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> Hossein Niroumand

Symbol is a representative of
another familiar thing. Symbol,

in spite of it apparent and usual
meaning has special implicit
meanings and men for express
some meanings needs to use signs.
These signs can help him to express
everything he has in his mind.. So a
picture or a word is symbelic when
indicates something more that its._
direct and obvious meanings.

From all the symbols that men have,
animal symbols considerable from
the ancient time of human being’s
life. We have to say that human

are by nature a symbol maker

—— A"‘**:,.-* »
..""'/'

__c:e'éfure. He always tried to make

.~ various symbols by his and others

situations and conditions for his
own aims. Using animal symbols is
as old as human history. Wearing
bear skin.in old time was not only for
warming but also because primitive
men wanted to make him near to
bear power and find a similarity
to it. Using horny hats by Vikings
was not only for beauty. Horn was
the symbol of strength and power
_beyond human being for them. If
we pay attention to some men’s
names;we see some subtle points.
The name of previous Ethiopia’s
empire was Hilo Silasi (that means
Jewish lion). Hafiz Asad is a familiar

—

name.-He had a father by"-trlé name
of Lion! We have the same names in
Persian too, like Shirzad, ShirAli and
others are familiar and deep names.
These symbols are made from-our
feeling to need power and-save
ourselves from weakness situations.
It's obvious that using symbols of
power can give us spiritual power.
Animal symbols grow and
originates, and by various styles
implants in minds. Training,
education, culture and traditions are
the facts that interfere for diffusion of

such meanings, and make them to a

fixed shape.
Children from the first school years,
learn from their teachers that
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donkey means a foolish person
and cow in spite of being foolish is
also a lazy person. These children
in their next year in class two, lean
from “Rabbit and Turtle” lesson
that rabbit is a fast, playful and
naughty, and turtles are slow and
blunt animals. If this child sees a
cartoon that post office compares
to a turtle, he understands it
immediately. They also by “Bear’s
friendship” lesson learn that fly is a
bothering and troublesome insect.
So he understands to compare
such person with a fly, and express
his intention that is persistence to
others.

Before entering discussion about
animal symbols in cartoon, we
should mention that animal symbols
divide in two sections of Natural and
Conventional. In natural symbols
meanings and mark of a special
animal, is by instinct in that animal,
such as strength in Lion. This is
why these symbols are accepted
around the world and have small

differences.

In conventional symbols, people by
their culture, believes and trainings
relate an animal that hasn’t that
condition or specialty. Many people
know owl as an ominous animal.
Perhaps because owl lives in ruined
places and his strange and horrible
voice makes him as an ominous and
inauspicious anima. It's obvious that
this inauspiciousness doesn’t relate
to owl itself, and it's Just in our
mind. In fact momentousness of owl
is a conventional sign. In this field
we can mention Crocodile’s tears
too. That doesn’t have any relation
to crocodile itself.

We have many different animal
symbols, but we just mention some
of them that are useful in cartoon
field, in hope that you can use

them in their suitable place, these
symbols are:

Bat: Symbol of blood sucker, it
sometimes used to show colonial
powers.

Rabbit: Symbol of speed,

naughtiness and play fullness.
Turtle: Symbol of bluntness and
dullness.

Pig: Symbol of dirtiness and
negligence.

Dog: Symbol of serving and
faithfulness. Usually we use this
symbol to show politicians that are
related to great powers.

Weasel: Symbol of maliciousness
and meanness.

Fox: Symbol of trickery and
deception.

Quadrupeds: Symbol of burden.
Donkey: symbol of burden and
foolishness.

Sheep: symbol of simplicity and
exploiting.

Snake: symbol of soberness and
hurt.

Dove: symbol of purity and chastity.
Monkey: symbol of imitation in
action.

Parrot: symbol of initiation in talking.
Turkey: symbol of variability in color
and attitude.

Eagle: symbol of domination and

WA saoed [ s Jear e 0lad

No.44/Aug. 2010

PAiCR@@N 4




fierceness.

Owl: symbol of frustration, grieve
momentousness and fatefulness.
Cow: symbol of mulish, laziness and
foolishness.

Cat: domestic cat symbol of pampered
and wild cat symbol of cryptic and
ominous.

