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To Move Across the Land  / Iaohontso’ktá:tie  

DRAC is hosting an exhibition from the Contemporary Native Art Biennial  

 

DRAC — Art actuel Drummondville  is delighted to present the exhibition To Move Across the Land / 

Iaohontso’ktá:tie , curated by Armando Perla and Michael Patten , from April 18 to June 21, 2026, as part of 

the Contemporary Native Art Biennial (BACA ). This marks the exhibition centr e’s second collaboration with 

this major contemporary art event in Quebec , underscoring DRAC’s commitment to actively engaging with 

national and international art networks. Presented free of charge , the exhibition reflects the cent re’s dedication 

to free and inclusive access to contemporary art.  

 

As the first venue to officially open the 2026 edition of BACA , DRAC presents an exhibition featuring 

Indigenous artists and artists from diasporas hailing from Canada, the United States, Mexico, El Salvador, and New 

Zealand. This edition highlights practices rooted in fashion, textiles, beadwork, jewelry, performanc e, and sculpture, 

approaching the body as a space of sovereignty, memory, and resistance.  

 

The collaboration with BACA lies at the heart of DRAC’s mission, which places a strong emphasis on transformative 

partnerships and projects that foster encounters between audiences and meaningful contemporary artistic 

practices. It is worth mentioning that this collaboration earned DRAC the 2024 Diffusion Award at the 

Culture Centre -du -Québec awards gala.  

 

“Two years after Creation Stories , BACA returns to DRAC for a second, equally exciting collaboration. Co -curated 

by Armando Perla and myself, this special edition brings together Indigenous and international diaspora artists who 

use fashion, adornment, performance, clay, and textiles to a ssert their presence and sovereignty. Through these 

practices, the body becomes a site of memory, resistance, and reinvention, opening a vibrant dialogue between 

territories, communities, and generations.”  

-Michael Patten, director of BACA and co -curator  

 

 

“Hosting BACA for a second time is a tremendous privilege for DRAC. This project is particularly close to our 

hearts because it brings powerful Indigenous artistic voices from various regions of the Americas and beyond to 

Drummondville. It is a valuable op portunity to create a space for dialogue, discovery, and recognition of artistic 

practices of great aesthetic and political power. My team and I are proud to contribute to this exchange of works 

and ideas, right here in the heart of our community.”  

-Catherine Lafranchise, Director of DRAC  

  

https://www.drac.ca/en/exhibitions/contemporary-native-art-biennial
https://www.drac.ca/en/exhibitions/contemporary-native-art-biennial
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About the exhibition  

 

The exhibition brings together fifteen  artists : Aïcha Bastien -N’Diaye  (Canada), ARIA XYX  (El Salvador), 

Arla Lucia  (United States), Caroline Monnet  (Canada), Felicia na  Bautista  (Mexico), Isaac Te Awa  

(Aotearoa New Zealand), Jeanine Clarkin  (Aotearoa New Zealand), Kent Monkman  (Canada), Melanie 

Monique Rose  (Canada), Meryl McMaster  (Canada), Omar Monroy / El Techichi Jewelry  (United States  of 

America  / Mexico), Porfirio Gutiérrez  (Mexico / United States  of America ), Renati Waaka  (New Zealand), 

Taalrumiq  (Canada), and Tekaronhiahkhwa Standup  (Canada).  

 

To Move Across the Land / Iaohontso’ktá:tie  brings together Indigenous and diaspora artists who view fashion, 

ornamentation, and performance as technologies of care and resistance. Through clothing, beadwork, jewelry, 

textiles, clay, and drag art, the body is approached as a living territory, marke d by colonial history yet a bearer of 

knowledge, memory, and continuity. Structured around four themes —clothing as a second skin, ornament as 

archive s, matrilineal practices of making, and the reinvention of gende r—the exhibition affirms the clothed and 

adorned body as a living archive, capable of resisting erasure and projecting sovereign futures.  

