Heavy Metal: The Imitation of Life

One winter day, gazing out at snowy fields, I imagined a shiny animal standing among the snow.
The contrast struck me immediately —cold, soft whiteness against something hard, reflective, and
metallic. That image stayed with me and became the starting point for this series.

We live in a moment saturated with speculation about artificial intelligence. We hear that it may
take our jobs, reshape society, and eventually run much of the world. But what does Al actually
look like? Is it synthetic or metallic? Is it a fabricated intelligence, or a cumulative reflection of
humanity as it exists today? These questions became intertwined with that original image of a
metal animal in a natural landscape —nature versus human-made artifice.

Heavy Metal: The Imitation of Life explores this boundary through surreal transformations of
wildlife into sculptural, chrome forms. Set against quiet coastal landscapes, mirrored seagulls
and ducks appear impossibly polished and radiant, yet frozen in time. No longer alive in a
traditional sense, they become symbols of permanence, perfection, and alienation.

If imagined visually, Al might resemble these chrome birds: smooth, metallic, almost human, yet
missing something essential. It can appear artificially wise and capable of extraordinary good,
while remaining emotionally hollow. It holds the power to preserve life—and just as easily to
erase it.

In the latter part of the series, the paintings shift into a nineteenth-century Romanticism style,
counterintuitive to the sleek, futuristic aesthetic often associated with Al. This stylistic
metamorphosis introduces tension between past and future, emotion and machine, intuition and
control.

Ultimately, this work is a visual reflection on these ideas. I remember laughing so hard as a
teenager that we would fall to the ground —laughter felt like a drug. I hope this series invites
contemplation of the future while offering moments of humor and wonder along the way.