In the other word animals in their
encoded meanings become
conventional symboals. This kind of
convention is different from the first
one. In the latter shape, bear is the
symbol of Russia, elephant is the
symbol of India and cow is the symbol
of Spain. These symbols when
become familiar act as a powerful
relation and make simply the needed
association of human being.

Some animal symbols are used just
in a special geographical place, and
can’'t be used anywhere else. So
these symbols are not universal and
can’'t be understand by all people
around the world. We can mention
them as unfamiliar symbols. In
Scotland goat is symbol of bad smell
and in England crab is symbol of

a mean person. As we said these
symbols are limited to a special place,
and we are not allowed to use them in
caricatures.

In the end | should mention that I've
tried to make you acquainted with the
symbols to help you for making new
ideas.
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Afshin Sabouki

Character design is one of the most important
elements in visual and dramatic arts. It's

so important that if it goes wrong the basic
message and meaning that must be given by
these characters encounters problems, and
goes to the wrong way. We can give examples

~ from films, serials, animations and character.

That is perished by character unskilled fullness
and slightness.

We start characterization by its definition. First
of all we should mention a border between
“character” and “type”. As we know “type” is
the common specialties between a group,
class, trade, race and others.

It's obvious that it can be the for things and
animals and human too. But character of a
person can also a distinguished with common
specialities of his group.

Character design is important in all arts
especially in novel, Film animation and
caricature has important role. Types and
characters are expressive language of artist
that helps him to communicate with the
viewers. So the characters should be so
plausible and their presence must be so logical
and coordinate with the other elements that
the viewer can easily Contact with it.
Character usage

£ %

Character Design

As we said before, types are known as groups
that have common specialities and behaviors’
that by telling their names we remember their
specialities. For example type of an ignorant
person has a popular cliché that reminds
everybody are kind of appearance, body, way
of speaking and walking, moving of hands and
special kinds persons we find more specialities
in him that makes him different from other
people of his type, and it can even be in
contrast with their apparent specialities.

An ignorant man have different reactions, he
can feels depressed and contemplated or he
can have inner fear from a very simple thing
that we don'’t expect from an ignorant person.
These have a very common usage in creative
arts such as animation and caricature that
satire and exaggeration is their basic element.
The contrast between one’s appearance and
his inner character is very useful for making
this sock and can be effective.

So if we look closer to members of a group,
we become closer with their specialities that

it depends on character, s place in whole
subject.

Character has a basic factor that makes its
kind specific for us. For example we can see
a character in positive or negative cliché,

but despite of this basic factor he has other
specialities that makes him more plausible and

. o B
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interesting and brings him out of being
one sided. The se specialities are
not the same. For example a positive
character has also negative aspects
like other people, if not he would
become an ideal or pure person or

a senseless machine. These limited
negative aspects, comes out only in
special occasions, and artist by logical
creation of these aspects creates the
subject and story’s problem to reach
his aim.

Appearing negative and weak aspect
of one character makes it complex,
and makes the change possible, to
come out of negative state and at the
end don’t be one sided.

For example in “From night to
morning” film by Quentin Tarantion,
at the beginning of film we see two
criminal and cruel brothers that kill
everybody that don’t obey them, they
even hostage a family to run a way
from the border. But these two men
out of the border encounter horrible
and attacker family. These negative
characters that at the beginning of
the film makes us to hate them, now
suddenly become heroes that risk
their lives to save hostage family.
Sometimes in animation and

cartoon, artist creates a character

that apparently is one sided and has
distinct and pure specialities. Like
superman or Bat Man that each one
has special power and have heroic
and justice character. But artist in
different situation can specify other
aspects of their character that makes
them more attractive, for example
both these characters have their own
different specialities or powers.

It's interesting that Bat Man’s
character is more attractive than
Superman, because he is not a
superhero or superman, because he
is not a superhero or superhuman or
unconquerable creature, but just a
normal man that has even problem
in his inner character. Bat Man has
lasted his father and mother and
tries to revenge from injustices. He
lives in a castle alone and he is far
from the society and has a lonely
characteristic. He put a mask on his
face when he wants to act as Bat
Man. The mystery for his success is
in his minds creative power, not in his
supernatural powers.

