RANCARI@@]

Cartoon & Caricature Magazine4 Oct.2010 4No.46

35
—,}
;‘)
‘Q%

Ralph Steadman/ UK




lad als au

In the Name of God

PANCARI@®@I

IRAN CARTOON/No0.46/0ct. 2010

Editor in Chief:

Massoud Shojaei Tabatabaei

Executive Director: Abbas Ghazi Zahedi

Graphic Design & Art Director: Kourosh Malekpour

3 Combination

5 Creative Thinking

15 The First Modernist
17 Disproportionate

21 Mind Mizansens

26 Periodical cartoon
33 Turhan Selcuk

Kl Wb

n | |
O S g (S yb el u
15505 dbld «ginpd Gbld (ol s+ S
% 5 e S e jlam 8 (8 S5 LS ‘ am
Y YYAPSAYA : plos YYASAS« - @ il
,__.'l' s Syl ol )y&‘)lsgc,y)lsdmugbb ‘\.j‘)uw’v
"N www.irancartoon.com 5 c)w YA slo R
www.irancartoon.ir

PSSl gy

info@irancartoon.com

$lj oo le

PSS b g gy e

:)e‘.g.\).w .
bbb el dgmne




jon

t

INAd

\4
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Comb

We've started a lesson about
“animal — human” role in cartoon
and their mutual effects and also
the difference between animal
presence in the real world and
cartoon unreal world. Here we
divide relation between human
animal in these shapes:

a) Human and animal adjacent.
b) Combination of parts of animal
and human body.

c). Showing human specialties in
animal.

We spoke about human and
animal adjacency before, now
we are going to speak about
combination of parts of human
and animal’s body, but | should
mention that this combination can
be with everything around us.

So we continue our claim about
“Combination”.

When designer starts with
“Replacing” he is the beginning
of a way that usually goes to
ward “Black Humor”. Using this
technique is in two ways. In the
first one designer uses every kind
of “Combination” and “replac-
ing” in human body and events
without limitation or logic. We
can see such method in Roland
Topor’s cartoons very much.

The world that Topor crates is
ultimately ends with “Surrealism”.
But another kind of combination
is by paying attention to some
visual and logical elements. Here
we consider some cartoon by this
technique.

The first picture is from Tunin
(Russian cartoonists). He drew
“Human — Horse” picture.
Probably you have seen such

a picture before “Human —
Horse” were mythical creatures
in ancient Greece. But in fact

if ancient Greece didn’t have
such a myth, we hadn’t known
it from cartoon thinking? So we
can’t think abut this mythical
creature in a different way. It's
better to consider this creature
that has the name of “Satires™
or “silences”. They were gods
or goddess of nature, and were
attendants of Dionysus that ap-
peared in different shapes. That
sometimes the upper or lower
sides of their body were human
or horse. The fables say hat they
are always dancing drinking and
playing in rural areas and are
doing their carnal desires.

Greek people saw beautiful and
mulish horses in Aten’s green
fields. If someone wanted to
liken mulishness and carnality of
Greek men with an animal, which
animal would he select” on the
other hand, Greece man know
himself as the most complete
creature in universe. So he
should find an animal to simile
his carnal — animal specialties
with it, so which animal could

be better than horse? But he
couldn’t limit all his specialties in
a mulish horse, so he combined
human with horse to reach to the
desired result.

Combination of the internal factor
is not enough, but external or
visual factors should also be in
such a way that joining place

of human’s body with another
thing be plausible foe the viewer.
Foe example the size of human

waist with horse’s neck make it
possible foe this combination.
Connecting elements are: size,
shape, texture, sexuality, color...
more usage of these elements
in joining place makes the visual
strength and eventually its plau-
sibility more in viewer’s eyes.
The second picture is a cartoon
from Najiol Ali Palestinian mar-
tyred cartoonist. His cartoons are
good examples abut this fact.
This drawing is made of three
basic elements:

1. Naked man

2. A child that put his hands on
each other.

3. Moon crescent that shines in
dark night.

As we said before, combination
and replacement is usually hap-
pens with some factors that we
mention as replacement logic.
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Credtive Think

ing

Homayoun Mahmoodi

Human appearing and crea-
tion’s history formed by starting
of human’s thinking and
progressed till now. In this way
intelligence, meditation, experi-
ences and memories put in
hands together to make “idea”
and guide to “fulfillment”.

This process in art, commu-
nication, management and
other arts is extendable but
what enlarged creativity’s

role in art or perhaps made

it ambiguous is existence of
distinguished thinking frames
and not limitation in the shape
of presentation and the way of

painting of other artistic fields
that is possible to make car-
toonists confused and worried
in creative thinking way.

Is this big amount of artworks,
makes an end for creating new
artworks, makes an end for
creating new arts? We should
enter to a new and deep de-
bate and confess that human
being just used a little amount
of his unlimited creative power.
So how we sometimes see a
repetitive thinking of picture
that is the mark of the end

of creative way of an artist.

We sometimes even see an

performance.

It seems that cartoon between
other artistic fields has a
specialty that made it a little
different from other arts that

is the multiplicity of created
and in creation works. This
process makes creativity a little
complex for the artist.

