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Introduction1

Our knowledge of French four-course Renaissance guitar music comes from only three
extant sources. The earliest consist of (1) five books of music and one tutor published 1551-1555
by Le Roy & Ballard and (2) four books of tablature published 1551-1553 by Fezandat, both
publishers located in Paris. All have survived except the tutor, which probably contained pieces of
music: Adrian Le Roy, Briefve et facile instruction pour apprendre la tabulature a bien accorder,
conduire et disposer la main sur la guiterne (Brown [1551]4)

2. (Modern facsimile editions of all
nine extant music books have been published3 but are now, unfortunately, out of print.)

Less than two decades after this efflorescence the third source appeared. Pierre Phalèse
published a collection in Louvain based on Le Roy & Ballard prints, titled Selectissima
Elegantissimaque Guiterna Carmina . . . (Brown 15704). This book consisted of six pages of
beginners’ instruction for the four-course guitar (in Latin) followed by 80 folios of tablature: 108
pieces. The Tree Edition facsimile is the first modern publication of this important print.

Although Phalèse shows no composer attributions, Brown indicates that all but 32 of these
pieces are copies from Le Roy & Ballard’s five surviving books:

• PREMIERE LIVRE DE TABULATURE DE GUITERRE . . . . (15513): 26 pieces
— fantasies, dances, and chanson intabulations by Adrian Le Roy (c.1520-1598).

• SECOND LIVRE DE GUITERRE . . . . (15568): 23 voix de villes, arrangements of
chansons for voice and/or guitar by Le Roy.

• TIERS LIVRE DE TABULATURE DE GUITERRE . . . . (15523): 32 pieces —
preludes, dances, and chanson intabulations by Le Roy.

• QUART LIVRE DE TABULATURE DE GUITERRE . . . . (15533): 20 pieces —
fantasies and intabulations of psalms and chansons by Gregoire Brayssing (fl.1547–
60).

• CINQIESME LIVRE DE GUITERRE . . . . (15544): 20 voix de villes, arrangements
of chansons for voice and/or guitar by Le Roy.

The inclusion of over 30 voix de villes from Le Roy’s Books II and V is significant to the
modern performer. These arrangements of chansons were originally published with a single voice
part in mensural notation on the left page, and a guitar part, which included a slightly elaborated
version of the vocal line, on the right. In Phalèse, the guitar part printed by itself indicates a
performance practice of playing these chanson arrangements as guitar solos.

The Tree Edition facsimile of Selectissima gives us access to 76 pieces by Le Roy from
valuable books now not readily available. But what can be said about those 32 „lost“ pieces with no
known guitar concordances? In an article that delved deeply into Selectissima, Daniel Heartz posited
the theory that it was in fact a Latin adaptation of the lost Le Roy guitar tutor, pointing out that a
great majority of the music had actually come from Le Roy’s previously published books4. Heartz’s
proposition that the tutorial section of the Phalèse print is a translation from the lost tutor has since
been disproved5. However, his assertion about Le Roy’s authorship of all 32 of the „lost“ pieces has
demonstrable merit.



Four of the 32 pieces are guitar arrangements based on instrumental or vocal models. The
remaining 28 are dances. Following are the folio numbers and titles of these tablatures:

Arrangements6:

67Troisieme gaillarde milanoise
69Gaillarde Milanoise
70Gaillarde Milanoise
77v Branle à la fontaine du pré

Original Dances:

57v Pavane des Bouffons
58 Gaillarde des Bouffons
58 Pavane Romanesque
58v Gaillarde de la precendente pavane
59 Passemese
59v Almande. Les Bouffons
59v Plus diminuée
61 Almande
61v Almande
63v Caracossa gaillarda
63v Plus diminuée
65 Gaillarde la Roque el fuze
66 Premiere gaillarde milanoise
66v Second gaillarde milanoise
67v [Gaillarde la Romanesque.] Plus diminuée
69v [Gaillarde.] Plus diminuée
75v Branle de la nonneste
76 Branle des Lavenieres
76 Branle de la Bergerre
76v Branle d’ecosse
77 [Branle gay.] Plus diminuée
77v Branle moresque
78 Branle de la torche
78v Branle du beau Robert
79 Branle. Tenez vos amours secretes
79v Matachins
79v Branle
80 Branle des Bergers



The reader will notice that five of the dances are marked „plus diminuée“, indicating an
elaboration of the preceding piece. This type of pairing is a hallmark of Le Roy’s publications of
1551: the first book for guitar (15513), the first book for lute (15512), and the cittern tutor (15653)
originally published in 15517. (The lost guitar tutor was also published in 1551.) As far as we know,
no other French Renaissance composer for the lute or guitar wrote any paired pieces in this format.
Essentially, the imaginative Le Roy was carrying techniques of elaborate vocal intabulations over
to the dance. Inheriting innovative lute techniques from Albert de Rippe (c.1500-1551) during his
famous Parisian years, Le Roy took de Rippe’s virtuoso passage work a step further in what Douglas
Alton Smith terms „much more exuberant diminution.“ Le Roy’s novel techniques also included
broken chords, unusual and unpredictable rhythms often created by syncopated interplay between
voices, and broken textures8.  (Essentially, Le Roy produced an incipient type of style brisé.)

