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MUSA KAYRA 25. SANAT YILI ANISINA

SUNUS

Dederli karikattr dostlari, bu albim
derlemesi benim ikinci calismam. Tlkini
"CIZZZGICIKLAR" adiyla 1983 yilinda
yayinladim. O yillarin teknik olanaklari ve
benim maddi glicim gercevesinde, iyi bir
albuim calismasi olduguna inaniyorum.
Aradan 21 yil gegti. Bu yil benim karikattr
gizmeye baslamamin 25. yil. Dile kolay,
nice uykusuz gecelerin yasandigi, cizgi
dolu 25 yil!

Karikattr serivenim kolay baglamadi.
Ben, 21. ylzyilda, elektrigin olmadidi bir
koyde doddum. Geceleri kéyumiizi,
Piskobu iIngiliz Ussii Bélgesi'ndeki Nehu
dadinda konuslanmis radarlarin isiklari
aydinlatiyordu. Elektrik 1s1gin1 éyle
tanidim. Kilic da, bilimin, kiltiriin ve
aydinhdin silahi kalemden 6nce belledim.
Etnik galismalarin basladigi 1955 yilinda

"KARIKAYRA" KARIKATUR ALBUMU

ben heniz 1.5 yasindaydim. Disman
baskinlarindan korunmak igin
buyuklerimiz, geceleri kapilarn kilitler
arkasina da kilig, bicak, balta, orak gibi
kesici aletleri asarak guvenligimizi
saglamaya calisirdi. Dénem, Ingiliz
Soémirge Dénemi, silah yok; yasak. O
yillarda bellegimde kalan ve benimle
birlikte yasitlarimin da kisiligini etkileyen
iki nesne vardi. Biri soyut, digeri somut.
Soyut olani diisman, somut olani ise
kilicti. ikisi de o gocuk ruhumuza pranga
vurdu. Bu yasa geldik, ruhumuzun
derinliklerine goreklenen o korkulari hala
atamadigimiza inanryorum. Ellili yillarda
baglayan ve giderek artan olaylar, tazecik
beyinlerimizde bliylk travmalar yaratti.
Bu nedenle lrkek, korkak, toplum icine
cikamayan, saglikl iliskiler kuramayan
bireyler olarak yetistik. Ama bu siiregte
yasanmamis gocukluk, genglik ve
olgunluk dénemlerimizde, icten ige bir
isyani biiyliterek bu giinlere geldik. iste
karikatlir serlivenim bu isyanlarin
patladigi noktada baslar. Baris imzasiyla
cizmeye bagladim ve baris karikattirleriyle

Gizgi seriivenim devam etti. Baris
o6zlemiyle yanip tutustugumuz bu
gunlerde, cennet llkemize ve diinyaya,
aydinlik ve guizel glinlerin gelmesi ve 20.
ylzyilda yasananlarin, yeni binyilda
yasanmamasi en biyik dilegimiz.

Bana hayat veren, beni besleyip
biiytten bu aci topraga; cennet gibi bir
vatan pargasini cehenneme gevirme
becerisini gosteren su kiigliclik adaci In
yakin tarihine damgasini vuran gelmis
gecmis tiim yoneticilerinin, karikatir gibi
ylice bir sanat dalini kesfetmeme neden
olduklarina binlerce tesekkdir!..

Bu albimiin gergeklesmesinde katki
koyan dederli gizer dostum Hiiseyin
Cakmak ve dederli sanatgi dostum
Cumbhur Deliceirmak'a ve emedi gegen
herkese; Beni ylireklendiren, her tirli
destegdi veren sevgili Canan ve Hilmi
Kansu dostlarima milyonlarca tesekkdir.

Ve herseyden 6nemlisi, beni yoktan
var eden, yetistiren ve sanatgi kisili ime
ve durusuma karsi her tirli deste i
veren dederli aileme sonsuz tesekkiir
ederim.
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"KARIKAYRA" CARTOON ALBUM,
PUBLISHED ON THE OCCASION OF 25 YEAR
OF CARTOONIST MUSA KAYRA'S CAREER

PREFACE

"Dear cartoon lovers, this collection
is my second work. | published the first
one called "CIZZGICIKLAR" in 1983.
I think it was as good as the technical
limitations of the time and my
economic situation allowed. It has
been 21 years since then. This year
is the 25th year since | started drawing
caricatures. 25 years in which so
many sleepless nights have passed,
25 years full of lines!

My cartooning adventures did not
get off to an easy start. |l was bornin a
village which still does not have
electricity in the 21 century. The lights
of the radars from the Piskobu British
Base Area on the Nebu mountain
would light our village at nights. This
was how | got to know electric light.

I committed the sword to memory
before the pencil, which is the weapon
of science, culture and enlightenment.
| was only one and a half years old
when the ethnic conflict started in
1955. Our elders would lock the doors
to protect us from surprise attracts,
and they would try to provide us with
some security by hanging sharp tools
such as a knife, sword, axe or a sickle
on the backs of the front doors. During
this time, the British colonial period,
there were no guns; they were
forbidden. In those years there were
two objects which stayed in my
memory and helped shape my
personality along with others of my
age. One was concrete, the other
abstract. The abstract one was the
enemy and the concrete one was the
sword. Both of them shackled our
spirits. | believe, we have come to our
present age and still we are not able
to rescue our souls from these fears
which were planted so deep in our
hearts. The events of the fifties got
increasingly worse, causing great
trauma in our young brains. We were
raised in fear, becoming shy
individuals unable to form healthy
relationships. During that period of
childhood, youth and adulthood we
rebelled. And this is where we are
today. That is where my caricature
adventure begins; the paint is what
sparked the rebellion.

| started drawing to promote peace
in our heavenly land and in the wider
world. My drawing adventure is the
search for peace. Our greatest hope
is to achieve peace and not to repeat
the experiences of the 20th Century.

Many thanks to all those leaders
who have managed this sad island
which gave me life and nurtured me.
Many thanks for the great talent of
changing heaven to hell. Thank you
for enabling me discover the noble art
of caricature.

Millions of thanks to my friend,
artist, Hiseyin Cakmak and another
dear artist friend of mine, Cumhur
Delicermak and to all whose efforts
have gone into our projects. Also to
dear Canan and Hilmi Kansu friends
who have encouraged me and given
me all kinds of support! Finally and
most importantly of all, give infinite
thanks to my dear family who gave
me life, raised me, and gave support
to my artistic personality and attitude.
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KIBRIS TURK KARIKATUR SANATI'NIN GURURU: MUSA KAYRA
KIBRIS TURK TOPLUMU'NUN AYIBI: MUSA KAYRA

HUSEYIN CAKMAK

Karikatur gizmeye, 1976 yilinda, Gir-Gir
Mizah Dergisi sayesinde basladim...
Karikatlr sanatina olan tutkum dnceleri bir
merak ve zaman gegirici bir hevesti... 1982
yilinda, "Kibris Postasi" gazetesinde
yayimlanan "M. Kayra" imzali
karikattrlerden etkilenince, karikatir sanati
ile ciddi anlamda ilgilenmeye ve bu sanati
kendime bir meslek olarak segmeye
yoneldim...

Gir-Gir Mizah Dergisi'nde yayimlanan
karikatlirlerden cok farkliydi M. Kayra'nin
cizdigi karikatlrler: Agirlikh olarak gizgiyle
yansitiyordu anlatiimak istenilen konular...
Ilk zamanlar bu karikatiirleri algilamakta ve
yorumlamakta zorlandim... Bir sire sonra
sevmeye basladim ve kendi-kendime: "Ben
de bu tarzda karikattirler gizebilir miyim?"
diye sordum... Bir sure sonra, M. Kayra'nin
cizdigi tarzda karikatlrler gizmeye
basladim...

1983 yilinin Haziran ayinda, Lefkosa'daki
"Mevlevi Miizesi" 6nunde, karikatiirci Musa
Kayra'nin kisisel bir karikatlir sergisi
acacadgini 6grendim gazetelerden... Musa
Kayra, bu sergide, yeni yayimladidi
"Cizgiciglar" karikatlir albimiini de satisa
sunup imzalayacakt... iste tam o giinlerde,
karikatlrlerimi ginlik bir gazetede
yayimlamanin yollarini aramaktaydim... Bu
firsat karsisinda, Bas'a bindim ve "Mevlevi
Miizesi" 6nune gittim...

Musa Kayra, sergiledigi karikattrlerinin
yanibasinda oturuyordu ve birseyler
cgiziyordu... Siradan bir izleyici gibi karikatur
sergisini dolastim 6nce, sonra da bir
karikatlr albiumi satin aldim ve Musa
Kayra'ya gekine-gekine sdyle dedim: "Ben
de karikatur giziyorum ama tecriibesizim...
Kendimi nasil gelistirebilirim?..." Musa
Kayra: "Cizdigin karikatlrleri getir, bir
goreyim, elestiri yonelteyim" dedi... Ertesi
gin, karikaturlerimi alip, biyuk bir
heyecanla, "Mevlevi Miizesi" 6niine gittim...
Musa Kayra, karikatlrlerimi buyitk bir
dikkatle inceledi ve elestiriler yoneltti...
Karikatirlerimi nasil ve nerede
yayimlayabilecegim konusunda 6nerilerde
bulundu...