 

"In this exhibition, fashion sovereignty operates as a form of refusal. Indigenous artists mobilize dress and 

adornment to challenge colonial systems that historically regulated appearance, movement, and self -representation 

through assimilation policies, m issionary discipline, and museum containment. Garments, beadwork, and 

performance assert Indigenous authority over how bodies are made visible, remembered, and encountered. Rather 

than decoration or trend, fashion becomes a site where suppressed practices of self -fashioning re -emerge, pushing 

against imposed borders and reasserting relationships to land, kinship, and community."  

-Armando Perla, co -c urator  

 

About the BACA  

 

Founded in 2012, the Contemporary Native Art Biennial  is a major visual arts event in Quebec showcasing the 

work of artists from various nations across North America and even internationally. This year, the event will take 

place from April through February in five cities across Quebec: Montreal, Drummondvill e, Sherbrooke, Saint -

Hyacinthe, and Rimouski.  

 

This edition of BACA will feature seven additional exhibition venues , including the Art Mûr Gallery 

(Montreal), the Stewart Hall Art Gallery (Montreal), the McCord Stewart Museum (Montreal), Quai 5160/Maison 

de la culture de Verdun (Montr eal), the Musée des beaux -arts de Sherbrooke , Expression –  Centre d’exposition  

(Saint -Hyacinthe), and the Musée de Rimouski . 

 
 

https://www.baca.ca/en/
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An opening reception to mark the beginning of the exhibition  

DRAC is pleased to invite you to the opening reception, which will take place on Saturday, April 18, starting at 

1 p.m.  The curators and several artists will be on hand to speak with visitors. An official address will be given 

at 2:30  p.m.  in the Espace Desjardins (lobby) in the presence of guests.  

The opening will be followed by performances of Nos cœurs ratchets  by artist Aïcha Bastien -N’Diaye and 

Outbound  by artist Porfirio Gutiérrez, starting at 3:00  p.m . The performances will take place both at DRAC 

and in the Espace Desjardins.  

The event is free and open to everyone. No reservation is required.  

About  Nos cœurs ratchets  

In Nos cœurs ratchets , Aïcha Bastien N’Diaye carries Dgino Cantin’s sculptures, which become an extension of her 

body. Born from the encounter between the two artists, the performance took shape intuitively, in a dialogue free 

from the expectations or clichés that a collaborat ion between a non -Indigenous person and an Indigenous person 

might evoke. Here, the encounter is intended as a genuine coming together, lived rather than performed.  

Through movement and a state of being, the body enters into a relationship with heavy and fragile sculptures, 

surrendered to the impulses of the gesture. The objects become partners in action, revealing a raw poetry where 

tension, transformation, and surre nder converge. A ratchet is a mechanism used to securely fasten a load, to tighten 

and hold in place what must remain steady despite the jolts of the journey. We often say we need to stick together, 

but sometimes we also need to fasten our hearts with ratc hets to ensure the bond holds.  

The performance is presented in collaboration with sculptor Dgino Cantin. This performance is made possible 

thanks to the Ville de Drummondville’s Entente de développement culturel.  

About  Outbound  

The performance evokes the moment when the artist leaves home to embark on a migratory journey northward, 

transforming the departure into a metamorphosis. By embodying the monarch butterfly —whose migration crosses 

territories and imposed borders —the artist  associates this journey with an act of survival guided by ancestral 

memory. Inspired by the Zapotec concept of the Nagual , this transformation connects the human, natural, and 

spiritual worlds. The braids, symbolizing maternal figures, carry the knowledge  and care that have been passed 

down, framing migration as both a rupture, a crossing of borders, and ancestral continuity.  
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Free activities around the exhibition  

 

Introduction à l’aln8ba8dwaw8gan (langue abénakise )  

Ap ril 21,  2026 –  6 p.m.  

Dur ation : 120 minutes  

 

Participate in one of the many language revitalization initiatives created by the Abenaki to keep the language of 

their ancestors alive. Using a basic vocabulary, learn how to see the land and the beings living on it through the 

perspective of those who ha ve existed there for millennia.  

 

The workshop is led by Mélanie O’Bomsawin, a visual artist and community language teacher for beginners.  The 

workshop is free, but registration  is required.  