Type Role is by the side of characters
a complementary role that their
actions and reactions of important
characters in relation to their typical
behavior becomes complete and
meaning full. Presence of old cliché
and very logical and superficial is a
dinger for types and even makes the
story’s subject guessable. So today
it's more important to look deeper to
the type creation subject and find new
dimensions for the types.

In cartoon and animation sometimes
cliché being of types uses for the
devices. Because each type cliché
brings a special reaction in the viewer
that creative artist by using them

in a suitable situation by creating

unexpected results makes the viewers

shocked. If we become far from

type, his small characteristics can be
seen less and becomes more two
dimensions that they use a crowd to
filling this design space and even it is
used in the extent of a texture.
Effective elements in creating a
character are divided in two internal
and external parties. Internal factors
are. Moral, emotional specialities, age,
sex, place of training and growing that
is also very effective. External factors
are race, country, climate, type of work
and others. Both internal and external
factors are determining and effects on
character type.
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In general we can reach to a special
type and character by these factors
and it doesn't differ that we mean
design of a special character or type
or even an unreal and imaginative
character.

Social environment that is the place
that everything happens there has
specialities that help for recognition
knowing the character. The factors
such as geographic place, weather
area or being a desert or sea or green
place. Living in each section needs

a special mood country and kind of
architecture are also important factors.
Time and date are also important
actors. Each historical period can
specify the kind of living. Clothes and
people’s relation together.

Race is another important factor in
making character and type.

We should consider face shape,
length, face color, Local traditions too.
Sex and age are also important factors
in reactions.

Role of the character is depended on
his being the major or minor character
or type and the relations between
characters show their specialities. For
instance in “pink panther” animation
we see different characters that have
near specialities. Inspector and my
macrophages both are the symbols of

a bad luck and simple creature, they
become different in different situations.
Character design in Animation and
cartoon are very similar, and basic
elements in drawing and exaggeration
in face and anatomy are common

and their difference is Just in their
possibilities and using the tools.
Caricatures are usually fixed pictures
that have time element and character
specialties and character contrast by
making situation and special views
made in creative and exaggeration
shape.

Different elements in creating a
character in cartoon animation are.
First depending on the selected idea,
characters specialities and their types
become apparent, then trying to find
pictorial element for each meaning and
behavior.

Artist’s vision to the project’s technique
becomes identified and this technique
is used for all elements and kind of
exaggeration in forms, movements and
relations.

A character must also have capability
of movement in all dimensions and
perspectives, and have a geometric
structure that drawers by it's uses

can make a unique picture of the
character, this is not essential in
cartoon and character drawing can be

two dimension and not be depended

a group perspective. Sometimes

for drawing a real character we can
directly use the face and similarity

of the person. By exaggeration in
aspects and angles of the face we can
aggravate moral and characteristic
specialities of a character and it’s also
useful to know its job, kinds of clothes
and the tools he uses.

Sometimes a cartoonist creates a
fixed character that his roles are
different in various situations and each
character can have an idea and role,
in reverse sometimes a cartoonist

for each new type or character

draws by it's subject that they are
coordinate with general technique and
exaggeration of the work.
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Using animal symbols in animation
and cartoon has long history because
it is very interesting that is used in
different ways.

If animal character has an important
role in this shape, animal specialities
and kind of living will be taken and
exaggeration comes more in to the
kind of drawing and power of thinking
and speaking of animal.

The other element is when animal has
essential role, becomes a type. Here,
usual animal’s specialities will be by
the side of a human and exaggeration
will be only in forms and behaviors.
The most sensitive kind of using

is combining typical and symbolic
specialities of an animal with a
human. For example owl’s ominous,
Fox’s tricks and others by specialities
and abilities of human makes a new
and imaginative creature that uses
specialities of both. This makes an
attractive character that his human
specialities become the reason makes
indirect emphasis on some human
specialities. For example combining
specialities of a duck with a naughty
navy makes an attractive and cute
character by the name of Donald duck
that is famous around the world.

