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Why*

Ralph Steadman

"Fifty years ago, | burned with a passion

to change the world. | also imagined that
people were reasonable and would change
with it. | thought that there were good
people, who included me, and | knew there
were bad people who would change when
they saw the error of their ways.

| thought that in my lifetime we would see
peace, harmony, love, prosperity for all. A
gentle tolerance of the diversity of opinion
and a generosity of spirit enough for all to
flourish.

Fifty years ago, | thought that people
believed in fair play, and given an explana-
tion, would make allowances for another's
differences.

| was sure that we were through the bad
bit, and human suffering would be a thing
of the past. | was sure that we would build
upon what we had learned, and | was cer-
tain that, with time, old sores would heal,
old grudges would die, and old policies
would be revised and changed to accom-

modate our new enlightenment".

| wrote that short introduction of optimism
25 years ago, when it was '35 years ago',
and | crossed my fingers hopefully. | have
seen political ideologies break down, and
in my own country, | have watched the
integration of religions, but not much
Evidence of crosspollination.

| have been in a blitz, and remember my
mother and father, cowering protectively
over the bodies of my sister and me, in an
Anderson Bomb Shelter, and being jolted
with fear at the sound of each explosion. |
do not want to be seeing and hearing
America talks of WAR and REVENGE.
The whole world is on fire and already in
pain. 'WHY?' is a bigger question than’
HOT at this time. And JUSTICE seems to
be a word used by the strongest to punish
the weak. What is happening around us is
fuelled by a terrible reason.

| have nothing to say about cartoons, ex-
cept that, the fact that they Still exist at all,
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is testament to the indomitable hope of the
human heart, and evidence that whatever
brutality is committed, be it "extremist" or
"official", the cartoon at least, will continue
to unite those of us who see only folly in
our midst. And, | believe we see some-
thing far more important too. We see how,
through our private beliefs, our hopes and
our fears, how very much the same we
are in our laughter, and our love. Please
look kindly on our species. 'lt is only as an
aesthetic phenomenon that existence, and
the world, are permanently justified'. | did
not think of that. Those are the words of
FRIEDRICHE NIETZSCHE, the most ma-
ligned philosopher in the history of civiliza-
tion. Let us not allow our anger the chance
to give birth to another age of tragedy.

Let us learn something from a momentous
20th century, and let the 21st show us that
our differences can be our virtues.

Bless all your hearts.
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Imagination

} Interview with Ali Jahanshahi
Abbas Zahedi

Canada’s coldness influenced Ali Jahan-
shahi and made him calmer than before!
| tell this from what I’'m hared. But when |
saw him myself for the interview, | find out
the rightness of this claim. We started to
speak about everything.

Ali Jahanshai born on 1965 Tehran and
is graduated in Industrial Drawing from
Tehran University.

He won many prizes such as:

Honorable Mention in International Molla
Nasreddin Cartoon Contest, Turkey.
Honorable Mention in the First Tehran
International Cartoon Biennial.
Honorable Mention and Cooper Medal
International Yumiuri Shombon Cartoon
Contest, Japan.

Prize in International Cartoon Biennial
Amoristica, Italy.

Silver Medal in International Cartoon Bien-
nial Italy.

Honorable Mention in the Fourth Interna-
tional Cartoon Biennial Tehran.

He has cooperation with periodicals and
was professor in Iranian House of cartoon
and he was juror in many cartoon contests.
He is immigrated in Canada 4 years ago
and is working in drawing building design,
but he says that cartoon is always in his
heart.

Why cartoon?

It depends on character of people. Cartoon
is one of visual art sections that were

very fortunate, because every body loves
cartoon. We can see satire in all arts, but

17 @GO e




if it adds to a picture it becomes cartoon. If
it adds to film it becomes comic film, so is
in literature and music but | think purest art
is cartoon!

What was your first artwork?

| was in the same university with Massoud
Shojai and Mohammad Hossein Nirou-
mand and Asghar Kafshchian Mogaddam.
| became acquainted with them in Molavi
Sallon, they were making a group cartoon
exhibition. | loved cartoon very much, but
| didn’t work constantly on it. | asked them
to participate in their exhibition. They ac-
cepted and it was my first exhibition.

Which cartoonist more influenced you?
If you've seen my cartoons, you've
mentioned that me cartoons has variety

in form and technique. It shows that | was
influenced with many cartoonists such as
Shojai, Sempe, Mordillo, Steadman, Der-
ambakhsh and many other cartoonists.

Do you think who are the best Iranian
and Foreign Cartoonists?

| can’t give an exact answer to this ques-
tion, because | cant find any special per-
son, the reason is that cartoon has different
techniques and branches. For example

we can’t compare Steadman with Bosc
because they took at world by two different
perspectives.

What was the best cartoon you’ve seen?
| love cartoons of Sempe very much and |

always review them in my mind.

