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CARTOONIST AND ANIMATOR WILLIAM STEIG DIED

(Boston-AP) William Steig, an
illustrator for The New Yorker who
was known as the "King of Cartoons"
for his award-winning, best-selling
children's books including "Shrek,"
has died. He was 95.

Steig died of natural causes Friday
night at his home in Boston, said his
agent, Holly Mc Ghee.

Steig combined a child's innocent
eye with idiosyncratic line to create
a wonderful world of animal
characters for his books and
Edwardian-era dandies in his
drawings.

"I carry on a lot of the functions
of an adult but I have to force
myself,"' he said in a 1984 interview
with People." For some reason I've
never felt grown up."’

His 1990 book about a green
monster, "Shrek!," was made into the
hit film that in 2002 became the first
winner of an Oscar in the new
category of best animated feature.
Ina

WILLIAM STEIG

1997 Boston Globe interview, he
said he gave the filmmakers ideas for
the script.

Steig sold his first cartoon to New
Yorker editor Harold Ross in 1930 and
was hired as a staff cartoonist.

Over the following seven decades,

sisteminin cizgilere tagsinmasiydi...

Karikatlr ve Cizgi Film Sanatcisi William Steig Old

(Boston-ABD) "Cizgi Film Krali" olarak Gin salan, "Shrek" ¢izgi kahraman dahil en
¢ok satan gocuk kitaplarinin yaraticisi olarak bilinen New Yorklu gizgi film ressami ve
karikatiirci William Steig 95 yasinda Boston'daki evinde 6ldu...
York'ta dogdu. karikatir gizmeye 6grenim goérdigu lisenin gazetesinde basladi...
1930'larda Freud ve Psikanalistlerden etkilendi...
1990 yilinda basilan "Yesil Dev Shrek" kitabindan
yapilan film, 2002'de bu dalda verilen ilk Oscar'in sahibi oldu...

Steig, 1907'de New

"The Lonely Ones" insan sinir

he produced more than 1,600
drawings and 117 covers for' the
magazine. He also wrote more than
30 children's books, inducing
Newsweek to dub him the "King of
Cartoons."

His cartoon style evolved from
the straightforward worldly
children he called "Small Fry" in the
1930s to the expressionist drawings
of his later years that illuminated a
word or phrase.

In the latter, clowns and princes
and lovers came to life from Steig's
imagination. It was a pastoral place
"where you hear plenty of laughter
and only an occasional shriek of
pain," Lillian Ross once wrote.

Steig told the Globe he loved
Rembrandt and Picasso and was
" "nuts about van Gogh.'' And he
said his own drawings have a light,
feathery line "because I'm having
fun."

He began writing children's books
when he was 60. His third,
"Sylvester and the Magic Pebble,"
received the prestigious Caldecott
Medal in 1970.

Other notable children's books
included * *Roland, the Minstrel
Pig,"' "Amos and Boris," "Dominic,"
"Abel's Island," "The Amazing
Bone," "Caleb and Kate," "Doctor De
Soto" and "Wizzil."

Steig was born Nov. 14, 1907, in
New York, the son of a house painter
and a seamstress. He began drawing
cartoons for his high school
newspaper and attended the
National Academy of Design.

In the 30s he became fascinated
with Freud and psychoanalysis. His
1942 book "The Lonely Ones" was
hailed for its symbolic drawings of
human neuroses. It was in print for
25 years.

For many years, Steig lived in a
sprawling country house in Kent,
Conn., where he took inspiration
from the countryside.

"I find it hard... o do a job on
order, even if the order comes from
myself," he once said. "I go to my
desk without any plans or ideas and
wait there for inspiration. Which
comes if you get in the right frame
of mind."

Steig, who was married four
times, was survived by his wife
Jeanne, two daughters and a son.



(YENI AKREP) SAYFA-PAGE:3

YIL-YEAR:2 (KASIM-NOVEMBER 2003) SAYI-ISSUE:16

MEKTUP-LETTER

Merhaba sevgili Hiseyin Cakmak,

Yeni Akrep'in 9. sayisini aldim.
Olabildigince farkli ve renkli konular
isliyorsunuz. Bu da tirleri arasinda Yeni

Akrep'in siyrilmasini ve yazilarin

eskimemesini sagliyor. Elinize saglik

diyorum. Selamlarimla. lyi calismalar...
Sakine Yalgin (Istanbul-Tiirkiye)

Merhaba Cakmak,

Akrep Karikatir ve Mizah Gazetesi'nin
"Yeni Akrep" adiyla yeniden yayimlanmaya
baslandigini 6grendim. Cok sevindim.
Kutlar ve basarilar dilerim. Sevgi ve
saygllarimla. Ayrica tum cizer dostlara
selamlar.

Sezer Odabasioglu (Izmir-Tiirkiye)

Mr Editor,

I'm an avid reader of your monthly
cartoon magazine and look forward to
every issue. I'm also a freelance cartoonist
and i contribute for two weekly's. | wish to
contribute some of my work to your
magazine, is it possible, what is the
procedure, what are the specifications for
the JPEG image i would send, please get
back to me soonest, you are doing a great
job putting international cartoonists
together, i would be honoured to be part
of the community.

Keep up the good job! Regards

Victor Ndula (Nairobi-Kenya)

Sayin Cakmak,

Ben yillardir karikattirle ugragsan amator
bir gizerim. internet kanaliyla, hazirlamis
oldugunuz Yeni Akrep dergisiyle tanistim
ve gok begendim. Derginize abone olmak
istiyorum. Selamlar...

Muzaffer Demiréz (Tiirkiye)

Jacek Lanckoronski w Yeni Akrep

Ukazal sie dwunasty numer
cypryjskiego magazynu Yeni Akrep.
Otwiera go na okladce rysunek Jacka
Lanckoronskiego nagrodzony | nagroda
1st International Cyprus Cartoon Contest.
Oprocz tego w numerze przedruk artykulu
z Cyprus Weekly (23-29 Maj) relacjonujacego

otwarcie wystawy pokonkursowej, bogaty
serwis fotograficzny-na kilku zdjeciach
widnieje Jacek Lanckoronski-gléwny
bohater wernisazu, nagrodzone prace oraz
cztery karykatury cypryjskich rysownikéw,
wykonane przez Lanckoronskiego podczas
tej imprezy. W numerze takze tradycyjnie
kilka informacji o konkursach i wyniki
niektéorych z nich-wsréd laureatéw
konkurséw pojawiaja sie nazwiska polskich

rysownikéw: Marka Klukiewicza

(Konkurs w Pernambuco w Brazylii) oraz

Andrzeja Graniaka i Stefana Adamika

(Umoristi a Marostica) (Zobacz: Wyniki).
Yeni Akrep mozna pobrac ze strony

www.kibris.net/yeniakrep/ .Relacja Jacka

Lancokoronskiego z pobytu na Cyprze:
http:/hajnos.miroslaw.w.interia.
pl/cypr.htm

Degerli Karikatiircii dostlar;

Zamana yetismek artik mimkiin
olmuyor. Yillar bizleri eskitmeye
baslayinca sanki bulundugumuz yerden
diinyanin déniis hizini hisseder olduk.

Sanatin igerisindeki insanlar olarak,
bas dandiiriici hizla akip giden zamani
gok iyi degerlendirmek igin bizler
yillardir yirtinir dururuz. Gogumuz
uluslararasi basarilara imza atmis
insanlar olarak sakli tuttugumuz amator
ruhla  sanatimizi  siirdiirmenin
miicadelesini veririz.

