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PERFORMING ARTS

DANCE/DRAMA/THEATRE
AT Shetl

T [ ek /AHA

PAPER —-11I
TIT-uA—111I

Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein. The candidates are required to choose their
specialisation i.e. Dance or Drama and Answer all Questions from that
Specialization only.
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SECTION - 1
gug —1

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and carries five (5) marks.
(5 x 5 = 25 Marks)

e 30 T H frefafad eorese W nenfid ure (5) w9 €1 Jish U9 1 ST
TN A1 (30) WIsal H STUfed €1 Uk WA Ui (5) 3ihi 1 |
(5 x 5 = 25 et 3ieh)

DANCE / T
Group-A /99 - A

The analysis of the plot, character and types of enacting (abhinaya), different
modes (vritti) of delivery, elaborate conventions (dharmi) of suggestive or realistic
presentation and of zoning (kaksavibhaga), as well as the rules governing the use
of costumes, colours, ornaments and even caiffure can fully be appreciated only
if we realize that each of these was a vehicle of a greater purpose and had a
function to perform beyond itself. Each element was corelated to the basic state
(sthayi bhava) which was to be portrayed through a series of transitory states
(vyabhichari bhava). Thus the nature of rasa and the sthayi bhava determined
the type of plot, character and speech the dramatist was to use; it also determined
the nature of stage presentation and the proportion of the different types of
abhinaya - those relating to movement (angika), speech (vachika), internal states

(sattvika), costume and makeup (aharya).

FHerag IR A 1 faversor qen sty & fafye wu, gfa =t ygfa & fafie
Teh, Torega qread (et) - stfiyedsTe steran gend, Tedt SR manfaynT —He-g-ay
3 frem St @ =, @, Su qen Juferd i wmied & ¥, O I T yeea §
AR hael el 5Tel §H I8 T b 37 G &k Ueh HeH 3¢9 & aTeeh & 91 S-ehl i,
UG ek T & w &I g HE T | TH IURH TIRi- 96 9 TG 81 § S g@en
g AR e ot eree feafai @t eifieafaa 9 fafes 2 €1 o W@ &% wWyE SR
TRAIIE ! HUTas 9 3R Harg 9 AehsR Tgd i & 5761 o M= foran s
¥ 1 78 H= vl aun fafis yer & ifama @t off fafvea s € - < sifite, anfare,
Hrfcerehl, e (T 3R Treest) | grafed ¥ |

J—6506 3 P.T.O.




DRAMA - THEATRE / TIeeh - TTHY
Group-B / 44g-B

The various dramatic idioms of the European and American drama are a
product of their changing social and cultural conditions and the psychological,
moral and intellectual responses to them. They have thus a wider and relevant
context. But in India, those idioms are often adopted as a fashion and are imitative
of the dominant theatrical mode in the west, without the corresponding indigenous
social, cultural or theatrical compulsion.

TR TR STHRHT F ATSH HT T TH 3fBaAT Ta: Tt gU WHISR IR
qiehiae affeafaat qen S7eh aeremtes, Afae i sifgew TR & ufony €1 o1a: ST
forega ik =eifad ded ¥1 ofehe 9ra o & g o i oM & dR W U= &6t St
¥ qe1 <3S, HrIfSTe, Withfaer 3R (T eeavashaetl @l eaH W famn g9 SR
iy % Y@ WHEE Ugia S ST w2

Answer the question according to your specialization.

U Toa9Te U e fom™ o 3T aR U9l ol STe |

1. How are the “Vyabhichari’ and ‘Sthayi bhava’s related ?
A= qe Tl AT o1 ST o 30 e € 2
OR / 3@t

Do you agree with the views of the writer expressed in the above paragraph ?

FT 31T A g T&d SR =Rl ¥ Heqd & 2
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2. Define “Vritti" and ‘Dharmi’.
o i st ) TR FiR
OR / 3Agdr
What is the degree of success achieved by the Indian playwrights adopting the various
dramatic idioms of the west ?

qfyem &t T Sl TR ek MRA ATeAerEshl b fohdt 9X deh Aeherar fiett § 2

3.  What are the types of enacting ?
ST % H-HH § FRRE ?
OR / 3t

Are we imitating the west uncritically ?

1 79 for sTeiram {3 afvem 1 ST e R §?
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4. Mention the features with which the dramatist was guided.
S Tl i = B S ek FEf 2§
OR / 3l
Could you cite a few examples of plays written in Indian languages adopting the various
dramatic idioms of the west ?

