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ABSTRACT
This paper introduces the Open Pynchon Reception Corpus (OPRC), a collection of 52 
scholarly literary studies (597,608 word tokens) on the texts of American author 
Thomas Pynchon (1937–), which are licensed under Creative Commons Attribution 
(CC BY) and published between 2012 and 2025. It extends a prior project, the Thomas 
Pynchon Online Bibliography (TPOB), an open resource containing metadata for over 
2,500 Pynchon studies. OPRC is a corpus based on the subset of these scholarly studies 
that are available under CC BY licences. The corpus release contains the original PDFs 
(and, for one text, the saved publisher HTML), the derived .txt files, and bibliographic 
metadata, together with a licence-evidence audit, extraction and validation scripts, 
and SHA-256 checksum manifests. OPRC supports computational literary studies of 
Pynchon’s reception, including quotation and text-reuse studies, and its design and CC 
BY criterion support transparent and replicable reuse.
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(1) OVERVIEW
REPOSITORY LOCATION

The data supporting this article is openly available from the King’s College London research 
data repository, KORDS, at https://doi.org/10.18742/33188055.

CONTEXT

This paper introduces the Open Pynchon Reception Corpus (OPRC), whose aim is to provide all 
known scholarly articles (and one monograph) devoted to the fiction of a single contemporary 
literary author, Thomas Pynchon, that are in English and available under a CC BY licence. The 
original PDFs are included in the corpus release, as well as new .txt transcriptions and a table 
of bibliographic metadata including license and DOI. The aims of the OPRC are to provide 
computational literary studies (CLS) with an open resource for reproducible studies centred 
around the quantitative analysis of literary reception.

The OPRC is a follow-up project to the Thomas Pynchon Online Bibliography (TPOB), a structured 
Zotero bibliography for resource discovery and bibliometric research, which includes metadata on 
2,533 scholarly studies: 84 monographs, 1,234 articles, 915 chapters or sections, and 300 reviews 
of Pynchon studies (Ketzan, 2025). This new project, OPRC, releases the full-text subset of the TPOB 
that can be shared open access, as it is available under CC BY. OPRC thus moves from metadata to 
the texts of scholarly reception, while retaining links to the bibliographic records in TPOB.

CLS research has sought to enlarge the scale of literary-historical inquiry through distant reading 
(Moretti, 2013) and corpus-wide “macroanalysis” of linguistic and thematic patterns (Jockers, 
2013). Literary scholarship itself has also been analysed as a corpus, as in Goldstone and 
Underwood’s (2014) study of disciplinary change across journal articles. As CLS continues to 
grow, the importance of reproducibility in CLS and DH research widely has been stressed (Ries 
et al., 2023), and OPRC aims to contribute a dataset for reproducible pipelines by presenting a 
body of CC BY literary scholarship on a single authorial subject.

A rapidly growing body of CLS applies computational methods to reader reception, such as 
research questionnaires (van Dalen-Oskam, 2023), reader-generated reviews (e.g. Holur et al., 
2021; Walsh & Antoniak, 2021; Feldkamp Moreira et al., 2025), digital social reading (Rebora 
and Pianzola, 2018; Rebora et al. 2021), and fanfiction (Pianzola et al. 2020). Computational 
reception studies involving professional criticism also has important digital precedents. The 
Dartmouth Dante Project assembled line-linked commentaries spanning centuries (Hollander, 
1989); scholars have modelled expert critical readings of Fernando Pessoa’s Book of Disquiet 
(Portela et al., 2024); and text re-use methods have been proposed to trace scholarly 
commentary on canonical English texts such as Middlemarch (Eckert & Terlunen, 2024) and 
German literary texts (Arnold & Jäschke, 2021, 2023). The OBVIL project provides access to 
a large TEI-encoded corpus of French literary criticism (Alexandre, 2019; OBVIL, n.d.), while 
Reception Reader supports exploration of textual reuse across early modern publications (Rosson 
et al., 2023). These resources vary in object and access; several are searchable environments 
rather than downloadable open-licensed corpora, and the Middlemarch study relies on JSTOR’s 
Text Analysis Support service, which provides scholars with the OCR-ed full texts of scholarly 
outputs.1 OPRC’s narrower contribution is a downloadable, CC BY corpus of contemporary 
scholarly reception. It is intended for reproducible research, not as a comprehensive or 
representative sample of Pynchon studies.

