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“We don’t need to translate our rights for them 
to be true, even when they’ve been questioned 
and defied.”



The Memoria Entre Comidas exhibition called for 
artists of the Latinx diaspora to connect with their 
cultural roots and the foods that nourish them. 
They were asked to explore their histories while 
interrogating the present world we inhabit. The re-
sulting show, curated by Angela Zamora for CCA’s 
PLAySPACE Gallery, befittingly encapsulated the 
sense of community, the intergenerational con-
nections, and the profound taste of home inherent 
in Latino relationships to food. 

When I walked into PLAySPACE Gallery, I was 
immediately drawn to the back of the exhibi-
tion towards a large, bright red rectangle. Titled 
¿Tengo Derechos?, the enlarged rendition of the 
“Know Your Rights” card is hard to miss, carrying 
a message impossible to ignore. In conversation 
with the artist, Madeline Garcia-Lopez, I learned 
that she carried one of these cards in her wallet, 
and the choice to recreate it in Spanish was purely 
intentional. We don’t need to translate our rights 
for them to be true, even when they’ve been ques-
tioned and defied. 

The artists also addressed the influential and his-
torical role that Christianity has and continues to 
play in Latinx cultures. Maya Jaramillo-Visconte’s 
altar was a story told through the carefully curated 
materials, such as the doilies from her grand-
mother’s home and beans from a close friend’s 
garden. Angela Zamora’s larger-than-life rosary—
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where childhood pictures fade into each bead, all meet-
ing at the cross made out of corn husks—demonstrates 
how the memories and familial traditions outweigh the 
sacraments of religion. Sacraments like first commu-
nions and baptisms naturally serve as family reunions, 
just as baby showers and birthday parties do. They are 
festivities that last late into the night and feature some 
of the most delicious foods within the diaspora, accom-
panied by hours of dancing, and possibly one too many 
beers or cocktails. 

The opening night featured a danza from artist 
Emmanuel Camacho Larios that captivated the audi-
ence. Accompanied by a voice-over from his mother 
narrating a life growing corn, the masked performance 
grew in intensity and shifted from anonymity to a 
humanistic experience, ending with a waltz to traditional 
Indigenous folkloric music. The gap between observer 
and spectator was bridged with tiny, colorful bells—a 
feat that morphed the crowd from spectators to musi-
cians, helping feed the rhythms which guided the danza. 
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The softness of the narration, the harshness of the 
movements, and the tender sweetness of the ending 
encapsulated the essence of latinidad: hard work in all 
things—driven by family, passion, love and creativity.

It’s encouraging to enter spaces where I can see the lan-
guage, foods and artworks that I was raised with. Espe-
cially when these elements are authentically embraced 
by strangers. I strongly believe that spaces like Memoria 
Entre Comidas truly uplift the diverse communities that 
many of us inhabit in this country, in some of the most 
constructive ways. San Francisco is, as I’ve come to 
experience, a place where languages and cultures meet 
and blend. It’s a city where art is as nourishing as the 
food we put on the table.
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In this same light, Memoria Entre Comidas was much 
more than an exhibition. The symbolism of the show 
stretched further than the meals themselves. Memoria 
Entre Comidas is the sobremesa: the conversation that 
keeps folks at the table long after the food has been 
eaten. And the artists who create this space do so 
with unwavering pride. Beyond borders and language, 
throughout generations and across distinct experiences 
within the diaspora, Latinx artists who create Latinx art 
are the resistance that endures. 
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