
Chords usual 1 y require a simi l ar thumb-f ingers, under-wer 

mwement. If the number of ciphers does not exceed the available 

fingers (that is, thumb plus two or three fingers) , each note was 
usual ly plucked with a single finger. A1 though somewhat late, 

Waissel suggests (Smith, p. 70): 

If the formation has four voices, pluck i t  with the 
thumb, index finger, middle finger, and ring finger. If the 
formation has five voices, pluck two strings at the sale 
time with the index finger. If the formation has six 
voices, pluck two with the thumb and two with the index 
finger, and pluck the others with the other two fingers. 

Chords of five or more notes may also be strummed with the thumb 

in one continuous downward motion, particularly in dances. Even 

four-note chords should be strummed in 'Durchstraichen' according 

to ~ u d e n k z n i ~  ( 1523) , if the notes f al l on adjacent courses: 

Ausserdem muss man dich auf merksammachen, dass du die 
einselnen Saiten der Buchstaben und Ziffern, soviel reihen- 
weise unter den rhytimischen Zeichen stehen, mit je einem 
Finger besonders beruhrst und anschlggst (falls sie nicht 
etwa die Zahl der finger der rechten Hand iiberschreiten) 
oder, wenn es mehr als vier sind und die Zahl der finger 
uberschrei ten, indem du mi t einem Daumenschl ag zugleich 
streifst. CIntroductio, ca. 15151 

Vnd wann du die Tenntz 1 ernen wi 1 d / so steen off t vier 
oder f k f  t puechstaben oder Ziffer vber ainander / die 
straiff mit dem Dawmenschlag durch auss. CUnderweisunq, 
15231 

Surprisingly the strumming technique does not survive in 

Italy to any great extent beyond a few dances. In Dalza's book 

some saltarellos and pivas require strumming thrcughout, as in 

MUSICAL MAMPLE 76 and B, a sal tarel lo and piva (alla Venetians) 

(Dal za, fol . 17-17v) : 



MUSICAL EXAMPLE 74 and B 

A pavana, without rhythm signs, i n  the Thibaul t lutebook (MUSICAL 

E M P L E  8a, ca. 1520) , and a 'recherchar" by Guzman, a German no 

doubt (EXAMPLE 8b), suggest how l i m i t a t i o n s  on ava i lab le  chords may 

account f o r  the scarc i ty  of pieces us ing strumming. The rhythm i n  

the t h i r d  f u l l  measure i s  determined by the f i nge r ing  dots. 

Natura l l y  such pieces could a lso be played w i th  a plectrum! 



MUSICAL EXAMPLE 8 A and B 

An i n te res t i ng  passage i n  a Dalza p iva ( f o l .  3%) u t i l i z e s  

the open s t r ings  very  imaginat ively (EXAMPLE 9 ) .  The t h i r d  note of 

each group i s  an open s t r i n g  that  i s  allowed t o  r i n g ,  not being 

used immediately f o r  other notes. I t  seems to  have been a con- 

scious e f fec t ,  s ince t w a r d s  the end o f  the passage "S" ,  " 7 h n d  

"8" are used f o r  what could be f r e t s  i n  lower posi t ions.  I t  i s  a 



remarkable passage of idiomatic w r i t i n g  f o r  a s t r i n g  instrument, by 

no means "pr imi t i ve . "  The thumb i s  used i n  plectrum s ty le ,  re la ted  

t o  strumming, that i s ,  successive down-strokes occur on some beats, 

but not others. The r e s u l t i n g  rhythm (shown i n  the second example) 

f a l l s  i n t o  two measures of 6/8 and then two of 9/8.  A v a r i e t y  of 

p i tches are created j us t  by using the f r e t s  "2-3-0," repeatedly, a 

p a r t i c u l a r l y  l u t e n i s t i c  lef t-hand idiom to  which we w i l l  re turn.  

MUSICAL EXAMPLE 9 

The a l t e ra t i on  p r i n c i p l e  i s  also used t o  sound chord p lay ing.  

Without dots they are sounded w i th  the thumb and f ingers  drawn 

simultaneously, and chords marked w i th  dots, w i th  the f ingers  

alone, drawn upward. That i n  Dalza the chords are plucked w i th  

index and middle f ingers,  rather  than i n  a strumming motion w i th  

j u s t  the index f inger ,  i s  w i d e n t  from s im i l a r  chords i n  which a 

non-sounding course intervenes. (Compare MUSICAL EXAMPLE 10 A and 

B.) The use of such technique a t  cadences occurs f requent ly  (see 

MUSICAL EXAMPLE 10 C) and l a t e r  becomes a mannerism i n  the works 



MUSICAL EXAMPLE 10 A, B and C 

o f  A l b e r t  de Rippe. The a1 te rna t ion  technique i s  basic i n  

c r e a t i n g  the 3+3+2 rhythms tha t  t y p i f y  much I t a l i a n  and German 

dance music, and may i n  f a c t  be the r o o t  o f  such f a s c i n a t i n g  cross 

accentuat ion.  See MUSICAL EXAMPLE 11, Dalza, (A) "Pavana a l l a  Fer- 

rarese", f o l .  16v (B) 'Pavana a l l a  Venetiana,' $01.  24v, espec ia l l y  

A, measure 1, and B, measures 2, 4, 6, 7 and 8. 