Musa Kayra ile, 8 Haziran 1983 tarihinde,
Lefkosa'daki "Mevlevi Miizesi" onilinde
basglayan bu tanismamiz, dnceleri arkadas-
meslektas iliskisi seklinde, sonralari sanatsal
ve politik miicadele yoldashd iliskisi
seklinde, simdilerde ise abi-kardes iligkisi
seklinde devam ediyor...

Elinizde tuttugunuz bu albim
yayimlanmazdan 6nce, Musa Kayra, bana:
"ikinci kisisel karikatiir albimimi
yayimliyorum, istersen birseyler yaz" dedi...
"Tamam, yazarim" dedim... Dedim
demesine de, Musa Kayra ve karikaturleri
hakkinda neler yazmaliydim acaba?

Kibris Turk Karikatir Sanati'nin cagdas
ustalarindan birisi oldugunu mu?...

Ulusal ve Uluslararasi karikatar
yarismalarinda kazandigi sayisiz oduilleri
mi?...

=

Kibris Tiirk Karikatlir Sanati'na ve Diinya
Karikatlir Sanati'na yaptigi hizmetleri mi?...

Mitevaziligini, sevecenligini, dost
canliligini, iyi bir eylem ve miicadele adami
oldugunu mu?...

Bagimsiz ve badlantisiz bir Kibris'a dair
ttopyasini mi?...

Idealistligi yiiziinden, emekliligine iki yil
kala, BRT'deki memuriyet gorevinden higbir
hak talep etmeden ayrilip, yillarca
Londra'larda ekmek kavgasi arayisina
gittigini mi?...

Kibris Turk Basini'na yillarca karikatir
cizmesine ragmen, Musa Kayra'ya ve
karikatlir sanatina gereken dederi
vermeyen bazi gazete sahiplerinin ve
yoneticilerinin duyarsizhdini mi?...

Lefkosa Tirk Belediyesi'ne, Lefkosa
Belediye Tiyatrosu'na, Kibris Tirk Devlet
Tiyatrosu'na, Cumhuriyetgi Tirk Partisi'ne,
Toplumcu Kurtulus Partisi'ne ve ilerici birgok
orglitlere yaptigi, maddi cikar gbzetmeyen
galismalarint mi?...

Neleri yazmaliydim sizce?...

Musa Kayra, bir insan...

Musa Kayra, bir sanatgl...

Musa Kayra, bir iyilik abidesi...

Musa Kayra, Kibris Tirk Karikatdr
Sanati'nin gururu...

Musa Kayra, benim gibi, yillarca issiz
kalan ve halen de issiz olan karikatlrcl bir
agabeyim, arkadasim, ustam, kardesim...

Musa Kayra, gliniin 24 saatini karikatlr
sanati igin harcayan, karikatirle yatip
karikatuirle kalkan bir sanatgi, bir eylem ve
micadele adamiu...

Kibris'in Kuzeyi'nde sanatgi olarak
tanimlanan bazi kisilerin esas mesleklerinin
ne oldugunu bir arastirin litfen...
Goreceksiniz ki, bu kisilerin birgogunun esas
mesledi sanatla uzaktan-yakindan alakali
dedildir: Kimisi memurdur, kimisi esnaftir,
kimisi dolgun maagh emekli bir biirokrattr...

Bence, bu kisilerin sanatla ugrasma
nedeni sirf daha da fazla para kazanabilmek
veya bir hobi amaciyladrr... Iste bu kisilerin

ne parasal dertleri vardir, ne gelecek
kaygilari vardir, nede "Bugin karnimi nasil
doyuracagim?" endiseleri vardir... Altlarinda
son model arabalar... Modern evler...
Yaptiklari sanati daha da rahat icra
edebilmek igin atdlyeler... Ne acidir ki, bu
ozelliklerin ve ayricaliklarin higbiri, esas
mesledi karikatiir sanatgisi olan ve karikattr
sanatiyla hayatini kazanmak zorunda olan,
Musa Kayra'da yoktur... Musa Kayra'nin
ozellikleri de onlarda yoktur ya... Ne garip
bir tezat, ne garip bir geliski... Tam da
karikattrltk bir konu... Ciz giz bitmez...

Elinizde tutugunuz bu albiim, Musa
Kayra'nin ikinci kisisel karikatur albtimuddr...

Ve bu albimin basildigi yil, Musa
Kayra'nin karikatir sanatinda 25. yilidir...

Ve Musa Kayra, hala issiz...

Ve Musa Kayra, hala gelecek endisesi
tasiyor...

Ve Musa Kayra, her turlid sosyal
glivenceden yoksun...

Ve Musa Kayra, tim bu sorunlara
ragmen, karikatlir sanatindan asla
vazgegmedi...

Ve Musa Kayra, tiim bu yokluklara,
imkansizliklara, caresizliklere, issizlige ve
parasizhiga ragmen hala Uretiyor...

Musa Kayra baska bir llkede yasasaydi
onun igin nice-nice albiimler yayimlarlardi,
paraya para demezdi, refah ve bolluk
icerisinde yasardi...

Musa Kayra'nin yillarca ayni amag ve ayni
diisman icin birlikte miicadele etti i,
simdilerde herbiri énemli ve yetkili
mevkilerde bulunan, onlarca yakin
arkadaslari, sanatgi dostlari, miicadele
yoldaglari vardir... Vardir ama Musa
Kayra'nin durumunu bilip de
bilmemezlikten-gérmemezlikten geliyorlar...

Bu durum neden bdyle acaba?...

"Gemisini kurtaran Kaptan!" olduklari igin
mi?...

"Paranin ve makamin degistiremeyce i
insan yoktur" deyiminin dogrulugunu
kanitlamak igin mi?...

"Ben kendimi kurtardim, altinda kalanin
boynu kopsun" bencilligini ispat etmek igin
mi?...

Neden acaba?...

Bu albimdeki karikattrler, 25 yillik bir
karikatlir ustasinin, 1979-2004 yillari
arasinda c¢izdigi, karikatirlerinden
derlenmistir...

Bu albimdeki karikatirler, gizildikleri
donemlerdeki gilincelliklerini nasil
yansitiyorlarsaydi, giinimiizde de ayni
guincelliklerini yansitmaktadirlar, gelecekte
de ayni giincelliklerini yansitacaklardir...
Cinku Ulkemizdeki ve dinyamizdaki
sorunlarda ve bu sorunlari yaratan
insanlarda herhangi bir degisiklik
olmayacaktir... Bu ylizden, Musa Kayra'nin
karikaturleri her zaman gilincelli ini
koruyacaktir...

Musa Kayra, Kibris Turk Karikatir
Sanati'nin gururu...

Bu gurur bizim... Bu gurur hepimizin...

Musa Kayra, Kibris Tiirk Toplumu'nun
ayibil...

Bu ayip sizin... Bu ayip hepinizin...
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THE PRIDE OF CYPRUS TURKISH CARICATURE ART: MUSA KAYRA
THE SHAME OF TURKISH CYPRIOT SOCIETY: MUSA KAYRA

HUSEYIN CAKMAK

I started drawing caricatures in 1976
because of Gir-Gir humor magazine. My
obsession for caricature art arose from a
mild interest, an absorbing pastime.

Being affected by the caricatures
signed "M.Kayra" in "Kibris Postasi"
newspaper in 1982, I started to be
seriously interested in the art of
caricature, and was inclined to chose this
art as a profession.

The caricatures Musa Kayra drew were
very different than those published in Gir-
Gir humor magazine: The subjects to be
interpreted were reflected mainly with
lines. At first I had difficulty in perceiving
and interpreting those caricatures.

After a while I started to love it and
asked myself: "Can I draw these kinds of
caricature?" After a short while I started
drawing caricatures in the same style as
Musa Kayra.

In 1983 I found out that in the
newspaper caricaturist Musa Kayra was
going to open an individual-private
caricature exhibition in June in front of
the Mevlevi Museum in Nicosia. In that
exhibition Musa Kayra would also sell
signed copies of his newly published
"Cizgiciklar" caricature album. At that time
I was trying to find a way of publishing
my caricatures in a daily newspaper.
Sensing an opportunity I got on the bus
and went to the Mevlevi Museum.