We see lots of published
cartoons in big and small pro-
fessional cartoon magazines
every year and we are witness-
ing lots of exhibitions all over
the world that sometimes has
more than 5 or 10 thousand

of cartoons from armature or
professional cartoonists. This
is a very big amount in contrast
with other artistic exhibitions
such as cinema, theatre, and

aware repletion that shows the
cartoonist still doesn’t be live in
his great mind’s power.
Entering this debate makes us
to search for rules and princi-
ples that makes us progress in
creation process, to enter una-
ware in it's unlimited desert.
We must confess that we can'’t
always reach to a specific
framed and routine creativity.
Creativity process creative
thinking means that how we
progress this idea and put it

in a divergent thinking and
discover new connections. This
is in fact the most important
term of creativity. For passing
the creativity process the artist
should pass two stages:

1) Willingness to trade risks

2) Divergent thinking
Willingness to trade risk is the
first stage in creativity basis,
that separates’ us from other
people and find a different
thinking. This way thinking that
means a rational contact that
finds it's meaning toward fear
from failure, that can be very
important in creating a new art.
Divergent thinking is the
second important stage. In this
field, the artist can expand a
fact, and put it in an unlimited
view point. So the cartoonist
can find different Solutions for
a problem and pay attention
that even a problem can have
lots of correct answers (other
than its previous answer). In
this field instead of minimizing
the way of finding the ideas,
we can by the help of divergent
thinking find large specters

of branches and connections
and specters of branches and
connections and by help of
convergent thinking bring it to
one or some limited considered
conclusions. This way helps us
to discover lots of logical and
semi — logical satirical connec-
tions, that each one can make
create an extraordinary think-
ing and a unique artwork.
Creative thinking artists that
work in visual arts and have
success agree in this field.

1 — Orientation.

Creating process starts when
the subject becomes obvious
completely, consider all the
elements and find the reality
of the subject. We are ready to
find a suitable style for creating
arts and not to pass our time in
wrong ways, by the help of this
creativity.

About the influence of an
artwork we must say that if we
didn’t understand the reality of
a subject and not be aware of
the influence of it, we can’t see
a good reaction from people.
The viewer can have a better
connection with our art that
hadn’t been confused in finding
his direction. In the other words
finding direction helps us to
gain out aim more directly.

2 — Preparation

Creative people stress on the
importance of preparation

and they think that finding
information pieces about the
particular subject can help us
to reach faster and sooner to
our conclusion.

For instance if our subject is
“Cow”, the information’s about
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cow such as it's way of eating,
walking and its physical behav-
iour can be very helpful. So we
should try to know everything
about it that can use them in
essential time.

Information pieces are impor-
tant factors that we can learn
many of them during our life
time by memories and experi-
ences we also learn some part
of it by confronting the subject
we are working on it. So try
gain information’s to find better
result in our creations.

3 — Analysis

Another step is to line all the
things that we've learned in
previous stage. It means those
organizes and classify all our
information that is necessary or
sometimes unnecessary.

In fact, in this stage by consid-
ering different things such as
cultural, social and psychologi-
cal factors and by values and
anti values analyze the realities
and find the most important
ones. In this stage we must
pay attention to technical
aspects too that has a wide
debate in it.

In analyzing stage, all labeled
facts are classed step by step.
The point opposite analysis

is “Ideation”. This stage is op-
posite the rules and limitations
of analysis, and mind can fly
freely every where to confront
meaningful, related and Some-
times unrelated patterns.

4 — |deation

Now you are ready by a mind
full of knowledge and realities
from the creative ideas that
spark at the back of a good
work. Einstein named it
“Composing Play”. It means
that by the facts that you know,
you can play with your mind to
reach to newer relations. This
new connection is “creativity”.
In ideation stage, a general
style is that allows you mind

to show what ever it has in

its depth and record it. It's
essential to record ideas by
sketching or drawing them.
Another way that is more lim-
ited, but more attention able is
using “Analogies” style. In this
way ideas are compared and
conclude together.

5 — Incubation

After a very active period of
mind in ideation stage we need
a pause. In this stage we must
rest our mind. It's not just for
tiredness of our mind, but by its
fact our mind has an opportu-

nity to find new ideas that we
hadn’t find at the beginning,
and find the shortage that has
been hidden before.

As we consider, the name of
this stage shows that in this
period “ldea” evaluation is in a
hidden condition. In fact self —
aware mind gives its activities
to unaware mind, because
unaware mind doesn’t have
the activity of self — aware
mind. So it will show a different
result.

About the length of this time,
no specific rule exist, and it's
not obvious that we need to
give time to it for two hours or
two weeks, and it will be distin-
guished during the work.

6 — Synthesis

In this stage, it's possible to
record more that hundred or
thousand pieces of ideas that
perhaps none of them could
give answer to our needs. In
one of the previous stages,

we classified and arrange our
information’s and we need

to organize our ideas, and

we should combine them if
needed. Here we must draw
out unrelated ideas that are not
suitable to the subject, and we
always search for the cases
that have more suitable pat-
terns or relations.

7 — Evaluation

As we are combining our
ideas, we need to start evaluat-
ing them. To separate good
and bad ideas from each other.
Drawings and ideas should
have 3 specialties for evalu-
ation:

1) Must be completely related
to the aim and the subject.

