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INTRODUCTION

Two d is t in c t  s ty le s  of lu te p laying flo u r ish ed  in E u rope during the 

sev en teen th  cen tu ry , the Ita lian  and the F ren ch , each  of w h ich  sp read  far  

beyond its  n a tio n a l bou ndaries and in flu en ced la te  playing in m o s t  other  

E uropean co u n tr ie s  throughout the baroque e r a .

The Ita lia n s d ev e lo p ed  the a r c iliu to , theorbo and ch itarron e^  la te  

in  the s ix teen th  cen tu ry  and u sed  them  as continue in s tr u m en ts  fo r  the 

n ext hundred y e a r s  la r g e ly  to the e x c lu s io n  o f the so lo  lu te . In the  

baroque, th orou gh b ass accom p an im en t s e e m s  to have b een  the m ajor o c  

cupation  of Ita lian  lu te n is t s ,  s in ce  v ery  l it t le  so lo  lu te m u s ic  su r v iv e s  in 

sev e n tee n th - and e ig h teen th -cen tu ry  Ita lian  s o u r c e s . T h e se  continue  

lu te s  w e re  a ls o  u sed  until the end of the baroque era  in F r a n c e , th e Low  

C o u n tries , G erm an y , E ngland, Scandinavia , and even  in E a s te r n  E urope  

and R u ss ia , a s ig n  of the im p act and im p ortan ce  of Ita lian  in n o v a tio n s.

Solo  lu te  m u s ic  in m o st of E urope during the m id d le  and la te  s e v  

en teen th  cen tu ry  w as dom inated  by the F ren ch , who c u lt iv a te d  m in ia tu re  

dan ce fo r m s and d ev e lo p ed  a h igh ly  id io m a tic , a rp eg g ia ted  s ty le  known  

as s ty le  b r is ^ . In th is  s ty le ,  ind iv idu al v o ic e s  of a con trap u n ta l tex tu re  

a re  w oven to g e th er  in to  a rh y th m ica lly  co m p lex  fab ric  and o rn a m en ted  

l ib e r a lly  w ith  agrA m en ts. M any m a n u scr ip ts  and p r in ts  co n ta in in g  m u s ic  

by F ren ch  lu te n is ts  su r v iv e  in l ib r a r ie s  not on ly  in F r a n c e  but a ls o  in  

c o lle c t io n s  dating from  the sev en teen th  and e igh teen th  c e n tu r e s  in  s e v  

e r a l  C en tra l and E a ste r n  E uropean c o u n tr ie s . The la s t  F r e n c h

^See R ob ert S p en cer , " C h itarron e , T heorb o and A r c h lu te ,"
E a r ly  M u sic  4, N o . 4 (O ctob er, 1976): 4 0 7 -4 2 3 , for an e x p lic a t io n  of 
the tu nction  of and d if fe r e n c e s  b etw een  th e se  in s tr u m e n ts .
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p u b lica tion s of m u sic  fo r  so lo  lute appeared  in the I690*s; in  the eighteenth

cen tu ry , the lu te  no lo n g er  occu p ied  a p osition  o f c en tra l im p o rta n ce  in
\

F r a n c e .

G erm an lu te n is ts  of the la te  seven teen th  cen tu ry , beginn ing w ith  

E sa ia s  R eu sn er  the Y ounger (1636-1679) and Jacq u es B ittn er  ' (fl. l6 8 0 's )  

adopted the s ty le  b r is e  and com p osed  su ite s  of dance m o v e m e n ts , both of 

w hich in m o d ified  form  continued to c h a r a cter iz e  G erm an lu te  m u sic  

throughout the rem a in d er  o f the baroque e r a . In the f ir s t  h a lf  of the 

e ig h teen th  cen tu ry , m any G erm an and A ustrian  cou rts  em p lo y ed  lu te n is ts ,  

as ch am b er m u s ic ia n s , w ho a lso  p layed  theorbo continuo in  the co u rt o r  

c h e s tr a s . In add ition , a la r g e  num ber of noble and b o u rg eo is  a m a teu rs  

cu ltiv a ted  the lu te , so m e  o f  them  com p osin g  m u sic  for it .  S u ites  and in  

d iv idual p ie c e s  by so m e fif ty  to s ix ty  C entral E uropean lu te n is t s  su r v iv e  

today. Of th e s e , the lu te n is t  who co m p osed  the m o st m u s ic  and w ho, by  

com m on c o n sen t, w as co n s id e re d  the f in es t  of a ll i s  S ilv iu s  L eop o ld  

W eiss  (1 6 8 6 -1 7 5 0 ). In fa c t, W eiss  le ft  the la r g e s t  corp u s o f m u sic  for  

so lo  lu te  of any co m p o se r  in the h is to r y  of the in stru m en t. F u r th e r m o r e , 

the q u a lity  of th is  m u sic  co n s id era b ly  e x ce e d s  that of m o s t  o th er  baroque  

c o m p o se r s  fo r  lu te . W e is s ’s w orks unquestionab ly can sta n d  b e s id e  the  

output of F r a n c e sc o  da M ilano, John Dowland and D en is  G a u ltier  a s  r e p  

r e se n tin g  so m e  o f the f in e s t  m u sic  in the lu te ’s l i t e r a tu r e . Indeed , ev en

in the e ig h teen th  cen tu ry  the quality  of h is  m u sic a l s ty le  w a s  c o m p a r e d
2

to that o f the h a rp s ich o rd  su ite s  of Johann S eb astian  B ach .

W e iss  o ccu p ied  a tow erin g  p o sitio n  in the h is to r y  o f lu te  m u s ic .  

A lrea d y  by the 1720’s he w as g e n e ra lly  reg a rd ed  as  the g r e a t e s t  lu te n is t

2»
Johann N ik o lau s F o r k e l, M u s ik a lisch er  A lm an ach . ! . auf das  

1782 , p . I l l ,  c ite d  by W erner N eum ann and H a n s-J o a c h im  S c h u lz e , B a ch  
D okum ente 3 (K a sse l and B a se l: B a r e n r e ite r , 1972): 351.
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then a liv e , and m any young lu ten ists  w ere  a ttracted  to stu d y  with him  

in D resd en . Y et he has rem a in ed  v ir tu a lly  unknown to m u s ic ia n s  and 

h is to r ia n s  of r e c e n t  t im e s , probably b ecau se  h is  in stru m en t w as tota lly  

e c lip s e d  by the k eyb oard  in the c o u r se  of the e ighteenth  cen tu ry  and the 

lu te  m u sic  of h is  tim e  forgotten .

T h ere  w as co n sid era b le  in te r e s t  in the m u sic  of W e is s ,  as w e ll  

as in  that of o th er  baroque lu te n is ts , in  G erm any during th e 1920's and 

1 9 3 0 's , a phenom enon w hich  in p art grew  out of the w id e sp r ea d  use of 

the g u ita r - lu te  by G erm an fo lk s in g er s  of that p er io d . U n fortu n ately , the 

d evelop m en t of th is  in te r e s t  w as in terru p ted  by W orld W ar II and the r e  

su ltan t s o c ia l  and eco n o m ic  h a rd sh ip s, a s  w e ll as by the d ea th  of one of 

the h is to r ic a l lu te ’s m o s t  eloquent sp o k esm en  and p e r fo r m e r s , Hans 

Neemann."^ T oday, a s  a r e su lt  of stron g  in te r e s t  in r e s e a r c h  and p e r  

fo rm a n ce  of e a r ly  m u sic  in both E urope and A m er ica , c la s s i c a l  g u ita r  

is t s  have in c r e a s in g ly  tr a n sc r ib ed  lu te  p ie c e s  (including th o se  o f W e iss )  

for th e ir  in stru m en t, and the num ber of p e r fo r m er s  who h a v e  le a rn ed  to  

p la y  the baroque lu te  (from  tab la tu re) is  s te a d ily  in c r e a s in g .

In sp ite  of th is  in c r e a se d  in te r e s t ,  a g rea t d ea l of r e s e a r c h  r e  

m ain s to be done on W eiss  and h is  w o r k s . Our p r e se n t p ic tu r e  o f h im  is  

b a sed  upon th e p io n eer in g  b iog ra p h ica l and b ib lio g ra p h ica l s tu d ie s  by 

H ans Volkm ann and Hans N eem ann and upon two d o cto ra l d is s e r t a t io n s .

3

Johann M atth eson , '‘L a u ten -M em o r ia l, " app en dix  to  P e r  n eu e  
g o tt in g sch e . . . E phorus (Ham burg: B y the author, 1727), p . 117 .

"S^eemann w as a p rom in en t p e r fo r m er  on the h is t o r ic a l  lu te  (d ie  
tin g u ish ed  fro m  the s ix - s tr in g  fo lk  lu te  in  guitar tuning), p la y e d  a t the  
B ach  F e s t iv a ls  in  the 1930's and p u b lish ed  sc h o la r ly  a r t ic le s  a s  w e ll  a s  
p r a c tic a l a r t ic le s  and p erform in g  ed itio n s  in the f ie ld  of lu te  m u s ic .  In 
a le t te r  o f M ay 25 , 1975, E rich  Sch iitze  of B er lin , a lo n g - t im e  fr ie n d  
and student of N eem an n , in form ed  the author that N eem a n n  jo in ed  the  
arm y in 1942 and d ied  not long a fterw a rd s  of m e n in g it is .
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n e ith er  of w hich , h o w ev er , co n s id ers  the la te  son atas of W e is s . New  

b iog ra p h ica l m a te r ia ls  and m u sica l so u r ce s  have been u n covered  s in ce  

th ese  s tu d ies  a p p ea red . It is  the goa l of the p re se n t th e s is  to in c o r p o r  

ate th e se  n ew  m a te r ia ls  and so u r ce s  into our p ic tu re  of W e is s ’s l i f e  and 

w ork s and to p rov id e  a b a s is  for s ty l is t ic  c r it ic is m  of th e se  w orks  

through c la r if ic a t io n  of changes in  the d evelop m en t of h is  s ty le .  S p ec ia l 

em p h a sis  is  p la c e d  on the fifteen  la te  so n a ta s , found in D r esd e n , 

S a c h s isc h e  L a n d esb ib lio th ek  M us. M s, 2841, VoL 1 (Dl); m o s t  of th ese  

a re  a s y e t unpublished.^

P ie c e s  fro m  another la r g e  so u r ce , London, B r it is h  L ib r a r y  Add. 

30387 (L bm ), a re  c ite d  e x te n s iv e ly , s in c e  they r e p r e se n t  th e bulk of 

W e is s ’s co m p o s itio n a l a c tiv ity  during h is  f ir s t  s e v e r a l  y e a r s  at D resd en  

(1 7 1 7 -1 7 2 4 ). B oth the D resd en  and London m a n u scr ip ts  a r e  r e lia b le  

so u r c e s  that contain  m any h o lograp h s, and so m e  p ie c e s  in  the la t te r , in  

the han d w riting  of anonym ous c o p y is ts , contain  c o r r e c t io n s  and ad d ition s  

m  the han d w ritin g  of W e iss .

H ans V olkm ann, "Sylv ius L eop old  W e iss , der le t z t e  g r o s s e  
L a u ten ist, " D ie  M usik  6, N o. 17 (1906 /07): 2 7 3 -2 8 9 ; H ans N eem a n n , 
"D ie L a u ten h an d sch riften  von S ilv iu s  L eop o ld  W eiss  in  d er  B ib lio th e k  
D r. W ern er W olffh eim , B e r lin ,"  Z e itsc h r if t  fur M u s ik w isse n sc h a ft  10 
(1928): 396-414; N eem an n , "Die L a u ten is ten fa m ilie  W e is s ,"  A rch iv  
fiir M u sik forsch im g  4 (1939): 157-189; K arl P r u s ik , " K o m p o sitio n en  
3 e ^  L a u ten isten  S y lv iu s  L eop old  W eiss"  (P h . D. d is s e r ta t io n , U n iv e r s ity  
of V ienna, 1923); W ilton M ason, "The Lute M usic o f S y lv iu s  L eo p o ld  
W eiss"  (P h .D . d is s e r ta t io n . U n iv e r s ity  o f N orth  C a ro lin a  a t C hapel 
H ill, 1949).

^The la r g e s t  cu rren tly  a v a ila b le  p u b lish ed  c o lle c t io n  of m u s ic  o f  
W eiss  is  the tr a n sc r ip tio n  of a ll the s o lo  so n atas in Lbm: S ilv iu s
L eo p o ld  W e iss , In tavolatu ra  di L iu to , 2 v o l s . , tr a n sc r ib e d  by R u g g ero  
C h iesa  (Milan:^ 6u v in i Z erb on i, 1967).

A f a c s im ile  ed itio n  of the D resd en  m a n u scr ip t w ill  be p u b lish e d  
in 1977 by the Z en tra l-A n tiq u a r ia t der DDR of L e ip z ig , An e d it io n  of 
the co m p le te  w ork s of W eiss  is  c u r re n tly  being p rep a red  by th e w r ite r  
and c o lla b o r a to r s  from  the Lute S o c ie ty  o f A m e r ica .



B e s id e s  w ork s for so lo  lu te , w hich form  the m ain p a rt of h is p r o  

duction , W eiss  a ls o  le f t  so m e en sem b le  m u sic  for lute and one or m ore  

oth er  in s tr u m e n ts . U nfortunately , a ll o f the en sem b le  m o s ic  is  

in co m p le te  in  the s o u r c e s  (with the so le  excep tio n  of one m o v em en t of a

duet for  tw o lu te s  in the M oscow  m an u scrip t), and only the lu te part s u r -  
7

v iv e s . The p r e se n t study d ea ls  s o le ly  w ith the so lo  lu te  so n a ta s .

C om m ent shou ld  be m ade on the w ord fo r m s u sed  in  th is study.

The son atas o f W e iss  a r e  m o st often term ed  "Suonata, " " P a rtie"  or
g

•’’P a r tit ta ’* in  the m a n u scr ip ts , and the term  '‘su ite"  n ev er  o c c u r s .  H ow  

e v e r , it should  be n oted  that m any of h is  co n te m p o ra r ie s , in clu d in g  B ach  

and B aron , u se  the te r m  " .su ite."  B aron  sp ea k s of " d iejen ig en  P ie c e n  . 

d eren  v ie le  n ach ein an d er in e inem  Thon g e s e tz t , und Suiten  gen en n et w e r -
9

d en ."  The te r m  son ata  is  u sed  in th is  th e s is  ex cep t w hen r e fe r r in g  to 

or quoting from  the so u r c e  lite r a tu r e .

O rthography in the eighteenth  cen tu ry , o f c o u r se , w a s  not s ta n d a r  

d ized  as it  i s  today, thus n a m es of dan ces and even  of c o m p o s e r s  a re  

sp e lle d  w ith  c o n s id e ra b le  ir r e g u la r ity  in the s o u r c e s . R e fe r e n c e s  to 

W eiss  include: " M on sieu r W eis ,"  "Sig[no]^^ W e is s ,"  " S y lv iu s  L eo p o ld  

W e iss ,"  "S. L . W e is ,"  "(Suonata del)"Bilv'io L eop oldo W e is ,"  and o th er  

fo r m s . A lthough W eiss  c o n s is te n tly  s ig n s  h is  own nam e a s  e ith e r  " S ilv iu s  

L eop old u s W eiss"  or "S. L . W e is s ,"  the m od ern  G erm an fo r m , S ilv iu s  

L eop o ld  W e iss , i s  u sed  in th is t h e s is .  N a m es of dance m o v e m e n ts  a r e

The in co m p le te  en sem b le  co m p o sitio n s  a re  found in  L b m , D1 and A s .
O

W illiam  S . N ew m an com m en ts in The Sonata in the  
r e v is e d  ed . (C hapel H ill: U n iv e r s ity  of N orth  C aro lin a  P r e s F , 19bb), p .
276: th a t W e is s 's  " u se o f 'son ata ' to m ean  the su ite  i t s e l f  i s  r e la t iv e ly
in freq u en t in G erm an y  during the la te  baroque e r a ."

^ E rn st G ottlieb  B aron , H is to r is c h -T h e o r e t is c h  und P r a c t is c h e  
U ntersu chung d es  In stru m en ts der L auten  N u r e m b e r g :  R udiger^ 1 7 2 7 ), 
fa c s im ile  rep r in t (A m sterdam : A ntique, 1965), p . 183.
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sp e lle d  a s  s ta n d a rd ized  in W illi A pel, The H arvard D ic tio n a ry  of M u sic , 

2nd ed . (C am b rid ge , M a ss .:  H arvard U n iv ersity  P r e s s ,  1 9 6 9 )j excep t  

when r e fe r r in g  to  the o r ig in a l t i t le s .

In the ch ap ter  on b iography, se le c tio n  of m a te r ia l p r e se n ted  w as  

govern ed  p a r tly  by the p rev iou s u n ava ilab ility  of th is  m a te r ia l in E n g lish . 

T hroughout the background sec tio n , the G erm an o r ig in a l o f tra n sla ted  

so u r c e s  i s  g iv en  in  a footnote w hen it  i s  not e a s i ly  a v a ila b le  in a tw en tieth -  

cen tu ry  p u b lica tio n .

M an u scrip t so u r c e s  of W e is s 's  m u sic  a re  r e fe r r e d  to by s ig la  

adopted for  th is  study ( l is te d  b efore  the b ib lio g r a p h y .) T h e se  s ig la  a re  

sh o r ten ed  v e r s io n s  o f th o se  used  by the RISM co m m ittee  e x c e p t  in c a s e s  

w h ere  none h as b een  adopted (B uenos A ir e s  and P od Sbrady) or w h ere  

s e v e r a l  d if fe r e n t s o u r c e s  a re  contain ed  in l ib r a r ie s  that h a v e  v e r y  s i m i  

la r  RISM d e s ig n a tio n s  (V ienna and W arsaw ). P ie c e s  in th e  D resd en  

m a n u scr ip t a re  r e fe r r e d  to by the nu m bers o f the son a ta s  in  w h ich  th ey  

a re  co n ta in ed  (D1 2, D1 23 Euid so  forth; th ere  a re  th ir ty -fo u r  in  a ll) , 

s in c e  the m od ern  p agin ation  is  in co m p le te . R e fe r e n c e s  to m u s ic  in o th er  

m a n u scr ip ts  a re  m ad e by fo lio  or p age.

F o r  the sak e  of b rev ity , tra n scr ip tio n s  o f ta b la tu re  in th e c o u r se  

of the te x t a r e  g iven  in octa v e  treb le  c le f .



P a r t I: BACKGROUND

CHAPTER I 

BIOGRAPHY

A cco rd in g  to  the in sc r ip tio n  on an etch in g  of the c o m p o se r  by 

B a rth o lom eo  F o lin o , S ilv ia s  L eopold  W eiss  w as born in B r e s la u , S ile s ia  

(now W roclaw , P o lan d ), on O ctober 12, 1686. T his d ate, now  g e n e ra lly  

a ccep ted  a s  W e is s ’s b irth d ate , i s  n e v e r th e le s s  co n tra d ic ted  by the en try  

in  the D resd en  co u rt church  death book: " H errS ilv iu s  L eo p o ld  W eiss  

K gl, C am m er M u sicu s, g e sto rb en  den 16. , b egraben  den 19, Okt. [l750] 

a lt 66 J a h r e ." ^

A t the age  of ten , apparently, W eiss  a lrea d y  p layed  the lu te .

T h is in fe r e n c e  can  be m ade from  aji anecdote o f Johann F r ie d r ic h  

R eich ard t (d is c u s s e d  in  C hapter 2 ,p . 25 f.) and s e e m s  r e a so n a b le  s in c e  

W e iss 's  fa th e r , Johann Jakob (1662 [?] -  1754), w as a w e ll-k n o w n  lu te n is t  

and h is  b ro th er , Johann S ig ism u n d  (ca . 1690-1737), and s i s t e r ,  Ju lian a  

M argaretha  (1 6 9 0 -? ) ,  a ls o  p layed  the lu te .^  A ll th ree  c h ild r e n  d ou b t 

le s s  r e c e iv e d  in str u c tio n  on the lute at an e a r ly  age  from  th e ir  fa th e r .

N oth ing e l s e  is  known of W e is s 's  l if e  b efore  1706, w hen he m ad e

S o u r c e s  for  th is  b r ie f  b iograp h ica l r ev ie w , u n le ss  o th e r w ise  
n oted , are  the a r t ic le s  of N eem ann and Volkm ann c ited  a b o v e , p . 4 .

2R ep rod u ced  in fa c s im ile  fo llow in g  the t it le  page o f th is  t h e s i s .
It s e r v e s  a s the t it le  i l lu s tr a t io n  to V olum e I o f the N eue B ib lio th e k  d er  
!schonen W isse n sc h a fte n  und fr e y en  K unste~(L eipzig: D yck , 176bJT

3
N eem a n n , "Die L a u ten is ten fa m ilie  W e is s ,"  p. 169.

E rn st G ottlieb  B aron , Study of the Lute (o r ig in a lly  U n te r su ch u n g  
c ite d  above, N u rem b erg , 1727), tra n sla ted  by D ou glas A lton  S m ith  ( k e -  
dondo B each: In stru m enta  A ntique, 1976), h e r e in a fte r  r e f e r r e d  to  a s
Study, p. 70.

7
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h is  debut at the co u rt o f E le c to r  Johann W ilhelm  of the P a la tin a te  in 

D u sse ld o r f , H is f ir s t  dated  sonata , in C m in or, c a r r ie s  th e  in scrip tion  

"Von anno 6 . in D u sse ld o r f , ergo  N ostra  g ioventu  C o m p a r isc e ."

N eem an n  in ter p r e te d  th is a s  a r e fer en ce  to S ilv iu s ' youthful debut in
5

1706. H ow ever, the p lu ra l pronoun N o stra  m u st a lso  r e fe r  to 

S ig ism u n d , s in c e  a m a n u scr ip t com p iled  at the D u sse ld o r f cou rt in 1706 

l i s t s  S ilv ius*  younger broth er am ong the cou rt m u sic ia n s  and even  in  

c lu d es  a m ed a llio n  of h im .^

About 1708 S ilv iu s  W eiss  accom p an ied  P r in c e  A lexan d er  

S ob iesk y , seco n d  son  of the P o lish  King Jan S o b iesk y  (1 6 2 4 -1 6 9 6 ), to 

Ita ly , w h ere  the tw o rem a in ed  until A lexander*s death in N o v em b er ,

1714. In 1715 W e iss  s e r v e d  for  a sh o rt tim e  a lu ten is t  at th e H e ss ia n  

co u rt in K a s se l, then w as nam ed cham ber m u sic ia n  in  D u s se ld o r f .

In 1717 W e iss  m ade a tr ip  to P ra g u e , a s  i s  shown by the n ote  on 

the f ir s t  son ata  (a ho lograp h ) in  Lbm , fo lio  2r; "O rig in al fa it  a P ra g u e  

1 717 ."  A nother v e r s io n  of th is  sonata , p o s s ib ly  the o r ig in a l, e x is t s  in  

W eisses  han d w ritin g  in V I078, S in ce  the w a term a rk  on th e  p a g e s  of

th is  m a n u scr ip t i s  v e ry  s im ila r  to one known to have been u sed  by the

8L obkow itz  fa m ily  a cen tu ry  e a r lie r , and a su ite  by P r in c e  P h ilip p  

H yacinth  L obkow itz i s  con ta in ed  in the sa m e  m a n u scr ip t, i t  s e e m s  

l ik e ly  that W eiss* s  so n ata  m ay have been  w r itten  for the P r in c e  upon

5
N eem an n , "D ie L a u ten isten fa m ilie  W e is s ,"  p. 161 .

^ H erm ine K u hn-S teinh ausen , D ie R a p p a r in i-H a n d sch r ift  d er  
L andes - und S ta d t-B ib lio th ek  D iisseldorT  (D u sseld orf: A u gu st B a g e l,
1958), T a fe l 5.-------------------------------------------

7
The e x is te n c e  of th is  son ata  and m a n u scr ip t h as lo n g  b een  know n, 

but no p r e v io u s  co m m en ta to r  w as aw are that the son ata  is  a h o lo g r a p h .
g

E lisa b e th  M a ier , D ie  L au ten tab u la tu rh an d sch riften  d er  
O e s te r r e ic h is c h e n  N a tion a lb ib lio th ek  (Vienna: V erla g  d er  O e s t e r r e ic h -
isc h e n  A kad em ie der W issen sch a ften , 1974), p. lOf.
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Wei86*8 v is i t  to  P r a g u e . T his con jectu re  ie supported  by th e  follow ing  

in terp reta tio n  of a cryptic^note in W e iss 's  handw riting on fo lio  43v of 

V -1078: " V. [ostro] E . [cce llen ze ] H, [yacinth] L . [obkowitz] b ,[ i‘sogno]

di V oltare" (Y our E x c e lle n c y  H yacinth Lobkow itz m u st tu rn  the page).

The L obk ow itz  fa m ily , m em b ers of the h ig h es t  S ile s ia n  and 

B ohem ian  a r is to c r a c y , had been patrons of m u sic  and the a r ts  for g e n  

e ra tio n s , and the gran d son  o f H yacinth w as to  be the p atron  of Haydn 

and B ee th o v en . The L obkow itz dom ain extended  o ver  p a r ts  of north ern  

B oh em ia  and w e s te r n  S i le s ia ,  w ith  th eir  fa m ily  se a t  at R audnitz (now  

R oudnice) on the E lbe north  of P ra g u e , The on ly  p rev io u sly -k n o w n  con  

n ection  betw een  th is  fa m ily  and W eiss  is  a le t te r  o f 1728 fr o m  W eiss  to  

P h ilipp  H yacinth  in  w hich  th e lu ten is t  exp la in s the d e ta ils  o f  a p u rch ase  

of te a  fo r  the P r in c e  and a p o lo g ize s  for  not sending m u s ic . T his le t te r  

fo llow s:

M ost I llu s tr io u s  D uke, M ost G raciou s P r in ce  and L ord:

To o b ed ien tly  o b se r v e  Your G ra ce 's  com m and, th e r e  a re  e n  
c lo s e d  5 pounds of the b e s t  tea  that can be gotten , but I 
m u st h e r ew ith  hum bly rep o rt that the tea  so m e t im e  ago b e  
ca m e  s ig n if ic a n tly  m o re  e x p e n s iv e , b ecause, a s  th e m erch a n t  
t e l l s  m e , ev en  in H olland a lm o st none can be had; th e r e fo r e ,  
the p r ic e  h as now a lrea d y  gone up to  7 R e ic h s th a le r . A fter  
the 5 pounds w e re  w eigh ed , we could  not g e t a ll o f i t  in the  
b o x e s , so  6 loh t [h a lf-o u n ces] a re  le f t , w hich  I a p p ro p r ia ted  
m y s e lf  fo r  ta stin g ; in ord er  not to  fa ls e ly  in c r im in a te  an yon e, 
I have h ereb y  w ish ed  to  a c c u se  m y s e lf .  Your G r a ce  w il l  
p le a s e  be so  kind as  to e x c u se  m e for  not sen d in g  a n y  new  
m u sic  ex  ca p ite  lib r i;  I h ave had to  th is date a v e r y  a n n o y  
ing occu p a tio n , w hich , h o w ev er , w ill  be done at th e  end of 
th is  m onth, then  I w ill  again  turn hand and h ead  to  m ak in g  
th e b e s t  p o s s ib le  [m u sica l p ie c e ] . The p r e se n c e  o f  th e  K ing  
w ill  h in d er  m e , perhaps fo r  the w hole w in ter , fr o m  h av in g  
the fa v o r  o f paying m y m o st hum ble r e s p e c ts  in  R au d n itz  
and p e r so n a lly  d em o n stra tin g  that I rem a in  w ith  th e  m o s t  
s u b m is s iv e  r e s p e c t .  M ost I llu s tr io u s  Duke, M ost G r a c io u s  
P r in c e  and L ord , Your G r a ce 's  m o st hum ble and o b e d ie n t

S ilv iu s  L eop old u s W e is s
D resd en  
N o v . 17, 1728
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The to n e 'o f th is  le t te r  im p lie s  a reason ab ly  c lo s e  p erso n a l r e la  

tio n sh ip  betw een  the two m en, co n sid er in g  the g rea t d iffe re n c e  in their  

s o c ia l  ra n k s. P a r t ic u la r ly  from  the la s t  sen ten ce  it  can be in ferred  

that W eiss  had b een  to  Raudnitz C a stle  on at le a s t  one p rev io u s  o cca s io n .