Musa Kayra, was sitting amid his
caricatures drawing something. I first had
a look at the exhibition along with the
other visitors, and then bought a
caricature album, saying to Musa Kayra
shyly: "I too draw caricatures but I am
inexperienced. How can I improve
myself?" Musa said: "Bring some
caricatures in and I will have a look at
them and criticize them." And so, next
day, with great excitement, I headed for
the Mevlevi Museum with all my
caricatures. Musa had a careful look and
gave me some advice. He gave a few
suggestions about where and how I could
get my work published.

My relationship with Musa Kayra (which
started on 8th June 1983 in front of the
Mevlevi Museum in Nicosia) was first a
friendship. Later we were colleagues, then
companions in the same artistic and
political struggle, and now elder-younger
brothers.

Before the publication of the collection
you are now holding in your hands, Musa
said to me, "I am publishing my second
personal caricature collection-write
something if you want." And I said "OK."
But what should I write about Musa Kayra
and his caricatures. Should I write about
the many many prizes he has won at the
national and international levels? About

L}

his services to Cyprus Turkish caricature
art, and to world caricature art? About
his modesty, capacity to love, his
friendliness? That he is also a man of
struggle and action? About his utopia of
an independent Cyprus? That he resigned
from his job at BRT (the national
broadcaster) just two years before his
retirement due to his ideals? That he,
making no demands on anyone, simply
left for London to earn his bread? About
the indifference of some newspaper
owners and their general managers who
fail to appreciate the value of Musa's work
in spite of the service he has given to the
Turkish Cypriot press over so many years?
About his work for the Nicosia municipality
theatre, the Cyprus Turkish State Theatre,
CTP, TKP and other forward looking
organizations?

What do you think I should have
written?

Musa Kayra, a human being. Musa
Kayra, an artist. Musa Kayra, a fount of
goodwill. Musa Kayra, the pride of Cyprus
Turkish caricature art. Musa Kayra, like
me, is a caricaturist who has stayed
unemployed for years and still is
unemployed. My brother, my friend, my
master craftsman.

Musa Kayra is a man of action and
struggle who gives 24 hours to his art.
He sleeps with it, and he gets up with it
in the morning.

If you were to discover the real
occupations of those who are called artists
in North Cyprus, you will find that most
of these people's main job in life is not
based on art. Rather they are clerks,
craftsmen, retired bureaucrats on fat
pensions. To my mind, the reason these
people get involved in art is to make more
money or to have a hobby. These people
have no financial worries, no anxiety for
the future. They never ask themselves,
"How am I going to feed myself today?"
They have latest model cars; modern
houses and studios-so that they can

sl R e,

practice their art in greater comfort. How
sad it is that none of these privileges exist
for Musa Kayra, he whose real job is art
and who earns his living from that. But
Musa's characteristics do not exist in those
people either. What a strange contrast,
a strange contradiction. A just subject for
a caricature. Draw, draw, draw-it never
ends.

This collection you are holding is Musa
Kayra's second personal caricature
collection. The year of this edition is the
25th year of Musa's artistic career. And
he remains unemployed. And lacking any
kind of social security. Despite these
problems, Musa has not departed from
his vocation, and he continues to create
in the face of all these problems, poverty,
lack of opportunities.Were he to live in
another country he would have many
publications, and would live in prosperity.

Many of Musa's friends, fellow
travellers in the struggle against the
common enemy, have now risen to high
places from which they pretend they
cannot see his plight.

Why would this be, one wonders?

Is it because they are "The captains
who saved their ship?"

Is it in order to prove the idiom that
everyone has his price?

Or, pull the ladder up, Jack?

The caricatures in this collection are
have been garnered from twenty-five
years' work, from 1979 to 2004. These
caricatures captured the spirit of their
times.

Also, as our problems remain much the
same today, along with the architects of
our problems, they are still relevant today,
are still current, and will continue to be
so long into the future.

Musa Kayra, the pride of Turkish
Cypriot Art. This pride is ours, belongs to
all of us.

Musa Kayra, the shame of Turkish
Cypriot Society. This shame is yours,
belongs to all of you.
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CUMHUR DELICEIRMAK

I said once Musa is the sound of a violin. Then Musa
became an orchestra. He created multitudes from colours and
sounds from his distilled loneliness, and he became an
orchestra.

You can see his soul in his ink lines. You can then understand
that soul. It is a thing of flesh and blood; it is the most
important internal organ. Musa's heart is also his external
organ, something not many people can achieve. And how
many hearts full of people and love have we known anyway?

Everyone has a brain and a mind. Musa's is a personality
which decorates the place he looks upon with love. He is not
satisfied with just the mind itself. He is not just an artisan
with a diploma.

Musa Kayra is the spark that starts the fire. He lights his
flame. He is a man who does not boast.

Musa is deeply human.

The parting of the Red Sea, a miracle wrought by Musa's
namesake Moses, is an image ever present in his work.
Because no one knows how much Musa draws with his heart
- only he knows what naughty children he hides in himself.
Musa's heart is a harvest of fires, a harmony of colours. All
winds and waters come together.

Musa's pencil, like that of all original cartoonists, tells of
governments and self serving politicians who create our
problems, avoid solutions, and simply run after votes.

Musa's is the eternal quiet unwritten scream of the line.
His is the stain, in black and white, on life and on the world.
He dispels all dark foreboding of our fate. He dispels the
grimness of our dissatisfactions, brutality, unease, injustice
and bids us write our own fate on our forehead. Read, listen
and understand the orchestra of Musa.
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CUMHUR DELICEIRMAK

Gecede keman sesidir Musa demistim, Musa orkestra oldu.
Damittigi yalnizhidindan her renk ve sesten kalabaligini treterek
orkestra oldu Musa.

Musa'nin ylregini gizgilerinde gorebilirsiniz ve iste 0 zaman
anlayabilirsiniz belki ytiregin et ve kandan olusan birsey olmanin
yaninda, hayatin en 6nemli igorgani oldugunu. Musa'nin yire i
gok az insanin basarabildigi kertede dis organdir da biitlin
insanlari ve hayatlar iginde barindiran kag tane ytirek tanidik
ki. Beyni ve akh herkesin var.

Musa baktigi yeri baska bir yer yapan sevgiyle donatan bir
kisilik kuru akilla yetinen siradan ya da diplomali bir zenaatkar
sanatci degil Musa.

Musa Kayra, baslayacak her yanginin ilk kivilcimlarindan
birdir degakar yalimini ve gider bébiirlenmesiz bir insandir.

Insandir Musa.

Musa peygamber'e atfedilen denizi yarma meselesi Musa
Kayra icin her karikatiriinde olan birseydir. Evet her
karikatiirinde. Ctinki kimse bilmez Musa'nin yiregi ile cizdi ini.
Bir kendi bilir bir de iginde sakladigi hinzir gocuklar bilir, Musa'nin
ylregdinin renkahenk ¢izgi benek bir yanginlar harmani,
riizgarlar toplami sular kaynagi oldugunu.

Sorun diye bilinen ve cogu zaman oy almaktan baska hig
bir 6zelligi olmayan yonetenler eli ile yaratilan Uretilen
durumlara kalemi ile dokunur biitlin has karikattrctler gibi ve
sorun yarilir g6zim gorindr.

Musa gizginin lekenin ak ile karanin hayatin ve diinyanin
sOzsiiz ve sessiz yazisiz gighgidir, kara yazilmis alnimiza bittin
yazilarin silgisidir de Silin diye isaret eder hazsizigin zorbal 1n
sevgisizligin adaletsizligin kara yazisini ve yazin kendi hayatinizi
kendi alniniza yazarsiniz yazmazsiniz o sizin hayatiniz bakin
goriin okuyun anlayin susun ve dinleyin Musa orkestrasini.
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MUSA KAYRA: 1949 yilinda Limasol'un Plataniskia (Camlica) kdyiinde doddu. istanbul Devlet Giizel Sanatlar
Akademisi'nin Sahne ve Goriintii Sanatlari B6Iimii'nii bitirdi. Sirasiyla Hiirriyet Gazetesi'nde (istanbul) Grafiker; Bayrak
Radyo-TV'de Dekorator Grafiker, Kameraman ve Yonetmen; Kibris Postasi Gazetesi'nde Karikatirist ve Grafiker, Kibris Tirk
Devlet Tiyatrolar'nda Dekorator olarak galisti. 1999 yilinda S6zlesmeli Sanatgi olarak galistidi Devlet Tiyatrolar'ndaki isinden
durduruldu. Halen igsiz. 1973 yilinda (li¢ arkadasiyla birlikte) okulda cizgi film galismalar yapti. 1979 yilinda karikattr
cgizmeye bagsladi. Karikaturleri yerli ve yabanci birgok yayinda, yarisma ve sergi albimlerinde yayinlandi. 15'i Kibris, 5'i
Londra, 1'i Bremen, 1'i de Hirvatistan'da olmak lizere 22 kisisel karikatiir sergisi acti. Karikatir, Fotograf ve Grafik dallarinda
46 odulu var. 1983 yilinda "CIZZZGICIKLAR" adli ilk kisisel karikatlir albimind yayinladi. 1990 yilindan beri Kibris Tirk
Karikattrculer Dernegi ve FECO-CYPRUS'un Genel Sekreterligini yapmaktadir.

