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AWIRWEND! HAGHIGHAT

HAPPY NEW YEWR! 2009

I'm not kind of people who
participate in contests. The
reason is not that I don’t
accept them, but that I feel
lazy, but I have a special
feeling about biennial, I
really love it, because I
grew up with it. Biennial
reached to a place that I
hope it remains healthy; it's
a good opportunity for young
cartoonists to improve their
experience.

What's your idea about
prohibition of biennial?

I don’t have any idea

about that. I didn't sign

it, but I was not opposed
to it. Even Mr. Shojai had
the same idea, I Just
participated in the meeting
of House of Cartoon, I
didn't like the distance
between cartoonists. Some
Cartoonists decided to sign
but I decided not to sign, I
hope every thing becomes
ok. I always Say to graphics
that relation between
Cartoonists is very good,
but I hope every thing
becomes of!

Have you ever been

punished for any of your
cartoons?

No, but I remember once

in the high School I was
punished for drawing
cartoon of a teacher.

How do you feel when
you are praised?

I fear! I always think that
by these praises, you'll not
reach any where!

Did you like to be Similar
to whom?

The one that I see in the
mirror!

Do you think what your
responsibility is now?

To answer your question
(with smile)! I love to find
my responsibility and be
useful for society!

Iranian Hose of Cartoon?
I didn’t go to House of
cartoon many Times, but I
love Mr. Shojai very much.
29 - Site of Iran Cartoon?
It’s very good site, Good
galleries, good links and
many other things. I hope it
can continue its work, even
in this crowded situation.
Describe Doust

Mohammadi in one
Sentence?

Someone who wants’ to be a
good person.

How can become Doust
Mohammadi?

By the Genetic Science, it's
impossible!

Do you prefer exhibition
or periodical cartoon?

I love both. Periodical
cartoon for it's relation
with people and exhibition
cartoon for its professional
space!

What's the influence of
your humoristic morale to
your works?

It really influences my
works; even in most of my
pictorial cartoon you can feel
humor. In fact human being
is like a sample that every
things of it relates to each
other!

What do you like to be
the subject of your last
work?

I've never thought about it,
but I think it will be a social
subject.

What's your hobby?

b4

-

HAPPY NEW YEAR! 2009

My work is my interesting
hobby, I also love nature!
What's your best wish?
To be a real human!

Why don’t you update
your Site?

It's a long time that I didn't
update my site; I have many
cartoons to show, so I did
nothing with it.

What's the similarity of
your work with cartoon?
My life is not as funny as
cartoon, but humor exists
everywhere, Sometimes
white and sometimes black!
39 - Is there any more
questions?

No!

What are you doing now?
I'm professor of graphic
group in Tehran University,
and I also go to young
Hamshahri 2 days a week.
The Last sentence?

Pray god to help me (To
become a real human
being!)
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Yesterday
we were
neighborly
divorce!

Interview with
p Mohammad Reza
Doust Mohammadi

Why Cartoon?

It came itself!

What was your First
Published work?

My first Published Cartoon
was in Salam Magazine in
1991.

The best Iranian and
Foreign Cartoonist?

I love Cartoons of all
cartoonists and I can’t
mention a special person.
Which Cartoonist more
influenced you?

Each cartoon has a special
influence on me and I show
it in my own cartoon.
Which cartoon you don‘t
like to draw?

A cartoon that offend a
group of people.

What was your first
prize?

I remember a contest that
Mr. Shojai was the juror. I
sent a cartoon, and then I
realized that, it was similar
to one of Mr. Shojai’s
Cartoons, but he gave me
the Prize with generosity.
What was your best
cartoon?

oS s den ol

WM 5ge

In my exhibition cartoon I
like one of them that people
loved more. It was a cartoon
that showed 5 crows, sitting
on a tree, and all of them
are waiting to catch the
cheese of another one that
drops. In my periodical
cartoons I love one of

my works that shows me
passing through publicity
boards.

Do you work in which art
field more?

I love to experience. I like
nobody knows what’s my
real art, so I tried all the art
fields. I worked at subjective
Cartoon, Caricature, and
Comic stripe, pictorial and ...
In which one you are
more famous?

I'm famous in different
fields. Some people know
me by Comic strips that I
drew for young Sorosh since
1376 and from Jame Jam
newspaper from 1380 in
supplement generation (3);
nowadays I'm more famous
for the cover pages of young
Hamshahri.

Why did you interested in
Comic Stripe?

Some times in Cartoon we
feel the need for series of
images, because we can’t
express our feelings by one
frame.

I remember in my Comic
Strips, I had a manner to
explanation, that at first I
explained something but in
the pictures I showed the
reverse of that, I remember
that people loved this
technique very much.

How much can Comic
Strip influence people?

It was not so strong that
somebody who wanted to
commit suicide changed his
mind (with smile), but many
people say that: ‘It was
really interesting’, makes me
satisfied!

How do you find your
subjects?

I remember that Mr Alidousti
said that ‘list all the aspects
of a subject in apiece of
paper, then by combination
of what you wrote, find a
Special subject.’

Have you ever published
collection of your Comic
Strips?

No, but I published 4

Metro books, and a book

in relation to mortally of
Cartoons of childhood of my
generation!

What's the Similarity of
your Cartoons to Joke?

They are very Similar, but
not to bad Jokes!

What's your relation to
lines?

(With Simile) we went
yesterday for a divorce!
What's your idea about
an eraser?

It's very good. I don’t know
why some people have
problem with it. It's soft and
also fragrant!

Young cartoonists of
‘Ghom’ city know you and
Mr. Mosazadeh as master,
what'’s the reason?

(With smile) we gave them
money! In Ghom, cartoonists
found each other and worked
in group. I had teaching

of caricature and pictorial
cartoon to them, they made
organization of ‘Vix’ and then
they found their way. I'm
sure that they could find their
way, even without our help.
How is the situation of
cartoon in small cities?
It's very bad. We have good
cartoonists in small cities,
but no recommendations of
work exist. Their talents are
destroying, the problem is
that in small cities, they still
don’t feel the importance of
professional use of cartoon,
but even in Tehran the
situation is the same!

What would you do if you
were not cartoonists?

I'm not still a cartoonist!

20 - Which part of
cartoon, caricature of
Comic stripe is more
important to you?
Subjective cartoon and Comic
Strip are more important

for me, and Caricature is
after them, because I love to
speak with people more.
What's your best memory
from cartoon biennial?
The first time hat I've
participated in biennials,

it was the 2 Biennial.

When I saw my cartoon on
the wall of Contemporary

art Museum, I was really
surprised. I was very happy
to see the people who loved
my work.

I have a memory from the 6"
Biennial that I became the
First Winner, I was thinking
about a money that I
needed, Then they called me
and told that I won the First
prize. I had a Special feeling,
it was not happiness. I went
to an alley and started to cry,
because I felt that god really
takes care of his people.
What's your idea about
cartoon biennials?
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Some girls have actually been
named after her. A magazine
even chose her as

one of the 10 most
influential Argentine
women of the 20th
century. Isn’t this a heavy
responsibility?

Absolutely. But the real
responsibility for me is facing
a blank page each week on
which I can say whatever I
please. Someone once told
me that hundreds of people
would love to have their own
weekly page to say whatever
they liked. Becoming aware of
that responsibility made me
feel dizzy, but as for the rest,
it's none of my business.

Do you identify with any of
your characters?

I identify to some extent
with all of them. I believe
that all the characters that
appear in my drawings are
relevant. I learnt this from an
interview with the American
film director Frank Capra,
who was talking about the
importance of extras. When
he filmed street scenes he
would speak to each of the
extras and carefully describe
their role. You, madam,

are an anxious woman

going to the pharmacy to
buy medicine because your
husband is sick. You, sir, are
a decorator going to paint

an apartment and you're
late. Every character who
appeared in Capra’s films,
even in the background, had
a story. Likewise, when I draw
a restaurant, I imagine that
the man seated at the table
behind works in a bank and
has a brother-in-law who has
gone to live in Venezuela. I
love doing that.