Degerli karikatiirci dostlar, yillardir
Trabzon'dan karikatiir sanatina sadece
karikatiir gizerek degil, hizmet ederek
de katki saglamaya galistim. Bu giin
Anadolu basininda tek olan ve 23 yildir
kesintisiz ¢ikan bir Taka Mizah sayfasina
Trabzon sahip olmus ise, bunun en biiyiik
nedeni 18 yil boyunca sizlerin biyiik
destegi ile sayfa yonetmeni olarak
gikartmaya ¢alistigim sayfalar ve adina
6 kez diizenledigim ulusal karikatiir

DALGA MIZAH SAYFASI'NDAN MEKTUP

yarismalari sayesinde olmustur.

Bir kapi kapanir bir kapi agilir.
Karadeniz Gazetesinin Taka mizah
sayfasinin benden alinmasinin
ardindan, Karadeniz Haber
Gazetesinde "DALGA" mizah
sayfasini yine sizlerin biyik
destegi ile hazirlamaya devam
ediyorum. Giiclimiiz yettigince de
yasatmaya devam edecegiz.
Sizlerin génderilerinden olusan
karikatirleriniz, yazilariniz,
haberleriniz bizlere her zaman oldugu
gibi gli¢ vermeye devam edecektir.

Degerli karikatiircii dostlar, Dalga
mizah sayfasi 24 Agustos 2003
tarihinde gikacak olan 53. sayisiyla bir
yasini dolduracak. Bu giine kadar
gecikmeli de olsa sayfalar: size
ulastirmanin mutlulugunu duyduk. Bu
ozel sayida ve diger sayilarda
karikatiirlerinize ve bizler igin daha
da 6nemli olan Dalgamizah sayfamiz
ile ilgili diisiincelerinize yer
vermek istiyorum.

Su anda Trabzon'da yasatmaya
¢ahistigimiz ve bu yil 7. Diizenlenen
"Trabzon Belediyesi Karikatir
Yarismast", Dalga Mizah Sayfasi
misyonu, Genglere karikatiir egitimi
ve okullara kadar girmesini saglayarak
yolumuza devam edecegiz. Elbette
yine hep yanimizda olan ve yaptigimiz
¢alismalarda bizlere giig veren
desteginizle.

Birinci yil sayisina karikatiirlerinizi
ve sayfa ile ilgili diisiincelerinizi
bekliyorum.

Tletisim Adresleri:

Yazisma: P.K. 232 61000 Trabzon
haberdalga@?karadenizhaber.com
www.karadenizhaber.com
adnantac.8m.com

Yeni Akrep

-New Scorpion

Tim Gegmis Sayilar ve Gelecek Sayilar... All Past Issue and Next Issue...

http://yeniakrep.kktc.net http://www.kibris.net/yeniakrep
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A PORTRAIT FROM CONTEMPORARY CARTOON ART
PETER NIEUWENDIJK (NETHERLAND)

IZEL ROZENTAL

You are a teacher, sculptor,
painter, publisher and organizer. But
we know you also as a cartoonist.
What made you decide to become a
cartoonist?

I started painting when I was 17
years old, worked several years as a
photographer, published my first
poems, married on 19th and to survive
with a wife and a child T started to
teach also.

In the Sixties I always had a great
interest in cartoons, looking at them
in magazines and newspapers, cutting
them, collecting them, never had the
idea to make them myself.

During one of my exhibitions in the
early Eighties, a colleague asked me
why I never made cartoons, because I
always put humor in my artwork. "Don't
take Artwork too bloody serious, put
more humor in the Art" has always been
my slogan.

I visited some cartoon festivals,
starting in Knokke-Heist en Beringen
(Belgium), later on to Skopje. And I
noticed that art & cartoon can be very
close related. So I started to make
‘graphical humor'.

Is that means that we should
better title you as a ‘'graphical
humorist' and not just a cartoonist?

Yes,Iam ''more'’ thana cartoonist.
I play with images, words and forms. I
very often see situations
(circumstances) and forms which
seems to me very humoristic. Or I
make them humoristic by adding
something. A graphical humorist or
even better an artist who uses very
often graphical humor in his works!

How do you describe your art?
What do you consider more
important: the form, the technique
or the satirical content?

“Graphical Humor"/"Graphique
Satirique" This counts for the
cartoons, the screen-prints, the
sculpting and the boxes. The form and
the satirical content are always
number one; it's the idea. The
paintings, that's just Art!

AUTOBIOGRAPHY

Peter Nieuwendijk (Born in Amsterdam,
1946) is an autodidact.

He get married for the first time in 1965,
for the second time in 1985. Today he lives
with his girlfriend/colleague Peggy Crince Le
Roy (a famous Dutch artist in glass-objects).

The heritage from his first marriage was
a son (today 39 years). The heritage from
his second marriage was a house!

From 1966 until 1996 he worked as
professor in Dutch language and art.

In 1986 he moved from Amsterdam to the
country, near the tulip fields and the sea, in
Hillegom, a small town (25km from
Amsterdam and 13km from Schiphol Airport)
where he lives today.

An universal man. A writer, a poet, a
painter, a sculptor, a cartoonist, an organizer,
an editor, a composer of books (for cartoons
and art), a globetrotter who visited more than
50 countries all over the world, giving
lectures, having exhibitions, playing chess,
painting, sketching or just having fun with
friends.

Today his work is in possession of private
collectors, museums and galleries.

Nieuwendijk exposes from 1965. His
work was shown in Denmark, Germany,
France, Belgium, Canada, Turkey and USA.

Also in the Netherlands his colourful work
was dominantly present in solo- and group
exhibitions (in the Hague, Amsterdam,
Amersfoort, Alkmaar, Lisse, Hillegom,
Ouderkerk, Heerhugowaard, Eindhoven,
Schagen, Bergen, Rotterdam, Leiden, Den
Bosch)

An art book about his work and person
will be published at the end of 2003.

As a cartoonist he participated in several
cartoon festivals all over the world.

Winner of several awards and special
mentions. Composer of 28 cartoonbooks.

Organizer of 18 cartoonfestivals.
Composer of 2 artbooks. Jury-member on
different locations around the world. FECO
Secretary-General. Chairman of the Dutch
Cartoonists Association. Editor in Chief of
FECONEWS Magazine. Director of
publishing house ARTBOOKS

How do you define a good cartoon?

Absurdity, relativity and surprise
are some of the outstanding features
of cartooning. Very often in a good
cartoon something threatens to
happen. The cartoonist just indicates
something and the spectator makes
the conclusi-on.

You have organized many cartoon
contests and festivals, compiled and
published lot of cartoon albums. Why
are you so much involved with
cartooning business? Is that a real
business, I mean did you ever made
money from cartoons and cartoon
business?

You need some kind of madness to
start this business. It's blood, sweat
and tears, putting a heavy load on your
shoulders, but I still like it. The reason
why I started those Dutch Cartoon
Festivals was o upgrade the cartoon
as an art form, not longer being just a
small black & white drawing in the
corner of a paper. To show that
cartoons can be timeless. To show that
it can be more than just a drawing
comment.

From the 26 carftoon books I
composed, three of them were sold out
and I made a small profit. I use the
profit now to start publishing Art
books! But I keep on organizing new
cartoon festivals in the near future.

In 2000, together with some
Turkish cartoonists we were your
guests in a festival that you organized
in Deventer, Holland. I remember
the problems you had with your
sponsors because they were not so
happy with the messages given by
some of the cartoons. Isn't too risky
to organize these kinds of conceptual
festivals sponsored by official
authorities?

Yes it is. I like to have complete
freedom. So I try to find sponsorship
by organizations that do NOT
intervene. If a municipality likes to
support my projects without questions,
it's OK. The Deventer exhibition was
partly sponsored by the Tourist
Office; they had no problem with the
theme or the message in the cartoons.
The Dutch Ministry of Culture helped
with the tickets for the guest, without
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asking. It was only the Turkish council
who made promises to pay tickets,
transport, Turkish coffee, Turkish
delight. He even promised to open the
exhibition, but finally after having seen
the catalogue and the exhibition, he
refused to help, because he thought it
was offending and not humorous
enoughl!

