Weaver of Realms

By Alyssa Bardge

“[Diedrick Brackens'] mainstay materials
include hand-dyed cotton fiber yarn, made for
visual stories infused with mystery, wisdom,
imagination, and magic, all from his loom.”
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As | walked through the gallery space, | observed a
narrative throughline drawn from a nonlinear history.
Cultural memory is the strongest fiber in his collection.
Brackens' Southern American roots and his knowledge
of experience are undeniable and felt. In a garden
protects the dreamer (2026), he calls for a connection
between kinship, utilizing black, silhouetted hands while
bottle trees ward off Haints, or walking spirits.
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Diedrick Brackens is a weaver of realms. Over

his fifteen-year career, he has fortified himself

as a leading figure in contemporary fiber arts.

A CCA alumnus, he has returned as a faculty
member in the textiles department. His first

Bay Area solo exhibition, organized and curated
by Eungie Joo for the Yerba Buena Center for

the Arts in San Francisco, gather tender night,
showcases Brackens' textile pieces from 2020

to the present day, exploring themes related to
memory, migration, and connection through visual
storytelling. Pulling from his Southern American
background, he explores the intersection of Black
and queer identity.

Another piece deeply rooted in Southerness is the last
labor (2023), in which two subjects hold space: a person
finding refuge in the branches of a tall tree, and a dog
barking up at the figure. The most striking feature is

a quintessential quilting pattern known as the "North
Star,” woven into the top-right corner. The piece recalls
the wonderfully preserved quilts in BAMPFA's Routed
West exhibition last fall. The collection featured works
by quiltmakers, specifically highlighting the experiences
of Black folks moving from Southern states to California
during the Great Migration. Those quilts were made

for utility, to physically preserve oneself by protecting
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Brackens' compositions feature consistent
subjects, including elegant, dancer-like black
silhouetted figures who mirror, stretch, and bend
towards each other across 15 different pieces. His
mainstay materials include hand-dyed cotton fiber
yarn, made for visual stories infused with mystery,
wisdom, imagination, and magic, all from his loom.
Brackens has a distinctive sensitivity to plush color
choices like soft mauves, lavenders, and dazzling
blues and greens, with pops of orange, energetic
hot pink, and reds. Pieces like soft, dark, demigod
and through the unburnt and blameless showcase
dynamism in expression, technical rigor, and his
intuitive sensibilities. Each move is intentional and
graceful.

r(2023)
essential elements like ancestral knowledge, memory;,
and ingenuity as families migrated toward greater
possibilities. This piece exhibits similar qualities of self-
protection.

The centerpiece that anchors the show, blood compass
(2023), illustrates a moment of reflection, movement,
guidance, and transformation. | noticed myself tipping
my head backward, trying to take in the magnitude of
this tapestry. It will slow you down. First, you are struck
by the swirling, blushing pinks and purples. As four
geese fly towards a lighthouse, two figures emerge
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from the water, dripping and transfixed. Sitting at the
bench placed directly in front of the tapestry, you will be
transported to the sea dock, and gusts of saltwater air
will waft under your nostrils.

Black boys look blue in moonlight, yet these silhouetted
figures are imbued with mauve or lavender from the
sunset and from the water's reflection. Interestingly,
the piece's magnitude and immersiveness could be
saying something about migration and connection, as
illustrated in a garden protects a dreamer and the last
labor. Water is wide, as is lineage and kinship. blood
compass can be intuited as a piece that stands as

a culmination of distances migrated and bloodlines
mended through reflection.

Brackens then takes us inside the house to rest for

a while as you approach an installation of a quilted
bedspread with a basket full of gold Dial soap bars.

It offers a full sensory experience, bringing in faint
memories of a lingering scent from bodies rolling around
on a bedspread. Once that scent is embedded, it carries
a memory. An archive no longer fleeting, but safe.

The warmhearted tapestry, you'll never get to heaven if
you break my heart (2026), contains two figures against
a blush-pink backdrop, bending underneath and over
each other, not breaking contact. These moments

of interiority, playfulness, desire, and possibility, in

a tangible sense, ground Brackens' work within a
lineage of queer futurity. This foresight is illustrated

in to soothe a myth (2022), which features a unicorn
rearing majestically on its hind legs, juxtaposed with

a silhouetted figure cooing at it against a candy-like
backdrop of a pink, orange, and yellow yarn blend. Both
figures plead for tenderness and acknowledgment of
their presences. It can be read as a poetic narrative of
interdependence, realness, and imagination. Or, traces
and shadows.

We're then brought back outside into the world after
rest. New pieces showcase Brackens' continued
connection and reverence for the natural world. Diptych
pieces commitments (2026) and help is available (2026)
showcase figures fully enwrapped in angel trumpets.
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In commitments, two figures sit side by side with their
arms raised, suspended in praise. In the piece help is
available, there's a single seated figure stretching for
salvation.

There's an oscillatory movement of frequencies, one
piece informing the other of what's possible when
surrendering to transformation takes over. When
everything around and within us begins to stir. Mystical
pieces like we dreamed our burden was dreams (2026)
and wider than feeling (2026) wade towards mystery,
steadily, with eyes stinging from saltwater or marshwater
instead of running.

gather tender night is a graceful and meditative
collection of work exploring Black and queer futurity

by relying on memories held while traveling, bending,
and connecting through bloodline, ocean currents,

and spirit. Diedrick Brackens breaks us down to our
molecules and nudges us to think about what is sacred,
and how we can preserve it.

Alyssa Bardge
@abardge

is a poet, author, printmaker, and collage artist.
Alyssa uses interdisciplinary approaches to
create "body texts"—experimental maps of
geography, lineage, and lived experience rooted in
Black feminist poetics. With critical underpinnings
in Black radical traditions and aesthetics, she is
committed to the principle of subjectivity, ensuring
the work remains authentic to the communities
that shape her. She is devoted to researching
Black literary traditions, oral and written, by
paying close attention to syntax, rhythm, theme,
and voice. Employing collage, assemblage, and
printmaking as additional modes of poetics
adds a sense of tactility through visual textures
and subject matter rooted in her experiences
with Black womanhood and Blackness.
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