You once said that human
beings are the cancer of
the planet. Is there no
hope?

I'll give you just one
example: it has always been
said that the Amazon region
constitutes the lungs of our
planet, but that doesn’t stop

people from continuing to
destroy it. It's as if someone
with lung cancer did nothing
to prevent it, still less to cure
it. Since so many people are
worried about the destruction
of the Amazon, why doesn’t
the United Nations, say, buy
it and protect it? But no.
Humans are like that. They
keep on smoking in spite of
lung cancer. As I see it, hope
lies in cultivating a certain
historical optimism. I strongly
agree with the Portuguese
Nobel literature laureate José
Saramago, who has always
maintained that socialism and
the left will one day regain
their lost prestige. I think
he’s right. I always compare
politics to aviation. Over the
centuries many people died
while trying to fly. But before
they could fly in hang gliders
or ultra light aircraft, they
first had to invent the internal
combustion engine, which is
extremely heavy. If Leonardo
daVinci had known of the
lightweight materials that we
have today, people could have
been flying since the fifteenth
century. It’s a bit like visiting
the Christian catacombs in
Rome. What men! Three
centuries in hiding! What
political group today could
stand three centuries without
being infiltrated? And 2000
years later, they are still
around, though it’s true that
they’ve become the exact
opposite of what they claimed
to be.

Do you always draw in
black and white?

Yes, with a few exceptions.
The French edition of Mafalda
is in color because the
publisher thinks that if it's
not in color, it won't sell in
France. I agreed but I'm not
very happy about it. Mafalda
as I see it is in black and
white, and in general I prefer
comics in black and white
except when color really adds
something. Of course when
you see Akira Kurosawa’s
films, you realize that color
does add something. I use

it very sparingly, only when
there’s blood or when it’s
justified. I once did a drawing
in which you see a child left
alone at home paint a line
running all through the house,
from the staircase to the

hall to the bedrooms. When
his parents come home, he
greets them by saying, "I bet
you don’t know the color of
freedom.”

What color was it?

Green.
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But what Mafalda actually
says is: “Why doesn’t ‘that
idiot’ Fidel Castro . .. ?" The
Spanish newspaper El Pais
has censored some of my
drawings on the grounds that
they are too “grim”, to which
I reply that I may be grim,
but I'm never as grim as real
life.

Your Mafalda series has

been compared to Schulz’s
Peanuts.

Naturally. I started the
Mafalda strip after being
commissioned to advertise a
brand of domestic appliances
for which I was specifically
asked to do something of

the same kind. I bought all
the books by Schulz that I
could find in Buenos Aires,
studied them and then tried
to do something similar but
adapted to our situation. The
campaign never got off the
ground because the magazine
that was going to publish the
cartoons realized it was closet
advertising. So I put my
drawings away until a year
later, in 1964, when I rescued
them for the magazine
Primera Plana.

Why do you think Mafalda
is still being published and
read almost 30 years after
you stopped producing it?
I suppose it's because part of
the message is still relevant.
The human race still has

a lot of issues to address.
The world of which Mafalda
was so critical, the world

that existed in 1973 when I
stopped producing the strip
has not disappeared; perhaps
it's even got worse. Though
it flatters me to know that
Mafalda is still being read,
it's also sad to think that the
social injustice she denounced
remains in place.

Why did you stop drawing
Mafalda, against your
readers’ wishes?

Humor and art in general
wear themselves out. I
admired Schulz a lot, and

I loved Peanuts. I read the
strips with great enthusiasm
for 10 or 15 years. But I
would have liked to have seen
that special brand of humor
reflected in other things.

I feel the same about the
Colombian painter Fernando
Botero: I just don’t think

he should keep on painting
fat figures all his life. As for
myself, after ten years of
Mafalda, I started to suffer
each time I drew a new
installment, and I found it
extremely hard not to repeat
myself. When I started
drawing, I learnt that if you

conceal from someone the
last drawing in a strip and
that person still knows how
it's going to end, then your
story isn’t up to scratch. Even
though the books continue to
sell very well and people ask
me for more, I think that I
made the right decision when
I stopped doing Mafalda, and
I don’t miss her at all.
Nevertheless, you have drawn
her again. ...

Yes. UNICEF commissioned
some drawings for the tenth
anniversary of the Convention
on the Rights of the Child,
and I was delighted to do
them. I also drew her again
for the fifth anniversary of

President Raul Alfonsin’s
democratic government in
Argentina, and I've allowed
her to be used in public
health campaigns and on
behalf of causes that I think
worthwhile. Now I use her
when I want to protest
against something—she’s the
spokeswoman for my rage.
But I never have agreed

and never will agree to her
being used in advertising
campaigns, nor will I allow
any adaptation for the theatre
or the cinema. The only
concession I have made was
for an animated film because
drawings were used in it.
What do you tell your

readers, especially
children, who ask you to
draw Mafalda again?

It's easy to answer children.
I drew Mafalda for 10 years,
so I always tell them the
same thing. I say: imagine
having to do the same thing
every morning from the day
you were born until today.
Would you like that? They
always say no. Fifteen- or
sixteen-year-olds are harder
to convince, and I don't think
I manage to do so.

Certain pseudo-scientific
studies circulate on the
Internet arguing that Latin
American children who read
Mafalda tend to hate soup.
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need a mobile phone. Not
long ago in Asturias a man
saved himself from being
mauled by wolves because he
called for help on his mobile.
But I can’t stand being in

a doctor’s waiting room
listening to people call to say
that the doctor’s late with

his appointments or to ask

if they need to stop by the
grocer’s. I think the Internet
is very useful in some
circumstances. In the field

of medicine, for example, it's
wonderful that a small- town
doctor can consult a leading
authority in the United

States or Switzerland. But

it's another thing entirely to
get hooked to the Internet
and look for a partner or
spouse by computer search.

I know an old woman, an
Italian psychologist, who
communicates with Tibetan
monks via the Internet
though I'm sure she never
bothers to say hello to

her neighbors. A lot of
communication means people
isolate themselves from the
people around them.
Football also features in
some of your pieces. Do
you like the game?

I don’t know as much about
football as I would like, but it
interests me above all from a
social viewpoint. It's the only
sport that leads its spectators
into crime. I've seen violence
between ice hockey teams,
including the death of a
player who was hit in his
sternum and left for dead. But
in football it's the public itself
that hits out, attacks and
kills. An American author who
studied the phenomenon of
hooliganism in England came
to the conclusion that what
makes football frustrating is
spending 90 minutes waiting
for a goal to be scored. In
basketball, or even in hockey,
the score line is changing
continually, but in football
30 or 40 minutes can go by
without a goal. As a result
frustration builds up among
the spectators and it has to
express itself somehow. I'm
more interested in football
from that angle than as a
sport, though I admit there
are players whom it’s a
pleasure to watch. When
Johann Cruyff was on the
field, it was like watching
Rudolf Nureyev on a stage.
What is your worst
professional memory?
What has most annoyed
me, without a shadow of a
doubt, has been the use of
my cartoons for purposes

poles apart from those that
inspired me to draw them. I
get particularly angry when
my cartoons are used in right-
wing political campaigns.
Once I was sent from Spain
a sticker showing Guille,
Mafalda’s brother, carrying

a pro-Franco flag. That was
a terrible blow, since I was
born in a family that had lost
the Spanish civil war, and
films about that period still
make me cry. My comic strips
were also used in a political
campaign by an Argentine
military officer who had been
chief of police in Buenos Aires
province. I wonder if those
people have read my work
and totally misunderstood it,
or whether they understood
it all too well and wanted

to twist its meaning. These
are things that I simply

can’t figure out. I gather
that Mafalda has been used
in Venezuela in an election
campaign, but I'm not going
to hire a lawyer in Caracas
because if I did things would
drag on for ever.

