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TV Garden:

Moving Through
Video Time & Space

By Zander-Ashton Ramos

“The world observes and judges, attempting
to control how Black individuals move through
space, anticipating their failure. The artist
refuses to pretend everything is fine when it
isn't; he is committed to revealing the truth as
authentically as possible.”
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Days before the TV Garden exhibition,
the radiant glow of illuminated screens
filled the PLAySPACE area, casting a
hypnotic ambiance that captivated
those who passed through the Nave.
Each visitor inevitably paused, drawn in
by the mesmerizing light and movement.
The impetus of the exhibition was born
from the film-elective course Video Time
& Space, taught by Kota Ezawa. The
class focuses on the art of performance,
encouraging participants to manifest
fragments of their identities through the
medium of video.

The audience immediately gains a sense
of the vibrant atmosphere and creative
dynamism composed by students

from a multitude of disciplines—Fine
Arts, Film, Writing, and beyond—alll
collaborating to bring this extraordinary
show to fruition. On the opening

day of the exhibition, both the main
presentation area and PLAYySPACE
brimmed with curious, attentive
onlookers. | had the privilege of meeting
two exceptional artists: Jasmine Narkita
Wiley and Solomon Sofolawe.

Jasmine Narkita Wiley thoughtfully
centers her artistic practice on the
theme of obscurity in her works Indigo
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Handwork Il & IlI, even though finding her is
not difficult. Jasmine remarks, "A sign of an
indigo dyer is blue hands," highlighting this
mark of the trade. She creatively employs
sound, specifically clapping, to create a vell
between her artistic expression and her
personal identity. As a graduate student
majoring in fine arts, Jasmine is deeply
immersed in the world of indigo, which
positions her within the realm of textiles for
most of her creative pursuits.

She further deconstructs her craft by
exploring performance art, with a particular
emphasis on video art, as demonstrated

in her installation titled Indigo Portal. In

this piece, she records her hands as they
dye fabric, offering a behind-the-scenes
perspective. Jasmine notes, "Most viewers
don't see this aspect of the work.” She
describes the process of stirring the dye
as "mesmerizing,” drawing attention to

the beauty of the creation process itself.
By inviting her audience to appreciate

the journey rather than just the outcome,
Jasmine reimagines what it means to work
with textiles, transforming a traditionally
outcome-focused practice into a captivating
spectacle.

The spirals of golden blue that emerge in her
works act as portals, connecting her to her
heritage and symbolizing the creation of new
material through collaboration with another
living organism. Her artwork intricately
weaves together themes of praise, identity,
performance, and much more, offering a

rich narrative for viewers to engage with.
Looking ahead, Jasmine aspires to expand
her artistic exploration beyond simply dyeing
cloth. She hopes to reveal different facets

of her craftin future projects, continuing to
challenge and redefine the boundaries of
textile art.
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Solomon Sofolawe is a remarkable video
performance artist. His three-channel instal-
lation, titled Negro Spiritual Ritual Institute
(A.K.A. NSR Institute), explores Solomon's
understanding of the Black identity, laying it
bare. He refuses to shy away; he embraces
both the positive and negative aspects as
they are. He immerses the audience with
monitors, and the enclosed setting saturates
the viewer in Blackness. The first screen fea-
tures only scrutinizing eyes—he explains it's
to "watch people watch.” The eyes symbolize
the constraints and expectations imposed
on Black people, whether institutionally or
socially.

As a viewer, | was struck by a profound,
lingering sense of recognition. Growing up
in an African-American family, | was consis-
tently reminded that my actions reflected
those who raised me. The world observes
and judges, attempting to control how Black
individuals move through space, anticipat-
ing their failure. Solomon refuses to pretend
everything is fine when it isn't; he is commit-
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ted to revealing the truth as authentically as
possible.

Overall, my time at the TV Garden proved

to be a truly transformative and enriching
experience. | felt genuinely elated and priv-
ileged to witness the remarkable creativity
and ingenuity displayed by the Video Time

& Space graduates. The atmosphere within
the space was not only warm and inviting but
also fostered a profound sense of communi-
ty and encouragement among all attendees.
The audience was exceptionally supportive
and deeply engaged, which made the envi-
ronment even more inspiring. I'm especially
grateful for the insightful conversations |
shared with both observers and fellow art-
ists. The diverse perspectives they offered
on identity, artistic intention, and the inno-
vative use of materials have left an enduring
impression on me.

Zander-Ashton Ramos
@z.a.n.d.3.r
(BFA Film 2029)

is a filmmaker and eccentric spirit from
Boston, Massachusetts. His work explores
social justice topics in wacky uncanny
ways. He loves spending time with artists of
diverse backgrounds, learning about new
subcultures and techniques in various fields.
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