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The work consists in a series of instructions which guide the reader’s movement on  invisible 
paths through any given space. It can be any kind of environment, from an art exhibition to 
a domestic space, public space or another outdoor location. Through the instructions, the 
experience of that which is present is shaped by that which is not, while the imagination of 
things not present is confronted with the awareness of the physical space around. Where does 
one place oneself in relation to what is not there and how precise can this placement be? How 
can distances be measured if visibility cannot provide support? Through the movements of 
the participants, the routes drawn through the text become embodied actions, drawing new 
trajectories in the room. The work is part of the project ‘Preliminary Remarks on the Study 
of What Is Not There’, grounded in long-term investigations into the idea of a reality not 
accessible to observation. This reality is increasingly central to current discussions around 
realism in the philosophy of science, as a result of the growing presence of unobservable 
objects in scientific research, challenging the empirical foundations of the natural sciences 
established at the beginning of modernity. Equally, the idea of a supersensible reality, existing 
in itself, independently from the way it presents itself to sensibility, is returning to the centre 
of debates in contemporary philosophy, as part of a new realist turn. The project questions 
art’s relation to these other fields of knowledge in exploring its own metaphysical grounds. The 
series of instructions ‘Routes to What Is Not There’ can take the form of a text script or an 
audio guide. It is complemented by the other works in the project: ‘Preliminary Remarks on the 
Study of What Is Not There’, a performance which takes the form of a guided tour amongst all 
the things not present in the space where it is presented, ‘All the Things Which Are Not There’, 
a site-responsive installation which maps the invisible maps or previous locations in which the 
performance took place, and ‘Methods for the Study of What Is Not There’, a series of medium 
format photographs which introduces actions of measuring, classifying, dividing, belonging to 
the process of scientific methodology, but faced with an absence.

Figure 1: Irina Gheorghe, All the Things Which Are Not There, installation and Preliminary Remarks on the Study of What Is Not There, 
performance, Project Arts Center, 2020, image credits Senija Topcic.
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Hi everybody, thank you very much for being here. I’m really glad to be with you today, even in this form. 
And I must say that I’m really sorry I can’t be with you in person, that was the original plan but unfortunately 
it didn’t work out. But in any case thank you very much for coming.

I am absolutely delighted to be able to share some of my work and research with you. The reason why I’m 
here with you today is not to talk about the things which are actually here, as that’s not an area I have any 
authority in, so I can’t really contribute. What I’ll be sharing with you today are rather some remarks about 
the things which are not here, as this is really my field of expertise, if you wish. You can say that I specialise 
in things which are not here.

So I would like to start immediately with my proposal for today, which will hopefully give you a bit of an 
introduction in the nature of things which are not here. And I will have to ask for your help to do that, as I 
can’t be in the space with you. But hopefully that will be ok.

So the first thing we need to do is divide the space you are now in into two parts. Actually, we will eventu-
ally need three parts, but we have to start with these two, we need to do it gradually. So I would like to 
invite you to have a look around, and get a sense of the space in its entirety. Have a look at its general size 
and shape. And ask yourselves: if you were to divide it into two parts, where would you draw the division 
between these two parts? Let’s say you were to draw one line that divides the space, where would you 
draw it? Are the two areas more or less equal in size, or is one of them much bigger than the other? Is one 
of them much much bigger than the other? Or just slightly bigger? Or are they, in fact, exactly the same 
size? Move around the space a bit more, and take a moment to reflect on where you place this division in 
the space.

And then when you have a clear idea of how you might do it, I would like to ask you to find one of the ends 
of this line, and place yourselves on that precise spot. It might be against a wall, or near a door. Walk towards 
that point, and place yourselves precisely on it. 

And from this point, if you look back at the whole space, you will see very clearly the two areas in which you 
divided the space, one on your right, and one on your left.

And at this stage we can introduce the first lesson I would like to share with you from the study of things 
which are not here. And this is that in the area you separated on the right hand side of your line there are 
all the things which are not here, which are, and in the area you separated on the left hand side of your line 
are all the things which are not here which are not.