2) Must be uptodate and fresh,
to be interesting or surprising
for the others.

3) Must have enough experi-
ence or perfection for presen-
tation.

In spite of the above tech-
niques that make new and
fresh ideas, some specific and
unique professional steps also
helps the artist to make more
creative works. This makes two
things: personal mind skills and
of the most important habits
that by developing them we
can have better creativity is
that use the ideas and experi-
ences completely. A French
artist says: “| need three or
four meters of ideas each
day.” Another artist that works
in propaganda says: ‘| like to
employ people that have fluid

mind.”

In the other word, expand-

ing experiences and entering
more in the world of music,
literature and politics and all
other human activities make us
ready to understand the most
complex relations and create
arts that can search the Soul
of works on them and design
a relation that nobody ever
reached to it.

During human'’s life different
facts makes people laugh

and become happy or make
contrast in his mind and logic,
but what is more interesting for
him, is first of all the matters
that he is in relation with them
and secondly discovering the
facts that can bring creativity
and Innovation and third is that
it has an effective power.

We know many people that try
to influence others by talking,
writing, drawing or other be-
haviors and make people think
in a new way, but every body
is not successful to achieve
this goal, because claiming a
subject that nobody mentioned
before is not simple and it will
be possible in the shadow of
effort and studying hard.
Creative man searches and
thinks and finally satisfies him
and the others.

It's necessary before starting
another debate to speak about
the problems of contemporary
artist for creating a great work,
that the subject becomes cleat
for us. Twenty first century
cartoonist lives in a world that
the elements and factors goes
forward fast, and he must find
himself between them and
reflects himself to the world.
Today’s cartoonist in compari-
son with other artist that lived
in hundred years ago, encoun-
tered with a change more than
the history. Mass medias such
as radio, TV, Cinema, news-
papers and magazines and
internet webs confront him with
new ideas internet webs con-
front him with new ideas that
each one has a great spectrum
in it's group and artist should
abstain repetition of what he
sees, and also try to find new
ideas and solutions and also
because of great differences
of subjects he should guess
what he hasn’t seen before by
his own analyzing power, and
find something that become
sure nobody has ever created

before.

Thousands of artists and
hundreds of arts has been
created before. All these, force
the contemporary artist to think
in a different way and change
his own way of thinking that
his viewer be present in this
change and transformation
because they are the Jurors of
his works, and accept it as a
new art.

The important factors here are
the abilities that are free from
all the mentioned problems,
give good chance to today car-
toonist and help him to become
more successful.

If all the created arts be con-
sidered in another vision, it can
be a good mind and studying
exercise for the artist and
improve his thinking to create
his art. | should mention that
this rich source is not only in
cartoon but also in exhibitions,
film, graphic and propaganda
and also in satirical arts; it can
be simply given to the artist to
help him for expanding his in-
novation. And also by improve-
ment of technology and adding
new elements in the world, a
new vision will be open in front
of him. For instance, if we see
a catalogue from one recent
exhibition, we will realize that
most of these projects didn’t
exist before, even in near past,
but because we are in gradual
changes, we don’t seriously
pay attention to it.

One of the most important fac-
tors in power of contemporary
cartoonist is the way of think-
ing. A cartoonist can also find
new ideas and relations by a
disciplined activity, but perhaps
like other human activities

that when elements should be
followed, we run away from it
and we only use our personal
experiences.

Finally by following these ele-
ments we can reach sooner

to the best result and it'll help
us to find new ideas. Any way,
an essential movement can
have success that sometimes
it's unbelievable. For instance
in past nobody could imagine
swimming hundred meters in
one minute, but nowadays by
essential exercises this is eas-
ily possible.
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The First Modernist
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Protracted or “interval” cartoon is a kind of cartoon
that shows a subject in some continuous pictures.
Because these cartoons are related together like
a ribbon we call them cartoon stripe, comic strip
or caricature stripe. These kinds of continuous
cartoons were the source of moving film painting
that their pictures are increased a lot, and a kind
of movement and duration enters in it.

The pictured stories by religious contents have
oldness about hundred years, but the oldest
continuous cartoon was in the 19th century
(18321908) by Wilhelm Bosch. In the works of this
famous German cartoonist the religious and social
contents and folkloric stories are used. Wilhelm
Bosch is famous for his childish painted stories by
title of “Max and Moritz” in the world or at least in
Germany.

But Bosch’s success is more depended on his in-
novative cartoons that he drew from Great Napo-
leon Frederick. Cartoons that free line movements
in them made distinguished Faces.

As you see in picture of this page, Bosch by draw-
ing free lines made the picture of Great Frederick.
In these lines we see a kina of freedom and clear-
ness that was an innovation at the end of 19th
century. By creating this cartoon, we can mention
Bosch as one of the first modern drawers. In this
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picture simple and graphic line move-
ment is like quick writing and sign that he
reached to the Frederick’s picture.

Bosch for showing his mind withdrawal
from events and characters around him to
the viewer uses line movement in simple
and pure shape, and he gained this aim
without entering to details and durable
performance. By attention to this picture
and his working style in continued pictures,
we can understand that he always wishes
to find a live and quick motion in his works.
Something that became true many dec-
ades after his death in animation films.
Bosch at first educated as an academic
painter, but they started to draw funny
illustrations in 1859 for Caspar Braun to
be published in Fliegende Blatter weekly
Munchen magazine.