MUSA KAYRA: Born in 1949 in the Plataniskia (Camlica) village of Limasol. Musa Kayra studied in the Performing
Arts Department of Istanbul Fine Arts Academy. Following this, he worked first as a graphic designer at Hirriyet newspaper
(Istanbul); then as a graphic designer, cameraman and director at BRT (Radio and TV), cartoonist and graphic designer at
Kibris Postasi newspaper and then at Kibris Tirk Devlet Tiyatrolari (State Theatre) in 1999. He was dismissed from the
State Theatre where he was working under contract as an artist. He is still unemployed. In 1973 he (with three friends) did
some work on cartoon films in schools. He started drawing cartoons in 1979, and since then his works have appeared in
many publications (both at home and abroad) and in competitions and exhibitions. He has held 22 individual exhibitions,
15 of which were in Cyprus, 5 of which were in London, 1 in Bremen and 1 in Croatia. He has received 46 prizes for his
cartoons, photography and graphics. He published an album called "CIZZZGICIKLAR" in 1999. Musa Kayra has been the
general secretary of Cyprus Turkish Cartoonist's Society (FECO-CYPRUS) since 1990.
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KIBRIS'TAN MiZAH OYKULERI

ULUS IRKAD

BUGUN 23 NISAN
NESE DOLUYOR INSAN

1963-64 yillarinin o titreten olaylarinin etkisini belkide hala
daha lGizerimden atamadim. Ama ya 1974 olaylarina ne demeli?
1974 yihindaki darbe ve daha sonra baslayan gikarma ile, ta
kilometrelerce uzakta Baf'ta magdur kalisimiz ve de o onyedi
yasimin masumlugu iginde mevzilerde ayni ve belki de o travmayi
daha da derinden duymam hayatimi daha da etkiledi. Neyse
ben sizlere daha fazla 1969 yilini anlatacagim. Yani 12 yasimda
basima gelmis bir olayi. Iste 1964 Olaylari sonrasinda o tehlikeli
ve qigliklarla dolu olaylari gegirdikten ve de 1968 yilinda Yesil
Hattin bitin kapilan acildidinda, yollarda Kibrishrum-Milli
Muhafiz-Polis Barikatlari da kalktiginda ortam hep enklavlar
icerisinde yasayan bizim gibilere biraz daha 6zglir gelmisti ama
bu sirada enklavlardaki yasanti da esasinda aynen EOKA baskilari
gibi birseydi. Bir yanda EOKA baskilar bir yanda da enklavlar
icerisindeki TMT baskilar pek tabi ki unutulamaz. Enklavlar
icerisindeki yasanti adeta bir askeri baskidir. Oyledir de. Sonradan
Kibrishtiirk muhalefeti bu askeri rejime BEY yonetimi diyecekti.

1969 yilinin benim igin bliyik bir 8nemi var. O yil ilkokulu da
noktalayacagim yildir. O yil ok daha degisik geliyordu bana. Ne
de olsa okulun blyikleri arasina girmistik. Ben, 6B sinifinda
okuyordum. Sinifimizi 5B sinifi ile paylasiyorduk ve onlar da
aynen bizim gibi diger beslerden ayrilarak sinifimiza gelmislerdi.
Onlardan da arkadaslarimiz vardi. Matematigim zayifti ama tarih
dersine gelince beni kimse durduramazdi. Her hafta tarih dersini
ben anlatirdim. Bir hikaye gibi bu dersi son noktasina kadar
ezberler okula dyle gelir ve tarih dersinin anlatilacagi saatleri
iple gekerdim. Esasinda dersi baskalari anlatacaginda da ben
dersi hatmettigimden 6tiiri en son kalkar ve tiim sinifa detaylari
ile bu dersi anlatirdim.

1969'un egitim yilinin son aylarina yaklasiyorduk. Hatirladigim,
ilkbaharin glinegli bir Nisan ayindaydik... Her taraf yemyesildi...
Okulumuz Baf Gazi Ilkokulu, eskilerin Vikla Tepesi dedikleri,
Sancaktar Demir Adam'in (Kamil Dogan) Baf'a geldikten sonra
ismini Camlica Tepesi olarak degistirdigi yere kurulmustu.
Hatirladigim kadariyla dérdiinci sinifi Papatya ve Cengiz Topel
sinemalarinin yanindaki okulda, daha sonra da Vikla Tepesi'nde
(Camlica Tepesi de demek isterdim ama diyemiyorum glnkii
hersey, Vikla ismi bile, Turkgelestirme politikalarinin kurbani
olmustu su elli senelik yasamimiz boyunca) kurulmus baraka
seklindeki yeni okullarda okumustuk. Tabi ki Baf'ta 1964 olaylari
ile o siralarda Rum tarafinda kalan ilkokul terkedilince, 1965
yilindan itibaren Vikla Tepesi'ndeki barakalarda okumaya
baslamistik. Eski okul midiriimiz Rahmetli Aliriza Bey'in okulun
Vikla Tepesi'ne tasinmasindan sonra hatirladigim kadariyla
Lefke'ye tayiniyle 6gretmen Turhan Zihni Bey de Baf'a tayin
olmustu.

Besinci siniftan sonra, 1969 yilinda, artik altinci siniftaydim
ve 23 Nisan 1969'a bdyle girmistik. Fakat tam o sirada
beklenmedik bir teklif aldim. Teklif suydu: 23 Nisan giini, Baf'in
Kibrislitiirk kesiminde, yani Baf Getto Turk Bolgesi'nde, lider
mekanizmasini temsili olarak, tek ginligine, cocuklardan
mutesekkil bir komite yonetecekti. Bu komite igerisinde temsili
olarak Sancaktar, Inzibat Komutani, Polis Komutani, Kaymakam
ve Miicahit Komutani bulunacakti. Oteden beri, o kiiglik yagima
ragmen, boyle tantanali ve riitbeyle ilgili konulardan nefret
ediyordum. Oyle tarakta bezim yoktu. Sinif 6gretmenim konuyu
sinifa getirip de beni inzibat Komutani olarak gérmek istedigini
soyleyince, boyle bir mevkiyi kabul etmeyecedimi sdyledim. Bu
gorevi, Sarper Karag6zlu adl hasari bir arkadasimiz gonulli bir
sekilde kabullendi. "Bu isten kurtuldum 23 Nisan'l rahat
gecirecegim" diye sevinirken, 6gretmen bana "23 Nisan gini
térende siir okuyacaksin" demez mi... Hade bakalim. Hemen
guzel bir 23 Nisan siiri aramaya giristim. 23 Nisan konulu glizel
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bir siir bulmaya galistyorum. Sonunda bir tane buldum da. Tam
¢ sayfalik uzun bir siirdi. Siiri ezberlemek igin galismaya
basladim. Oraya koyuyorum olmuyor, buraya koyuyorum
olmuyor. Cok uzun bir siir ama mecburen ezberleyecegiz. Inzibat
Komutani olmadin ha! Al sana baska gorev. Glinlerce eve kapanip
siiri ezberlemeye calisiyordum.

Bugiin 23 Nisan/Nese doluyor insan/Benim yiiredim getindir./
Tirk Milleti metindir....

Mibarek siir, destan gibi, lic sayfa tutuyordu. Ben bu siiri
naslil ezberledim, nasil hazirlandim bilemiyorum. Ama bu siire
hazirlanirken "Keske Inzibat Komutanhgini kabul etseydim" diye
hayiflanmadim dersem yalan sdylerim. Ama is isten gegmisti ve
ben artik okulu temsilen Baf'in sert toprak zeminli futbol
sahasinda 23 Nisan giini bu siiri okuyacaktim.

Nihayet beklenen giin gelip gatmisti. Tabi sunu da ekleyeyim;
Temsili Inzibat Komutani olan Sarper Karagézlii arkadasim, bu
gorevi alir-almaz kim kendisiyle matrak gegmeye kalktiysa onu
polise veya inzibatlara tutuklatiyordu. Kerata, TMT'yi arkasina
almis gibi hapishaneye insan yetistiremiyordu. Vaktiyle kim
kendisinin canini yakmissa, "simdi tam sirasi, ben de size Hanya'yi
Konya'yl gostereyim" diye bir hal igerisindeydi. Tutuklanmadik
adam birakmamisti. En son, Baf'in galiskan esnaflarindan
Veleddin Gogo'yu, inzibatlarin arasinda, lock-up'a
gobndermekteydi. "Essek kafali, hic olmazsa sen ahaliye bdyle
davranma, huzuru kendi mizacinla barisik sagla!" diye de
sOylenmedim degil. Ama is isten gegmisti. Bundan sonra higbir
terfiyi de gérmeyecektim ta simidiki 49 yasima kadar. Kader
denen sey, o zamanlardan bana bigilmisti diye de distiinmez
dedilim (Ama serefli yasamanin insanin en blylk erdemi
oldugunu da biliyorum). O zamanlar da, terfi ve ritbelerden
bugiinki gibi nefret ettigim geliyor aklima. Neyse, 1969'daki o
23 Nisan glinline tekrar dénelim: 22 Nisan guninu, hep o uzun
siiri ezberlemekle gegcirdigimi hatirliyorum. Hayret, esasinda o
Ui¢ sayfa tutan siir en ince noktasina kadar aklimdaydi. Anneme,
babama, bu siiri nasil heyecanh heyecanli okudugumu
hatirliyorum: "Benim Ylredim cetindir/Tlrk Milleti metindir...
Hey bre hey! Okuyordum iste...