What was your best cartoon?
I've never drawn my best work, so | con-
tinue drawing!

What are you doing in Canada now?
My job is depended on my own education
that was Industrial Drawing. | work in an
architecture office.

Don’t you prefer to work in Cartoon
field?

| was not so fortunate to work on what |
really love, so | decided to find a job to
earn money. But my love to cartoon is
permanent, just the shape is changed from
professional to fancy.

How is the situation of Iranian cartoon-
ists in Canada?

Their situation is the same as other artists
that is because our place and culture is
changed in Canada, we need many time to
accept this situation. Perhaps if all Iranian
artists lived in the same place it was better.
We are connected by internet but it's not a
physical connection. | hope we can have
more cooperation in near future.

What do you say to the cartoonists that
want to immigrate?

The most important factor is language.
Everybody should know the language to
cooperate with. In each city of a country
different artistic activities exist and with a

right investigation we can prevent wrong
immigration.

Do you agree with immigration? Be-
cause many young artists think that
immigration solves all the problems?

| think immigration is a compulsory activity!
But it doesn’t mean that with immigration
you reach to a better situation. It's obvious
that you encounter with lots of problems
and the problems of an artist are more, be-
cause of changing in culture. Some people
immigrate because of money or other prob-
lems, perhaps immigration solves many
problems but you see many other problems
in another country, but the problems are
different from Iran.

Tell us about the beginning of Casni
Group and its effects on you?

Casni group was very useful for me. |
entered to this group when | didn’t know
many things about cartoon! It was very
good for me and o felt lucky to be in this
group. It helped me a lot to be a good
cartoonist. In fact it was the reason for my
professional job. Such group can be useful
for its members. They must have the same
aim, if not artistic activities are formed in
single person.

Where is the place of Iran’s cartoon?

| was far from this atmosphere, so perhaps
| don’t have a right judgment. But | can say
in 1020 recent years, Iran’s cartoon had

a great rise. That its reason was credible
publications, establishing International ex-
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hibitions,,,; | felt this rise when | compared
it with North American arts. | saw that the
artistic and cultural activities are very lower
than Iran.

Many cartoonists know you as a com-
piler, what’s your idea?

| don't think so. It's not a compiler. I'm still
experiencing. I'm not still freed from effects
of good cartoonists.

We can mention someone as an artist
when he made lots of activities and in-
novation, and I'm very far from this kind of
artists.

How do you find your projects?

| can’t analyze it myself. Each projects
come to my mind in one way. It's obvious
that all the ideas that come to my mind are
not complete. First of all | think about a
subject, and | register all the sparks on the
paper. | change the places of them many
times to reach to a satirical balance.

| hearted from Mr. Shojai that once after
lunch you picked a hen bone to use in
your work?

Yes, it was piece of hen’s leg. | scanned it
as a sick person that is dead.

What’s your technique?

My technique is very different. | worked
with different devices, but my most used
device is Eqouline. Because Eqouline has
very color transparent, | can use Colors
many times to find the wanted tonality.

A <

This variety was the reason that | couldn’t
make an exhibition or a book. | needed to
find a unique form to give my works in a
collection. So in my last works, | tried to
avoid scattering and | used a black rapid in
a white background.

Considering your experiences, do you
need any more things to learn?

The most important point that nobody is
free from it is drawing.

What'’s the specialty of a good cartoon?
It should have different factors. Good draw-
ing, suitable combination, understand able
subject sharp vision and creativity.

Inevitable Similarities?

I've heard someone said, Iran’s cartoon
reached to the dead end and repeated
ness! | think copying is very useful for
the beginners, and teaches him a lot. For
exercising the technique, we are under
designer’s influence, but after a while it's
our eyes and creates new arts.

The factor for reaching to new and creative
idea is to think honestly about you. Then
the new and creative ideas will happen.

| give an example: in my opinion the arts
of sociable cartoonists are the same as
themselves. | think our honesty is reflected
in our behavior and art.

Have you ever decided to establish an
exhibition in Canada?

[P PR -1
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It's not similar to Iran. The cartoon in
Canada is limited to comic magazines that
are coming from America and periodical
cartoons.

Do you prefer periodical or exhibition
cartoons?

In exhibition cartoons we see more
interesting visual specialties, and they are
more technical and with lasting subjects.
But periodical cartoons have more viewers
and are related to daily problems and have
exhibition cartoons, because it has visual
effects and is more powerful attraction.

Iranian House of cartoon?

Iranian House of Cartoon is the hope for
all cartoon lovers, specially young cartoon-
ists.

Iran cartoon site?
It's the best cartoon sites that I've ever
seen.

Iran cartoon biennial?

Biennials are good opportunities for seeing
good and many cartoons. Great cartoonists
have active participation there. In biennials
thought and style interchange happens,
and it's a motivation for the young people. |
think biennials have many important factors
other than their prizes. Its right that the
cartoons are chosen by great attention but
it's not a real criterion for its importance.