W e is s *8 t ie s  to  B ohem ian  a r is to c r a c y  w ere  not r e s tr ic te d  to the 

L obkow itz fa m ily . H is two tom beaux (both con ta in ed  in  L bm ) w ere  w r it  

ten  upon the d eath s of B aron  C ajetan von H artig (dated  M arch  25, 1719, 

in  D resd en ) and Count Jan Antonin L o sy  von L o sim th a l (d ied  in 1721). 

The fo r m e r  in d iv id u a l cannot be p o s it iv e ly  id en tified  but is  p o s s ib ly  the 

B aron  von H artig  who w as a h a r p s ic h o r d is t  and d ir e c to r  o f the m u sic a l  

A k a d em ie , a public  c o n c er t s e r ie s  e sta b lish e d  in  1713 and h e ld  w eek ly  

in  a h a ll in  P ra g u e ,^  The la tte r , known to h is  c o n te m p o r a r ie s  as C om te  

L ogy, w as th e m o st  c e le b r a te d  G erm an baroque lu ten is t  b e fo r e  W eiss  

and w as a lm o st  c e r ta in ly  an in flu en ce on young W e iss , e ith e r  p e r s o n  

a lly  or through h is  c o m p o s itio n s , w hich  a re  s im ila r  in s ty le  to  th o se  of 

W eiss*s e a r ly  p er io d . A lto g eth er , W eiss  v is ite d  P ra g u e  on  th ree  d o c u  

m en ted  o c c a s io n s :  1717, 1719 (a fa n ta s ie , Lbm  fo lio  67v, is  dated  

"1719 a P ra g u e" ), and 1723, w hen E m p eror C h arles VI w a s  cro w n ed  

King of B o h em ia .

In 1717, e v en  though he w as te c h n ic a lly  s t i l l  in  the s e r v ic e  of 

the E le c to r  of the P a la tin a te  in D iis se ld o r f, W eiss  w as l i s t e d  am on g  the  

m e m b er s  of the D resd en  K ap elle  at a sa la r y  of 1000 R e ic h s t h a le r . The

P a u l N e ttl, "Z ur G esch ich te  des K o n zertw esen s  in  P r a g , " 
Z e its c h r if t  fiir M u sik w isse n sc h a ft  5 (1922-1923): 4-57. N e t t l  g iv e s  no 
f ir s t  n am e for the F r e ih e r r  [Baron] von H artig . R om an F r e ih e r r  von  
P ro ch a zk a  (author of G e n e a lo g isch es  Handbuch e r lo s c h e n e r  b o h m isc h e r  
H e rr e n sta n d sfa m ilie n , N eu stad t an der A isch , 1973) in fo r m e d  the w r ite r  
in a le t te r  o f January 6, 1976 that C ajetan von H artig  m a y  be th e so n  o f  
Johann H ubert F r e ih e r r  von H artig , B u rggraf o f the K o n ig sg r a tz  K r e is  
(d ied 1718) and that he ap p aren tly  d ied  young and u n m a r r ie d .
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H ein ich en , by c o m p a r iso n , earn ed  1200 R e ich sth a ler  each , and the 

p la y e r s  of th eorb o  and A rc iliu to  (F ra n ce sco  A rigon i and G ottfr ied  

B en tley , r e s p e c t iv e ly )  earn ed  only 400 each ,^^  W e iss 's  o f f ic ia l  appoint 

m ent a s K a m m erm u sik u s a t D resd en  ca m e on A ugust 23, 1718.

At the end of S ep tem b er, 1718, W eiss  and e lev e n  o th er  o f the 

co u rt musicicLns a cco m p a n ied  the Saxon Crown P r in ce  F r e d e r ic k  

A ugustus II to  V ien n a, w h ere  the young P r in ce  w as to c h o o se  a bride  

fro m  am ong the d au gh ters of E m peror Josep h  I. The group sta y ed  u n  

t i l  M arch, 1719, w hen the P ope h im s e lf  ch o se  the e ld e s t  dau ghter fo r  

the in d e c is iv e  P r in c e . W eiss  ap p aren tly  p erfo rm ed  s o lo s  in  the p r e s  

en ce  of the E m p ero r  and E m p r e ss , for  B aron rep o rts  that "He has had  

the sp e c ia l honor of p erfo rm in g  to  unusual app lause fo r  both liv in g  and  

ru lin g  Im p er ia l M a je st ie s

E a r ly  in  1722 W e is s 's  r igh t thum b w as n ea r ly  b itten  o ff by a 

F ren ch  or  S w iss  v io l in is t  n am ed  P e t it ,  ev id en tly  b eca u se  th e  la tte r  s u s  

p ected  W eiss  of m a ch in a tio n s a g a in st h im  at cou rt. T h is in c id e n t w as
1 2w id ely  p u b lic iz ed  (both M attheson and B aron  m ention  it  ) but w as f o r  

tu n ately  w ithout p erm an en t co n seq u en ces  for  the lu te n is t .

L a ter , in  autum n of the sa m e  y e a r , W eiss  and the f lu t is t  P i e r r e - 

G a b rie l B uffard in  tr a v e le d  to M unich to p erform  in the f e s t iv i t i e s  c e l e  

brating th e m a r r ia g e  of the Crown P r in c e  o f B avaria  to one of the  

dau ghters of E m p ero r  Josep h  I, The tw o m u sic ia n s  w e r e  h a n d so m e ly

^^M oritz F iirsten a u , B e itra g e  zur G esch ich te  der  
S a c h s isc h e n  m u sik a lisc h e n  K ap elle  (Pres^d¥n: C. F . M e s ^ ^  18 4 9 ), p . 12

^^Baron, S tudy, p. 71.

^^Johann M atth eson , C r itica  M u sica  1 (H am burg, - 1'723), P a r t  II, 
p. 152; B aron , Study, p. 71f.
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fro m  the E le c to r  of B a v a r ia  and a golden  snuff box in la id  w ith  diam onds 

fro m  the Crown P r in c e .

In 1728 W e iss  tr a v e led  to B e r lin  w ith E lec to r  A ugustus and s e v  

e r a l o th er  m u s ic ia n s , c o n c er tm a ste r  P ise n d e l and the f lu t is t s  Buffardin  

and J . J . Q uantz. When W eiss*s so v er e ig n  retu rn ed  to  D resd en , the lu -  

te n is t  rem a in ed  behind fo r  n ea r ly  th ree  m onths. P r in c e s s  Sophie 

W ilh elm in e , s i s t e r  of Crown P r in c e  F r e d e r ic k  II (la ter  K ing F r e d e r ic k  

the G reat), w as a lu ten is t  h e r s e l f  and p resu m ab ly  h eard  W e iss  often  

during th is so jo u rn . In her m e m o ir s  she p r a is e s  the " fam ou s W e iss , 

who e x c e ls  so  s tr o n g ly  on the lu te that he n ev er  had an eq u a l and that 

th o se  who co m e a fter  h im  w ill  h ave on ly  the g lo ry  of im ita tin g  h im .

In 1733 W e is s ’s sa la r y  w as r a is e d  to 1200 R e ic h s th a le r , p lacin g  

him  on a par w ith  the p r e m ie r  v ir tu o s i of the K a p e lle . T h r ee  y e a r s  l a  

te r  he r e fu sed  an o ffer  o f 2000 T haler annual sa la r y  fro m  th e  V ien n e se  

cou rt, w h o se  g r e a t  th e o r b is t  F r a n c e sc o  Conti had d ied  in 1732 and 

w h ose  la s t  s ig n if ic a n t lu te n is t , A nd reas Bohr von B o h r e n fe ls , had d ied  

in  1728, S t il l  an oth er in c r e a se  in sa la r y , to 1400 R e ic h s th a le r , ca m e  

on January 24, 1744; W eiss  w as then th e h ig h es t-p a id  in s tr u m e n ta lis t  

at the D resd en  co u rt.

In h is  la te r  y e a r s  W eiss  contin ued  to  cu ltiva te  the fr ie n d s h ip  and  

acq u ain tan ce of p rom in en t m u sic ia n s  and a r is to c r a ts .  T he fo llo w in g  

an ecd ote  is  e x ce r p te d  fro m  the b iograph y o f F ran z  B enda by H ille r :

In C arn eva l of the year  1738, B enda, upon the in v ita t io n  
of the c o n c e r tm a s te r  [Johann G eorg] P ise n d e l, w ho had  a  
fr ie n d ly  co rresp o n d en ce  w ith  h im , tr a v e led  to D r e s d e n  to  
h ea r  H a s s e ’s o p era ," L a  C lem en za  di Tito." T h ere  h e  b e  
ca m e  acq u ain ted  w ith  the Im p er ia l R u ssia n  A m b a ssa d o r ,

Q uoted in Volkm ann, p. 282 . The m e m o ir s , u n a v a ila b le  to  
th is w r ite r , w e re  p u b lish ed  in B ra u n sch w eig  in 1810.
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Count [H erm ann K arl] von K ey ser lin g k , who, as a g rea t  
lo v e r  and co n n o isseu r  of m u sic , w as v ery  g ra c io u s  to  h im .
In th is  n ob le  h ou seh o ld  Benda had the opportunity to  hear  
the fa m o u s lu te n is t  Sylv ius L eop old  W eiss  in  a ll h is  pow er.
One day W e iss  in v ited  Benda and P ise n d e l to lunch and s e c  
r e t ly  had Benda*s v io lin  c a se  brought a lon g . In the a f te r  
noon he w as a sk ed  to play a so lo  on the v io lin , w h ich  
P ise n d e l a ccom p an ied  with the v io la  pom p osa . A fter  the 
f i r s t  s o lo  another w as dem anded, and so it w ent un til m id  
n ig h t. B enda had tw enty-four s o lo s  in  h is  c a s e ,  and he had 
to p la y  a ll tw en ty -fo u r . In the rneantim e, W eiss  p layed  
e ig h t to  ten  so n atas on the lu te .l^

15
Count K ey ser lin g k , who w as a lso  a patron of J . S . B ach , w as  

probab ly a freq u en t h o s t to  W e iss . O nce, in June of 1738, w hen W eiss  

w as a r r e s te d  b eca u se  of an o s te n s ib le  affront to the M aitre  d es p la is ir s  

von B re iten b a u ch , K e y se r lin g k  in terv en ed  with a le t te r  to  th e  M in ister  

of S tate , Count von B ru h l, p ra is in g  the lu ten ist*s c h a r a c ter  and r e q u e s t  

ing h is  r e le a s e .  The m a tter  s e e m s  to  have done W eiss  no harm  at 

co u rt. A bout 1737 or b e fo re , K ey ser lin g k  brought a C ir c a s s ia n  bandora  

p layer  n am ed  B e lle g r a d sk y  to D resd en  to be taught the lu te  by W e iss ,  

and a fter  he le f t  th e P o lish  cou rt, K ey ser lin g k  p rov id ed  a h o m e  for  

W eiss*s so n , Johann A dolf, in K on igsb erg  from  about 1750 to 1757.

On one d ocu m en ted  o c ca s io n  W eiss  m et and p layed  fo r  J . S.

B ach . In 1739 the lu te n is t  and h is  student, Johann K ro p fg a n ss  (1 7 0 8 - ? ) ,  

v is ite d  L e ip z ig  and the hom e of the C antor of S t. T h o m a s, Bach*s 

co u sin , Johann E lia s  B ach , who se r v e d  at th is  tim e  as  p r iv a te  s e c r e  

ta r y  to  B ach , m en tion s the v is it  in th e d raft of a le t te r  o f A u g u st 11, 

1739, to  C antor J . W, K och, who w as p o ss ib ly  a s te p -b r o th e r  or  

b r o th e r - in - la w  of E lia s .

. . .  s o  I c e r ta in ly  hoped to have the honor of sp ea k in g  to  m y  
b roth er; I w ish ed  it  a ll the m o re  b eca u se  ju st at th a t t im e

Johann Adam  H ille r , L e b ^ sb e sc h r e ib u n g e n  beriih .m ter M u s ik - 
g e leh r ten  und T onktlnstler n eu erer  Z e it (L eip zig : D y k isch e  B u ch h a n d -  
lung, l7 8 4 ) , p. 45f.

^^See W erner N eum ann and H ans-Joachim  S ch u lze , B a c h -D o k u -  , 
m ente 2 (K a s s e l and B a se l: B a r e n r e ite r , 1969)^ 278ff, 399 and 4 4 6 f.
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th ere  w as ex tra  sp e c ia l m u sic  [etwas ex tra  f e in e s /  von M u sic] 
w h ile  m y co u s in  from  D resd en  [W ilhelm  iFriedemarxn], whio 
w as p r e se n t  h e r e  for  four w e ek s , togeth er w ith  th e two f a  
m ou s lu te n is t s ,  H err W eiss  and H err  K ropfgan ss,. p layed  at 
our h o u se  s e v e r a l  t i m e s . . .  .

T h is m a y  h ave been  the o c c a s io n  to  w hich Johann F r ie d r ic h  

R eich ard t, h im s e lf  a lu ten is t , a llu ded  in 1805; m o re  l ik e ly , how ever, 

the co m p etitio n  he r e fe r s  to  took p la ce  in  D resd en , p erh a p s at the r e s i  

den ce o f Count K ey ser lin gk :

W hoever know s the d ifficu lty  of p laying harm on ic m od u lation s  
and good cou n terp o in t [gut au sgefd h rte  S atze] on th e lu te w ill  
be astoun d ed  and s c a r c e ly  b e lie v e  when e y e w itn e s s e s  a s su r e  
us that th e g r e a t  D resd en  lu te n is t  W eiss  com p eted  in  playing  
fa n ta s ia s  and fu gu es w ith S eb astian  B ach , who w as a ls o  great  
as a h a r p s ic h o r d is t  and o r g a n is t .

C o m m en ta tors h ave often  been  tem p ted  to s e e  a c lo s e r  r e la t io n  

sh ip  betw een  W e iss  and B ach  than su rv iv in g  docum en ts can  support.

The two so u r c e s  quoted above p rovid e the s o le  in fo rm a tio n  on the su b  

jec t; thus w hen N eem an n  w r ite s  that B ach  m et W eiss  m an y  t im e s  in

D resd en  and that ''W eiss  n ev er  n e g le c te d  to se e k  out the C antor of St.

18T hom as on tr ip s  to  L e ip z ig ,"  he is  sp ecu la tin g . T h ere  i s  a ls o  no e v i  

den ce to su p p ort the con jectu re  that B ach  w rote  so m e  of h is  lu te  p ie c e s  

fo r  W e iss , though the p o s s ib ility  cannot be d isco u n ted .

N o n e th e le s s , it  is  v e ry  lik e ly  th at the tw o m u s ic ia n s  sa w  ea ch

oth er in te r m itte n tly  o v e r  a p er iod  o f s e v e r a l  d e c a d e s , B a c h  began  to

19co m e to D resd en  p e r io d ic a lly  a s  e a r ly  a s  1719. S in ce  D r e s d e n  w as

Ibid . , p. 366. The G erm an v erb  "haben h oren  la s s e n "  is  
p lu ra l, thus the lu te n is t s  a re  inclu ded  in th is  s ta tem en t a lo n g  w ith  
F ried em a n n .

17 Johann F r ie d r ic h  R eich ard t, ed . , B e r lin isc h e  M u s ik a lis c h e  
Z eitu n g - 1 (1805): 281 .

18N eem an n , "D ie L a u te n is te n fa m ilie  W e is s ,"  p. 1 6 7 .

N eum ann and S ch u lze , p. 348.19
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the p o lit ic a l and e o c ia l ca p ita l of Saxony and had the m o st b r illia n t m u s i  

ca l e s ta b lish m e n t in  G erm any of that tim e  (at le a s t  until F r e d e r ic k  the  

G reat bu ilt an o r c h e s tr a  at R hein sb erg  in 1737), it w as natu ra l for Bach  

to  w ish  to  v is i t  and h ea r  G erm any*s f in e s t  s in g e r s  and in s tr u m e n ta lis ts .

On a v i s i t  on S ep tem b er  14, 1731, a n ew sp ap er a r t ic le  r ep o rts  that a l l  

th e  c o u r t  m u s ic ia n s  h e a r d  B ach p la y  th e  o rg a n  a t  th e  S o p h ie n k irc n e .

F ro m  1733 to 1746 h is  son  F ried em an n  w as o rg a n ist at the D resd en  

S o p h ien k irch e , and J , S . B ach  cam e to s e e  h im  s e v e r a l  t im e s .

On O ctober 16, 1750, W eiss  d ied  and w as buried  in  the c e m e te r y  

of the C ath olic  co u rt ch u rch . He le ft  a w idow , M aria  E lisa b e th  (no date  

is  known fo r  h is  m a r r ia g e ) , and sev e n  ch ild ren , one of w hom , Johann  

A dolf F a u stin u s  (c a . 1740-1 8 1 4 ), w as a lu ten is t  and la te r  a  g u ita r is t  who  

fro m  1763 until h is  death  w as h is  fa th e r ’s s u c c e s s o r  as ch a m b er  lu te n is t  

at the co u rt in D r esd e n .

D uring the e ig h teen th  cen tu ry  W eiss  w as p r a ise d  a s  the g r e a te s t

lu te n is t  o f h is  e r a  or e v en  o f a ll t im e . B aron  w r ite s  in 1727 th at ’’be-i. -

ca u se  the W e iss ia n  m eth od  of p laying the lute is  c o n s id e r e d  the b e s t ,

m o s t  sound, g a la n t, and p e r fe c t of a ll, m any h ave s tr iv e n  to  a tta in  th is
21

new  m eth od , ju s t  as the A rgonauts sought the G olden F le e c e ."  S om e  

p rom in en t lu te n is ts  known to h ave stu d ied  w ith  W e iss  or to  h ave  ad op ted  

h is  m eth od  a re  A dam  F alck en h agen  (1 6 9 7 -1 7 6 1 ), M eu se l (1 6 8 8 -1 7 2 8 ) ,  

Johann K ropfganss^  and h is  s is t e r ,  F r ie d r ic h  W ilh e lm .R a sc h k e  (f l. 1750  ), 

and Johann Jakob G raf (c a . 1689-1 7 2 3 ),

20

21

I b id ., 

B aron ,

p, 214 . 

Study, P- 72.



C H A PT E R 2

NEW LY-DISCO VERED DOCUMENTS

S e v e ra l n ew  docu m en ts p erta in in g  to  the life  of S ilv iu s  W eiss

h ave  co m e to  lig h t s in c e  the m o st r e c e n t b ib liograp h y of lite r a tu r e  on

h im  w as published ,^  T w o of th ese  p rovide fu rth er ev id en ce  that W eiss

w as e s te e m e d  in h is  own day as the p r e m ie r  lu ten is t  of the t im e  and that

h is  nam e w as thought w orthy  of m ention  b es id e  that of S e b a stia n  B ach .

In 1740 the L e ip z ig  lite r a tu r e  p r o fe s so r  Johann C h ristop h

G ottsch ed , w h o se  w ife  w as an avid  am ateu r lu ten ist  and a d m ir e r  of

W eiss  and who knew  both B ach  and W eiss  p e r so n a lly , p u b lish ed  an

anonym ous d is c u s s io n  of J . A , S ch eib ers C r it is c h e r  M u s ic u s , P a r t  I,

The a r tic le , w h ich  is  a ttrib u ted  to e ith e r  G ottsch ed  or h is  w ife , e x to ls

the fa m e of s e v e r a l  co n tem p o ra ry  G erm an m u sic ia n s:

A G erm an H andel i s  honored in England; H a sse  is  a d  
m ir e d  by the Ita lia n s; T elem an n r e c e n tly  earn ed  h im  
s e lf  not a l i t t le  honor and ap p lau se  in P a r is ;  and G raun  
c e r ta in ly  r e f le c t s  g rea t c r e d it  on our F ath erlan d  
am ong a ll  c o n n o is se u r s  o f h is  p ie c e s .  What sh ou ld  I 
say  about B ach  and W eiss  ? To sa y  nothing of o th er^  
sk ille d  m en  w hom  w e can op p ose  to  the fo r e ig n e r s  ?

A few  y e a r s  la te r , the M inden r e c to r  C onstantin  B e lle r m a n n

p r a is e s  the organ  p ed a l technique of B ach  in  a p u b lish ed  s c h o o l  r e p o r t .

T his rep o rt h as long b een  av a ila b le  in E n g lish  tr a n s la tio n , but w ith ou t

^D ie M usik  in G esch ich te  und G eg en w a rt, s , v .  " W e is s ,"  by J o s e f  
K lim a an^ H ans R adke .

^B ey tr^ g e  Zur C r itisch en  H is to r ie  P e r  D eu tsch en  S p r a c h e . P o e s ie  
und B e r e d sa m k e it  23 (L eip zig : B re itk o p f, 1740); c ite d  by N eu m a n n  and  
S ch u lze , p. 387.

^Hans T . D avid  and Arthur M en del, ed , , The B a ch  R e a d e r  (N ew  
York: W. W. N orton , 1945), p. 236.

16
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the fin a l sen ten ce  in w hich  B ellerm a n n  m entions co n tem p orary  lu ten ists:

In ord er  th at you should s e t  in  the f ir s t  p la ce  the tw o  
W e iss e s  [ i . e , ,  S ilv iu s  and h is  fa th er , Johann Jacob , 
who o u tliv ed  S ilv iu s  by four y e a r s ] , b ecau se  of th e ir  
w ond erfu l a r t if ic e  in  the a r t o f the lu te , they are  
p r a ise d  above E rn st G ottlieb  B aron and Johann  
Jakob G rave; a s  i s  cu stom ary , w e add them  below  
, . .w ith  B a c h —-they m e r it  p r a ise  and honor. ^

In 1747, four y e a rs  fo llow in g  the publication  of the above d o cu  

m ent, L o ren z  C hristop h  M izler  d is c u s se d  the p a ssa g e  in  h is  M u sik a l- 

i  s c h e f l ib l ioth  ek:

A m ong the G erm an s the m o st fam ous a re  M atth eson , 
Reinh^.r:d K a is e r , T elem ann> Baph,' H asse^ the tWo 
G rauns, the tw o W e is s e s , B aron , S to lze l, B iim ler , 
P fe ife r , in addition  to m any o th ers  whom  the R ecto r  
has p a r tia lly  n am ed  but p artly , n a m ely  m o st of th em , 
le f t  out. ^

The r e a so n  for the s e lf -c o n s c io u s  a ttitud es about G erm a n  m u s i  

c ia n s  e x p r e s s e d  above w as the d evelop in g  n a tio n a lis t ic  c o n s c io u s n e s s  

in G erm an y during the 1740*s in rea c tio n  to d ecad es o f c u ltu r a l d o m in a  

tion  by the F r e n c h  (and in m u sic , a ls o  by the I ta lia n s). P r o f e s s o r  

G ottsch ed  w as one of the f ir s t  d efen d ers  of the G erm an la n g u a g e  a g a in s t  

L atin  and F ren ch , w hich  at that tim e  w ere  s t i l l  m uch u sed  or  e v e n  p r e  

fe r r e d  by the ed u cated  c la s s e s  in G erm any.

The co n n ection  betw een  S ilv iu s  W eiss  and the G o ttsc h e d  fa m ily  

is  w orth y  of fu rth er  co n s id era tio n , p a r tic u la r ly  s in c e  a n o th er  o f the  

n e w ly -d isc o v e r e d  d ocu m en ts r e la te s  to the G o ttsch ed s . L u ise  

A delgunde V ic to r ia  G ottsch ed  (1 7 1 3 -1 7 6 2 ) lea rn ed  to p lay th e  lu te  a s  a 

ch ild , and by adulthood , in  the w ords of h er  husband, " sh e  p la y e d  the

C on stan tin  B e llerm a n n , P ro g ra m m a  In Quo P a r n a s s u s . . . . 
M inden: L yceu m  M undense, 1743)^ 3 9 f f . , c ited  b y N eu m an n  and  
S ch u lze , p. 410 . I am  g ra te fu l to  P r o fe s s o r  W illiam  M ahrt fo r  a s s i s  
tan ce  w ith  the L atin  tra n sla tio n .

^M u sik a lisc h e  B ib lio th ek . . . 3 (1747); 571, c ite d  by N eu m a n n
and Schulz^ , p . 446 ,
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m o st d ifficu lt W eiss  p ie c e s  p er fec tly , a lm o st at sight; and sh e  even  

earn ed  the ap p lau se o f th is  grea t m a ster  when he v is ite d  h e r  in 1740, 

playing fo r  h er  and h ea r in g  h er  p lay ." ^

An autograph le t te r  from  W eiss to  M adam e G ottsch ed  has been
7

p r e se r v e d  in h er  c o lle c te d  co rresp o n d en ce  and w as p u b lish ed  in 1968. 

The fo llo w in g  is  a co m p le te  E nglish  tran sla tion ; a fa c s im ile  of the o r ig i  

nal le t te r  ap p ears a s  P la te s . 2 -4 ,

M adam e
It i s  a g r ea t p resu m p tion  for m e  to be so  bold as  to 
a v a il m y s e lf  of m y  pen, s in ce  both m y handw riting and  
rough draft a re  eq u a lly  w eak. H ow ever, I have found  
no o th er  m ea n s  to unwind m y s e lf  fro m  a p rev iou s a n  
x ie ty  than to  pay m y r e sp e c ts  w ith the p r e se n t le t t e r .
N a m ely , so m e  tim e  ago I took the lib e r ty  of ob lig in g  
[you] w ith  a sm a ll  G a la n te r ie -P a r t ie , of w hich (as  
M on s. S ch u ster  la te r  in form ed  m e) you a lrea d y  had  
one m o v em en t or an oth er . In o rd er  to  c o r r e c t  th is  
e r r o r  now , I w ish e d  to co m p o se , fo r  you a lon e , and  
h erew ith  m o s t  ob ed ien tly  d ed ica te  to  you the e n c lo se d  
[p a rtita ]. D e sp ite  th e fa c t that it i s  ju st som eth in g  
s im p le , I m u st m o s t  ob ed ien tly  r eq u e st that you not 
co m m u n ica te  it  fu rth er , for  a s  long a s  one has a 
th ing fo r  o n e s e lf , it  is  a lw ays beautifu l and new , I 
w ill  a lso  k eep  it  ju s t  for m y s e lf . H ere and th ere  I 
h ave  added a fin g er in g , w hich  I w ould have done 
throughout if  your a lr e a d y -a c h ie v e d  in s ig h t c o n c e r n  
ing f in g er in g  w e re  not su ffic ie n tly  known to m e . It 
w ould  be a fu rth er  au d acity  to  req u e st an an sw er of , 
ju s t  tw o lin e s  a s  to  the sa fe  r e c e ip t  o f th is  m y m u s i  
c a l e n c lo su r e , y e t I w ould n p n e th ^ e ss  lik e  to be thus  
a s su r e d  of [your having r ec e iv ed ] it .  M y hum ble s u g  
g e s t io n  w ould be to  honor H err H offm ann w ith  the duty  
of a s e c r e ta r y . P le a s e  g iv e  m y m o st ob ed ien t r e s p e c t s  
to  your husband, I rem a in  w ith a ll  ob ligation ,

M adam e
D resd en
S ept. 28, 1741 v o stre  tr e s  hum ble e t tr e s  o b e y s s a n t

S e r v ite u r e . S ilv iu s  L eop old u s W e iss

L . A . V. G ottsch ed , P e r  F ra u  L u ise  A delgunde V ic to r ia  
G ottsch ed in n , geb . K u ln iu s, B am m tlich e K le in ere  G ed ich te , Johann  
C h risto p h  G ottsch ed , ed . (L eipzig: B re itk o p f, 1763), In tro d u ctio n .

7H a n s-J o a ch im  S ch u lze , "Ein unbekannter B r ie f  von  S ilv iu s  
L eop old  W e iss , " D ie M u sik forsch u n g  21 (I968): Z03f,

8U n iv e r s ity  L ib r a r y  of the K a r l-M a r x -U n iv e r s ita t , L e ip z ig ,  s i g  
nature C od. M s. 0342, v o l. VIb, p. 231f. (1339).
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T his le t te r  p ro v id es  c lu es  to s e v e r a l a sp ec ts  of W eisses  life  and 

co m p o sitio n a l a c t iv ity . A t le a s t  part of h is  lute son atas w e r e  evidently  

co m p o sed  fo r  am ateu r  acq u a in tan ces, not only the two p a rtita s  m en  

tion ed  in th is  c o rr e sp o n d e n c e  but a lso  the sonatas d ed ica ted  to P rin ce  

L obkow itz. T h ere  i s ,  unfortunately , no ev id en ce  that the p a r tita  d e d i 

ca ted  to  M adam e G o ttsch ed  is  am ong th o se  that have su rv iv ed , but the 

p o s s ib il ity  cannot be exclu d ed  that one of the holograph s in the D1 c o l le c  

tion  is  the copy that W e iss  reta in ed  for h im se lf .

