fandy

Factory
Doodle Page Digital Download

This PDF file contains 1 (one) Doodle Page. The PDF has been put together to give you options
when it comes to printing. Pages and patterns that are larger than 8/4x11 have been provided in

two formats:

K 17 1) Full Size

e

If you would like to have a full size print out, take the full size
pages to your local print shop and they can print it for you. All
full size Doodle Pages are 11x17

2) Tiled
The tiled pages give you the option of printing the full sized
Doodle Pages at home. You print the tiled pages and then
assemble them to make the larger patterns.

The Doodle Page PDF files are typically laid out like this:
Front — full sized, front — tiled, back — full sized, back — tiled

(Some Doodle Pages do not have backs)

Please note: When printing on a home printer, the Page Handling
. . Copies: 1 = Collate
edges may get cut off. To avoid this, make sure
“Page Scaling” is set to “Shrink to Printable Area” Page Scaling: | Shrink to Printable Area -
in the Adobe Reader print dialogue box. This will [P Auto-Rotate and Center

decrease the size of the Doodle Page a very small
[] choose paper source by POF page size

amount.
|Jse custom paper size when needed

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.
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PORTRAITS IN LEATHER
by Christine Stanley
Four of a series of four

This final page of the series on portraits in leather is written for those who are about
to DYE. You will notice the dye formula usad for the series is printed at left. This formula
is correct for the Umaﬁu brown dye. It should be very close to correct for most other
shades of brown and other brands of alcohol dye. If using other than Omega brown, start
with this formula as the base and vary the amount of dye to reach the proper mixture if
necessary.

Just a word here about brushes. They come in several grades, the best being the pure
red sable. This is more costly but you will find the red sable will last a long time with
proper care. Less expensive brushes may be used but a poor grade of brush lacks the
necessary spring and it is hard to keep the point from spreading, making it difficult to do
Enod detail work. At least two sizes will be needed, an O and a number 3. A number 6 is

andy for the larger pictures. A good washing in lukewarm water and mild soap is a must
when the days work is through if you want to keep your brushes in good condition.

The subject used here is from the number 3 page of this series and the completed dye
work can be studied on that page. Shown on this page is the four steps which when care-
fully followed will result in the completed project.

Step No. 1 shows the application of dye No. 1. As you will see from the formula, this
is a very light tint and wiﬁ be the beginning of the shading. A piece of scra leather
<hould be used to brush out the excess dye. The brush should be used fairly dry. Practice
to achieve a light feathered effect with neat even strokes.

When the light shading is completed, add steps two and three which will make the
shadows progressively darker. Remember, never use a full brush of dys. Build up the
shading gradually.

Step No. 4 shows how to use No. 4 d{ye. This is used for dark hair an_d for the deepest
shadows and the pupils of the eyes. Refer to the No. 3 page of this series and sfudr. the
completed picture. Notice the shading graduates from the natural leather in the high lights
to 1Ee No. 4 dye in the deep shadows. Also notice that the modeling of the cheek area is
iven roundness by shading with the dye to indicate the natural lines of the face. Warking
rom any photo it will be simple to study the shadows and duplicate them from the dye
formula given here.

Dye work isn’t at all hard to do if you remember this one important point. Work with a
dry brush and add the color gradually. This may seem a slow process if you have been
used to painting furniture but you can never erase the dye once you have put on too much.
By working slowly with a dry brush and building up fl):a shading gradually, you will not
endanger the entire project by getting too much dye on some part of it.

If you would like to see more of the human subject included in future Doodle Pages,

ou have only to make your wishes known. These are your Doodle Pages made specially
‘for you the leathercraftsman, When we have an indication of what you would like to ses,
we get right to work on it.

Craftool Co., 4921 Exposition Blvd., Los Angeles 16, Calif.

* * * CRAFTOOL NEWS % % &«

For Figure Carving, Al
Stohlman’s book, How to
Carve Leather, is a must.
Here is a book that In-
structs on all the basic
methods along with a com-
plete chart on how to, what
to, and with what on dyeing
leather. Fully Illustrated
and explained, as only Al
Stohlman knows how. To
know the best way to dye
your leather, this book is By Al Stohlman
your answer. Only $5.00.
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PORTRAITS IN LEATHER
by Christine Stanley

Four of a series of four

This final page of the series on portraits in leather is writton for those who ara about
to DYE. You will notice the dye formula usad for tho series is printed at left. This formula
is corrsct for she Omaﬁu brown dye. It should be very close to correct for most other
shades of brown ond other brands of alcohel dys. If using other than Omega brown, start
with this formula as the base and vary the amount of dya to reach the proper mixture If
necessory.

Sust o word here about brushes. They come In several gradas, the best being the puro
red sable. This is more costly but you will find the rad sablo will last a long time with
propor care. Less expansive ybrushes may be used but a poor grade of brush lacks the
necassary spring and it Is hard to keep the polnt from spreading, making it difficult to do
good dotail work. At least two sizes will be needsd, an O and o number 3. A number 6 is

andy for the larger picturex. A good washing in lukewarm water and mild soap is a must
when tha days work is thraugh If you want to keep your brushes in good condition.

The subjact used hare is from the number 3 page of this serles and the complated dye
work can bo studied on that page. Shown on this page is the four steps which when care-
fully followad will result in the completed projact.

Step Mo. ) shows the application of dys No. 1. As you will see from the formula, this
Is a very light tint and will be ths beginning of the shading. A piece of scruB leather
shouid bo used to brush out the excess dys. The brush should be used fairly dry. Practice
to achieve a light foothared effect with neot even strokes.

When the light shading is complated, add steps two and three which wiil make the
shadows progressivaly darker. Remember, never vuse a full brush of dye. Build up the
shading gradually.

Stop No. 4 shows how to use No. 4 dye. This is used for dark kair antd for the deepest
shadows and the pupils of the eyes, Refer 10 the No. 3 page of this saries ond nud( the
completed picture. Notice the shading graduatex from the natural leather in the high lights
1o Iﬁa No. 4 dye in the deep shadows, Alsgo notice that the modeling of the cheek area is

tven roundness by shading with the dye to indicate the naturaf lines of the face. Working
?rofn any photo it will be simple to study the shodows and duplicate them from the dye
formula given here.

Dye wark lsn’t ot all hard to do if you remember this one Important polnt. Work with a
dry brush and add the color gradually. This may seem a slow process if you have been
used to painting furniture but you can never erase the dye onee you have put on too much.
By working slowly with a dry brush and bullding up the shading grodually, you will not
sndanger she ontire project by getting too much dye on some part of it.

If you would like to see more of the human subject included ia future Docdle Pages,

ou have only ta make your wishes known. Those are your Doodle Pages made specially
¥or you the leathercraftsman, When we have an indication of what you would like to swe,
we get right to work on it.

Craftool Co., 4921 Exposition Blvd., Los Angeles 16, Calif.
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For Figure Carving, Al
Stohlman’s book, How to
Carve Leather, is o must.
Here Is a book that In-
structs on all the basic
methods along with a com-
plete chart on how to, what
to, and with what on dyeing
leather. Fully Illlustrated
and explalned, as enly Al
Stohlman knows how. To
know the best way to dye
your leather, this book is By Al Stohlman
your answer. Only $5.00.