Here we should mention combination
of human specialities with objects that
is Just like the previous socialites,

by combining human and object
specialities we gain a new character
that is a pattern for animation
characters like “Devil and charming”.
Cartoonist by special vision and subtle
and carful sight uses all elements

like exaggeration, characterization,
and technique. Sometimes some
existed obstacles make an attractive
and shocking solution that at the end
makes the peak of creation.

| should thank Mr. Alidousti and
Bahrami for helping me to write this
article.
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Claude serre’s cartoons are
completely affected from
Gurme Lin. At first sight his
works have a bitter satire, but
after that attention to comic
and satire context brings it

to another direction. He says
about black humor in some

of his works: “l don’t know
perhaps | was pessimistic. |
think that kind satire doesn’t
exist, and if it exists it’s not so
interesting”.

Claude serre’s technique is
using hachure and dots for
volume and expansion. His
works are similar to engraving
technique of Durer and he
doesn’t deny his influence. But
he gradually reaches to his
special style and technique in
his own cartoons.

His contexts are most of the
time about social problems. He
is working on cartoons about
sport, car, hospital, houses,
animals and other individual
collections professionally.
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Many different books are publish by Ro-
lan Topor, and many different solo and
group exhibitions for viewers that came
curiously to see the exhibition’s saloon
and go out of there by fear and collec-
tion of the designs of 1964 to 1974 that
has 151 designs — by relation to dream
but also is a book full of nightmares and
sadistic and masochistic tortures. If
the meaning of nightmares be painful
claims for attack of hard and fearing
moments, and dream in contrast with
nightmares, shows beautiful pictures
from possible or impossible
willing, then the mean-
ing of maso- =2
chism or self
injury by
cartoons
and
illus-
tra-

—

tions that harms others becomes
obvious. Collections of this book is part
of designs that are one process and
one vision, that in artistic activity of
Topor comes in to the paper and shows
he scenes from anger and harshness,
torture, bad sleeps, wounds from
whips, fragmented bodies, deceives
and cheatings and unknown faces. And
perhaps from all these disasters, the
scenes such as beats of whips, in con-
trast

with scenes of body sawing, burning
and extracting of eyes by spoons be the
least sadistic pictures. In this artworks
convergence and illogical, is a possible
and believable rule and events are sure
and uncomment orders, around human
and his being and human are not free
to accept or unaccepted it. It is an ac-
cident in ambush that is in life’s flowing
from all these fearing pictures in face
of others is trying to show the victory of
evil to good in an art work by the title
“I can permit myself’ becomes
obvious. This artwork that
shows twisting of a
black and fearing
snake around
a white and
dreamy body
of a white
flying
swan.
That
can be
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generalized to many Topor’s art works.
As if everybody can permit himself

to point his threading finger to all the
people he wants. Everybody can tie his
shoes with cut heads and goes on to an
ancient calmness, as if nothing unac-
cepted has happened.

Topor doesn’t look at before and after
the event and Just looks to an after the
event and an unsafe existence and de-
stroyed and separated humanity. What
full Topor’s mind is the great number of
tragic events and forces and rapes of
human society? Artist’'s Character and
inartistic human comes out from social
conditions and vision of each artist is
depended on this condition. Artist feels
the things that the social condition gave
to him and this more powerful, con-
centrated and conscious from inartistic
person. Who knows that the deep look-
ing eyes of a polish kid that was born
in Paris during
the
second
world
war how records all usual and
unusual events and how he protects
them that in his adulthood by going in
to depth of his hidden conscience and
freedom in so realistic dream and sleep,
distracts mutilated pictures and shows
his feelings and Judgments’ by identical
explanation — but in and uncommon
and Sometimes dumb and un expres-
sive language.