The "H err Hoffmann" m entioned  in  the le tte r  m ay h ave  been Johann 

C h ristia n  H offm ann (16 8 3 -1 7 5 0 ), a lu te  m ak er r e s id e n t in L e ip z ig , p e r  

so n a l fr ien d  o f J , S . B ach  and o ff ic ia l in stru m en t m ak er and rep a irm an
q

to the D resd en  c o u r t. A s to the id en tity  of "M ons, S c h u ste r ,"  H an s-

Joach im  S ch u lze  h as p r e se n ted  a con v in cin g  argum ent th at h e  i s  Josep h
10

S ch u ster  the E ld e r , a m em b er of the D resd en  H ofkapelle  s in c e  1741. 

W hether he w as the sa m e  "M ons, Sch ou ster"  to whom  B a ch  d ed ica ted  

h is  G -m in or  lu te  su ite  (BWV 995) cannot be a sc e r ta in e d  fr o m  a v a ila b le  

e v id e n c e .

The le t te r  g iv e s  ev id en ce  of a c lo s e r  acquain tance b etw een  W e iss  

and the G ottsch ed s than w as h ith erto  known. S in ce  M adam e G o ttsch ed  

w as o b v io u sly  in te r e s te d  in obtaining lu te  m u sic  by W e iss  and  s in c e  

so m e  fa n ta s ia s  and p re lu d es  a ttrib uted  to  W eiss  have s u r v iv e d  in w hat 

m ay be h er  han d w ritin g , it i s  l ik e ly  that at le a s t  part of th e  la r g e  c o l l e c  

tion  of W e iss  p a r tita s  and a s so r te d  p ie c e s  known to have b e e n  in the

9
N eum ann and S ch u lze , p. 538

10 S ch u lze , p. 204 .
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p o s s e s s io n  of the B re itk o p f publish ing hou se  in 1769, w ere  on ce  part of 

her e sta te .^   ̂ Som e of P r o fe s s o r  G ottsched's p u b lica tion s, am ong them  

the c o lle c t io n  of h is  w id ow ’s p o etry  in 1763, w ere  p u b lish ed  by B ernhard  

C hristoph  B re itk o p f and S on s. G ottsch ed  had co lla b o ra ted  w ith  B ernhard  

C hristoph  B re itk o p f a s  e a r ly  as 1727, when he w rote  the te x t  for B ach 's  

"T rauerode"  (B W V 1 9 8 ), w hich w as p u b lish ed  by B reitk op f. The w i  

dow er G ottsch ed  d ied  in L e ip z ig  in  1766.

S t ill another r e c e n t ly -d is c o v e r e d  docum ent e x is t s  in  the album  

o f the th e o lo g is t  and L atin  sch o la r , C onrad A rnold Schm id (1 7 1 6 -1 7 8 9 ), 

who in 1739 jo in ed  the "D eutsche G e se lls c h a ft , " a s so c ia te d  w ith  

G ottsch ed  in L e i p z i g . O n  pages 1 5 9 -1 6 0  of the album  a re  in sc r ib e d  

five  m e a su r e s  of lu te  tab latu re and so m e  v e r s e s  in the hand o f  S ilv iu s  

.W e iss , /

P la te  5
E ntry by W eiss  in  the album  of Conrad A rnold  Schm id (A u gu st 15, 1742)

 ̂ A
 ̂ f  ! ‘ - -

TJT ^ ^ ^  a-

Cfu / i i , -  - -

»er#T *

m«au_

>f fM?. / t .  r v T ^

fiCvluy

The B re itk o p f T h em atic  C atalogue (L eip zig : B r e itk o p f  und 
H d rte l, 1 7 6 2 -1 7 8 7 ), rep r in t ed ited  by B a rr y  S. B rook  (N ew  Y ork: D o v e r , 
1966), pp, 3 6 9 -3 7 5 , The fo llo w in g  in c ip its  fro m  the B r e itk o p f  c o l le c t io n  
of p ie c e s  by W e iss  a re  con cord an t w ith  e x is t in g  p ie c e s  c o p ie d  in  w h at m a y  
be the hand of M adam e G ottsch ed  in  P th  I: N o s . 6 (F a n ta s ie  in  B -£ la t ) ,  1 4  
(F a n ta s ie  in C m a jo r), 32 (F a n ta s ie  in  D m in or) and 51 ( F a n t a s ie  in  G 
m a jo r).

C hristoph  W olff, "Ein G eleh rten -S ta m m b u ch  a u s  d e m  18 . J a h r -  
h u n d e r t .. . ,  " D ie  M u sik forsch u n g 26 (1973): 217 .
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The tab la tu re  c o n s is t s  of an enharm onic m odulation  from  C m in or  to 

E m inor:

The tex t "C hi s i , ---- L*intendera" ("He who knows w il l  understand

it" ) r e f e r s  to  the en h arm on ic  m odulation  and to the ta b la tu re , w h ich  by 

the m id -e ig h teen th  cen tu ry  w as no lon g er  com m on ly  u n d erstood . The 

Ita lian  is  d o u b tle ss  a ls o  a su b tle , m u lti- lin g u a l pun on W eis6*s nam e  

("to know "). C hristoph  W olff, who m ade the d is c o v e r y  of th is  en try ,
„13

p la u sib ly  in te r p r e ts  the in ten t of the Ita lian  p h ra se  as " W eiss  k n ow s.

The "accordo"  w ith  ta b la tu re  at the bottom  of the f i r s t  of th e  tw o p a g es  

in s tr u c ts  the p la y er  to tune the lu te 's  ninth and tw elfth  c o u r s e s  to E and  

r e s p e c t iv e ly .

On the fo llo w in g  page the v e r s e s  "E s le b e  s te ts  V e r e in t / in  

f ir e u n d sc h a ffts -h a r m o n ie /d ie  M ah lerey  m u siq u e , und P o e s ie "  m ea n , in  

E n g lish , "M ay p ain tin g , m u sic  and p oetry  long liv e  u n ified  in  fr ie n d ly  

h a rm o n y ."  P erh a p s th is  i s  a verb a l c la r if ic a t io n  o f the m u s ic a l  p a s s a g e ,  

w h ich  t ie d  to g e th er  tw o d is ta n tly -r e la te d  k ey s  h a r m o n io u s ly .

O ther e n tr ie s  in  the album  by T elem an n , G eorg  W ilh e lm  D ie tr ic h  

S axer  (o r g a n is t  in the J o h a n n is-K irch e  in  L uneburg) and Johan n  J o a c h im  

C h ristop h  B ode (m u sic ia n  and l it e r a r y  fig u re  in  N orth  G erm a n y ) in c lu d e  

sh o r t canons co m p o sed  by the s ig n e r s  o f the a lbu m . It i s  in t e r e s t in g

13 Ibid. , p. 221 .



that W eiss  ch o se  not to w r ite  a canon but in stea d  to show  h is  harm onic  

in gen u ity . T h is i s  p rob ab ly  not due to a lim ita tio n  of the lu te , s in ce  

W eiss  w rote  m an y fu gu es and im ita tiv e  p ie c e s , but it s im p ly  dem on 

s tr a te s  h is  p reo ccu p a tio n  w ith  harm ony.

A cco rd in g  to W olff, the album  w as f ir s t  begun in 1734, and by 

m ea n s o f the d ates and p la c e s  of the e n tr ie s , it  g iv e s  in form ation  about 

S ch m id ts jou rn eys and a cq u a in ta n ces. Thus Schm id m ay h ave  been r e  

f e r r e d  to  W eiss  by the G ottsch ed s and perhaps v is ite d  h im  w hen he t r a  

v e led  to D resd en  in  th e su m m er of 1742.

W eiss  is  m en tion ed  tw ice  in  the M u sik a lisc h e s  K u n stm agazin  

(1782) of Johann F r ie d e r ic h  R eich ard t, a pu b lica tion  that h a s  h ith erto  

e sc a p e d  the n o tice  of W e iss  s c h o la r s . R e ich ard t w as a n o tab le  fig u re  

in  the B e r lin  m u s ic a l life  o f the la te  e igh teen th  and e a r ly  n in eteen th  c e n  

tu r ie s ,  fu nction in g  as a song w r ite r  and a s  an ed ito r  and p u b lish e r  of 

s e v e r a l  m u s ic a l p e r io d ic a ls .  In h is  youth, R eich ard t s tu d ied  lu te  w ith  

h is  fa th er , Johann R eich a rd t, who in turn had stu d ied  the lu te  w ith  B e l -  

le g r a d sk y , the ^student o f W eiss  m en tio n ed  a b ove . It is  in  a l l  p r o b a  

b ility , th en , that R e ich a rd t h eard  the rep o rt of W eisses  p la y in g  quoted  

b elow  fro m  h is  fa th er .

The g r ea t lu te n is t  W eiss  in the f if t ie th  y ea r  of h is  l i f e  
[17S 3 a n sw ered  the q u estion  of how  long he had b een  
p lay in g  the lu te  w ith  "tw enty y e a r s ." One o f h is  
fr ie n d s , who knew  fo r  c er ta in  that W eiss  a lrea d y  w a s  
p lay in g  the lu te  in  h is  tenth y e a r , w anted to c o n tr a d ic t  
h im , but h e  in terru p ted  and sa id , " T ru e, but fo r  tw en ty  
y e a r s  I w as tuning,

14 • 1J o h a n n F r ie d e r ich  R eich a rd t, M u s ik a lisc h e s  K u n stm a g a z in  i ,
Stuck (1782): 158 . "D er g r o s s e  L a u ten ist W e iss  a n tw o rte te  im
z ig s te n  Jah re  s e in e s  A lte r s  auf d ie  F r a g e , w ie  lan ge er d ie  L a u te  s p ie le ?  
‘Z w anzig  J a h r . ’ F in er  s e in e r  F reu n d e, der g e w is s  w u s s te , d a s s  W e is s e  
sch on  im  zeh n ten  Jah re s e in e s  A lte r s  d ie  L aute s p ie lte , w o llt e  ih m  w id  
er  sp r ec h e n , er  f ie l  ihm  ab er in s W ort und sagte: * sch on  r e c h t;  a l le in
zw a n zig  Jahr s tim m te  ic h . '"
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S in ce  C rn st G ottlieb  B aron  m entions having m et B e lleg r a d sk y  in 1737 or 

1738 w hen B aron  v is ite d  D resd en , the anecdote m ay w e ll be authentic. 

I f  i t  is  in d eed  not ap ocryp h al, then W eiss  w as ob v iou sly  a m an w ith  a 

s e n se  o f s e lf - ir o n y ,

R e ich a rd t g o e s  on to  com m ent:

Thus the m an o f com p lim en ts tu n es contin u ou sly  at h is  l ife  
and g e ts  to en joym en t as se ld o m  a s  the lu ten ist  d o e s  to p la y  
in g . N o, h u m ^  life  is  too sh o rt to  pay co m p lim en ts  and to 
p lay  the lu te .

In the n ex t s e c t io n  of the K unstm agazin , h ow ever, R e ich a rd t e x p r e s s e s  

h is  true fe e lin g s  about the lute w ithout sa r c a sm  or iro n y . L am en tin g  

the cu rren t ta s te  fo r  loud  in stru m en ts and the su b seq u en t p a s s in g  of the

gam ba, lu te , harp  and v io la  d 'a m o re , he w rites:

Though m en  have a lw ays been sea rch in g  for w ays to  invent 
p ow erfu l in s tr u m e n ts , thundering and n o ise  a re  now  the 
c h ie f  c h a r a c te r  o f our new  m u s ic . B eca u se  of th is  ta s te  
the m o st  b eau tifu l and so fte s t  in stru m en ts  are  q u ick ly  d i s  
a p p ea r in g . The gam ba, oh, how  lo v e ly  and sw e e t ly  m o v  
ing in [C h r istia n  Ferdinand] A b e l's  handl It pains m e  to  
r e m e m b e r , if  I cou ld  only sa y , or  ra th er  sigh , e a c h  tim e  
I h ea rd  h im  [p lay ]. The lu te , in L eop old  W e is s 's  or  
B elleg ra d sk y * s  hand so h e a r t-s w e ll in g  and in to x ic a tin g ly  
fu lf il l in g , the harp  w ith w hich  P e tr in i enchanted  h is  l i s  
te n e r s  and f i l le d  a V arenne w ith  sw ee t p le a su r e , th e  
v io la  d 'a m o re  and other su ch  so ft  in stru m en ts  h ave  in  the  
la s t  ten  or tw enty  y ea rs  a lm o st to ta lly  d isa p p ea red .

" L eb en sn ach rich ten "  in F . W. M arpurg, H is to r is c h - -k r it is c h e 
B ey tra g e  zur A ufnahm e der M usik, 5 v o ls .  (B erlin : G. A . L a n g ^  1 7 5 4 -  
^2 and 78), 1: 546f.

^ ^ R eichardt, M u sik a lisc h e s  K u n stm agazin , p. 158 . "So s t im m t  
der Mann von K om p lim enteu naufh orlich  an se in em  L eb en  und k o m m t eb en  
so  s e lte n  zum  G en u ssen , w ie  der L a u te n sp ie le r  zum  s p ie le n . N e in , d a s s  
m e n sc h lic h e  L eb en  is tz u ik u r z , um K om plim entezu  m achen  und d ie  L au te  zu  
,sp ielen."

17 R e ich a rd t, 1, 4 . Stuck: '204 . "1st m an je a u f d em  W ege  
g e w esen  sta rk w irk en d e  In stru m en ts erfin d en  zu  m iissen , s o  i s t s  iz t ,  da d as  
rau sch en d e  und le rm en d e  d er  H auptcharakter u n srer  n eu ern  M u sik  is t:  D u rch  
d ie se n  G esch m a ck  geh n  auch seh r  s c h n e ll d ie  sch o n sten  s a n f te s te n  I n s tr u  
m en ts  v e r lo r e n . D ie  G am be, o w ie  l ie b lic h  und sussrC ihrend in  A b e ls  Hand! 
nur i s t  s o w o h l m ir  i s t  so w e h , konnt' ich  je d e sm a l d a ss  ic h  ih n  h o r te  nu r sa g e n  
Oder v ie lm e h r  s e u fz e n — D ie L aute, in L eo p o ld  W e isse n s  o d e r P e la g r a z k i 's  
Hand so  h e r z sc h w e lle n d  und ta u m e ler fiillen d , d ie  H arfe m it  d e r  P e t r in i  s e in e  
Z uhorer b eza u b e r te , und e in e  V arenne m it s i is s e r  W ollu st erfC illt, d ie  V io le  
d'am our und m e h r e r e  d e r g le ich en  sanfte In stru m en ts  haben s ic h  s e i t  z e h n , 
zw an zig  Jah ren  fa s t  ganz sch on  v e r lo h r e n ."
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In addition  to provid ing  te stim o n y  to the e s te e m  in w h ich  W eiss  

w as h eld  m o re  than th ir ty  y ea rs  a fter  h is  death, th is  p a ssa g e  o ffer s  c o n  

tem p o ra ry  ev id en ce  that the lute lo s t  fa v o r  in  the secon d  h a lf  o f the 

e igh teen th  cen tu ry  not b eca u se  it had acq u ired  too m any s tr in g s , as

m any m od ern  c o m m en ta to rs  have sp ecu la ted  (d ou b tless w ith  M attheson’s

18rem a rk s  in  m ind), but ra th er  b eca u se  it  w as not loud enough to hold

it s  own w ith  v io lin s  and p ia n o fo r tes.

A nother s o u r c e  not p rev io u sly  r e fe r r e d  to in the lite r a tu r e  on

W eiss  g iv e s  so m e  n ew  in form ation  on h is  fa m ily  c ir c u m sta n c e s  and h is

r e lig io n . In H e e r e n 's  b iography of C h ristian  Gottlob H eyne (1 7 2 9 -1 8 1 2 ),

a s o n - in - la w  of W e is s , a lengthy se c tio n  w ritten  by H eyne h im s e lf  on the

su b ject of h is  f i r s t  w ife , quoted by the author, in c lu d es th e follow ing:

My [M aria] T h e r e s e  w as born in 1730. H er fa th er  w a s  
S y lv iu s  L eo p o ld  W e iss , v ir tu o so  on the lu te w ith  th e  
R oyal C ourt O rch estra ; h er  m oth er w as from  a good , 
nob le fa m ily  in S i le s ia . S in ce  the h ou seh o ld  w as a c t iv e  
and the fa m ily  la r g e , the education  of T h e re se  w as  
quite n e g le c te d , h i her tw en tieth  y e a r , 1750, sh e lo s t  
h er  fa th e r . E x trem e  p o verty  now o p p r e sse d  the fa m ily .
In th is  sch o o l of a d v e r s ity  she b eca m e acquain ted  w ith  
e v e r y  type of l i f e ’s g r ie v a n c e s . . . .

H itherto  h e r  s p ir it  had been u n cu ltiva ted . R a ised  in  
the R om an C ath olic  r e lig io n , she o b se rv e d  the la w s  of 
the C hurch in  fa s tin g , h earin g  m a s s e s  and [adhering  
to] a f ix e d  tim e  of devotion  w ith e v e r  p rev a ilin g  s o u l.

18 'S ee  d is c u s s io n  of th is  is s u e  in  D ouglas A lton  S m ith , ’’B a ro n  
and W e iss  C ontra M attheson: In D efen se  of the L u te ,” J o u r n a l o f th e  
L ute S o c ie ty  of A m e r ic a  6 (1973): 4 8 -6 2 , M atth eson  m a k e s  fun of th e  
lu te ’s s tr in g in g  and tuning p ro b lem s but a ls o  co m m en ts  th a t it  i s  not 
lou d  enough fo r  u se  in  o p era s  and ch u rch  m u s ic . .

19̂ A rnold H erm ann Ludwig H eeren , C h ristia n  G o ttlob  H eyne  
(G ottingen; Johann F r ie d r ic h  R ow er, 1813), pp, 48 and 6 0 . ” M ein e  
T h e r e se  w ar geb o h ren  1730. Ihr V ater w ar S y lv iu s L eo p o ld  W e is s ,  V ir - 
tu os auf der L aute bey  der K onigl. H o fca p e lle ; d ie  M u tter  s ta m m te  au s  
e in e r  guten a d lich en  F a m ilie  in S c h le s ie n  ab. B ey  g r o s s e m  A u fg a n g e  im  
H ause und bey e in e r  za h lre ich en  F a m ilie  w ard  d ie  E rz ieh u n g  von  T h e r e s e  
seh r  v e r n a c h la s s ig t . In ih rem  zw a n z ig sten  J a h re , 1750, v e r lo r  s i e  ih r e n  
V a ter . A e u s s e r s te  D u rftigk eit d ru ck te  nun d ie  F a m ilie .  In d ie s e r  S c h u le
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B efo re  m a rry in g  H eyne, a L uth eran , in 1761, M aria  T h erese

W eiss c o n v erted  to the E v a n g e lica l faith, w hich cau sed  h er  to  be (at
20le a s t  te m p o ra r ily )  o s tr a c iz e d  by h er  fa m ily  and fr ien d s . She died in 

1775; of h er  se v e n  ch ild ren  only th ree , a son  C arl and two d au gh ters, 

su rv iv ed  h e r .

Two new  p ie c e s  of in form ation  that can be drawn fr o m  th is e v i  

dence a re  that W eiss  w as a C atholic (con trary  to the a ssu m p tio n  of 

21N eem an n ) and that he m u st have m a r r ied  at so m e tim e  in  the 1720‘s .  

T his ap p rox im ate  date o f h is  m a rr ia g e  is  su g g ested  by the fa c ts  that h is  

w ife  w as born about 1700^^ and h is  daughter T h e re se  (who m a y  not have  

been the f ir s t  ch ild ) in  1730.

der W id erw a rtig k e it w ard  s ie  m it den U eb eln  d es L eb en s je d e r  A rt b e -  
kannt. . . .

’^B isher w ar ih r  G e is t noch u n geb ild et geb lieb en . In der R o m isc h -  
C a th o lisch en  R e lig io n  e rzo g en , b eobach tete  s ie  d ie G ebote d er  K irch e  in  
F a ste n , M e s s e  h o ren , b e s tim m ter  Z e it  der Andacht, m it  im m e r  d u rch -  
drun gen er S ee le ,'*

H eyne su c c e e d e d  J . M. G e ssn e r  a s  P r o fe s s o r  of O ra to ry  (B e r e d - 
sa m k e it) at the U n iv e r s ity  of G ottingen in  1763 and b eca m e one of the  
fo r e m o st  c la s s i c a l  s c h o la r s  in E urope.

^ ^ Ib id ., p. 64.

21 N eem a n n , "D ie L a u te n is te n fa m ilie  W e is s ,"  p. 169 .

^^Ibid. , p. 169.



CHAPTER 3

THE LUTE OF WEISS

The lu te  p ie c e s  of W eiss  are co m p o sed  fo r  the e le v e n -  or 

th ir te e n -c o u r se  baroque lu te  in the s o -c a l le d  " flat tuning" o r  "nouveau  

ton" that had b eco m e the standard  lu te tuning w ith in  a d ecad e  a fter  its  

f ir s t  d ocu m en ted  ap p ea ra n ce  (in the T ablatu re de L uth, . . ,  1638, pub 

lis h e d  by P ie r r e  B a lla r d ). T his tuning in  an open D m in or tr ia d  w ith  

added b a s s e s  (f* d* a f  d A G F  E D C) rep la ced  the " v ie il  ton" in fou rths  

(g* d* a f  c G) that w as stand ard  during the R e n a is sa n c e . T he D m in or  

tuning w as adopted  to g e th er  w ith  the F ren ch  lu te s ty le  by th e  G erm an  

lu te n is ts  in  the la s t  th ird  o f  the sev en teen th  cen tu ry .

A s a ru le  the top s ix  c o u r se s  a re  n e v e r  retuned; the lo w e r  d ia  

ton ic  b a s s e s  a re  retu n ed  to  conform  to the k ey  sig n a tu re  of th e g iv en  s o  

n a ta . The h ig h e s t  tw o s tr in g s  of the baroque lu te a re  s in g le ,  .and a ll  the  

r e s t  a re  double; in  d escen d in g  o rd er , the th ird , fou rth , f if th  and p erh ap s  

s ix th  p a ir s  a r e  tuned in un ison , and the d ia ton ic  b a s s e s ,  in  o c ta v e s .

F ren ch  lu te n is t s  s e e m  to have u sed  e x c lu s iv e ly  the e le v e n - c o u r s e  

lu te , and ev en  in  G erm an y  m o re  than e le v e n  c o u r se s  a re  in fr e q u e n tly  

en co u n tered  un til the th ird  decade of the e igh teen th  cen tu r y .
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E le v e n -c o u r se  lu te by J . C. Hoffmann, L e ip z ig , 1716 (B r u s s e ls ,  M usee  
In stru m en ta l). ,

H l a l e  6

1

«

4J

4

3



31

When G erm an lu te n is t s  began to use th irteen  c o u r se s , extendin g the bass 

down to A j, m any o r ig in a lly  e le v e n -c o u r se  in stru m en ts  w e r e  rnodified  

to  c a r r y  the ex tra  tw o b a ss  c o u r se s  by the addition of a b a ss  ex ten sion  

to th e p egb ox . In th is  con figu ration  e lev en  c o u r se s  w ere  s tr e tc h e d  over  

the fr e tte d  fin g erb o a rd , w h ile  the lo w e st tw o c o u r se s , o u tsid e  the f in g e r  

board, w ere  a ttach ed  to the ex ten sio n  (s e e  P la te s  7 -8 ) ,  T h e se  la s t  two  

b a s s e s  o b v io u sly  cou ld  not be fin g ered  w ith the le ft  hand, but m o st c o m  

p o s e r s  se ld o m  req u ired  c o u r se s  below  the eighth  to  be f in g e r e d  b eca u se  

o f the d iff ic u lt  hand p o s it io n  it  w ould n e c e s s ita te .

The e a r ly  so n atas of W e iss , w r itten  b efore  1719, r eq u ir e  on ly  

e lev e n  c o u r se s ;  fro m  about 1719 he began to  u se  the th ir te e n -c o u r s e  lu te  

co n sisten tly ,^  The lo w e s t  c o u r se  f in g ered  in W eisses  m u sic  is  the e le v -  

enth (at the f i r s t  fr e t) , but th ere  a re  only a few  in s ta n c e s  w h e r e  a c o u r se  

b elow  the e igh th  r e q u ir e s  fin g er in g .

Hans N eem an n  a s s e r t s  that the la te  co m p o sitio n s  of W e iss  a re

c h a r a c te r iz e d  by freq u en t u se  of the ''T h e o r b e n -L a u te ,'* w h ich  i s  in  e s -
3

sen ce  a th eorb o  c o n v erted  into a baroque lute by changing th e tu n ing.

T h is th eo r b o -lu te  had e ig h t c o u r se s  o v er  the fin g erb o a rd  and th e f iv e  

b a ss  c o u r se s  a tta ch ed  to  a seco n d  p egbox at the end of an ex te n d e d  n ec k  

(s e e  P la te  9 ), Thus- it  w a s not p o s s ib le  to fin g er  w ith  the l e f t  hand any of 

the f iv e  lo w e s t  c o u r s e s .  The ch ie f advantage ga ined  by th e u se  o f  the  

th eorb o  o v e r  the lu te is  i t s  in c r e a se d  vo lu m e, s in c e  th e s tr in g s  a r e  

lo n g er  and m o re  r eso n a n t.

^See b elow , p', 41 , for d is c u s s io n  of the u se  of lu te s  w ith  d if fe r e n t  
ra n g es  in W e is s 's  so n a ta s .

2
S ee  the fugue of the T occa ta  an d F u gu e in G , Lbm  f . I 0 7 r .

N eem an n , "D ie L aute b e i R eu sn er  und W e is s ,"  in  L a u te n m u s ik -. 
d es 1 7 . /1 8 .  Jah rh u n d erts (B rau nsch w eig: H. L ito lff , 1939 ), 119



P la te s  7 ~8
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(

P la te  9

T h ir te e n -c o u r se  th eorbo  by M artin Hoffm an, L eip z ig , 1692 (N urem berg, 
G e rm a n isch es  N ation a lm u seu m ).

i7
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H ow ever, the p resu m ed  so u rce  of N eem ann*s in form ation  co n tra  

d ic ts  the point that he m a k e s . The fo llow in g  paragraph is  ex cerp ted  

fro m  a le t te r  o f  W e iss  to  Johann M attheson, w r itten  in  17E3:

, .  , I  am  o f th e opin ion  that a fter  the keyboard th ere  
is  no m o re  p e r fe c t  in stru m en t than th is one [the lu te ] , 
e s p e c ia l ly  fo r  G a la n ter ie . The th eorb o  and ArcL- - 
l iu to , w h ich  a r e  quite d ifferen t even  from  each  o th er , 
cannot be u sed  at a ll in G alan terie  p i e c e s . . .1  have  
adapted one o f m y in stru m en ts for accom pan im en t in  
the o r c h e s tr a  and in  church. It has the s iz e ,  len gth , 
pow er and r e so n a n ce  of the v e r ita b le  th eorbo and h a s  
the sa m e  e ffe c t , on ly  that the tuning is  d ifferen t.
T h is in str u m en t I u se  on th ese  o c c a s io n s . But in 
ch am b er m u s ic , I a s su r e  you that a cantata a voce  s o la ,  
n ext to the h a rp sich o rd , accom p an ied  by the lu te h a s  a 
m uch b etter  e ffe c t  than w ith the A r c iliu to  or even  th e  
th eo rb o , s in c e  th e se  two la tter  in stru m en ts  are  o r d i  
n a r ily  p layed  w ith  the n a ils  and produ ce in r lo s e  p r o x  
im ity  a c o a r s e ,  h a rsh  sound,'*

F ro m  th is  ev id en ce  it  should  be apparent that W e iss  co n s id e re d  

the th eorb o  to be a th orou gh b ass in stru m en t for use in la r g e  h a lls  w ith  

la r g e  e n s e m b le s . The change that he had m ade w as r e s t r ic t e d  to the 

tuning, s in c e  the th eorb o  had reta in ed  the **vieil ton" of th e R e n a is sa n c e  

lu te  (with the s o le  d if fe re n c e  that the f ir s t  str in g  and often  th e  sec o n d  

w e re  tuned down an o c ta v e ) until the tim e  of W e is s . W e is s ’s s o lo  or  

G cilanterie son a ta s  w e re  p layed  on the b en t-n eck ed  lu te , n o t th e th e o r b o -  

lu te .^

C ited  by S m ith , pp. 6 0 -6 1 .

