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HAJINHAE BKYCA -
aT0 HAJINYNE COBECTH

On Buin kapueatypucTom «[xas. OH pucoBan — B <8 HOMep=. Ho ero pucyHku paapsuuynd spems. Cranu
ofpazamu, rayGokumr MeTahopamMu, KOTOPBIE KaX Ok Pa3, CNYCTA rodbl, NOBOPaYMBAIOTCA K HAM HOBOW IPaHbIo ero
MBCAK. W CHOBA MAYT K YMTATENI0. AHATONNMA Ka3aHCKMH, Ero BKYC, ero CTNbL — HEOTHEMNEMAR, 04Y8Hb 10pOras AnA
MeHs, 4acTe 10-neTHei Guorpadnm razet = [levbs.

ECTe kaKoi-T0 OCOOBA 3Hak B TOM, 4TO Tekct «[nyfuHa OTNeyaTkas, KO BTOPOH CIOPPEANMCTMYECKOM YacTy
ansfoma Auatonua Kasauckoro, yenen nepesectd Ha awrnuickuid Haw fxum Oxeidmc Meidc — amepukanel,
YKDAUHCKHA NATPHOT, MIBECTHHIA y4eHA. epesi, kTO OTKPEN MUPY Npasdy o6 ykpauHckom lonogomope 1932-
1933-x, GnecTAWmi XyPHANKCT «[Has.

Ecnu koraa-Hubyae OyAeT HanKCcaxa MCTOPHA HOBEHLIEN YKPAUHCKON XyPHANMCTHKM, yBepeHa, Tam Byaet rasa o
CO30aTeNsAx HOBbIX CMBICNOB M HOBbIX rpadu4eckux 00pazoe. M umena dyxoeHbx BenvkaHos «[ua= Ixenmca Meica
1 Anaronua Kagzawckoro OyoyT pRoom, CpeauM OTLOB-0CHOBATENE:.

Napuca WBLLUWHA, rnagHuii pegakTop rasetsl sfleHs:

A Sense of Taste
Is a Sense of Conscience

[Te was Den/The Duy's cartoonist. Although he usually drew for a particular issue, his skeiches went far
beyond the time limits, They became figures and profound metaphors that show us 4 new facet of his think-
ing every time we see them as years go by. They are again coming to the reader. Anatoly Kazansky, his taste
and style, are an integral and very dear for me part of Den’s 10-year life story.

It 1s somewhat symbolic that the text «Depth of Imprint» for the second, surrcal, part of Kazansky's
album was translated into English by James Mace, «our Jim,» an American, a Ukrainian patriot, a well-
known academic, and Den/The Day’s brilliant journalist, who revealed the truth of the 1932-1933 manmade
famine in Ukraine to the world.

If a history of modern Ukrainian journalism is ever written, | am sure it will include a chapter on the cre-
ators of new senses and graphic images. And the names of James Mace and Anatoly Kazansky, Den/The
Day’s two spiritual giants, will stand next to each other among the names of other founding fathers

Larisa IVSHINA, "Day's" editor-in-chief
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Economics
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TPW BETBW BNACTU HE3ABUCUMOW ©

Three independent power branches
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YENOBEK-MPARUT

The person-granite
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9O «3aTAUBATH N0SICA» HYXHO HEMELJIEHHO: HaLLeMy
rocyaapcTBy NPUAETCA Teneps 6830 BCAKUX
nobnaxex «XuTb N0 CPEACTBAM»
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BCTaHeT NPaBuUTENLCTBO - U IKOHOMAKA NOAHUMETCA! ©
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Mbl XnBem B nepenomHoe Bpems!

Tak nog Ybto

AYAKY MHe nnscaTh?
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[NJINHHAA
[IOPOTA
B MAP
COBCTBEHHOW
[PAGVKA

MOXHO AONrO rOBOPMTH, KEM Obin
AHATONMWIA Ka3aHCKKIt, Bbin OH - XyLO0XHMKOM
ot bora, MacTepoM Ha BCE PyKu, NPEKPaCHbIM
WHXEHEPOM, TaNaHTAUBBIM APXUTEKTOPOM.

OH Gbin 3ameyaTentHEIM CoOBCEAHMKOM,

Ox 6bin yBnexaowweAcs HaTypoi. O Obin
wenocepnoit. OH ymen no-getcku
HENOCPeACTBEHHO pagosarses. O ymen
rpycTUTL. OH ymen nepexmears. OH ymen
moBuTh. OH yMen meyTare, M oH 100KMn XW3Hb.
Ox Obin 3aMeyaTeNbHBIM YENOBEKOM - U KaK 3T0
C/Y4aeTCs C 3aMeqaTeNbHbIMM II0AbMK —
04€Hb HENPOCTLIM YENOBEKOM.

Y Hero 66110 060CTPEHHOE ¥ 04€Hb
mEIJ.Hd)H'-IECI{OE BOCNPUATHE MWUPA — U OH
DUCOBAN MUP TaKUM, KaKuM OH ero BUAEN.

Ero CoppeanicTUYECKMe PUCYHKN U TILATENBHO
PACCYUTAHHLIE MEXaHU3MbI — HE MeHee
peaibHbl, YeM BO3AYX W BOAA.

Ero yOUICTBEHHbII CapKa3M - TO, 4TO OH
OULYLLIAN OT @XEeAHEBHOrO UAMOTU3MA
nonuTuki. Ero upomus - ckopee, nobpoe
NOXENaHue...

LONG

WAY

TO THE PRIVATE
GRAPHIC
WORLD

We can talk a lot about Anatoliy
Kazanskiy's status. He was a heaven-born
painter, jack-of-all-traders, excellent
engineer, talented architect. He was rather
conversable. He was of an amorous
disposition. He was able to be glad as a
child. Ha was able to be sad. He was able
to be worry. He was able to love. He was
able to dream. He loved a life. He was
a wonderful men- and as it goes with
wonderful people - he was a rather not
simple man. He had a keen and specific
world's perception — And he painted such a
world as he saw. His surrealistic drawings
and thoroughly designed mechanisms — no
less real as the air and water. His killing
sarcasm — it is what he felt because
of idiotism in politics. His irony — it is
more a good wish then...
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T, APYCTAJNOE moROTHG TENENES

o

AJIMHHAS LOPOTA B MUP COBCTBEHHOW MPAOUKN ©

A Long Way into the World of One’s Own Graphics
36



[loporue 4uTatenw, nepes BaMu KHWra-we-
nesp!

KaK-To 7 pewwnn BLIACHHTL, YTO TAKOE TANAHT U
NPALLEN K BbIBOAY: €r0 CaMOE KOPOTKOE onpege-
nenwe — rnyGuHa oTNeyarka. 310 KaCaeTcA Tanau-
Ta 8 niwboi oBAaCTI! My3LIKE, NUTEpaTYPe, HayKe
n 7.0, To e6Tb HacKoNLKO YEN0BOK cABnan rybue
CNENOK WK OTNEYATOK C ALHCTBMTENBHOGTH — €ro
pabota reHMANLHEE, HACKONLKD NORBPXHOCTHER =
Gesnapwee. Grenenn Tananta n ONPEAGNAST ry-
Guna oTnevarka.

3T0T 0TNE4ATOK MOXET NPMHMMATL aHTacTH-
yeckue, ClOppeanMcTMYeckne GOpMmbl, KaK B G-
kyccree (fodman, lorons, Bynrakoe, Gocx), mnu
BbiTh AOKYMEHTANBHbIM, KaK B HayKke (HeioToH, Jlo-
Gaverckuil, JiHILTRIHH).

Ecnu pykoBoACcTBOBATLCA STOI KaTEropuei, To
MHorMe paboTel XyR0KHHKE-CIOPPEANHCTa W KapH-
KaTypucta AHaTonua KazaHckoro — reHmansHel.

Teneps noapobuee o kuure. Oxa COCTOMT W3
AByx uyacteil. Macte | — «PucyHkn Ha xaxabiii
AeHb» W 4aCTh |l — «PHCYHKM HaBCeraas.

«PHCYHKM Ha KaXAbIA AEHb» 3TO NPOMIBEAEHHA C
OTHOCHTENbHO NPOCTBIM CIOXETOM (HO 0683aTensHO
OCTPOYMHLIM), Fe AeiicTByloT Gonee peanucTuyec-
Kie MmepcoHaxM. YacTo TONYKOM ANK HX CO3AAHHA
NOCAYXHAO Kakoe-HuByaL kowkpeTHoe cobbiTue.