Nihayet, beklenen an gelmisti. Baf'in 1964 Olaylarindan sonra
Vikla Tepesi diye bilinen meshur kayaliklardan temizlenmis
sahasinda gecit térenindeyiz. Ben, térende, o kutsal siiri
ezberlemenin rahathigindayim. Biraz sonra anons edilecegim ve
mikrofon bagina gelip siiri okuyacagim. Dakikalar dakikalari takip
etmekte ama bir tirli ismim anons edilmemektedir. Herhalde
beni, tdren etkinlikleri listesinin sonuna atmiglardi. Olur mu olur...
Bu durum daha da heyecanimi artirmaktaydi. Neyse, ha simdi,
ha biraz sonra... Ama, heyhat, sira bana gelmemektedir...

Ve nihayet beklenen an gelir... Son anons edilen dgrenci
benim. Ismim anons edildigi anda, mikrofona dogru kosmaya
basliyorum. Ama, heyhat, heyecandan artik aklimda higbirsey
kalmadi. Mikrofona geldigimde ise soluk solugayim, ne
yapacagimi bilemez bir haldeyim. O anda Gazi Baf'in Sesi
Radyosu'nun, Baf Bdolgesi kdylerine de yayin yapti ni
bilmiyordum. Yani benim siir okumami sadece Gazi Baf Kasabasi
Halki degil butiin Baf koyleri dinlemektedir.

Heyecandan ne yapacagimi bilemez bir haldeyim... Ve siiri
okumaya bagliyorum: "Bugiin 23 Nisan..." Fakat, bagka birsey
gelmiyor aklima. Heyecandan dilim tutulmus bir vaziyetteyim.
Tekrar deniyorum: "Bugin 23 Nisan..." Yine gelmiyor akhima.
Tekrardan deniyorum: Bugiin 23 Nisan/Nese doluyor insan/
Benim yiliregim cetindir/Tlrk Milleti metindir....

Galiba da aklima gelmeye basladi demeye varmadan,
heyecandan yine ayni nakarat tekrarlamaya bagliyorum:

Bugiin 23 Nisan/Nese doluyor insan/Benim yire... Bir tlrli
olmuyor. Sinif 6gretmenim Erdogan Bey, kulagima birseyler
fisildiyor: "Kagidini gikarip iginden oku". Kagidi gikarryorum ama
heyecandan siiri géremiyorum. Ve "Allah belasini versin"
sozclikleri dokiliyor dudaklarimdan. Aglayarak, arkama bile
bakmadan, kirsiyl terkediyorum. Ama bu kiifiirin o sirada
toreni genel olarak tim Baf Kazasi ve kdylerine naklen vermekte
olan Gazi Baf Radyosu'ndan duyuldugunun da farkinda degildim.

Kosa kosa téren alanini terkediyorum. Ve ilk mikrofon
maceram bu sekilde sona ermis oluyor. Evet, o giin 23 Nisan'di
ama ben heyecanimdan hig nese dolamamistim!..
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Kudiis-Israil) Gegtigimiz 6-8 Kasim
tarihleri arasinda, Kudis'te Konrad
Adenauer Konferans Merkezi'nde,
dinyanin doért bir yanindan gelen
editoryal karikatir sanatgilarinin katildigi
Uic gunlik bir konferans ile bitin
katihmailarin tger isinin yer aldidi bir sergi
dizenlendi.

Konferansin amaci; basin
karikattrclstinin sorunlarinin degisik
acllardan ele alinmasini saglamak ve ayni
zamanda dinya kamuoyunu etkileyecek
6nemli bir role sahip olan sanatgilari
bulusturmakti.

Konferansi diizenleyen Mishkenot
Sha'ananim adli vakfin genel muduri
Michael Shiloh, acilis konusmasinda,
basin karikatirinid Turk kahvesine
benzeterek, "Herkesin midesi kaldirmaz,
bazilarinin Glserini azdinr" dedi.

Ug giin siiren konferansin ilk iki
giniinde gesitli uluslara mensup

"Editoryal Karikatir Sanatg¢ilari Konferansi"na katilan karikattrculer hep birlikte...

karikatirclinin konusmalariyla son
buldu.

Birinci b6limin konusmacilari
arasinda Almanya'dan FECO ddénem
baskani Marlene Pohle ile ikinci bagkan
Hollandali Peter Nieuwendijk,
Ispanyollarin inlii gizeri El Roto, Burkina
Faso'dan Damien Glez ile Slovenya'dan
Franco Juri, Israil'den ise Moshik ile
Daniella London Dekel adl karikattrculer
yer almisti.

Uglincli giin, diinya basininda
karikatiirtin Ortadogu sorununa yaklagimi
irdelendi. Sabah seansinda Kenyali

"Editoryal Karikatir Sanatcilari Konferansi"na katilan No-rio Yamanoi
(Japonya),Michel Kichka (israil) izel Rozental (Tiirkiye)...

karikaturciler, kalabalk ve gok ilgili bir
izleyici karsisinda, siyasi karikatiriin
uluslararasi basindaki yerini tartistilar ve
kendi eserlerinden 6rnekler sergilediler.
ABD'li Gnlu sanatgi Pat Oliphant'in
konusmasiyla baglayan konferansin ilk
bdlimd, aralarinda International Herald
Tribune gazetesinin Isvicreli cizeri Patrick
Chappatte, Fransiz Le Monde'un cizeri
Plantu ve New York Times'in gizeri Jeff
Danziger'in de bulundugu 14

sanatgl Gado, Singapurlu Heng, Japon
asilli Alman karikatlircli Heiko Sakurai,
Amerikall bayan karikattircli Ann Telnaes
ve Rusya Federasyonu'ndan Mikhail
Zlatkovsky Ortadogu'ya kendi bakis
acllarini sergileyen konusmalar yaptilar.

Ogleden sonra seansi Filistinli
karikattirci Baha Boukhari'nin "Duvar"
bashkli konusmasiyla bagladi. Ailesiyle
birlikte Ramallah'ta yasayan sanatgi,
Israil'in insa ettigi glivenlik duvariyla ilgili

disuncelerini, gizgileri esliginde, izleyici
ve diger karikatiircii meslektaslariyla
paylasti.

Baha Boukhari'den sonra s6z alan
Israilli Amos Biederman, muhalif
gorislerini iceren karikatlrlerini
gostererek bir anlamda Filistinli
meslektasina destek oldu. Isvecli Ginli
cizer Riber ise, Kuzey Avrupali goziyle
Ortadogu sorununa bakisini sergiledi.

Japon karikatlirci Norio Yamanoi,
gectigimiz yil Japonya'da yayinlamis
oldugu ve otuz binin Gzerinde satarak
bu alanda rekor kiran, Filistinli Ali ile
Israilli Nesim adh iki kiiciik cocu un
arkadagliklarinin hikaye edildigi resimli
romanini tanitti; kitabina gelen tepkileri
neseli bir Uslupla seyirciye yansitti.

Norio'nun ardindan kiirsiiye gelen izel
Rozental, Tirk karikatlrctisinin
Tanzimat déneminden bu gline Araplara,
Yahudilere ve Ortadogu meselesine
bakigini, Karagdz'den baglayarak ve Gnli
karikattrculerimizden ornekler
gostererek anlatti. Izel Rozental
sunumunu Birinci Korfez Savasi'ndan bu
yana on bes yildir gizdigi Ortado u
konulu karikattrlerden bir segki sunarak
bitirdi.

Konferansin son konusmasini, ayni
zamanda etkinligin kiratorligint de
yapmis olan Belgika asilli Israilli
karikattircti Michel Kichka yapti. Kichka,
"Yiz Yize" bashkh kapanis
konusmasinda, bu etkinligi gelecek
yillarda tekrarlamak istediklerini, ancak
her seyin serbestge konusulup tartigildi |
bu platformda, tim zorluklara ra men
Misirh, Libnanh, Suriyeli, Iranh
meslektaslarini da gérmeyi arzu etti ini
vurguladi.