^By " G a la n ter ie , " W eiss  su r e ly  m ean t se c u la r  c h a m b e r  m u s ic  
that fea tu res  the lu te  as a so lo  or p rom in en t en sem b le  in s tr u m e n t . In 
h is  Study o f the L u te , B aron  d e fin es  " G alanterie"  p ie c e s  a s  " c o n c e r to s ,  
su ite s  and so  forth" (p, 1 2 3 .) .



CHAPTER 4

WEISS*S LEGATO STYLE

The lu te  s ty le  and techn iq ues cu ltiv a ted  by the F r e n c h  and G e r  

m an c o m p o se r s  of the baroque era  changed v e ry  su b sta n tia lly  from  

th o se  of th e  s ix te en th  cen tu ry , w hich a r e  a ^better-known p r a c tic e  today.

A r e c e n t  study^ g iv e s  a co m p reh en siv e  su rv ey  of the d ev e lo p m en t of 

l e f t -  and r igh t-h an d  tech n iq u es used  by G erm an (and a ls o  F ren ch ) lu te -  

n is ts  throughout the R en a issa n ce  and baroque p er io d s; thus the p r e se n t  

d is c u s s io n  w ill  fo cu s  m a in ly  on s ty le  and on W eisses s p e c ia l  co n tr ib u  

tio n s .

One of th e m o st notab le  c h a r a c te r is t ic s  of F ren ch  and G erm an  

baroque lu te  m u s ic  i s  the le g a to  e ffec t that p e r m e a tes  a lm o s t  e v e r y  

p ie c e .  T h is e f fe c t  is  a sm ooth , continuous fab ric  of sound d e s ig n e d  by 

the c o m p o se r  to  c lo s e ly  in terw ea v e  d ifferen t v o ic e s  into th e te x tu r e . It 

i s  c r e a te d  in tw o p r in c ip a l w ays: (1) by a rp eg g ia tio n s  and s tr in g  c h a n g e s , 

and (2) by m ea n s  of s lu r s .

(1) O nly r a r e ly  in  baroque lu te m u sic  do m o re  than th r e e  n o tes

appear in  seq u en ce  on the sa m e s tr in g . A d iaton ic  s c a le  p a s s a g e  that

a R e n a is sa n c e  lu te n is t  w ould  have p layed  on one s tr in g , u s in g  le ft -h a n d

p o s itio n  ch an ge , i s  in tabu lated  in the baroque p er io d  w ith  s e v e r a l  s tr in g
2

ch an ges and l i t t le  or no p o sitio n  ch an ges for the le ft  hand. The

^ C harles N e lso n  A m os, "Lute P r a c t ic e  and L u te n is ts  in  G e rm a n y  
betw een  1500 and 1750, " (P h , D. d is s e r ta t io n , U n iv e r s ity  o f  Iow a, 1 9 7 5 ).

To p lay  m o re  than th ree  n o tes  in d ia ton ic  seq u en ce  on a fr e t te d  
in stru m en t, u n le ss  one is  on an open s tr in g , r e q u ir e s  a le f t -h a n d  p o s i  
tion ch an ge.

35
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fo llow in g  exam p le  from  W e iss 's  F  m ajor courante (D1 4) is  c h a r a c te r is  

tic:

E xam ple 1

C ourante (D1 m e a s u r e s  1 -2

A d ia ton ic  p a ssa g e  using s tr in g  ch an ges is  c o n s id e ra b ly  

sm o o th er  than one p layed  on a s in g le  s tr in g , s in ce  in  the fo r m e r  the 

n o tes  can be a llo w ed  to o v er la p , w h erea s  in  the la tter  th e r e  is  a p e r c e p -  

ib le  gap betw een  n o te s , b ecau se  o f the s tr in g  being fr e tte d  and p lu ck ed , 

no m atter  how s k ille d  the lu te n is t . When a p a ssa g e  o u tlin es  a ch o rd , as  

is  freq u en tly  the c a s e  in baroque lu te m u sic , the p la y er  m a y  a llo w  the  

in d iv id u a l chord  to n e s  to  sound until he is  ob lig ed  to change the ch o rd  or  

h is  hand position:

E xam ple 2

P h ilip p  F ra n z  L eS a g e  de R ich ee . " P re lu d e  a d iscretio n "  (C ab in e t  d er  
L auten , B r e s la u , 1695), p. 22,
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s tr in g  ch an ges a re  v ery  frequent in a ll baroque lu te m u sic , partly  

b eca u se  of the a rp eg g ia ted  F ren ch  s ty le  b r is e  but a lso  b eca u se  of the 

c lo s e  in te r v a ls , m o s t ly  th ird s , betw een  the upper s ix  c o u r s e s ,  making 

p o ss ib le  and even  en cou rag in g  str in g  ch anges in s c a le  p a s s a g e s  as w e ll,  

W eiss  w as c e r ta in ly  not the f ir s t  lu te n is t  to m ake e x te n s iv e  u se  of str in g  

ch a n g es, but in h is  con su m m ate co n tro l o f the F ren ch  s ty le  and of the in  

stru m en t he d ev e lo p ed  th is  technique to its  peak.

(2} W h ereas it  i s  uncom m on fo r  m o re  than th ree  n o tes  in s u c c e s  

s io n  to appear on one str in g  in W e is s 's  ta b la tu res , i t  is  a ls o  c h a r a c te r  

i s t ic  that in  m any c a s e s  tw o or th ree  adjacent ton es on the sa m e  str in g  

w ill be s lu r r e d  by a le ft-h a n d  fa ll fe in fa ll] or b a c k -fa ll [A bzug]. The 

s lu r  is  not a p h ra se  m ark in g  in lu te m u sic  as it is  w ith m u s ic  fo r  o th er  

in s tru m en ts; r a th er , i t  is  co n s id ered  an ornam ent s ig n . B a ro n  m e n  

tio n s s lu r s  f ir s t  of a ll  the s ig n s  in  h is  chapter on o rn a m en ts  and g iv e s  

the fo llo w in g  exp lan ation  of th e ir  s ig n ifica n ce:

. * . i t  i s  h e r e  p r im a r ily  a q u estio n  of im ita tion  of the  
sin g in g  v o i c e . , . . The s lu r r in g  of to n es , w hich  is  t e c h  
n ic a lly  c a lle d  the h a m m erstro k e  and p u ll-o f  f [E inf a l ie n  
und A bziehen] c o m e s  out v e ry  n a tu ra lly  and in a s in g in g  
m anner on the lu te . ^

S lu rs  in  W e is s 's  m u sic  a re  not lim ite d  to d ia to n ic a lly  ad ja cen t  

to n es  a s  th ey  a r e  w ith  m o s t  other lu te n is t  c o m p o s e r s . In a few  in s ta n c e s  

a s lu r  in  W e is s 's  ta b la tu re  w ill r eq u ire  the p er fo rm er  to  h o ld  a ton e for  

a beat or m o re  a fter  it  h as been s tru ck  and then r e le a s e  it  to  a lo w e r  

tone,, w h ich  is  i l lu s tr a te d  in  the fo llo w in g  exam ple:

T h ere  is  no g e n e ra lly  a ccep ted  term in o lo g y  in E n g lis h  fo r  th e s e  
o rn a m en ts , T h om as M ace (in h is  M u stek ’s M onum ent, L on d on , 1676^ 
pp. 1 0 2 -1 1 0 ) c a l ls  them  " w h ole-fa ll"  bf^'half-falT "alT d " b a c k - f a l l” ; 
m er  strok e"  and " p u ll-o ff"  are a ls o  p o s s ib le  tr a n s la tio n s  o f  th e  G erm a n  
t e r m s .

B aron , Study, p. 140f.
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Sarabande (D1 7), m e a su r e s  16-17

!£- \ m
C ^ 1̂- r - rf‘ n f ' r F

f
----

r r - -  A  ki fc :
I f

A nother unusual s ig n  that o ccu rs  in the above ex a m p le  is  the s lu r  

betw een  a h igh  tone (on the seven th  fr e t  of the f ir s t  s tr in g ) and the open  

s tr in g . W eiss  u se s  th is  technique in s e v e r a l of h is  p ie c e s  fro m  the m id  

d le  and la te  p e r io d s , but it  is  uncom m on in  the w ork s of o th er  lu te n is t s .

A f in a l te c h n ic a l c h a r a c te r is t ic  of W eisses  u se  o f th e lu te  that 

co n tr ib u tes  to  the le g a to  so n o r ity  is  the fin g er in g  p a ttern s h e  ad o p ts . 

T hey a r e  b a sed  on the o n e - f in g e r /o n e - fr e t  p r in c ip le ; that i s ,  the f in g e r  

in g s  a re  so  la id  out in the tab lature that ad jacen t f in g e r s  o f the le f t  hand  

a re  r a r e ly  req u ired  to  s tr e tc h  beyond ad jacen t f r e t s .  In ad d ition , W e iss  

fa c i l ita te s  ch an ges of le ft-h a n d  p o sitio n  w hen th e se  a re  n e c e s s a r y ,  by 

in d ica tin g  one or  m o re  n o tes  on open s tr in g s  betw een  the p o s it io n s  w h ile  

the hand s h if t s .  E x a m p les  of th is  a re  to be found on e v e r y  p age  o f  

W eisses  ta b la tu res; the fo llow in g  exam p le  i l lu s tr a te s  the tech n iq u e:
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G ig a (D l 14), m e a su r e s  44 and 49

"Weiss’s co n su m m a te  m a ste r y  of technique r e p r e s e n ts  the ap ex  

of id io m a tic  lu te  w r itin g , the con seq u en ces  of fin g er in g  in  turn  in f lu e n c  

ing m u s ic a l f ig u r a t io n s . The F ren ch  and G erm an baroque p r e d e c e s s o r s  

of W eiss  a r e  m o re  id io m a tic  in fin g er in g s  and m u s ic a l s ty le  than a r e  s i x  

te e n th -ce n tu r y  lu te n is t s , but W eiss  r e p r e se n ts  an advance o v e r  a l l  o f 

th em  in  te r m s  of f lu en cy . H is freq u en t u se  o f h igh  p o s it io n s  fo r  r ich , 

so n o ro u s  e ffe c ts  com b in ed  w ith  the sk illfu l f in g er in g s  and le ft -h a n d  p o s i  

tion  ch a n g es m ay be the " W eissia n  m ethod” to  w h ich  B aron  r e f e r s  and  

w h ich  w a s s o  a d m ired  by h is  co n tem p o ra r ie s  {see  p. 15 a b o v e ).



CHAPTER 5

CHRONOLOGY

E sta b lish in g  a p r e c is e  chrono logy  for the so lo  so n a ta s  of S ilv iu s  

W eiss i s  p r o b le m a tic a l, s in c e  r e la t iv e ly  few  son atas are  dated  in the 

s o u r c e s . Of t h e |e  the tw o e a r l ie s t  known appear in D 1 , D1 31 in C 

m in or is  m a rk ed  in W eiss*s own sc r ip t  "Von anno 6 . in D iis se ld o r f , 

ergo  N o stra  g io v en tu  C o m p a r isc e ,"  w hich  Hans N eem an n h a s  c o n v in  

c in g ly  d e term in ed  to m ean  W e is s ’s youthful debut in D iis se ld o r f  in  1706.

The o th er , D1 18 in A m a jo r , is  m ark ed  "Suonata d el S ig , W e iss  c o m -  

p o sta  a R o m a ,"  S in ce  W eiss  accom p an ied  the P o lis h  P r in c e  A lexan d er  

S o b iesk y  to Ita ly  in 1708 and rem a in ed  th ere  until the P r in c e ’s death  in  

1714, th is  w ork  undoubtedly d ates fro m  that p er io d . Its c o m p o s it io n a l  

s ty le  i s  c o n s is te n t  w ith  W e is s ’s o th er  e a r ly  w o rk s. The L ondon  m an u  

sc r ip t  con ta in s ad d ition al dated so n a ta s , m any m o re  than in  D l ,  w hich  

m a k es it  a p a r tic u la r ly  valuab le so u r c e . In fa c t, two c o m p o s it io n s  a p  

pear in  both s o u r c e s , undated in D l and dated in Lbm: D l 3, c o m p o se d  

1717 in P r a g u e , and D l 28, dated 1719.

S t ill  o th er  so n a ta s in  D l can be dated by m ea n s o f e x te r n a l e v i  

d en ce , The P r e s to  fro m  the son ata  D l 25 in B -f la t  m ajor  w a s  p r in ted  

in  G. P h , T e lem a n n ’s P e r  g etreu e  M u s ic -M e is te r  in 172 8 , and it  m u st  

be p r e su m e d  th at the rem a in d er  of the son ata  w as c o m p o se d  b e fo r e  1728  

as w e ll .  The dating of the sonata D l 12 in C m ajor  r e s t s  on  m o r e  te n u -

e v id e n c e . On the t it le  page of th is  h o lograp h  so n a ta , W e is s  in s c r ib e d :

S ee  C hapter 1, p . 8 , ab ove.
. 40
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V ,  [er] S. [onj A , [ ite e se ]  S. [er in iss im e] M. [onsieur] 1. [e] D. [uc]de 

L o b k o w itz / N . 12. /  J a n u a r iu s ."  In a le t te r  from  W eiss to P r in ce  

L obkow itz dated  N ov em b er  17, 1728 (d isc u s se d  above, p. 9 f), W eiss  

a p o lo g ize s  fo r  fa ilin g  to  e n c lo se  a m u s ic a l com p osition , and he p r o  

m is e s  to sen d  the P r in c e  a new  one so o n . Hans N eem ann p la u sib ly  a s -
. 2

su m e s  that the C m a jo r  sonata w as the fu lfillm en t of W eiss*s p r o m ise .

A nother a id  to  dating Weiss*-s so n a ta s , although on ly  a p p ro x i 

m a te , is  the id e n tif ic a tio n  of the am bitus of the lute in ten d ed  fo r  p e r  

fo rm a n ce  of a g iv en  w ork , s in ce  it  s e e m s  that W eiss  co m p o sed  h is  f ir s t  

w o rk s on an e le v e n -c o u r s e  lute and la te r  w rote  for one of th ir tee n  

c o u r s e s .  The e a r l ie s t  son atas o f W e iss , that i s ,  th o se  dating  from  

1706 and the R om e so jou rn , req u ire  on ly  an e le v e n -c o u r s e  in stru m en t, 

as d oes D1 3, c o m p o se d  in  1717. In Lbm  the ten  so n a ta s , e ith e r  dated  

b efore  1719 or s t y l is t ic a l ly  a ss ig n a b le  to the e a r ly  p er io d , a r e  grouped  

to g e th er  at the beg inn ing  of the m a n u scr ip t and appear to h a v e  b een  

o r ig in a lly  c o n c e iv e d  fo r  an e le v e n -c o u r s e  lu te . S cr ib a l e r a s u r e s  and 

ad d ition s req u ir in g  p er fo rm a n ce  by an in stru m en t having tw e lv e  or t h ir  

te e n  c o u r se s  a re  ev id en t in a few  of th e se  so n a ta s .

B y  1719 W e iss  s e e m s  to have a cq u ired  a th ir t e e n -c o u r s e  lu te ,  

s in c e  the " P la in te"  in B - f la t  (Lbm  fo lio  69r) w r itten  in  J a n u a ry  of th at 

y ea r  r e q u ir e s  the th ir teen th  c o u r se , and sev en teen  o f the tw e n ty -fo u r  

oth er m o v em en ts  s p e c if ic a l ly  dated 1719 in Lbm  a lso  r e q u ir e  tw e lv e  or  

th ir tee n  c o u r s e s .  P erh a p s  W eiss  w as p r e se n te d  with a n ew  lu te  h a v in g  

in c r e a s e d  range upon or sh o rtly  a fter  h is  appointm ent to  th e  D r e sd e n  

H ofk ap elle  in  1718.

9

'N eem ann, "D ie L a u te n is te n fa m ilie  W e is s ,"  p. 166 .
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About tw en ty  son atas in Lbm  w ere  probably co m p o sed  in the f ir s t  

f iv e  y ea rs  o f W eiss* s  ten u re at D resd en , betw een 1719 and 1724, Since  

the p ie c e s  in th is  m a n u scr ip t appear, w hen dated, quite c o n s is te n tly  m  

c h ro n o lo g ica l o r d e r , it  s e e m s  to docum ent h is  c o m p o sitio n a l a c tiv ity  of 

th at p eriod ..

H ans N eem an n  p la u sib ly  c o n s id e r s  D resd en  son atas 7, 8, 10, 11, 

12, 14, 16, 20, 21 , 2 2 , 23 , 25, 27, 30 and 33, w hich a re  n o t concordant 

w ith  m u sic  in  L bm  (though th ere  a re  a few  con cord an ces w ith  m an u scr ip ts  

now  in S a lzb u rg , M o sco w , G ottw eig and W arsaw ) to be la te  c o m p o sitio n s , 

dating a fter  172 5 . T h e se  a r e  the m o st extended  and m u s ic a lly  sophisti'^  

ca ted  lu te p ie c e s  co m p o sed  by any baroque lu te co m p o ser  e x c e p t  J . S, 

B ach . U n fortu n ate ly , ex cep t for so n atas 12 and 25 d is c u s s e d  ab ove, it  

is  n ot p o s s ib le  r e l ia b ly  to a s s ig n  even  a r e la t iv e  date of co m p o s itio n  b e -  

tw een  th e y e a r s  1725 and 1750 to any o f th e se  fifteen  s o n a ta s . S u ffice  it  

to  sa y  th at W e iss  rem a in ed  a c tiv e  a s  a lu te n is t  and c o m p o se r  un til h is  

death , a s  i s  show n by h is  le t te r  o f 1740 to L u ise  G ottsch ed  d is c u s s e d  in  

C hapter I, p . 17ff. In th is  th e s is  the la te  son atas a re  tr e a te d  as a unit, 

s in c e  the fu n d am en ta l a sp e c ts  of fo rm  and s ty le  in them  do not d iffe r  s u b  

s ta n tia lly  am ong th em .

In h is  in d ex  of W e is s 's  c o m p o s it io n s , N eem an n s e e m s  to h ave  
p la ced  th e se  la te  so n a ta s  in ord er  a cco rd in g  to in c r e a s in g  c o m p le x ity  
and c h ro m a tic  u s a g e . A  m o re  s e c u r e  p roced u re  for dating  w ou ld  be to 
ex a m in e  the pap er and w a term a rk s of the o r ig in a l m a n u scr ip t and  
th ereb y  a ttem p t to  e s ta b lis h  te r m in i p o st quern. In a le t te r  o f  O cto b er  13, 
1976, B u n d esra t H. D eck er t and~I5rT~WoIfgang R eich  of th e S ach sisch e^  
L a n d esb ib lio th ek  in fo rm ed  the w r ite r  that the D resd en  W e is s  m a n u sc r ip t  
w ill  in d eed  soon  be exam in ed  in th is  m an n er by the P a p ie r m u se u m  s ta ff  
of the D eu tsch e  B iic h e re i.



P a r t n

CHAPTER 6 

THE SONATA O F WEISS

The p red om in an t arran gem en t of m ovem en ts in the son atas o f S.

L . W eiss  i s  b a sed  upon the fo u r-m o v em en t seq u en ce for th e  su ite  e s ta b  

lish e d  by F ro b erg er : a llem a n d e , cou ran te , sarab and e, g ig u e . H ow ever, 

W eiss  n o rm a lly  expands th is  su ite  by two m o v em en ts , a b o u rree  fo llo w  

ing the cou ran te  and a m in u et fo llow in g  the sarabande.^  T hus the c o re  of 

the ty p ica l W eiss  so n ata  is  the s ix -m o v e m e n t seq u en ce  o f a llem a n d e , 

cou ran te , b o u rree , sarab an d e, m in u et and g ig u e . T h ere  a r e  no son a ta s  

in  W e is s ’s corp u s w ith  l e s s  than s ix  m o v em en ts  that app ear to be c o m -  

p le te . The seq u en ce  is  reco g n iza b le  in a lm o st e v er y  so n a ta  of W e iss  

fro m  the e a r l ie s t  to the la te s t , although add ition s and su b stitu tio n s  o ccu r  

w ith su ch  freq u en cy  that it  is  se ld o m  se e n  in it s  a r c h e ty p ic a l fo rm .

S o m e tim e s , p a r tic u la r ly  in the e a r ly  so n a ta s , a p r e lu d e  p r e c e d e s  

the dance m o v e m e n ts . O cca s io n a lly  an en tree  or  o v e r tu r e  is  su b stitu te d  

for the a llem a n d e , m o st often in the la te  so n a ta s . The co u r a n te  and s a r a  

bande a re  a lm o s t  in v a r ia b ly  p r e se n t , although the fo r m e r  i s  s o m e t im e s  

in the form  of a t r ip le -m e te r  ’’A lle g r o , " and the la tter  i s  r e p la c e d  in  a 

few  in s ta n c e s  by a p o lo n a ise  or S ic il ia n s . The p aysan e  i s  the m o s t

^W ilton M ason , p. 54, n o ticed  that W e is s 's  so n a ta s  a r e  "fovm ded  
on a sjta'ndard a llem a n d e  - courante - sarab an d e - g igu e s e q u e n c e ,  w ith  
p re lu d es  and op tion a l m o v em en ts  expanding m o st o f the s u i t e s  to  6 o r  7 
m o v e m e n ts , ”

2
The in c o m p le te  son atas are  found m o st n otab ly  in  S s t  

(n um b ers V, VH, VUI and XXXV). A ll o f th ese  la ck  e ith e r  th e  c u s to m a r y  
in tro d u cto ry  m o v em en t or a con clu d in g  fa s t  on e.
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frequ en t su b stitu te  for the bourr^e, although the rondeau or rigaudon  

so m e tim e s  ap p ears in it s  p la c e . Another o c ca s io n a l su b stitu te  for the 

b o u rree  i s  th eg a v o tte , although its  p lacem en t is  g e n e ra lly  betw een  the 

sarabande and m in u et. N ot in freq u en tly  a secon d  m inuet o c c u r s  in the 

son ata , g e n e r a lly  fo llo w in g  the f ir s t  on e. The fin a l m o v em en t for  m o st  

of W e is s ’ s p a r tita s  is  the g igu e, though it i s  so m e tim e s  r ep la ce d  by a 

chaconne or p a s s a c a g lia  in the m iddle son atas and a lm o st in v a r ia b ly  by 

a p r e s to  or a lle g r o  in the la te  o n es .

A  v a r ie ty  o f o th er  dan ces app ears in the m id d le -p er io d  son atas in  

the London m a n u scr ip t, but w ith co n s id era b ly  le s s  freq u en cy  than th o se  

m en tion ed  a b o v e . B y  w ay of co m p a riso n , the fo llow in g  m o v em en ts  a re  

the m o st  often  r e p r e se n te d  in that sou rce; m in uet (42), sarab an d e (23), 

a llem a n d e  (20), cou ran te  (20), bou rroe (21.),, p relu d e (17), g ign e  (14) and
3

gavotte (12), w ith  m o st  o th er  typ es r e s tr ic te d  to one or tw o  a p p ea r a n c e s . 

Som e of th e s e  a re  the p a s to r a le , fa n ta s ie , p a ysan e , c a p r ic c io , m a rch , 

m u se tte , a n g lo ise , tom beau , a ir , p a sse p ie d , fugue and m o v e m e n ts  b e a r  

ing on ly  tem p o  in d ica tio n s  or p ro g ra m m a tic  t i t le s ,  su ch  a s  "La b e l le  T ir o  

lo is e "  and "Le s a n s - s o u c ie .  "

3M ason , P 73 .



CHAPTER 7

INDIVIDUAL SONATA MOVEMENTS

In ord er to p la c e  the la te  m u sic  of W eiss  in p e r sp e c tiv e  w ithin  

h is  to ta l o eu v re , ea ch  of the follow ing a n a ly se s  of in d iv id u a l sonata  

m o v em en ts  b eg ins w ith  a su rv ey  of g en era l fo rm a l and s t y l is t ic  c h a r a c  

t e r is t ic s  found in  p ie c e s  dating from  a ll p er io d s of W e is s 's  l i f e .  F e a  

tu re s  su ch  as th em a tic  s tr u c tu r e , rh yth m ic p a ttern s, m e lo d ic  fig u ra tio n s , 

contrapu ntal tex tu re , len g th  and harm on ic p ro ced u res  w e re  ex a m in ed  and  

a re  d e sc r ib e d  w hen th ey  y ie ld  s ig n ifica n t r e s u lt s .  A d e sc r ip t io n  of the  

e a r ly -  and m id d le -p e r io d  s ty le s  of W eiss  is  a lso  in co rp o ra ted  into the 

f ir s t  part of each  su b ch a p ter . Known d a tes  o f co m p o sitio n  a re  g iv en  as  

a r e fe r e n c e , and m u s ic a l ex a m p les  a re  p rov id ed  to i l lu s tr a te  po in ts  

m ade in the d is c u s s io n .

In each  c a s e  the g e n e ra l su r v ey  is  fo llo w ed  by a m o r e  d e ta ile d  

a n a ly s is  of one m o v em en t from  the la te  p er io d , u su a lly  c h o se n  fo r  it s  

e x cep tio n a l q u a lity  or it s  unusual fe a tu re s;  a tr a n sc r ip tio n  o f th is  p ie c e  

is  appended to each  su b ch ap ter . M ention is  a ls o  m ade o f o th er  la te  

p ie c e s  of each  type w hen th ey  are  e s p e c ia lly  r e p r e se n ta t iv e  o f  a p a r t ic u  

la r , im p ortant e le m e n t of s ty le .

In the w h ole  d is c u s s io n  an e ffo r t has been m ade to  sh o w  the  

c h ro n o lo g ica l d ev e lo p m en t of W e is s 's  s ty le  and to r e la te  th e la te  so n a ta s  

to the p r e se n t ly  b etter-k n ow n  m u sic  of the e a r lie r  p e r io d s .
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P re lu d es

P r e lu d e s  a r e  m o re  p rev a len t in the e a r ly  and m id d le  period  s o  

n atas of W e iss  than in  the la te  o n e s . W hereas m ore than h a lf  of the s o  

natas w r itten  b etw een  1706 and 1724 a re  p re fix ed  w ith  a p relu d e o r , in a 

few  c a s e s ,  a fa n ta s ia , on ly  two of the fifteen  la te  so n atas in D l have a 

p re lu d e , and th e se  {as w e ll  a s  two o th ers  in the c o lle c tio n ) are  sp u riou s.

The g e n e ra l c h a r a c te r is t ic s  of the genuine p re lu d es  in a ll p er iod s  

of W e is s 's  l i f e  rem a in  the sa m e . T h eir  form  is  a s in g le , th rough- 

co m p o sed  m o v em en t in a m o re  or le s s  im p ro v isa to ry  s ty le ,  w ith  f r e  

quent a ltern a tio n  betw een  ch ord a l p a s sa g e s  and p a s s a g e s  o f  arp eg g ia ted  

fig u ra tio n s  in  e ig h th n o te a . W eiss  on ly  once em p loys the fu g a l p roced u re  

and r a r e ly  a rec o g n iz a b le  dance rhythm  in h is  p r e lu d e s . T he p re lu d es  

are  un barred , a s  a r e  a lm o s t  a ll o f th o se  of the sev e n tee n th -c en tu r y  

F ren ch  and G erm an lu te n is t s .  Som e h ave 116 tim e  s ig n a tu re , but o th ers  

are  m a rk ed  C or  C5.
!a 5 .

The im p r o v isa tio n a l g ift for w hich  W eiss  is  p r a is e d  by B aron  is  

b e st r e v e a le d  in two ex tra o rd in a ry  p re lu d es  in Lbm  on f o l io s  125v and  

129v, T h e se  p ie c e s  are  W e iss  h o lograp h s and a re  m o re  sk e tc h ily  c a l l i -  

graphed  than m o st  o f the oth er extant h o lo g ra p h s, so  that th ey  g iv e  the  

ap p ea ra n ce  of being w r itten  down rap id ly  as the r e c o r d  o f an  ex tem p o  

ran eou s p e r fo r m a n c e . T h is im p r e s s io n  i s  borne out by th e ir  fo rm , 

w hich  i s  v e ry  lo o s e ,  w ith  no ex p lo ita tio n  of any m e lo d ic  m o t iv e s .