 

Discussion  with BACA artists  

May 6,  2026 –  6  :30 p.m.  

Du ration : 60 minutes  

 

As part of the Contemporary Native Art Biennial exhibition, two artists from this year’s edition will discuss their art 

practices and careers.  

 

The  discussion  is free, but registration  is required.  

 

Introduction to beading  

June 21,  2026 –  1 p.m.   

Dur ation : 180 minutes  

 

Animated by artist MC  Snow, DRAC is offering an introductory beading workshop. During the workshop, you’ll 

have the chance to experiment with basic techniques to create a small medallion.  

 

The workshop is free, but registration  is required. The workshop is recommended for ages  10 and up.  

 

The performances and  activities  around the exhibition  are made possible thanks to the Ville 

de  Drummondville’s Entente de développement culturel for the promotion of Indigenous arts and 

cultures at the Maison des arts Desjardins Drummondville.  

 

  

https://www.drac.ca/en/events/introduction-a-laln8ba8dwaw8gan
https://www.drac.ca/evenements/discussion-artistes-de-la-baca
https://www.drac.ca/en/events/introduction-to-beading
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Saturday  W orkshops   

 

DRAC presents two Saturday workshops inspired by the exhibition. These workshops are open to everyone.  Please 

note that the workshop will be held in French.  

 

The workshops are repeated twice a day:  

10 a.m. to 11:30  a.m.: for families  / 1:30  p.m. to 3  p.m.: for adults  

 

May 2,  2026 : Pulp painting  

May 23,  2026 : Digital drawing  

 

For more information on our workshops or to reserve, visit our website DRAC.CA  or contact the Maison des arts 

Desjardins Drummondville ticket service at 1  819  477 -5412.   

 

 

A precious support  

 

DRAC extends its heartfelt thanks to the Contemporary Native Art Biennial for this wonderful collaboration, as well 

as to the Ville de  Drummondville’s Entente de développement culturel  for supporting the activities held in conjunction 

with the exhibition.  

   
 

The centre would also like to thank its partners for their support: the Conseil des arts et des les lettres du 

Québec, the Ville de Drummondville and the Maison des arts Desjardins Drummondville.  

      
 
 

To stay informed of DRAC’s activities, follow us on our social networks or subscribe to our newsletter: http://eepurl.com/hG8 -O9  

 

Opening hours  

Wednesday: 1  p.m. to 5  p.m.  

Thursday, Friday, Saturday: 11  a.m. to 8  p.m.  

Sunday: 11 a.m. to 5  p.m.  

 

The access to the exhibitions  and performances  is always free.  

 

- 30 –  

 

Source:  

Catherine Lafranchise  

Direct or 

DRAC –  Art actuel Drummondville  

catherine@drac.ca  

+1 438 889 -4773  

Press relations : 

Alain Labonté Communications  

alain@alainlabonte.ca  

+1 514 815 -2128  

 

  

https://www.drac.ca/en/mediation/pulp-painting
https://www.drac.ca/en/mediation/digital-drawing-2
https://www.drac.ca/en
http://eepurl.com/hG8-O9
mailto:catherine@drac.ca
mailto:alain@alainlabonte.ca
https://www.baca.ca/
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Biographie s  

 

Armando Perla –  co - c urator  

Armando Perla  is a non -binary queer mestizo (Nahua and  Euro -Salvadoran) curator, scholar, and museum 

consultant originally from K ūskatan (El Salvador). They are an independent curator and museum consultant. Perla 

is also a PhD candidate in Art History and Museology at the Université de Montréal, where their research —

recognized with the Joseph -Armand Bombardier Canada Graduate Doctora l Fellowship —focuses on transnational 

Indigenous museologies.  

 

Instagram : https://www.instagram.com/armando_museos/  

 

Michael Patten –  co - c urator  

Michael Patten is a contemporary visual artist based in Montreal and a member of the Zagime Anishinabek First 

Nation in Saskatchewan. He holds a B.F.A. in painting and a B.F.A. in drawing with a minor in art history from the 

University of Regina and he has  participated in solo and group exhibitions internationally and nationally in museums, 

artist -run cent res, commercial spaces, and university galleries. In 2017, he was one of the Laureates for the 

Hnatyshyn Foundation ’s REVEAL - Indigenous Art Awards. And he is presently the Director of the Contemporary 

Native Art Biennial in Montreal –  a nonprofit organization with a mandate to recognize and support contemporary 

Indigenous art and artists.  