A magazine that was the best satirical illus-
tration magazine in Germany of that time.
Thus Bosch has a high place in history of
cartoon Art.
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Disproportionate

Before starting, | have to mention that
our Lessons are about finding Pure
Ideas. The given ideas can be a gen-
eral pattern, but you should develop
your creativity by your own efforts.
The discussing technique here that

is mentioned for cartoon lovers is the
subject of “Great Turmoil for nothing”.
In this technique, designer makes lots
of elements ready to reach to a very
small result. The result that has no
proportion with these elements.
Usually for readiness of these ele-
ments designer uses visual skills or
other various devices, that for viewer
for perception of the artwork, needs
to think a lot. The used energies in
these kinds of projects! Is most of the
time brilliant, and their materials are
also deliberate. As we know transition
of such meanings by visual patterns
is always in our training. We will
describe cartoons here and discuss
about the mentioned techniques on
them: The first picture is a cartoon
from Argentinean cartoonist Mordillo.
In this cartoon we see a woman by
connecting meters of pipes with great
attention and Long time. She used
lots of switches, chassis and special
channels for water entrance and exit.
Apparently he used all her life experi-
ences for making this instrument, but
what'’s the result of all these arrange-
ments? A small water pipe! The result
of all these pipes and years of experi-
ences is a small water pipe that warms
by a kettle’s help.

The very important fact in “dispropor-
tionate element” is that the distance of
“beginning and the Result” should be
as long as possible. If we can show
the beginning of your cartoon with
embellish and extend and show the
result trivial and small, we gain the
best conclusion from out cartoon.

In fact the delicacy of the subject

is in here. We make a detailed and
expanded programmer to gain a very
small result. This “expansion” and
“smallness” are in a complete contrary
together. If we can make the great
beginning to reach to a small result,
these expansion and smallness in the
their relation are Contrary Compara-
tive Creator.

If we can make the expansion of the
beginning maximum and the small-
ness of result to the minimum we don’t
have any problem.

A few times ago | was invited in the
house of one of my friends. They make
the table ready, by bringing salt — cel-
lar, pepper pot ice box, spoons, forks,
knives, plates, napkins, and a big plate
of vegetables! | was waiting for the
food! But at last | saw two Fried eggs
brought by the housewife in the middle
of the table.

It shows the “great noise for nothing” is
the same as this.

In this technique the drawer should
consider different Situations and the
elements smaller and bigger to find the
disproportionate.

We must find a contrast between
words and images for “Disproportion-
ate Element”, especially differences
and problems of visual expression. To
enter this debate, review my invitation
again. When you read something, you
see words after words but till the end
of the subject you can’t reach to the
result. So the writer that uses this tech-
nique can be sure that the results of
all his premises is together and simple
to gain for the drawers, because when
you see a picture, it shows itself imme-
diately. So the drawer encounters an
important question that how can make
a distance between beginning and the
result of a picture?

To answer this question | should say
that the fact of seeing is not immedi-
ately, | mean that that when we see

a picture, we don’t see everything at
the same time because the seeing

act is by speed and in the shape of
connected points. This eye action is
proved by scientific researches’, now.
There is progressed machinery that
can record eye movement on the
picture. These kinds of machines put
in front of the eye and machines put in
front of the eye and the viewer looks at
the picture, and the machine records
the points that the eye is dazzled on
them. The interesting point is that each
point that number of dazzling on it is
more, can be mentioned as a more
important place,

By these discussions we can result
that the spacing and premising is
possible in any picture, just should

be careful where to out them on the
paper.

Now we continue to consider the pic-
ture again to see how Mordillo makes
space between beginning and result.
Look at the cartoon very fast, each

part of picture that you remember

is the most important point on the
picture, that the eye usually starts from
that point or points and goes to see
another points, If the number of the
points be a lot, the viewer becomes
confused, So it's better to have Just
one important point in any picture, and
the other points set in order by their
importance. Till the viewer don’t be
confused and starts from one point
and Continue to view. This point or the
important element in Mordillo’s cartoon
is woman character!

You may ask the reason, why the
woman in the cartoon draws our atten-
tion? The answer is that when we see
a picture, we see the human on that
picture, because he is the central point
and the axis of the actions.

After seeing the musician, Mordillo’s
premise begins and continues till our
eye waits for a big result, but we sud-
denly encounter a small result. Here
Mordillo plays with us and we see an
unexpected result. And our reaction
after this accident is very funny.

“Big Noise for Nothing” can be men-
tioned as an independent technique
for us, that a great introduction is sacri-
ficed for a small result.

In the second picture, we see a Jockey
that runs his horse very fast to reach
the toilet on the peak of a mountain.
He’s on a hurry to reach to the final
destination soon! He runs, Circles and
makes the bridle fast and loose, he
sweats and looses energy and rides
the horse for ... what? In fact, what's
the reason of all these tumults? Wasn't
he able to go to the toilet under the
mountain and don'’t try so hard?

Now compare cartoon | and 2 together,
which one is more disproportionate?

It Seems that the second one is more
disproportionate, and the mentioned
technique can be seen better in the
second cartoon perhaps you want to
know that each cartoon should be how
much proportion or disproportion?