What is your key to success? Did
you succeed?

There is no 'golden key' to success.
Just as being a good listener, a good
organizer, seeing things, getting along
with people. I do hope when at 88, I
can say that I have succeeded!

You are preparing an exhibition
called "Peep-Show, drawing & boxes"
in Istanbul on November: What are
the boxes? Can you explain the
concept “peep-show"?

As a kid T made paper-panoramas in
shoeboxes. Going around, family and
neighbors were allowed to like inside
for 1 cent. The Peep-show of my youth!
Now I make wooden boxes with
tributes to colleagues, life-boxes,
soldier boxes (anti-war-boxes) and
survival-boxes... and I do not show
them just to family and neighbors. Now
I show them to the world. Three-
dimensional, art in a box with a
message, a warning or a fribute, but
always packed in a humorous way.

In a funny way you can tell much
more than pointing a finger or shouting
the truth!

Peep-show is also a controversial
title... In the sixties in Amsterdam the
first so called peep-shows started in
the red-light-district (the sex-area).

YIL-YEAR:2 (KASIM-NOVEMBER 2003) SAYI-ISSUE:16

You could visit a room with many closed
windows, if you put in a florin, the
curtain raised and for just a few
minutes you could see a naked woman...

Is that means that we are going
to watch some naked women in your
show too?

T am very sorry to disappoint youl!

In some boxes you can see parts of
a naked female body, but they have a
meaning, its not naked to be naked or
to shock, its useful for the story!

Most of your drawings are tributes
to some masters of painting. Were
you influenced by any artist?

I just started to make some
tributes. Especially to colleagues I like
most as Renoir, Mondriaan, Van Gogh,
Appel and Picasso. "Evidently you see
influences that reminds of Piet

Mondriaan, Jaap Wagemaker, Karel
Appel, Pablo Picasso. I am a child of the
last century and at very young age
seized by that art of painting.

In 1956 -as a ten year old- I visited
the Museum of Modern Art (Stedelijk
Museum) in Amsterdam for the first
time and that made a great impression
on me.

The harmony of Mondriaan, the
landscape structure of Wagemaker, the
expressiveness of Appel and the
deformations of Picasso, all those
aspects are united in my work.

My way of work and what I want to
say is typically Nieuwendijk, clearly my
own signature.

My power is the deformation, but T
always take care that the essence of
my story remains clear and captivating.
Poetry, love, passion, humor, philosophy
and self-mockery are my motives. T
reflect on life. I have an abundance of
ideas. I try o create rest in chaos and
give color to existence"

What do you mean by '‘rest in
chaos'?

Well, T mean ''give a rest'' or
"'peace and quiet" "quiet down". I try
to create a moment of rest in a chaotic
world. By seeing my pictures, paintings,
boxes I try to create a moment of rest
and humor for the spectators. By
making them I create that inner rest
for myself!

Where do you place yourself
politically? Can we say that you're a
typical Dutchman?

T am more a European than a typical
Dutchman. Okay, I come from the land
of Rembrandt, Vermeer, Van Gogh and
Mondriaan, but a nationalist? With
sports, yes! With Art, now and than.
With Politics, no (maybe a little bit
Dutchy). In the sixties I was member
of the Pacifists Political Party. If that
group still exists (it does not) I was still
supporting them! Today I think I am
more a socialist with a great sense of
equality.

There's still un-balance in our world.
And do we feel it actually as OUR
world? Do we really care that people
are murdered, tortured, locked up? Do
we care that fellow-human beings are
forbidden to speak, to draw, to paint
freely? Heros in politics? Just two or
three.. I can mention Nelson
Mandela,Vaclav Havel, Gandhi. Most
other politicians I do not trust.

Freedom, that's what I like to fight
for with humor and color instead of
guns!
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Miroslav Gerencer (Croatia)
Portreit Cartoon: Dalai Lama

Jerry Cheung (Hong Kong)
Portreit Cartoon: Ion Luca Caragiale

B

Roque Sponholz (Brazil)
Portreit Cartoon: Charlie Chaplin)
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CRN-ROMANIA INT. EXHIBITION "CARAGIALE" AND 3ND
INT. CARICATURE EXHIBITION "GREAT PERSONALITES"

Shabani Hamidu (Tanzania)
Portreit Cartoon: Laurent Desire Kabila
President of Congo

Lephaft Pal (Yugoslavia Federation)
Portreit Cartoon:
Ton Luca Caragiale

Tchavdar Nikolov (Bulgaria) Portreit Cartoon: Pablo Picasso-Painter
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KARIKATUR VE EKONOMI MERAKLILARI EL ELE GELSIN

ELIF KORAP

Ekonomiyle ilgilenen kravatli, koyu
renk giyimli ve de ciddi goriiniimli
kisiler karikatiirden hoglanmazmisg,
karikatiir sevenler de para islerinden
hazzetmezmis gibi dururlar.

Bu &nyarg: dogru olsa da olmasa da,
ekonomistlerle karikatiir sevenlerin "el
ele tutusup" gidecekleri bir sergi agild.

Istanbul'daki, Osmanli Bankasi
Miizesi'nde agilan serginin adi
"Fantazya Kitir, Fiilis Mafis-Bir Borg
Ekonomisinin Tarihi", yani Fantazya Cok
Para Yokl

Giinlimiize ait gibi dursa da, bu slogan
Birinci Mesrutiyet'le Osmanli'nin
borglarinin son taksidinin 6dendigi 1954
ytli arasinda yapilmis bir karikatiiriin
bashg.

Karikatir sanat¢ilari Behic Ak ve
Tan Oral ile karikatiir tarihgisi Turgut
Ceviker, donemi yansitan en iyi 200
karikatiri bu sergi igin derleyip
Karakdy'deki Osmanli  Bankasi
Miizesi'nde sergiyi agtilar. Sergileme
tasarimini Biilent Erkmen'in dstlendigi
projenin ekonomi tarihi danismanligini
da Prof. Dr. Suut Dogruel iistlendi.
Sergi 15 Subat'a dek agik.

Bu proje nasil ortaya gikti?

Behi¢ Ak: Osmanli Bankasi
Miizesi'nde periyodik sergiler yapma
fikri vardi. Ekonomi karikatirleri olsun
dendi. Tan Oral, Biilent Erkmen ve ben
toplantilar yaptik ve borg ekonomisini
karikatiirlerle anlatmaya karar verdik.
Birinci Mesrutiyet 6ncesinden
Osmanli'nin borglarinin son taksidinin
odendigi 1954 yilina kadar olan dénemi
aldik.

Ne kadar karikatir taradiniz?

Behi¢ Ak: Turgut 50 bin dokiiman
tarayarak birkag binini sniimiize yigd.
Onlara bakarken sunu fark ettik, biz
bunlarin bazilarini anlamiyoruz. Ciinkii
o donemin ekonomik politikalarini gok
iyi bilmiyoruz.

Oturup ekonomi tarihi mi galigtiniz?

Behi¢ Ak: Evet. Sonra karikatiirleri
tek tek tanimlamaya galistik. Hangisi
hangi dénemin tipolojisini yansitiyor,
siniflandirdik. Boylece karikatiirleri
tanimaya ve neden c¢izildiklerini
anlamaya ¢alistik. "Fantazya Kitir Fiiliis
Mafis" karikatiiriinii de serginin simgesi
olarak belirledik. Ciinkii giinlimiizii de

Tan Oral ve Behig Ak (Fotograf: Ozan Giizelce)

anlatiyor.
tartigtik.
Tan Oral: Tartismadan fazla...

Segim sirasinda epey

Kavga mi ettiniz yoksal!