Have you always been
totally free to draw as you
please?

It seems paradoxical, but
under the rule of Argentine
military governments—which
is the same as saying almost
all of them, since I've only
known four democratically
elected presidents since I
was born—there has never
been any official censorship
bureau. In contrast to Brazil,
where there was a body to
which all cartoonists had to
submit their drawings before
they could be published, in
Argentina it was the editors
who tried to talk you round.
The problem was that you
never knew what or who

the problem was, so you

' — el

started to censor your own
work. When I arrived in
Buenos Aires with a file

full of cartoons I realized
straightaway that neither
the Church nor the military
could be targets that sex was
a subject you had to handle
with kid gloves, and there
was no question of talking
about homosexuality. Since I
was young and wanted to be
published, I buckled down to
the approved subjects. But
even today, when anything
goes, I still find it very hard
to get out of the habit of self-
censorship.

You lived in exile during
the military dictatorship2.
Were you forced to leave
the country?

I left when the situation was
really bad. A lot of my friends
had disappeared, and when

I went to deliver a cartoon

to a magazine that published
my work, I would find that a
bomb had just gone off there
or that the building had been
machine-gunned the night
before. With work like mine,
which can be done on a hotel
table in any place you like,

it would have been stupid

to stay. Between 1976 and
19791 lived in Italy. Then I
started to go back to see how
things were, and today I live
for eight months of the year
in Buenos Aires and the rest
of the time in Milan, which

is my European base. I also
spend a lot of time in Spain
and France.

Outside Argentina, have
you had to make any
concessions to ensure
your books get published?
A few, yes, but usually for
anecdotal not to say comic
reasons. Some 15 years ago
I found out by chance that
Mafalda was very well known
in China. A little Chinese

girl told me this when she
asked me to autograph an
album at a Buenos Aires
book fair. Until then I had no

idea that my books had been
published in China, so I was
very intrigued. Through a
friend I managed to find out
that the pirated editions had
been produced in Taiwan,
and that the editor, like all
good pirates, was English. My
agent managed to get these
pirate editions withdrawn, and
regular editions have recently
started to be published in
mainland China. I was there a
few months ago, and I asked
how they had translated all
the strips in which Mafalda
talks about the yellow peril.
When I wrote those strips

we had just found out that
China had the atomic bomb,
a revelation that caused
grave concern in the West.
They told me that everything
about China had been cut,
since they thought that I
didn’t know enough about
China to give an opinion—a
wonderful piece of reasoning,
I thought. I also found out
that Susanita, Mafalda’s friend
who dreams about having

a big family, is regarded as

a virtual subversive due to
China’s family planning policy.
Mafalda is anything but
politically correct. Has
this ever caused you any
problems?

I still recall a case involving
Cuba, a country I've visited
seven or eight times and
where I have good friends.
There’s a Cuban edition of
Mafalda and an animated
film series based on the strip
cartoon was made there.

But whenever I go to Cuba,
someone asks me to explain
the strip in which Mafalda

is sitting in front of a plate

of soup—the dish she hates
more than anything—and
wonders why Fidel Castro
doesn’t sing the praises

of soup so that it can be
banned in Argentina. It's
certainly true that back then
anything to do with Cuba
was suspect in Argentina.
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QUINO, ON
THE FUNNY
SIDE OF
FREEDOM

> I don’t believe humor can

alter anything, but sometimes
it can be the little grain of
sand that acts as a catalyst
to change,” says Argentine
cartoonist Joaquin Salvador
Lavado, better known as
Quino, who has been hailed
as “the greatest Latin
American cartoonist of the
century.” Born in Mendoza

in 1932, he never wanted to
be anything but a cartoonist
and has spent a lifetime at
the drawing board. He won
an international reputation
with his Mafalda series which
shows the adult world as seen
through the eyes of children.
Its main character, an
inquisitive girl who is always
asking awkward questions and
worries about world peace,
has featured in ten books,
which have been translated
into over 20 languages and
published in newspapers and
magazines in many parts of
the world. Burnt out by the
pressure of having to come
up with new ideas every
week, Quino decided to stop
drawing Mafalda in 1973, and
spend more time on other
projects that give free rein to
the caustic humor that has
always been his hallmark.
Meticulously executed in black
and white and packed with
telling details, his drawings
focus on power relationships,
social inequalities and
environmental degradation.
In short, on all kinds of issues
that, as he readily admits,
“has nothing funny about
them.”

How would you define your
brand of humor?

I don’t think my cartoons are
the sort that makes people
laughs their heads off. I tend
to use a scalpel rather than
tickle the ribs. I don’t go out
of my way to be humorous;
it's just something that comes
out of me. I'd like to be

funnier, but as you get older
you become less amusing and
more incisive.

Your books have been
published to great acclaim
in France, Greece, Italy,
China and Portugal. Does
this mean that humor is
universal?

I think so. Local connotations
vary of course, above all in
political humor. But a joke
can be just as relevant to
Franco’s Spain as to Fidel's
Cuba or the military regimes
of Latin America. As for
jokes about food, the kind of
things we say about meat in
Argentina can be transposed
to rice in Japan. I've heard it
said that a North American
actor became so enamored
of a certain form of Japanese
humor that he decided to
learn Japanese and export it
to the United States. When
Japanese joke mentions
cherry pie, he talks about
pizza instead so that his
audience can get the point.
But the humor works the
same.

You have never managed
to make a breakthrough
in the English-speaking
world. Aren’t you
interested in that
particular market?

First of all, I've never thought
in market terms. Things
either happened or they
didn’t. Years ago a book of
my cartoons without words,
The World of Quino, came
out in the United States. It
was very well received by my
North American counterparts,
including Schulzl. Someone
even said: “at last a
cartoonist who doesn’t draw
couples reading the morning
paper at the breakfast table.”
But the book didn’t sell. I
think the English-speaking
public is used to a much
quicker visual humor than
mine. I focus on details, and
a reader always has to ask
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why I included this or that
particular feature. If I draw a
newspaper, I write things on
it that form a sort of code for
the readers. A lot of people
don’t notice these details.

As for Mafalda, the British
thought she was “too Latin
American.”

Would you say your humor
is typically Argentine?

The Mafalda series is,
certainly. The environment

in which the characters

live is the Buenos Aires
neighborhood where I lived
myself, and Mafalda’s way

of talking is also typically
Argentine, even in the
editions published in Spain
and elsewhere in Latin
America. In the rest of my
work featuring dialogue I try
to use an idiom that is a bit
more neutral. As for my other
cartoons I wouldn’t know
how to answer your question.
My parents, my aunts and
uncles and my grandparents
were all Spanish. I spent

my childhood surrounded

by immigrants: the butcher
was Spanish, and so was

the shopkeeper who sold us
lentils. The greengrocer was
Italian, and my parents’ and
my grandparents’ friends
were from Andalusia. My first
real contact with Argentines
was in primary school. When
I started there I spoke with
such a strong Andalusia
accent that my schoolmates
couldn’t understand what I
said. I found it hard to mix
with them.

Sometimes you use
captions, sometimes you
don’t. Do you think text is
a crucial factor in humor?
I would prefer to do without
words. But some ideas would
be incomprehensible without
text. Humor is like cinema

in this respect. Chaplin,

for instance, never needed
words. Neither did Jacques
Tati. But Woody Allen, who
doesn’t use visual gags, stops
being funny the moment he
stops talking.

What are your favorite
subjects?

I don't think I have any,
though over time I see certain
themes crop up again and
again. What you find most
often in my work is humor
about the weak and the
powerful, about the relations
between power and ordinary
people. I grew up in a highly
politicized family. The Spanish
civil war and the rise of
fascism were the dramas that
marked my childhood. They
gave me a political vision

of life, one which I like to
express in all my drawings.