The OPRC corpus release follows the FAIR principles (Wilkinson et al., 2016). A repository DOI, 
item DOIs, and stable corpus identifiers support findability. Open, documented formats, along 
with metadata support access and interoperability. Item-level provenance, licence evidence, 
versioning, split-package validation, and checksums support audit and reuse.

(2) METHOD
STEPS

Candidate scholarly texts were identified through TPOB and searches of open-access journal and 
publisher sites. Each source’s licence was checked before inclusion, and text was extracted from the 

1	  https://support.jstor.org/hc/en-us/sections/32485095722135-JSTOR-Text-Analysis-Support.
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publisher PDF or HTML. Each document was converted to UTF-8 plain text and given a standard 
metadata header. Normalisation in .txt transformation removed page numbers and layout-driven 
line breaks while preserving paragraphs, headings, notes, and bibliographies. The sole CC BY 
scholarly monograph devoted to Pynchon, Hänggi’s Pynchon’s Sound of Music (2020), received 
additional deterministic cleaning of page markers, end-of-line hyphenation, and page layout.

The release metadata records the author, title, year, DOI, publisher URL, source and extraction 
method, normalisation, item-level licence and evidence, language, and word counts. Per-
file SHA-256 checksums are included in the metadata along with a SHA256SUMS manifest, 
verifiable with a bundled validator, for full replicability.

The corpus release contains the Pynchon studies texts and CSV metadata, the resources that 
many common CLS analysis methods require. The companion provenance archive contains a 
wider set of code and documentation: the source PDFs, the saved publisher HTML in one case, 
JSON Lines metadata, the licence-evidence audit, and two Python scripts (the HTML extractor 
and a validator for the release).

SAMPLING STRATEGY

OPRC v1.0.0 includes substantive, English-language scholarship about Pynchon licensed 
under CC BY. Its 52 texts comprise 46 articles from Orbit: A Journal of American Literature 
(the de facto leading Pynchon studies journal), five articles from other journals, and Hänggi’s 
monograph. The corpus includes publications from 2012 to 2025 and contains 597,608 word 
tokens excluding metadata.

Scholarly book reviews, announcements, and works not substantively about Pynchon were 
excluded. Works carrying CC NonCommercial, NoDerivatives, or ShareAlike conditions were 
also excluded, even when openly accessible. The reason is that although CC NC, ND, and SA 
are ostensibly “open” licenses, the NoDerivatives restriction in particular may not allow a 
critical step in my corpus’s creation: the transformation of PDF to txt file via OCR. Although 
my aims are purely non-commercial, I also aimed to release the most unrestricted corpus, and 
thus exclude NonCommercial licensed texts, as well. Three open-access monographs engaging 
substantially with Pynchon, by Engelhardt (2018), Ketzan (2022), and Dehdarirad (2023), were 
thus excluded because their CC licences add NonCommercial and/or NoDerivatives restrictions. 
The CC BY criterion maximises legal clarity for redistribution but creates a strong publisher, 
date, and language bias; OPRC thus represents the reusable CC BY portion of Pynchon studies, 
not the entire field as described by TPOB.

These licensing issues highlight how little literary scholarship is currently available for truly 
open access re-use, even where authors and publishers embrace CC licenses generally. The fact 
that three CC-licensed monographs cannot be re-distributed in this project’s open corpus format 
serves as evidence that CC BY should be the preferred licence for open access scholarship, 
if future computational processing is desired. The limitations of CC ND and NC licences are 
reflected in the Journal of Open Humanities Data submission policy, which recommends against 
these licences (Journal of Open Humanities Data, n.d.), and discussed by, for example, Vézina, 
who notes that articles published under an ND licence “are not considered OA” under leading 
open access frameworks (2020).