Behig Ak: (Giiliiyor) Yok canim kavga
eder miyiz, kocaman adamlariz. Bize
gore bu bir referans sergisi oldu. ¢iinkii
Tiirkiye'de daha once béyle bir sergi
yapilmadi. Béliim basliklarini da
karikatirlerden bulmaya galistik. "Bana
biraz borg para verin, diinyay yerinden
oynatayim", "Ug baba torik" gibi...

Biitiin bu galisma ne kadar siirdi?
Behig Ak: Epey zamanimizi ald.
Turgut'un daha 6nceki galismalar: ve
kisisel argivi de gok isimize yaradi
agikgasi. Sonugta 200 karikatiir

Kuratorliguni Tan oral ve Behig Ak'in yaptigi karikatir
sergisinin afisinde de kullanilan yandaki karikattrin

cizeri belli degil... Kalem mizah dergisinin 1909 yilinda

¢tkan bir sayisindan alinmis...

belirledik. Bunlarin yer aldigi bir kitap
da hazirlandi. Pandora'da, Osmanl
Bankasi Miizesi'nde ve bazi
kitabevlerinde satilacak.

Neden giincel ekonomiye kadar
gelmediniz de, 1954'te kestiniz?

Behi¢ Ak: Zaten bu kadarini bile
incelemek gok zor oldu. Ama belki
1954'ten sonrasi ve giiniimiiz igin ikinci
bir sergi olabilir. Biz hatirlamadigimiz
dénemi ele almayi daha egitici bulduk.

Tan Oral: Tarihsel ¢calismalarda her
zaman giine yaklastikga zorlanilir.
Giink isin igine yorum girmeye baslar.
Ama 1954'ten éncesi igin bizim
yorumumuza gerek yoktu. Gergekler o
kadar ortada ki. Dolayisiyla isimiz de
kolaylasiyor.

Sergiye gelenlere poset iginde
kirpilmis paralar dagitiyorsunuz.
Bunlar gergek mi?

Behig¢ Ak: Evet. Bunlari Merkez
Bankasi'nin ¢épleri arasindan topladik.
Sergi mekaninin hemen yaninda Merkez
Bankasi var. Bir giin 6glen yemege
¢tktigimizda guvallarla bir seyler
atildigini gérdiik. Sonra 6grendik ki
bunlar kirpilarak imha edilmis para
guvallari. ¢opten toplayarak bunlari
sergide kullanmayi diisiindiik. Para
zaten soyut, kirpilinca daha soyut
oluyor! Hatta bizim konusmalarimizi
duyan bir hamal, "Ne kadar
vicdansizlar! Bu paralari bize
vereceklerine kirpip kirpip sokaklara
atryorlar" dedi.

Bu sergiyi ekonomistler mi gezsin,
karikatire ilgi duyanlar mi?

Behig Ak: El ele futusup gelsinler.
Hepsinin ilgisini gekecek seyler var.

Sergiyi hazirlarken, o donemin
ekonomi karikatiirleriyle bugiiniinkileri
karsilastirdiniz herhalde?...

Tan Oral: Aslinda gok ilging bir ey
dikkatimizi ¢ekti. O donemlerde
karikatiir cizenlerin ekonomiyle olan
iliskileri ve bilgileri tahminlerin gok
daha Gtesindeymis. Mesela bugiin o
kadar ilgileniliyor mu, soylemek zor.
Bugiin ekonomi karikatiirleri daha siyasi
yorumlarla birlikte geliyor. Sergi
dikkatle gezilirse, ekonomik
problemlerle gok ciddi ilgilenildigi
goriilebilir. Oysa o zamanlar "Tiirkler
ekonomiden anlamaz" gibi bir gorii

yayginmis.
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DUNYA KARIKATURCULERI-WORLD CARTOONISTS

Julian Pena-Pai (Romania) ' ]
Bornin 1948, Romania... Education: The Academy of Fine Arts; Technical College of Architecture... Personal exhibitions:
Ploiesti 1980, 1986, 1988, 1993, Giurgiu 1983, 1991, Bucharest 1984, Fredrikstad 1990 (Norway) and Tolentino 2001
(Ttaly). International exhibitions: Bulgaria, Italy, Turkey, Canada, Yugoslavia, Croatia, Macedonia, Belgium, Holland,
Japan, France, Cuba, Poland, Germany, Slovenia, Brasil, Mexico, Spain, Norway, Indonesia,U.K., Russia, Ukraina, Korea,
Iran, Israel, Australia, Argentina, Colombia, Slovakia, Albania, Slovenia, Portugal, Egypt, Cehia, Greece, USA, U.A.
Emirates, China, Austria, Sweden, Cyprus and Romania (over 350 participations at international exhibitions)...
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HAYATI BOYACIOGLU

Son donemde onemli kiiltiir
olaylarina sahne olan Berlin Kiiltiir Evi,
bu kez diinyanin en d&nemli
karikatiirciilerinin "Bilisim" konulu
gizgilerine ev sahipligi yapti. Tiirk
Karikatir Vakfi, Berlin Turk Kiltir
Dernegi ve Tiirk Evi‘nin isbirligiyle
karikatiirseverlerin begenisine sunulan
gizgilerde, internetle gittikge kiigiilen
diinya ve ekonomik yokluklara ragmen
gelecegi yakalamaya ¢alisanlarin giiliing
durumlar, her giin daha da gelisen
iletisim teknolojisine elestirel bakislar,
degisik perspektifler yer aldi. Serginin

':Kar'ika‘rtir ve Biligfm" Sergisi Alma_nya'd_a Aglldu..._ _ -
INTERNETCILESTIREBILDIKLERIMIZDENMISINIZ?

agthsinda anlamli bir konusma yapan
Karikatir Vakfi kurucusu usta gizer
Nezih Danyal: "Teknolojideki son siirat
gelisme, karikatiirciiniin de isini arttird:.
Karikatiir gizmek igin diinyada olup biteni
bilmek gerekiyordu. Internet hem bu
gereksinimi karsiladi, hem de
gizdiklerimizi hizla diinyaya yayd:. Eger
karikatiirlerinizi bilgisayarda ¢izip,
boyamak istiyorsaniz gizim ve boyama
programlarini da bilmek zorundasiniz. Bu
da yetmiyor, diinyada izlediginiz olaylar
ne kadar hizli gelisiyorsa, bilgi
teknolojileri de o kadar hizla gelisiyor.
Her dakika bilgisayar donanimlar: ve
programlar: gelisiyor, yenileniyor,
yenileri ¢ikiyor, bunlar: da izlemek

gerekiyor. Karikatiire basladigim
giinlerde, giin gelecek dag basinda
karikatiir gizip, bunu diinyanin herhangi
bir yayin organina gonderebileceksin,
hatta istersen bir sayfa hazirlayip
bunu tim diinyaya izletebileceksin
deselerdi, inanmazdim" dedi. Berlin
Baskonsolosu Aydin Durusoy'un da
hazir bulundugu serginin agilisinda,
Tiirk Evi Miidiresi Meral Mosmman'a
bir siikran plaketi sunan Danyal,
sergide yer alan 50 karikatiiriin
Ankara Karikatiir Festivali'nde
sergilenmek i¢in yollanan ikibin
karikatir arasindan titizlikle
segildigini dile getirdi. "Bilisim ve
Karikatiir" sergisi 3 hafta agik kald.

HABERLER-HABERLER-HABERLER-HABERLER-HABERLER-HABERLER

TURK VE JAPON KARIKATUR SANATCILARI BIRARADA...

TURK KARIKATURU JAPONYA'NIN TOKYO

VE HIROSAKI SEHIRLERINDE SERGILENDI

(Tokyo-Japonya) 2003 yilinin Japonya'da Tiirk yili olmasi
nedeniyle yapilan etkinlikler kapsaminda FECO liyesi (Karikatiircii
Kuruluslari Federasyonu) Tiirk ve Japon karikatiirciileri
Japonya'nin Tokyo ve Hirosaki kentlerinde ortaklasa iki ayri sergi
agtilar...