I think power relationships
exist in all situations, whether
a person is faced with a
government official, who is
always the powerful one,

or a waiter or a doctor. I'm
fascinated by relationships
based on dependence. Other
subjects I deal with include
life and death, with death as
the powerful figure and the
living as the weak. I worry
about losing my freedom in
old age—I'm terrified by the
idea of having to depend on
other people for the most
basic things. So I draw
cartoons of 84-year-olds who
want a glass of wine against
their grandchildren’s wishes.
Are there any taboo
subjects?

When I started, I made jokes
about prisoners. Prisoners
and the shipwrecked are the
staples of world humor. But
when people were imprisoned
on political grounds in
Argentina, I stopped handling
the subject, and I still couldn’t
deal with it today. I think it's
counterproductive to tackle
issues as tragic as prisons and
torture through humor, and
though I've been criticized
for it, I couldn’t bring

myself to join in Amnesty
International’s campaigns.

I don't like tragedies such

as earthquakes and natural
catastrophes either, though

I think this have more to do
with a personal phobia that

is not shared, for example,
by Brazilian cartoonists.
Some years ago a Uruguayan
plane carrying a rugby team
crashed in the Andes. Those
who ultimately survived had
to eat the flesh of those

who had died. A Brazilian
humorous magazine devoted
an entire issue to this
episode, which wasn't in

the least funny. But they
managed to make it funny,
terribly dark but funny. And
not so long ago I saw an issue
of a French weekly, Le Canard
Enchainé I think it was, which
featured a drawing about rape
in prison, a subject I would be
incapable of tackling.

Your most recent book,
Cuanta Bondad, is full of
drawings that poke fun

at modern technology:

the fax, the computer,

the mobile phone. Do you
really dislike these things?
I hate mobile phones, and
the stupid way they are used
gets on my nerves. I can
understand that a doctor, an
electrician or a plumber might
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MAD is translated and
published around the
world in eleven inter-
national editions. Since
humor and topical sub-
ject matter varies from
country to country, Mad’s
foreign publishers are al-
lowed free editorial rein,
and in most instances
create their own cov-

ers best suited to their
market; other times the
artwork from the U.S.
cover is modified and
slightly adapted. Here we
see Alfred as the villain-
ous Darth Maul from Star
Wars Episode 1: the Phan-
tom Menace, as published
in the United States and
around the world.
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The editors were blessed
with a plethora of ideas
for this cover, all dogs!
But the marathon brain-
storming session «may
have been one of the
most creative and fun-
niest cover meetings we
ever had,» according to

co-editor John Ficarra. The
result was not one but two
dog covers: this one, fea-
turing the Pets.com sock

puppet, as well as the

cover for #397, featuring

Alfred and the Taco Bell
Chihuahua.
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YOU BE THE EDITOR. You've now
looked at 398 MAD covers and
learned the angst, twisted thinking,
and stupidity that go into deciding on
a cover. As this book went to press,
the MAD editors were just beginning
work on the cover of issue #399.

But, as always, there were problems,
considerations, and disagreements
over what the cover should be. Here's
your chance to play MAD editor
(though we can't imagine why any-
one in their right mind would want
to!). What cover would you come up
with, given the following conditions?
MAD #399 will feature a satire of the
movie XMen, a parody of the MTV
show Total Request Live, and possibly
a takeoff of either HBO's Sex in the
City or the movies What Lies Beneath
and/or Space Cowboys.

XMen is a huge summer hit, espe-
cially among males, who constitute
80 percent of MAD's readership. The
only problem is this issue will go on
sale October 17, a full three months
after the movie debuted. Will an
XMen cover look too dated? Or will
the movie have enough «legs» to
make an XMen cover still effective?
Total Request Live is one of the high-
est-rated shows on MTV it obviously
attracts millions of young viewers,
just the kind of people MAD is trying
to attract. The show will air every day
that this issue is on sale, so there is
no problem about looking too dated
with a TRL cover. The problem is that
the show's host, Carson Daly, is not
terribly recognizable to the broad
spectrum of MAD readers. Do you
run a TRL/Carson Daly cover and risk
leaving behind a certain percentage
of potential MAD readers?

Sex in the City is a very adult show
that airs only on HBO, where its audi-
ence is much smaller than a network
show. What Lies Beneath and Space
Cowboys have yet to open to a na-
tional audience, but an early reviewer
of What Lies Beneath has panned

the movie. Do you wait until the very
last minute and see how these films
do, with the chance that if they both
bomb, you have nothing for the cover
of the issue and only a week to come
up with something?

Or ... there is always a generic Alfred
gag kicking around the office. One
idea in particular (see below) in many
ways is a «classic Alfred gag.» But
some staff members have argued
that it's not sexy enough and that it
may be «too highbrow.»

These were our choices, now they're
your choices! Which one do you go
with? Or none of the above.

And you thought being one of «The
Usual Gang of Idiots» was easy!
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Volumes of the "MAD"

B Lol cails 393 do (selime IS jlcuws (03 53 & 39 e oyl ) The idea for this cover had been floating around the MAD offices for
sl 55 sl o) 51 S e g S 1S5yl & dlom s s 45 5 several years. It wasn't until the editors were working on this book and
A ) ol oty 1SS 239300, Iy Camdly i3S ool eloee ¥+ - realized the timing of its publication with the magazine's four hun-
it e s 1 B Eead b oS o] € aalon ol dredth issue that it was able to all come together. This incredible Photo
ool 0dd Sl Cgmgy Sl SHSFI L oS ol s SR> gaic by Robert Silvers was also turned into a signed limited-edition
lithograph by the Warner Bros. Studio Stores.
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It must have equilibrium,
elegance, a good technique,
and, most important, keep
resemblance with the person
who is being drawn, otherwise,
the expected result would not
be accomplished.

What’'s your opinion
about “Iranian House of
Cartoon”?

- It is an important gathering
center of the Iranian
cartoonists that promotes the
production and the exchange
of experiences among its
members. It is an example
of organization for the
cartoonists from the whole
world.

What's your opinion about
Iran cartoon site and Iran
cartoon magazine?

- The Iran Cartoon is maybe
the biggest and the most
complete portal about
cartoons in the world, and

it accomplishes the noble
function of putting together
the cartoonists from the
whole world. Here in Brazil,
it was the main inspiration
for the portal Brazil Cartoon,
founded by the Brazilian
cartoonist Marcio Leite. The
magazine Iran Cartoon is
the press version of the site,
and it gathers all the Iranian

production of cartoons. There
are great initiatives that
should be also copied by the
whole world.

Who are your Iranian
Friends?

- First of all, Massoud Shojai
Tabatabai, my big friend and
host in Iran, to whom I will
be forever thanked; Amir
Abdolhosseini, the executive-
director of the Biennial of
Cartoons in Iran; Hassan
Karimzadeh, a talented
cartoonist and editor that
published in Iran a little

book with my caricatures
about soccer; Marjane Najafi,
employee of Brazil Embassy,
who helped me a lot as an
interpreter; and my colleagues
who were judges with me in
the Biennial 2007: Kambiz
Derambakhsh, Bahram Azimi,
Javad Alizadeh and Touka
Neyestani.

Do you think caricature can
be an objective of art?

- Many layman and artists
from other areas face the
caricature as something small.
I face it as a true art, and one
of the most revealed ones of
the human nature, too.

How do you see the
situation of cartoon and
caricature in Brazil?

- Brazil has a very active
production of cartoons and
caricatures, with a big number
of great artists, and each

year, new talents join them.
However, the market can’t
absorb a great part of this
contingent, because there
isn’t, unfortunately, enough
editorial space for the graphic
humor in the country. It
results in a big difficulty to
survive professionally of this
function in Brazil. Even so, the
Brazilian artists are always
among the first ones in the
humor saloons along the
world.

What would you do if you
were not a caricaturist?

- Certainly I would be a
musician, if I was not blessed
with this talent.

How someone can become
a Baptistao?

- I believe that the meaning
of the question should be:
how to become a professional
and live of drawing? Besides
everything, it is necessary to
love and to dedicate hard to
this work. Practice it a lot, be
persistent and believe in your
own work, but without losing
the auto-critic. And always try
to put you best in your work.