 

Instagram: https://www.instagram.com/labelleprovenance/  

Website : https://www.mikepatten.ca/  

 

Aïcha Bastien D’ D iaye -  artist  

A member of the Huron -Wendat nation, Aïcha Bastien N’diaye learned the traditional dances of Guinea while 

growing up on the Wendake reservation. While instinctively creating a mix of these two strong cultures, her taste 

for the physicality and expressivity  of dancing also led her towards a professional education at the École de danse 

de Québec. Through this training, Aïcha has developed an interested in choreography, and the vulnerability of an 

artist on stage. By creating connections between different styl es of dance, she presents traditional material in a 

refreshing and contemporary manner. Skilled in running and powerlifting, passionate about writing and psychology, 

a content producer for the web -series Les Formidables  (Radio -Canada), Aïcha views dancing as an ideal medium 

for communication and transmission of change and innovation.  

 

Instagram: https://www.instagram.com/mynameisaicha/  

 

Aria XYX -  artist  

Aria XYX is a trans non -binary Mestize ceramist and visual artist from Sonsonate, Kūskatan/El Salvador, whose 

work emerges at the intersection of Indigenous, queer, and social issues. Focusing on masculinity, gender roles, 

forced displacement and hate crim es, they use ceramics and visual media to address Latin American queer 

experiences, with awards from organi zations like the Prince Claus Fund.  Aria XYX ’s themes cent re on queer non -

https://www.instagram.com/armando_museos/
https://www.instagram.com/labelleprovenance/
https://www.mikepatten.ca/
https://www.instagram.com/mynameisaicha/
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binary identity, masculinity, gender roles, forced displacement and hate crimes in Latin American contexts, using 

ceramics and visual art to explore fragility and resilience. Their work addresses colonial impacts, ecosystems and 

social justice, often throu gh site -specific installations that highlight personal and collective narratives.  

 

Instagram: https://www.instagram.com/aria_xyx/  

 

Arla Lucia -  artist  

Arla Lucia, born in 1985, is an enrolled citizen of the Seneca -Cayuga Nation of Oklahoma, raised in southern 

Colorado like her mother before her. A bead embroidery artist, she speciali zes in contemporary Native American 

art that explores Indigenous identity, heritage and cultural narratives, with works featured in galleries emphasi zing 

emotional and spiritual connections to ancestry.  Arla Lucia ’s themes cent re on Indigenous identity, rematriation, 

and cultural reclamation, using bead embroidery to explore empowerment, heritage and spiritual connections. Her 

work often reflects personal and communal stories of Native American women, addressing themes of light, h ealing 

and intergenerational  ties within Seneca -Cayuga traditions.  

 

Instagram: https://www.instagram.com/arlalucia/  

 

Caroline Monnet -  artist  

Caroline Monnet (Anishinaabe/French) is a multidisciplinary artist from Outaouais, Quebec. Deploying visual and 

media arts to demonstrate complex ideas, Monnet renders Indigenous identity and bicultural living through an 

examination of shifting cultural hi stories. She is noted for working with industrial materials processes, blending 

vocabularies of popular and traditional visual knowledge with tropes of modernist abstraction to create a unique 

formal language. Consistently occupying the stage of experiment ation and invention, her work grapples with the 

impact of colonialism by updating outdated systems with Indigenous methodologies.  