Ali Jahanshahi in one word?




—

Imaginative person!

How can become Ali Jahanshahi?
By Imagination!

Which part of your life is like cartoon?
Immigration!

What'’s your hobby?
On weekends | work with my computer!

How much a cartoonist needs to be
satirical?

It doesn’t depend to the mood! Some car-
toonists have very satirical mood but their
cartoons are very weak or vice versal!

What'’s your best wish about cartoon?
A newspaper with all pages full of cartoon.

Do you like what be the subject of your
last cartoon?
| don’t have any special subject in my mind.

What'’s your suggestion to young car-
toonists?
My first and last suggestion is drawing!

Did you like any more questions?
No, you asked about everything.

The Last word?

I’'m so happy that I'm in Iran and see my
friends and family and. It gives me energy
and I'm sure this energy reflects on my
next cartoons.®
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Sempe was born in 1932, Bordeaux. He
never talks about his past. Coincident
with the army duty, he began his career
as a cartoonist in Paris. He finally could
publish a few cartoons in magazines
such as "SudOuest, Le Rie, Noir ET
Blanc, Ici Paris and...

Working at ParisMatch, Punch,
1’express, and Pilot since 1957 made
him successful.

He has published a collection every year
since 1960 Denoel publishing house and
along with Rene Goscinny created "Little
Nicola" in 5 volumes in 1974. He had
some exhibitions in different countries
regularly and his collections are trans-
lated to other languages. He has few
nicknames: 20th century foreteller, Public
Prosecutor, Moralist or Saboteur. One
must be smart to guess

Sempe's real mind through his naughty
eyes. He declares: "Sempe is a mocker,
because he needs doing it. And it can be
physically or as a resistance." Meanwhile
his simple and effective ideas come from
a long experience of undercover life.
The Terrible Life of a Mocker Due to
Sempe

How does a comic designer live? How

is this strange job that never is taken
seriously?

JeanJaqus Sempe has answered these
questions. He has written and drowns his
daily life.

My work is simple, very simple. It's
enough to find a funny idea and draw it
well. Then you should give it to a news-
paper to publish. You would come back
home and quest for a new idea again.
And this is the hell cycle! But the best
point of this job is that you can work at
your own home.

| wake up at 8:30, and begin working at
9. | smoke and try to find an idea. (This
is the hardest part of the job). As soon as
| find one, I'll call my wife. She'll see that
and let me know about her idea, and then
she'll go again. If she doesn't have an ac-
ceptable opinion, I'll call on of my friends.
When | can finally find one of them, I'll
describe my idea. Then he is going to tell
me about his own idea. I'll let him know
that his idea is great only if he said such
a thing tome. Bu when he laughs at my
idea, I'll tell him hat his was very bad,
because I'm his real friend. Then | begin
to draw that is the hardest step in this
task. If | couldn't find any idea, | would

g Jen ool
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eat lunch. Because | want to do my best
in family life. At 1:30 p.m. I'll go to work
again. Then at 8 | would eat my dinner, if
| couldn't find any new idea. | am going to
work in at 9 and continue it to 3 o'clock.
Ten I'll sleep because | want to have a
fresh life. People talk about my work and
it's consoling to see that they now about
its difficulty. Sometimes they have some
ideas that | never use because of my
selfishness and if it will make them disap-
pointed.

When | go to a party, | often hear "As

a cartoonist, you seem so sad Please
make us happy." Then I'll find something
to say it, after that | wish | said, "Please
give me some more soup."lf a police fines
me, or my car engine explores, or it rains
all the weekend, or | go to dentist, or |
lose my money, or a dog bites me, or my
son becomes rude to me, or | make dirty
my new coat, with ketchup, or my shoes
become very tight, always some one will
suggest, "draw it!” Three times a week |
decide to change my work. But unfortu-
nately | would find a new idea just when

| finally want to announce my decision to
others. So everything begins again.
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Delicacy of his thought and his skill in

his land of silence but full of words.

Touka Neyestani is the son of Manoucher
Neyestani the literary poet was born in
Shahroud in 1960.He is a graduate in
architecture. He entered the press activi-
ties in 1979 and from then on has invited
the glances of his audience to the party

of his designs. There are 256 designs in
this book, which has been the companion
of the moments of his life. His black and
white designs are like the raindrops that hit
thirsty. Flowers and splashes dew of hope
to their petals. In his designs Touka is in
search of untold words or words that have
been told but had not found any audience.
His full of silence designs makes his audi-
ence head to nail ears.