A «PwcyHkn Haeceraa» npeactaenaioT coboi ce-
PHIO CIOPPENHCTHYECKIX KOMNO3NUMIA. Mx ycnosHo
MONXHO NOAENHTS HA TPH BWAA: PUCYHKH-COCTORHUS,
PHCYHKW-CHCTEMBI W PHCYHKH-NOPTPETSI.

Ha nepewiit B3rAR CoppeanmcTHyeckue paboTsl Hepa-
3PELMMO CAOXHBI, HO TONLKO Ha Nepssii. Barman sputena
TOKE MOXET BbiTb NOBEDXHOCTHLIM, HO FEHUANLHBIE NPOM-
3sefennA TpebyIoT K cebe KOHUBHTDUPOBAHHOMD BHUMA-
HMA. ECM Bl COCPEAOTONMTECE — 3TH KAPTMHBI CTaHYT CO-
BEPLUEHHO (WK «NOYTH», NOTOMY KaK BCETA CMBICH HX MO-
XET BuiTh Wipe noboi TPAKTOBKM) ACHE 1A BAC.

A, xaxk 4enoBex BHMUMATENLHEIA (K TOMY Xe ¥ MEHR
CTb TO NPEUMYLLECTBO, YTO A IMYHO 3HAN XYAOXHMKE),
MOTY HEMHOXKO NOMOYL Pa3obpaTeCa B 3TMX NpOK3Be-
AEHHAX TEM, ¥ KOr0 HEXBaTKa BpemeHn pasobpatscs &
HUX CAMWM. ECNM Bb XOTHTE CAMOCTOATENLHO WX OCH-
NHTL — CMENO NEPENUCTHBAATE CTPAHWLL C TEKCTOM W
Cpa3y OkyHaiTech B kapTuHe Kasawckoro. (K Tomy xe
MO3AHER, R YBEDEH, NORBATCA QECATKM TONKOBATENei
ero npow3seexuil. Ha anoposse!)

Onn mckycHO 3anonHens oBpa3amu-CUMBONAMMH,
CBR3aHHbIMK Mexay cofoi. Bo B3aMMOLEHCTBMM OHKM
0fipa3yioT DCHOBHYIO WIEI0 PUCYHKA. EE MOXET onpese-
NATb HHOTAA 04EHE MANEHBKAA W A0 HESHAYUTENLHAR
getans.

Mepeas pafora «[nuHxas popora & Mup cobcTeeH-
HOW rpadmkm» QOCTATOMHO NOHATHA W TAK ANA TeX, KT
yMEeT 4uTate, NOTOMY 4TO aBTOP Cam 0603HawMn Bce
06pa3si-CHMBONGI.

I1a KapTHHA — 0TNPABHAR ABEPb, HAYAN0 MYTW B MU
haHTa3Mn, Ky4a NPOHMKAET KapaHaalw, Bcnen 3a eoolipa-
WEHHUEM XYL0XHUKA.

Ho npoaHanuanpyem ee. LIBHTpansHLIM NEPCOHAXEM
ee ABNAETCA XyAOXHHK. Mepen HAM PacnoNOXEHD «xpyc-
TANbHOE NONOTHO NENeHbl», KOTOPOE NPHUHANG GOpMy
KyNbMaHa (2 TOYHEE M BATMAHA W KyNbMaHa OHOBPEMEH-
H0). Crazanock apxuTexTypHoe 0Bpasosanne AHaToNus,
3a noaoBHLIM KyNEMAHOM OH NPOBEN COTHH YacoB.

Kapakaawom, CNOBHO 3yGMNOM, XYAOMHKK HA no-
NOTHE BLICEKAET A0POY W rOPLI N0 ee CTOpoKaM. Ho emy
WATW BNEpeA N0 «A0pOre B rpaduky= NOCTORHHO YTO-TO
mewaer. Hanpumep, «xonebaHua ropabiHue. <YnuTea
FOPAOCTH= C POXKAMK B BAAE NANbLES (0YeHb NONyNAp-
Hili 00pa3 Ka3aHckoro) TAHET ero 3a WTaHWHY 1 cTac-
KWBAET C MyTH.

Baonk NO3BOHOYHMKA Y XYLOXHMKA PAChONONEH
«CTON-KPaH BCEA03BONEHHOCTH. Ero ynepxmBaer B CTa-
HunbHOM NONOXEHMA HaayTan nepyatka. Owa packaymea-

[TTYBARA OTINEYATKA

ETCA BMECTE C NOAHATHIM BBEPX YKA3ATENLHLM NaNbUEM,
W NONYYARTCS 3anpewaiwmil xect. Ecnn ator anpeT (B
BHAR NEPUATKM) COPBATL U NOBEPHYTE «CTON-KPAH BCEAO-
3BONEHHOCTIe, TO GEON, YTO 3AKPENNEH BHW3Y ero pbiuara,
YA2PUT N0 AROAHBIM cHILEAM MCKYILEHNFS,

MepyaTa TaK e YKAILIBAET HA KOOPAMHATHYIO CHCTe-
MY, F1€ XHBET W HA4YWHAET CBON NYTh XyAOKHUK. Or uexon-
HOM TOYKW PACXOOATCA KOOPAMHATHBIE OCH: «BDEMRA:, <Ha-
nexnas, snoboBbe.

Bpanw BUAHEETCA «MEPTBOE MOPE COMHeHWit», KOTO-
pOe MacTep yxe npeogonen.

BOane ero Hor NEXAT «TO4HBIE HHCTPYMEHTHI NOMVKM»,
370 koMnac u MonoTok. OfHIUM (EPEBRHHBIM) MONOTKOM
MACTEp NONb3YETCA, Aabbl BLICEKATH PUCYHOK, 3 TOYHER
B0 Mup. Ho Apyrim, MeTanaueckum, OH pasbun kom-
nac, nockoneky atot npubop 8 Mupe soolpaxenna bec-
noneses. BMOKO W HAYAN0 rpaHMUbl 3TOM0 MWpa — OHO
Ta, r1le 3eMHas 0pora NepexoanT B BooBpaxaemyo.

MomoraoT MacTepy OBe BEWM: =OTCTPAHEHHOCTL Ca-
MOKOHTDONA=, KDOLUIEYHLIA FONGIA MYXYMHA — O4EpEHOE
«fl» XyQOXHHKA, KOTOPGIA PACCMATPMBAET NONOTHO B BO-
DOHKY, U *HHTYWTWBHbIE OPHEHTWDLI*, CBETALUME B BMOE
YEPTEXHON Namnel. To eCTs 2BTOD AAET NOHATE: MHTYUUMA
B TBOPYECTBE BAXHEE NOTWKA.

BHU3Y HAXOAMTCA «peakumMA OBWECTBEHHOR YCTAHOB-
KM* — 3TO OFPOMHAR NyXa CaMOroHa, U3 KOTOPOW Buirea-
[BIBAET BEPXYLWKA Pa3GuTOro CamoroHHoro annapara. Ty-
[12 Xe BulWBAETCA BOAKA M3 ByTLUNKKM BO Nbay. Pawnens,
YEPE3 KOTOPLIA NEePEeKaTHIBAETCH CTIMPTOHOCHAR XMa-
KOCTb, =0MMILAET> CAMOTOH. OH yXe B OMMILEHHOM, TaK
CKA3aTh, FOTOBOM K ynoTpebneHnio BUae NONAAaET B NOX-
Ky. A 3 HEE YXE CaMOrOH BAMBAETCS B ANKOrONBHOE MOpE.

[la, peicTeMTensHO, CNaBsHCKkas 0bLWecTBEeHHaR
YCTAHOBKA — BCETAALIHAA MOTOBHOCTE BRNKTE. M peax-
UMS Ha 3Ty YCTAHOBKY — BBINUTL NO NOBOAY. A NOBOAOM
MOXET ObiTb yenex. M03ToMy NOALIMAKLMECA KanenbkW
W3 IMEEBMKA NONAAAIT HA =XPYCTANLHOE NONOTHO ne-
NeHsls, NPK Yem Ha ee 06paTHYI0 cTOPOHY. To ecTe 06pa-
THasA CTOPOHA yCnewHoi paboTsl — Bwnuexa ¢ obwecT-
oM. K Tomy e ofwecTso camo 3toro Tpebyer. Kanens-
KM BOJKK KOHLEHCHDYIOTCA HA «NONOTHE= W, CTEKAA, TO-
XE BAMBANTCA B AnkoronsHoe mope. M3 Hero scnnsiea-
€T NOABOAHARA (MNK TO4HEE — «MOABOAC4HAR) NOAKA,
NOAHUMAIOWAA =nepuckon ucTopuus. To ecTe Kazau-
CKWA rOBOPWT, YTO Y HAC YAaCTO BOT TAkuM, A0BONLHO
OpMrHANsHBIM cNOcoBoM, MoxeT OuTh 3aMedeH Hapo-
nom yenex mactepa. Cyasba Ecernna, Wykwwha, Wes-
YEHKO, BEICOUKOrO — TOMY SpKHE NPUMEpSI.

