARKSE RIBEBS SSE©)
this speaks of and to. I’'ve KNOW . . .
been lucky enough to work on a
lot of jobs that have had a ISR ARSI SEARV e R NC U e T
lot of free rein. perience!

LOU: How much I care about
joy and bringing that and oth-
er human emotions out of my

subjects. But also bringing it
out in my audience and want-
ing them to feel something. I
believe that art should make
you feel something - wheth-
er that’s anger, disqust, jou,
love - it should always make
you feel.

AS AN ARTIST, WHAT
EERS MO ROR=E ISIJLZ
WHAT ARE YOU LOOK-
EINGEEE O RWA R B EEOESSSEE
NOT WANTING TO MAN -
LFESIT HEOR 2O a7

ANGELA : Understanding that
we're in a constant state of
change, collectively and indi-

vidually, makes me hopeful. Art
has this ability to reflect the
world back at us as a utopia
or dystopia. We can imagine a
better world or fear what the
world might become, both can
lead us forward. Feeling con-
nected to my motherland has

been integral to my growth as a

person and an artist in recent

years, so I hope 2021 gives me
the opportunity to return to the
Philippines.

LYDIA: Seeing a meaningful
power shift in the advertising
and creative industries where

people of colour, queer people
and other marginalised groups
own their narratives on and off
screen.

NAOMTI: I would love to be
represented next year! What
keeps me hopeful is how in-

spirational and resourceful

my creative peers and the art
world continues to be, through
particularly difficult times.

L@ & RAEE [folens 1 eilehs - AL 4E[EhE X0
wake up every day and do the
thing that I love, is a bless-
ing in itself. Ever since I
was a child, I've wanted to do
this. I’'ve had a career in TV
and it wasn’t serving me in the
way that I needed it to and I
was Tfortunate enough to change
that. I know that there are so
many stories to be told and I’'m
never going to tell them all...
but I can try! So on the down
days, when things are dark, the
responses from people about
the content I’'ve made keeps me
hopeful. I’m doing the thing
that I'm really meant to do.

ONINOV VIVL Ad SAIOM
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Born in Naples. Ttaly. Daniele
Fummo first grrived on the
London creative scene pack

in 2013. In his search for
creative independence, he

had 1ittle money and almost

no language to his armoury.

A stint at the Burberry HQ
coffee shop gave him an
insight into the world of
fashion and the opportunitg to
observe the many faces of the

Fast forward to 2019, Fummo’ S
work odptinted an Unsigned
qudience on Kingly street.
However . it was not just his
work that impressed. He also
prought with him an entourage
of creative pals., who Fummo
says have “oonsistentlg
inspired, motivoted and
supported” him along his
journey as @ photographer.

We take @ 100k at his latest
series ‘The Real catwolk’ s
which shows the evolution
Fummo has worked hard to
estaplish. Blendingd the grit
of street photogrophg with the
delicacy of fashion: it is @

perfect marriogeé of stules.
one which Fummo proudlg
jdentifies as his genre today -

The guerilld fashion show
shot for Dazed Beauty saw

welcomed anyoné to take part
_ regardless of size. gender .
sexuality. colour OT ability
_ and has since pecome @ safe

the high standards of beauty
the fashion industry regulorlg
imposes - He finds joy in pbeing
able to draw the peauty out of
those who often fail to see

aie within themselves. saying:
«the role of the photogropher
is to uplift your subjects and
create @ sense of happiness
for them” . Wwith his calm and
friendly demeanour s he has @
natural abilitu to make his
subjects feel immediotelg
comfortdble, creating an
organic intimacy petween them.
Fummo explains: «T¢ was SO
uplifting and inspirind to see

event”. From the abundance

of hair flicks and power
stances entwined with Fummo’ S
signature 1ow angle capture.
you really feel the sense of
empOWerment from each model
odptured.

When speaking of what inspires

his work, Fummo gives credit

that shape our gsociety NO
matter their gifferences -
or rather thanks to their

The Real catwalk has fuelled
the fire for Fummo’ S creative

aim to continue disruptingd

the narrative of beauty.

His advice to upcomind
photogrdpners is to «1ook at
everythingd around you and

take it in. But never 1et the
oonventions and tropes of what
is populdr, change Jou as an
artist” — an outlook evidently
embedded in the work Fummo

has created during his
relotivelg short journey

as @ visual grtist. ™
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charlie haydn taylor @charliehtdigital

MY PIECE TITLED

‘A NEW BEGINNINC
DEPICTS A YOUNG
COUPLE FINDING OUT
THEY ARE EXPECTING.

The composition contains a
number of subtle symbolic
references, such as a single
flower representing new life.
The inspiration behind this
piece was in relation to one
of the few positives that
came from lockdown, which
was the increased number of
pregnancies! As I focused
on this small positive,
I found a correlation to
this within my own practice.
Ironically, my career as an
artist has flourished which
I put down to the stability
of the art market. People are
e spending more time at home and
therefore want nice things to
look at on their walls.

I hope that many other people
have experienced good news over
L the course of the last few
k months. People should continue
\\“xam to be creative, hone their
= practice and most importantly
take no notice when told to
retrain and find a new job in
a different industry!

o

‘4 New Beg
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UNSIONED - ARE
launching

UNION.

ARE UNSICNED
launching

UNION., <

UNSIONED - ARE
launching

UNION.

2021 is about
resetting &
moving forward.

So, we’re launching
a Union to join the
fight for equality in
our industry. We'’re
holding ourselves
accountable for
the severe 1lack of
representation in
commissioned roles
in advertising and
we’'re asking other
agencies to join wus.
The Union was started
in support of Black
Lives Matter and will
fight tirelessly for
impactful inclusion.
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