 

Monnet studied Sociology and Communication at the University of Ottawa (Canada) and the University of Granada 

(Spain) before pursuing a career in visual arts and film. Her work has been featured at the Whitney Biennial (NYC), 

Toronto Biennial of Art, KØS m useum (Copenhagen), Museum of Contemporary Art (Montréal), the National Art 

Gallery (Ottawa). Solo exhibitions include Montreal Museum of Fine Arts, Schirn Kunsthalle Frankfurt, Arsenal 

Contemporary (NYC), Centre d’art international de Vassivière (France),  Toronto Art Museum and the Baltimore 

Museum of Art. Her work is included in numerous collections in North America as well as the permanent UNESCO 

collection in Paris. Her films have been programmed at film festivals such as Toronto International Film Fest ival, 

Sundance, Aesthetica (UK), Palm Springs International Film Festival. In 2016, she was selected for the Cannes 

Film Festival’s Cinéfondation residency in Paris. Monnet is a recipient of the 2020 Pierre -Ayot award, the 

Sundance Institute's Merata Mita Fellowship and the REVEAL Indigenous Art Awards. She was among the 2020 

Sobey Art Awards finalists and was recently named to the order of the Conseil des Arts et des Lettres du Québec. 

She is based in Montréal and is represented by Blouin Division gallery.  

 

Instagram: https://www.instagram.com/coco.monnet/  

Website: https://carolinemonnet.ca/  

https://www.instagram.com/aria_xyx/
https://www.instagram.com/arlalucia/
https://www.instagram.com/coco.monnet/
https://carolinemonnet.ca/
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Feliciana Bautista –  artist  

Feliciana Bautista is a Purépecha textile artist from Mexico. Master  weaver from the indigenous community of 

Ahuirán, in Paracho , Michoacán, she is best known for backstrap -loomed cotton rebozos finished with Artisela 

fringe and natural feathers. Bautista learned to weave as a child under her grandmother, Martina Caballero Romero, 

carrying forward generations of backstrap -loom knowledge. Her work has drawn national attention; she has been 

highlighted for her fea thered rebozos and public presentations, and she has been linked to actor Tenoch Huerta —

being credited with the “raven” rebozo he wore during Milan Fashion Week.  

 

Isaac Te Awa -  artist  (Ngāpuhi, Kāti Māmoe, Kai Tahu, Waitaha)  

Isaac has diverse interests across te ao Māori, with a passion for reconnecting taonga to their people, places, and 

communities. He works as a curator at Te Papa Tongarewa –  Museum of New Zealand by day, but in his spare 

time he is an active practitioner o f both Māori weaving and carving, with a special interest in the revival and 

documentation of traditional knowledge, techniques, and their practice.  

 

This dedication to r evitali zation stems from his upbringing, where he learned to weave  from his grandfather. In the 

years since, Isaac’s journey has been enriched by the generosity and guidance of many other teachers, helping him 

to expand his knowledge across various disciplines of Māori art. Isaac’s expertise extends beyond the museum 

walls. He is an accomplished author, contributing his knowledge to publications; most recently he co -edited the 

book Flora: Celebrating Our Natural World . Additionally, his interest in cultural heritage includes DNA research, 

further enriching the understanding of Māori history and making practices.  

 

Instagram:  https://www.instagram.com/isaacteawa/  

 

Jeanine Clarkin -  artist  

Jeanine Clarkin is a pioneering Māori fashion designer from Aotearoa New Zealand (Ngāti Hako, Ngāti Pāoa, Ngāti 

Pāoa, Ngāti Ranginui , Ngāti Raukawa) born and based on Waiheke Island for the past 17 years. Active since 1994, 

she has championed indigenous Māori fashion for nearly three decades, blending cultural activism with decoloni zing 

design in streetwear. Her work focuses on sustainability, mātauranga Māori and empowering communities through 

exhibitions and retrospectives.  Jeanine Clarkin ’s art cent res on decoloni zation, Māori cultural identity and activism 

through fashion, blending indigenous motifs with streetwear to challenge colo nial narratives. Themes include 

environmental advocacy, sustainability, empowerment of Māori communities (especially wāhine) and 

intergenerational knowledge transmission, often using recycled materials to highlight resilience and cultural revival.  