Baxnas, 8 nyHOM nnaxe ana Ka3aHCKOro, M KapT-
Ha =BLICOTA W HANPAXEHUE=. ANBNUHMCT-XYA0XHUK (3T0
BWOHO NO TOPYALeMy KapaHmawwky u3 piok3aka) sa-
Gpancs Ha GeaymHyi0 ropyo BuicoTy. Mpryem noaxaAn-
CA OH Tyfa, M3Y4ME JaXe OHO HaXOAALLErocA Hanexo
sHu3y mops. 06 3ToM rosopuT GONTAIOWMACA ¥ HEro Ka
xapaburxe Batuckadume.

Y10 BHICOTA OFPOMHE €T NOHATE BAMIOCTL K ANbAM-
HHCTY CNYCKAIOWErocs NapawioTHCTa W NPONETAIOWMA
HEBANexe Camoner, K KOTOPOMY Npuen3ax GonsHoit 3y
MECALA. MecsL, BHUMATENLHO CNEONT 33 HMM, OXWian
(MHana 3Toi iPeBHEi CTOMATONOMMYECKOM OnepaLmu.

Janee Mbl BUAKM BLICOKOBONLTHYIO NMHMIO NEpeaay,
NPOB0AA ee 3aKPY4MBAITCA B NayTHHy. CBOMM Hanpsxe-
HWEM OHa CO3AET OLLIYWEHWE ONacHoCTH. OHO yCHNWBa-
BTCH W TeM, YTO HAL PANOCTHBIA XYNOKHWUK-ANLNMHKCT Bel-
Gpan kpaiHe HeyCTORYMBLIE CPEACTBA ANA Nepensuxe-
HMA NO ropamM — PONMKOBLIE KOHLKW. HO 3aT0 OH onKpae-
TCA Ha LLaNNbi HOXKK C KOTTAMM, HCNONb3YA KX KaK Nankm.
To eCTh CBOMM PyKaM OH fosepseT Bonbwe. Hy a komy f0-
BEPAT XyAOKHMKY?

Tenepb — YT0 BCE 3TO CUMBONM3MDYET. XyLOXHMK 3a-
Gpancs Ha BGeaymHyi0, ONAcHYI0 BCOTY, YTofk NogKmo-
YUTBCA TaM TPONNEHBYCHBIMK LyXKAMM HA CBOEHA LLanoN-
KE K TOKY W NONY4ATh 3aPAA IHEPTHA.

Ha nuxeike-anexTponepefaye Mu BUOWM A3TY —
1990, 3o rog, koraa KazaHCkwid CTan HACTORLAM MacTe:-
pOM GIOPPEANH3MA M CaM 0CO3HAN CBOID cuny. Korna aga
CYWECTEA (HEXAR KOITHMCTAR ALUEPHLIA HA NHHERKE W MyXa)
COGAMHATCA, OpIOWKO-NamMno4ka Myxu 3aropurca. Ceer
s KasaHekoro, Kak i B NPEALIAYLLEH KAPTUHE - HafeX-
M3, oceewanwan nyts. 1990-# — sasano ero Ciopa.

Ho ansnuHMCT nonoH pewwMocTi 3afipatecs ewe
BHILLE M JaNbIWe, TYA3, Ky/1a eMY YKa3biBAET ropHLIA na-
ney ero camoniofma (u3ofpaxexa pyka Kazauckoro),
npoTeKaWMA Hefo. To ecTh NOCTUrHYT FYOMHY BRICO-
Tol! Mory4as sews!

C 3nexTpMYecTBOM CBA3aH W ADYTOM CROXHLIA PUCY-
HOK-CUCTEME — «JNEXTPMYECKAR LeNb TIWECNABHA, WK
OxuaaHue KopPoTHOrD 3aMBIKaHIRS.

Ee ueHTpanshuin 00pas — HEXWi BAXHLIA HAYANBHKK,
KOTODHIA B BMAE KEPAMMYECKOr0 W3ONATOPA BEHYAET
KOMRO3MUMIO. Ha rpyam y Hero sucut Menans. Oxa xe
OfHOBPEMEHHO RRNAETCA PO3ETKON. Ero kapsepHee Co-
06paxeHna CBOQATCA K TOMY, YToOb 3amMKkHYTL Ha cebe
ANEKTPHYECKYI0 Lenk. Lens — Twecnaene — kapbepa.
Ho, KaKk BUIHO 13 PUCYHKA, ANA 3TOR Lenw o Gecnowa-
[HO WCNONB3YET NMIOAEH: OAMH YENOBEK QEPXHT ero
cronB, apyroit 3asepwaer coBoi wTencens, roToBHIA
YXE BOTKHYTECA B PO3ETKY-Mefans, TPETHI B BUAL nep-
4aTkM Ha pyke, COGMPAWENCA BXNKYATE PYGHNBHUK.
OHM — XepTeu KApLEPHOrD TIWECNABMA HAYANbHUKA.
(KcTaTh, elie 0HO OTPaxXeHHe ero CYWHOCTH — NaMAT-
HWK BODOHY, 33CTHIBLISMY B NO3€ BOXAA. Ero Beirpw3 u3
cTeOna nepesa yepeak). Cucrema fonxHa cpaborate
TAK: PYKa BKNIOYMT PYGMABHMK, NTUUA CHARWLAR HA Npo-
BOMIE C HOXHMLLAMKM BMECTO KNI0BA, LOMKHA BOTKHYTL Ye-
nosexko-wWwTencens 8 megans. Lent 3amkuyTa, Uens ao-
cTurkyTal Ho 37a Xe NTMLA MMEET BOIMOXHOCTL NEpepe-
33Tk KNIOBOM-HOXHULEMM NPOBOA W YCTPOUTL Halemy
JHAYUTENBHOMY FOCNOLNHY KOPOTKOE 3aMbikanme. OpHa-
KO BOCMONL3YETCA N OHA 3TOR BOIMOXHOCTIO? A nove-
wy Gl HET? A NOTOMY, 4TO €CNKM OHA PA30PBET ero Lenb,
TO OTNOXEHHBIE 10 HA ANEKTPUYECKUIA HaRHNK RiLa By-
AyT nory6neHsl, NOCKONLKY NMWATCA NOAOTPeBa. Takan
CHTYaUMR HEPEOKO BCTPEYAETCA W B XU3HW: NOPOA Mbl
MOXEM OCTAHOBMTL KAKOro-HWOYLb BAMATENBHOMO HEro-
[17R, HO TeM CambiM 0BR3aTensHo Hanecem epep cebe.
Buifiop 3a Hamu!

Ha pucynke «Crpuxxa Bosi» Mel BUAKUM HEKYID NPO-
uemypy pamckoro tyaneta. Onuueteopense Bopgs —
OFpOMHaR pycanka, YepTel AMua KoTopoi 0b03HaYeH!!
Kanenbkami, a ee BONOCK NNABHO PACTEXAKTCA B BUAe
oxeana. [pu NOMOLLM AOBONEHO-TAKM HENENOH CHCTEMEI
MIOAM NOACTPUraINT CTUXMIO: MyWYUHA B NOJBELEHHOM
COCTOAHMM KPYTUT MOCPEACTEOM PEMEHHON nepeaayw
[MCKOBYIO NANY, Pa3pesaloLLyio BOAHYIO rPHBY BONOC, 3a-
TEM PYKa C HACAKON B BUAE XEHCKMX HOM( CTPHXKE BCe-
TaKW 1amcxas!), BOETLIX B KONbLA HOXHUL, 00pe3aer ase
NNOCKHX CTPYM, KOTOPLIE B BUAE CTEKNA NAAAIOT B ALLMK.

Nioau cTpemaTca 83ATe 0T Boakl x0Tk AlM4ex cTexnal
«COCTPHYE KyNOHbI»!

Mosemy BOOA HA KapTHHE NpespalLaeTcs B cTexno?
TyT NPOCMATPMBARTCA Wrpa CNOB: CTeKNO (maron) — Cre-
kN0 (cyweceutensHoe). OpuH U3 moGrMbx NOITHYECKNX
kanambypos. Kak, HanpuMep, B NECHe y NTEPCKOrO MC-
nonHuTens PosenGayma: «B nom Haw kak-To Tyva 3abpe-
13 W CTeKNa o cTexnar. Hy u, KoHeyHo, 06a 3Tx BewecT-
83 06bEAMHART NPO3PAYHOCTE.