Couldn’t Topor show all these human
social injustices in a realistic way?
Topor uses a language that has his

own characteristics and his bitter and
poisonous satire his artworks is not
pure and simple description of an event,
but it's changing to a very impressive
and deep instant wounds. So Topor
doesn’t surrender to specific rules. He

shows in his erotic artworks the most
abominable scenes to makes evident
the pain and in glam mation of human
destings. Surrealism world apparently
is escaping from realities and hiding
behind delusions. But which artist can
by seeking shelter in to this fearing
world of realities that in each one of
his sensitive cells, escapes from
real world. Topor hides his

face that not sees the
outer world, but
his eyes
and
lips

themselves from his
hands and relates him to the
real world.
Undoubtedly Topor’s percep-
tion not only comes from
outer realities but also in rela-
tion with inner quality and his
filled withdrawals in his mind or
his experiences that at the end reaches
to settle mind pictures — without specific
relation to obvious proofs. This excur-
sion of changing and alternation, from
the beginning point to reach to the
artwork, passes a very long and mean-
ders way, and sometimes reaches to a
very different structure that can hardly
it's origin be found. Topor in showing

of reality that obviously started from
his passing times of his life — makes
a strange magic and distracts his
surrounded events to come out of his
apparent and familiar cover and gives
them a fearing and terrible appearance.
This transferring of appearing

#, pictures that can be seen in the

“ artworks of many artists such as

27 harmonious Busch, tries to show
5 . o
“ hidden specialties

and unapparent
meanness of
human being.
Busch in these
arts by conscious
and specific allegory,
shows the corruption and
decay of his society, but many
of objects and animals are shown in
an illogical and unknown appearance,
but Topor by floating in an unreal and
fearing world shows the most fearing
documents by his personal illusions and
in reverse to Marx Ernest — Surrealistic
artist — that in human — his
P monsters, takes help com-
pletely from artistic elements,
he is not only worrying for the
bitterness of his artworks, but also
more cruel and unpleasing, brings his
creatures in to slaughterhouse. Topor’s
highlights is from obvious radiation of a
light source from far away that usu-
ally his artworks has this shortage and
face’s indifference in different events
that sometimes makes the viewer
to see the technical power of Topor
undoubtedly, but parts of his power be-
comes obvious in some of his artworks
and makes viewer to become aware of
cold and frozen face’s secrets.

D

WAL 5t gt s i oem S lac

PANCAI@@N 19



Dygliser pieled 4 Ban i lie )3 & (55,53l Jgn
SA1 3 85 Cunl pd  pb ade oasly oo W )

Ol b Cuins 3 0jlel 3954 wilgi P g o
Saps ol 32 0l 5 St 5)le o Sl (pilod o5 1
sk & poros Colld sl Sl 53 (258 65Ly) 5

b e ojlel 353 & wlgiee (o8 2 (255 2,5 )y su59 101
Jaled oS WS b (gow A gy |y (BloaiS Waps cuiS
bt GS 4y 1y 0y 1 s Sl e S i 239, 4Lt
& ol gy i 4 loyslanl (el )3 g 3 395
ol 03185 (55 0 atin it glaidl b (265

J olado 4 Latd g S o )5 A3l iy 9w  y298
O ABS g 0l ML Culusl g Cuiel (o s S
Dyl go ly 295 oy a5 da il 53 oo (Sludl Sliwlio
Sl ansly 5515 5 95 9 535 9 @lod oguil 5 (S5l
Lol b 03918 Sio yi e sl g ho yis Capasids o]
okl iy 4 Haji pp ()55 g9 g Cal elotz]
Lylys a8 88 o s |y (S ol cdio it ol dtunly
ol (5 gg8 Lulus! oyl g aily Sl ol 4 eloa]
S go (oS Al Mo yitr it sl I 538 pato g

Sz bl 3 o Jling) (355 8)5 ploutr oS

b g Jyone 53y 45950 5 0315 sk )3 pg> (Sl
ol il el g bis & pluds 9 3500 a3 ) Jsanopd
Oltez s lasl & 0 Cwd b ( JU 3 2 B djb e
ﬂ,LaS CudoCudin ‘MB))W u‘? 9 als j O >, 9
4l 09 ©sldd 5 elasl g 3,5k yopm |) slosd alie
LS 5 SIS (a5 5 Stians b 4 Ll (e Sl
Siko gk