^See the P re lu d e  in  E -f la t , L bm  f . 145v.

^B aron , Study, p . 70f.
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3 F a c s im ile  of P re lu d e  (Lbm  f. 129v)
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Both p r e lu d e sa r e  es6entiaT,ly arp egg ia ted  stu d ies  in bold  harm o - 

n ie s  and c h r o m a tic ism , beginning and ending in the tonic but m odulating  

rap id ly  through a v a r ie ty  of re la ted  k e y s  in betw een by m ea n s  of unusu 

a lly  e x te n s iv e  u se  o f the d im in ish ed  sev en th  chord. The p o in t of fu rthest 

rem o v e  in the C m in or  p relu d e (fo l. 129v) i s  E m ajor, w h ich  o ccu rs  in 

the c o u r se  o f an o c ta v e - lo n g  ch ro m a tic  d escen t in the b a s s . The D

m ajor p relu d e d o es  not venture to such  a .r em o te  k ey  but d o e s  fea tu re  a
, 6

c h r o m a tic a lly  d escen d in g  s lid e  through four adjacent d im in ish ed  chords:

E xam p le  6

P r e lu d e  (Lbm  f . 125v)

i1

M ost o f the fig u ra tio n s  of W eisse s  p re lu d es fa ll in to  r eg u la r  

duple rhyth m ic p a tte rn s , although th ere  a re  m any c a s e s  o f  a s y m m e t r i  

c a l rhyth m s (for in sta n ce , f iv e , sev en  or e lev e n  running e ig h th  n o te s  b e  

tw een  two b lock  ch o rd s) in terru p ting  an o th erw ise  reg u la r  se q u e n c e  of 

duple m e te r . T he tw o p ie c e s  d is c u s s e d  above a re  ra th er  a n o m a lo u s  in  

th at ir r e g u la r , fr e e  rhyth m s p red o m in a te .

The p re lu d e  from  the sonata in C m ajor, D1 9 (c a . 1 7 2 0 -1 7 2 5 ) is  

ty p ica l of the stan d ard  p r o ced u res  o f W e iss  in te r m s  of h a r m o n y , la y o u t  

and fig u r a t io n s . It is  unbarred, but it h as the com m on t im e  s ig n a tu r e  

(C) and am ou nts to the eq u iva len t of tw en ty -e ig h t m e a s u r e s  in  th is

^In the E -f la t  m ajor p relu de on Lbm  f. 40v , th e r e  i s  a  s im i la r  
s e c t io n  w ith  f iv e  c h r o m a tic a lly  d escen d in g  d im in ish ed  c h o r d s .



s ig n a tu re . It i s  th ro u gh -com p osed , w ith a m odulation to th e dominant 

for  about tw e n ty -fiv e  p er  cent of its  length , then a return  to the tonic for 

the la s t  h a lf.

The opening m otive  i s  a g erm in a l figu re from  w h ich  m o st of the 

p r e lu d e ‘s rhythm  and figu ration s derive:

E xam ple 7

P re lu d e  (D1 9)

!0-

The f ir s t  h a lf o f the p re lu d e  c o n s is t s  o f running eighth  n o te s  in th is  

sa m e  rhyth m . The seco n d  half, m ark in g  the retu rn  to the to n ic , b eg in s  

w ith  an a scen d in g  seq u en ce , com ing to r e s t  on a dom inant b a s s  note, m o  

tion then c a sc a d e s  dow nward in s ix th s  and ten th s, ca d en c in g  on the dom i 

nant.

E xam ple 8

P r e lu d e  (D1 9)

H 5

3
8  v?r

9 f
A t th is  poin t, a dom inant pedal po in t e n s u e s , w ith  the h a r m o n ic  rh yth m  

a c c e le r a t in g  to q u a r ter -n o te  values:



P re lu d e  (D1 9)

,50

E xam ple 9

{ > ^  ^  j
‘ f r f f f f f f

A lo n g ,  c a d e n z a -lik e  coda, c lo s e s  the p ie c e .

T h is p re lu d e  is  h a rm o n ica lly  m uch m o re  s tr a ig h t-fo rw a r d  than 

the p rev io u s  two p re lu d es  d is c u s se d , d er iv in g  its  in te r e s t  fro m  the p r o  

p u lsio n  o f s tea d y  eigh th  n o te s , the exten d ed  u se  of seq u en ce  and long  

s c a le - l ik e  p a s s a g e s .  S im ila r  p re lu d es a re  th ose in the s o n a ta s  D1 1 in F  

m a jo r , D1 5 in  D m in o r  and BDG in A m in o r .

F ou r p re lu d es  in D1 m u st be reg a rd ed  as sp u r io u s , both for  s t y  

l i s t i c  r e a so n s  and b e c a u se  they w ere  o b v io u sly  added la te r  to the so n a ta s  

in w hich  th ey  a p p ear . D1 sonatas 10 and 29 a re  W eiss  h o lo g r a p h s , and  

so n a ta s  23 and 24  a re  in the hand of a c o p y is t , but the p r e lu d e s  of ea ch

a re  in s t i l l  another s c r ip t , that of W e is s 's  stud en t whom  N eem a n n  h a s
7

id e n tif ie d  as  F . W. R a sch k e .

A ll four of th e se  p re lu d es a re  in c o n s is te n t  w ith  m o s t  o f the a u  

th en tic  W e iss  p r e lu d e s  in th eir  e x tr e m e ly  ab b rev ia ted  len gth ; e a ch  is  

about h a lf a s  long a s  the p re lu d es d is c u s se d  ab ove. W h erea s  m o s t  o f  

the e a r ly -a n d  m id d le -p e r io d  p re lu d es o f W e iss  a re  as lon g  o r  a lm o s t  a s  

lon g  a s  the a lle m a n d e s  th ey  p r eced e , th ese  four a re  d w a rfed  by th e  

m o v em en ts  that fo llo w  th em . To reg a rd  th e se  p ie c e s  a s  a u th e n tic  w o u ld

N eem an n , "D ie L a u ten is ten fa m ilie  W e is s ,"  p . 17 9 .
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be to asBum e that W e iss  w rote m o stly  sh ort p re lu d es in h is  late period, 

in co n tra st to the o th er  m o v em en ts , m o st of w hich grew  lo n g er , c lea r ly  

an i l lo g ic a l a ssu m p tio n .

B eyond th e ir  b rev ity  th ese  four p re lu d es have s e v e r a l  s ty le  ch a r  

a c t e r is t ic s  in com m on . They c o n s is t  m ain ly  of a rp eg g ia tio n s  w oven t o  

g e th er  in fig u ra tio n s  w hich  r e se m b le  th o se  of W e iss , but w h ich  could  

e a s i ly  have been  adopted by a studen t. T hree (D 110, 23, 24) begin  w ith  

a b a ss  pedal p o in t, and the fourth co m m en ces  w ith a m ovin g  b a ss  lin e  

underneath  a su sta in ed  to n ic  harm on y. The ch ie f s ty l is t ic  e lem en t  

sh a red  by th e se  p ie c e s  and w ith  the authentic p re lu d es of W e iss  is  the 

u se  of su sp e n s io n s  and s u c c e s s iv e  d is so n a n c e s  in b lock ch o rd a l p a s s a g e s ,  

e x p r e s s in g  a p ath etic  a ffe c t .

S ty lis t ic a lly  the m o st dubious e lem en t is  the a lm o s t  to ta l la c k  of 

a cc id en ta ls  in th ree  o f the four p ie c e s ;  the B -f la t  p relu d e (D1 24), for  i n  

s ta n c e , h as on ly  one (a D -f la t , m aking a p a r a lle l m in or h a rm o n y  th ree  

b eats from  the fin a l ca d en ce), and the G -m inor p relu d e h a s  m e r e ly  th r e e  

o ccu rren ces  of the lead in g  ton e. Thus m odulation  is  e ith e r  n o n ex is te n t  

or con fin ed  to  v e r y  b r ie f  g e s tu r e s  tow ard  the m o st c lo s e ly  r e la te d  k e y s ,  

i .  e , , the r e la t iv e  m ajor in the G m inor p re lu d e . The on ly  one of the four  

in w hich  a lte r e d  to n es  a r e  u sed  e x te n s iv e ly  is  the F -sh a r p  m in o r  p re lu d e  

(D1 23 ). E ven  h e r e  the a c c id en ta ls  are  confin ed  to the le a d in g  to n e s  of 

the ton ic  and dom inant (E -sh a r p  and B -sh a r p ), ex cep t fo r  on e  G -n a tu r a l  

th at i s  e ith e r  a m isp la c e d  fin g er in g  or a c lu m sy  attem p t a t a f fe c t iv e  h a r  

m ony (s e e fr a n s c r ip t io n  b e low ). In su m m a ry , th is  h a rm o n ic  u sa g e  s e e m s  

too  c o n se r v a tiv e  and u n im agin ative  for  W e iss , e s p e c ia lly  in  th e  la te  p e  

r io d .



3 P re lu d e  (D1 23)
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- A llem an& ^s and E n trees

5-i-

The f ir s t  dance m o v em en t in  m o st of W e is s ’s e a r ly -  and m id d le -  

p er io d  so n atas and in tw o -th ird s  of th ose  from  the la te  p e r io d  is  the a l le -  

m ande, o c c a s io n a lly  (in fiv e  in s ta n ce s ) c a lle d  an e n tr e e . T he a llem an de  

of W eiss  is  a s e r io u s ,  m o d era te ly  s low  dance in 4 /4  m e te r , beginning a l  

m o st in v a r ia b ly  w ith  an e ig h th -n o te  upbeat. T h r e e -v o ic e  tex tu re  is  quite  

c o n s is te n t ly  m ain ta in ed  throughout m o st of the m id d le  and la te  a lle m a n d e s , 

so m e tim e s  thinning to  tw o v o ic e s  w ith in  a g iven  p ie c e . T he top v o ic e  is  

v ir tu a lly  a lw ays the m o st  a c tiv e  one rh y th m ica lly , o ften  m ov in g  in e ig h th -  

or s ix te en th -n o te  v a lu es  w h ile  the bottom  two m ove in q u a r ter s  or h a lv e s .

A  com m on  rh yth m ic  con figu ration  for  the f ir s t  m e a s u r e  of an a l -  

lemand''b»y W e is s 'is  f ^ u n n l -  E sp e c ia lly  in m any of the nn idd le- and 

la te -p e r io d  a lle m a n d e s , the in it ia l dotted  rhythm  s a tu r a te s  the te x tu r e , 

g iv in g  the p ie c e  a g ra v e , in trod u ctory  ch a ra cter  s im ila r  to  that of a
g

F r e n c h  o v e r tu r e . Two of the e n tr ie s  fea tu re  ev en  m o re  p r e v a len t  

dotted  rhythm s than do th ese  a lle m a n d e s .

The a llem a n d es  that have tem p o in d ica tion s a r e  u s u a lly  m a rk ed  

!'adagio" or "and ante,"  though one (131 14) i s  in d ica ted  " largo"  and a n oth er  

(M oscow , f . 17v) " v iv a c e ."  The length  of the a llem a n d e  v a r ie s  b e tw een  

about tw enty  and fifty  m e a s u r e s . S ince so m e  of the sh o r te r  o n e s  r e q u ir e  

a s lo w  p ace  b eca u se  of th e th ick  tex tu re , the n u m ber of m e a s u r e s  i s  n o t

^ T h ese  a re  the e n tr e e s  in A m in or (" L 'In fid e le , " L b m  £. I3 8 v )  
and A m ajor  (D1 22 ).



n e c e s s a r i ly  an a ccu ra te  ind icator of actu a l length  in t im e . In addition, 

th ere  is  no c o r r e la t io n  betw een len gth s of a llem an d es and d a tes  of their  

co m p o sitio n  as  th ere  i s  w ith  som e o f the other d a n ces .

The h a rm on ic  layou t of the a llem an d e, a s  w ith a ll  th e  other tw o-  

r e p r is e  m o v e m e n ts , co n fo rm s to the pattern: [.1 - V :|): x  -  I :1 in m ajor

k ey s  and |: i  -  III ;||: x  - i  :| in m inor k ey s .^  In the e a r ly -  and m id d le-  

p eriod  a lle m a n d e s , m odulation  in the ”x ’* sec tio n  is  co n fin ed  to re la ted  

k ey s  su ch  a s  the su p er to n ic , m ediant, subdom inant or r e la t iv e  m in or, 

so m e tim e s  w ith  a  change of m ode to  the p a r a lle l.  In the la te  a llem a n d es, 

h o w ev er , W e iss  o ften  ran ges co n s id era b ly  fu rther a fie ld .

T h ere  i s  a ls o  p ercep tib le  change from  the e a r ly  to th e  la te  a l l e  

m an d es in  W eiss* s  handling of m o t iv e s . In the e a r ly  o n es th e r e  i s  no 

sy s te m a t ic  r e c u r r e n c e  of th em atic  m a te r ia l from  the f ir s t  r e p r is e  in  the  

seco n d , a s id e  from  a b r ie f  rhym e at the beginning of the se c o n d  r e p r is e .

In the m id d le -p e r io d  a llem a n d es th ere  is  m o re  co n sc io u s  r e - u s e  and d e  

v e lo p m en t of m o tiv e s  throughout the p ie c e , a s  in the on es in  A m ajor  

{Lbm f .  51v) and' E -f la t  m ajor (Lbm  f.- 141v),

An in c ip ien t c la s s ic  sonata trea tm en t of m e lo d ic  m a t e r ia l  is  e v i  

dent in the la te -p e r io d  C m ajor entre^e(Dl 12j probably c a . 1728), w h ere  

the ton ic  r e tu rn s  tow ard  the end of the sec o n d  r e p r is e  to g e th e r  w ith  the 

th em e f ir s t  p r e se n te d  at the very  beginn ing of the p ie c e . M e a su r e  35 

m ark s the end o f the m od u latory  s e c t io n  of the seco n d  r e p r is e  and a r e -  

in trod u ction  of the th em a tic  m a ter ia l fro m  the beginning; m e a s u r e s  3 5 -4 0  

a re  an a lm o s t  e x a c t  r ep etit io n  of m e a s u r e s  1 -5 :

^ T his h a rm o n ic  sch em e  w as p o in ted  out by W ilton M a so n , p . 8 2 , 
who r e fe r s  to  the tw o -r e p r is e  m o v em en ts  a s  "double m o v e m e n ts .*

5^-
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Entre^e in C m ajor  (D1 12), m e a su r es  1 -5 and 35-40

I  Efftf

r r  f mn W
\

In add ition , the fin a l ca d en ce  m ak es an end rhym e w ith th e  ca d en ce  fro m  

the f ir s t  r e p r is e .  A s im ila r  m o tiv ic  layout is  found in  the a lle m a n d e s  in  

D m in o r  (D1 7), F - sh a r p  m in or (D1 23) and B -f la t  m ajor  (D l 30).

In h is  e a r ly  a llem a n d es  W eiss  w r ite s  e s s e n t ia lly  tw o -v o ic e  c o u n  

terp o in t, o ften  to a ru d im en tary  b a ss  l in e . The a r p e g g ia te d  fig u ra tio n  

and m o tiv ic  pla-y su g g e stin g  a th ird  v o ic e , com b in ed  w ith  th e  r e so n a n t  so  

n o r ity  of the lu te , m ak e th is  app arently  thin tex tu re  c o n s id e r a b ly  m o r e  

e ffe c t iv e  than it  ap p ears in tr a n sc r ip tio n . In add ition , c h o r d s  o f fou r  or  

m o re  v o ic e s  a re  f r e e ly  in te r s p e r s e d , p a r tic u la r ly  a t p o in ts  o f rh y th m ic  

e m p h a sis , to  en r ich  the so n o r ity  and punctuate p h r a s e s . T h e fo llo w in g  

ex a m p le  i l lu s tr a te s  .the te x tu re s  in e a r ly  a llem a n d es;



E xam ple 12

5 6

A llem an d e (D1 18, c a . 1712), m e a su r es  1 -5 .

— r̂/7,)-----------rJfli 1— md~r.-----•'*— -̂|Hl/r \ ^ 7 r l  [TEf? ,r f fh^
A nother a llem a n d e , that in D m in or (D1 6), has an u n u su a lly  th ick  

tex tu re  fo r  a m id d le -p e r io d  p ie c e . T h ree p arts a re  m a in ta in ed  a lm o st  

throughout, though the m id d le  v o ice  is  not r e a lly  indep en dent s in c e  it  o f  

ten  m o v es  in th ird s  or  s ix th s  w ith the tr e b le  or  b ass and th e  b a ss  m o v es  

p red om in an tly  in h a lf -n o te  v a lu e s , A s im ila r  tex tu re  c h a r a c te r iz e s  the 

a llem a n d es  in A  (D1 17), B -f la t  (D1 26) and A (D1 19), a ll co m p o se d  c a . 

1719.

The b ass v o ic e  in  m o st e a r ly -  and m id d le -p e r io d  a lle m a n d e s  by 

W eiss  s e r v e s  p r im a r ily  as a harm on ic  foundation, only o c c a s io n a l ly  ta k  

in g  an a c t iv e  r o le  in m o tiv ic  p lay . A fter  about 1720, h o w e v e r , W e iss  b e  

g in s  to tr e a t  the lo w e s t  v o ic e  m ore con trap u n ta lly . The a lle m a n d e  th at 

c o m m e n c e s  the F  m ajor  son ata  en tit led  "Le F am eu x  C o r sa ir e "  (L bm  f. 

133v), p rob ab ly  co m p o sed  ca . 1 7 2 0 -1 7 2 4 , is  one of the m o s t  t e c h n ic a lly  

d iffic u lt  of the e a r ly -a n d  m id d le -p e r io d  a llem a n d es  b e c a u se  of th e  lo n g  ar  

p e g g io s , the freq u en t u se  o f h igh  p o s it io n s  and the th ick en in g  o f te x tu r e  

to  fou r or m o re  p a rts  at s e v e r a l p o in ts . W riting for  b a ss  and m id d le  

v o ic e s  i s  m o re  c o m p le x  h e r e  than in e a r l ie r  a lle m a n d e s .
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A llem an d e ('‘L e F a m eu x  C o rsa ire ,* ’ Lbm f . 113)  ̂ m e a su r e s  5*6.

\ '
One o f W eiss*s m o s t  rem ark ab le  p ie c e s  is  the la te  A  m inor a l l e  

m ande (D1 16), w h ich  w ill  h ere  be an a lyzed  in  d e ta il . Its fu ndam en tal a f  

fe c t  i s  m a r c h -lik e  and g ra v e , r esu ltin g  la r g e ly  from  the n a tu re  of the  

th em a tic  m a te r ia l a s  w e ll a s  from  the h a r m o n ie s . The f i r s t  two and o n e -  

h a lf m e a s u r e s  con ta in  an in v er ted  pedal point, p layed  on tw o c o u r se s  s i  

m u lta n eo u sly  (one open and the o th er fin g ered ) fo r  a s tren g th en ed  e f fe c t .  

The p r in c ip a l rh y th m ic  m o tiv e , announced in  the b a ss  v o ic e  in  the f ir s t  

m e a su r e , is  a dotted  f ig u r e . T his rh yth m ic  m otive  p e r m e a te s  th e t e x  

tu re , ap p earin g  in a lm o s t  e v er y  m ea su re  of the p ie c e . It a p p ea rs  a l t e r  

n a te ly  in a ll v o ic e s ,  the co m p o ser  sk illfu lly  avoid ing m on otony  in it s  u se , 

and it  co n tr ib u tes  to a buildup of ten s io n  that is  not r e le a s e d  un til th e f i  

n a l c a d en ce .

A m e lo d ic  m o tiv e  that app ears in the f ir s t  m e a s u r e , an upw ard  

sk ip  of an o c ta v e , i s  s im ila r ly  ex p lo ited  throughout the p ie c e .  O ther  

w id e sk ip s  c h a r a c te r is t ic  of the m e lo d ic  w r itin g  a re  freq u en t d is so n a n t  

le a p s  ou tlin in g  d im in ish e d  in te r v a ls .

A t m e a su r e s  4 -6  th ere  o c cu rs  a ch ro m a tic  d e s c e n t  o f  a fo u r th  in  

the b a s s , a d r a m a tic , path etic  g e s tu r e  th at r e c u r s  at a n o th er  p itc h  l e v e l  

in in v e r s io n  at m e a s u r e s  2 4 -2 6  and at the o r ig in a l p itch  l e v e l  a t  m e a s  

u r e s  4 1 -4 2  and fin a lly  ech oed  a fifth  above in a m id d le  v o ic e  o v e r  a 

dom inant p ed a l at m e a s u r e s  4 3 -4 4 .



The c h r o m a tic ism , w ide sk ip s and dotted rhythm s com b in e, in 

effec t , to g iv e  a s e r io u s  ch a ra cter  to the p iece; the accom panying h a r  

m onic b o ld n ess even  h eigh ten s the m ood . M odulation to  th e re la tive  

m ajor c o m e s  at m e a su r e  6, fo llow in g  the ch rom atic  p a s sa g e  in m e a s  

u res  4 -6 , w h ere  the p ie c e  rem a in s  until the double bar at m ea su re  EO.

In the seco n d  p a rt of the m ovem en t, the harm ony beg in s in the re la tiv e  

m ajor for  four m e a s u r e s , then m o v es to  the m inor dom inant at m e a s  

ure 26 , At m e a su r e  30 W eiss  m od ulates by m eans of an enharm onic  

change to a r em o te  k ey  a r ea , C -sh a rp  m in or, and then to  F -sh a r p  

m in or in  m e a su r e  32. A gain by m eans of an enharm onic ch an ge (a d i  

m in ish ed  sev en th  chords m e a su r es  3 2 -3 3 ) W eiss  m ov es back  to  the su b  

dom inant at m e a su r e  34. He b r ie fly  tou ch es upon the r e la t iv e  m ajor  

again  b e fo re  f in a lly  retu rn in g  to the ton ic  at m ea su re  38.

The d r iv e  to  the fin a l cad en ce i s  extended  by m ea n s  of the c h r o  

m atic  m a te r ia l d is c u s s e d  above, a b r ie f  to n ic iza tio n  of th e subdom inant 

at m e a su r e  45 and a sh o rt bridge lead in g  to the r ec a p itu la tio n  o f the f ir s t  

two m e a s u r e s  of the p ie c e . A tr a n sc r ip tio n  of the en tir e  w o rk  fo llo w s .

E xam p le  14

A U em ande (D1 16>
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M uch o f the h a rm o n ic  in te r e s t  in th is a llem an d e is  c en tered  upon 

the u se  o f d im in ish ed  sev en th  ch ord s, e sp e c ia lly  a s  a m odulatory d ev ice  

D im in ish ed  sev en th  ch o rd s a re  a lso  a sa lie n t fea tu re  of the D m inor all© 

m ande (D1 8), in w h ich  a chain of them  app ears o v er  a ch ro m a tica lly  d e  

scen d in g  bass:

E xam ple 15 

A llem an d e (D1 8), m e a su r e s  E5-28

i'i i j n rm
r^r latoi

? H  'r  f  t  7  1

D im in ish ed  sev en th  ch o rd s, accom p an ied  by en h arm on ic  c h a n g es , 

p lay  an im p ortan t r o le  in  the m od ulatory  se c tio n  of y e t  an oth er  D m in or  

a llem a n d e  (D1 7). In m e a su r e  15 W eiss  ch anges m ode fro m  m ajor to  

m in or  on B -f la t  and m o v es  through an E -f la t  sev en th  ch ord  w h ich  r e  

s o lv e s  to  A -f la t  m in o r , a k ey  a tr ito n e  aw ay from  the to n ic . By an e n  

h a rm on ic  change and the u se  of a d im in ish ed  sev en th  ch ord  a t m e a s u r e s  

1 6 -1 7 , W e iss  m o d u la tes  to C m in or. Through d im in ish ed  sev e n th  ch o rd s  

at the beginn ing of m e a su r e s  18 and 19, the h arm on y  m o v e s  to  B m in o r  

and then to A m in o r , the m inor dom inant, w h ere  it  r e m a in s  un til an o th er  

change of m ode at m e a su r e  23 p rep a res  for a retu rn  to th e ton ic:



E xam ple 16

62;

A llem an d e (D1 7), m e a su r e s  14-19

In th is  a llem a n d e  s ty le  b r is^  p rom otes the en h a rm o n ic ism  by e x  

p osin g  the ch ord  y et m in im iz in g  its  d isso n a n ce . A rp eg g ia ted  ninth chords  

appear in m e a s u r e s  5, 6, 7 and 35, th ose  at m ea su re  6 and m ea su re  35

9 6com in g  at p a r tic u la r ly  d ram atic  poin ts in the p ie c e . The I at m ea su re  

con ta in s the h ig h e s t  note in the en tir e  m ovem en t (e^")» w h ich  h eigh ten s  

the e ffe c t  of the f ir s t  m odulation  in the f ir s t  r e p r is e . The ch ord  at m e a s  

ure 35 c o m e s  at the end of a long upward arp egg io  that s ta r t s  w ith  the 

lo w e st  tone on the lu te  and con trib u tes to the d ram atic  te n s io n  p rep arin g  

the fin a l c a d en ce .

E xam ple 17

A llem an d e (D1 7), m e a su r e s  5 -7  and 35-37

f



o
O vertu res

(

A lthough the f ir s t  m ovem en t of a sonata by W eiss  is  u su ally  an a l-  

lem an d e or e n tr e e  (ex cep tin g  an optional p relude so m e tim e s  appended to 

the open in g), an o v ertu re  is  o c ca s io n a lly  su b stitu ted  for th e a llem an d e. 

The o v er tu re  of W e iss  and o f e a r lie r  G erm an c o m p o sers  fo r  lute is  a t r i  

p artite  fo rm  o b v io u sly  d er iv ed  from  the F ren ch  o v ertu re  o f Lully.^ The 

f ir s t  s e c t io n  of W e is s 's  o v er tu res  h a s  a com m on tim e s ig n a tu re , i s  f r e  

qu en tly  m ark ed  "Largo'* and is  c h a r a c ter iz ed  by an e ig h th -n o te  upbeat 

and by dotted  rh y th m s. The secon d , co n tra stin g  sec tio n  is  a fugal " A l 

le g r o , " in  e ith e r  duple or tr ip le  m e te r , and c o m p r ise s  the lo n g e s t part 

of the o v e r tu r e . It i s  fo llo w ed  by a b r ie f  s ec tio n  m ark ed  '''•Lar^d" or  

"Adagio,"^  ̂u su a lly  about h a lf the len g th  of the f ir s t  s e c t io n . T his fin a l 

la r g o  is  o ften  c h a r a c te r iz e d  by a p rep on d eran ce o f "pathetic"  h a rm o n ies  

such  as  d im in ish e d  sev en th  chords and dom inant sev en th s  in  th ird  in v e r  

s io n .

In th e  e a r ly -  and m id d le -p e r io d  o v e r tu r es  o f W e is s , fu ga l e n tr ie s  

o ccu r  m a in ly  on the ton ic  and dom inant, and m od ulation s n o r m a lly  le a d

P h ilip p  F ra n z  L eS age de R ich ee  p u b lish ed  an o v e r tu r e  (in G 
m in o r) on p. 30 of h is  C abinet der L auten  (B r es la u , 1695). F ou r y e a r s  
la te r  F erd in a n d  Ignaz H in terle ith n er  p rin ted  fiv e  o v e r tu r e s  fo r  lu te  and  
str in g  a cco m p a n im en t in h is  L a u th en -C o n cert (V ienna, 1 6 9 9 ). O v e r tu r e s  
by Jacq u es de S a in t-L u c , Count L ogy and anonym ous c o m p o s e r s  a re  
found in th e e ig h te e n th -c en tu r y  lu te  m a n u scr ip ts  in the V ien n a  N a tio n a l-  
bib liothek; s e e  E lisa b e th  M aier , p. 131, for  an in d ex  of in c ip i t s .  N o n e  of 
the p r in ted  books of m u sic  by sev e n tee n th -c en tu r y  F r e n c h  lu te n is t s  
(G allot, G a u ltier , M outon) con ta in s o v e r tu r es;  thus the u s e  o f the o v e r  
ture in  lu te  su ite s  ap p ears to be a G erm an innovation .