The answer is that, such cartoons is
created by two elements of introduc-
tion and result if the result becomes
unimportant in comparison with
introduction, our drawing has more
disproportionate and is much near to
our discussed technique, but if the
result and introduction be correlative,
this drawing has no proportionate and
Looses it's importance. m
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Cartoon is a kind of visual
art that has two important
specialties: “Exaggeration”
and “Content Importance”
that separates it from
other visual arts. We have
seen many essays about
exaggeration in cartoon,
but less spoken about

the importance of content
and meaning about the
importance of content and
meaning in cartoon. As we
mentioned and meaning in
cartoon. As we mentioned
before, cartoon is a picto-
rial language, it means that
visual elements of each
picture is a tool for ex-
pressing meaning, content
and artist’s thinking. In this
art, each pictorial element
must be chosen by aim
and draw in the paper by
cooperation with other ele-
ments final aim for using

pictorial elements is just
transferring the meaning.
Using of elements must

be so that the meaning by
the best way transfers to
the viewer, we mean that
we want to have all the
elements inside the picture
of drawing “Mizansen” for
the character that have the
important role in meaning.
When we speak about
“Mizansen”, we imagine a
show scene or a film.

And we remind the actor’s
motions in the scene. But
does Mizansen exist in

a cartoon that has
no motion and the
time is stopped

in it?

Mizansen

in cartoon

exists

too, but

with a

i

great difference that viewer
in a show sees the direc-
tion of character’s mov-
ing on the scene, but in
cartoon the viewer makes
character’s motion in his
mind, so a mind movement
takes place, but how is this
possible?
When primitive men looked
at the stars, imagined them
as animals and human,
so he made constellation.
But why he similar zed this
bright points in the sky’s
__ darkness to
-\ animals and
i hu-

1l
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man? Answering this
question is human’s need to
know everything. Ambigu-
ity always brings a kind of
mental unbalance, so ten-
dency to find the answers is
a psychological specialty in
human. He wants to know
the best answer for each
question. When we see a
picture, first of all we make
a question in our mind that
what these elements want
to say, why they are struc-
tured in this way, and many
other questions. When such
questions come in to human
mind, he tries to find the
answer by his experiences
and his mind’s sketches.
His mind combines the
elements and draws a
conclusion then selects

the best answer. Human'’s
mind by using experiences
and answer. Human'’s mind
by using experiences and
by his know ledge fore

sight some events for main
characters and for find-

ing a more logical answer,
predicts the process of
event. This course of events
ends with retelling a kind of
event and story. The story
that transfers to the viewer
by the elements inside

the picture. And like other
stores starts with an event
and finishes with revealing
of the most important event
and resolution. Perhaps we
can find difference between
writing and drawing stories,
and the difference is that in
pictorial stories artist piece
of the story (that is picture
itself) brings in front of the
viewer and wants him to ac-
tive his mind and complete
the story.

| mentioned this to insure
that cartoon characters are
standstill in time just like the
picture itself, but they are
moving in the mind of the

viewer. Objects move in the
mind of the viewers and go
every where and each of
them performs its special
role to gain the original
meaning of the story.

| mentioned this to insure
that cartoon characters are
standstill in time just like
the picture itself, but they
are moving in the picture
itself, but they are moving
in the mind of the viewer.
Objects move in the mind
of the viewers and go every
where and each of them
performs its special role to
gain the original meaning of
the story.

If it's so, all the cartoon-
ists must make exact mind
Mizansen for each major
character, so the viewer

by seeing the cartoon can
understand the aim of the
artist that is the “them” of
the cartoon.
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Periodical

John Adkins Richardson

By hearing cartoon idiom we imagine a
single picture that is naturally satirical
or is distinguished by its caption. The
word “cartoon” is taken from Italian

root “cartoon” that means heavy paper.
From origins this word refers to a very
big paper for painting that is now just
remained in fine Arts. It seems that this
word has found its common meaning in
eighteen century that cartoon entered
to England from lItaly as an aristocratic
fun. It became a medium in amusement
collection of aristocrats. After this period
new cartoon started to appear, although
from the beginning the stories that were
made by picture sequence, were part

of this tradition, but single pictures pre-
vailed them. The cartoons that explain
a Joke are the most pleasing and the
political ones are more dwelled on the
mind. We'll start with gag cartoon.
Many years ago gag cartoons were in
the hands of creative talented cartoon-
ists. That time famous newspapers
tended to publish pictorial jokes in a
full column if a cartoonist couldn’t sell
his gag cartoon to new younker, he
could sell it to other newspapers such
as Saturday Evening Post, Esquire or
Colliers. If none of them bought it you
could sell it to Farers, True or Compan-
ion weekly magazines. There were lots
of other magazines that if all rejected

arroon

your cartoon, you could find commercial
magazines.

Today in USA there is one reliable
newspaper for gag cartoon that is New
Yorker. They give good money and they
select only the best cartoons. There

is also many other newspapers and
magazines that publish such cartoons,
but today it's only less that hundred
newspapers instead of thousand, and
they publish less cartoons that before.
Cartoon magazines such as mad and
National Lampoon publish Just cartoons
of their own cartoonists. It seems that
New Yorker insists in protection of gag
cartoon as an essential graphic from,
and has published cartoons of many
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new talented cartoonists. But cartoons
of Wayne Booth and Neil Hamilton are
two exceptions between thousands of
talented cartoonists that their works has
not published yet.

