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In Defiance of
Shame:

The Art of Gay Erotic Manga

By Gabrielle Kedziora

“Tagame-sensei's art is not about sex alone—
it's about the emotional architecture that
queerness builds in defiance of shame.”
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This essay contains material of a sensitive
nature, including discussions and descrip-
tions of sexual content. This material may not
be suitable for all audiences.

As the United States endures a morally gray
administration, gay porn is more crucial than
ever. The CCA community was delighted to
host one of the most notorious gay manga
creatives of our time, Tagame Gengoroh,

as part of CCA's Fall 2025 Design Lecture
Series. The event was pristinely orchestrat-
ed, stemming from The Art of Manga show
at the DeYoung Museum, an event where
Tagame-sensei played a significant role. The
event was produced in collaboration with
multiple departments across CCA, in addition
to alocal comic book store in San Francis-
co, Sour Cherry, which provided copies of
Tagame-sensei's vibrant work for purchase.
The evening was kicked off with welcoming
speeches from staff, notably pointing out the
true act of resistance being displayed by the
communal gathering. Timken Lecture Hall
was filled with everything from leather-clad
daddies to students in Halloween costumes,
as well as teachers rushing in after their own
lectures. The room was brimming with antici-
pation to collectively look at homosexual acts
with a central theme in mind: to be visible.

In times of extreme hatred being displayed
toward members of the LGBTQIA+ communi-
ty, we have to revisit and honor global queer
culture. Across generations, we honor the
queer community out of necessity, because
silence breeds erasure. The Art of Gay Erotica
Manga was a night filled with giggles and
gasps, but it would never have been possible
without the past and continuous work of the
gay rights movement. Tagame-sensi began
his introduction to his art practice with his first
sexual awakening. The Ten Commandments
(1956), featuring Yul Brynner as Rameses I,
began to excite a young Tagame Gengoroh,
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though it was quickly set aside. At thirteen, after
secretly reading gay magazines, he would confirm
his budding attraction for the male figure.

TAGAME

During his years studying art at university, he
came out and began exploring themes of identity
and sexuality more openly. Traveling through
Europe exposed him to classical art and to explicit
depictions of male bodies, bondage, and leather
culture, specifically in European gay art maga-
zines. He was exposed to uncensored imagery
that shocked and inspired him, showing that "you
can actually draw stuff like that." Tagame-Sensi
began publishing in Japanese gay magazines,
eventually founding his own magazine with a
friend—though itis no longer running. His first
paperback collection of erotic manga sold unex-
pectedly well, boosting his confidence and estab-
lishing him as a pioneering voice in queer art.

Gengoroh Tagame's work spans from explic-

it explorations of power and desire to deeply
emotional stories about family and acceptance. In
My Brother's Husband (2014-2017), Tagame tells
the story of Yaichi, a divorced father raising his
daughter Kana in suburban Japan. Their quiet life
changes when Mike Flanagan, the large, beard-
ed Canadian widower of Yaichi's deceased twin
brother, Ryoji, comes to stay. At first, Yaichi feels
uneasy around Mike's open affection and Western
directness, but as the story unfolds, he confronts
his own internalized homophobia and learns

to understand what his brother's life and what
their love truly meant. The manga gently expos-
es Japanese social discomfort with queerness
while showing how compassion and curiosity can
transform prejudice.
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In contrast, The Passion of Gengoroh Tagame
(2013) presents hypermasculine men in extreme,
erotic situations involving bondage, dominance,
and submission. The work is a collection of
Tagame's earlier yaoi and gay BDSM stories.
These stories, such as "Arena” and "Exorcism,” mix
physical intensity with psychological vulnerability,
portraying power as both sexual and emotional.
While My Brother's Husband offers warmth and
introspection accessible to mainstream readers,
The Passion of Gengoroh Tagame embraces

the raw, unapologetic eroticism that defined
Tagame's early career. Together, they reveal his
evolution as an artist, from shock and provoca-
tion to empathy and social commentary, all while
maintaining his commitment to portraying queer
masculinity with honesty and dignity.

His illustrations focus on masculine, hairy male
figures. Thick men with muscles sometimes have
rigid washboard abs or a pudgy tummy. Their
shoulders are wide and caving around the perky
pecs lined with hair that trails happily down to
the gigantic, thick bulge often clad in a jockstrap.
Their poses range from casual and effortless to
complexly bound. Their hairy thighs bulge while
being suspended open. In one instance, thick
rope binds a man's hands behind his back, making
him seem weak—though he secretly needs it. His
expression is pained but satisfied as he's being
used. What's more satisfying is seeing the strong
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wall of masculinity get broken down over time.
The characters start brooding, so solid in stance
and expression that only another man can break
them.

Tagame-sensei's art forcefully rejects the
Western fetishization of Asian men as delicate,
submissive, or effeminate. His figures are built

like monuments. Thick, hairy, and commanding,
they embody a power that resists both racial and
sexual stereotypes. In a global culture that often
portrays Asian masculinity as quiet or invisible,
Gengoroh Tagame roars. The hypermasculinity of
his characters is not just erotic; it's reclamation.
Through his drawings, he wrests control of the
Asian male image from colonial and pornographic
gazes that have long feminized it. Yet, beneath the
leather and muscle, there's still vulnerability—a
tension between dominance and tenderness that
humanizes his subjects rather than reducing them
to archetypes. He shows that queer Asian men
can be powerful without losing complexity, erotic
without catering to fetish, and unapologetically
visible.

Leaving the lecture hall, the overall message stood
clear: Tagame-sensei's art is not about sex alone.
It's about the emotional architecture that queer-
ness builds in defiance of shame. His characters,
bound or embracing, reflect the push and pull of
living openly in a world that still tries to silence

you. Each thick line, each rope and muscle, holds

a tenderness that defies the stereotype of gay
erotic art as only carnal. Instead, itis a language of
power, care, and release. In a time when queer lives
are once again being politicized and oppressed,
Tagame-sensei's work stands as a reminder that to
draw a gay man loving, desiring, and being desired
is itself an act of love and survival.
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