**Fotograflar: Vadim Mikhailov

**Konferans Afisi: Michel Kichka
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B ZE GELEN YAYINLAR-NEW CARTOON PUBLICATION WE RECEIVED
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"COCUKLAR iCIN" ULUSLARARASI
KARIKATUR YARISMASI ALBUMU...
Karikatlr Vakfi Yayinlari., Yayina
Hazirlayan: Nezih Danyal., 21x29
cm., 88 Sayfa., Tamami Renkli.,
Baski: Ankara-Turkiye., 2005...

NEZIH DANYAL

karikatirler [ cartoons

MAHCTOFH NA BAPHEATYTATA -
MASTERS OF LAH.F'E.'I.TL'I'.I‘.'
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"KARIKATUR VE EGITIM"
HASAN EFE
(KARIKATUR VE EGITIM YAZILARI)
Etki Yayinlari., Yayina Hazirlayan:
Adem Kargi., 14x20 cm.,

159 Sayfa., Siyah-Beyaz.,
Baski: izmir-Tirkiye., 2005...

"3RD INT. PLOVDIV CARICATURE BIENNIAL-
MASTERS OF CARICATURE" ALBUM-2005
Plovdiv Cartoonists Assoc. Publication., Yayina
Hazirlayan: Angel Yankov., 19.5x21.5 cm.,
36 Sayfa., Tamami Renkli., 2005...

"KURABIYE"
NEZIiH
DANYAL
"COOKIE"
NEZIH
DANYAL
CARTOONS
Karikatir Vakfi
Yayinlari.,
Yayina
Hazirlayan:
Nezih Danyal.,
21x29 cm.,

40 Sayfa.,
Tamami
Renkili.,

Baski:
AnkaraTurkiye.,
2005...

"KARIKATURK" BULTEN KASIM 2005
Turkiye Karikattrculer Dernegi Yayinlari.,
Yayina Hazirlayan: Turkiye Karikattrculer
Dernegi., 20x18.5 cm., 16 Sayfa., Renkli ve
S|yah Beyaz Baski: Ankara-Turkiye., 2005...

CRISAN &y
Publishing [ 7 /: 3
House ﬂ’

Deva, Romania

www.EditeriCRISAN 10

2006 |
CALENDAR |t

# The Fourth

International

Cartoon Contest
o Deva, Romania

www.Best HUMOR.info

{ 2004
~| CATALOGUE

"5. KAPADOKYA URGUP

KARIKATUR YARISMASI ALBUMU" 2005

Urgiip Belediyesi Yayinlari., Yayina Hazirlayan:

Urglip Belediyesi., 30x21 cm., 66 Sayfa., Renkli
ve Siyah-Beyaz., Baski: -., 2005...

"THE 4TH INTERNATIONAL HUMODAEVA CARTOON
CONTEST CALENDER-CATALOGUE" (2004-2006)

Crisan Publishing House., Yayina Hazirlayan: Horia Crigan&Liviu Stanila.,
30x12 cm., 62 Sayfa., Renkli ve Siyah-Beyaz., Baski: Deva-Romania., 2005...

TABRIZCARTOONS WEB PAGE

http://www.tabrizcartoons.com
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Gallery Osijek in the centre of the Lower Town Osijek, on
behalf of the mayor of City of Osijek, Mr. Anto Dapic (Anto
Djapic), the City Council of the City of Osijek and myself.
After this lovely performance of young chello artist, Mr. Zeljko
Strbac (Zeljko Strbac) and poet, Mr. Zal Kappa, who guided
us spiritually in the "magic" of our Dutch guest, we'll be able
to enjoy the art of the cartoonist, Mr. Willem Rasing, which
is the credit of the curator of the Gallery, Mr. Tomislav
DusSanic-Tod (Tomislav Dusanic-Tod).

This is not the first project coming to our city from that
country. For a number of years, the City of Osijek is
colaborating with many Dutch cities, such as Utrecht or
Haarlem, and many dear people on many projects,
exchanging exhibitions and visits.

Even this cartoon exhibition tonight, by an author of
extraordinary CV is one in that line and the proof the Cartoon
Gallery Osijek, founded by Mr. Tod, has already gained a
European and world reputation, giving us the great exhibition
¥ for more than a five years.

Congratulations to Mr. Tod, with wishes for the successful
future work of the Gallery on presentations of the world

" " cartoon, | hereby proclaim this exhibition as opened and
invite you to enjoy it!

TOMISLAV DUSANIC-TOD

Cartoon Gallery Osijek has opened the 52st cartoon
exhibition on Monday, October 31. 2005. The exhibition
represents the work of Nederland cartoonist Willem Rasing
and was called "MAGIC".

Willem Rasing | was born the 14th of October 1954 in
a town called Deventer in the centre of Holland. My parents
were a farmer's son and a artist's daughter who started their
own grocerybusiness. | never had the intention to take over
the shop. I'm the oldest child and have 3 younger sisters.
They are all married and have children. I'm not married and
have none. Instead | have a girlfriend, a dog and a cat.

Drawing and painting | did all my life. After basic schools
and a period of work, | had to join the army where | worked
as a medic. There | painted beautifull wounds on the soldiers
bodies during their medical trainings.

In 1977 | started my study at the artacademy to finally
become a teacher in the arts. In 1982 | finished this study
and would never become a teacher. Instead | did all kind of
jobs to earn a living and pay the drinkingbills. In the mean
time | organized exhibitions of my work and made illustrations
for all kind of clients. For example | spent 6 weeks in South-
Korea to illustrate Holland during the Tulipfestival overthere.

In the ninetees | also started to join cartoonfestivals allover
the world. | won prices in Holland and abroad and had
exhibitions in different countries. | also was a member of the
jury for several festivals. Since 2 years | am the vice-president
of FECO-Holland and still working on my first own written
and illustrated childrenbook.

My hobbies? | collect models of ships and airoplanes and
like to build them myself also. | love music a lot and therefore
I have a big collection of CD's and DVD's. And | like to drink
beer and have a good time with friends.

For detailed information and photographs you can have
a look at my website http://www.willemrasingart.nl

The opening of cartoon exhibition has been embellished
by Zal Kopp and his poetry, and music part was embellished
by Zeljko Strbac on (violon)cello.

The exhibition was opened by Mrs. Jasminka Novak-
Kovac, chairwoman for public affairs in city council of Osijek.

Dear guests and visitors,

- i
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It is an honour and joy to me to invite you to the Cartoon s L il T R A NS e N
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MANISA BELEDIYESI
1. ULUSAL
MANISA MESIR

e L KARIKATUR YARISMASI |uuis
Usq ELEO . . 5 \\1/4
MANISA-TURKIYE \r

1-Yarisma tim amatdér ve profesyonel 14-Odiiller: Birincilik Odiili: 1.500.YTL., ikincilik

karikattrctilere agiktir.

2-Yarismaya gonderilecek karikatlrlerde gizim
teknigi serbest olup, galismalar renkli veya siyah beyaz
olabilecektir. Kullanim kalitesine ve gerekliligine
bakilarak yazi igeren karikatirler de degerlendirilecektir.

3-Calismalar orijinal olmalidir.

4-Katilan karikattrlerin yayimlanmamis ve daha
once odul almamis olmasi gerekmektedir.

5-Katilimcilar istedikleri sayida eserle
katilabileceklerdir.

6-Katilan eserlerin arka ylziine katilimcinin adi
soyadi adresi yazilacaktir.

7-Karikaturler A3 6lglistinii agmamasi gerekmektedir.

8-Eserler postada zarar gdormeyecek sekilde
gonderilmelidir.

9-Karikatirler 20 Ocak 2006 tarihine kadar
Manisa Belediyesi Cocuk Kiiltiir ve Sanat
Merkezi (Utku Mah. Coskun Sk. No 3) Manisa
adresine elden veya posta-kargo yolu ile ulastirimis
olmalidir. Posta-kargo gecikmeleri dikkate
alinmayacaktir.

10-Yarismada &dil alan karikattirlerin kullanim hakki
Manisa Belediyesi'ne ait olacaktir.

11-Yansmaya katilan karikatiirlerden segici kurul
tarafindan sergilenmeye deger gorilenler,sergilenecek
ve olusturulacak albimde yer alacaktir. Sergilenen
karikaturlerin sahiplerine birer albim ve katihm belgesi
gobnderilecektir.

12-Odiil ve mansiyonlardan en az bir tanesi 18 yasini
doldurmamis bir gizere verilecektir.

13-Sonuglar 26 ocak 2006 tarihinde agiklanacaktir.
Oduil téreni ve sergi acilisi 22 mart 2006 tarihinde Kiltiir
Sitesi Lale Salonunda yapilacaktir.

Odili: 1.000.YTL., Uciinculik Odili: 750.YTL.
Mansiyon: 500.YTL., Mansiyon: 500.YTL., Mansiyon:
500.YTL. Ayrica gesitli Ozel Oddller verilecektir.