What’s your hobby?

- Play the guitar, read, play
and watch to soccer games,
and play with my children.

What are your best wishes?
- My future projects are simple
ones: live uniquely - and

well - from my caricatures
and publish a book that is a
collection of my Best works.

Have you ever been
disappointed by yourself?
- I think I could be a better
person if I weren't too lazy!

What do you like to be the
last subject of your work?
- For us, who work in the
press Medias, I believe that
the final goal must be always
the respect to the reader’s
intelligence.

What’'s your opinion about
Tehran Biennial cartoon
contests?

- It's one of the most
important and biggest Saloon
of Humor in the world. It is
well planned and organized.

Is any other question that I
didn’t ask?

- No. I just would like to

leave a big hug to my Iranian
friends, and to the Iranian
public that appreciate the
graphic humor.
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Interview of the month:
> Eduardo Baptistao

Why did you choose
caricature?

- All my “graduation” as an
illustrator since I was a kid,
was empiric, by influence of
my father and my brother who
are drawers. And I've always
enjoyed drawing portraits.
From a specific moment,
already as a professional, I
noticed that I could try to

do caricatures, as a way of,
besides my technique, putting
something from my soul into
the draws. Since then, I am in
love with caricature, in a way
to give up any other kind of
draw.

What was your first
published work?

- An illustration of Fidel
Castro’s portrait, mixing
with the flag of Cuba, for the
Brazilian newspaper Folha
de Sédo Paulo, in 1985. It
was my unique work for this
newspaper. By coincidence,
years later, I would build

up my career in its biggest
competitor, the newspaper O
Estado de S&o Paulo.

Which caricaturist most
impressed you?

- I started to do my
caricatures without much
knowledge regarding to the
biggest caricaturists. My

’

A Cartoonist of thé Painter family

biggest references were my
brothers Paulo and Chico
Caruso, Loredano, Trimano,
besides my colleagues from
the newspaper, Carlinhos
Muller and Marcelo Pinto.
There is also the work

of Benicio, that had also
impressed me a lot, who
isn't exactly a caricaturist,
or he isn’t only this. Later,

I got other references and
influences.

In your opinion who are
the best Iranian and
foreign caricaturists?

- There are many of them,
but just to list some names:
Hosein Safi, Afshin Sabouki,
Bozorgmehr Hosseinpour,
Dariush Radpour, Shiva
Zamanfar, Golmohamad
Khodaverdi, Hossein Vahedi.
From other countries: Jan
Op de Beeck, Al Hirschfeld,
Sebastian Kruger, Steve
Brodner, David Levine, among
others.

What was your best prize?
- There isn't just one best
important prize, there are
some. I can list four of them:
The International Humor
Saloon of Piracicaba, the most
important and wished prize
among the Brazilian saloons;
The trophy HOMix, something

1< s den eoles
WM e

like the Oscar, where the best
caricaturists are chosen by
the professionals themselves,
which I conquered five times
as the best caricaturist; the
Humor Biennial of Iran, my
first prize conquered outside
Brazil; and the World Press
Cartoon, the biggest prize of
the world for works published
in the Press.

Have you ever seen a
caricature in your dreams?
- I have never had a dream
about a caricature that I
would draw just after it. What
happens to me sometimes

is to look to a picture and
immediately I can see the
caricature it can creates. The
pictures give me good draws.

Do you like more periodical
or exhibition caricature?

- I have a big esteem for

the press work, applied into
the news. A good edition
potentiates a lot the intention
of a draw, and multiplies its
goals. But the exposition also
has its role and value.

Do you work professionally
in any media? Please tell
us about

the name and the period of
their publication?

I've been working for the
newspaper O Estado de Séo
Paulo, one of the three biggest
in Brazil. I also often publish,
in Veja, the magazine with

the biggest circulation in

the country, and also in the
magazines Carta Capital and
Vocé S/A.

How your caricatures are
colored?

Basically I use two techniques
to color my draws: manual,
with crayons, and digital,
through Photoshop.

What’'s your opinion about
Iran?

- I had the great opportunity
to visit Iran two years ago.

It is a beautiful country with

a millenary and rich culture,
and its people, regarding to
sympathy and hospitality,
seem so similar to the
Brazilians. Besides, it is one
of the most important schools
of graphic humor in the world.
It is necessary to know very
deep Iran and its people to put
aside some prejudices that we
carry because of the lack of
information and knowledge.

What's special in a good
caricature?

- In my opinion, a good
caricature has to be, besides
anything else, a good draw.
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‘Metamorphosis’ of Kafka
has been written about 100
years ago by Franz Kafka,
German writer.

‘One morning as Soon as
Gregor Samsa woke up
from a nightmare, he saw
that he became an ugly and
strange insect!’

This is the story of a man
by the name of Gregor
Samsa that is the purchaser
of a factory and he has to
travel everyday by train
from one city to another,
but he imagines that he
became an insect that day,
everybody sees him as a
man but he is the only one
who sees himself as an
insect!

When I saw the

book of Caricature of
‘Metamorphosis’ in

Sau Paulo, I was really
metamorphosis myself.
Peter Kuper was so strong
to show this unreal story
as the image that I think
everybody that read the
‘metamorphosis’ of Kafka
by seeing this book, can go
to the world of this great
German writer.

Every Pages of the book is
in the shape of comic strips.
He used the power of pen
so strong in performance,
combination, point of view,
highlights ... that nobody
doubts to buy it.
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Play a powerful negative space

> Sergio Toppi (born Octo-

ber 11, 1932) is an Italian
cartoonist.

Career

Born in Milan, Toppi made
his debut in the illustra-
tion world working for the
renowned Italian publisher
UTET, and collaborated

to several advertisement
campaigns.

In 1966 he finished his first
comic strip for Il Corriere
dei Piccoli ("The Children's
Gazette"), written by Carlo
Triberti. The character

was the Mago Zurli ("Zurli
Wizard"). For the same title
Toppi produced numerous
war stories.

Subsequently Toppi worked
mainly for one-shot titles,
with the exception of the
eccentric Collezionista
("Collector") of 1984. He
produced adventure/his-
torical titles for CEPIM's Un
uomo un'avventura and,
for the French publisher
Larrousse, some episodes
of Histoire de France en
bandes dessinées and La
Découverte du Monde.
Later he collaborated with
Il Corriere dei Ragazzi
("The Boys' Gazette"), and
the Messaggero dei Raga-
zzi, the comics’ title of a
popular Rome's newspaper,
with historically set stories.
Toppi's works appeared

on a host of titles in Italy
and abroad: an incomplete
list could include Linus,
Corto Maltese, Sgt. Kirk
and Il Giornalino in Italy.
His strips were collected

in several books. He is
currently working with the
French publisher Mosquito,
with which he has made 22
books since 1994.

Back in the mid-1970's,
there were comics conven-
tions held in New York City
once or twice a year. I was
a young professional then
and since I was living in
New York, I attended the
conventions regularly. Most
of the material for sale

in the dealer's room was
stuff I already had, didn't
need, or couldn't afford.
Old American comic books,
a selection of original art-
work, tables filled with Big
Little Books, occasional tin
toys, and other odds and
ends. Mostly, such con-
ventions were a place to
socialize, to see old friends
who'd come to town, and
to meet professionals I
didn't know whose work I
admired. But there was the
rare table--actually there
were only one or maybe
two such tables--where one
could find graphic novels.
Not just graphic novels but
European graphic novels. It
was work I knew very little
about back then and almost
never had a chance to see.
The table was filled with
books drawn by artists I'd
never heard of, imagery I'd
never imagined. And one of
the first books that caught
my eye was a volume en-
title "L'homme des Marais"
by some guy named Sergio
Toppi. I didn't know the
name but he was clearly
major.