 

Instagram: https://www.instagram.com/ahokura_indigenousartanddesign/  

Webs ite: https://jeanineclarkin.wordpress.com/  

 

  

https://www.instagram.com/isaacteawa/
https://www.instagram.com/ahokura_indigenousartanddesign/
https://jeanineclarkin.wordpress.com/
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Kent Monkman -  artist  

Kent Monkman (b. 1965) is an interdisciplinary Cree visual artist. A member of ocêkwi sîpiy (Fisher River Cree 

Nation) in Treaty 5 Territory (Manitoba, Canada), he lives and works between New York City and Toronto.  

 

Known for his provocative interventions into Western European and American art history, Monkman explores 

themes of colonization, sexuality, loss, and resilience —the complexities of historic and contemporary Indigenous 

experiences —across painting, film/vide o, performance, and installation. Monkma n’s gender -fluid alter ego Miss 

Chief Eagle Testickle often appears in his work as a time -travelling, shape -shifting, supernatural being who reverses 

the colonial gaze to challenge received notions of history and Indigenous peoples.  

 

Instagram: https://www.instagram.com/kentmonkman/  

Website : https://www.kentmonkman.com/  

 

Melanie Monique Rose -  artist  

Melanie Monique Rose is a Métis/Ukrainian visual artist born and based in Regina, Saskatchewan (Treaty  4 

Territory), and a citizen of the Métis Nation of Saskatchewan. A long -time member of Sâkêwêwak Artists ’ 

Collective, she works in fibre arts, beadwork and installations , using native plants for dyeing in a process that 

honours Indigenous heritage and personal connections to the land.  Melanie Monique Rose ’s art explores kinship, 

land relationships, and cultural heritage through fibre arts and beadwork, often  inspired by Métis “Flower Beadwork 

People ” traditions. Key themes include ancestral transmissions, community connections and identity, using floral 

imagery and natural dyes to convey stories of people, place and interg enerational healing.  

 

Instagram: https://www.instagram.com/melaniemoniqueroseart/  

Website : https://melaniemoniquerose.com/  

 

Meryl McMaster -  artist  

Meryl McMaster is a Canadian artist of Nêhiyaw (Plains Cree), Métis, British, and Dutch descent. Her photography -

based practice incorporates handmade materials and performance, creating a synergy that transports the viewer 

beyond the ordinary into a space of contemplation and introspection. She explores the self in relation to territory, 

lineage, history, culture, and the more -than-human world.  

 

Meryl McMaster graduated from the Ontario College of Art and Design in 2010. She has received the Scotiabank 

Photography Award, the REVEAL Indigenous Art Award, the Charles Pachter Award for Emerging Artists, the 

Canon Canada Award, and the Ontario College  of Art and Design Medal, and was longlisted for the Sobey Art 

Award in 2016. She has exhibited at the National Gallery of Canada in Ottawa, the Montreal Museum of Fine Arts, 

the Art Gallery of Ontario, the Museum of Contemporary Canadian Art in Toronto, a nd the Smithsonian’s National 

Museum of the American Indian in Washington, D.C., among others. She represented Canada in the New Worlds: 

Women to Watch 2024 triennial at the National Museum of Women in the Arts in Washington, D.C. Her solo 

exhibition Meryl McMaster: Bloodline , produced and presented by Remai Modern and the McMichael Collection of 

Canadian Art, is currently on tour.  

https://www.instagram.com/kentmonkman/
https://www.kentmonkman.com/
https://www.instagram.com/melaniemoniqueroseart/
https://melaniemoniquerose.com/
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Instagram: https://www.instagram.com/meryl_mcmaster/  

Website: http://merylmcmaster.com/  

 

Oma r Monroy -  artist  

Omar Monroy is a trans -nonbinary Ñuu'savi  (Mixtec) artist originally from Huajuapan de León, Oaxaca, born in 

Iztapalapa, Mexico, and now based in the US. Drawing from their Indigenous heritage, they craft unique jewelry 

under El Techichi, using vintage metals and gemstones to hono ur cultural roots. Their work has earned awards for 

queer and Indigenous artistry, blending personal identity with traditional craftsmanship.  Omar Monroy's art 

emphasi zes cultural heritage, queer identity, and transformation, often through jewelry that rejects gender norm s 

and hono urs Mixtec roots. Themes include reconnection with ancestry, maximalism in design and the interplay of 

traditional craftsmanship with personal narratives of resilience, joy and strength in Indigenous and trans -nonbinary 

experiences.  