BropeiM DOHOM B KAPTHHE 3BYYMT MIEA TWETHOCTH
YENOBEYECKHX YCHIWA B HCNONL30BAHUH NPUPOAHON CTH-
WK, YenoBekn YA04KOM NbITAIOTCA XOTb Puibky W3 ee Bo-
NOC BHITALLMTL, 1A M Ty NOBKO NEPEXBATLIBAET NTHLA.

B oeer Boga ana COOCTBEHKOID YBECENEHUA UCNONL-
3YET XANKWE NOTYTH MYXUYKE, KDYTRLLEr0 BENOCHNEHBE
NEnanu, Aabel OH YCKOPAR ABMKEHUE BOAK B AYAKE, Ha KO-
TOPOA OHa HE3MATEXHO BRBOAMT NANEYMKAMN CBOW BOAA-
HHIE MENOONK.
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Moy moryT Tonbko MONMTLCS CTixuM — BaANK AHa-
TONMeM nokasax Xpam Bogw. [lsoe GesymHbix xpeuos
CTApaTenLHO AONUBANOT M3 KYBLUIMHOB BOAY B OkeaH. ([lee
KOMOHHE4, KaK MACTERCKM M30DpaxeHo KasaHckum, CocTo-
AT HE W3 KaMHR, @ 13 BoAbl') BepoaTHo, 3T0 «xepTBONDM-
HOLEHWE® ] TOro, Y100k CTRKNA GONbLIE NPOM3BECTH.

To eCTe CUNA YENOBEYECKAN B CPABHEHMM C CuNo# Bo-
Abl — HWYTO. YTO BUAHO NO CBOAKAM CO BCEH NNAHETH O
NOTONAX, LyHAMK W APYTUX BOAHLIX HEACTEMAX,

MpOTHEONONOXHOA NO CMBICAY RBNRETCA KApTMHA
«CoH apxuTexTopas. BUPTYO3HO BUICTPOEHHAR M MaTEME-
TWHECKN BLBEDEHHAR NUPAMKA M3 NIOAENA, CKA30MHBIX
NEPCOHAXEN, APXMTEXTYDHBIX ANEMEHTOB M MALWH axyp-
HO NOAbIMaeTCA B Hebeca.

LienTpanstbix 06pa3os TyT ABa — 3aCHYBLUMIA Ha KyNb-
M3HE apXMTEKTOD M TMraHTCKWil aTNeT, Ha KOTOPOM Aep-
XMTCA BCA KOHCTPYKUMA, ONWMLETBOPRIWMIA MHTEANeKT
apxuTexTopa. HUKaKkan paspylianilan CTHXMA HE MOXET
YHHYTOXMTL 3Ty BUPTYOSHYIO KOHCTPYKUMIO. Bona anece
NOCMYWHO TEYET NOJ MOCTOM, HA KOTOPOM NEXHT aTneT-
MHTENNEXT. M faxe atnaHT, CHaALWMIA Ha TpyDe nponnwisa-
10LLLEro Napoxoaa, NOMOraeT eMy, NOAAEPXMHBAR MOCT.

Ecnm 8 «CHe apxuTexTopas BRACTBYET MHTENNEKT, TO Ha
kapTue «CTpacTu», COOTBETCTBEHHO — HAKAN CTPACTER.

TyT wMu NPOHKKHYTO BCE! MMaBHBIM NEPCOHAX — ee Be-
nw4ecTeo CTpacT. 31a MOLLHAR 12MA COCTOMT W3 Pa3HbiX
anemexTo8. Ee nuuo 0003HAYEHO TPELMHAMM HA KYCKE
CTeHbl CTapoi kpenocTy. bposu — TOXE TPEWMHs, ma-
33 — NONZYWIMAE HACEKOMBIE, HOC-KPKHOK (KAK CHMBONMY-
HO!), ry0ibl COCTOST K3 HEKMX DA3HONONLIX CYLIECTB, CAHB-
WMXCA B 3KCTa3e. Ee rpyb ABNAETCH OOHOBPEMEHHO W
AroAMUAMK 0COGK MYXCKOro NONE, NNKO OGHUMAIOLLMM
ee Tanmo. onosa y Hero GeiveA, @ pora ero 0603HavaIoT
HIUXHION Ya3CTb uua Bonswoit CrpacTw. Horv ee cnycka-
KOTCA BHK3 B BME DPArMEHTOB ropw.

Cnpasa OT Hee PacnanoXeH POMAHTWYECKWi Gankou-
yuk. Mop, NOROGHBIMM MCNOKOH BEKOB MOPNEHST CEpeHaiy
kaBanepsl. [1nA Hitx Jaxe NpUroTORNEHE NECTHULA, NO KOTD-
PO YXE YCTPEMARIOTCA HABEPX YbM-TO HETEPNENNBLIE HOM.

B npoeme 3a HankoHOM Mbl BHAMM ABOIAHOE M300pa-
HEHWE: C OQHON CTOPOHBI 3T0 33BNEKAI0LLE YNHIDAWARCR
HEHIMHA, HO C APYTON — £€ NMLO CKNAABIBAETCA B yxaC-
Hyw 3ybactyio Gaby ¢ Hoxom B pykax. JioGosb
CmepTe — fBe CTOPOHL 0AHOM menany. | Kak nucan byn-
rakos 8 «Macrepe u Maprapure=: «/lioboss BLICKOYMNA
NEPEA HAMM, KaK W3-N0J 3eMnu BeCKakueaeT yOuAua B
nepeynke, 1 nopasuna Hac cpasy obowx! Tak nopaxaer
MO/HUS, TaK NOPaXAET GUHCKMA HOX!»)

ABT0OYC CaMUOB, BAOXHOBEHHO CTPEMALLMXCA K 33BET-
HOM NECTHULE, HABEDHAKA XOET HE TOMbKO HACNANKOEHHE.
Yenyxnueo NOALEPXMBAIOT MOCTHK 1R HIX [1BA CROXEH-
HblX CNWHOR APYT HA APYTa ronbix AAM. (KaKoi Myxux He
BACT \DYTOMY KNI04M OT KBapTHpSI, eciu HATLO?)

Mo nesomy kpaio ronosbl CTpacTv papocTHo Babupa-
eTcs ofHaxeHHan 4eBMUa C MrPUBO PACTTYLLEHHBIMK BONO-
camu. Hesectywea e koctiome Eswi! OpHaxo Hasepxy cre-
Hbl YXe eCTb OfKHa Takan, CTaslwan xeHoW. Ho Tenepe, B
KAYECTBE CYNPYTM, OHa YOOBNETBOPAET ANEK0 He CeKey-
aNbHYIO CTPACTL CBOEMO MYXEHLKA, 3 BLIHYXAeHa NOAIED-
XHMBATb (B NPAMOM H NEPEHOCHOM CMBICNE) €ro CTPacTs [k
ro Apyaed) K euinueke. 4To x, 310 Ha Pycu He HOBO.

Mpu4eM CTPACTL K BHINMBKE M APYXECKOMY 0BWEHMO
CTOWT Ha KAPTHHE BLILE 3POTUHECKON.

Janee nea o4eHs 3abasHuix pucyHka: <KomHata mob-
gu» 0 «HUK camomobms.

BAayM4MBLIA 3DUTENL C YAOBONBCTRUEM OTHILLET B NEp-
BOW MACCY 3POTUYECKMX NOAPOGHOCTEN (RBNRIOWMXCH He-
TIOXUHHBIMM U3AAHENCKUMM HAXOAKAMM! ): KDIOHOK B BK-
[IE MEHILMHBI, Y3RHUK HA CTONE, NOPTPET HA CTEHE, Tanoy-
KA TEPOA, TUCKW, HOXHMULI, MAHTENM, YaCH, KapMaHbl
BPIOK, KDECNO, 3AKNAMKA MR KHMIM, CTOAMK, NOACTABKa
[INA LBETOB W T.0.

Ho 370 He Gbin0 Gl BLUAIOLMMCH NONOTHOM KazaHe-
KOr0, eCnm Ol OH He ONpeNenkn ueHTp JpoThyeckon Bee-
nexHoi — abaxyp 8 Buae GAPLILLHKM B NNATLE € KDMHOMM-
HOM, Kyfa CEKCYANbHO 03aB0MEHHBIA NBICHIA MYX4MHE
BKPYMMBAET NaMNO4Ky. IMEHHO BOKDYT 3TOM0 LBHTDA Bpa-
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WAeTCA BCH IPOTHYECKan BCRNEHHAR U3 AECATKOB aMyp-
HelxX NpeameTos. OH COOBWIAeT e AMHAMMUKY.