19 Ekim tarihinde Hirosaki, 24 Ekim tarihinde ise Tokyo'da
agthislar: yapilan iki ayri sergide, toplam 29 Tiirk ve Japon
karikatiirciiniin konusu "Tiirk Karikatiirciilerin Goziyle Japonya,
Japon Karikatiirciilerin Goziiyle Tiirkiye" olan 100 karikatiir yer
aldu.

Karikatiir Vakfi ve Japon Karikatiirciiler Birligi'nin diizenledigi
sergilerde Tiirkiye'den Turhan Selguk, Giingor Kabakgioglu,
Ferruh Dogan, Tan Oral, Nezih Danyal, Eray Ozbek, Atila Ozer,
Izel Rozental, Piyale Madra, Kamil Masaraci, Semih Poroy,
Mehmet Altug, Muhammed Sengoz ve Oguz Giirel'in karikatiirleri
yer aldi.

Japonya'daki her iki serginin agilisina Tiirkiye'den Tan Oral,
Nezih Danyal ve Izel Rozental; Japonya'dan No-rio Yamanoi,
Yoshiaki Yokota, Toshiko Nishida, Harumi Haseya ve Ryu Kumita
isimli karikatiir sanat¢ilart hazir bulundular. Tiirk karikatiirciiler
daha sonra, Hirosaki Universitesi'nde, Tiirk karikatirind tanitici
bir konferans verdiler ve Japon karikatiirciilerle birlikte bir
atolye galismas gergeklestirdiler.

Tiirk karikatiirciiler, 24 Ekim'de "Tokyo Shinjuku Park Tower
Gallery"de agilan sergide de sergiyi izleyenlerle karikatiir lizerine
soylesi yaptilar ve kitaplarini imzaladilar. Her iki serginin Japon
sanatseverler tarafindan biiyiik bir ilgiyle izlendigi 6grenildi.

UNLU TURK ¢IZER OGUZ ARAL'A ONUR ODULU

(Gaye Giizelay) 4. Kitap Diinyasi Fuari‘nda Onur Odiilii verilen
karikatiircii ve Hiirriyet gazetesi yazari Oguz Aral, plaketini tiyatro
sanat¢isi Miijdat Gezen'den ald..

"Dolmabahge Kiiltiir Merkezi"ndeki fuarin agilisinda konusan Oguz
Aral sunlari soyledi: "Son zamanlarda 6diiliin biri iniyor, biri kalkiyor.
Benim ne halt oldugum bellidir, huysuzumdur. Dilim yilan gibidir, batar.
Niye acaba bu kadar sefkat, bu kadar sevgi, bu kadar &diil? Sebebini
buldum, anladim ki 'Gidici bu herif' dediler. Mizahgihgin bir 6zelligi
vardir, kendi miisterisini 1siran adamdir. Miisteri dedigim halk. Bir
baktim, bende isiracak dis de kalmamis. Kiloyla raki, giinde 3-4 paket
sigara igiyorum. Hig niyetim yok. Bu ddiilleri bosuna veriyorlar bana
ama ben almaya geldim"

MUSA KAYRA'DAN KISISEL KARIKATUR SERGISI

(Girne-Kibris) Kibrisli Tiirk karikatiir sanatgisi Musa Kayra'nin 21.
kisisel karikatiir sergisi 18 Agustos 2003 tarihinde Girne'deki
“Lusignan Art and Cafe House"da agildi... Cem Tilki tarafindan
diizenlenen serginin uzun bir siire agtk bulundurulacagr 6grenildi...
Sanatseverler tarafindan ilgiyle izlenen sergide, Musa Kayra'nin gesitli
tarihlerde yayinlanmis 20'yi askin karikatiiri yer aliyor...

NAZIZMI ARATMAYAN UYGULAMALAR

(Lale Giinel) Zimbabve'de giinliik olarak yayin yapan Daily News
gazetesi bir operasyonla polis tarafindan kapatildi. Ulkenin tek bagimsiz
gizgisine sahip olan gazete, illegal yayinlar bulundugu gerekgesiyle polis
tarafindan basildi. Gazetede bulunan tiim dokiimanlara el konuldu. Bu
dokiimanlar arasinda karikatiirler de bulunuyordu. Medya Komisyonu
polisin kapatma gerekgesini, gazetenin kanunlara meydan okumasi olarak
gosterdi.

Gazetenin gizeri Tafataona Mohoso, "Tipki Nazilerin yahudilere
uyguladiginin aynisini bu iilke de bize uyguluyor, her seyi kayit altina
aliyorlar. Bu iilkede Nazizim uygulamalarindan dolay: insanlar demir
parmakliklar arkasina konuluyor. Bu iilkedeki sansiir mekanizmalarini
askeri kurumlar yiiriitiiyor" dedi. Tafataona Mahoso hem kendi hem de
ailesinin hayatindan endise duydugunu belirterek: "Liitfen bu son
kapatma olsun" dedi. Gazete yéneticileri, gazeteden alinan dokiimanlar
nedeniyle de mahkemede yargilanmaya basladilar.

FETHL DEVELIOGLU'NA ARJANTIN'DEN ODUL

(Buenos Aires-Arjantin) Arjantin'in baskenti Buenos
Aires'te 8. defa gergeklestirilen "Mercosur
International Premio Diogenes Taborda-2003" karikatiir
yarismasinda Tirk karikatiirci fethi Develioglu'nun bir eseri
ikincilik odiiliine deger gériildii... 65 lilkeden 705 gizerin 910
gizimle katildigi yarismada birincilik 6diliini Yuri Kosobukin
(Ukrayna), igiinciilik odiiliini ise Beppe Battaglia (Italya)
kazandi...
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LALE GUNEL

Tiirkiye cezaevleri hi¢bir zaman
uluslararasi kurallarin uygulandigt, insan
haklarina saygil cezaevleri olmadi.
Ozellikle siyasi tutuklular siirekli baski
goriip, haklari ellerinden alinmaya
¢ahisildi, bazen bu éliimlere de yol agti.
Siyasi tutuklular haklarini elde etmek
icin siirekli bedel 6demek zorunda
kaldilar. Devlet bu haklari da ellerinden
almak ve dayanigmalarini engellemek igin
F tipi cezaevi projesini gelistirdi. Cok
oviilen bu proje izolasyondan ve onlari
diinyadan koparmaktan baska bir amag
tasimiyordu. Bu yiizden 2000 yilinda
aglik grevlerine baglandi. Devlet giigleri,
aglik grevlerini bitirmek ve tutuklular
yeni yapilan F tipi 6lim cezaevlerine
nakletmek igin tiim cezaevlerine 19
Aralik 2000'de operasyon diizenledi.
Operasyondu 28 kisi 6lddi, yiizlerce kisi
yaralandi. Tutuklular F tiplerine
gotiiriildiler ama aglik grevleri devam
etti. Devlet aglik grevlerine ragmen
tutuklularin taleplerini kabul etmedi.
Halen devam eden aglik grevlerinde su
ana kadar 107 kisi 6lddi.

Gergekten de halen F tipi adi verilen
cezaevlerinde tutuklular en agir tecrit
kosullarini yasiyorlar. Insanlardan,
hayattan, sosyal paylasimdan izole
edilmeleri, ruhsal sagliklarini bozuyor,
gorme ve duyma bozukluklar yasiyorlar.
Yalnizlik sosyal yanlarini tahrip ediyor.
1 veya 2 kisi disinda kimseyi
goremiyorlar, kaldiklar: odalar 9
metrekare, havalandirmalari yine dyle,
gelen ve giden mektuplarina
istendiginde el konulup verilmeyebiliyor,
kantin fiyatlar: gok fahis, beslenmeleri
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TURKLYE CEZAEVLERINDE KARIKATURCU OLMAK

000

yetersiz, avukatlarin miivekkilleriyle
goriismelerinde zorluklar gikartliyor.