QUALITY CONTROL

The licence of each text in the corpus was manually checked. Twenty-six works explicitly state 
CC BY 4.0, Hänggi’s monograph states CC BY 3.0 Switzerland, and 25 early Orbit PDFs state 
Creative Commons Attribution without specifying a version. Metadata was checked for unique 
corpus identifiers, paths, Zotero keys (from TPOB), and DOIs. The included validator script 
confirms the text-PDF pairs, verifies text and PDF hashes against the metadata, checks accepted 
licences, and verifies each archive’s checksum manifest.

(3) DATASET DESCRIPTION
REPOSITORY NAME

King’s Open Research Data System (KORDS)
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OBJECT NAME

Open Pynchon Reception Corpus (OPRC), version 1.0.0

FORMAT NAMES AND VERSIONS

UTF-8 plain text (.txt); CSV; JSON Lines; PDF; HTML; Markdown; Python 3; YAML/Citation File 
Format; SHA-256 checksum manifest

CREATION DATES

2026-06-16 to 2026-08-08

DATASET CREATOR

Erik Ketzan, Department of Digital Humanities, King’s College London (Conceptualization, Data 
curation, Investigation, Methodology, Software, Validation)

LANGUAGE

English

LICENCE

Collected corpus texts and normalised texts retain their recorded item-level CC BY licences. 
Original corpus selection, arrangement, metadata, and documentation are CC BY 4.0; Python 
scripts are MIT licensed. Embedded third-party material within the scholarly texts, such as 
quotations, remains under its own copyright and is not relicensed.

PUBLICATION DATE

2026-08-10

(4) REUSE POTENTIAL
OPRC supports both computational and qualitative study of contemporary literary reception, 
and any other uses permitted by CC BY. Possible uses include a variety of CLS, NLP, and DH 
studies, including computational reception studies and citation-network enrichment. OPRC 
enables the identification and mapping of quotations, allusions, and repeated passages between 
Pynchon’s fiction and its scholarly reception (Ketzan and Torde, forthcoming). Because metadata, 
provenance, licence evidence, processing code, and source files are packaged together, users 
can audit individual documents, or, as OPRC is a rare example of a contemporary literary 
reception corpus, potentially use the dataset in teaching open corpus construction.

The principal limitation of OPRC is that it can only include CC BY material, which represents 
a fraction of extant Pynchon studies. The corpus is small relative to TPOB’s 2,500+ listed 
sources, is dominated by one journal (Orbit), limited to English, and concentrated in 2012–
2025. The restriction to English-language scholarship is a pragmatic first step, and future work 
involving non-English languages should be considered. Further, the creation and distribution 
of the OPRC make no claims about the academic quality of the contents. Plain-text conversion 
removes page layout and may retain occasional source or extraction artefacts (which is why 
the original PDFs are also provided). Finally, the CC BY status of any scholarly work does not 
extend to quotations from copyright-protected literary and scholarly texts quoted within them; 
re-users remain responsible for assessing third-party material in their own jurisdiction and use 
case. I hope that OPRC may support future studies on this specific author, Pynchon, and CLS 
studies more broadly.

AI DECLARATION
Claude Code and OpenAI Codex were used as assistive software-development tools, assisting 
with the creation of Python scripts for deterministic text normalisation, metadata construction, 
validation, and packaging. The author determined all inclusion, licensing, and editorial 
decisions, and reviewed the code and transformed outputs.
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DATA ACCESSIBILITY STATEMENT
The data supporting this article is openly available from the King’s College London research data 
repository, KORDS, at https://doi.org/10.18742/33188055. The repository record provides 
two archives: a data archive containing the corpus texts and metadata, and a companion 
provenance archive containing the original PDFs, publisher HTML in one case, extraction and 
validation scripts, and checksum manifests.
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