B HUW camomobus= AHATONMA WCNONBIYET WDy C
CHMBONOM CEPAUA. TOT HIDAHC, YT 3TOT CUMBON HANOMM-
HaeT guneiHue YacTi. [OBOPAT, B APEBHOCTH CABORHHLIE
NOMALODHBIE NONOBMHKN W 03HAYANA 3TO CAMOE, HO CTPO-
TWE LIePKOBHUKM ANS NOBLILEHWS AYXOBHOCTH HACENEHURA
Caenanu Mx CHMBONOM CEpAua. XOTR OHWM NOXOXW HA
CEPALE 04eHE NPHENHINTENBHD.

KapTuta «Mexanuseckuit Ganer= rosoput 0 npesonpe-
AENEHHOCTH W 3aNPOrPaMMIPOBAHHOCTH NoAei. Ocoben-
HO, €CNK OHI BHYTDM MYCThI. AGCOMOTHAR MMMTALIAA MCKYC-
CTBA, NOTOMY KaK TAHUOBLUMK M TAHLOBLLMLA HE MMEIOT fa-
XE H4TOXHOW CB0boabl ewibopa. WMx nyanTw, COBHO OT-
BEPTKM, BCTABNEHH BO BPALLANLMECH YACTH MEXAHHIME
nog cueHor. (To e KACAETCA M MEXAHWYECKOND OPKECTPa B
MybuHE CUBHB — BEMb MEXZHWYECKAA MY3LIKA MEpTEa).
«Mexanuyeckii Banets — 3T0 UMUTALMA KPacoTH, NOCKO-
fLKY KPACcOTH XecTa 083 ecTecTBEHHOCTH He Duisaer, A ec-
TecTBeHHOCTH He OriBaeT Gea caoboaw. Ho He 370 AM B Kou-
L8 KOHLL0B C/YMAETCA C Hamu, koraa caofoaa orpaxwsena’?

Kaxk npogonxexue 31oi pabots — xkaptuka «Pacune-
HEHHLIA B PABHOBECHM:,

Ee rnasubIii NEPCOHAX BECH PACHNEHEH HA COCTABNAK-
LUME: Y HETO OTARNLHO OT PYKM BUCHT KWCTb, B0 TYNOBMLLE
pa3py6nexo Ha ABa «GnMHa» (pAROM TONOP, NOCAE Npoae-
NTaHHOrD «TPyAa=, BOTKHYT B KONOAY), €70 HOMM COHYTH, a
3AXATHE N0/ KONEHAMW NEAANKH BENOCUNEAHOND KONECa no-
3BONAOT NPOAENLIBATL HOMAM TONBKO CaMBIE NDMMUTHBHBIE
KDYTOBbIE ABMXEHNS. [TpH YeM HOraM 0 TaKOi CTENEHN He-
YAOGHO, YTO M3 HUX BHINKPANOT KOCTH. ANOrEEM «HeNpaBmb-
HOCTH CBOpKM= ABNAETCR FONOBA, KOTOPAA NEPEBEPHYTA W
BMECTO TOr0, YT00k NPMCOSAMHATCR K TYNOBMILY Weed,—
npunennesa k Hemy HocoM. OHaKo OpraHuam =pacneHeH-
HOrO» XWBET. M ero CyWecTBOBaHME NOAAEPXHBAET OKDYXa-
IOWLAR CUCTEMA, HANOMUHAIOWAR Xieyio Apky. OHa cocTouT
W3 CRUTBIX B eMHOe uenoe, Hanogobue Taxw-Tonkas, cy-
wects. Cneea y ADKW NTIYLH HOMA-NECTHUL, NOCEPEAMHE
Bpiox0, yeunaxHoe 38e30amn, @ CNPaea — BENMKHCKan Ye-
NOBEYECKan HOra. ON0BA LEHTDANLHOMD NEPCOHAXa Npu-
KDEMNEHA MMEHHD K Heil. TIDHYEM U3 28 KONEHE BIMANLIBa-
et Habmogarens 1 cneauT, yTobe ace Geuno B NOPALKE. Ho
370 TOT NOPAAOK, KOTOPLIH YCTpamBaeT Xueyio Apky, sefb
Ha camom aene ece obcTouT Haobopor.

Kaxetcs, OMH TONBKO MECAL, CBACAIOWMIA CO 3883A-
HOro Gpioxa, HeaoyMEHHO CTy4uT ceba no nby, kak bel ro-
BOPR: «[lpyr, N0-moeMy ¢ TOBOR YTO-TO HEHOPMANLHO?:,
Bonee Toro — y rpaxaaxuHa HesopmansHo BCE.

Kpome BenocHneaHoro Koneca u «ToNKM NpHKpenne-
HWA» FONOBLI, FOPEMBIKY YASPXMBAIOT B PABHOBECHM ELLe
KDbUIbA C NAN0HAMM (CHMBON BAOXHOBEHMR), BLENHBLLWE-
CA NaNbLamK B ero Nuaxax, W coBCTBEHHBIE PYKM, KOTO-
Pbix HECKONLKO Nap (pyxu AnA Ka3aHckoro, Kak ans xyno-
XHWKa, BCETAA ONMLETBOPAIOT CHAY).

Kopo4e, HECMOTPA Ha PACUNEHEHHOCTb HECHACTHOMD 1
pa3psiBA0LLME Ero NPOTHBOPEUMA, XHBOA ADKe (CembR,
0BWWeCTBO) BLIFOAHO YAEPXWUBATL €ro B 3TOM HEeCcTecT-
8eHHOM nonoxenun. Kax, nanpumep, 8 30-e rogsl coser-
CKMM Maccam Hardetanca, xkax obpaseu, Nasnuk Mopo-
308, MWNO CAABLLMIA CBOErO nany. To eCT NpeaaTensCTeo
BbIAABANOCH 33 HOPMY. BnacTi 310 Gbno HyxHO, Aabu Ha-
caxaTe Teppop, cobMpan «ypoxan HEOCTOPOXHLIX Nane
W 0TNpasnaa ux yrayfinate Benomopo-Bantuickuii kaHan.
Ho 70, noBTOPAK, ANA NPUMEPA. Bbl MOXETE YyaHO NO-
aobpate moGoil apyro.

B «[letckux meyTaxs COBETYIO 00PaTHTL BHUMAHKE Ha
MANEHLKOTD Mank4Mka, KOTOPHIA 3aMENTANCR Ha Kpaw
CxaTepTy, nognepes nonbopoaok pykamu. XyAOKHUEK, CH-
OAWHA 33 CTONOM — AHATONMA Ka3aHCKWid BO B3POCNOM
COCTORHMM, Ha KDl CKATEpTH — B IETCTBE.

O npyrux «<PuCyHkax HaBCerfia» MOXHO BNOMHE Cy-
[MTh, MCXOAA M3 MX HAIBAHUA.

X0y elle OCTAHOBHTCA TONLKO Ha ABYX.

K «3epkany sepsl B CBOE COBEPWEHCTBO» BNOMHE NO-
powna Oul watara 3 Mywkwsa: «Ceet Mo, 3epranbue,
CKaxH, 4a BCIO NPABLY A0N0XM: KTO Ha CBETE BCEX MUNEe,
W pymanei, u 6enee?s. To eCTb 3TOT MOKCTP, COGPaHHBIA

W3 XENE3HOM KAPKACA (HA CEMLASCAT NPOUSHTOR OH CO-
CTOMT W3 METAANA W NYCTOTHI!) BHMANT B 38pKane TONbKD
CBOK HOPMANBHYI BEQXHIOK 4aCTe. M 370 ero enonHe
yaoeneteopaer. Ox, cyns no ynwOee, aaxe nosonex. Ho
370 He YCTPaMBAET CaMOro KasaHCxoro, K0TOPL MHEBHO
CMOTDHT HA KAPTHHE B €ro CTOPoHY. M aaxe 3epkano, yye-
CTBYR (hanblub OTPAXEHHR, PACCHINAETCA HA OCKONKM. Kak
HU CTPAHHO, HO 3Ta BEWk CBR3akHa C «I0pTPETOM B pames.

Pamy, COBPEHHYIO 13 MDAMODHON KONOHHE, HETOHHO-
ro Gnoka, NMCTOBOM W KupnsHoR TPYD u w3 cTBON Aepe-
B8a,— HE 3aMETHTL TPYAHO. A TaK Xe MWMUD MMasHoro nep-
COHaXa, KOTOPOE COCTOMT M3 BMCRLX B BOIAYXE M3,
HOCa, pra v nogbopoaka, emecte kax Ge 06pazyR nTuwy,
CHAALLYI0 Ha Xepaouke. HO & x4y 06paTHTL BaLWe BHIMA-
HUE Ha TO, YTO KNETKA YXOOMT B XaNaT, MMe NyCcToe npo-
CTPAHCTBO. Xanat HAOeT Ha YEn0BeKa-HEsuMMKy!