^^One la te  o v er tu re  (in A m a jo r , D1 21) h as no c lo s in g  largo-- 
That it s  .a lle g r o  m ay  have e x is te d  ind ep en dently , that i s ,  a s id e  fr o m  it s  
com b in ation  w ith  the la r g o , is  su g g e s te d  by the B re itk o p f c a ta lo g  s u p p le  
m ent of 1769» w h ich  g iv e s  its  in c ip it  a s  N o . 2 under " P a r t ite  g r a n d i. " It 
is  th er e  e n tit le d  "Fuga" and is  p r eced ed  by the in c ip it of a  C a p r ic c io  th a t  
has not s u r v iv e d . S ee  B a rr y  B rook , p . 369.o



to one or tw o c lo s e ly  r e la ted  k ey s , such as  the r e la t iv e  nnajor or m inor.

In the la te  o v e r tu r e s , h ow ever, W eiss  so m e tim e s  ven tu res con sid erab ly  

fu rth er  a fie ld  h a r m o n ic a lly . E p isod ic  m a ter ia l in the fu gal sec tio n s  of 

a ll  the o v e r tu r e s  is  o ften  d er iv ed  at le a s t  p a r tia lly  from  th e head  of the 

su b jec t. W h ereas in  the e a r ly  o v e r tu r es  e n tr ie s  and e p iso d e s  a lternate  

r e g u la r ly , in  the la te  o v e r tu r es  the fu gal them e e n tr ie s  a r e  o cca s io n a lly  

in te r s p e r s e d  w ith  s e c t io n s  of new , seq u en tia l m a ter ia l, o ften  fo r  as long  

as th ir ty  or fo r ty  m e a s u r e s .

U nlike the a lle m a n d e s , w hich do not grow  s ig n if ic a n tly  longer  

from  the e a r ly  to the la te  p eriod , the o v e r tu r es  of W eiss  d o . The two 

e a r ly  o v e r tu r e s  in P th ll  a r e  each  under e igh ty  m e a su r e s  long; two m id d le -  

p er io d  o v e r tu r e s  in Lbm  are  91 and 110 m e a su r e s  long; and the four la te  

o n es in D1 a r e  fro m  107 m e a su r e s  to 167 m e a su r e s  in len g th .

One of the la te  o v e r tu r es  (in C m a jo r , D1 11) has a th ir te e n -  

m e a su r e - lo n g  in tro d u cto ry  sec tio n  that m ak es e x te n s iv e  u se  o f dotted  

rhyth m s and h as r is in g  sc a la r  m o tiv es  in s ix te e n th - and th ir ty -s e c o n d -  

note v a lu es  in th e m an n er of the F ren ch  overtu re:

E xam p le  18 

O vertu re  (D1 11), m e a s u r e s  1 -3

6'4

The a lle g r o  s e c t io n  of th is o v ertu re  is  p e r m e a ted  by a s h o r t  th e m e ,  

w hich  is  p r e se n te d  in  s e v e r a l  d ia to n ic a lly -r e la te d  k ey s  and  i s  th e s u b je c t  of 

both m od ulatin g  and n on -m od u la tin g  s e q u e n c e s .

The f ir s t  m o v em en t of another la te  son ata  (in A m a jo r , D1 2 0 ) i s
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en titled  '‘In trod u zzion e , ’* but it has the sa m e form  and c h a r a c te r is t ic s  as

the o v e r tu r es  d is c u s s e d  above and can be regard ed  as an o v ertu re  in

12sty le  and fu n ction . D otted  rhythm s a re  frequent in the in trod u ctory  

se c t io n , but the p redom in ant a ffec t i s  l e s s  one of pomp than one of 

pathos and y ea rn in g . T h is i s  due to frequent g e stu res  tow ard  the su b  

dom inant, to the p r e v a le n c e  of d isso n a n t chords on the f ir s t  beat of many  

m e a su r e s  and to the u se  of appoggiaturas:

E xam ple 19 

In trod u zzion e (D1 20 ), m e a su r e s  1 -5

The f ir s t  s e c t io n  en d s on a half cad en ce  fo llo w ed  by a d ou b le  bar w ith  a 

rep ea t s ig n .

A fugal a lle g r o  fo llo w s at m e a su r e  19, w h ere  the th em e  is  a c c o m  

panied  by a p u lsa tin g , rep ea ted -n o te  f ig u r e . Chains of s u s p e n s io n s  c r e a te  

an a ir  of so le m n ity  in the m anner of C o r e lli , and the r e p e a te d -n o te  m o tif  

p ro v id es  a d r iv in g  rhythm  r e m in isc e n t of V iv a ld i. The su b je c t  i s  s ta te d  

tw ice ;
E xam ple 20  

In trod u zzion e (D1 20 ), m e a su r e s  19-21

^^Another " In trod u zzion e’' {in B - f la t ,  D1 27) is  a t w o - r e p r is e  
m o v em en t, not an o v e r tu r e .



A fter  the f ir s t  e x p o s itio n  the th em e app ears s u c c e s s iv e ly  in V, IV, v i, 

*^VII, i i i ,  v i and tw ice  in the ton ic . B etw een  the e n tr ie s  in F -sh a r p  m inor  

(v i) and G m ajor (*^VII), W e iss  c r e a te s  a taut m ood of in c r e a s in g  su sp en se  

w ith  ch ro m a tic  m o v em en t in a ll v o ices:

E xam ple Z1 

In trod u zzion e (D1 20), m e a su r e s  5 7 -6 3

f  r  t

J I j , i t .. T \ - - hA *  ® # i -r: . _ H •
t . t  f  *rr fiT'

The fin a l e ig h t m e a s u r e s  .(largo) are  in  a co n tra stin g , tr ip le  m e te r , and  

the g r a v ity  and so lem n ity  of the f ir s t  two se c t io n s  o f the p ie c e  a re  ech o ed  

in su sp e n s io n s  and d isso n a n t h a r m o n ie s , A tr a n sc r ip tio n  o f the c o m p le te  

m o v em en t fo llow s:

In trod u zzion e  (D1 20)

E xam p le  22
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C ourantes

7l

The co u ran te  of W eiss  i s  a v ig orou s dance in m o d era te ly  quick  

tem po and tr ip le  m e te r , u su a lly  3 /4 , c h a r a c ter iz ed  by an upbeat figu re  of 

th ree  eighth  n o tes  and by sub seq u en t running eighth n o tes  u sed  fa ir ly  c o n  

s is t e n t ly  throughout the p ie c e . A s su ch , it  i s  m o re  akin to  the Italian  c o r -  

ren te  than to  the F r e n c h  cou ran te, d e sp ite  the fa c t that a l l  extan t exam p les  

by W eiss  of the type h ave the F ren ch  t i t le .  R hythm ic am b igu ity , a h a l l  

m ark  of the F r e n c h  cou ra n te , i s  r e s tr ic te d  in W eiss*s co u ra n tes  to s lig h t  

sh ifts  o f a c ce n t w ith in  m e a su r e s  and to an o c ca s io n a l h e m io la  rhythm .

S in ce  it  i s  a r e la t iv e ly  fa s t  d an ce, the courante o f W e iss  tends to 

h ave a th inner tex tu re  than the a llem a n d e . T w o -v o ic e  te x tu re  is  m ain ta in ed  

throughout, on ly  o c c a s io n a lly  being th ick en ed  to th ree  or m o r e  v o ic e s .  In 

th e se  in s ta n c e s  m o tio n  s lo w s  to q u a rter -n o te  v a lu e s , o b v io u s ly  b eca u se  it  

is  e x tr e m e ly  d if f ic u lt  to p lay  ch ord s in quick  s u c c e s s io n  on  the lu te . Of 

c o u r se , as in  v ir tu a lly  a ll baroque lu te  m u s ic , the im p lie d  te x tu re  is  not 

so  thin as it o ften  a p p ea rs  in tr a n sc r ip tio n . The ear  p e r c e iv e s  th e m e lo d ic  

lin e  as running e ig h th  n o te s , but a t the sa m e tim e it ex ten d s  the v a lu e s  of 

the in d iv id u al n o te s  w hen u sed  in  a rp eg g ia ted  f ig u r e s . Ind eed , le ft-h a n d  

p o s itio n s  in  W eiss* s  co u ran tes a re  so  ch o sen  that n o tes  in  any g iv en  a r  

p egg ia ted  ch ord  a r e  freq u en tly  h e ld  a s  long as a m e a su r e  o r  m o r e .

D aring the c o u r se  o f W e iss 's  c o m p o sitio n a l c a r e e r ,  th e co u ra n te  

a c h ie v e s  the m o s t  ex p a n sio n  of any dance m o v em en t in  h is  s o n a ta s  e x c e p t  

the m in u et. T he e a r l i e s t  co u ran tes by W e iss  a v era g e  fo r ty  to  f if ty  m e a s u r e s  

in  len gth , w h e r e a s  the la te  on es a r e  o ften  as m uch a s  four t im e s  a s  lo n g .

The m o s t  com m on  fig u ra tio n  in W e is s 's  co u ra n te s  i s  a  b a s s  n o te  

on the f ir s t  beat o f e a ch  m e a su r e  fo llo w ed  by fiv e  e ig h th s  in  th e  t r e b le .

T his fig u ra tio n  i s  c o n s is te n t ly  found in a ll  h is  c o u r a n te s , and  d e p a r tu r e s  

fro m  it, a n e c e s s a r y  fea tu re  fo r  reta in in g  rhyth m ic in t e r e s t ,  b e c o m e
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m o re  freq u en t w ith  the la te  w o rk s. The exam ple below  from  D1 8 is  ty p i 

c a l of the p ra ctice:

E xam ple 23 

C ourante (D1 8), m e a s u r e s  6 0 -6 6

The b a ss  n o te , w hich  c o n stitu te s  a strong  a c ce n t a s  w e ll as a har  

m on ic foundation, can  ex cep tio n a lly  appear on a beat o th er  than the f ir s t ,  

as in the opening m e a su r e s  o f  the F -sh a r p  m inor cou ran te  {'Dl 23):

E xam p le  24

C ourante (D l 23), m e a su r e s  1 -4

. jy Jir' -/ Hi . o  • ------------ •  J I I T 1 J - -__ }----------3 ----3 •
J ^  ~ 1------------ #  # J  1 I ._J______ S—
1 y| w \ --J----------------------; t ± z = i ± = t 2 = : i----------------- •  J -̂----------L

f — r

In th is  c a s e  the sh ift  o f a ccen t to  the seco n d  beat of the m e a s u r e  b e c o m e s  

a rh yth m ic  h a llm a r k  o f the p ie c e , retu rn in g  la te r  at s e v e r a l  p o in ts .

The e a r l ie s t  co u ra n tes  of W eiss  a re  under fifty  m e a s u r e s  in  

len g th , and th ere  a p p ea rs  to be no lo g ic a lly  w o rk ed -o u t m e lo d ic  d e s ig n  in  

th em . S eq u en ces  a r e  u sed  sp a r in g ly , and no sa lie n t  m o t iv e s  a r e  d e v e lo p e d .  

Som e te n s io n  and h a rm o n ic  in te r e s t  i s  g en era ted  by p ed a l p o in ts ,  e s p e c ia l ly  

to d r a m a tize  the retu rn  of the ton ic  in the m id d le  of the s e c o n d  r e p r is e ,  but 

the ran ge o f the m od ulation  is  r e s tr ic te d  to a few  c lo s e ly  r e la t e d  k e y s .

In co u ra n te s  dating 1717 or la te r , th ere  is  a c o n s id e r a b le  e x p a n s io n



in len gth , to  e ig h ty  or m o re  m e a su r ee , o ver  the e a r lie r  cou ran tes, and 

at the sa m e  tim e  a tigh ten ing  of co m p o sitio n a l r e s o u r c e s .  Rhythm ic and 

m elo d ic  m a te r ia l a s  w e ll a s  seq u en ces  from  the f ir s t  r e p r is e  reappear* in 

the seco n d , and th ere  is  u su a lly  a cad en tia l end rhym e in  th e final m e a s  

u r e s . In so m e  co u ra n tes  of the m id d le  p er iod , the th em a tic  m a ter ia l 

from  the f ir s t  m e a s u r e s  retu rn s e ith er  w ith the ton ic  in  the m iddle of 

the seco n d  r e p r is e  (as in  D1 6) or sh o r tly  b efore the fin a l ca d en ce , c o m  

p r is in g  a s o r t  o f  coda (a s  in  Dl 17 and 24).

The retu rn  of the ton ic  to g eth er  w ith  the th em atic  m a te r ia l with  

w hich  the k ey  w as f ir s t  in trod u ced  b eco m es  com m on in the la te  cou ran tes, 

am ong them  th o se  in  D m in or (D1 7 and 8), C m ajor (D1 12), G m in or (Dl 

30), F -sh a r p  m in or  (D l 23), A m inor (Dl 26) and A m ajor (D l 20). S o m e  

t im e s , h o w ev er , the o r ig in a l th em atic  m a ter ia l is  ech o ed  in  the ton ic  

p rom p tly  a fter  the rh ym e in the dom inant or r e la t iv e  m a jo r  a t the f ir s t  

double bar; th is  is  c h a r a c te r is t ic  o f the co u ran tes in  B m a jo r  (.Dl 25 and 27) 

and C m ajor  (D l 10), The fo llow in g  ex a m p le  is  from  D l 25:

E xam ple 25

C ourante (D l 25 ), m e a su r e s  1 -2  and 3 0 -36

73'
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One o f the lo n g e s t  (184 m e a s u r e s )  and m o st fo r m a lly  s tr u c tu r e d  

of Weis8*B co u ra n te s  is  the la te  cou ran te  in G m in or (D l 3 0 ) . T h e r e  a r e
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s e v e r a l  m e lo d ic a lly  or  rh y th m ica lly  sa lie n t  p a ssa g e s  in the f ir s t  rep r ise  

of th is  p ie c e , a ll o f w h ich  a re  rep eated  in a d ifferen t key in the second  

r e p r is e .  The fo llow in g  ch art id en tifie s  th em atic  m a ter ia l o f  w hich the 

m ovem en t is  com p rised :

e a su re T hem e Key M easu re Them e Key

1 -6 a g 6 5 -68 a B -fla t

7 -1 2 b g 7 3 -8 3 a & b c

2 1 -2 8 c B -fla t 8 6 -9 9 a, b, c E -fla t

3 0 -3 7 d B -fla t 100-105 c m odulatory

3 7 -47 e B -fla t 106-115 b, c d

6 0 -6 5 f B -fla t 1 16 -122 a d

65: end of 123-135 m od ulatory

f ir s t  r e p r ise 1 3 6-150 a & b g
1 56-163 d' g (m odulatory)

163-166 c g
1 67-173 e g

176-177 a g
1 7 9 -1 8 4 f g
18 4;'fin a l 
cad en ce

The above ch art sh ow s that a ll  of the sa lie n t  th em a tic  m a te r ia l  

fro m  the f ir s t  r e p r is e  ap p ears in the seco n d . F u r th e r m o r e , a fte r  m e a s  

ure 136, w hich  m a rk s  the retu rn  to the to n ic , the th em es r e tu r n  in  ro u g h ly  

the sa m e  o rd er  in  w hich  th ey  w ere  in trod u ced  in the f ir s t  r e p r i s e ,  but 

h e r e  th ey  a r e  a l l  in  the to n ic . The r e se m b la n c e  to c la s s ic  so n a ta  fo r m ,  

at le a s t  in tonal d es ig n , i s  u n m istak ab le, even  to the " d ev e lo p m en t"  s e c  

tion , m e a s u r e s  6 5 -1 3 5 , w h ich  e x p lo r es  th em es a, b and c  in  s e v e r a l  

k e y s .

M uch of the m a te r ia l in  the seco n d  r e p r is e  u n d e r g o e s  a  s m a l l  

am ount of r esh a p in g , ab b rev ia tion  or ex p a n sio n , e s p e c ia l ly  a t  th e  b e g in  

n ing and end of ea ch  th em e , but none n e a r ly  so  d r a m a tic a lly  a s  th e m e  d .
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In the f ir s t  r e p r is e  d c o m p r ise s  a d iaton ic a scen t of an o c ta v e  in two 

v o ic e s , tr e b le  and b a s s , m oving in th ir d s . Upon the retu rn  of th is  

th em e in the seco n d  r e p r is e , 6nly the tr e b le  a scen d s the o c ta v e , and it  

d oes so  c h r o m a tic a lly . A tra n scr ip tio n  of the com p lete  p ie c e  appears  

below .

C ourante (D1 30)

E xam ple 26
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H a rm o n ica lly , the cou ran tes of W eiss  a re  le s s  adventurous than 

the a lle m a n d e s , g e n e r a lly  m odulating on ly  to re la ted  k e y s , e sp e c ia lly  to 

the r e la t iv e  m in or and the subdom inant. O cca sio n a lly , as in  the above 

p ie c e  in G m in or  or in  the C m inor courante (D1 33), th ere  i s  a p a ssa g e  

th at ex p lo its  c h r o m a tic ism , but th is  is  an excep tion a l p ro c ed u r e . A s in  

the e a r l ie s t  co u ra n te s  o f W e iss , pedal poin ts a re  s o m e tim e s  u sed  in the 

la te  co u ran tes (for in s ta n ce , D1 12, 21 and 33) to  build h a rm o n ic  ten sion  

w ithout m od u lation .

Only one o f  the la te  sonatas d oes not have a cou ran te  a s  it s  s e c  

ond dance m o v em en t. ' The a lle g r o  o f the sonata in A m in o r  (D1 14) is  

a tw o -r e p r is e  m o v em en t in 3 /4  m e te r  and h as the h a rm o n ic  and th em atic  

layou t o f a co u ra n te , but la ck s  an upbeat and is  in p red o m in a n tly  running  

s ix teen th  n o tes  ra th er  than e igh th s. Both the tr e b le  th em es  and the p u l 

sa tin g , r ep ea ted -n o te  m otive  in the b a s s , a s  w e ll a s  s e v e r a l  tr ia d ic  o c  

ta v e  p a s s a g e s , a re  s tr o n g ly  r e m in isc e n t of fea tu res' g e n e r a lly  c h a r a c  

t e r is t ic  of V iv a ld i co n certi:

E xam p le  27

A lle g r o  (D1 14), .m e a s u r e s  1-5

uviTU-titru uifUnu^' f-

B ou rr^ es

The bou rrde of W eiss  is  a q u ick  d an ce in a lia  b r e v e  m e te r  ( a l  

though a few  a r e  in  2 /4 )  w ith  a q u a r ter -n o te  or double e ig h th -n o te  u p  

b ea t. The a r c h e ty p ic a l b ou rree  rhyth m , an upbeat on the fo u r th  b ea t o f

the m e a s u r e , i s  c h a r a c te r is t ic  of W e is s ’s early bourrees a n d m u c h  l e s s



60 in the la te r  o n e s .
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The ty p ica l p attern  o f p u lse s  in the e a r ly -  and m id d le -p er io d  

bourr^e ten d s to be e ith e r  stead y  eighth  n otes or stead y  q u arter  n o tes, 

though n e ith er  p attern  i s  adh ered  to as c o n s is ten tly  as is  that of ru n  

n ing eigh th  n o tes  in the co u ra n te s . L ate b ou rr^ es tend to h ave  m ore of 

a m ix tu re  of q u arter  n o tes  and eighth  n o te s , w ith  the m o st p rom in en t m o  

t iv e s  o ften  being co m p o sed  of a com bination  of the two v a lu e s . Other 

n ote v a lu es  appear in freq u en tly  and a re  sa lie n t  when th ey  a r e  u sed , p r e  

c i s e ly  b eca u se  of th e ir  r a r ity .

W e is s 's  b ou rr^ es conform  to a v e ry  c o n s is te n t  fo r m a l s tr u c tu r e .

In a lm o s t  e v e r y  b o u r r e e in D l and in m o st of th o se  in Lbm th e th em a tic  m a  

t e r ia l  from  the f ir s t  few  m e a su r e s  is  re in tro d u ced  upon the retu rn  of the  

to n ic  in the m id d le  of th e seco n d  r e p r is e .  T his is  not tru e  of the e a r l ie s t  

d atab le  bourr^e (D1 18, c a . 1712), in w hich  no th em atic  m a te r ia l from  

the f i r s t  r e p r is e  is  r ep ea ted  in the seco n d  but is  a c h a r a c te r is t ic  o f a l  

m o s t  a l l  o th e r s , at l e a s t  th o se  dating from  1717 and la te r .  G e n e ra lly , 

the rep ea ted  m a te r ia l s e r v e s  a s an announcem ent of the re tu rn  of the 

to n ic  k ey , and as o ften  as  not it  is  not d er iv ed  from  the v e r y  b eg in n in g  of 

the p ie c e  but ra th er  from  a sec tio n  beginning at thfe seco n d , fo u rth  or  

ev en  s ix th  m e a s u r e . A s w ould be e x p e c ted  for h arm on ic  r e a s o n s ,  the  

r ep ea ted  m a te r ia l b rea k s o ff at or b e fo re  the point w h ere  th e lea d in g  

tone o f the dom inant is  in trod u ced  in the f ir s t  r e p r is e ,  and the s e c o n d  r e  

p r is e  ends w ith  new  or v a r ied  m a te r ia l in the to n ic , o ften  w ith  an end  

rh y m e.

One bourr^e that e x is t s  in tw o v e r s io n s  {an e a r ly  o n e  and a s u b  

seq u en t r e v is io n  that m ay date from  the m id d le  p er io d ) m e r i t s  e x a m in a  

tion  fo r  the lig h t it  can  throw  on W e is s 's  co m p o s itio n a l d e v e lo p m e n t .

The e a r l ie r  v e r s io n  i s  found on fo lio  20i^ of Lbm  in the s c r ip t  of an
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anonym ous co p y ist;  the la te r  one is  in the sonata  D1 24 in the hand of 

W e iss 's  student, F . W. R asch k e, M ea su res  6 -9  and 33-39  of the o r ig i  

nal v e r s io n  have been la te r  m e lo d ica lly  r e v is e d  to r e lie v e  th e m onotony  

of the r ep ea ted -n o te  th em e, w hich w as a lrea d y  e x te n s iv e ly  exp lo ited  in 

the o v er tu re  to the sa m e son ata . W eiss  has extended  and stren gth en ed  

the cad en ce  a t the end of the f ir s t  r e p r is e  in the D1 v e r s io n  at m ea su res  

1 3-16  by rep ea tin g  tw o m e a su r es  and com p osin g  a new  one.. M easu res  

2 1 -2 3  of the e a r l ie r  v e r s io n  are  s im p ly  d e le ted  in the la te r  p ie c e , s in ce  

th ey  s tro n g ly  em p h a size  an in ternal cad en ce  on the m ed ian t, D m inor  

{the w ork  is  in  B - f la t  m a jo r), and a re  thus h a rm o n ica lly  s ta t ic .  The en  

t ir e  m u s ic a l tex t o f both v e r s io n s  is  g iven  in p a r a lle l s c o r e  b elow .

E xam ple 28

B o u rree  (J_.bm f . 20r and D1 24)
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B o u r r e e s  a r e  p r e se n t in a ll but th ree  of the la te  so n a ta s  of W eiss . 

The m o st obviou s d iffe re n c e  in th ese  p ie c e s  from  the e a r lie r  bo.ur.rees 

is  the in c r e a s e d  length; the a verage  late  b o u rrees  is  about se-venty to 

e ig h ty -f iv e  m e a su r e s  in length , and the lo n g est (B l 30) is  n in e ty -th re e . 

M id d le-p er io d  b o u rr e es  a r e  se ld om  m ore than s ix ty  m e a su r e s  long.

Two an om alou s la te  b o u rrees  in s im ila r  s ty le  a re  th o se  in the 

so n atas D1 8 in D m in or and D1 20 in A m ajor. Both b o u rr e es  lack-an u p  

beat, and both end on a h a lf cadence on the dom inant at the double bar of 

the f ir s t  r e p r is e  in s te a d  of m odulating to the dom inant. In addition, 

both h ave a rhythm  that m ov es in qu ick  4 /4  tim e  rather than in the a lia  

b reve  m otion  of the ty p ica l b o u rree . In fact, th ese  p ie c e s  s e e m  to have  

m o re  the nature o f a m a rch  than of a b o u rree , in sp ite  of th e ir  t i t le s .

One e s p e c ia l ly  rem a rk a b le  b ou rree is  the la te  one in  A m inor  

(D1 16). It% ,driving m om entum  d e r iv e s  from  syn cop ation  in  the head  m o  

tiv e , a p rep o n d eran ce  o f running eighth  n o tes  in the f ir s t  r e p r is e ,  and  

long ch ro m a tic  p a s s a g e s  in the seco n d . The p rep ara tion  o f  the ca d en ce  

b efore  the f ir s t  double bar is  d ra m a tica lly  stren g th en ed  at m e a s u r e s  2 3 -  

25 by a p r o g r e s s io n  through the p a r a lle l m in or of the d om inan t, a d im i 

n ish ed  sev en th  ch ord  and the dom inant of the dom inant, ev en tu a lly  r e  

turning to C m ajor:

E xam ple 29 

B o u r re e  (D1 16), m e a su r e s  2 3 -25
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At m e a su r e  34, soon  a fter  the f ir s t  double bar, new  them atic ma 

t e r ia l  i s  in trod u ced , a q u a rter -n o te  fig u re  m oving in th ir d s . This m otif 

s e r v e s  as a b rid ge betw een  the m ain th em atic  m a ter ia l and s t i l l  another 

new  fig u re , a c h r o m a tic a lly  d escen d in g  tr iton e supported  by a b ass lin e , 

lead in g  to the r em o te  key  of B -f la t  m inor at m ea su re  40.

E xam ple 30 

B ourr^ e (D1 16), m e a su r e s  37-42

1(

M odulation fro m  B - f la t  m inor to  the subdom inant, D m in o r , at m ea su re  

41 is  a c c o m p lish e d  en h a rm o n ica lly .\. . ^

A fter  the p re se n ta tio n  of the o r ig in a l them e in  the sub d om in an t, 

the b rid ge m o tif le a d s  again  to the tr ito n e  figu re  in trod u ced  e a r l ie r  that 

now  d e scen d s  c h r o m a tic a lly  f il lin g  in  a te tra ch o rd . T h is p a s s a g e  is  a 

c o n s id e ra b ly  len g th en ed  rep etitio n  of its  f ir s t  o c c u r r e n c e , w ith  a lte r e d  

f ig u r a t io n s . H a rm o n ica lly , th is d e sc e n t is  m e r e ly  a p r o g r e s s io n  through  

the c ir c le  of f if th s  from  D m in or to the to n ic , A m in or, bvit th e e x p o sed  

tr ito n e s  and the ch ro m a tic  m otion  a re  stro n g ly  d ra m a tic , p a th e tic  g e s  

tu r e s . The e ffe c t  o f the ch ro m a tic  p a s sa g e s  is  to p rov id e  l in k s  b etw een  

the p re se n ta tio n  o f the p r in c ip a l th em e in the r e la t iv e  m a jo r  (m e a s u r e s  

3 1 -3 6 ) , the subd om inant (m ea su r es  4 7 -5 2 ) and the ton ic  ( m e a s u r e s  6 9 -  

72), a s  w e ll  a s  to  in c r e a s e  the h arm on ic  ten sio n  p reced in g  th e  re tu r n  to  

the to n ic  at m e a su r e  64. A tr a n sc r ip tio n  of the co m p le te  m o v e m e n t  a p  

p e a r s  below:



B o u rree  (D1 16)
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Sarabandes

89

The sarab an d e of W eiss  is  a s lo w , se r io u s  dance in  tr ip le  m eter  

(a lm o st a lw ays 3 /4 )  and is  often co m p osed  in the re la t iv e  m ajor  or m inor  

k ey  of the son ata  in  w hich  it  a p p ea rs . Som e of the sarab an d es begin with  

a q u a rter -n o te  upbeat, but the m a jority  have non e. L ike th e tem po of 

the a llem a n d e , that o f th e sarabande is  va r ia b le  to a lim ite d  d eg ree , in  

d ica tio n s  ranging b etw een  grave and andante in the few  p ie c e s  provided  

w ith  d es ig n a tio n s  of tem p o . The tex tu re  of the sarabande r e s e m b le s  

that of the a llem a n d e  m o re  than th o se  of the qu ick er cou ran te  or  bou rree; 

g e n e r a lly , W e iss  m a in ta in s th ree v o ic e s , though chords of four or m ore  

n o tes  freq u en tly  app ear and thinner se c tio n s  in  on ly  two v o ic e s  a re  not 

uncom m on.