T IR WA e ForTH afe=rd o e STl o1 Tevr R WS 9o § ek ford o €

5.  Name all the ‘Sthayi bhava’s and the ‘rasas’ of Natyashastra.
TAIAE o Flt Tl ofrell qe i ol Soeid |
OR / 3aT
What do you think is a healthy alternative to imitating the dominant theatrical
mode of the west ?

Y=g & T e TSl T TR HH % fahed & T H T HH H T Rl H
T < TR © |
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SECTION - II
Qug —I1
DANCE, DRAMA / THEATRE
T, . .

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.
(5x15=75 marks)

qe: T Gs | UgE (15) T €1 Yoeh U9 oh1 ST 9T <19 (30) Wisgi |
STUTId B 1 Yok 99 U (5) 37l o1 B
(5x15=75 3{eR)

Answer the question according to your specialization.

I Tt v fawa & STTaR ueel o1 ST |

6.  What are “hastmudras’ ?
TR 1 € 2
OR / el
Name any three Sanskrit plays ( and their authors) whose plot is drawn from the
epics, Ramayana and Mahabharata and write briefly about the Nayakas of these

plays.
A IR HRTYRA Herhiedl 9 ot TRt swhemeg o fAfia diF Hepd el T 3 arEehi o
ATHICeE Y a1 39 dIF1 A1kl o ekl o o5 &t Harg § == i
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7.  Define ‘nritta” and “nritya’.
‘Fa' iR I’ @ wifenfya wifs)
OR / 3faT
Write a brief note on ‘Nandi” as described in Natyashastra.

AT | afviq Tl W Giaw Seerd He|

8.  Define the types of theatre according to Natyashastra.

AR & STTAR TTHd o fafyrs geri vl qifkenfid sifsa )

OR / 319
Of the ten types of drama (Rupaka), Nataka is the most evolved form. Discuss its
characteristics.

T & <H YRR H Aok gad fies faafda €0 €1 3Tt fasmasti i ==t |
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9.  Describe ‘Khandita” nayika.
wfedr AfIeht 1 90 & |
OR / &
Write a brief note on ‘kaisiki” vritti.

‘Fferent gfa’ w dew § ==t

10. Write five differences of Odissi and Bharatnatyam.
afifest SiX Wi e & e = fafusrmie = see |
OR / 3AYdr
Define ‘Lokadharmi’ style of acting.
AT Y Ry’ el R wiuiE it )
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11. Give three characteristic features of Hindusthani tala - system.
fergmart arat i &t = forome sred |
OR / 3@t
Write about the significance of Koodiyattam in the context of Sanskrit theatre tradition.

HEhd WHA i T o HeH | ' Ferangd’ &t foRivard saansy |

12. Name the ‘Dasarupakas’.
QUETeh] 1 Ieeid |

OR / 3@t
Explain the term ‘Akashabhashitam” in Sanskrit convention of acting.

HEhd i STTHTI-Tw Yy | * STRIIdd’ sl Tt |
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13. Give the differences of Lucknow gharana and Jaipur gharana of Kathak.
TS T TR SR SR i ek it fafiEret #1 3o & |
OR / 3@t
Write a brief note of ‘Satvikabhinaya’.
‘wifeorer A’ W e H == R

14. What is Tandava ?

drea fordt et €2

OR / 3@t
Define ‘Awastha’ and the five stages of its progression in plot construction of sanskrit
drama.

“ aTaEen’ ol IR ShifSTT a2 9ok Uie Tl o oo fafaw St weehd ekl st wermeasg &
forehra B Here |
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15. What is the difference of Folk dance and classical dance.
TG T 3R ik T o . fafierars €2
OR / 3T
Write a brief note on the four ‘purusharthas’.

=R geudl W Hed § fog |

16. Define ‘karana’” of Natyashastra.
A o T’ i WO hifsTe |
OR / 3AYaT
Explain the features of ‘Vikrishta Madhyama Natya Mantapa’ as prescribed in the
Natyashastra.

AreaeTe | 3feafad | faes qeaamed geu’ &t fovman fad |
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17. What is Creative Dance ?
gereiter Je ford whed €2
OR / AT

Explain the term ‘Garbhanatakam” with an example from Sanskrit dramatic literature.

‘TMYATe®’ 1 HERA THEE Hifecd o IaTe TR Hid gU AfUId hifoTg |

18. Give three features of Candyan dance of Sri Lanka.
Aicieh & Hhedd T i I g7 fasroaei &t ==t HL|
OR / 3AYdr
Explain the term ‘uparupaka’.