Touka is always in the search of an eye
that could see the empty place of the
imprisoned bird in the sky, and eye that
shows the hidden pains in the mirror of the
daily events. His type of works is journalis-
tic cartoon whose messenger's character is
to show the internal layers of the people.
Touka Neyestani is a cartoonist that has
well understood journalistic cartoons and
interprets the events surrounding his lively.
Neyestani's works usually opposes lies

HURDLE RACE

Touka Neyestani's cartoon collection

at a glance

by: Massoud Shojai Tabatabai

and deception. In one of his design we see
a group of people who have surrounded
Pinocchio and every one of them is telling
Pinocchio wise words to direct him toward
righteousness. But all of those guys have
long nose because they have lied in their
lives like Pinocchio. Among them only
Pinocchio innocently with a regular nose

is listening to them.Touka is an artist that
has never gone after the laughter of those
fancy audiences his delicate feelings in
fearful of sliding in the hell of the clichés
and intellectual nonsense, meanwhile his
works are not rendered with complexity nor
they are puzzle like. May be we could place
his designs between these two territories.
The element of satire in his works is neither
so evident to mislead his audience nor

it is so revealed that it only be current at
the surface. Laughter on his works is a
deep laughter and often is a bitter laughter
whose secret will be revealed to all with a
little reservation and thinking.

Touka's cartoons are not created in the
leisure time, his works in mingled with

an artistic commitment and acceleration,
which do not have accordance and dose
not compromise with ease and leisure.
Touka with his works acts like a magic mir-
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ror, which stands alone facing the crowed
to suddenly unmask their real face. The
mass of black crosses with different com-
positions of line ultimately makes his works
qualitatively good looking which gives an
unimaginable gaiety to the audience. There
is a special feeling behind these designs,
which makes Touka's works loveable and
distinguishes his style.

Neyestani's designs are the reflection of a
sensitive sprit against social realities.
Neyestani reacts carefully to these realities
therefore his works are at a special level.
Touka's pointing out to realities in his satire
is a sign of his knowledge of literature and
other various backgrounds, which ultimate-
ly gives a special force to his designs.
Touka's designs always transmit their mas-
sage rapidly. But we should not interpret
them so fast. Neyestani's works can

reveal other aspects of the subjects of his
designs.

This cartoon collection is the achievement
of a long period of his life and work. It
searches the hands of your sight. | am sure
the works in this book will make you an
admire of him in this world of delicacy and
satire. | wish you a beautiful stay along with
the blossoms of thought and tolerance.




R G OO Y




29 oM

s e ooled
AYAS slaa

VMV o~ Ve @Q I:Z. /._.

=
—
=
=

M\
m\\\ \\\\

A\
\ )

ny

)




30

oM

s Jea ooled
WAL SlaLA




s lad

WWAQ Sl A

e g

OO

31



32

oM

S S S

e S o

s lad

A alaLa

e g




oladt

WWAQ Sl A

e g

GO0

33



Vs 425 o 5] lo3ipsS S < 5l Ll sy (Tramp)
35 plitio o Lo

S (Alfeldstein) « pleslals JB» «uo> alowo > pud poo
SISy (s s 45 3,5 ol 5 izt Ko b
Caased S pladl gl 13 5 e 4y Canl 0 0,5 4
Alfred E) plogs (sl 5,31 pbi 35 2 )b aloxs (gl 035
e e 1503 dme o il 1 4yl il (Neuman
ol Ol g g (plidlals 22 b o o 25 53 &S
Ol (B3 oS (395 Ay S SSj90 b g Ay
490305 S 5 Cudld a4y (gaiSudid 9 D9y e lid
A 35 € e e dles oy (sl 3, Ci o
525 (0,81) Caaseds ol 45 w8l (6395 4 €S> &y o5
S B ) €pgedl P 00 A (55, 23,5 1,8 Wlgi g (B
LalS 2 IS oo S i @2 > 5 Mt

YO oylod 43585 sl (55, 2 1) ol 0,801 Cugiome Sal331 (sl
Sbome 3l (S LS 50 g €ao? 3,8l ety b Cidlias oS
Gy ol Lid sBae iz 50 0,dll sl wlas Slals
o 3903 ol ) 5 ol 53,5 S (o St Sy e
29 plidpo (295 S Sl g0 plaT (055 S

ol (ool cla i 0 5l amdy S cusdS I ey

50j0 Cumdg 1 Cannly oo €00 dlons ojladds 2 ) ol S
oo Jlos 0 535 L 9581 8,5 o 5 St

1y 355 o3t S 5 sl 5 £93 02 plo a0

S 90 4 0551 ol slaaly S35 s 5 03,5 i

® ol o3al > jgunn doso

Harvery) € logiss oo ol & 1 S, 01,55 o
b s 4 o g oy lyis & o2 (Kurtzman
o o SIS g alome (gliiomo 3,90 3 48 351 g 05
€ Jolojlass Vo sloals b Cuiy opl 4y .c8)5 o
oylod A gl (s> 9 05 il gy JolS )llas b aitans gk 44
355 il pgas ) dbre