Really major! I was blown
away by the work! The
exquisite draftsmanship,
the focused concentration
on the human face, the
attention to detail in the
costuming and atmosphere
of the period story, the
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compositions of both panels
and pages, the extensive
use of textures within

the drawings, the power-
ful play of negative space
throughout the work, the
combination and continuity
of images, and the visual
storytelling dancing across
the pages...and my French
is lousy! But knew instantly
I was in the presence of the
work of a superb picture
maker and story teller.

And I've spent the last 25
years finding and looking
at his work, studying it,
and trying to incorporate a
touch of his extraordinary
vision into my own efforts.
Toppi's gifts as an artist are
too extensive to list here
comprehensively.

Besides, no words can re-

ally capture the art of any
artist. At best, words can
point the way and then it's
up to the viewer to let the
art carry him or her off to
those places where words
fail. That is why a show
such as this one is in-
valuable. It strips away, as
much as it is possible to do
so, the interface between
artist and audience and
puts them together where,
for a brief moment, they
can become one. I've never
met the artist. But I'd like
to. I like to meet Sergio
Toppi and shake his hand
in the hopes that some his
spectacular talent would
rub off onto me and into
my own drawings!

All my best, Sergio. May
your pens and brushes
never run dry!
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Sergio Aragones

PALAVRAS
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Village restaurants and to
pick up other odd jobs.
Things changed when he
mustered the courage to
approach the top mar-

ket for silly pictures, Mad
Magazine. Embarrassed by
his halting English, he went
to their office and asked
for Antonio Prohias, the
Cuban refugee who drew
their popular "Spy Vs. Spy"
feature. Sergio figured that
Prohias could translate for
him, but he figured wrong:
Prohias, though thrilled

to meet a fellow Hispanic
cartoonist, spoke even less
English than Sergio. He did,
however, introduce his new
"brother" about, and the
Mad editors liked what they
saw.

Sergio's first contribution

- "A Mad Look at the U.S.
Space Effort" - appeared

in Mad #76, cover-dated
January of 1963. For

that same issue, he also
contributed the cover gag
(the first of many) and his
first "Marginal Thinking"
cartoons to be printed in
the magazine's margins.
He has since appeared in
every issue of Mad except
for one (the post office
screwed up) and has done
thousands of his unique
pantomime cartoons. He
also produced 16 best-sell-
ing original Mad paperback
books.

In the early eighties, Sergio
teamed with wordsmith
Mark Evanier to bring forth
the adventures of Groo the
Wanderer. Groo quickly

became one of the longest-
running "creator-owned"
comic book properties, out-
lasting many of the com-
panies that published it.
Together, Sergio and Mark
have also produced other
comics, including Fanboy,
Boogeyman, Magnor, Blair
Witch? And an acclaimed
series in which together,
they trash famous char-
acters: Sergio Aragones
Massacres Marvel, Sergio
Aragones Destroys DC, and
Sergio Aragones Stomps
Star Wars. For their comic
book work, they have
received multiple Eisner
awards. Sergio has also
"soloed" with two all-panto-
mime series, Actions Speak
and Louder than Words.
Sergio has appeared as

an actor-performer on
television (on, among oth-
ers, Laugh-In and Speak
Up, America) and motion
pictures (in, among oth-
ers, Norman, Is That You?
and To Kill a Stranger). His
artwork has appeared on
hundreds of advertisements
and editorial features, and
his animation has been
featured on numerous

TV shows, including The
Shirley MaclLaine Special,
The Cher Special, The Half-
Hour Comedy Hour and
Dick Clark's TV Bloopers
and Practical Jokes.

He lives and works in Ojai,
Californian.

oS der ool
WM g

W@ oy




W\

PRl
LAY
l'-l-"
LS

XASEYT,
% 1|l.'l'

o o TAY
L &7 AT

*,

L
-

t

-
LY
Al g g}
ol
-y

* B J.I
Nt e
A NN
o\ Vg

*

Cartoons
without
color and
glaze!

> Sergio Aragones is said to ing, a craft he discovered
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be the fastest cartoonist in
the world today. He is cer-
tainly the most honored,
having won every major
award in the field, including
the National Cartoonists
Society's Reuben Award,
and the Will Eisner Hall of
Fame Award.

He was born in 1937 in
Castellon, Spain but his
family soon relocated to
Mexico during the Span-
ish Civil War. In Mexico,
Sergio received his educa-
tion, eventually studying
Architecture at the Uni-
versity of Mexico, and also
learning pantomime under
the direction of Alexandro
Jodorowsky. But his heart
was always in cartoon-

in the third grade, to the
delight of his classmates
and the annoyance of his
instructors. He contributed
to school newspapers and
anywhere else he could get
his sketches printed and,
at age 17, began selling
professionally to a wide ar-
ray of Mexican publications.
He maintained a weekly
spot for over ten years in
Manana Magazine.

In 1962, he decided to try
his luck in America, and ar-
rived in New York with only
twenty dollars and a folder
bulging with his cartoon
work. At first, work was
slow in coming and what
he did sell didn't pay very
well, forcing him to work as
a singer/poet in Greenwich
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to the top yet.

You and Camilo

are friends. At the
beginning of the career
you participated in a
competition in the Folha
de Sao Paulo. Talk about
friendship and how does
it feel to win this prize
together in Spain?

We kind of grew up together
professionally. When I met
him, in the occasion of the
Folha Rewarding, he was
already more experiment
(he was getting bald as I
am now! LOL), he already
published in Abril magazines
and my publications were
limited to comical cartoons,
crimes recreations, logos
and stuff like that to Diario
do Povo - where, by the
Waym he got to be my

art editor. Our friendship
was instantaneous, our
professional and affective
paths - of course, our
respective wives on the
middle of that — never stop
from crossing. We were
rewarded many times on the
same festivals, even with
the cumulous of ties up to
the 1st place on the National
Humor Festival Henfil, in Belo
Horizonte (Brazil), in 94.
For 10 years or something

I participate as juror on the
Academic Humor Contest
Unimep, in witch he is the
president

T?'Ht—{"’
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A Cartoonist

nevgl"

that

> Dalcio Machado is a devoted
cartoonist. From S&o
Paulo, he has in his comics,
caricatures and cartoons
a single language that
communicates easily with
those who see their work.
His good humor can be seen
in magazines as Veja and
Exame, at newspaper Jornal
Correio Popular (Campinas),
and on TV, Dalcio has already
participated in stickers for
Rede Globo. He collects more
than ninety prizes between
national and international
awards with only 36 years. We
interviewed Dalcio who kindly
answered what many people
wanted to know.

Dalcio, where do you
search so much inspiration
and so much energy to
color the world with good
humor?

Well, I work with graphic
humor for 23 years now, and
I confess that in the beginning
I was more romantic while
dealing with the inspiration
muse; I seated with a
bouquet of flowers on the
desk and stood waiting for
hours. Today, when in comes,
I'm already sweating, with my
fingers all covered with ink...
But deep down, she knows I
can't live without her.

You are the new reference
of graphic humor in Brazil.
Now, one more victory in
Spain, you employed a lot
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of talent in the cartoon
category also winning
one more award in the
category of humor. Did
you expect to be awarded
at a double dose?

Neither in a unique dosis!

I was rewarded on the two
Biennials that came before
this one (1%t place in Cartoon
in 2004, and 2" in caricature
in 2006), and I think that
that was already too much
ink for may brush... When

I realized about the double
rewarding, I got in stand-by
for a while - and I think I'm
on it even now.

Winning awards is
always gratifying. It is a
barometer for measuring
the acceptance of the
work in the publishing
market and also financial
return. Winning a

prize is worth more
internationally because of
the value or the status?
Even if we participate in
several international festivals
here on Brazil, to win a
dispute on their field, on
their house, is always more
exciting! LOL

There many festivals out
there with great budgets,
with amazing structures and
that pay very good rewards.
Obliviously, the cartoonist
feels valued, rewarded for
so many dedications for this
noble art.