MUS I CAL EXAMPLE 1 1 A and 8 



MUSICAL EXAMPLE 1 1 A and B (con t . ) 

The contour o f  the hand w i t h  i t s  separat ion between the 

t5umh and f i nge rs  o f ten  r e s u l t s  i n  a p o l a r i t y  o f  sounds i n  the 

works of Dalza, Spinacino and other  e a r l y  l u t e n i s t s .  (See MUSICAL 

EXAMPLE 12, Dalza, "Piva a l l a  Ferrarese," $01. 27v; also see 

MUSICAL EMPLE 3.) The spacing shown i n  the tab la tu re  excerpts 

i s  maintained throughout the p iva,  This  gapped tab la tu re  i s  

p a r t i c u l a r l y  typ ica l  o f  e a r l y  I t a l i a n  l u t e  music. 



MUSICAL EXAMPLE 12 

Marco dal l 'Aqui la  i s  the lutenist-composer most responsible 

f o r  ass imi la t ing and exp lo i t i ng  the techniques we have observed i n  

l u t e  music of the Petrucci  generation. Sty1 i s t i c a l  l y and chrono- 

log ica l  l y  he stands s l i g h t l y  before Francesco da Milano, h i s  

jun io r  by about 15 years. Some of Marco's r i ce rca rs  and preludes 

are composed under the sway o f  the Petrucci  l u ten i s t s .  Others, 

however, marbCc a step forward. We w i l l  r e t u r n  t o  h i s  works i n  

greater de ta i l ,  but po in t  out an important feature i n  the present 

context . 
The r i ce rca r ,  shown i n  MUSICAL. EY-AMPLE 13 (Mus Ms 266, $01 . 

51, i s  innovative. The technique o f  thumb-index f i nge r ,  under- 

w e r  a l te rna t ion  (which we have seen prev iously  as a device f o r  

f inger ing  scale passages) is here used t o  create polyphony. (MUSI- 

CAL EXAMPLE A shows the la ten t  polyphonic s t ructure,  and Example 

B, the f inger  technique.) The r i c e r c a r  i s  w e n  more apt f o r  the 

l u t e  since polyphony b u i l t  i n  t h i s  manner exp lo i t s  the natura l  

separation between the thumb and index f inger .  



MUSICAL EXAMPLE 1% 

I l l  -&, - - 



MUSICAL EXAMPLE 138 

Two simi l ar passages from fantasias by Francesco da Mi 1 ano 

a r e  shown i n  EXAMPLE 14. The second shows a l a t e r  adaptat ion of  

the technique, using both index and middle f inger  (marked wi th  

double dots) i n  a l  ternation w i th  the thumb. 

MUSICAL EXAMPLE 14A and B .  

P B p 
I ' . ', I 

P p P  , a s  F $  F ;  F ,s P F  
I .. r - 4 '. 
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This technique, which i s  used throughout the Marco r icercar  

might very we1 l provide the genesis fo r  s imi la r  passages i n  l a t e r  

l u t e  fantasias and r icercars  up t o  and inc luding John Dowl and, and 

wen  J. S. Bach (see MUSICAL EXAMPLE 15) . 

a t cb  ,  elude 
in b minor 

Left-hand technique i s ,  of  course, of lesser importance i n  

the ear ly  dwelopment of polyphonic play. But 15th-century lu te -  

n i s t s  must have dweloped phenomenal f ea ts  of v i r t u o s i t y  w i t h  

plectrum technique, judging f rom what seem to  be i t s  remnants i n  



t h e  works of the Petrucci  p layers .  Ease i n  coord inat ing r i g h t  and 

l e f t  hands would be essent ia l  , thus simple le f t -hand f i n g e r i n g  

pa t t e rns  might very  we1 l evolve. The sca lar  f i reworks  a t  the 

beginning o f  the praeludium (MUSICAL EXAMPLE 16: ~ h a l i s e ,  book I 1  

C15473,sig. B) i s  made up o f  three basic pat terns,  0-1-3, 0-2-3 

and 0-2-4, and the l o g i c  o f  the acc identa ls  i s  p a r t i a l l y  ex- 

p l  a inabl  e on1 y because of  these pat terns. 

MUSICAL EXAMPLE 16 



MUSICAL EXAMPLE 17 has typ ica l  passages from a canzona and a 

fantas ia by Melchiore de Barberi is,  an amateur. The strange 

harmonies. and accidentals defy l o g i c  on pure1 y musical l w e l s  and 

must be considered as drawing most of t he i r  insp i ra t ion  from the 

f ingers. (The canzona, by the way, i s  t i t l e d  'Pas de mi bon com- 

pagna,' and the reader w i l l  have recognized i t  as "Passe tyme w i t h  

goode companye,' a t t r i bu ted  t o  Henry U I I I .  How d i d  i t  get from 

London t o  a l u t e  book by a Paduan pr iest?)  