‘ITETH ' IeE i AT HiwT |
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19. “Natyaveda was formed with elements from four vedas”. What are those elements ?
‘STeere 1 fmior =R o<l % ql i et gen € 3 a1 2
OR / 3@t
Write a brief note on ‘Kabuki’.

“hreeh!’ IR Hferm == |

20. Which recent dance production has impressed you and why ?
3Tt o fore o w&qfa = etaent genferd foran & o) =i 2
OR / 3AYaT
Name ‘Navarasas’ and explain any one of them.

TEl 1 ATHIee ehiferd qm ferdt weh wt fawrg ==l il
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SECTION - III
Qug —II1

Note : This section contains five (5) questions of twelve (12) marks each. Each
question is to be answered in about two hundred (200) words.

(12x5=60 marks)

e T TS H aNE (12) 37l o1 9= (5) Y9 &1 Toeh G o1 ST T4 &l
4 (200) Isai H eTUfe
(12x5=60 3TeR)

DANCE, DRAMA / THEATRE

T, ek /WA

Answer the question according to your specialization.

3 fowe v fawa & SR ueel &1 ST

21. Discuss the dance elements in Kalidasa’s work.
FIfce™ vt gl § T o del R fa=r wifs |
OR / 3r<a

Explain ‘Theatre of the Absurd’. Discuss a few playwrights and their works of this
type of theatre.

‘TS A I ARAT HIGT | TS AeAcTEh] a1 ITeh! TTHE i T4 & ! Il bl ==t
IS |

22. How was Udayshankar inspired by Anna Pavlova ?
3T qTeTcre | ISR Y IR gL T2
OR / 3@t
Discuss Stanislavsky’s system of acting. Who called it ‘Method acting’ ?

W TEATaeh! i 31T ggfa st == it | fS=n 38 ‘ Here ufeen’ & =M fean
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23.

24.

25.

Discuss the recent developments in your classical dance form.
G J Ugfa H <A 9 B 9o wifd gg € 2 Seoid i
OR / 3@t

What were the significant changes in Indian theatre of the sixties and seventies ? Who
are the directors and playwrights behind these changes ? Discuss.

1S TS R % ST H AT THa § 313 Hgeolqui qReri=i st ==l i ? 39 gRerl ot ==
F? T WAl & 9D HiE ®H § 9 IR A1ed oias 92 9=t i

Discuss the Chhau dances of three regions.
T &l o yaferd ‘8= 7’ & faw fod |
OR / Yl
Discuss the role played by theatre institutions in shaping contemporary Indian theatre.

SR AR TTHE I SRR S H TTH HEIMHT ol fHet ot == i |

Why do you give importance to lights and sets in your choreography ?
FfeiTe # o9 FH T SR ) e W
OR / YT
Discuss in detail Badal Sircar’s “The Third Theatre’.
el TR o ‘T oS T’ ot foear | == |
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SECTION - IV
g ug—-1V

Note : This section consists of one essay type question of forty (40) marks to

26.

26.

be answered in about one thousand (1000) words on any of the

following topics.
(40x1=40 marks)

TH WU UHk =g (40) ekl &1 o 99 © forden s f=fafad
fawai & | Sheel Toh 9T, T Uk g9IR (1000) vTsgi | 3TUferd B
(40x1=40 37h)

DANCE, DRAMA / THEATRE

T, ek /WA

Answer the question according to your specialization.

30 fogie o fawa o 1 7aR Ue Al o1 TG |

What do you mean by “dance-theatre’ ? Explain with examples.
T TR 9 S9N IHEd § 7 HIRTeRl TR i |
OR / 3tan

‘Dance is a means of communication’. Explain.

‘I, GER (FHHIH) 1 Teh W1e § — BT hifery |

Discuss the plays of four major Indian playwrights who have contributed to the
emergence of Modern Indian Drama in the post - independence era.

AT o I¥ETd Yo YR WHe o &3 § 9R Y@ YR A1ed T@ehi o AIehl ol
ATEH @l - ==l it |
OR / 31eran

“It is theatre directors who have defined the contours of contemporary Indian theatre”
- Do you agree. Discuss by citing the works of leading Indian theatre directors.

‘e % IR € TS % TR T o waE i wRd € - o oY SHY HeHd €
IR T % @ Rl & et 1 faenr <0 gu, 39 3t W ==t S
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