M any of the e a r ly -  or m id d le -p er io d  sarab an d es s t i l l  show  

tr a c e s  of the dotted  rhythm  typ ica l o f the se v e n tee n th -c en tu r y  sarab an d es  

and m ain ta in  an a c ce n t on the secon d  beat of the m e a su r e . The s a r a  

bande in  G m in or (Lbm  f. 123v), for in sta n ce , beg in s w ith  a rhyth m ic

1 3fig u re  c h a r a c te r is t ic  of m any of D en is G a u ltie r ’s sarab an d es:

E xam ple 32 

Sarabande (Lbm  f . 123v), m e a su r es  1 -2

W olfgang E r ich  H afner, D ie L au ten stu ck e  d es D e n is  G a u ltie r  
(P h .D . d is s e r ta t io n , A lb e r t-L u d w ig s -U n iv e r s ita  t, F r e ib u r g  im  B r e is g a u ;  
E m il W ild, 1963), p.. 63 .



The sev e n tee n th -c en tu r y  sarabande ty p ica lly  a c h ie v ed  its  s tr e s s  

on the seco n d  b eat o f the m ea su re  (in 3 /4 )  w ith  a dotted q u arter  note on 

that beat, o ften  su p p lied  w ith an orn am en t. In W e iss 's  s ty l iz e d  tr e a t  

m ent of th is  dan ce the s t r e s s ,  when p r e se n t, is  a ch iev ed  in se v e r a l d if  

fe r en t w ays: a long note va lue , ornam entation  (n orm ally  a t r i l l  or appog-

g ia tu ra), a sudden lea p  in r e g is te r  or a r e s t  on the th ird  b ea t. T hese  

fe a tu r e s , o f c o u r se , m ay  appear in com bination , w hich s e r v e s  to fu rther  

em p h a siz e  the seco n d  beat. The fo llow in g  ex a m p les  i l lu s t r a te  th ese  d e  

v ices :
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Sarabande (D1 8), m e a s u r e s  1 -4

m
m k W i r X WT t r  f  r r

E xam p le  34 

Sarabande (Lbm  f. 4 r ), m m . 1-2

E xam p le  35 

Sarabande (Lbm  f. 9 v ), m m . 1 -2

In g e n e r a l, the la te -p e r io d  sara b a n d es are  l e s s  l ik e ly  to sh ow  a 

p rev a len t e m p h a s is  on the secon d  beat than a re  the e a r l i e r  o n e s .  B oth  

the e a r ly -  and m id d le -p e r io d  sa ra b a n d es, and e s p e c ia l ly  th e  la te  s a r a  

ban des, con ta in  in s te a d  a grea t v a r ie ty  of rhyth m ic f ig u r e s ,  in c lu d in g  

tr ip le ts  and running eighth  and s ix te en th  n o te s , as w e ll  a s  th e  e x p e c te d



lo n g er  va lu es  and dotted  n o te s .

A s w ith  oth er d a n ces  th ere is  a tend ency for the sarabande to in  

c r e a s e  in len gth  from  the e a r ly  to the la te  p er io d , but th ere  are a lso  n u  

m ero u s ex cep tio n s  to th is  g e n era liza tio n . The sh o r te st  sarab an d es are  

a p p ro x im a te ly  tw e n ty -fiv e  m e a su r es  long, and the a v erage  length  of 

th o se  in  the m id d le  p er io d  is  about th ir ty -f iv e  m e a s u r e s . T h o se  in the 

la te  p er io d  a v era g e  about fo r ty  m e a su r es  in length , and the lo n g est is  

f i f t y - s ix .  The lo n g er  sa ra b a n d es, as w ith  the a llem a n d es, a re  u su a lly  

th o se  w ith  the lo n g er  note va lu es (and s lig h tly  fa s te r  tem p o), w h ile  the 

sh o r te r  on es have m o r e  of a p rofu sion  of s ix teen th -n o te  or even  th ir ty -  

seco n d  n ote  f ig u ra tio n s .

N o o th er  d an ce in  the son atas of W eiss  c o n s is te n tly  m a tch es  the 

sarab an d e in  depth of e x p r e s s io n . Its s lo w , o ften  halting p a c e  m a k es it  

a v e h ic le  ap p rop ria te  to  profound, p en siv e  or tr a g ic  a ffe c t io n s , w hich  

a re  e x p r e s s e d  through s e v e r a l  r ec u r r en t d e v ic e s .  One o f th e s e  is  the  

freq u en t u se  of ch ord s of the seven th  and of chords in open p o s it io n , as  

in  th e fo llow in g  ex a m p le  and E xam ple 33 above:

E xam ple 36

Sarabande (D1 7), m e a su r e s  6 -7

r f IfrJ
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The in te r v a l o f a s ix th  is  the e lem en t m o st r e s p o n s ib le  fo r  the  

e x p r e s s iv e  natu re  o f th e se  open c h o r d s . P a r a lle l  s ix th s  o fte n  a p p ea r  

o v er  a pedal point, e s p e c ia l ly  in d escen d in g  m otion  sh o r tly  b e fo r e  a c a  

d e n c e . In the fo llo w in g  ex a m p le  from  the D m ajor sa ra b a n d e  (L b m  f .  8 6 r ,

9,1-
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1719), s ix th s  in app oggiatura seq u en ces  cu lm inate in a sev en th  chord to 

produce a p ow erfu l, p ath etic  e ffe c t  p reced in g  the fin a l cadence:

E xam ple 37 

Sarabande (Lbm  f. 8 6 r), m e a su r e s  2 8 -3 2

A nother a ffec tiv e  d ev ice  that o c cu rs  in  the sara b a n d es is  the m e l  

od ic u se  o f c h r o m a tic ism . In the sarabande in E m inor (L bm  f . I09v , 

1719), the sec o n d  r e p r is e  h as ch ro m a tic  p a s sa g e s  s u c c e s s iv e ly  in a ll  

th r e e  v o ices:

E xam ple 38

v f f ' — t r ' w v ' u

W hile the ex ten t o f the c h r o m a tic ism  in th is  m ovem en t is  u n u su a l for  

W e iss ,’ m any of h is  sara b a n d es from  the m id d le  and la te  p e r io d s  co n ta in  

at le a s t  sh o r t ch ro m a tic  p a s s a g e s .

The sarab an d e in F -sh a r p  m in or  fro m  the Sonata in  A  m a jo r  (D1 

20) in c lu d es  m any s ty l is t ic  c h a r a c te r is t ic s  o f the la te  s a r a b a n d e s . It is



93

in the r e la t iv e  m inor key  o f the Bonata, is  r e la t iv e ly  long (tw en ty -s ix  

m e a su r e s  of 6 /4  m e te r , the equ ivalen t of fifty -tw o  m e a s u r e s  of 3 /4 ) , 

has a tem p o in d ica tio n  of '‘gra v e , " and is  h a rm o n ica lly  adventurous.

The 6 /4  m e te r , uncom m on am ong W e is s 's  sa ra b a n d es, prom otes  

c o n s id e ra b le  rh yth m ic  am b igu ity , s in c e  a ccen ts  are  e a s i ly  sh ifted  within  

the s ix -b e a t  m e a s u r e . F or  in sta n ce , in the f ir s t  m ea su re  the f ir s t ,  

th ird  and fifth  b ea ts  a r e  em p h a sized , w h erea s  in the seco n d  m ea su re  the 

p r in c ip a l a c ce n ts  fa ll  on the f ir s t  and fourth  beats:

E xam ple 39 

Sarabande (D1 20), m e a su r e s  1 -6

The h arm on y  r a n g es  fu rther than usual in  th is  sa ra b a n d e . In stea d  

of con fin in g  m od u lation  in  the f ir s t  r e p r is e  to the r e la t iv e  m a jo r  k ey , 

W eiss  m o d u la tes  at m e a su r e  3, show n above, to the sub d om in an t, B m i  

n o r , to  the r e la t iv e  m ajor at m ea su re  4 and then o v e r s h o o ts  A  m a jo r  to  

b r ie fly  to n ic iz e  D m a jo r , the subdom inant of the new  k ey .

In the seco n d  r e p r is e  W eiss  c h r o m a tic a lly  a lte r s  th e  to n ic  and  

dom inant to n e s , tou ch ing upon the rem o te  k ey s  of D m in or and A  m in o r  

at m e a s u r e s  1 3 -1 4 . A seq u en ce  in the m inor dom inant (C -s h a r p  m in o r )  

fo llo w s  at m e a s u r e s  1 5 -1 7 . D im in ish ed  sev en th  ch o rd s p la y  a  s i g n i f i  

cant r o le  in s e v e r a l  o f th e se  p r o g r e s s io n s , o c cu rr in g  at m e a s u r e s  2 , 13,



and 15. The one in m ea su re  Z over  a ton ic pedal point is  an e sp ec ia lly  

stro n g , p a th etic  g e s tu r e . A nother excep tion a l chord is  the dominant 

ninth o f the r e la t iv e  m ajor in m ea su re  10, h ere  outlined  in the sam e  

m anner as the ninth chords in the D m inor a llem an d e (D1 7) d isc u sse d  

a b o v e . .
E xam ple 40



M inuets

The m in u et of W eiss  is  a dance m ovem en t of lig h t c h a r a c te r  in  

qu ick  tr ip le  m e te r , u su a lly  3 /4 , In r h e to r ic a l te rm s it  p r o v id e s  co m ic  

r e l ie f  a fter  the tr a g ic  m ood of the sarab an d e, e s s e n t ia lly  s e r v in g  the 

sa m e fu nction  as  in..the sym p h on ies o f  Haydn and M ozart, a s  a t r a n s i  

tion betw een  the s e r io u s ,  s lo w  m o v em en t and the v ig o ro u s f in a le . It i s  

the one dance m o v em en t that is  in v a r ia b ly  p r e se n t in e v e r y  co m p le te  s o  

nata of W e is s , and it is  n ever  r ep la ce d  by another d an ce . It i s  a ls o  the 

only dance o f w h ich  tw o are  so m e tim e s  contain ed  in the s a m e  so n a ta .

U nlik e the sarab an d e the m in u et has no d is t in c t iv e  p a tte rn  of a c  

c e n ts , nor d o es  it  e v e r  have an upbeat at the beginning o f th e  p ie c e .  Its  

rh yth m ic m o tiv e s  a re  m o s t  often co m p o sed  of stead y  q u a rter  n o te s  or  

running e ig h th s , w ith  v ir tu a lly  a ll o f the m in u ets havin g  a b a la n c e d  m ix  

ture o f the tw o. The pattern  is  a ls o  com m on .

The te x tu re  o f  W e is s ’s m in u ets  is  u su a lly  r e s t r ic t e d  to  tw o  v o ic e s ,  

freq u en tly  pu nctuated  by th r e e -  or fo u r -v o ic e  ch o rd s . T h e r e  i s  no s i g  

n ifica n t d if fe r e n c e  betw een  the e a r l ie s t  and the la te s t  m in u e ts  o f  W e is s  

in th is  r e g a r d . The fo llow in g  ex a m p le  is  ty p ica l of the f ig u r a t io n s  and  

tex tu re  o f the m in u ets;
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M inuet (D1 20), m e a s u r e s  1 -3

Y— m
r ^ f  f  ^ f

M ost o f the m in u ets  adh ere to  the sa m e harm on ic  p a ttern  as do 

the oth er dan ce m o v e m e n ts , m odulating to the dom inant or r e la t iv e  m ajor  

in  the f ir s t  r e p r is e  and to  o th er k ey s  in the secon d  r e p r is e  b efo re  r e  

turn ing to the to n ic . H ow ever, s e v e r a l  of the e a r ly -  and m id d le -p e r io d  

m in u ets  and a th ird  o f the la te  o n es do not m odulate in  the f i r s t  r e p r is e  

but ra th er  end on a h a lf cad en ce on the dom inant at the f i r s t  double b ar.

In a ll,th e  ran ge  of m odulation  in the m in u ets is  g e n e ra lly  co n fin ed  to 

c lo s e ly  r e la te d  k e y s , and few  a lte r e d  ch ord s or p ath etic  h a r m o n ie s  a p  

p ea r .

S e v e r a l so n a ta s  have a sec o n d  m in u et, so m e tim e s  te r m e d  " T r io .

T his "M enuet 2^^" is  u su a lly  in a co n tra stin g  key , e ith e r  th e  r e la t iv e  or

the p a r a lle l k ey , and is  often  m ark ed  "da capo" or " s i  r e p l ic a  i l  p r im o
 ̂ , 14

at the end. In one c a s e  (D1 9) the tw o m in u ets fra m e  the s a r a b a n a e .

The m in u ets  o f W eiss  vary  g r e a t ly  in len gth , fro m  s ix te e n  m e a s  

u res  to  n e a r ly  a hundred . Though m o st o f the lo n g e s t  o n e s  o c c u r  am on g

^"^An o c c a s io n a l departu re fro m  the u su a l lo c a tio n  o f  the m in u e t  
i s  i t s  p la c e m e n t, in  so m e  c a s e s  in D l, a fter  the g igue or p r e s t o ,  
su m ab ly  to a vo id  a pa-ge turn in the m id d le  of a p ie c e  w h e r e  th e lo n g  m  
m o v em en t r e q u ir e s  tw o p a g e s . H ow ev er , i t  i s  to be p la y e d  b e fo r e  t  e 
gigue or p r e s to .



the la te  so n a ta s , len gth  is  not a r e lia b le  in d icator of date of com p osition , 

s in c e  s e v e r a l  o f the la te  m in u ets a re  sh o rter  than som e w r itte n  before  

1720 . S im ila r ly , th er e  is  a d eg ree  of c o rre la tio n  betw een date  of c o m  

p o s itio n  and r e u se  of th em a tic  m a ter ia l in the secon d  r e p r is e .  Many of 

the m id d le -p e r io d  m in u ets  have no rep ea ted  m a ter ia l in the seco n d  r e  

p r is e ,  no rh ym e at th e beginning of the secon d  r e p r is e  and no end rhym e  

at the fin a l ca d en ce , but a lm o st a ll of the la te  on es do.

Som e o f the m in u ets  a re  n o ticea b ly  sy m m e tr ic a l in th e  stru ctu re  

o f th e ir  p h r a s e s , w h e r ea s  m o st c o n s is t  la r g e ly  of seq u en tia lly  spun -out 

p h ra se s  of uneven len g th . One exam p le  that com b in es both p ro ced u res  

i s  th e m in u et in  C m in o r  (D1 32). M ea su r e s  1 -8  and 9 -1 6  c o m p r is e  two 

e ig h t-m e a su r e  p h ra se s;  the f ir s t  sev e n  m e a su r e s  o f each  a r e  a lm o st  

e x a c t ly  the sa m e . In m e a su r e  8 th ere  is  a h a lf-c a d e n c e  on G, and m e a s  

u r e s  1 7 -1 8  c o m p r ise  a cad en tia l e x te n s io n .

E xam ple 42

M inuet (D1 32), m e a s u r e s  1-21
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The seco n d  r e p r is e  of th is  m in uet co m m en ces w ith  a sequence  

divided  in to  p h r a se s  of th ree  m e a su r es  ea ch . T his is  fo llo w ed  by tr a n s i  

tio n a l m a te r ia l and a retu rn  to the o r ig in a l p eriod  from  the f ir s t  r e p r ise  

to round out the p ie c e ; the la s t  e lev en  m e a su r e s  (m ea su r es  4 2 -5 2 ) a re  an 

e x a ct r ep e tit io n  of m e a s u r e s  8 -1 8 . * -0 ^

A rem a rk a b le  m inuet from  the la te  p er iod  is  in A m in o r  (D1 16), 

the on ly  one in the la te  son atas to be accom p an ied  by a s e c o n d  m in uet.

The "M enuet 1.*’ is  co m p o sed  m ain ly  in two v o ic e s , fr eq u en tly  punctuated  

by th r e e -v o ic e  c h o r d s . The b ass has m e lo d ic  in te r e s t  o f i t s  own at s e v  

e r a l po in ts w h ere  it  p r o c ee d s  s te p w ise  down the s c a le  for an en tire  o c  

tave , g iv in g  a r e le n t le s s  s e n se  of p rop u lsion  to th ese  s e c t io n s .  T h ese  

o ccu r  at m e a su r e s  3 -6 , 2 4 -2 7 , 3 7 -4 0  (h ere  in ju x tap osition  w ith  c h r o m a ti 

c ism  in  the tr e b le )  and 4 4 -4 7 . E sp e c ia lly  d ram atic  p a s s a g e s  a r e  the one 

at m e a su r e s  3 5 -4 1 , w h ere  su sp en se  is  in c r e a se d  p r io r  to  th e  rea n n o u n ce-  

m en t o f the ton ic  at m e a su r e  42, and the lon g , s in g le - l in e  p a s s a g e  at 

m e a s u r e s  4 9 -5 4  that o u tlin es  a d im in ish ed  seven th  ch ord . The la tte r  

p a ssa g e  con ta in s  the h ig h e s t  note in the p ie c e , w hich to g e th er  w ith  the  

p au se  on tiie d im in ish ed  chord  at m e a su r e  54 g a th ers te n s io n  to  be r e  

le a s e d  sh o r tly  th er e a fte r  a t the fin a l c a d en ce .

The sh ap es of the fig u ra tio n s and m o tiv e s  in the s e c o n d  m in u et  

a re  s im ila r  to th o se  of the f ir s t .  "M enuet 2 ,"  is  on ly  h a lf a s  lo n g  a s  it s  

cou n terp a rt, is  in the p a r a lle l m ajor k ey  and co n fin es  m o d u la tio n  to  a 

b r ie f  to n ic iza tio n  of the dom inant in ea ch  r e p r is e .  T h ere  a r e  no s tr o n g ly  

d ra m a tic  g e s tu r e s  in the secon d  m in u et a s  in the p rev io u s  on e; the m o o d  

is  a ly r ic a l  c o n tr a s t  ra th er  than d yn am ic . P r e su m a b ly , th e  f i r s t  m in u e t  

should  be rep ea ted  a fter  the seco n d  one in p e r fo r m a n c e , th ou gh  th e r e  is  

no su ch  in d ica tion  in the m a n u scr ip t.



M inuets 1 and 2 (D1 16)
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G ig u es, P r e s to s  and A lle g r o s  

W ith th e ex cep tio n  of a few  p a y sa n es  and ch a co n n es , th e  f in a l  

m o v em en ts  o f the son a ta s  of W eiss  a re  g ig u e s , p r e s to s  or  a l le g r o s .

T h ese  a r e  a ll  fa s t  p ie c e s  p a r tia lly  d es ig n ed  to be sh o w p ie c e s  fo r  v ir tu -  

o s ic  d isp la y  and a re  thus te c h n ic a lly  so m e  of the m o s t  d if f ic u lt  m o v e m e n ts

in W e is s 's  o e u v r e .



The e a r ly  w orks and m o st of the m id d le -p er io d  son a ta s  gen era lly  

contain  a g igue as  the fin a l m ovem en t. This g igue is  in com pound m eter , 

u su a lly  6 /8  but so m e tim e s  a lso  9 /8 .  The p rin cip a l rh yth m ic  con figu ra  

tion  is  a lm o s t  a lw ays running eighth  n o te s .

One p a r tic u la r ly  ind ividual c h a r a c te r is t ic  of W eiss  *s g igu es is  

th e ir  stro n g  rh yth m ic  d r iv e , often  d er iv ed  from  a sp e c ia l p attern  of a r  

ticu la tio n . In th e se  p ie c e s  the thumb s tr ik e s  a fin g ered  s tr in g  on the 

f ir s t ,  th ird , fou rth  and six th  beats of the m e a su re , w h ile  th e  index fin ger  

p la y s the seco n d  and fifth  b ea ts , o ften  on an open str in g , a s  in the fo llo w  

ing ex a m p le  (the fin g er in g  is  in d ica ted  in the m anuscript):

E xam p le  44

G igue (D1 6), m e a s u r e s  1 -3
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T his a r t ic u la tio n , m o st often  on a rep ea ted  treb le  note u n a cco m p a n ied  by 

b a s s e s ,  b eg in s the p ie c e  and la s ts  for  a few  m e a su r es  and i s  s u b s e  

quently rep ea ted  at one or two poin ts la te r  in the g ig u e . It g iv e s  a l e a p  

ing and v ig o r o u s ly  p u lsa tin g  ch a ra c ter  to  the p ie c e , e s p e c ia l ly  w hen in  

com b in ation  w ith  a rep ea ted -n o te  m o tif , as in the above e x a m p le .

The e a r l ie s t  su b stitu tio n  of a p r e s to  or an a lle g r o  m o v e m e n t fo r  

the g igu e a p p ea rs  in the son ata  in G m ajor (Lbm  f. l l l v ,  1719)* S e v e r a l  

oth er m id d le -p e r io d  son a ta s  have a p r e s to  or a lle g r o  for th e ir  fin a l

m o v em en t, and w ith  on ly  two ex cep tio n s  (D1 14 and 30), a l l  o f  th e la te
.  1 !

so n atas end w ith  a m o v em en t w ith  a tem p o  in d ication  in s te a d  o f  a g ig u e ,

^^The fin a le  of D1 30 is  d e s ig n a ted  " P r e s to ,"  but i t  i s  c le a r ly  a  
gigue in 9 /8  m e te r .
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T h ere  s e e m s  to be no d ifferen ce  in tem po or fig u ra tio n s  between  

the p r e sto  and a lle g r o  m o v em en ts , and both m ay be in e ith e r  tr ip le  m e  

ter  (3 /4 )  or com m on  tim e . L ike the dan ces they a re  in tw o -r e p r ise  

fo rm  and h ave th e sa m e  harm on ic  and th em atic  s tr u c tu r e . F igu ration s  

in  th e se  f in a le s  a r e  m o s t  o ften  running s ix teen th -n o te  a rp eg g ia tio n s  or 

s c a le  p a s s a g e s ,  ir e q u e n tly  in te r s p e r s e d  w ith or a ltern a tin g  w ith  e ig h th s. 

The b a ss  co m m o n ly  p ro v id es  support in  q u a rter-n o te  v a lu e s . The exam  

p ie b elow  i s  typ ica l:
E xam p le  45 

P r e s to  {D1 27 ), m e a su r e s  4 6 -47

The fig u ra tio n s  a re  u su a lly  c o n c e iv e d  in such  a m anner as  to be ab le  to  

be p layed  w ith  one or two le ft-h a n d  p o sitio n s  in each  m e a su r e ;  thus, 

th ey  can be ex ecu ted  v e r y  rap id ly  and sm o o th ly  w ithout freq u en t or a w k  

w ard  sh ifts  of p o s itio n .

The len gth  o f th ese  p ie c e s  v a r ie s  betw een  f b r t y - s ix  and one h u n  

d red  and fo r ty -o n e  m e a su r e s , but s in c e  the a b o v e -m en tio n e d  one c o m  

p o sed  in 1719 i s  n in ety  m e a su r e s  long and so m e of the la te  o n e s  a r e  c o n  

s id e ra b ly  sh o r te r , len gth  cannot a lw ays be c o r r e la te d  to d a te  of c o m p o  

s it io n .

One of the lo n g e s t  and probab ly  the m o st r em a rk a b le  of a l l  the  

p r e sto  m o v em en ts  is  the A lle g ro  in D m in or  (D1 7). It f e a tu r e s  th o r o u g h  

going d ev e lo p m en t of th em atic  m a te r ia l, e x c u r s io n s  to su c h  u n u su a l k e y s  

as the m ed ian t m in o r , subm ediant m in o r , dom inant m in o r  an d  th e s u b  

dom inant of the subdom inant (C m in o r), the co m p o ser  c o n s c io u s ly
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avoid ing m ajor k e y s  a s  m uch as p o s s ib le . To return  to the ton ic  from  

the point of fu rth est rem o v e  (B -fla t  m in or), W eiss  m od u la tes by m eans  

of an en h arm on ic change and a d im in ish ed  seven th  c h o r d /^

A r e p r e se n ta t iv e  la te  p resto  m ovem en t is  the one in C m ajor  

( D i l l ) .  I t i s  s e v e n ty -o n e  m e a su r es  in len gth  and c o n s is ts  la r g e  of ru n  

n ing s ix te en th -n o te  f ig u ra tio n s . T h ese  f ig u re s  (often p r e se n te d  in s e  

q u en ce) and rap id  tone rep etitio n s  a re  c le a r ly  in stru m en ta l in ch ara cter

and bear stro n g  r e se m b la n c e  to the v io lin is t ic  fig u res  in a lle g r o  m o v e -

17m ents of the c o n c e r to s  o f C o re lli, T o r e ll i  and V iva ld i. S e v e r a l g igu es  

and p r e s to s  of the m id d le  and la te  p er io d s  contain  p a ssa g e s  of p a r a lle l  

o c ta v e s  in tw o v o ic e s , and a ll have stro n g  m otor rhyth m s, both of w hich  

a re  fu rth er  s ig n s  of W eisses  in d eb ted n ess to  the m a ste r s  o f the B o logn a  

and V enetian  sc h o o ls  .nam ed above.

The m o st o r ig in a l a sp ec t o f th is p ie c e  is  the c ir c u m sc r ip t io n  of 

the ton ic  (a fter  it s  retu rn  in  m ea su re  56) by to n ic iza tio n s  of the dom inant 

(m e a su r e s  5 7 -5 8 ) and subdom inant (m e a su r e s  5 9 -6 0 ) and by d w e llin g  for  

th ree  m e a su r e s  (m e a su r e s  6Z-64) in the p a r a lle l m inor k e y . A fter  

th e s e  d ig r e s s io n s  pow erfu l cad en tia l ac tio n  p ro v id es  fin a l c o n fir m a tio n  

of the to n ic .

E xam ple 46

P r e s to  (D1 11)

- . . f=1 rfft t rp \1 1 J I M 1 rf—^ 0 * t . "3- • -1)  ̂ 1A fi- 0 1 i J ^* 4 1 i
. A ' ... ^ —‘---------- j--  1^ I I i"

* 1̂ P r f r f r

^ ^ F o r  a  t r a n s c r ip t io n  of th e  c o m p le te  p ie c e , s e e  N e e m a n n ,  " D ie  
L a u te n h a n d s c h r if te n ,  " pp, 4 1 2 -4 1 4 .

1 7̂
'B a ro n  r ep o r ts  that W eiss  "can  p la y  e x te m p o r a n e o u s ly  th e  m o s t  

b eautifu l th em es  or  ev en  v io lin  c o n c e r t!  d ir e c t ly  from  t h e ir  n o ta t io n . . . . »  
Study, pp. 7 0 -7 1 .
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O ptional M ovem ents
. . f »  “-sr

W eiss  u s e s  a co n s id era b le  num ber of optional dance m ovem ents  

in h is  so n a ta s , and s e v e r a l ind iv idual p ie c e s  su rv ive  that a r e  probably  

intended for p er fo rm a n ce  independent o f the so n a ta s . M ost of th ese  o p  

tion al m o v em en ts  and ex tra  p ie c e s  date from  the e a r ly  and m id d le

p e ^ o d s /  though four d ifferen t optional dances a re  found in  sonatas of 

the la te  p er io d . T h ese  four a re  the p a y sa n e , , rondeau, p o lo n a ise  and 

s ic ilia n a ; ea ch  w ill  be d is c u s se d  b elow .

The p a y sa n e  o f W e is s ’s p a r tita s  is  a m o d era te ly  q u ick  dance in  

duple ( 2 /4  or  a lia  b r e v e ) m eter  w ith  an upbeat ( f f i  or f l  ), and as such  

i t  c lo s e ly  r e s e m b le s  the b o u rree . In the la te  son atas D1 7 and D1 12, it  

r e p la c e s  the b o u rr e e , a s  it  d oes in two e a r lie r  son atas (L bm  f .  71v and 

76r); in  one c a s e ,  '(sonata " L ’in fid e le , " Lbm  f , 141r), it  s e r v e s  a s a su b  

s titu te  fo r  the g ig u e .

The p r in c ip a l d ifferen ce  b etw een  the paysane and th e b o u rree  is  

the p a y sa n e ’s s lig h t ly  m o re  h ea v ily  a ccen ted  beat, w hich  d o u b tle s s  

s te m s  fro m  it s  p a s to r a l o r i g i n s . T h e s e  stron g  b ea ts  a r e  e x p r e s s e d  in  

p red om in an tly  q u a r ter -n o te  v a lu es , s o m e tim e s  in h a lf n o te s , w ith  the  

va lu es  being su b d iv id ed  le s s  o ften  then in  the b o u rree . In ad d itio n , the  

nature of the m e lo d ic  lin e  is  often  an g u la r , as op p osed  to th e  u su a lly  

m o re  conju nct l in e s  o f the b o u rree . The fo llow ing e x a m p le s  i l lu s t r a te  

th ese  p o in ts .