Because New Yorker today is the final
scale to measure success in American
gag cartoon, we rely on this magazine
and use its witty sense. This magazine
won’t mislead you.

The first thing you should pay attention
in presenting a gag cartoon is the viewer.
A cartoon that draws the attention of
subscriber of other magazines, will not
essentially attract New Yorker’s satire are
middle class and equivocation of modern
life. They are before being intellectual,
are complicated. This kind of schizo-
phrenia for satirical intellect and sagacity
creates a field to blossom. New Yorker
uses a liberal vision for a minority, and
encounters other life styles in a subtle
way. These ways of living becomes rarely
ridiculous.

In spite of difference in tastes we can
divide gag cartoon in to different kinds
by elements hidden in their back. The
elements that all are obvious in their
appearances, without considering where
they are published. This artistic vision
wants specific things from the viewers.
We can analyze them in a reverse order
that is viewer’s behavior, appearance
and kind of gag cartoon. The first thing
that cartoonist can expect from the view-
er is that he understand what is seeing
is a Joke. We can mention one famous
pattern of mixed up as one of Charles
Adam’s cartoons that showed years of
1940’s. This cartoon that published again
after world war two in Germany was a
cartoon without caption that shows two
skier that are coming down a forest’s
slope. The first man is standing at the
top and looking by surprise to the second
man that is continuing his way to down
the hill and the lines of his skies are
passed from two sides of a tree!!

It was a cartoon matter that goes out

of its content frame, and also specific
cultural origins about this tat impos-

sible conditions seems funny and each
of these opportunities are puzzling in
spite of being simple. Such differences
are like varieties of Languages. In one
French Comic stripes we see a rooster
that says. “Ka lo edodel Do”. | think he

is singing “Corico”, and in German he
says “kilkirukey”, in such specializes

the words that shows rooster’s voice is
pronounced “Kia o Kia 0” in china. But all
these rooster’s voices doesn’t seem cor-
rect in Spain Thailand or Norway. As you
see when voices are different in various
countries, how we can expect that one
satire can have the same effect all over
the world.

If we assume that the viewer knows what

i L T PN ] VR
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is in front of him is a Joke, still the prob-
lem of how we understand a cartoon is
remained. Many people are not aware of
what reaction others expect from them.
Do you first look at cartoon and then red
it's caption? Many cartoons even if we of
the reverse make us laugh, but usually if
we start by looking at cartoon and then
go to caption, it makes us laugh. One
sample to show this example is a cartoon
from James Turber. This cartoon has
mutual effects, but if we first read the
caption, it is less shocking.

Price $4.50 July 21, 2008

THE

NEW.YORRER

J4 a document in Philadelphia.

Now he’s bringing
it home.
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| was acquainted with car-
toons of Turhan Selcuk by

the essays of Mrs. Irandokht
Mohases about him, and | was
so enchanted by his works that
by passing of the years I'm still
under his influence.

My aim for traveling to Turkey
was to visit Turkish cartoon-
ists, especially Turhan Selcuk
when | reached to Turkey |
tried to see Turhan Selcuk, but
| discovered that he was not a
social person, so | spoke with
Semih Balji Oglou his near
friend, and | became successful
to see Turhan Selcuk .We went
to the house of Turhan Selcuk
.He lived in the second floor of
a nice apartment; he saw us
cheerfully and showed us his
atelier.

All parts of his house, even on

the doors, walls, tables and
chairs were full of his nice
cartoons.

He was born in north east of
Turkey in 1922,and died in
2010, and because his father
worked in army, they have

to travel to different cities of
Turkey.

His First cartoon published in
“Turk Suz” newspaper when he
was 19 year old. When he be-
came 21 years old “Agh Baba”
Satirical magazine invited him
to work there.

In 1949 he started his work in
“Yeni” newspaper in Istanbul
as cartoonist and satirist of this
newspaper. Selcuk wrote some
essays about cartoon in the
newspaper. He used the word
“lllustrative Satire” for the first
time and mentioned cartoon as

Massoud Shojaei Tabatabaei

a global expression in visual
arts.

In 1952 he started to publish
“Bochuk” magazine by the help
of his brother Ayhan Selcuk,
and he started to publish “Del-
mosh” Magazine”.

He started to work with “Mel-
liat” newspaper on 1957 and
worked with them till his death.
He created a cartoon character
by the name of “Abdol Janbaz”
and made many cartoons about
his simple minded and clever
behavior. He even made a
theatre by this character.
Abdoljanbaz is still a native
character in culture of Turkey
and his drawings publish in the
shape of cards, stamps, and
poster and ...

One of his most important
activities was help for establish-

ment of Turkish cartoonist’s
syndicate and starting of two
international cartoon exhibitions
by the name of Mollanasredin
and Simavi.

We can see collection of his
works in museums of Florida,
America — Folentino, Italy —
Gabrovo, Bulgaria — Bazel, and
Swiss and cartoon Museum of
Poland.

