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~y\ PREFACE

This book is intended as an introduction to the history of medical book 
illustration, and in a short “helicopter flight” over the subject we can only view 
the highlights, descending at intervals to examine specimens of outstanding 
examples in each period. We have concentrated mainly on the activities of 
artists and engravers in illustrating medical texts, and have only touched upon 
medical photography and other mechanical aids as ancillary to medical art. 
They require treatment in a separate volume.

For teaching purposes, illustrations can be more informative than pages of 
written matter, and many books have survived as items of interest and 
information solely on the importance and value of the work of the artists 
involved. Their work can have a practical application in the teaching of medical 
students and artists. The recent dramatic increase in the use of audio-visual aids 
and in the number of departments devoted to the subject in teaching 
institutions has created new interest in the visual aids of the past, and the artists 
creating them can be emulated to advantage.

The illustrations are reproduced from various sources, the originals often 
being very much larger than the reproductions. To appreciate their full 
significance one must see the original volumes, where the texture of the paper, 
the technology of the printer, engraver and colourist reveal the full beauty of the 
endeavours of the artist. As black-and-white miniatures of the original plates 
they serve only to illustrate the text, and to prompt the interested reader to 
consult the originals when possible.

We are grateful to the staffs of the following libraries who have been 
particularly helpful in providing information and supplying photocopies: the 
Wellcome Institute for the History of Medicine; the Royal College of 
Obstetricians and Gynaecologists; the Royal College of Surgeons of England; 
the Institute of Child Health and the Hospital for Sick Children, Great 
Ormond Street, Department of Medical Illustration; and St. Thomas’s 
Hospital Medical School. Numerous individuals have also supplied informa­
tion and material, including Mr. William R. LeFanu, Mr. Peter Cull, Dr. 
Robert Ollerenshaw, Dr. Clifford Shepley, Cynthia Clarke, Susan White and
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Margaret McLarty. We also wish to thank the copyright holders, who are 
named in the captions, for permission to reproduce the illustrations. Mrs. Ann 
Munson typed the manuscript, and we are very grateful to her for her skilful 
interpretation of a difficult manuscript.

June 1982 J.L.T.
C.R.

xiv








































































































































































































































