MycToTa B KapTHHAX KA3aHCKOro — OTReNsHLI Nepeo-
Hax. 4ro 370 MoxeT Bums? [1a 470 YTOAHO: 0CO3HAHME Yeno-
BEKOM CBOEH CnaliocTW, CBOery HEeCOBEPIUEHCTBA (KaK B
=Jeprane»). CeMbIBCAT NPOLEHTOS repoes Yexosa cTpana-
AW OT MYCTOTH! - OT BE3BONMA, HEHYXHOCTH 1 HeBOCTPEGO-
BAHHOCTH. W YaCcTO OT BCEro 370N OHM BNALANM B YHBIHKE.
AHATONWIA MOBMN NOBTOPATE, YTO YHLIMIE — OMH M3 CaMbIX
CTPALHLIX FPEX0B. 470 XEe MOXET CnacTh o1 nycToTw? fles-
TENGHLIA TANaHT! Kak ero onvueTsopesme (B koTopwiil pas!),
y Kasawckoro 8 «loprpere 13 spoge Gu nycToro xanara
BLIMAALBAET MONy4an pyka. Owa, HACTONEKD CWNEHA, YTO
BMECTO CKANETPA CNOKOHHO YAEXMBAET B NAR0HK Nepese-
PHYTOE ABPEBO — CMMBON CO3MaHMA. PassmnBaTs CBOM Ta-
fIaHT — BEpHOE NexapcTeo ot nyctotu. Mmoc — wyecTso
iomopa. MoaTomy NTuuo, JakmosexrHoe 8 KneTxy, xMTpo Y-
Baetca Ham. Mon, He HAAD BOCTIPHHMMATE BCE Tak Cephes-
HO. Tpareama W KOMEMA BCErna wiyT pywa ol pyxy.

Yro kacaeTcA <PUCYHKOB Ha KaxQui [eHe=, TO ANA
BOCMDMATHA OHM MOPa3no Npowe, NO3TOMyY NOLONTY Ha
HItX OCTAHARNMBATBCA HE CTOMT.

XOMeTCR OTMETHUTL YETHIDE BEWM: <Yipamxa-, «Pa3gan
Coioza=, pucyHok ¢ ayronade (ou 6e3 cnoe) u «Buaurys.

DetansHee 0 Agyx NOCHEAHMX.

B pucyHke ¢ ayTofade CAENaH yHMKANGHSEIR CIOXET-
Hetit x00: OIHAM xecTom nepesopa-ssaetcs mup. (Kax,
HanPHMEP, NPOMCXOAMT MIHOBEHHSM CaBWr Macwraba B
cTpoke MankoBCrOrD: «PEMMT, NDMKOBAHO K HOMaM, AP0
3JBMHOMQ Wwapas).

Tonna panocTHO W ¢ Bonsm yaosonsCTaneM cobpa-
facs CnanuTs ouepeaxoro Jxopaano bpywo. Onxaxo nop-
XUTAIOWMIA MYXHHHE NOBEDHYN FODRALISE GAKen HE BNEROD, B
CTOPOHY NONEHBES, 3 BNPABO — W NOLXES KPS DHCYHKA, TeM
CaMbiM NOMXArAN HENPABEHLM MuD. K HEMY HAXOHWNCA
WHKBM3MTOPCKMIA CYER, roBops: <470 T pensews? Tefe
BOH KON CNEN0BAN0 NOMxMrats. Tel ousebcs’s Ho nomxmra-
TENb-TO KaK Pa3 TYT QMH ¥ NP38. HET. pasymeeTcs, Bs0eM.
BMecTe C Tem, 4T0 NPUBR3aH K CTOADY i NDVMBETIMBO eMy
ynuifiaeTcs. B 10 epema kak myea, cobpaswasca noma-
36Th Ha Ka3Hb, HAYMHAET B yXECE Daateranels 07 NuUIAI0WEH
KPOMKH. «AYTOAA(DE» — CHNBHEMLES COMETHES B!

W nocneaxsn pabora B ansbome — «Bwawmas,

YepHue GUIyphl Ha LWAXMATHON AOCKE COAXANTCA ¢
Benuimu, MOABNAIDTCA KDACHLE W, MEDYWES B0 NDABUNA
WrPbi, PACCTPENHBANOT W TEX W Ay

BHi3y AHATONHEM NYHKTHDOM HEDWMCOSEME CTDEN0YKA
W CYTPO30i B AAPEC KPACHIX HAMWACEMD | KDMESH0, KaNAM-
BypR) «XKAUTE MOBT0 BU3NTa>. K2aa8 wisupas  xDACHBANA
wyTka! OnATE Xe B OCTPOYMHOM Dopase KasasConit 33Tpa-
[MBAET TEMY CNPABEAANBOCTH.

HecnpaseannBo TO, YTO OH ywen w3 xesw 8 49 ner,
TaK W He YBMOEB CBOSH NEPBoH G, O KDTOPOH 04eHb
MeyTan. Ho OH BRPHYNCA K HAM B SwQe CBOWX Napajok-
CANbHBIX PUCYHKOB. Er0 BU3MT Ha naasery 3emns. 1O CyTH,
TONBKD HAYMHALTCA.

ECNY MCNONB30BATE KAK OLEHIY CTENEs TanaxTANE0-
CTH TAKYI0 KATEMOPMIO, KaK ryHnsa 0Tmesamea (0 wem A ro-
BODPHN B HA4ANE), TO AHATONMWIA CEOMM TBODSECTEOM 0CT3-
sin [NYBOYANLLMA orneuatox cobcTaessni myus W on
ceivac nepeq samu!

KoHcTanTuH Poinees, «JeHss



Dear readers, what you see now is master-
piece of a book!

I once decided to find out what talent is
and came to the conclusion that its briefest
definition is depth of imprint. This applies to
talent in any ficld, be it music, literature, sci-
ence, etc. In other words, the deeper the
imprint or meld that an individual has made
from reality, the more talented his work is,
and the more shallow the imprint, the less tal-
ented the work. It is the depth of imprint that
determines the degree of talent.

This imprint can assume fantastic and sur-
realist shapes, as in art (Hoffmann, Gogol,
Bulgakov, Bosch), or be documentary, as in
science (Newton, Lobachevsky, Einstein).

Viewed from this angle, many works by
Anatoly Kzzansky - a surrealist and cartoon
artist - are the sign of genius.

Now more details about the book. It con-
sists of two parts: part 1, «Drawings for Every
Day,» and part 2, «Drawings Forever.»

«Drawings for Every Day» are pieces with
a relatively simple plot (not necessarily witty)
and more realistic characters. A concrete
event was often behind the pictures.

Conversely, «Drawings Forever» is a series
of surrealist pieces. They can be arbitrarily
divided into three types: drawings of a state, a
system, and a portrait.

At first glance, surrcalistic works are infinitely
complicated. But only at first glance. The glance of a
spectator can also be superficial, but works of genius
require concentrated attention. If you concentrate on
these pictures, they will become absolutely (or
walmosty» - because their meaning can be broader than
any interpretation) clear to you.

I, as an attentive person (besides, | have the advan-
tage of having personally known the artist), can help a
little those who don’t have enough time to understand
these works by themselves. If you want to get the hang
of them on your own, just begin to leaf over the text
and get immediately absorbed in Kazansky's pictures.

They are quaintly filled with interconnected sym-
bolic images. Interacting, they shape the main idea of
a drawing. Even a small and seemingly insignificant
detail can sometimes reveal this idea.

The first work, «A Long Way into the World of My
Own Graphics,» is clear enough for those who can
read because the author himself marked all symbolic
images.

This picture is the door of departure for the world
of fantasy, into which the artist’s pencil penetrates fol-
lowing his imagination.

But let us analyze it. An artist is its central charac-
ter. He has in front of him a werystal-clear shroud of
canvas» which has taken on the shape of a drawing
board (to be more exact, the drawing paper and board
at the same time). This reflects Anatoly’s architectur-
al background. He used to spend hundreds of hours
behind a board like this.

Using the pencil as if it were a chisel, the artist
carves a road and the surrounding mountains on the
canvas. But something always hampers him from walk-
ing down «the road to graphics,» for example, «the
oscillations of false pride.» A «snail of priden with
homns shaped like fingers (a very popular image of
Kazansky's) is pulling him off the road by a trouser leg.