Abdi Ipakchi famous Turkish
journalist said about Turhan
Selcuk that: “He showed a

new shape in Turkish cartoon,
nobody guessed that he could
change the simple and com-
monplace thinking of Turkish
cartoons. Nobody believed that
he could excite people by picto-
rial satire, but he was success-
ful to do so and despite of this
his works are really popular.”

WA o [t g Jga (m solaid

PANCART@@N

33



Italian critic Jianni Finlanda “told about
him:” Suglu was the creator of soft and
round lines in cartoons of Turkey and
Turhan Selcuk was discoverer of sharp and
direct lines. In my opinion the strength and
precious of his cartoon was most depend-
ed on his satire and consideration of social
problems. We can mention Turhan Selcuk
as another Honore Daumier.

Alexander Alexander French critic said that:
“Turhan Selcuk was the master of modern
illustrative satire school in the world.

Adam Sanat one of Turkish critics said that
“elegance and fineness was the specialty
of his works and we can'’t see it in the
works of any other cartoonist in the world.
In his cartoons magical lines of east art
became in the shape of modern art.”
Turhan Selcuk by more than half a century
professional cartoons was one of the best
contemporary cartoonists. He won lots of
prizes in the world contests such as: First
prize of Journalists association of Turkey
(1955), Gold palm of Burdigra, Italy (1956,
1962), first prize of Vastou, Italy (1970),
and Second prize of Vercelli, Italy cartoon
Biennial (1975), First prize of Turkish
Journalists for 5 years. And eventually
receiving the honorary PHD from Jomhoriat
University in 1992.

This is an interview that Massoud Shojai
made with Torhan Selcuk in 1992.

1- Mr. Turhan Selcuk I first acquainted
with you about 17 years ago that | saw
your biography and some of your car-
toons in one of Iran magazines. | saw a
very nice cartoon about a man that gave
speech for demonstrators and took his
hands to the sky, in the second picture
we saw him in prison by the same shape
of hands. Technique, subject and mes-
sage of this works made it a nice and
unique work that after passing so many
years it is still new and charming, what’s
your opinion about it?

Turhan Selcuk: | tried to make a kind of
political cartoon that can be alive. | had a

nice memory about it. | was invited to Saint
Petersburg to establish an exhibition. A
woman came to visit my cartoons. | didn’t
decide to sell any of the cartoons. But she
bought it by lots of persistence. | think that
one of her family members had such a bad
experience. | love such cartoons because |
always think that I'm in fight.

2- In your cartoons we see a kind of
black humor?

| don’t like satire cartoons. | think that car-
toon should have a special idea that makes
people think and learn him something. |
think that the aim of cartoon is not to make
people laugh but to have a deep thinking.
Some people use my cartoons for their
political aims, | have a special way in most
of my cartoons and | love to make people
think and also give him a bitter smile. |

love it because this kind of cartoon finds

its viewers and also becomes a dignified
art. Cartoon could proof itself as an art. |
prefer dignity of cartoon art to deepness of
thinking.

3-What’s your policy to create a cartoon
and what steps do you follow for it?
Turhan Selcuk: | believe in constant
search and consideration. We should
always observe. I’'m not working 24 hours
a day, but | always think and see. When |
find a project | remember it and | even think
about it in the bed. Some times | find a
project at night, and | rapidly write the sub-
ject. | read newspapers, magazines and
different books constantly and follow the
political problems of the world. Most of the
time I'm like an athlete that tries to stay in
his record. | think good cartoonists must be
always active, so he can reach to whatever
he wants in the best shape. A cartoonist
should be like an athlete that practices all
the time.

| use a special device “Faramajo” for draw-
ing that can draw thin and thick lines; |
work with it about 50 years.
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| get up early in the mornings; | listen to the
news and read newspapers and magazines
and when | sit to draw | review the subjects
that | wrote before. | think about the matter
that draws people’s attention. | always work
in this frame. | don’t believe in inspiration, |
believe in thinking and pondering. | choose
the best subject and | work on it. | have to
say that my style is changed.

Before 1950 cartoonists thought about a
special subject and drew cartoons, but now
modern cartoonists first think about the
form and project and then start to draw, the
cartoonists before drew two characters that
spoke together about a subject, but now
they draw just one character without any
word or description, and they are so strong
that can easily express their feelings.
When | finish a cartoon | send it by fax to
the newspaper to publish it.

4 — Describe about using color in your
works?

| prefer black and white cartoons, and |
use colors just in my exhibition cartoons,
and | also try to use less colors even in my
exhibition cartoons. In my last exhibition
that was in Europe | used small colors, and
most of my cartoons were black and white,
and | even thought that if | use less line |
can better express my feelings.

5 — How many books have you pub-
lished? And how | can have them?

| published 7 cartoon books and 36 books
of Abdoljanbaz series. If you give your ad-
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dress I'll send you some of them.

6 — Thanks a lot for your kindness. And
please tell us which cartoonist’s works
do you prefer and why?

| have to say that we have many strong
cartoonists in our country and abroad, for
example | love works of Rolandson, Flora
(that his graphic design is very good) and
also Bosek and Sine (that their drawings
are subtle and also meaningful). But all the
cartoonists are good because each one
has a special style and we can’t choose
one of them.