Figure 2: Irina Gheorghe, All the Things Which Are Not There, installation and Preliminary Remarks on the Study of What Is Not There, 
performance, Project Arts Center, 2020, image credits Senija Topcic.
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So you can already see that some of the most important questions appear at this stage. For example, are 
there more things which are not here, which are, on your right, or things which are not here, which are not, 
on your left? Is the division between them exactly where you initially placed it, or do you need to move it 
a little bit to your left, or a little bit to your right? If you need to move it, now is the time to do it, in which 
case you also have to move yourself to the new end point of your revised division. Pay close attention to this 
spot, as you will need to come back to it.

Once you have done this, what I would like to ask you to do next is start walking along the line, but while 
doing this look towards your right. In other words, concentrate only on the things which are not here, which 
are, on the right hand side of the line. Observe them carefully, and try not to miss anything.

It might happen that as you follow the line, you encounter an obstacle of some kind, in which case you can’t 
continue to walk straight. Find a way to move forward, keeping the direction of your division in mind. And 
always concentrate on the things one your right, which are all the things which are not here, which are.

Once you reach the end of the space on the other side, turn around, and observe your division once again. At 
this stage, the things which are not here, which are, will be on your left, and the things which are not here, 
which are not, will be on your right. Take a moment to observe them from this point.

Once you’ve done this, now I would like to ask you to walk back, following once again the direction of your 
dividing line, but this time only concentrate on the things which are not here, which are not. In other words, 

Figure 4: Irina Gheorghe, Preliminary Remarks on the Study of What Is Not There, performance, Project Arts Center, 2020.

Figure 3: Irina Gheorghe, Preliminary Remarks on the Study of What Is Not There, performance, Project Arts Center, 2020.
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once again you look to the space on your right, but this time on your right there are all the things which are 
not here, which are not. If you need to make your way through various obstacles, you will need to be flex-
ible this time as well. You will need to negotiate at every stage if you can actually go through or not, and if 
you can’t, you might need to deviate from your straight line. But the important thing is to keep the general 
direction, and try to find a way to get back to the original point I asked you to mark and remember, on the 
other side. And while you are doing that, pay close attention to all the things which are not here, which are 
not, now on your right.

Once you get back to your initial point of division, turn around and look at the space once again. Now you 
can say you already have some preliminary knowledge about both the things which are not here, which are, 
and the things which are not here, which are not.

And our task would maybe be easier if we could stop here. But there is one more line we need to draw, and 
with it one more area we need to delineate. And I must say, this is the most difficult to define precisely. 

So you will have to decide where to place it, as I can’t help you unfortunately. Will this line be parallel to the 
line you already have? In which case it will either take some space from the things which are not here, which 
are, or it will take some space from the things which are not here, which are not. Or do you draw this second 
line, the one which marks your third area, at a right angle to the first line? In this case it will take some of 
the space of the things which are not here, which are, and some of the space of the things which are not 
here, which are not. Whatever way you do it, I would like to invite you to place this line now, and position 
yourself at one of its ends.

And now, as a last task, I would like to ask you to walk along this new line, as you did the other, and observe 
this new area you have delineated. In this area you have all the things which are not here, of which we can-
not say whether they are or they are not, we do not know. Once again, you will have to negotiate your way in 
relation to the objects you encounter. Can you go through them, or do you need to deviate? How much can 
you deviate while retaining your direction?

Once you follow this last line all the way, and once you have observed carefully all the things which are sepa-
rated by it – all the things which are not here, of which we cannot say whether they are or they are not, we 
can say that you have completed the introduction in the nature of things which are not here. 

From this point on, I will say good bye, and you can continue to practice freely. You can move at your own 
pace through the area of things which are not here, which are, through the area of things which are not here, 

Figure 5: Irina Gheorghe, All the Things Which Are Not There, installation, Project Arts Center, 2020.
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which are not, and through the area of things which are not here, of which we cannot say whether they are 
or they are not. You can observe carefully all the things placed in these area. You can pay close attention to 
the boundary sections: what are the things you had thought were on one side of a border, and in fact turned 
out to be on the other side?

Thank you very much, enjoy your time in the space, and until next time, good bye.

Figure 6: Irina Gheorghe, Methods for the Study of What Is Not There, series of 10 photographs, 2019.

Figure 7: Irina Gheorghe, Methods for the Study of What Is Not There, series of 10 photographs, 2019.
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