En siradan insani ihtiyaglarin bile
karsilanmasinda bu denli zorlukla
karsilasirken, f tipi cezaevlerinde
sanatg! olmak daha biiyiik sorunlar
yasamak anlamina geliyor. Biilent Han,
bir karikatiircii ve 3 yildir "Sincan F Tip
Cezaevi'nde kaliyor. Siyasi nedenlerden
dolayi 11 yil once tutuklanan Han,
cezaevinde karikatiir gizmeye baslad.
Ilk sergisini cezaevinde agti. Insan
haklari, demokrasi, cezaevi konulu
sergilere katildi, bazi ¢alismalari
gazetelerde yayinlandi. En son gegenyil
diizenlenen Musa Anter Gazecilik
Yarigsmasi'nda karikatir dalinda
6zendirme &dilii kazandi. Halen
karikatiir gizmeye devam ediyor ve
cezaevinden uluslararas: yarismalara
katiliyor.

Han, ¢alismalarini E tipi denilen
cezaevlerinde nispeten rahat
siirdiiriiyorken f tiplerine getirildiginde
galismalari durma noktasina geldi. Ciinkii
burada higbir gizim malzemesi, boya
verilmedi. Sadece tiikenmez kalem ve
yazi kagidi veriliyordu. Bu uygulama
halen siiriiyor. Disardan gonderilen
malzemelere yasak oldugu gerekgesiyle
el konuluyor. Yaptigi karikatiirlere de
ciddi engellemeler uygulaniyor. Ornegin
disari gondermek istedigi karikatiirleri
"sakincali" bulunursa geri iade
edilebiliyor. Bu yine iyi, gegen yil 6
karikatiirii hakkinda cezaevi kurulu
karariyla imha karari alindi ve yakildi.
Hiikiimeti elestirdigi bir karikatiirii geri
verildiginde, giinlik gazetelerdeki
karikatiirleri gésterince "Onlar

gizebilir, sen gizemezsin" cevabi verildi.
Yine gazete kagitlarini islatarak yaptigi
heykel galismalarina da gerekge
gosterilmeden el konuldu. Yani kendini
anlamlandirdigi, diinyayla baglanti
kurdugu, hiicrenin dar duvarlarini
boylece astigr insani ve sanatsal
aktiviteleri engellenmeye ¢alisiliyor.
Buna ragmen halen gizmeye, kendini
gelistirme ¢abalarina devam ediyor.
Insan duygularini, diigiincelerini,
diiglerini, kisiligini dumura ugratan
tecrit ve izolasyonu bdylece kirmaya
gahsiyor. Ancak f tipi cezaevlerindeki
tecrit ve izolasyon gok ciddi ve
izerinde durulmasi gereken bir sorun,
bir karikatiir sanatgisi 6zelinde ise
sansiirciiliige, sanat diismanligina
doniisiiyor.
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DUNYA KARIKATUR SANATINDA BENZERLiKLER

SIMILARITIES IN THE WORLD CARTOON ART KARIKATUR SANATCISI CAFER ZORLU
47. SANAT YILINI

|

Bu sayfada yayinlayacagimiz karikatiirler, Diinya
Karikatir Sanati'ndaki benzer karikatiirlerden
olusacaktir... Benzer karikatirleri
yayinlamamizdaki amag herhangi bir tartisma
ortami veya suglama yaratmak amacini
tasimamaktadir; sadece ve sadece Diinya Karikattir
Sanati'ndaki benzerlikleri-ilginglikleri ortaya
¢tkartmak ve tekrarlanmasini onlemektir...

The cartoons we are going to publish in this page
are those examples from the World Cartoon Art
which are similar fo each other... By doing this, we
do not have any aim of creating an atmosphere of
discussion or accusing anyone... We aim only and
only at showing the similarities in the World Car-
toon Art and preventing their repeat...

ARAFAT

(Ozgiil Burak Oztiirk-Istanbul) Tutku derecesinde bagli oldugu
karikatiire omriinii adayan iinlii Tiirk karikatiircii Cafer Zorlu,
Tiirkiye'de bir ilke imza atarak eserlerini bir cep karikatiir
albiimiinde topluyor.

Bugiinkii Medya'nin eski karikatiirciileri "Harcadigini" soyleyen
Cafer Zorlu, bunu mizah anlayisinin yozlasmasina bagliyor. Yasamini

yapan Cafer Zorlu, sanat hayatinin 47. yilini bu giinlerde
yayinlayacag bir cep karikatiir albiimii ile kutlamaya hazirlaniyor.
1950'lerde karikatiir anayiginin sézden gizgiye dogru kaydigi,
kalemin nem kazandigi bir dshemde meslege baslayan Cafer
EDD ULUSCHAK (ITALIA) . Zorlu'nun, ilk karikatiirleri 1957 yilinda Ilhan Selguk, Turhan Selguk

106 Centemporary Cartoonists Album, 1980-Bulgaria kardesler ile mizah yazari Aziz Nesin'in sahibi oldugu "Dolmus"
mizah dergisinde yayimlandi. Daha sonra o donem Demokrat
Parti‘ye yakinhgiyla bilinen "Akbaba" mizah dergisine gegen Cafer
Zorlu, burada derginin kapandigi 1977 yilina dek araliksiz galisti.

Cesitli gazetelerde karikatiirleri yayimlanan Cafer Zorlu'nun,
karikatiir felsefesi Sol kimligine bagli olarak tepkili, ancak mizahin
toplumu kurtaracagina inanmayan Limon dergisininkine benziyor.
Karikatiire basladigr dénemde karikatiirciilerin ¢ok az oldugunu
ifade eden Cafer Zorlu, "Simdi gok sayida basarili geng
karikatiirciiler var. Gergekten gizgileri iyi olanlar da var iglerinde.
Biz pek hatirlanmiyoruz. Bunu karikatiiriin magazinlesmesinde
aramak gerekir" diyor.

Bir gazetenin kadinlara yonelik hazirladigr kitapgik boyutundaki
eki goriince bir cep karikatiir albiimii gtkarmaya karar veren Cafer
Zorlu sozlerine séyle devam ediyor: "Yasim 77 oldu. Hala da
meslegimi gok seviyorum. Bu kitapgik Tiirkiye'de bir ilk. Ekonomik
oldu ayrica Kitapgiga 50'den fazla yeni karikatiirimi koyuyorum.
Eski karikatiirlerimden de bir derleme yaptim. Kitapgigin iginde

SERGEY SAVILOV (UKRAINA) yaklasik 130 karikatiir olacak."
International Eurohumor Cartoon Festival Album, 1992-Italia
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DUZENLENEN VE SONUGCLANAN KARIiKATUR YARISMALARI/SERGILERI
THE RESULTS OF THE CARTOON COMPETITIONS/EXHIBITIONS

Not: "Yeni Akrep" karikatlr ve mizah dergisine yarigma albimi géndermeyen organizatorlerin yarisma duyurulari ve sonuglari yayinlanmaz...
Karikatlr yarigmasi sartlarini detayl olarak yayinlama Ucreti: Tam Sayfa: 300 Dolar., Yarim Sayfa: 150 Dolar... Note: The announcements and
the results of competitions of those organizers who do not send us their album of the contest, are not published in the "Yeni Akrep" magazine of
cartoon and humour. The price of a full page announcement of the details of a cartoon contest is 300 dollars. Half page: 150 dollars...