Sl a1y Sl asals Wlae cunslys os LT jg5

S 25l 0 59) it s TS oy (b

PO IR RWE R

9 0dw) Sl (eaxke LS 95 (V) 5l Sl b
& Slalilss gy b5 (e 9 (93,8 slrolKinles
by 338 o o) slmelEitylos slolos 4y b slSoxS |
Sl 043 I35 g oo @)l ol 5l Ol asl g 0,80
BAEY o o slag bl slacgazme OlS e I
@lis, slaligy lsie Cov g V0 aiia |, VAVF
by (S a8 )15 Loy b (bl e 45 487 315,05
e gilo g st gl 5 (£5,0ld o uplS Sl
pom g o bls S13)3 ol ¢ pogls (gline 51 e
i )3 by 5 bl jlonds 5 )15 5 S slaalasd
Sl b g oS Jlal 5l Loy (g psla (oglS il

b ooblogs (slino g potdo @ogar ool 0,55 0,
il 81 05> & oS s b ) esile
s § oty S ) BT degacmo 05 anlgs IS8T
OIS £ Sy g N9y Sy 3 LS ol lag b

§ M0 GBS LB dxdo 1y y5u8 (gt Colld b 2
I Slalss oS (ot g wis ] lbdis
I8 o sl & glusl (3 a5 (g Sljglos
5 b 9 Sy ol ashaBasd claplul @bl sloas o
deacnl olo 514l )13 0 sleiar |y Cogn o slre g
O BTk Hp 3 Wbl 48 e ladis @l
i oS e 02391 093 b g o8lige 0 0355 o)
Ol 8l (sl gloojlite oy 31l (3B gy
Sy 9 (Ses glosslb (35 slale s 5 2l Semy ]
baote bl g pgie (oS> (lgicds (@B g Conl
o by b3y 4 e il g Cangl gt g Gl
Sl ol 4 (oS ) ol (Bl 5 addly o
29kl o oyl Sl g5 sl 4385 5118 (S5 5,5 5

WAL oot ey 5 Jea (o oolac

PANCART@@N

20



9 ST Ll ied b BT opl 3 (g 155 oo Sl
)5 MS o 395 dnele (Fpm g 3Lud Sl03 (e
B TELIT 5 Jgansb ke 3 llges g eledl 5| 6l
gl 1 2> 3 6y9abse b s &S b )3 s
Oleidy wasd gla Juod | daeSay o)y sliwl oy dgse
2 & Cannndlyguw Ao i «Cansssy] uSle M- 3 9 3138 0
G5 5 pla g pb 1) LLaly; e iV s o]
s 581 391 2l LS e &5 ulb o )b &
o 2 1) Glalapal anlgsl o pailes ) 4z ym 4Ly
29 e pasudie U Sl s sl by ale LIS
Sl g g 3)bp 0 |y dads ol gl BT LIe 5 ol jgda
Ole JWE 1) oniiy (25 6515 @oles )5 oo ypa

3 il | pladS) Lol 3l pely 135 4y (S
550 ooy ) 4 1) osii 5 Sblas o 063 BT 5
- S o oT sesmia

g g0 (B0 Sy Cusbly Sl oiTA Hou8 STyl 35 0
5 aslsl gl o (Sgyd cutS b blyl > sl

€8Iy 4 3T po 0,8 oo )3 (Sl o g o @b 7T

o e lagglias & pasiie Jlail g b (lo g
b b opjlel dlads jleJus 5 Jgod e cnl delnile
Slaol @l 5 a8 o (b 1) (03 5 @an e (S0 Sl 4y
Sphd & 85 395 00 £595 50> (G Lu 5 (2u03 )55 5l
blad o cobly olossl 3 e cdlpd ) ol e Gl oo
4 29 o0 s ol TG 00 (500 )8 g) )3 o adlas

) 355 (Sgalym glaodsdy 5 Wi oo Cawd ()8 (Sbodend
@Ys 2l 9 359lc0 3 ol Bolle g 50l drgy ]
153 a8 ool ogrg s (ul MiS ool Sl
2B 55 Sy pgerigyd dlex jleglatoin Sl i)l
Pl ey 5 ooy Slao (3,5 IS g3

dlyy 1) gl o85S s 5 & o g pased (sla Sy
Sk o @31 S 03k g e Cirog? 5l BT a0
Dbl il e 5l &Sl (gligSay (o ol i
pasudie 3elg8 lu 995 S (e 8L 4l g)l>
gl 13 o g Moy Slossls 5l o) 25 i
Clodl 93,0 b 2)li5 oo inled 4y |y aioxs (o Saaids 295
S ol 1) s udgip

