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Some of the choral items on this disc 

were composed for St Boniface Church 

Choir, a mixed choir of about 20 voices, 

and are intended to be useful to other 

parish choirs including quite small 

ones, to chapel choirs in schools and 

colleges, and in such joint events as 

diocesan choral festivals. Four pieces 

(A Triumph Song, Love’s redeeming work, 

Ave verum corpus and Divinum 

mysterium) are in particular suitable for 

larger forces and larger buildings. The 

music was composed between 2005 

and 2011 unless otherwise stated. 
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Giovanni de 
SanceS

Giovanni de Sances (born 
c.1600) is a composer about 
whom, sadly, very little is 
known. He was an Italian tenor 
and composer. He was born 
in Rome in about 1600 and 
studied in Bologna and Venice.  
Having moved to Vienna in 
1636, where he was employed 
as a singer in the Imperial 
Court Chapel, he was appointed 
vice-Kapellmeister in 1649.  
He used this post to stage 
many of his operas. Today six 
of these are known, though 
three have been lost. Sances 
also wrote a wealth of sacred 
music including sixty masses, 
cantatas and other motets, 
including the Stabat Mater on 
this CD. In 1689 he became the 
Imperial Kapellmeister though 
was only able to carry out his 
responsibilities until 1673 
when he became ill. He died in 
Vienna in 1679.

 

Pianto della 
Madonna

The beauty of the Stabat Mater 
is in its simplicity.  Recitative 
sections give a framework 
around the constantly 
repeating ground bass (lasting 
only two bars) over which the 
voice part sings. The vocal 
writing, highly decorative and 
elaborate, is reminiscent more 
of a violin part and requires 
great skill to perform.  Some 
modern performers do, in 
fact, include a violin part 
though here it is kept as bare 
as possible, using just organ 
accompaniment, to remain 
faithful to the text. The text 
is a 13th century Catholic 
hymn to Mary, mother of Jesus 
depicting the agony she felt at 
her son’s crucifixion.      Sances’ 
choice of text is strange, as 
the poem was suppressed as 
a liturgical text by the Council 
of Trent in the 16th century.  
Nonetheless, it remains one of 
his best known pieces and is 
an example of word painting of 
the highest quality.
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Sancta Mater, istud agas, 
crucifixi fige plagas 

cordi meo valide.

Tui Nati vulnerati, 
tam dignati pro me pati, 

poenas mecum divide.

Fac me tecum pie flere, 
crucifixo condolere, 

donec ego vixero.

Juxta Crucem tecum 
stare, 

et me tibi sociare 
in planctu desidero.

Virgo virginum 
praeclara, 

mihi iam non sis amara, 
fac me tecum plangere.

Fac, ut portem Christi 
mortem, 

passionis fac consortem, 
et plagas recolere.

Fac me plagis vulnerari, 
fac me Cruce inebriari, 

et cruore Filii.

Flammis ne urar 
succensus, 

per te, Virgo, sim 
defensus 

in die iudicii.

Christe, cum sit hinc 
exire, 

da per Matrem me venire 
ad palmam victoriae.

Quando corpus morietur, 
fac, ut animae donetur 
paradisi gloria. Amen.
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COPYRIGHT

This digital booklet is made freely available through the website 
www.conviviumrecords.co.uk for personal use and reference only. 

Copyright subsists in all recordings, associated artwork and supporting 
imagery from Convivium Records, including within this digital booklet.

 It is illegal to copy this / them in whole or in part, for any purpose whatsoever,  
without permission from the copyright holder, Convivium Records Ltd. Any 

unauthorized copying, reproduction, distribution, re-recording, 
broadcasting or public performance of this or any other content provided 

by Convivium Records Ltd. will constitute an infringement of copyright.

To apply to use any recordings, associated artwork and supporting imagery 
from Convivium Records, including any content within this digital booklet, for 

anything other than personal use, please email: hello@conviviumrecords.co.uk 

Applications for a public performance licence should be sent to:
Phonographic Performance Ltd, 1 Upper James Street, London W1F 9DE. 

For more on copyright, please visit: www.conviviumrecords.co.uk/copyright
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