Some of these events
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invite the cartoonist for

the opening ceremony, and
that’s the cherry of the
cake. To do this interchange
with other cartoonists, with
other cultures, enriches our
content; our artistic and
intellectual content.

You have entered

2009 with the right

foot, or better, with

the right hand. How

do you reconcile your
responsibilities with
daily newspapers,
magazines, illustrations
for publishers, family,
and leisure and even
participate in saloons?
You forgot to put in the
middle of all this the
tendinitis...Exactly for not
knowing how to separate it
very well, my hand biped.
Well, participate on contests
is no longer a priority, but,
is something that I'll never
give up. It's not like I don't
have fun making my comical
cartoons, caricatures and
illustrations for the press,
but when i stop to create
something for a contest, my
imagination runs completely
free, and the same happens
with drawing, that sometimes
pops up from a color pencil,
sometimes from a brush,
gauche, Naquin...The lack
of need to turn something
on the plug to produce a
drawing today is something
rare, and I wish I never give

up on this.

Do you have the same
pleasure to draw cartoon
and Khartoum?

What do you like most?

The caricature, the cartoon
and the comical cartoon

has the same weight on my
career.

I end up doing more comical
cartoons due to my daily
contract with the Currie
Popular, where I also put
some cartoons on my space.
Caricatures I publish on
Veja, on Semana Magazine
and now on VIP. Illustrations
for didactic books are also
current. In relation to the
rewards, there’s also a
balance. On the total, I think
that caricature, cartoon and
comical cartoon gets 1/3
each, not counting some
rewards for comics.

To develop your
techniques, in which
sources do you search?

I drank? I jump with the
clothes of my body on theses
sources, and I didn't know
how to swim! LOL

Angeli, Laerte, Ziraldo,
Mordillo, Carcamo,
Miguelanxo Prado... Each of
them (or all of them together
at the same time) in one
moment of my learning.
Some of them I still look with
some frequency, for pure
necessity to amaze myself
with human creations, and to
know that there’s a long way
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18. INTERNATIONAL
“GOLDEN HELMET"” CAR-
TOON CONTEST (SER-
BIA)

Theme: “Crisis...”

Work: Max. 3 Cartoons...
Original...

All works remain property
of the Festival...

Size Min. A4, Max. A3...
Deadline: 20 NOVEMBER
2009

Prizes:

1st Prize: Golden Helmet
(Medal) +1,000 €euro+
Diplom+0One-Man Exhibi-
tion in 2010.,

2nd Prize: 500 €euro.

3rd Prize: 300 €...
Address: International Fes-
tival of Humor and Satire
“Golden Helmet”., Cultural
Center-Krusevac
International Festival of
Humor and Satire “Golden
Helmet” Toplicina 2/2
37000 Krusevac (Serbia)
E-Mail:golden helmet@kck.
org. rs

Web:www. kck. org.yu
Responsible: Lidija Jevre-
movic

Phone:+381 (0) 37 - 423
025, 421 877
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4TH INTERNATIO AL
“URZICENI” CARTOON
CONTEST

(ROMANIA)

Theme:”0Oh the Times! Oh
the Customs!”)

Size: A4 or A3...

Work: Maximum 5 (Five)
Deadline: 18 NOVEMBER
2009

Prizes:

First Prize: 1000$.
Second Prize: 700%.

Third Prize: 500%.,

Two Special Prizes with

a value of 400 $and 300
$ for a portrait of a well
known world

Personality any domain...
Address: Centrul Cultural
Municipal Urziceni.,Calea
Bucuresti Nr. 27 (925300)
Urziceni - lalomita (Roma-
nia)

E-Mail Address: pet-
ras23n@yahoo.com vp.pi
Web:www.donquichotte.at
Responsible: Organizing
Committee

Phone: 0040 722 433 933
0040 243 254 020
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CARTOON MUSEUM
CARTOON COMPETITION
(POLAND)

Theme: The Museum of
Caricature Art in Warsaw is
organizing a Competition
for a Humoristic-Satirical
Cartoon, which is provi-
sionally entitled “Federic
Chopin’s Smile...”

The competition, followed
by an exhibition will be a
part of Federic Chopin’s
200th

Anniversary celebrations in
2010...

Size: Minimum A3...

Work: Five cartoons...
Deadline: 15 NOVEMBER
2009

Prizes: Overal prizes will be
worth around20.000 Euros
and in addition there will
be a

Number of sponsored
awards...

Address:Muzeum
Karykatury Kozia 1100-070
Warszawa (Poland)

E-Mail Address: muzeum-
karykatury@poczta.wp.pl
Detail Info: www.muzeum-
karykatury.pl

INTERNATIONAL =52
CONTEST 7
CARTOON /%
BRAILA 2008
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4TH INTERNATIONAL
"BRALIA"

CARTOON CONTEST (RO-
MANIA)

Theme: "Free..."

Size: A4 (210x297 mm),
A3 (297x420 mm)

Work: Max: 5...

The works and must be ac-
companied by the author's
biography...

Contest open to all car-
toonists...

Deadline: 13 NOVEMBER
2009

Prizes:

Great Prize: 1.500 €.

First Prize: 1.000 €.
Second Prize: 800 €.
Third Prize: 500 €.

3 Special Prizes: 300 €
(Each)

Address: The County
Center for Preservation and
Promotion of Traditional
Culture Brazila

No. 2, Piata Traian 810153
Braila (Romania)

E-Mail: costel_patrascan@
yahoo.co.uk

Contact Details:centrul
creatie@portal-braila.ro
Responsible: Costel Pat-

Responsible: Nonexistent... rascan
Phone :( +48 22) 827 88 Phone-Fax: +40 239 614
95 710
S5 Jen ooles i
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1-The contest is open o all cartoonists
2- The contest will be in four categories
A) Carloon (Two Seclions)

Theme: 1. Fear

2. Free

B) Comic strip, theme: Free

C) Caricature, theme: Political portraits
and Free

Grand Prize: 8000%, Trophy and Honorable Mention

(The main caroon theme)

Firs Prize: 20005, Trophy and Honorable Mention

Second Prize: 15008, Trophy and Honorable Mention

Third Prize: 10008, Trophy and Honorable Mention

The first o Third Prize will be awarded separately for

each section of the contest

The jury panel of he 9th Tehran Cartoon Biennial will also award 10 se-
lected artists with Honorable Mentions.

Special Prizes will be offered by various Sponsors, Establishments, As-
sociations, Newspapers and Agencies.

4) A maximum of 3 works in each section can be submitted by the par-
ticipating caroonists

3) The dimensions of works should not exceed the minimum 20*30cm
and maximum 30°40cm

6) Comic strip must be presented in one page and without any words
71 Only original artworks are accepted, without any kind of frame,
accompanied by the entry form and author s short biography and
photo. 8) Quality prinls of works achieved by digital tools will be ac-
capted as originals as long as they are hand signed by the author, ac-
companied by the digital file of the artwork in Tiff format with 300 Dpi
resalution on a CO. Mo pholocopies ar pholographs will be accepled
) Name, surname, address, phone number and e-mai of the partici-
pant should be written on the back of each cartoon

10) The choice of technique is free, color or BEAW and elc.

11) The deadline :22, October 2008

Depending on the posting date

12) The participating cartoons will nol be retumed,

13) All Cartconists whom their cartoons are published in the catalogue
will receive a free copy,

14) The organizers will do their best to protect all submitted

cartoons from any probable damage, but takes no responsibility

of the damages caused by post or bad lransport

15) The arganizers hold all the rights o publish the cartoons submitted
to the contest and use them in any from,

16) All participants are considered lo accept all the conditions

17) All works must be sending to the following address:

Shariati Ave, Tehran, |.R. Iran

18) For further information, Visit our website or email us:
hitp:/fwww.irancartoon.com

Email; info@irancartoon, com

Tel: (+98 21) 22888800-22846028

Fax: (+58 21) 22867080
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Mohamma ali Khaliaji and Mohsen Jafari
were the First winners of ‘Limira Cartoon

Contest’ Brazil.