P08 Olaiy 9 beasdly Sl )5 el & (b)) g slid
ol 4 o3 ol b Wl oo Ao yi LS Lol il plmngl s
ol e Gl ST > o (SlBly 0I5 sl
PG )8 g 35050 (HBly (e Sl el 4518
09y Ol B 3ldgy e |y 395 g0 9 )15 (0 395 002
Shy il a9 O g iz gl Lol wils So s |,
A go Ngy (obly GLid L) gl ibled o 095 Lulacss

WAL oo ey 5 Jea (o oolac

PANCART@@N

21



J | g JJL? 9 JRonaId Searle

5 51 g 1818 e i ]
ol 09)5 dus 4y (0 (5 pe
el g (ol 4y oS )61 5,8
L;Lm;}‘g as d)b‘i ‘.ﬁ‘L}iloin

5 Sl itz gl o (SIS
ol oo bl 4y a5 g b
IS5 0 &5 g polis o] 2 &8
@55 3l,¢1 (st b aSLy ablaigdly
&9 51l ) S BT lodh oo 5
Casly o

)b" 2 d)@)md)i‘_;ho\ ks
& Conl o yglS,8 luie i
Srar g Shg cund 6155
Fly o lad igp ] 5
Oldio i )L:T &S sl S Mo

Al oo sled 4 Canny 185 )8

5o Iy BT a5 ol 51 050

) ol 3o 5l

S el 5155 )8 Yaone
WIS (o g QLSS sl
P P e A
il o Jaie oy 4 ) 1S5 ]
s0len e 5 Lad Jym (sl
Sl il el a8 wsedds )|

We can divide works of cartoonists
from visual technique in three
sections: “works that tend to simplicity
and separation. Works that graphic
specialties are more distinguished in
them. And the works that seems like
paintings. The painting that image
elements doesn’t see realistic in them
and are drawn by exaggeration.”
Searle’s works can be mentioned

as the third one. Line is the most
important visual element in cartoonist’s
works. Correct usage of visual and
expressionist elements of lines are
one of the most important factors

for evaluation in cartoonist’s works.
Undoubtedly Sirel's works is one of the
best cartoons from this sight.
Cartoonists usually bring out people
from their living places or sometimes by
simple sense lines from place transfer
it to the viewer. For Sirel place and
atmosphere are as important as human
being.
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} Hossein Niromand

Synchronized show is title of another lesson
for cartoon lovers. First of all we should
speak about “Vision” Mechanism. We must
consider the visual conception of objects
from psychological point of view.
Understanding this process is suitable for
this lesson.

When we see on object, its picture reflects
on our retina. We mention this case as
“Visual feeling.” Then this picture transfers
to brain by nerve, and the brain perceives
the object.

Now what will happen if the objects don’t
be understandable? In this case our brain
needs a first sketch to compare unperceiv-
ing object and make it understandable. In
this case the first sketch helps us to make a
guess similar to the real object. For instance
if you've seen telephone for the first time,
it's obvious that you don’t misconception

it with sandwich! The phenomenon that
makes this comparison possible is called
“Conformity”.

Now we consider how to use this psycho-
logical specialty in cartoon a drawing art,
and make new ideas by it.

As we mentioned, people by seeing objects,
specially unknown objects use this sketch,
(that we call it the first sketch for compari-
son) to find a comparative understanding.
Now if you (as a drawer) can make a basis
to persuade viewers that his understand-
ing of the object is complete, but then on
the other deliberations he finds out that he
is understanding was not complete, but he
was used by the designer, In this case we
can say that the technique is completely
operated the designer.

By these words we understand that syn-

hronized Show

consists of smaller elements and parts

that each one has a separate meaning,
and when they come together, they make
a new picture with a different meaning. In
this case first of all we see the total picture.
Then elements of the picture show them-
selves and make the further picture.

2 — Then we see the organizing elements
of the picture, and then the further picture
show itself totally as unique framework.

3 — In the third case we don’t see any
superiority between the first and the further
picture.