@l aly (Sl ailS oged (lo3iss w)led (readjly 3
ol (2l g g BB 45 S LS IS
Ol 31980358 &y juasin SiaS SlalS (glis ;o aS 54l
L o9 ,340L5) (loPutin (59 €40 aloxo ojled y g
925 (o0 2loidgd SuaS Syt Sl 2 99 S oo
Olo3ssS pglie S8 Jlo i |y A0 0413 S ps 4y
Srbde slalad JUid & dduen 939 S8 atind o
Qo dlome (gl dtudlgs o aSoul 5,8 wlus] wwutS o
e ol 'ogMe 4y ol 15 azud o3 Yo g 03,5 IS
€SI &y s Byl jl oS (68 sl S 4 a5 g
AP S )5 4y puanad Ly 5 935 0 S8 g (Pageant)
EC slocsas it (Bill Gaines) s o cush
3)S ol &y (ool ey Cowd I 1y lo35ysS Cumlgd o oS
S loysS gl 2,8 aals5s 5, ) o (g9 il o &S
Sealyde (2l 85 (S (o 4 LSe 5 wsp) 0
€O il g Gles e a5 a5 (adl 4 i
oS Ll ad b5 odgul (iS5 3,8 bl (Lo s
b8 S S 5l g ealme ol iy Ll I g
Cinol 3 sl 035 gl 4y 9 S S5 | o uinS

& dduen (5Ll el s, 5| (Mad) €as» aloe
S &S 039 gplas 395 (loj b culits g e S lgie
> (e & laals gasa ) (Shy ol (Soj
Olriuo 4y G (gloiag Cuodl 1 a i ol s oS Canl
sl o955 (LD

b g o0 gox wh 593 dlome & 0,08 S e Jl )3 )L VY
a‘ggwﬂéihj)wgwbxﬂn)ki}ﬂ?c)bd‘ﬁ
94295 35 0 iz 42 9 (oS 43 5k Ol & w20

b aids gyl (Al Clude cpl il 5 Al (59 2 55 o5
bl oo Job 4 g &

D) 39y pasuia Gl oy A S 2l g Bk Gy
Slosonad o8 2 oo ol sl ol bl 2 ) ol
S (oo Joo Sy (St Ia Jg 3980 485

o 2365 oo yud o ,liwd (JOhn Ficarra) 153 o>

9 S n I (Vg aiin oS Sy (Sen
Ko S lawgs Ygaro « S5 dlal 3 adgl slop b
Sam) glg:g plos 9 3950 035 (Nick Meglin)

3 (S lmogls b1y bl 55 (s pim pae (Viviano
Slag b 5 g oo a5 y9 dad )iy Ll 23l o o2
2 il oo (B bz )bl s Db oo &)l gl

I 55 g0 o 3 4570 e sy o ]
B s 426 Pl 5 i o o] 4 IS g o 8L
O35 4 Wlgicon 0]l 095 9 bl oo B )3 Joyo5 el

S S5 4y 85 513 doiao ¥A
o o 31 llae siile ) €a0> oS aleo al> 5T

B R =D OS N

=
1

=

'x..--_-r"‘".-—- -

ENLI'ST NU\

-

e




SID CAESAR * BOB & RAY

=] Cov=]

B 7> .

OM THIS COPY OF...
[ =s] [ =

Dhiweat s a8

Never Judge a Book bylts Cover MAD

Since its creation in Y4°Y, MAD Magazine
has been a cultural touchstone, barometer
of the times. And nowhere is this more
evident than on its covers. This is why
more importance is placed on the cover

Than on any other aspect of the magazine.

Twelve times a year, MAD's editorial

staff gathers for a cover conference,

the purpose of which is to decide who

or what will adorn the next issue. These
conferences can last anywhere from five
minutes to five days.

In the search for the Perfect Cover, there
are no set rules. Suggestions are made.
Positions are taken, and then reversed.
"We become preoccupied with an
eighthundredpound gorilla," says coeditor
John Ficarra. Sketches are created
(usually thumb nailed first by coeditor Nick
Meglin and then fleshed out graphically by
art director Sam Viviano), old sketches are
thrown out and new ones are drawn up,
improved, revised, dissected, analyzed,
ridiculed, flopped, cut and pasted, laughed
at, and eventually, approved.

In the end, the gorilla is caged and the
staff cans return to the task offering the
fortyeight pages inside the magazine. The
cover of the comic books MAD, like the
material within, was the oneman domain
of writer/artist/editor Harvey Kurtzman. He
alone determined he content and graphic
end product, leaving little to chance.