MESIR MACUNU...

Uygarliklar besigi Anadolu'nun en eski tarihi kentlerinden
olan Manisa'da, Mesir gelenedi ile anlamli bir yardimlasma ve
bayram havasi hissedilir. Onceleri tedavi amach kullanilan, daha
sonra ise gelenek haline gelen Mesir Macunu'nun ortaya cikisi
hakkinda cesitli inanislar bulunmaktadir. Derde Deva: Mesir
Macunu...

Inanisa gére; Osmanli Padisahi Yavuz Sultan Selim'in esi,
muhtesem Sileyman diye tarihe gecen Kanuni Sultan
Slileyman'in annesi Hafsa Sultan Manisa'da iken hastalanir.
Hastaligina care bulunamayan Sultan'in kendisinin yaptirdigi
Sultan Camii Medresesi'nin basina getirilen Merkez Efendi,
bitki ve baharatlarin karisimindan olusan bir macun hazirlar.
41 cesit baharat kanistirlarak hazirlanan bu macunu yiyerek
sagligina kavusan Hafsa Sultan, hastalara bu ilacin verilmesini
ister. Halktan gelen istegin artmasi lizerine, kaditlara sardirilan
macunun Sultan Camii'nin kubbe ve minarelerinden sagiimasini
buyurur. Manisa Mesir Senlikleri bu sekilde dogmustur. Mesir
Macunu'nun Ozellikleri: Mesir Macunu'nun genel 6zellikleri,
hos ve lezzetli kokusudur. Diger 6zellikleri arasinda adrilara,
sancilara, soguk alginliklarina, hazimsizliklara, istahsizliklara
ve agiz kokusuna karsi kullanilmasini sayabiliriz.

Macunun hazirlanisinda kullanilan 41 cesit baharat
sunlardir: Zencefil, Zulunba, Kremtartar, Kisnis, Kebabiye,
Havlican, Hindistan Cevizi, Anason, Yeni Bahar, Hiyersambe,
Cam Sakizi, Zadfran, Tarcin, Udiil Kahr, Copcini, Hardal, Eskir;
Karanfil, Civit, Meyan Bali, Tiryak, Sari Helile, Raziyane,
Kimyon, Zerdecal, Tarcin Cicegi, Karabiber, Corek Otu, Dari
Flilfiil, Ravend, Limon Tuzu, Kakule, Samli, Vanilya, Seker,
Giin Bali, Hindistan Cicedgi, Limon Kabudgu, Galanda,
Tekemercini Tohumu, Portakal Kabugu.

%1600

(004

INTERNATIONAL CARTOON WEB SITE: http://www.irancartoon.com
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HUMOR X

1L3NVAINO

3. INT SATIRICAL DRAWING
HUMOR KOMPANIET (SWEDEN)
Theme: The theme is "Big and Small" in
two categories: A. political caricature
(politicians and common people,
globalisation, rich and poor countries).,
B. social theme drawing (bosses and
workers, rich an poor people, adults and
children, women and men)

Work: Max. 6 Cartoon. Size: Max. A3.
Deadline: 24 NOVEMBER 2005
Prizes: Grand Prix: 1.000 Euro., 1st
Prize for political caricature: 500 Euro.,
1st Prize for social theme drawing: 500
Euro., 2 Diplomas of Honour in each
category...

Address: Humor Kompaniet 2005

P. O. Box: 75 SE 730 50

Skultuna, Sweden

Detail Info:
www.humorkompaniet.com

INT. UMORISTI-A MAROSTICA
CARTOON EXHIBITION (ITALIA)
Theme: "Dreams"...

Section: A) Cartoon... B) Strips...
Work: Max. 3 cartoon... The works
must be original, without titles and
accompanied by author's entry-form
and biography...

Size: Free...

Deadline: 15 JANUARY 2006
Prizes: "Scacchiera International
Grand Prize" (Two Person-Cartoon
or Strip Section) Special Prize: (Five
Person Cartoon or Strip Section)
The works will not be returned and
will be included in the "Umoristi a
Marostica Museum"

Address: Umoristi a Marostica-
36063 Marostica (Vicenza) Italia

3. INT. "PELODURO" CARTOON
CONTEST (URUGUAY)

Theme: "East and West"

Work: Min. 2 and max. 3 drawings.
Size: A4 or A3...

Deadline: 31 JANUARY 2006
Prizes: First Int. Prize:

Golden Peloduro-Medal+Diploma+
U$sS 750.,

Second Int. Prize: Silver Peloduro-
Medal+Diploma.,

Honorable Mentions: Diploma.
Address: Premio Internacional

"Peloduro" 2005,

Fundacién "Lolita Rubial", Casa de la
Cultura, C.P. 30000, Minas,
Lavalleja,

Uruguay (América del Sur.)

Detail Info:
concursos@fundacionlolitarubial.org

7. INT "STRUMICA" CARTOON
FESTIVAL (MACEDONIA)
Theme: In cartoon on theme:
"Carnival", Respectfully the spirit of
Strumica Carnival. Respectfully the
spirit of Strumica Carnival and the
tradition of this region we prefer works
with slight erotic theme...

Work: Maximum three works...

Size: Max. 30x40 cm...

Deadline: 04 FEBRUARY 2006
Prizes: The Organizer will reward three
main prizes, having the right to decide
about some additional prizes...
Address: National Institution, Culture
Centre "Anton Panov" Strumica,
Macedonia (For the Competition of
Aphorism and Caricature)

Detail Info: trimerotikon@yahoo.com

7TH INTERNATIONAL "KYOTO"
CARTOON EXHIBITION (JAPAN)
Theme: "Draw for Peace... For a
World Without War..."

Work: Three original cartoons...
Size: A4 or B1 size...

All works belong to the Kyoto Seika University-
Cartoon Department Collection whether
accepted or not... They will not be returned...
Deadline: 28 FEBRUARY 2006
Prizes: Gold Prize (One Person)
500.000 Yen., Silver Prize (One
Person) 200.000 Yen., Bronze Prize
(Three Persons) 100.000 Yen...

All accepted works will be exhibited and more
than one work will be printed in catalogue...
Address: Kyoto International
Cartoonist Congress (KICC),
Residence Ilwakura 403 42-1.
Moroki-cho Kamitakano Sakyo-ku
Kyoto 606-0046 Japan

1ST INT. EXHIBITION
GRAPHIC HUMOR (SPAIN)
Theme: "Freedom of Expression"
Work: Maximum number of
entries: 3 works, Black&White or
coloured, white or coloured, with
no text, any style, any technique
will be accepted..

Size: A4 or A3...

Deadline: 28 FEBRUARY 2006
Catalogue: A catalogue will
be edited with all the cartoons
that have been selected.
Each author will receive one
copy of this catalogue...
Address: FECO-Espana
(Cooperativa San Fernando),
7-8a. 46007 Valencia-Espania
Detail Info:
unioperiodistes@unioperiodistes.org
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SPECIFICATIONS AND SCOPE

a) The World Press Cartoon can be regarded as the
benchmark of quality and prestige for all those involved in the
world of the humor graphic cartoon in print. It will cover three
main areas: editorial cartoon, caricature and gag cartoon.

b) The World Press Cartoon will not be a thematic event. Its
objectives will be to distinguish the best-produced and published
works in 2005.

c) In the category CARICATURE, only caricature works in a
restricted sense will be considered, i.e. exclusively those of a
humorous nature.

d) In the category GAG CARTOON will be considered works
that do not feature subjects dealing with current issues.

e) In the category EDITORIAL CARTOON all entries must
deal with actual contemporary events or personalities.

f) The authors are totally free to submit what they consider
to be their best work, although, it is obvious that those
characters, themes and events of a more universal nature will
be better suited for an international competition as the World
Press Cartoon.

ELIGIBILITY

a) Only the originals of the works will be accepted.

b) Top quality prints of works achieved by digital tools will
be considered originals as long as the author signs them. These
will also require, in attachment, a description of the techniques
and software used.

c) The format of the works cannot exceed the European
standard measurement A3: 420 x 297 mm.

d) Each cartoonist can submit 2 originals for each of the 3
different categories: editorial cartoon, caricature and gag
cartoon.

e) It is an essential pre-requisite for eligibility that the original
works were published between Jan.1 and Dec. 31, 2005 in
newspapers or magazines, published on a regular basis and on
sale to the public.

f) To make proof of the previous condition, each original
work must be accompanied with the corresponding printed
page, in which the date and the title of the publication must be
clearly visible.

g) The author must also attach the header of the newspaper
or magazine where the works were published, making sure
that both the size and quality will allow for its reproduction.

h) In such cases as the original work supports a title or a
caption, a translation in English is obligatory, to be clearly written

on the corresponding identification label.
i) The works should be received by the organization's
secretariat in Lisbon by Jan. 31, 2006.