A «stopcock of permissiveness» is installed along
the artist’s spine. The cock is being held in place by an
inflated glove whose index finger has stilled in a for-
bidding gesture. Should this prohibition (in the shape
of a glove) be lifted and «the stopcock of permissive-
ness» be tumed off, the sickle fastened below its brace
will immediately mow down the clockwork «eggs of
temptation.»

Depth of Imprint

The glove also ponts at a coordinates system,
where the artist lives and scts out on his way. The
point of departure gives forth such coordinate axes as
atimey «hope» and «love.»

Looming far away is uthe dead sca of doubts»
which the master has already gotten across.

Lying by his feet are «the precise tools of logic:» a
compass and a hammer. The master uses one (wood-
en) hammer to chisel a picture or, to be more exact, his
vision of the world. But, using the other, metallic, one,
he broke down the compass, for this instrument is use-
less in the world of imagination. The boundaries of
this world are also discernible - where the real road
turns into an imaginary one.

What helps the master is two things: «detached
self-control,» a tiny naked man - another ego of the
artist who 1s looking at the canvas through a funnel, -
and «intuitive benchmarks» shining as a drawing-
board lamp. This means the author makes it clear that
intuition is more important than logic in the creative
process.

Down below is «the reaction of public attitudes»
in the shape of a huge puddle of hooch from which the
top of a broken home-brewing device is coming up.
Vodka «on the rocks» is also flowing down there. The
rasp, over which the liquor rolls, «cleanses» the
hooch. The latter, already punfied and, so to speak,
ready for use, gets into the spoon. It then flows from
the spoon into the Alcohol Sea.

Yes, indeed, the ever-present readiness to drink is
a Slav public attitude, while drinking to a certain
event is reaction to this attitude. And success can be
this kind of event. This is why the drops rising out of
the hooch-brewing spiral eventually get onto «the
crystal-clear shroud of canvas.» to its reverse side at
that. This means the reverse side of successful work is
boozing in a company. Besides, the company itself
requires this. The drops of vodka, condensed on the
ucanvas,» trickle down and also flow into the Alcohol
Sea. It is out of this people’s sea of alcohol that a sub-
marine surfaces and displays «the periscope of histo-
ry.» In other words, Kazansky says our society can
often notice the success of a master in this, rather orig-
inal, way. The destinies of Yesenin, Shukshin,
Shevchenko, and Vysotsky are vivid examples of this.

The picture «Altitude and Tension» is also impor-
tant for Kazansky in the personal plane. A moun-
taineer artist (you can see a tell-tale pencil sticking out
of his backpack) has climbed up the mountain of a
mind-boggling height. What is more, he clambered
there after exploring even the bottom of the sea far
below. This is testified by a tiny bathyscaph dangling
on his swirl-lock.

That the height is enormous is clear from how
close the mountaineer is to a descending parachutist
and a flying-by plane to which the moon’s aching
tooth is tied. The moon is closely watching, awaiting
the outcome of this centuries-old dental operation.

Then we see a high-voltage line, with wires spin-
ning into a web. It creates, with its voltage, the sensa-
tion of danger. What also enhances this sensation is
the fact that our cheerful mountaineer artist chose
roller skates, an extremely unreliable means of move-
ment in the mountains. On the other hand, he leans
against clawed heron legs, using them as ski-sticks. In
other words, he more trusts his own hands. And who
else will the artist trust?

MNow, about what all this symbolizes. The artist has
climbed a mindless and dangerous height in order to
get the tram-type contacts on his hat in touch with the
overhead wire and charge himself with energy.

We see the date - 1990 - on the high-voltage ruler
line. This was the year when Kazansky made a true
master of surrealism and became himself aware of his
power. When the two creatures - a certain sharp-

clawed lizard on the ruler and a fly - get into contact,
the fly’s belly-bulb will light up. For Kazansky, light
15, like 1n the previous picture, the hope illuminating
the path. 1990 is the beginning of his surrealism.

But the mountaineer is determined to climb still
higher and further, following the index-finger-shaped
rock of his ambition (Kazansky's hand) that pierces
the sky. The aim is to gauge the depth of height!
Terrific!

Another complex drawing of a system, «The
Electric Circuit of Vanity, or Waiting for a Short
Circuit,» 1s also connected with electricity.

The central image is a certain «big shot» who
crowns the picture in the shape of a porcelain insula-
tor. A medal, also serving as a power point, is hanging
on his chest. His career-seeking intentions boil down
to closing the electric circuit on himself. The circuit -
vanity - career. But, as the drawing shows, he ruthless-
ly exploits people to this end: one person is propping
up his post, another tops the plug ready to be inserted
into the medal-cum-socket. and still another emerges
as a glove on the hand about to pull the knife-switch.
They fell victim to the boss’s career-seeking vanity.
(Incidentally, another reflection of his essence is the
monument to a raven stilled in the pose of a leader. He
was gnawed out of the tree trunk by a worm). The sys-
tem should work as follows: the hand will pull the
knife-switch, and the bird perched on the wire, with
scissors instead of a beak, must thrust the human plug
into the medal. The circuit is closed, the aim has been
reached! But the same bird might as well cut the wire
with the scissors-cum-beak and short-circuit our VIP.
But will the bird seize this opportunity? Hardly ever!
Because if it breaks the circuit, the eggs it laid on the
electric teapot will be destroyed due to lack of
warmth. This kind of situation often occurs in real life:
somelimes we can straitjacket an influential rogue but
will surely do harm to ourselves. The choice is ours.

The drawing «The Transformation of Water into
Glassw reveals the futility of human efforts in the con-
version and usage of a natural element, water in this
case. The latter is personified by a huge mermaid with
her facial features marked as drops and her hair
smoothly flowing around to form an ocean. See how
many preposterous gadgets people invented to snatch,
in the shape of glass, at least a portion of the Water
Element: a suspended man is tuning a belt-driven
disk saw which cuts the watery shock of hair, then a
hand with an extension shaped as female legs in scis-
sors rings will cut off two flat jets to let them fall, as
glass, into a box.

How many awkward efforts for the sake of one
small boxload of glass! In reply. the Water Element,
just to please herself, uses the pathetic strains of a
puny fellow who is pressing the bicycle pedals to
speed up the movement of water in the flute on which
she plays her watery melodies with her tender fingers.
Meanwhile, some people try at least to pull a fish out
of her hair, but even this is being promptly snatched
away by a bird.

To stress the futility of human efforts to globally
influence the power of the Element, Anatoly shows
the Temple of Water in the distance. Two priests are
painstakingly pouring water from the jugs into the
ocean. (Two columns, as Kazansky skillfully depict-
ed, consist of water, not of stone). In all probability,
this «sacrifice» aims to produce more glass. Human
power 1s nothing compared to that of Water. This 15
proved by global reports about floods, tsunamis, and
other water-related calamities.

The picture «The Dream of an Architect» 1s oppo-
site in concept. A fabulously built and mathematically
calculated huge pyramid of people, fairy-tale charac-
ters, architectural elements and machines soars high
into the sky.
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There are two central images here: an architect
dozing over the drawing board and a gigantic athlete
supporting the whole structure which embodics the
architect’s intellect. No devastating element can
destroy this virtuosic structure. Water 15 obediently
flowing under the bridge on which the intellectual ath-
lete 1s Iving. And even the atlas sitting on the passing-
by ship’s funnel helps him. propping up the bridge.

While intellect rules the roost in «The Dream of an
Architect.» the high pitch of passions does so in the
picture «Passions.»

Passions permeate evervihing here! Her Majesty
Passion is the main character. This portly lady consists
of various clements. Her face is represented as cracks
on what remained of an old fortress. Her evebrows are
also cracks, the eves are creeping insects, the nose s a
hook (how symbolic!). and the lips consist of some
heterosexual creatures in the heat of cestasy. Her
breasts are at the same time the buttocks of a male
passionately hugging her around the waist. His 15 a
bull’s head, with horns meaning the lower part of the
Big Passion’s face. Her legs reach down in the shape
of mountain fragments.

On her nght 1s a small romantic balcony. For cen-
turies on end. beaux have been bellowing serenades
under such balconies. There even is a ladder prepared
for them, with somebody’s impatient feet already
climbing it. We see a double image through the bal-
cony banister: on the one hand. it is an amorously-
smiling lady. but on the other, her face forms an awful.
toothed devil of a woman with knife in hand. Love
and Death are the two sides of one medal. (As
Bulgakov wrote in The Master and Marguerite, «Love
popped up in front of us the way a murderer pops up
in a narrow street and struck both of us at once! Only
a lightning and a feather-knife can sirike sol»).