INT. "IGUASSU FALLS" GRAPHIC
HUMOR FESTIVAL (BRAZIL)

Theme: "Planet Water"
Technics: Digitized in 300 Dpi, Color Mode
RGB, JPG Format (Medium Quality) or PDF,
Obeying The Max. Limit of 1,5 MB, Sent by
Internet or Recorded in CD And Sent to Our
Address (Considered Safer)...
Size: A4 Work: Unlimited...
Deadline: 07 November 2003
Prizes: 1st Place: US$ 10.000., 2nd Place:
US$ 5.000., 3rd Place: US$ 3.000., 4th
Place: US$ 1.500., 5th Place: US$ 500...
Address: Festival Internacional de Humor
Grdfico das Cataratas do Iguagu Fundagdo Cul-
tural de Foz do Iguagu Rua Benjamin Constant,
62-Foz do Iguagu-Parand-Brasil CEP: 85.851-380
Detail Info:
artenatural@compubras.com.br

AN A
YENI YUKSEKTEPE

3. INTERNATIONAL "ISTANBUL"
CARTOON FESTIVAL (TURKEY)

Theme: "Water and Life"
Technics: Free...
Size: A4 or A3
Work: Max. 3 Cartoons...
Deadline: 17 November 2003
Prizes: None
Address: Yeni Yiiksektepe
Kiiltir Dernegi, Mihirdar cad.
Giinesli Bahge Sokak.

No: 68 Kadikoy
Istanbul-Tiirkiye
E-Mail Sending Address:
kadikoy@yeniyuksektepe.org.tr
Detail Info:
http://www.yeniyuksektepe.org.tr
http://www.wateryear2003.org

ANADOLU UNIVERSITY INT.
CARTOON EXHIBITION (TURKIYE)

Themes:Education,
Europe, Euro...
Technics: There Are no Techni-
cal And Dimension Limitations For
The Works, But Passe-Partout And
Framing Should Not be Done...
Size: Free...

Work: There is no Limitation For
The Number of The Works Which
Will be Sent to The Exhibition...
Deadline: 30 November 2003
Prizes: None...
Address: "Anadolu Universitesi-
Karikatir Sanatini Arastirma ve
Uygulama Merkezi (26470)
Eskisehir-Tiirkiye

INTERNATIONAL "JEZ"
CARTOON FESTIVAL (SERBIA)

Theme: "Balcan in The Cartoon"
Technics: Free...

Size: A3 Exclusively Color
Original Cartoons...
Work: The Number of Works
is Unlimited...
Deadline: 01 December 2003
Prizes: First Prize: 1000
Euro., Second Prize: 500
Euro.,

Third Prize: 250 Euro...
If Dissatisfied, The Winners
May Return The Prizel...
Address: "Osisani Jez",
Resavska 28, Belgrade,
Serbia and Montenegro

SORISTLG,
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2. INT. MOLLA NASREDDIN
CARTOON CONTEST (AZERBAIJAN)

Theme: A) "Tsar and Jester"
B) "Free"
Size: A4 Size (100-300 Dpi)
Works: Max. One Entry
in Each Section
Deadline: 22 December 2003
Prizes: Frist Prize:
(Diplom,Album), Second Prize:
(Diplom,Album),

Third Prize: (Diplom,Album),
Award of Success: 2
(Certificate Album)...

Sending E-Mail Address:
cartoonists_union@yahoo.com
seyran-karikatura@box.az

2. INTERNATIONAL"LENG MU"
CARTOON CONTEST (CHINA)

Theme: "Free"
Technics: Free-Original...
Size: 32x42 cm or 21x30 cm
Work: Max. 3 Cartoons...
Deadline: 22 December 2003
Prizes: Grand Prize-1 Person:
(Medal-Certificate-Album),
Gold Prize-2 Person: (Medal-
Certificate-Album), Silver Prize-2
Person: (Medal-Certificate-
Album), Bronze Prize-5 Person:
(Medal-Certificate-Album), Award
of Success-150 Person
(Certificate-Album)
Address: Leng Mu,

Ye Shan Dao Yuan 1-1-101
Nanjing City, P.C.210004 China
Detail Info: www.lengmu.com.
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ULUSLARARASI "RAMIZ GOKCE" KARIKATUR YARISMASI SONUCLANDI
INTERNATIONAL "RAMIZ GOKCE" CARTOON FESTIVAL-PRIZE LIST

lo
—é:/ucooa

SPECIAL PRIZE: ERICO JUNQUEIRA AYRES (BRAZIL)

Kibris Tiirk Karikatiirciiler Dernegi, Ramiz Gokge'yi Anma Komitesi
ve Karikatiircii Orgiitleri Federasyonu-Kibris Temsilciligi' nin (FECO-
CYPRUS) isbirligi ile iki ayri konuda (Sinirlar ve Barikatlar ile Ramiz
Gokge Portre Karikatiirleri) diizenlenen "1. Uluslararasi Ramiz Gokge
Karikatiir Yarismas" sonugland... Erdogan Baybars, Hiiseyin Cakmak,
Mehmet Ulubath ve Mustafa Tozaki isimli karikatir sanatgilarindan
olugan segici kurul lyeleri, 30 Eyliil 2003 tarihinde, Lefkosa'daki,
KTOS Genel Merkezi'nde toplanarak, 37 ilkeden yarismaya katilan
127 ¢izerin toplam 179 eserini degerlendirmis ve 6diil kazanan gizerleri
su sekilde belirlemigtir:

SECICI KURUL-JURY MEMBERS:
Erdogan Baybars (Cartoonist), Huseyin Cakmak (Cartoonist),
Mehmet Ulubath (Cartoonist), Mustafa Tozaki (Cartoonist)...

KATILIMCI CIZERLER-PARTICIPATIONS:

USA: Zach Trenholm, GERMANY: Christian Indus, Pavel Taussig,
Semiramis Aydinlik, Winfried Besslich, ARGENTINA: Claudio Furnier,
Cristobal Reinos, AVUSTRALIA: Baki Murat Top. BELGIUM: Thijs
Rudy, BOSNIA: Resad Sultanovic. BRAZIL: Carlos Amorim, Claudio
Alecrim Costa, Eduardo Baptistdo, Erico Junqueira Ayres, José Carlos
Santos, Raimundo Waldez Da C. Duarte, Rodrigo Minéu, Ronaldo Dias,
Ubiratan Libanio Dantas De Araujo, BULGARIA: Dilyan Dochev,
CHINA: B. Blerg Zalraid, Dachuan Xia, Hou Xiao Qiang, Huang Qi
Gong, Huang Weigin, Leng Mu, Li Hai Feng, Li Run Tang, Li Xiao Yang,
Lian Cai, Xia Obu, Xuhui Fan, Ye Ting, Yin Hua Qigige, Zhang Wei,
Zhao Guopin, Wang Xuan, INDONESIA: Fritz Pelenkahu, ESTONIA:
Urmas Nemvalts, GREECE: Vagelis Voutsinas, FRANCE: Batti
Manfruelli, CROATIA: Miroslav Gerencer, INDIA: Jayadev Babu,
Sanketh Gurudatta, SMK Basha Kamal, HOLLAND: Willem Henkes,
IRAN: Gasem Lotfy Ardebil, Hossein Kazem, Mohsen Zarifian,
Shahram Rezai, SPANIA: Joaquin Aldeguer Lépez, Juli Sanchis
Aguado Harca, Luis Mendiguren Tarres, Maria Jose Mosquera Beceiro,
Povedano Marrugat Antonio, ISRAEL: Yuri Ochakovsky, ITALIA:
Beppe Battaglia, JAPAN: Tetsuro Susumu, KENYA: Victor Ndula,
CYPRUS: Arif A. Albayrak, Bertan Soyer, Cemal Tunceri, Celal Deniz,
George Mitides, M. Serhan Gazioglu, Mehmet Ilkerli, Musa Kayra,
Mustafa Azizoglu, Ramiz Sitki Gokge, CUBA: Aristides Esteban
Hernandez Guerrero, LUXEMBURG: Florin Balaban, EGYPT: Mohamed
Effat Ismail, Tamer Youssef, OUZBEKISTAN: Husan M. Sodiqov,
Makhmudjon Eshonkulov, POLAND: Anna Sokolska, Jacek Fracklewicz,
Jacek Lanckorofiski, Jan Surma, Jaroslaw Jarry, Krzysztof Kozlowski,
Michal Graczyk, Miroslaw Hajnos, Miroslaw Krzyskéw, Tomek
Woloszyn, ROMANIA: Costel Patrdscan, Gabi Rusu, RUSSIA: Pyotr
Kulinich, SIRBIA: Blatnik Aleksandar, Nikola Otas, Vladimir
Stankovski, SILI: Jaime Huerta, SYRIA: Raed Khalil, TURKEY:
Abdiilkadir Uslu, Alperen Tokséz, Altan Ozeskici, Caner Canbekmez,
Cem Kog, Ebubekir Akyol, Eda Karaabdurrahmanoglu, Gokcan Aydogan,
Hakki Uslu, Hasan Efe, Hiiseyin Pesget, Ismail Kar, Izel Rozental,
Mahmut Erdal Karakog, Mahmut Ulusan, Mehmet Kahraman, Muzaffer
Demirgz, Oguz Giirel, Oguz Yilmaz, Onur Altintas, Sadik Pala, Sezer
Odabagioglu, Sénmez Yanardag, Turgay Degirmenci, Umit Mifit
Dingay, UKRAINA: Julia Lishchenko, Jurij Kosobukin, Nykola Kapusta,
Oleg Loktyev, Vladimir Kazanevsky, URUGUAY: Raquel Orzuj,
YUGOSLAVIA: Mica Miloradovic, Milenko Kosanovic, Stamenkovic
Srdjan...