ADDRESS:
WORLD PRESS CARTOON., AP. 4123
1081-601 Lisboa-PORTUGAL

WORK AND AUTHOR IDENTIFICATION

Each of the works for submission must carry an entry form
and identification label, clearly filled in, and attached to the
reverse side of the original.

RETURN OF THE WORKS

a) All the works, which comply with the eligibility items, will
be returned to their authors, independently of having been
chosen or not for the exhibition, with the exception of those
sold or prizewinners.

b) However, the works chosen for the exhibition could also
be selected to participate in other exhibitions and, consequently,
returned to their authors at a later stage.

CATALOGUE

a) All the participants with selected works will receive a copy
of the catalogue.

b) The Editors of the newspapers and magazines where the
selected works were published will also receive a copy of the
catalogue.

PRIZES
a) The structure of the prizes will be as follows:

GRAND PRIX: 20.000 Euro., CARICATURE SECTION: 1st
Prize: 5.000 Euro., 2nd Prize: 2.500 Euro., 3rd Prize: 1.000
Euro., EDITORIAL CARTOON SECTION: 1st Prize: 5.000 Euro.,
2nd Prize: 2.500 Euro., 3rd Prize: 1.000 Euro., GAG CARTOON
SECTION: 1st Prize: 5.000 Euro., 2nd Prize: 2.500 Euro., 3rd
Prize: 1.000 Euro

b) Chosen from all the entries in the competition, the World
Press Cartoon will award the best work with the Grand Prix of
20 000 euros.

c) The Grand Prix winning work will be chosen from the
three first-prise winners in each category.

d) The author of the Grand Prix winning work will receive
exclusively this prize, i.e. it will not be added to the first prize.

e) The value of the prizes refer to gross amounts only and,
consequently, will be liable to conform to Portuguese law.

f) In accordance with the quality of the works for evaluation,
the members of the Jury reserve the right to award or not all
the prizes.

g) All the prizes will be authenticated with a diploma and
the winners will receive a trophy.

h) Commemorative diplomas will also be issued to the
newspapers and magazines that published the prizewinning
works.

i) The prizewinning works will become property of the World
Press Cartoon organisation.

j) The members of the Jury may also consider awarding
additional runners-up status to some works. These will receive
a corresponding diploma.

k) All the authors with selected works both in the exhibition
as well as in the catalogue will receive certificates of participation
in the World Press Cartoon.

Detail Info: www.worldpresscartoon.com
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THE 5TH "HumoDAEVA"
INTERNATIONAL
CARTOON CONTEST
(DAEVA-ROMANIA)

HumoDAVA

RULES
1-The artworks must be presented in "Internet&
Telecommunications" theme or in a "Free Theme", under the
categories: A. Cartoons., B. Caricatures (Portraits)., C. Strips.,
D. Humourous Photos...

2-The 5th HumoDAEVA International Cartoon Contest is an
open competition for cartoonists all over the world. The
Participation on the International Contest is free of charge.

3-You can submit an unlimited number of entries; the
maximum format is A3 (30 x 42 cm). Drawings should not be
framed in any way and sent packed flat without rolling or folding.

4-Works must be originals (photocopies are not accepted!),
using any technique, black and white or in colors, without words.
If the works are made with the computer-PC Graphie's-you
can send them by internet (at the address:
HumoDAEVA2005@yahoo.com) or on a CD or DVD. In this
case, the works must be digitized in 300 DPI resolution, RGB
color mode, in JPG format-high quality-with the maximum limit
of 5 MB for each work. Works should be accompanied by the
author's photo or caricature and a short biography in English,
including date of birth, education, profession, citizenship,
awards, publications and exhibitions.

5-Each drawing realized in the classical way, should have on
the backside the register form. Only submissions arriving with
a filled-in register form (in block capital letters and glued on
the back side of each work) will be accepted! For the drawings
realized on the PC, the form should be completed and sent on
our website.

6-Artists must cover the transport costs of works franco
Deva. Works should be adequately packed to avoid damage.
No liability at all for transport damages and/or loss for
submissions it's assumed by the organizer.

7-The Deadline for sending works (Postal Stamp) is
20 of December 2005 at the address:
The 5th HumoDAEVA International Cartoons Contest
(Horia Crisan&Liviu Stanila) OP 1, C.P. 174, 330.190 Deva, jud.
Hunedoara, (Romania)

8. The decisions of the Jury are final. The Jury will award
the following prizes for the best works, no mater the categories:
The Grand Prize: A full color Personal Album and Special
Honor Diploma., The Second Prize: 300 Euro and Special Honor
Diploma., The Third Prize: 200 Euro and Special Honor Diploma.,
10 "Prizes of Excellence": Special Honor Diploma., 5 "Prizes
of the web-visitors": Special Honor Diploma. Other Special Prizes

HumoDAVA

offered by the sponsors may be awarded.

9-The contest results will be announced on March 2006 at
HumoDAEVA web site: www.BestHUMOR.info

The prizes can be paid in Deva or can be posted to the cost
of the receiver. The organizers does not assume any liability
regarding taxes or bank charges. In the same time, all the
arrived and accepted works will be scanned and exposed on
the mentioned website there will be a poll and the first 5
placed will be also awarded.

10-All selected cartoonists will get, free of charge, a full-
color Catalogue-Calendar of the 2005 HumoDaeva International
Cartoon Contest.

11-This year, the organizers will print, in addition, a full
color album, called "The Best of HumoDAEVA-The First 5 Years,
which will be sent, free of charge, to all the cartoonists selected
in this album, and for a small fee, to all those who want it.

12-The works will be returned, on demand and on the artist's
expense. The awarded drawings will not be returned, they will
become property of the organizers. If no request of returning
the drawings is made until 31.06.2006, the drawings will remain
in the property of the organizers who retains the right to use
all the drawings received (to make exhibitions in Romania or
abroad, to publish them in newspapers, magazines, books,
posters, postal cards, internet, multimedia products and in
any other form, without any compensation or fee to the author).

13-For all the cartoonists accepted in the contest, the
drawings will be displayed "Free of Charge" on the site
www.BestHUMOR.info from where those can be sold, in which
case the artist will recive 50% from the selling fee.

14-For further information: phone 0040-722-281314,
E-Mail: horia.crisan@xnet.ro .

15-By submitting the works to The HumoDAEVA
International Cartoon Contest, the artists accept the decisions
of the Jury and the rules of the contest.

Horia Crisan

Founder & General Manager of

The HumoDAEVA International Cartoon Contest,
Deva, Romania

Liviu Stanila,

Co-founder and Art Director of

The HumoDAEVA International Cartoon Contest,
Deva, Romania
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"HEY TURKEY" KARIKATUR SERGISI
POLONYA'NIN VARSOVA KENTINDE ACILDI

TURKEY®

HariATIRLER CARTOONS
KARIKATUREN LES CARICATURES

(Ankara-Ozel) Karikatiir Vakfi tarafindan diizenelenen "Hey Turkey"
karikatir sergisi Polonya'nin baskenti Varsova'da Eryk Lipinski Karikatlr
ve Mizah Muzesi'nde 28 Kasim ginu acildi.

Varsova Kiltir ve Tanitma Mistesarlidi'nin katkilariyla acilan sergide
Ali Ulvi Ersoy, Turhan Selcuk, Ferruh Dogan, Tan Oral, Nezih Danyal,
Piyale Madra, Kamil Masaraci, Semih Poroy, Izel Rozental, Ercan Akyol,
Atila Ozer, Eray Ozbek, Muhammet Sengdz, Sait Munzur, Oguz Giirel ve
Sami Caner gibi karikatir ustalarinin toplam 115 karikatlri yer aliyor.

Daha 6nce Berlin ve Hamburg, Kdln, Amsterdam, Tokyo gibi kentlerde
acilan sergi 15 Ocak 2006 tarihine kadar Polonyali karikatlrseverler
tarafindan izlenebilecek.

Ayrica, Karikatir ve Mizah Miizesi'nin bir diger salonunda Nezih Danyal'in
95 karikattirden olusan 'Globanatolizeysin' ve 'Kurabiye' isimli iki karikattr
sergisi de yer alacak.

Karikattr sanatgilari Nezih Danyal ve Kamil Masaraci sergilerin acilisinda
hazir bulundular ve izleyicilerle sdylesi yapip kitaplarini imzaladilar...

KARIKATUR: SEMiH POROY

I ADRES: KIBRIS TURK
Y E N I A K R E P KARIKATURCULER DERNEGI
iRj POSTA KUTUSU: 87
SAHIBI: AKREP YAYINCILIK. E_MAIII\_I-ICOS'IAI‘(-CYI%QKL'JS' ,
GENEL YAYIN YONETMENI: HUSEYIN CAKMAK RivA PVXEE: ibris.ne

YAZI ISLERI MUDURU: MUSA KAYRA http://yeniakrep.kktc.net