 

Instagram: https://www.instagram.com/eltechichijewelry/  

Website : https://eltechichi -jewelry.format.com/  

 

Porfirio Gutiérrez  -  artist  

Porfirio Gutiérrez is a multidisciplinary Zapotec textile artist based in Ventura, California. Working with traditional 

Zapotec material technologies, he redefines the visual language of Zapotec weaving to create works that 

communicate contemporary experie nces and the complex realities of the Americas today.  Gutiérrez’s expertise is 

rooted in a family legacy of treadle loom weaving and ancestral knowledge of organic materials and seasonal cycles, 

resulting in an expansive palette of natural dyes. While grou nded in tradition, he departs from conventional woven 

motifs, pushing the boundaries of his own creative expression and lived experience. Through this process, he 

challenges narrow definitions of contemporary art and indigeneity.  In Zapotec, there is no direct translation for 

“artist” as a profession; instead, cultural value is placed on those who carry and share wisdom within the community. 

Gutiérrez’s interpretation of ancestral weaving techniques and motifs opens a critical dial ogue within the imposed 

dialectic of art versus craft — a division he views as limiting contemporary Indigenous creative expression. It is 

precisely in breaking from imposed categorizations that he finds his greatest freedom as an artist.  

 

Instagram: https://www.instagram.com/porfirio__gutierrez  

Website : https://www.porfiriogutierrez.com/  

 

 

  

https://www.instagram.com/meryl_mcmaster/
http://merylmcmaster.com/
https://www.instagram.com/eltechichijewelry/
https://eltechichi-jewelry.format.com/
https://www.instagram.com/porfirio__gutierrez
https://www.porfiriogutierrez.com/
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Renati Waaka -  artiste  

Renati Waaka  is a visual artist and photographer currently based in Te Whanganui -a-Tara  (Wellington, New 

Zealand) . His work explores themes of connection, whakapapa, fluidity, and identity as a young Māori person. A 

recent series of images shared by Renati on Instagram captured a friend adorned in kōkōwai, and spoke to 

conceptuali zations of gender beyond the binary, and finding ourselves in relationship to whenua  (territory) . Go 

check out this beautiful mahi!  Renati is currently working through a Master ’s in Fine Arts at Massey University.  

 

Instagram: https://www.instagram.com/renatiwaaka/  

 

Taalrumiq –  artist  

Taalrumiq (Christina King, born Gruben ) is an Inuvialuk  and Gwich'in artist, fashion designer, cultural educator, 

and content creator from Tuktoyaktuk, Northwest Territories, now residing as an urban Inuvialuk in northern BC on 

Tsimshian lands. A married mother of five, she incorporates traditional elements like sealskin s and fur into her 

designs, pursuing an MFA at Emily Carr University focused on Indigenous culture.  Taalrumiq's themes focus on 

Inuvialuit resilience, cultural preservation, and Indigenous identity, blending traditional materials like sealskin w ith 

contemporary fashion. Her work emphasi zes storytelling, community empowerment, survival narratives and hope, 

encouraging collaboration and inspiring youth through designs that hono ur ancestral practices and modern 

creativity.  

 

Instagram: https://www.instagram.com/taalrumiq/  

Website : https://taalrumiq.com/  

 

Tekaronhiahkhwa Standup -  artist  

Tekaronhiahkhwa Standup is a Kanien'kehá:ka beadwork artist from Kahnawà:ke. She picked up the thread and 

needle at age 18 and since then has learned her techniques through trial and error alongside various bead workers 

from the community. Standup is the o wner of Traditions, an art shop & studio where she sells her artwork as well 

as the works of other Indigenous artists.  

 

Instagram:  https://www.instagram.com/t.s_beading/  

https://www.instagram.com/renatiwaaka/
https://www.instagram.com/taalrumiq/
https://taalrumiq.com/
https://www.instagram.com/t.s_beading/