ODULLER-PRIZES:
KONU-THEME: "SINIRLAR VE BARIKATLAR"
"BORDERS AND BOUNDARIES"

Frist Prize: Shahram Rezai (Iran), Second Prize: Costel Patrdscan
(Romania), Third Prize: Leng Mu (China)... Special Prizes: Milenko
Kosanovic (Yugoslavia), Raed Khalil (Syria), Aristides Esteban
Hernandez Guerrero (Cuba), Umit Miifit Dingay (Turkey), Mahmut
Ulusan (Turkey)...

KONU-THEME: "RAMIZ 60OKCE PORTRE KARIKATURLERI-
"RAMIZ GOKCE PORTRAIT CARTOONS"

Frist Prize: Ubiratan Libanio Dantas De Araujo (Brazil), Second
Prize: José Carlos Santos (Brazil), Third Prize: Mehmet Kahraman
(Turkey)... Special Prize: Musa Kayra (Cyprus), Erico Junqueira Ayres
(Brazil), Mehmet Ilkerli (Cyprus), Nykola Kapusta (Ukraina), Miroslav
Gerencer (Croatia)...
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SPECIAL PRIZE:
NYKOLA KAPUSTA (UKRAINA)

THIRD PRIZE:
MEHMET KAHRAMAN (TURKEY)
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SPECIAL PRIZE: M. GERENCER (CROATIA)  SPECIAL PRIZE: MEHMET ILKERLI (CYPRUS) SPECIAL PRIZE: MUSA KAYRA (CYPRUS)
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SPECIAL PRIZE:
MAHMUT ULUSAN (TURKEY)

— i

-{r:-f.-w o,

SPECIAL PRIZE:
RAED KHALIL (SYRIA)
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SECOND PRIZE: LENG MU (CHINA)
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SPECIAL PRIZE: SPECIAL PRIZE:
HERNANDEZ GUERRERO (CUBA) UMIT MUFIT DINGAY (TURKEY)

THIRD PRIZE:
COSTEL PATRASCAN (ROMANIA)
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SPECIAL PRIZE:
MILENKO KOSANOVIC (YUGOSLAVIA)
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DAU "ORYANTASYON GUNU"NDE, KIBRIS TURK KARIKATURCULER DERNEGi
UYELERi, DAU OGRENCIiLERINE KARiKATUR SANATINI TANISTIRDI...

(Magusa-Kibris) Dogu Akdeniz
Universitesi'nde (DAU), 1 Ekim 2003
tarihinde, "Oryantasyon Giini" adi
altinda gesitli etkinlikler diizenlendi...

Dogu Akdeniz Universitesi'ne yeni
kayit yaptiran dgrencilere iniversiteyi
ve Kibris Tirk Kiiltiird'nd tanitmak ve
gevreye daha iyi uyum saglamalarina
yardimci olmak amaciyla, iniversite
kampiisiinde diizenlenen "Oryantasyon
Giini" etkinlikleri ¢cergevesinde, birgok
kurum ve kurulus agtiklari standlarda
¢esitli kiiltirel-sanatsal etkinlikler
gergeklestirdiler...

"Oryantasyon Giinii" etkinliklerinde,
Kibris Tiirk Karikatiirciiler Dernegi'ne
ayrilan standta, Kibris Tiirk
Karikatiirciiler Dernegi {yeleri
ogrencilere karikatiir sanatini anlattilar
ve portre karikatiri ¢alismasi
gergeklestirdiler... Kibris Tiirk
Karikatiirciiler Dernegi standinda ayrica
gesitli karikatiir albiimlerinin tanitimi
yapildi ve "Baslangicindan-Bugiine
(1920-2003) Kibris Tiirk Basini'nda
Karikatiir Cizenler" isimli sembolik bir
karikatiir sergisi yer aldi..

36 gizerin birer karikatiiriine yer
verilen etkinlikte eserleri sergilenen
¢izerler sunlardir: Ahmet Rifat Efendi,
Ismet V. Giiney, Sevki Cankaya, Ramiz
Gokge, Aziz Amerikali, Tarik Arsal, Aral
Buka, Giiner Pir, M. Serhan Gazioglu,
Erdogan Baybars, Erten Kasimoglu,
Musa Kayra, Necmi Astam, Hiseyin
Gakmak, Alper Susuzlu, Mustafa C.
Azizoglu, Ziihal Denizci, Utku Karsu,
Mehmet Ulubatli, Mustafa Tozaki,
Cemal Tunceri, Bertan Soyer, Arif A.
Albayrak, Aziz Yavuzdogan, Kemal
Bozkurt, Ergin Asyali, Ergiin Soféroglu,
Mehmet Ilkerli, Sevcan Cerkez, Erding
Tlkerli, Celal Deniz, Zafer Tutkulu, Ozan
Ozgenler, Hiiseyin Ozel, Elif Atamaz
Asicioglu, Ezcan Ozsoy...

Kibris Tiirk Karikatiirciiler Dernegi standi, DAU'lii égrenciler ve dgretim gérevlileri tarafindan
yogun ilgi gosterilen standlardan biriydi... Arif A. Albayrak ile Erdogan Baybars 6grencilere
karikatliriin nasil ¢izildigini uygulamal olarak anlatirlarken, Mustafa Tozaki, M. Serhan Gazioglu
ve Alper Susuzlu 8grencilerin ve 6gretim gorevlilerinin portre karikaturlerini gizdiler...

(Arka siradakiler-ikinci kisiden
itibaren): Erdogan Baybars (Karikatir Sanatgisi), Aysen Dagl (Sair), Mehmet Ulubatl (Karikatir
Sanatgisi), Hiiseyin Cakmak (Karikatiir Sanatgisi), Mustafa Tozaki (Karikatiir Sanatcisi)... (On
siradakiler): Ayhatun Atesin (Seramik Sanatgisi), M. Serhan Gazioglu (Karikatir Sanatgist),
Dog. Dr. Biran Mertan (DAU Rektér Yardimcisi), Musa Kayra (Karikatir Sanatgisi), Arif A.
Albayrak (Karikatlr Sanatgisi), Ozden Cahit Ediz (Fotograf Sanatgisi)...

Kibris Turk Karikattrculer Dernegi standinda sanatgilar birarada...
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