A busload of greedy males, heading with inspira-
tion for the coveted ladder. is sure to get not only grat-
ification alone. Two naked fellows. with their backs
tightly pressed to cach other. prop up slavishly the
bridge for them. (Will a true he-man ever refuse
another a key to his apartment if NEED be?).

A naked girlie with frivolously let-down hair is
cheerfully climbing up the lefi edge of the Passion’s
head. A bride in her birthday suit! However. there
already is one like this on top of the wall - but she a wife.
But now. as a spouse. she, instead of satistying her
hubby’s sexual passion, has to support ( both literally and
figuratively) his (and his friends”) passion for drinking.
Well, a situation as old as the hills in this country.

What i1s more, the picture places the passion for
drinking and socializing above the erotic drive.

Then another two funny drawings: «Love Room»
and «The Research Institute of Self-Love.»

A penetrating viewer will happily find a host of
erotic details in the former (quite a nice invention of a
designer!): a woman-shaped hook. a teapot on the
table, a portrait on the wall, the hero’s slippers. a viee,
scissors, dumb-bells, a clock, trouser pockets, a book-
mark. a dressing-table. a flowerpot, etc.

But this would not be Kazansky's outstanding can-
vas if he had not identified the hub of the Erotic
Universe - a lampshade in the form of a crinoline-
dressed damsel, in which a sexually-conscious baldish
man is screwing a light bulb. It is around this hub that
the whole Erotic Universe, consisting of dozens of love-
related objects. is turning. The hub sets 1t in motion.

In «The Research Institute of Self-Love.» Anatoly
employs a play on the symbol of heart. The point is
this symbol resembles the backside. Word has it that
in ancient times the doubled halves of a tomato meant
exactly this. but the strict clergy - to ennoble the pop-
ulation’s spiritual values - made it the symbol of heart.
Yet. they only remotely resemble a heart.

The picture «Mechanical Ballet» says that humans

are pre-determined and pre-programmed, especially if

they are empty inside. Art is totally subject to imita-
tion because the dancers do not have even the slight-
est freedom of choice. Their point-shoes are inserted.
like screwdrivers, in the revolving mechanism under
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the stage. (The same also applics to the mechanical
orchestra further on the stage, for mechanical music is
dead). «Mechanical Ballets is imitation of beauty, for
an unnatural gesture cannot be beautiful. And there is
no naturalness without freedom. But does this not
happen cventually to us when freedom is limited?

The picture «Dismembered in Equilibriums 1s
continuation of the previous work.

Its main character has been dismembered into the
components: his hand is hanging separated from the
arm, his trunk has been hacked into two «pan-
cakess(with an ax thrust into the block afier the
«work» done). his legs are bent, and the bicycle ped-
als, affixed under the knees. only allow the legs to do
the most primitive circular movements, What 1s more,
the legs find this so uncomfortable that they show
bones jutting out of them. The acme of a «wrong
assembly» is an upturned head attached to the trunk
by the nose instead of the neck. Yet, the wdismem-
hereds body is stll living. It is being kept alive by the
environment resembling a Living Arch. It consists of
creatures put together like «push-pulls two-headed
horses. The Arch’s has a bird's-leg-shaped ladder on
its left, a star-studded belly in the middle. and a gigan-
tic human leg on the right. It is to the latter that the
main character’s head is affixed. Moreover, an observ-
er is looking out of its knee, making sure everything is
IN ORDER. But this is an order suiting the Living
Arch. for in reality everything is just the contrary.

Only the moon hanging from the starry belly
seems to be knocking itselt on the forehead in puzele-
ment. as if saying: «Hey, buddy, | guess there’s some-
thing wrong with vou's What 1s more, this individual
has EVERY THING wrong about him,

The hapless guy is being kept in balance not only
by the bicyele wheel and the head's «attachment
points» but also by the wings with palms (the symbol
of inspiration) that have clasped his jacket. as well as
several pairs of his own hands (Kazansky, as an artist,
always looked on hands as a symbol of force).

In brief. although the hapless guy is dismembered
and tormented by contradictions, the Living Arch (1.e..
family and society) finds it rewarding to keep him in
this unnatural position. Suffice it w recall the 30s,
when the Soviet masses were forced to adore the
model image of Pavlik Morozov who had nicely
«tumed in» his daddy. In other words, treachery was
hyped up as a norm. The authorities needed this 1o
impose terror, reaping the «harvests of carefree dad-
dies» and sending the latter to dig up the White Sea-
Baltic 5ca Canal. But. | sav it again, is only an cxam-
ple. You might as well pick up any other one.

As to «The Child’s Dreams.» | advise to pay atten-
tion to the little boy absorbed in thought with his chin
propped by his hands on the edge of a table-cloth. The
artist sitting at the table is Anatoly Kazansky as an
adult and the boy is Anatoly in childhood.

You can easily judge about other «Drawings
Forevers by their ntles,

| only want to comment another two of them.

«The Mirror of Faith in His Perfection» might well
be matched by this quotation from Alcksandr Pushkin:
aMy love, my little mirror. tell me all the truth: who 1s
the most beautiful, rosy-checked, and fair-haired in
the world?» In other words. this monster assembled of
an iron carcass (it consists seventy per cent of metal
and void!) only sees in the mirror his normal upper
part, And this fully satisfies him. Judging by his smile,
he is even happy. But this does not suit Kazansky him-
self. who is depicted looking angrily in his direction.
Even the mirror, aware of the false reflection. gets
shattered in picces. Oddly enough. this work is con-
nected with «A Framed Portrait.»

You can hardly miss the frame made of a marble
column, a concrete slab, a plate-metal and a brick-
lined pipe. and a tree trunk. Nor can you miss the main
character’s face consisting of the suspended cyes,
nose, mouth and chin - all looking like a bird perched
on a wire. But ] want to draw your attention to the fact
that the cage merges with the empty-spaced dressing-
gown. The gown has been put on an invisible man!

Emptiness is a separate character in Kazansky's
pictures. What can it be? Whatever you want: ¢.g., the
awareness by an individual of his weakness and imper-
fection (as in «The Mirrors). Seventy percent of
Chekhov's heroes suffered from emptiness, i.e., lack of
will-power and the feeling of being unnecessary and
unrequited. So they would often sink into gloom out of
this. Anatoly said repeatedly that gloom is one of the
most terrible sins, What can save one from emptiness?
An active talent! It is represented (by no means for the
first ime!) in Kazansky's «Portrait» by a mighty hand
showing from a seemingly empty dressing-gown. The
hand is so strong that it is easily holding, instead of a
scepter. an upturmed tree - the symbol of creation.
Developing one’s talent - plus the sense of humor - is
a surc remedy for emptiness. This is why the Caged
Person is wryly smiling at us, as if saying: take it casy.
Tragedy and comedy always walk hand in hand.

As 1o the «Drawings for Every Day,» they are far
easier to perceive, so it is not worth commenting on
them at length.

I would like to point out four pieces: «Ukraine.»
«The Collapse of the Union,» a drawing about auto-
da-fe (without words), and «The Visiting Card.»

More details about the last two.

A unigue move was made in the plot of the auto-
da-fe drawing: ONE gesture overturns the world.
(Like, for example. the following Mayakovsky's line
instantly shifts the scale: «The iron ball of the globe is
rumbling. chained to the feet»).

A very cheerful and happy crowd is going to burn
another Giordano Bruno at the stake. However, the
fire-setting man tumned the burning torch not left, in
the direction of firewood, but right - and set firc to the
drawing’s edge, thus setting alight the unrighteous
world. An Inquisition judge bent down to him and
asked: «What are you doing?! The one you must sct
on fire is over there! You're mistaken!» But it is the
arsonist who is totally right. Naturally, not only him.
Also right is the one tied to the stake and smiling
affectionately. Meanwhile, the audience that gathered
to gawk at the execution begins to run away in terror
from the blazing edge. «Auto-da-fe» 1s a most power-
ful and thought-provoking piece!

And «The Visiting Card.» the last work in the
album.

Four black figures are battling against the white on
a chesshoard. Red ones suddenly armive and, breaking
all the rules of the game, shoot down both blacks and
whites.

Anatoly drew a dotted-lined arrow under the pic-
ture and wrote a threat to the reds (a pun, of course):
«Wait for my visit» What a clever and bright joke!
Kazansky again wittily touches on the topic of justice.

It is unjust that he passed away, aged 49, without
seeing his first book of which he dreamed so much.
But he has come back in the shape of his paradoxical
drawings. He is in fact only beginning his visit to the
planet Earth.

If the depth of imprint is to be used to assess the
degree of talent (which | discussed above), then
Anatoly left the DEEPEST-EVER imprint of his own
soul in his creative work. He is now in front of you!

By Kostiantyn RYLEV, The Day
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