S ee  M ason , p. 73, for  a l i s t  o f each  type o f m o v e m e n t  c o n  
ta in ed  in  the London m a n u scr ip t.

J o s e f  K lim a , "D ie P aysan n e in den o s te r r e ic h is c h e n  L a u te n ta b u -  
la tu ren , " Jahrbu ch  d es o s te r r e ic h is c h e n  V o lk s lie d w e rk es  10 (1 9 6 1 ), 102  
" , .  . ih r e  M elod iefuh ru n g is t  e in fa ch , der V o lk sm u s ik  e n ts p r e c h e n d  
eb en so  d er  harm onische.B au', der B a ss  sch re ite n d  od er  s ta m p fe n d . "
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P a y sa n e  (D1 12), m e a su r e s  1 -4 .

The rondeau , another o c ca s io n a l su b stitu te  for the b o u rree , has 

a q u a r ter -n o te  upbeat, is  in fa s t  tr ip le  m e te r  (3 /4 )  and c o n s is t s  of th ree  

r e p r is e s  th at app ear in the seq u en ce  A B A C A .  The f ir s t  r e p r is e  is  in  

the to n ic , the o th er s  e ith er  in the dom inant or in r e la t iv e  k e y s .  In one  

in sta n ce  (Lbm  f .  128v) the B sec tio n  is  m ark ed  " A d a g io ,” w h ile  the A 

and C se c t io n s  a re  in d ica ted  " A lle g r o .”

The th em a tic  m a te r ia l in a ll th ree  r e p r is e s  o f the R ondeau in A  

m ajor (D1 22) i s  d e r iv ed  from  a tr ia d ic  figu re  in obviou s r e fe r e n c e  to a 

horn c a l l .  T h is  m o tif co m b in es  w ith  the v e ry  rapid , a lm o s t  ga llop in g  

tr ip le  m e te r  to  g iv e  to the p ie c e  the ch a ra c ter  o f the hunt o r  the p o s t i l  

lion:

E xam ple 48

R ondeau (D1 22 ), m e a su r e s  1 -6

The p o lo n a ise  o f W eiss  is  a dance o f m o d era te  te m p o  in  3 /4  

m e te r . U su a lly , as in the one la te  ex a m p le  (D1 30), i t  i s  a  s u b s t itu te  

fo r  the sa ra b a n d e . A ty p ica l rhyth m ic p a ttern  of the p o lo n a is e  ( FT n  )



o c c u r s  p rom in en tly .

W e is s 's  p o lo n a ise s  tend to be sh o rt. Two of the f iv e  p o lon a ises

(a ll e a r ly -  and m id d le -p e r io d  co m p o sitio n s) contained  in the M oscow  

20m a n u scr ip t a r e  on ly  e ight m e a su r es  lon g , each  r e p r is e  b ein g  c o m  

p r is e d  of a fo u r -m e a su r e  phrase; th ese  a re  the sh o r te st  p ie c e s  c o m  

p o sed  by W e is s . E ven the one in D1 30 is  not a long p ie c e  (th ir ty -o n e  

m e a s u r e s ) .

The h a rm o n ic  stru c tu re  of the p o lo n a ise , lik e  that o f  the p ay-  

sa n e , i s  s im p le , m od ulation  being r e s tr ic te d  to c lo s e ly  r e la te d  k e y s .

In the p o lo n a ise  D1 30 th ere  is  no m odulation  in the e ig h t-m e a su r e - lo n g  

f ir s t  r e p r is e ;  the "x" s e c t io n  of the secon d  r e p r is e  is  c o m p r is e d  m e r e ly  

of an e x c u r s io n  to the dom inant. The fo llow in g  exam p le  i l lu s tr a te s  

c h a r a c te r is t ic  fig u ra tio n s  and the m odulation  to the dom inant:
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P o lo n a ise  (D1 30), m e a su r e s  9 -1 2

109

A s i s  the c a se  w ith  the p o lo n a ise , the s ic ilia n a  o c c u r s  r e la t iv e ly

r a r e ly  in the so n atas of W eiss  and s o m e tim e s  s e r v e s  a s  a r e p la c e m e n t

fo r  the sa ra b a n d e . Only tw o ex a m p les  appear in L bm , o n e , a h o lo g ra p h ,
1

la b e lle d  “ P a s to r r e l l ,  " and the oth er "L e Sicilien** ; the la t t e r  m a y  not

N o p o lo n a ise  is  con ta in ed  in L bm .

^^See L bm , f. 77v and 98v . The seco n d  o f th e se  i s  fou nd in  a 
so n ata  th at i s  probab ly  on ly  the lu te p art o f a duet for lu te  a n d  a n o th e r , 
u sp e c if ie d  in str u m en t. T he freq u en t b lo c k -ch o rd a l te x tu r e , r u d im e n ta r y
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be c o m p le te . A nother co m p lete  s ic i l ia n a  is  contained in D l, in the late  

son ata  D l 33,

S a lien t s ty le  c h a r a c te r is t ic s  of the two r e p r e se n ta tiv e  s ic ilia n a s  

a re  a s lo w , com pound m ete r  (6 /8 )  and gen tly  undulating m e lo d ic  f ig u res . 

The " P a s to r r e ll” in Lbm  is  the fin a l m ovem en t of i t s  son ata , contains  

freq u en t su sp e n s io n s  th at contribute an e lem en t of p o ign ancy to the f ig  

u res  and m o v es  p red om in an tly  in e ig h th -n o te  v a lu es , w h ile  the ’’S ic ilian a  

in D l 33 fo llo w s  the courante^and m o v es  in s ix teen th s .

E xam ple 50.

S ic ilia n a  (D l 33), m e a s u r e s  1 -4

f -  I f  p-

tr e b le  lin e , and o c c a s io n a l r e s ts  r e s e m b le  the w ritin g  in th e  lu te  p a r ts  
of the th ree  d u ets fo r  lu te  and flu te  in  Lbm  m o re  than th ey  d o  W e is s ' s  
so lo  lu te  s ty le .



SUMMARY

T h is  study has a ttem p ted  to show  the d evelop m en t of sty le  c h a r  

a c t e r is t ic s  in the so n atas o f S ilv ia s  L eop old  W eiss  and h as endeavored  

e s p e c ia l ly  to i l lu s tr a te  the w ealth  of h arm on ic , m o tiv ic  and d ram atic  in  

v e n t iv e n e s s  in co rp o ra ted  in the so n atas of the la te  p er io d . P a r tic u la r ly  

in  th e se  la te  w ork s th er e  a re  found la r g e  fo rm s w ith im p r e s s iv e ly  c o n  

c e iv e d  a r c h ite c tu r a l sh ap es and bold harm on ic  a d v e n tu r o u sn e ss . G o v  

ern in g  the o u tlin e  of th e se  p ie c e s  is  a fundam entally  s e r io u s  sen tim en t  

and a profound s e n s e  of m u s ic a l dram a.

P e r h a p s , in it ia lly , the m p st s tr ik in g  e le m e n t of W e is s 's  s ty le  is  

the len g th  of h is  p ie c e s .  W ith m o st  oif the m o v em en ts  a g rad u a l in c r e a s e  

in len g th  can  be tr a c ed  fro m  the e a r ly  to the la te  p er io d . T h is  is  m o s t  

ob viou s in  the c a s e  o f the o v e r tu r e , cou ran te , b o u rree  and m in u et, yet 

the a v e r a g e  len gth  ev en  of h is  m id d le -p e r io d  dance m o v e m e n ts  i s  c o n  

s id e ra b ly  g r e a te r  than th o se  of any of h is  lu ten is t  p r e d e c e s s o r s  and i n  

d eed , o f m o s t  of h is  co n tem p o ra r ie s  and s u c c e s s o r s  a s  w e l l .  H is  a b ility  

to c o n s tr u c t  fo r m s  la r g e r  than th o se  c h a r a c te r is t ic  o f s e v e n te e n th - 

cen tu ry  lite r a tu r e  for lu te is  d o u b tless  p a r tia lly  due to  th e  fu lly  d e v e l  

oped  s y s te m  of ton al h arm on y that had g e n e ra lly  b eco m e e s ta b l is h e d  by  

the beg inn ing  o f the e igh teen th  cen tu ry .

The s e n s e  of k ey  d efin ition  in W eiss  i s  v e r y  s tr o n g . H e a lm o s t  

in v a r ia b ly  d e fin es  the ton ic  key  in  the f ir s t  few  m e a s u r e s  o f  a. p ie c e  by  

m ea n s o f tr ia d ic  or s c a la r  fig u res  and p r e se n ta tio n s  o f th e  fo u rth  and  

(r a ise d ) sev en th  s c a le  d e g r e e s . The p r o g r e s s io n  to th e n ew  k e y  (d o m i 

nant or  r e la t iv e  m a jo r) is  in trod u ced  by the ap p ea ra n ce  o f  th e  le a d in g
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tone of that k ey  e a r ly  in the f ir s t  r e p r is e , the rem ain d er  of w hich is  d e  

voted  to co n firm in g  the new  key using seq u en ces , ca d en ces  and other 

h arm on ic  d e v ic e s .  The new  lead in g  tone is  not dropped b e fo re  the f ir s t  

double bar in W e is s 's  w o rk s as it  so  o ften  i s ,  for  ex a m p le , in the 

p ie c e s  of E sa ia s  R eu sn er  jthe Y ounger,.

A fter  the retu rn  to the ton ic  in the secon d  r e p r is e , W e iss  often  

c ir c u m sc r ib e s  the h om e key by touch ing upon re la ted  k e y s , m o st often  

the subdom inant or  dom inant, o r , in  a m ajor key , by b r ie f ly  introducing  

the p a r a lle l m in o r . The range of k ey s  in the secon d  r e p r is e  is  s o m e  

t im e s  v e ry  w id e , e s p e c ia l ly  in the la te -p e r io d  w o rk s, and i s  one o f the 

m o st o r ig in a l c h a r a c te r is t ic s  of h is  s ty le . In m any of the la te  son atas  

W eiss  m o d u la tes  to  k ey s  that are four or even  s ix  sh arp s o r  f la t s  r e  

m oved  from  the to n ic .

C oupled w ith  th is  broad range of k ey s  is  the freq u en t use o f d i s  

so n a n ces  su ch  as the d im in ish ed  sev en th  ch ord , dom inant sev en th  ch ord  

in th ird  in v e r s io n , and o f su sp e n s io n s , so m e  of them  u n r e so lv e d . T h ese  

d e v ic e s  con tr ib u te  to  the se r io u s  c h a r a cter  of h is  m u sic  to  w h ich  M anfred  

B u k ofzer w a s undoubtedly r e fe r r in g  w hen he w rote  of the "note of 

B ach ian  grav ity"  in  W e is s 's  m u sic .^

A nother v e r y  sa lie n t  s ty le  c h a r a c te r is t ic  in W e is s 's  so n a ta s  is  

the s e n se  of d ram a that govern s rhythm , d evelop m en t o f m o tiv es* a n d  h a r  

m on ic  a c tio n . F ro m  the Italian  co n cer to  s ty le  W eiss  a d o p ted  d r iv in g  

m otor rh y th m s, o ften  featu rin g  sh iftin g  p a ttern s of a c c e n t  w ith in  a g iv e n  

p ie c e . P o in ts  in  the p ie c e s  that r e c e iv e  the m o st d r a m a tic  tr e a tm e n t  

a re  n o r m a lly  the retu rn  to the ton ic  m id w ay through th e s e c o n d  r e p r is e

^M anfred B u k o fzer , M u sic  in  the B aroque E ra  (N ew  York-: W . W . 
N orton , 1947), p. 111.



and the fin a l ca d en ce . Som e harm on ic d e v ic e s  w ith  w hich  W eiss  c a lls  

atten tion  to th e se  po in ts a re  pedal p o in ts , ch rom atic  m otion  in one or 

m o re  v o ic e s ,  p a u ses  on dom inant or d im in ish ed  seven th  ch ord s, and d e  

cep tiv e  o r  postp on ed  c a d e n c e s . In m any p ie c e s  of the m id d le  period  and  

in m o st o f th o se  from  the la te  p er iod , m elod ic  m o tiv es  fr o m  the f ir s t  

r e p r is e  r e c u r  at th e se  po in ts to fu rth er  u n d ersco re  th e ir  im p o rta n ce .

P r e lim in a r y  stud y of r ep re sen ta tiv e  p ie c e s  by o th er  c o m p o sers  

for baroque lu te  h as r e v e a le d  no ind iv idu al who can co m p a re  w ith W eiss  

in  te r m s  o f the sco p e  and q u ality  of h is  b est w o rk s. The s u ite s  of 

R eu sn er  the Y ounger, perhap s the f in e s t  o f W e is s ’s p r e d e c e s s o r s ,  a re  

c h a r a c te r iz e d  by a lo fty  s e n se  of s ty le  and grave s e n t im e n ts , but R eu sn er  

did not b u rst the bonds of F ren ch  m in ia tu re  dance fo r m s  sind sev e n tee n th -  

cen tu ry  p r e -to n a l h a rm o n ies  to build la r g e , pow erfu l p ie c e s .  The w ork s  

of W e is s 's  lu te n is t  co n tem p o ra r ie s  and of co m p o se rs  for  lu te  a fter  1750  

often  fe a tu r e  lig h t or even  tr iv ia l th em atic  m a ter ia l, s im p le  h a rm o n ies
A

aind thin te x tu re ; th ey  a r e  d esig n ed  to be im m ed ia te ly  a t tr a c t iv e , w h ich  

m any of th em  s t i l l  a r e , but r e a l s e r io u s n e s s  of p u rp ose  co m p a ra b le  to  

that of W e iss  i s  r a r e ly  p r e se n t in th em .

In h is  c a p a c ity  to c r e a te  ex ten d ed  fo rm s w ith  c le a r ly  d e fin ed  h a r  

m on ic  and m o tiv ic  c u r v e s  and in fu se  them  w ith  stro n g  rh y th m ic  d r iv e  

and a m ood  o f g ra v ity  and p a th os, W e iss  is  s im ila r  to J . S . B a c h . T he  

fu n d am en ta l d if fe re n c e  betw een  the s ty le s  of the tw o c o m p o s e r s  l i e s  in  

B a ch ’s e v en  m o re  sk illfu l use  of h a rm on ic  and th em a tic  d e v ic e s ,  e s p e  

c ia l ly  the freq u en t to n ic iza tio n  of r e la te d  k eys to u n d er lin e  th e  to n ic , and

S e e , for in s ta n ce , the s u ite s  o f E rn st G o ttlieb  B a ro n  and A dam  
F a lck en h a g en , both o f whom  w e re  in flu en ced  by W e iss  and h i s  w o rk s  
but who tu rn ed  to the m o re  m od ern , .galant s ty le  o f c o m p o s it io n  th e m  
s e lv e s .
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h is  a b ility  to  build fo r m s  even  la rg er  than th ose of W e iss . In addition, 

W eiss  cannot app roach  B ach  as a contrapuntist; in h is  fu ga l m ovem ents  

W eiss  r a r e ly  e x p lo its  in te llec tu a l d e v ic e s  of s tr e tto , in v e r s io n  and so  

fo r th . On the o th er  hand, m o st of B aches lu te m u sic  is  aw kw ard to play
3

on the lu te  and m ay  w e ll  h ave been co n ce iv ed  at the h a rp s ich o rd . The 

lu te m u sic  o f W e iss  i s  fa r  m ore id io m a tic  to the in stru m en t.

L ike B ach , W e iss  sy n th es ized  the in tim ate  sev e n tee n th -c en tu r y  

F ren ch  s ty le  w ith  d yn am ic Italian  h a rm on ic  and co n certo  s ty le  e lem en ts  

and cre a te d  a p ow erfu l id iom  that cu lm in ated  the baroque e r a  for h is  in  

s tru m en t. Though W eiss  would rank as a h is to r ic a lly  im p o rta n t lu ten ist  

by v irtue  of h is  en o rm o u s oeu vre a lo n e , i t  is  the fine q u a lity  of th is  m u  

s ic  that u lt im a te ly  s e c u r e s  h is  p o sitio n  as one of the le a d in g  c o m p o se r s  

fo r  lu te  not o n ly ,o f the baroque,- but of a l l  t im e ,

^See E ugen D o m b o is, "The Fugue and P re lu d e  fro m  J . S . B a ch 's  
P r e lu d e , Fugue and A lle g r o  in  E -f la t  m ajor BWV 9 9 8 ,"  T h e L ute S o c ie ^  
Jou rnal 15 (1973): 3 7 -4 7 .



SOURCES OF THE MUSIC OF SILVIUS LEO PO LD WEISS

I. M anuscripts^

Siglum

A rgen tina

BA [B uenos A ir e s ,  B ib lio teca  N acion a l, M s, 236 r J

A u str ia
••

GO G ottw eig , S tiftsb ib lio th ek , Tabulatur II.

S st S a lzb u rg , S tudienbibliothek, L au ten cod ex  M . I l l  25.

SEI S e ite n s te tte n , S tiftsb ib lio th ek , m an u scr ip t w ith ou t s ig n a tu re .

V18761 V ienna, N ation a lb ib lio th ek , Cod. 18761.

V 18829 V ienna, N ation a lb ib lio th ek , Cod. 18829*

V1078 V ienna, N ation a lb ib lio th ek , Suppl. m u s. 1078.

CSSR

Po P od eb rad y , D is t r ic t , M useum , M anuscrip t w ith ou t s ig n a tu re

Pnm P ra g u e , Knihovny N arodniko M usea, IV E 36.

England

Ha H a s le m e r e , lib ra r y  of C arl D o lm etsch , M s. II B 2.

Lbm London, B r it is h  L ib ra ry , Add. 30387.

F ra n ce

PthI P a r is ,  lib r a r y  of M m e. G. T hibault, " F a n ta is ie s  e t  P r e lu d e  
co m p o s^ es  par M r, W eiss  k R o m e .”

P th ll P a r is ,  l ib r a r y  of M m e. G. T hibault, ’’V e n e tiis  7 Z b r . 1712 .

As

G erm any

A u gsb u rg , S tadtb ib liothek , Tonk. 2^, H s. f a s c .  HI*

B ra c k e ts  in d ica te  that a film  o f the brack eted  m a n u s c r ip t  w a s  
not a v a ila b le  for th is  study.
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Siglum

[B er lin , l ib r a r y  of D r. H erm ann S p rin ger , "Su ite com pos^e  
p ou r-le  L uth.' P a r  S. L . W e iss . T ran sp os^ e su r  le  c la v ec in  
par T h^ophile M uffat."] P r e se n t  w hereab outs unknown.

D1 D resd en , S a c h s isch e  L and esb ib lio th ek , Sign . M us. 2841, V. I.

KNu K oln, U n iv e r s ita ts - und Stadtb ib liothek, M s. 5 , p. 177.

Mbn M iinchen, B a y e r isc h e  S taatsb ib lio th ek , M us. M s . 5362.

Rou R o sto ck , U n iv ersita tsb ib lio th ek , M us. s a e c . XVII 18, 53 B .

BDG

Italy

^ a s s a n o .  B ib lio teca  c iv ic a  (e s ta te  o f D r. O sca r  C h ile so tti) , 
m a n u scr ip t w ithout s ign atu re .] P r e se n t  w h erea b o u ts  unknown.^ 
T ra n sc r ip tio n  of two m o v em en ts  p u b lished  by O sca r  C h ile so tti, 
"Un po* d i m u sic a  d el p a s sa to ,"  R iv is ta  M u s ica le  Ita lian a  19 
(1912): 8 7 6 -8 7 9 .

Poland

W 2003 W arsaw , B ib lio tek a  N arodow a, M£. 2003.

W 2004 W arsaw , B ib lio tek a  N arodow a, M f. 2004.

W 2005 W arsaw , B ib lio tek a  N arodow a, Mf,. 2005.

WRu W roclaw , B ib lio tek a  U n iw e r sitec k a , M f. 2002.

USSR

M em M oscow , G osu d arstven nyj c e n tr a l’ nyj m u sej m u zy k a l ’noj 
kul 'tu ry , N r . 2 8 2 /8 .

II. P r in t

G eorg P h ilip p  T elem an n , e d . , P e r  g e treu e  M u s ic -M e is t e r  
(Ham burg: B y the ed ito r , 17297!
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A PPEN D IX  I

AGREM ENTS AND FINGERING INDICATIONS

The fo llow in g  ch art l i s t s  the a g rem en ts  and fin g er in g  s ig n s used  
in W e is s 's  ta b la tu r e s . S ee  M ason^ and A m os^ for d is c u s s io n  of th eir  
u se  by W e iss  and o th er  G erm an lu te n is ts .

su p er io r  appoggiatura  
(b a ck -fa ll)  or sh o r t tr i l l

i 1 :
in fer io r  appoggiatura  
(fa ll)

J
port de v o ix  (m ay be 
p layed  w ith m ordent)

continuous t r i l l

m ordent or stin g

stin g  (Bebung)

M ason , pp. 6 6 -7 1 .

A m o s , pp. 4 7 f . , 6 9 -7 7  and 1 1 6 -1 2 8 .
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arp egg ia tion

r
s lu r  (b a ck -fa ll)

—vr*l
1

le ft-h a n d  fin g er in g s:
1) index; 2) m iddle;
3) ring; 4) l i t t le  fin ger

righ t-h an d  fin g er in g s:, 
i) thumb; •') index; • •) 

m id dle; • • •) r in g  fin ger



A PPEN D IX  II

INDEX O F INCIPITS AND CONCORDANCES

W hile it  w ould  be d e s ira b le  to l i s t  the co m p o sitio n s  of W eiss  in  

ch ro n o lo g ica l o r d e r , the d ifficu lty  of p r e c is e ly  dating p ie c e s ,  as w e ll as 

the s iz e  and c o m p le x ity  o f the corp u s, m ak es cata log in g  by m an u scr ip t  

so u r c e  p r e fe ra b le  fo r  the p r e se n t study (c f .p .  41 ff .) . P ie c e s  in the two 

la r g e s t  and m o s t  r e lia b le  m a n u scr ip ts  a re  l is te d  f ir s t ,  beg inn ing  w ith  

L»bm, w hich  w as c o m p iled  e a r lie r  than D l. M usic of W e iss  contain ed  

in o th er  so u r c e s  fo llo w s .

The g r e a t  m a jo r ity  of th ese  p ie c e s  is  a ttrib uted  to  W e is s  in the 

s o u r c e s .  T h ere  r e m a in s  the p o s s ib il ity  that so m e  of th e s e  c o m p o sitio n s  

a re  fa ls e ly  a ttr ib u ted  or a re  by Johann S ig ism u n d  W eiss , On the o ther  

hand, so m e  un attrib u ted  m u sic  in  W e is s ’s s ty le  in th e se  m a n u sc r ip ts  

m ay s te m  fro m  h is  hand. W here a p ie c e  is  unattributed  in  the so u r ce  

but is  found a lon g  w ith  m u sic  a sc r ib e d  to  W eiss  in  that or  a co n co rd a n t  

so u r ce  and co n ta in s  e lem en ts  s tr o n g ly  c h a r a c te r is t ic  of h is  m u s ic a l  s ty le ,  

it has been  in c lu d ed  h e r e .

In ea ch  l is t in g  the f ir s t  s ig lu m  b e s id e  an in c ip it d e n o te s  the s o u r c e  

of that in c ip it; o th er  s ig la  in d ica te  c o n c o rd a n c es . F o lia t io n  and p a g in a tio n  

fo llo w  that o f the so u r c e  ex cep t fo r  D l, w h ere  the nu m ber o f th e  so n a ta  

i s  id e n tif ie d  in s te a d . Only the f ir s t  page upon w hich  a p ie c e  a p p ea r s  is  

g iv en . In so m e  c a s e s ,  when a p ie c e  is  found in a v a r ia n t fo r m  in  th e c o n  

cord ant s o u r c e , i t s  in c ip it, w hich  m ay be a lm o st e x a c t ly  th e  s a m e  a s  th a t  

of the e a r l ie r  v e r s io n , i s  g iven  aga in  w ith  the seco n d  s o u r c e .

T it le s  a re  g iv en  as  they  a re  found in the f ir s t  s o u r c e .  W hen a
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d ifferen t t it le  i s  u sed  in a concordant so u r c e , that t it le  is  g iven  in p aren  

th e s e s  im m e d ia te ly  a fter  the s ig lu m  of the s o u r c e . The date of c o m p o s i 

tion  is  su p p lied  w hen and as  it  ap p ears in the m a n u scr ip t.

F in a lly , the n u m b ers p reced in g  the n a m es of the m ovem en ts are  

e d ito r ia l and a re  su p p lied  only for p u rp o ses  of r e fe r e n c e  w ith in  the appen 

dix; no c h r o n o lo g ic a l or o ther sp e c ia l s ig n ifica n ce  is  a ttach ed  to th em .
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v^—^ r Û44-U J. J  ̂1

t ±
5 ^
±

L b m /1 3 5 v , D1 4, V 1 0 7 8 /4 1 v .

Sarabande L b m /1 3 6 r , D1 4 .

ft r l  ^ 1

# j -< -M-
sj p •

H: % H hr- —1

—\5

r  .  1- ^
;- e; «-,

' ) • [  
^  a.

LeH---------------1
F

p > S £ /> ^ a .r |-j—fcZyy..' w —
___

dt



185.

186.

187.

188.

M enuet
. f  ̂ 1 ri t , <s 1 r i i  i—  ± :z z &

^ J  J3? a. 1
^  —

171

L b m /1 3 6 v , D1 4, V l0 7 8 /4 3 r .

L ,bm /137v, D1 4 , M c m / l lv .

E n tree L b m /1 3 8 v  ("Ii*in£idele"), 
D1 15.

C our[ante]

1 ^J __i_ "***1 !! 1-̂1 \ 3l •
a

r  ). r
-7©-

r
' O 7©-

-a^

Ijb m /1 3 9 r , D1 15 .



i8 9 .  Sarabande
L b m /1 3 9 v , D1 15.

172

(

(

> /

1

i

---------------— - -
—

— » >  y  ^0  ^ ______ 1

190 . M enuet

W
^  fl- I/O >P9A- '• ^

A ^ -  >e  t e ~
--Cb---- -Otr- 5 t

y6-f<=-

L b m /1 4 0 r , D1 15. W 2003 /58r , 
W 20 0 5 /2 3 .

191 . M u sette

^92. P a y sa n e

L b m /1 4 0 v , D1 15.

1

t1
j

}

I

J

J

L b m /1 4 1 r , D1 1 5 ,



193, A llem an d e L b m /1 4 1 v , D1 34.

194.

195.

196.

ri 1 1, , n  1 h 1--1-9----T---\----({")*' J jtrj * 5*4=*=3=^ =fj= —
f r r 1

T'jr-j---1----------
y l  1 (I 1----- i—

A .  -J-
-------- / i VC* .A 7^ . r* V*(IB. w

' ' I  4 L A 4 .

P re lu d e  L b m /1 4 2 r ,

' t r ^ -------= f - T n -----------------------
Vt' ' •  1 J •.AT •  • \---------------------

rT'AZ J Tt— \ » F \-----1! J‘ i ¥. TTi r~r r 1—»i> L 1. 1 J Sw 1 r1-1_E._k.______________ ^*sJ

r_________^___ itf_____ _̂____________ iTq^  S " 1
—7 L ^-------fc—

4 . -  - - -  V

Rigaudon

w j .  J i mr r r .  r  [ r
i

-7©-7©-

Sarab[andej

!  r

L b m /1 4 2 v , D1 34.

L b m /1 4 3 r , D1 34.



197, Gavotte L b m /1 4 3 v , D1 34.

• f-7-i—;- - -
7L-i !! 1. ̂  .  ̂ 1— r 1-- - - \~tr—i?Li. . _j_ _  1-\-- 1—rf-H

1
> <- - - - - u . 1 J  d,T  i* f  r '

F- - * i.*
p  r/ 1 —__U-it—LW:_ 7̂ 5- - - - - -J-—c- if__ 1  ̂ t 1-- -Ft—- - - -

/ r  ] r Pf (i. c- wn- - e* iv r=  Ct> 1 '
tr ŝ-
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