Of the first covers, he devised all the
cover gags and illustrated eight of them
himself. Starting with MAD # )\ Kurtzman
discarded the original format and design
he created and devised a series of even
more groundbreaking covers unique in
the comic book world. On newsstands

each one stood out among the dozens

of other comics and magazines being
produced.But after a few years Kutzman
was restless in comics and was looking
for new challenges. He felt he had taken
the early MAD as far as it could go and
was experiencing feelings of burnout. Also,
he had been entertaining a job offer from
Pageant, a successful "slick" magazine,
and was thinking of leaving.

Not wanting to lose Kutzman, EC Comics
publisher, Bill Gaines, made an offer he
was certain his editor could not refuse:
"Harvey, you once told me you wanted

to turn MAD into a slick. Say and I'll let
you do It.” for Kurtzman agreed and
Gaines felt relieved. Because of pressures
from a Senate subcommittee hearing

to investigate the cause of juvenile
delinquency, combined with the repressive,
newly formed Comics Code, Gaines had
been forced to abandon his horror and
crime titles. By transforming MAD into a
twentyfivecent (cheap!) blackandwhite
magazine, and to keep Kutzman in the fold,
MAD would not be bound (and gagged) by
the restrictions of the Code.

He edited five issues and then, after a
power struggle with Gaines, departed to
edit Trump for Playboy publisher Huge
Hefner. (Unfortunately for Kurtzman,
Trump lasted only two issues). MAD's new
editor, Al Feldstein, was no essentially a
humor writer, and favored a more balanced
approach to satire, feeling that there had
been too much of one kind Kurtzman's.

"l thought there were signs of MAD going
off on a tangent, and | tried to stop it,"
Feldstein said years later.

The new regime's first major innovation

was to give the magazine a persona. The
name Alfred E. Neuman, like many other
"nonsense" monikers, had been floating
around the EC office for years. So had the
face of the gap toothed "What me Worry?"
idiot kid. Feldstein and his staff associate
Editors Nick Meglin and Jerry DeFucio, and
art directors John Putnam and LeBrenner
paid he name and he grinning face and
made Alfred E.Neuman MAD's symbol. It
proved a masterstroke.

The staff found that Alfred could fit in most
anywhere on Mount Rushmore (YV#), in a
fireworks display (Y¢#), even as a headless
horseman (°4#). To beef up his celebrity
status, he was seated with a host of
advertising icons on MAD's °th anniversary
issue (Yo#). Being seen in such company
cemented his role as a national figure,
proven that an imbecilic nobody could
become an imbecilic somebody. Even
when a chimpanzee painted a cover (YA#),
Alfred was preset, his face adjoining the
MAD logo. And always it was Norman
Mingo's rendering the classic Neuman
prototype from issue Y-# that was
referenced, even when another artist was
assigned a cover.

Nearly a decade passed, and Alfred had
been depicted in so many guises and
locales that it became more and more of a
challenge to portray him in fresh situations.
For - years, MAD's covers reflected

the overall tone of the magazine

satirical, sometimes slapstick, but rarely
controversial.

Seen in chronological order, the covers

of MAD emerge as a kind of pictorial time
capsule. ®



JURASS-HAS-HAD-IT
PARK
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™ CARTOON IN CUBA

In a shot review on satirical designs of the world
we arrive at this conclusion that caricaturists
have been able to reach a common global
language. Although the subjects of these artist's
works are different, but it seems that the fabric
of satire has is root in the same spring, racial
discrimination, bureaucracy economic issues
and subjects alike in he satirical publications and
catalogs in East the West have a united status
from the standpoint of expression type. With a
little attention we can recognize is significant
specificity, the significance that reflects the
national and domestic essence.

For example, caricaturists are clearly optimistic
in the modern Western societies that are why
they draw the tendency to laughter in the slight-
est event and accidents. Satire in caricatures
takes a serious form in the East, and symbolic
designs are strongly attacked and dependent to
old styles. The subjective and manual worries of
caricature artists also find kind of superficial con-
cepts. In general in the east satire has always
been close to peoples spirits. But in a corner

of the world in Cuba recently the caricature art
away from the current definitions which are cus-
tomary for the art in the East and the West has
created a special status for itself in the domain of
the global contemporary caricature.

Cuba is a country whose history is full of political
developments. After the adoption of communism
as a way of life and getting close to Soviet Union
caricature takes a political color to itself. But in
the contemporary period after the downfall of
communism which was Cuba's main sup-

porter and because of economic sanctions and
problems we are witnessing great developments
in the caricature domain. These developments
induced Cuban artists to search for another ex-
pression method in the delivery of their works. At
the same time another ground for their presence
in after countries through migration to other lands
or with delivery of their works to international and
publications and festivals is being prepared, so
they can now exhibit their power and technical
skills to the global audience. The most important
point in a short review of these design, is sup-
pressive of this fact that the Cuban artists | and
to work in different mold structure and method
compared to other nationals.