As far as was technically possible, Le Roy applied these to the four-course guitar. Playing
each of the five pieces mentioned above with its preceding model reveals the same high-spirited
style, impulsive energy, rhythmic sophistication, and melodic inventiveness found the pairings of
Le Roy’s PREMIERE LIVRE. This textual and stylistic evidence points to Le Roy as the composer.9

The classified table of contents in the present edition gives us a picture of guitarists’ musical
tastes around 1570, at least in the view of one of the most successful publishers of the time.
Predictably, dances occupy the lion’s share of space (over 50%), comprising pavanes, pavane-
gaillard pairs, almandes, single gaillards, branles, and one each tourdion, passamese, and matachins.
Only six fantasies are included, but they are varied in length, complexity, and style. A seven-page
battle piece, „La guerre, faitte à plaisir“ also graces these pages, composed by Gregoire Brayssing
(who actually fled Germany because of war). Perhaps a little surprising, given the Renaissance
guitar’s limited range, is the large sampling of vocal intabulations. Forty-five chansons are
represented, mirroring the work of composers popular in Paris and elsewhere: Sandrin, Sermisy,
Certon, Arcadelt, Jannequin, Le Roy, and others. Five motets round out the series of intabulations.

The original edition is also an important source of iconography. The detailed engraving of
and elaborate Renaissance guitar (p. ii and iv of the present edition) is one of only about five extant
illustrations of the four-course guitar. It was subsequently copied and inserted into Mersenne’s
Harmonie Universelle (Paris, 1636).

The guitar tutorial in Selectissima is a prize document in the all-too-sparse canon of the
Renaissance guitar. Heartz’s English translation10 is, therefore, very valuable to us. Through the
courtesy of The Galpin Society, it is reproduced below.

— Michael Fink



Brief but Very Useful Instruction
by which Everyone Reading It

Will Easily Receive Understanding
about Playing the Guitar











1 Most of the following material originally appeared in articles published in the Lute Society of
America Quarterly, XLIII, No. 3 (Sept. 2008): 42-43 and 48.

2 Howard Mayer Brown, Instrumental Music Printed Before 1600: A Bibliography (Cambridge,
Mass.: Harvard University Press, 1965).
3 Adrian Le Roy & Robert Ballard: Five Guitar Books (1551-1555), introduction by James Tyler
(Monaco: Editions Chanterelle, ©1979); Simon Gorlier & Guillaume Morlaye: Four Guitar Books
(1551-1553), introduction by James Tyler (Monaco: Editions Chanterelle, ©1980).
4 Daniel Heartz, „An Elizabethan Tutor for the Guitar,“ Galpin Society Journal, 16 (1963): 3-21,
which also contains an English translation of the tutorial section of the Phalèse print.
5 See Charles Dobson, Ephraim Segerman, and James Tyler, „The Tunings of the Four-Course
French Cittern and of the Four-Course Guitar in the 16th Century,“ Lute Society Journal, 16 (1974):
17-23.
6 See Brown [1551]4 for references to cittern cognates (f. 67 and 69) and ensemble models (f. 70
and 77v).
7 In Le Roy’s Book I for the guitar, 13 pieces are diminutions of the preceding dance; Book I for the
lute contains pairings in nine of the dances; tablatures in the lute tutor include two pairings; and the
cittern tutor also contains two.
8 Douglas Alton Smith, A History of the Lute from Antiquity to the Renaissance (The Lute Society
of America, ©2002), p.204.
9 For a transcription and analysis of ornamented versions of two pavanes, six gaillards, and three
branles, see Jocelyn Carrie Nelson, „Adrian Le Roy’s Premiere livre de tabulature de guiterre
(1551): Transcription and analysis of the ornamented pavanes, gaillards, and branles,“ D.M.A.
monograph, University of Colorado, 2002.
10 Heartz, p.9-13.



The original book has an oblong format

For the present edition we have rearranged the pages in order to avoid too many page turns.
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