I love Chavel (that his works makes us to
think), and | also love cartoons of Andre
Fransois. Cartoons were in the hands of
French cartoonists, but now good cartoon-

ist are from East Asia, Czech, Bulgaria,
Yugoslavia, East Europe, Turkey and Iran
... | mean that French cartoonists became
a little weaker.

7 — What’s your idea about Turkish
cartoonists?

Young cartoonist has strong ideas, but
because their drawings are weak, their
works can’t be published in newspapers,
but some of them is good, such as Asad
Louyaz, Jamal Nader and Ramiz.

We have two different groups of cartoon-
ists, one group follows the old styles and
another group that changed the old style
and completes it. Jamal Nader was be-
tween the second groups, but unfortunately
he died very soon. But we can’t see any

improvement in cartoons of Ramiz and he
follows his old style.

8 — Tell us about your other activities?

I had exhibition in Germany and France.

| published a cartoon book that | worked 30
years on it.

9 — What’s your opinion about Iran’s
cartoon?

Its 50 years that | draw cartoon, at first |
didn’t know anything about Iran, but its
many years that | know Iranian cartoonists
because of International contests in Turkey.
In 6 or 7 years | saw unbelievable progress
in the works of Iranian cartoonists.

10 — What’s your idea about Iranian
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biennials?

| congratulate you for your International
exhibitions. Such contests are very perfect
for young cartoonists and make cartoonists
of the world near and encourage young
artists. Its many years that | don’t partici-
pate in cartoon contest, because of young
cartoonists.

We have two cartoon contest in Turkey
“Mola Nasredin” and “Simavi” that are very
great and give good awards.

11 — You and Mr. Balji oglou are perfect
Turkish cartoonists. Why young Turkish
cartoonists can’t reach to your limit?

| think it's an international problem; it's
even in French cartoonist. | saw Sine (a
French cartoonist) in Simavi contest and

| told him that you have good French car-
toonists from 1950, such as Chaval, Andre
Fransois, Bosc but we don’t see any young
perfect cartoonists now.

| want to say that it's not the problem of
Turkey.

12 — Tell us about illustrative satire and
its start in Turkey?

Stainberg was a Romanian cartoonist

that immigrated to America; he made a
revolution in world cartoon in 1940. This
wave received to Turkey in 50’s because
the media was not so fast in that time. After
that we started to follow this Style.

At the beginning | was in doubt to continue
my work as a cartoonist or not. At that time
| worked in “Ay Dada” and “Agh Baba”
magazines, but then a business magazine
offered me a good amount of money for my
cartoons, So | started to work in the style
of foreign magazines, at first | thought it's

a very simple method but after that | saw
it's not simple and this kind of drawing
can express feelings better. So | tried a
lot to learn this style and | could find my
special style. This method had different
reaction between people and newspaper.
| tried to show the graphic and funny side
of cartoon, but they were accustomed to
the style of Jamal Nader and Ramiz, so
they couldn’t accept it at the beginning but
then they were familiar with this style that
was started by Steinberg, and it had a big
growth in Turkey. | followed this style in
magazines “41/5” (in Turkey 41/5 means
very nice people) and “Dolmosh” (means
riding a Taxi) that it became an ordinary
style in Turkey, so | was the one who
started this style in Turkey.

13 — When did you start this style?

My first cartoon published in Adana in 1941
and | drew cartoons for sports magazines
of Istanbul. Then | started to work with Agh
Baba and Ay Dada magazine, and | started
to work with New Istanbul in 1949 that
many famous cartoonists worked there,
from then | became an adorer of cartoon.
In 1952 | started to work in “Melliat” maga-
zine. | created a cartoon character in 1957
by the name of Abdoljanbaz (Janbaz in
Turkey means a person that walks on the
rope). | drew cartoons and Rafat olghaz
wrote the descriptions, it became series

of cartoon, but then | continued the work
alone because Rafat couldn’t continue

the work. It's about 30 years that | draw
cartoons of Abdoljanbaz. | draw cartoons
everyday to continue my works but in west-
ern countries, such works done by group
of cartoonist, photographer and graphist.

Some of my friends are surprised to see
that | do it alone. At Last | became tired
and | had to choose caricature or Abdol-
janbaz, and at last | decided to choose
Abdoljanbaz, and now | want to make
another book about it, because it can
show the real hero.

14 — Your cartoons have special char-
acters and are recognizable between
hundred cartoons, what’s your idea
about that?

It's natural that all cartoonists decide to
draw but the responsibility of cartoonists
is to find a special world that can express
his ideas there. Most cartoonists have
their special methods and can easily
express their feelings and ideas, those
cartoonists that didn’t find their world,
express it very hard. | tried a lot of find

a special character so | can’t make any
different between my old and new car-
toons. At first | drew thick lines but after
that | influenced by western cartoonists,
and | saw that each one has it's special
methods and | tried a lot to find my own
style, But | still think that I'm an amateur
cartoonist and when | see my cartoons |
always try to find their mistakes and make
it better.

15 — What’s your suggestion for Iranian
young cartoonists?

| suggest them to read and consider a

lot. See the world cartoons and drawings
and practice all the time. Participate in
International contest because there are
the competition feelings there and makes
them to improve

Thanks a lot for giving your time.
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