In Cuba the most important satirical publications
are published weekly under the titles of Dedete
and La Palante. "Ale Lauzan" the chief editor

of this publication says: "Our weekly publica-
tion is the indicator of a healthy satire which
causes laughter and reaction maker, the internal
made of faces, people and realities imaginable
this publication is a poison against all desires
whose understanding and digestion will cause
our health and the creation of a healthy society.
Artists like Lauzan, Ares, longer, Simanca, Gar-
incha, Abela, Artoro, Tomy, Manuel, Kemch and
Lazaro introduce a new generation in the field

of the contemporary caricature by setting forth
their works. The Iran caricature monthly tries to
review. The works of one of these Cuban out-
standing, artists in every issue of the magazine.
In this issue we have glance at satirical designs
of some of thee artists who by their work demon-
strate a new kind of satirical images which have
a indigenous air to it while having been special.



T dAY@@IK a0




- T —

&, Simanca I2:10

41 W@




Mikhail Zlatkovsky/ Russia
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MIKHAIL ZLATKOVSK

| had heard a lot about Mikhail Zlatkovsky,
both from his fans and from the people who
had met him. | was stuck between different
stories about him! A great artist or an anar-
chist? | sent him my questions and | had my
answers very quickly.
You can find out two slues through his an-
swers. One, he is an honest man, and two he
is not a conservative
When did you start drawing cartoon?
| started to draw the stance images (by the
opinions of my parents and schoolteachers)
at the age 7. First
“Shpilki” published my cartoon: a Polish satire
magazine at 1971, as the special prizewinner
at the international competition in Poland...
That image was my REAL cartoons because |
consider all another my cartoons (which were
published at USSR at that time) as not real,
authentic to me.
You have to know that during almost 20 years
(19701990) | used two kind manners for my
artonefor international exhibitions and com-
petitions... and another onefor inside purpose
inside the mass media of the totalitarian
USSR.
Did other artists influence you?
Yes, the most influenced was from the art
works of a great artist; Bronislaw Wojtcech
LINKS, a Polish
19031968 which had the art, forces to GATH-

ER the great technique with Great Ideas...

I'm sure it's the BEST way to produce good
images.

Indeed | was influenced by French artists too
like Topor, Cardon, Sempe... also Adolf Born,
Xzabransry, Bartak from Tchechoslovakia.
But the biggest influence was from GRAND
MAESTROES from ItalyGermany of 1516
century...

What are the differences between working
in the USSR (CCCP) before the changes,
and in Russia today?

It's easy to explain... Difference is between
Total TOTALITARISM and DEMOCRACY.
Have you ever drawn caricatures?

Yes... alot... but | didn't draw CARICATURE
(funny portrait) images for mass media... Very
seldombecause | don’t have enough time

for it.

Do you still work for the press?

Yep!!! But it seems to me local mass media
don’t use my art properly... You have to know,
that current situation in Russia doesn't allow
them to use SHARRP satire (as | did and do).
Are you familiar with Iranian cartooning?
What do you think about Iranian cartoons?

| have seen Iranian cartoon art only by means
of the catalogues of international competitions
and festivals... and think that the Iranian car-
ton movement has a Todd VECTOR... It's the
philosophical section with good techniques.

s Jen ool
WA Sla,a

World announced you as the No. One car-
toonist in 1992.

How did you feel about that event?

Really | didn’t pay attention to that event at
that time ... Later | noticed this result, and it
was as a Great Honor for me ... But | had a lot
of problem with this “One” from my colleagues
all over the world ... You know the reason is
JEALOUSY ... especially in the USA.

What do you do at the university right now?

| have opened absolutely NEW course at the
field “The mass media design and illustration”
at the Sate Moscow University and recently
finished to prepare my book about that course
it will be the first manual book in Russia for
designing newspapers and magazines...
How was your stay in the USA? Did you
find a job there?

Trouble making!!! | found a job as a Designer
in a few American newspapers... but not as
the political cartoonist. USA is a big market
with goods salaries and NOBODY wishes

to go away from that market for THAT GUY
FROM RUSSIA...

Do you know that many Iranian cartoon-
ists are influenced by your art?

No, | didn’t know... It's a great honor for me...
because | always “Sand on my Knees” in
front of the Great CULTURE of your country
I'll be very PROUD if it's true!
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Sergei Tunin/ Russia
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Vladimir Burkin / Russia

v. BURK VN of

EAST AND WEST

Professor John Lent

Afrequent yarn is that while American and
West European cartoonists draw to elicit a
chuckle or narrate a tale, their East European
colleagues do cartoons to exhibit or hang on
museum walls That assertion sparked me to
pose two questions to eight prominent East
European cartoonists whose works made up
the” Funny and Crazy Millennium” exhibition
in Lviv, Ukraine. Nov. 51999 9.

The cartoonists were:

Julian 13ohdanowicz of Poland, long time
president of the Association of Polish
Cartoonists and art director of Szpilki humor
magazine, which during the communist
period, was an inspiration for cartoonists all
over East Europe.