From these three conditions, it's only the
third one that is less used by the drawers,
because these kinds of picture for their
weakness in clearness make the viewer
confused. The viewer’s psychological
tendency is decisiveness and frankness

in pictorial explanation. If the cartoonists
don’t pay so much attention to this picto-
rial explanation, it will make a conceptual
disorder in viewer, and this makes the
viewer not to understand the visual mes-
sage easily.

Now for continuing this lesson, we describe
the cartoons here. The first picture is a car-
toon of Aydin Dogan, Turkish great cartoon-
ist that by elegance and beauty showed his
idea in the shape of cartoon art. If you look
at it rapidly, you see a man passing by a
factory by proud and vanity. Here we just
see the first total picture

But if you look carefully, you see that the
factory in fact is made of lots of people that
stayed tie together, now you understood
the further picture. In another word the
designer here showed two aspects in one
picture, and made a new meaning. Dogan
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that is made by thin and light workers like foam

and it's comparison with the fat and heavy body of
factory owner.

The second cartoon is from Brazilian cartoonist
Erico De Oliveria. In this cartoon we see an angry
man is lecturing. In the middle of the picture we see
lots of people look at him silently. In the shape of the
viewers we can see the mentioned technique.

The viewers at first see the lecturer, in this case the
first picture is made on his mind.

Cartoonists for more emphasize shows to men
running toward the crowd. Oliveria wants to draw
the attention of the viewer to the lecturer and give
more movement to his cartoon. But then by more
attention we see a surprising and interesting image
that the crowd made a gun that is shooting to the
lecturer. So here the viewers see the further image,
and this is what the cartoonist if looking for.

The tranquility of the design at first sight and the
picture of gun in the further seeing that is

made by the crowd have a great contrast. c:,‘:"%a
Emphasize on this contrast doubles the naf:ﬁ;‘:’“‘—"
visual effect of this cartoon. As you've seen= :%Cc:f
this contrast is made by harshness and o o

calmness if the viewers.
At the end we should draw the viewer’s attention

to some important points about synchronized showing
technique.

A) Because the image is made by lots of unique ele-
ments in this technique, the cartoonist is forced to draw
these anatomies by the most attention and accuracy. In
the second picture each person is shown in a nice and
interesting shape.

B) One of the most important factors in this technique

it's obvious that lack of attention to this point decreases
the quality of the best shape, used the view point from
above.

C) Another important factor here is that the organized
elements of a picture in this technique must be a lot, so
they can’t be counted easily. In the other word the ex-
ceeding number of them makes cartoon much interesting
and attractive.

D) Because the organized elements are a lot in this tech-

nique, smallness of them is natural, so that some of them
more look like a point, than a meaningful unit. So in these

cases we should pay grate attention to the dimension of
the elements.

7303 Exercise:

The third picture is another Dogan’s cartoon.
Describe the differences of the first and the third
picture by attention to the mentioned technique.
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From Vozniak’s vision people are
either cruel or oppressed. He shows
these feelings professionally in his
unique characters. His characters are
distorted, incomplete, deformed and
bad — dressed people that make their
roles in different life scenes. ‘
Vozniak’s forms have a strange
symmetry together. He makes his
special world. A world that by people,
birds, trees and all creatures by being
ugly looks beautiful. Perhaps Vozniak

/
/

answers a philosophical question in

his works that how ugliness can make
beauty?

If a person that doesn’t know anything
about Vozniak’s works look at his
cartoons carefully he will say that:
“These are the cartoons of a kid that has
a very strong political vision!”

Vibrant lines, black monotone surface,
spotted trams and small cutter lines are
so well arranged in his works that make
the viewer to admire his cartoons.
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urhan
Selcuk

Selcuk’s design power is in
his direct and curved lines,
it seems he uses ruler for
drawing his works.

It's so obvious that makes
the viewer that first of all
thinks about the technical
power of his works.

Turhan selcuk likes to use

colors in minimum, he also

uses lines by obsession and

tries to draw his cartoons by a
few lines.
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Turhan selcuk uses a special
kind of pen for his works. This pen
has a loose beak that by pressing

makes thick lines and in normal
makes thin lines. He says that: “I
work with this drawing pen for -
years.”

Turhan'’s characters that are made

by a few lines are simple and also
native.
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