Mr. Mohammad Ali Khalaji and Mr. Mohsen Jafari were
the winners of the first prize of ‘Humaniatarian’ section
and First prize of ‘Dijital’ Section in the 5th International
cartoon Contest in Humor Salon of Limira Brazil Cartoon.
Also Mr. Nasser Jafari, Hassan Karimzadeh, Fakhreddin
Dustmohammad, Nasser Brfarazi and Saced Sadeghi
from Iran were the winners of Honorable mention of this
Contest.

Iran cartoon has the best wishes for these cartoonists and
Iran’s cartoon.
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Exhibition of Cartoon of Payam Pour fallah
Permanent gallery of cartoon has the exhibition of payam
pourfallah cartoons.

In this exhibition 45 cartoons by subject ‘Free’ in A3 and
A4 by different techniques were shown to the public.

It’s the 5th exhibition of this artist, he was born on 1367
Esfahan, he is the student of mechanic engineering in
university. He has been participated on ‘Esfahan Emrooz’
newspaper, keyhan Caricature, Golagha,

The opening ceremony was on 23rd September from 17
to 19 in this place.
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The result of ‘Fax for pace’
Italy 2009 contest’

First winner of artists section: Mohammad ali Khalaji. Mr.
Nasser Barafrazi has sent the result of this Contest before,
but it was not announced by Iran Cartoon site. We thank
him a lot for sending this news again. Mr. Mohammad ali
Khalaji (First winner of Artists section.) Shahin kalantari
(Selected work of secondary schools), Nasser Barfarazi
(selected work of Artists section). Were the best winners
of this contest.

Iran Cartoon has the best wished for there cartoonists.
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Digital Selection ‘Porto
‘Cartoon Contest
International Cartoon
Contest of Porto has
held a Digital Selection
by it’s Viewers
Interested in this
selection can choose
their Cartoonists in 3
.sections

Fortunately Cartoon of
Javad Takjo is in finalist
Section and Cartoon

of Mahmood Azadnia
in final section of this
.contest

Iran cartoon has the
best wished for these
.cartoonist

You can choose your
selected works till 31st
December 2009
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Vahid jafari and the 3" prize in

International festival of B H — Humor, Brazi
The result of International cartoon and caricature festival
in cartoon section, ‘Rodrigo Rosa’ from Brazil were the
first winner an ‘Mikhael Countouris’ from Greece and
‘Jane Gavao’ from Brazil were the Second and Third
winners of this Contest.

In Caricature Section ‘Rafael Natal’ and ‘Dalcio
Machado’ were the First and Second winners, Vahid Jafari
were the Third winner of this Contest.

We have to say that one of the jurors of this cpontest was
Massoud Shojai Tabatabai.

Iran Cartoon has the best wished for there cartoonists.
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Success of ‘Shahram Rezaei’ and ‘Saeed
Sadeghi’ in Cyprus

Prime minister of Cyprus gave the Gold and Silver
Medals of the second International Cartoon Contest of
‘Polia’ to Shahram Rezaei from Iran.

This Contest was in Cyprus and the Cartoonists invited
to this contest were from 6 countries and they were in the
place of Bogazik. They draw caricature and free drawing
of the people and by giving 10 cartoons by free subject
participated in ‘Polya’ Contest.

Jurors of this Contest were 16 cartoonists from Iran,
Cyprus, Germany, Azerbaijan, turkey and Netherland and
they gave the Gold medal of this International contest to
Shahram Rezaei by Prime Minister of Cyprus.

Also Shahram Rezaei and Saeed Sadeghi were the
winners of Silver Trophy of this contest.

Iran Cartoon has the best wishes for these perfect
cartoonists of our country.
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Amir Amini winner of Iran in the 3rd

International Cartoon Contest of Cyprus
Amir Amini perfect Iranian Cartoonist was the winner
of Honorable Mention in the 3rd International Cartoon
Contest of Cyprus.

Many Iranian Cartoonists participated in this Contest.

Iran Cartoon has the best wishes for this Cartoonist.
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Special
irancartoon
magazine of
Brazil

we will publish

special irancartoon
magazine of brazil in

next issue.
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Cartoon Exhibition
by subject of ‘IT’ in
Iran cartoon House
Iran Cartoon has held the
exhibition of” IT” by Payam
Boromands cartoons

The artworks were A4 by
digital technique and open
to everyone. These cartoons
have been published in
‘Asre Ertebatat’ weekly
magazine 2 years ago.

It’s the First individual
exhibition of Payam
Boromand; He was born on
1363 Tehran, graduated in
painting.

The opening ceremony was
on Monday 28th September
from 16-19 in Iran house of
Cartoon.
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Ali Aghaee the
First winner

of the 5th
International
cartoon contest

*Yumo’

Ali Aghaee was

the First winner of
International Cartoon
Contest of ‘Yumo’
2009

Iran Cartoon has the
best wished for this
good Cartoonists.
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irancartoon
appreciated
the 10 Iranian

Cartoonists
Irancartoon
appreciated the ten
Iranian Cartoonists
and caricaturist that
won the prizes in

the International
Cartoon Contests in
2 month ago:Shahin
Kalantari,Mohammad
Ali Khalaji,Mohsen
Jaafari,Vahid
Jaafari,Ali
Aghai,Javad
Takjou,Shahram
Rezai,Saeed Sadeghi,
Aliye Mazaheri and
Mohammadreza

Babai
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The results of International
cartoon contest of Odessa /
Ukraine 2009 by the subject of

‘Tourism’

This year in old place and modern Exhibition
of Odessa/ Ukraine giving award Ceremony for
the winners for this contest took place.

The jurors of this contest were ‘Valeri Khaeit’
director of Humor ‘Fontan’ Magazine, ‘Ozhin
Vekolin’ director of Tourism agent of Odessa,
‘Peter Sigota’ director of Delovaya Esserda
magazine (responsible of organization of
cartoonists of Odessa).

The winners were:

First winner, kozoboukin from Ukraine 500%
Second winners were ‘Julian penepai’ from
Romania and ‘Sergei Tunin’ from Russia 300$
Third winners ‘Jordan pop Iliof’ from
Macedonia and ‘Constantin Kazamchif’ from
Russia and ‘Oleg Luktiev ‘From Russia 300$
10 Cartoonists were the winners of Honorable
mention.

Mahmood Nazari (Iran), Nikolay Arndof
(Bulgaria), Alfredo Martirna (Cuba), Tavan
Chuntra (Thailand), Valentin Georgiev
(Bulgaria), Silvano Mello (Brazil), Marino
Torofes Caya (Ukraine), Makhmood
Eshonkolov (Uzbekistan), Alexi Kastovsky
(Ukraine)

Iran cartoon has the best wished for Mahmood
Nazari, Perfect Iranian Cartoonist
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Big Organization of Responsible
of world Cartoon Museums in

Turkey

From 29th September till 3rd October 2009
in *Humor and Cartoon Museum’ of Istanbul,
Turkey, responsible of cartoon museums of
the world gathered and Spoke about the
subject such as: Uplifting of cartoon art

in museums, relation of responsible and
cartoonists and exchange of the experiences,
discussions about the problems of these
museums and speaking about the subject of
world cartoon museums. To find a solution for
these problems.

The museums that participated in this
gathering were:

Humor and cartoon museum of Gabrovo,
Bulgaria

Cartoon museum zemon, Serbia

Cartoon and Caricature Art museum, Poland
Cartoon museum of Tabriz, Iran

Europe cartoon center Belgium

Indonesia cartoon museum

Luxemburg cartoon and Caricature museum
Azim Azimzadeh Museum - Azerbaijan
Manga, Tokyo International Museum, Japan
Cartoon Art museum, Turkey

Iran Cartoon regards the presence of Tabriz
cartoon museum in this contest and hopes
the good position of Iran cartoon art over the
world.
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