Vladimir Burkin of Russia, a painter, graphic
artist, illustrator, and animator, whose works
have won more than 30 international prizes.
Oleg Dergatchov of Ukraine, graphic artist,
maker of books, painter, cartoonist, sculptor,
and organizer of the “Funny and Crazy Mil-
lenium” event, who has had oneman shows in
Germany, US, Poland, Russia, and Ukraine,
and has won numerous top prizes in interna-
tional competitions.

Vladimir Kazanevsky of Ukraine, painter,
cartoonist, writer whose award winning work
is laden with metaphors and surrealistic ele-
ments; also a writer of scholarly treatises on
comic art.

Ivan Kovacik of Slovakia, who switched from
employment in a refinery to freelance cartoon-
ing; winner of international prizes with about
ten solo exhibitions to his credit.

Sergei Tunin of Russia, cartoonist, editor,
animator, whose career suffered at times
under Soviet rule, but nevertheless advanced
to a stage where he was considered one of
Russia’s top humor cartoonists.

Mikola Vorontsov of Russia, whose first
cartoon in 1982 won the special prize at the
Gabrovo competition, and who draws for chil-
dren’s books and the newspaper Chas Pik.

Yugoslav Vlahovic of Yugoslavia, illustrator,
cartoonist, painter, and graphic artist, whose
works have appeared in the major newspaper
and magazines of the world; holder of 45
oneman exhibitions in eight countries: profes-
sor at the Academy of Applied Arts, Belgrade.
Is there a difference between cartooning in
East Europe and the rest of the world?

The consensus was yes; the explanations,
varied. lvan Kovacik felt the difference
steamed from the overriding interest

East European cartoonists have in politics
and from the Russian stylistic influence upon
them. He said Russian style is “very expres-
sive, with interesting drawings, and are done
only by hand.” Yugoslav Vlahovic believed
tradition lay behind his difference. “In East
Europe, we are used to expressing ourselves
metaphorically, not by satirical directness; we
use symbols a lot,” he explained.

Rather expansive in his reply, Oleg Dergatch-
ov said the difference boiled down to availabil-
ity; of market. “Our way in East Europe is to
take part in exhibitions, to sell our works; it is
not by publishing as there is not market in the
press for cartoons,” he said, adding, “Ameri-
cans have a big market; it is not necessary for
them to exhibit abroad. They earn money and
that is enough for them. In East Europe, mon-
ey is not enough reward: cartoonists want to
be at the top of the contests. “Par Dergatchov
also attributed differences to subject matter
and to how cartoonists are conceptualized. .
."East European subjects are more philo-
sophical, more sophisticated, and full of vari-
ous meanings.” He said; “cartoons here must
be witty, not simple, while in West Europe,
they have to be simple or people won'’t buy
them.” Claiming a wider artistic range for East
European cartoonists, he said, “We try to
make art, no just cartoons, and our cartoon-
ists, have a wider way as sculptors, writers,
illustrators, painters or animators. In my view,
the life of the cartoonist in East Europe is
more interesting because of this wider swath,
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but we also have lower income.”

For Granting there are differences, Viadimir
Kazanevsky, Vladimir Burkin, and Mikola
Voronsov were more ambivalent about how
significant they were in cartoonists’ lives. Ka-
zanevsky believed East European cartoons
are the same as everywhere else except that
in East Europe, he many social problems
necessitate social commentary cartoons.

“US cartoons are about simple life; ours are
social,” he said.

Dr. John A. Lent is professor of mass commu-
nications at Temple University. Me have along
and varied career in teaching and research,
having been a Bright scholar to the Philip-
pines in 196465, a student at the University of
Oslo, Guadalajara (Mexico) Summer School,
and Sophia University in Tokyo. | hold a Ph.D.
from the University of lowa, MS from Ohio
University and BSJ from Ohio University.
From 197274, he served as the coordinator
of the first mass communications program in
Malaysia, which he helped create at Univer-
sity Sains Malaysia.

Dr. Lent has written or edited 55 books on
mass communications, popular culture, and
comic art, as well as more than 500 articles.
Among his latest books are 4 Pulp Demons,
Global Productions, and Themes and Issues
in Asian Cartooning. Additionally, he has
founded and edits The International Journal
of Comic Arb and Berita (a periodical about
Malaysia and Singapore). Since 1987, he
has been founding managing editor of Witty
World International Cartoon Magazine and
since 1994, editor of Asian cinema. He chairs
the Asian Cinema Studies Society, the Asian
Popular Culture group of Poplar Culture As-
sociation and the Comic Art Working Grou8p
of International Association for Media and
Communication Research. | serve on many
editorial boards.

Through out the past decade, he has been on
cartoon juries in the United States, Slovakia,
Korea, Cuba, Poland, and elsewhere.




Sergei Tunin/ Russia
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