One f i n a l  passage of 'finger-music," i s  a preludium i n  

Munich, Mus rns 1512 (MUSICAL MAMPLE 18). The same pat tern o f  

f r e t s  ( the o r i g ina l  i s ,  o f  course, i n  German tablature) produce 

conventional sounds i n  the lower regions of the instrument, but as 

they ascend, create para1 l e l  f i f t h s  and cross-re1 at ions which have 

l i t t l e  log ic  i n  t h i s  context. 

MUSICAL M P L E S  ' 17 and 18 on nex t page. 



MUSICAL EXAMPLE 17 

b 

MUS!rA!. EXAMPLE 18 



Marco dal I 'Aquil a and not Francesco da Milano must be given 

c r e d i t  for  es tab l i sh ing  the balance between the compositional me- 

thods of  renaissance polyphony and the requ is i tes  o f  a pure ly  

l u t e n i s t i c  idiom. To be sure, i t  i s  through the works o f  

Francesco t ha t  the s t y l e  was disseminated. But i n  terms of 

chronology alone, Marco must be given p r i o r i t y :  Both publ ished 

fantas ias and r i ce r ca rs  i n  1536, but none of Francesco's are as 

extended and as mature as those o f  Mar:o. Only w i th  the posthumous 

p r i n t s  $01 1 owing 1546 do Francesco's fantas ias and r i ce r ca rs  take 

on the length and depth o f  the Marco ones i n  Casteliono's 1536 
37 

p r i n t .  Marco uses consistent three- and four-voice textures, 

i s  capable o f  susta in ing i n te res t  i n  works which are q u i t e  long 

(but  very l o g i c a l l y  and. concisely organized), and p r w i d e s  formal 

c l a r i t y  and l og i c  by a l t e r n a t i n g  sect ions of  im i t a t i on  and 

con t ras t ing  episodes o f  r o l l i n g  sequences and dialogue. 

Other works i n  Marco's surv iv ing  output must, i n  cont rast  

w i t h  h i s  publ ished 1536 pieces, be considerably older.  May we 

w e n  claim tha t  some may have been intended f o r  the contempleted 

(o r  actual?) pub l i ca t ion  of  1595? Many are qu i t e  c lose t o  the 

s t y l e  o f  the Petrucci  l u t en i s t s .  The passages i n  fauxbourdon 

s t y l e  (measures 19-11, 14-16) i n  No. 16 suggest an ea r l y  date, and 

37 
Compare, f o r  example, Marco's f o l i o  7 fan tas ia  w i t h  No. 

28 i n  my e d i t i o n  ( o r i g i n a l l y  pub1 ished by Scotto [?I  i n  1546) ; the 
two share many s i m i l a r i t i e s  i n  s t r uc tu ra l  growth and musical 
mater ia ls .  



No. 18, wi th i t s  r o l l  ing, vpward l i n e s  and sporadic chords, i s  

very much i n  the Petrucci vein. I t  i s  even reminiscent oS the pre- 

lude (by Gian Maria?) pub1 ished by ~ h a l s s e  i n  1545, which (as I 

have suggested above) also displays signs of coming from an ear ly  
38 

date. 

A compositional technique used i n  Nos. 32 and 54 a l so  points  

to an ear ly  date, perhaps a t  a time when Marco had not yet  at- 

tained f u l l  mastery of musical composition. This technique may 

best be seen i n  the se t t i ng  of 'Tant que v ivray '  made by Domenico 

Bianchini, most cer ta in ly  an unsk i l led  musician (profess ional ly  he 

was a mosaicist a t  S t .  Mark's). (See MUSICAL EXAMPLE 19.) 

Bianchini's intabulat ions remain f a i t h f u l  to  t he i r  models, 

and seldaq i s  the i n t e g r i t y  of the or ig ina l  sac r i f i ced  t o  

exigencies of l u t e  technqiue. The exception i s  "Tant que vivray." 

The superius of Claudin's chanson i s  set i n  a harmonic s t y l e  which 

may only be characterized as pr imi t i ve :  the outer pa r t s  form an 

octave or f i f t h  when the " ton i cu  i s  sounded, but otherwise move i n  

paral l e l  tenths. The inner par ts  meander about, o f  ten i n  paral l e l  

f i f  ths w i th  the bottom l i ne ,  as they iil l out the imp1 i e d  t r iads.  

-- - 
38 

I would suggest that the ea r l i es t  of Marco's r i ce rca rs  
are, f o r  the most part ,  those which which I proposed, abwe, to 
form wi th  the dances a 'Book 11;" mid-period ones i n  the 'Book 
111' w i th  intabulat ions of vocal pieces by Sermisy, Passereau and 
Janequin, and f i n a l l y  those of "Book In with  i t s  concordance i n  
the 1536 Casteliono p r i n t ,  t he i r  greater length and contrapuntal 
complexities. The l a t t e r  book, which would include the other 
Marco intabulat ions (more h igh ly  embell ished) , might contain 
r i cercars  not intended as 'preludial ,"  but se l f - su f f i c i en t .  



The e f f e c t  is r u s t i c ,  and reminds one of the  "d iscantus supra- 

l ibrumn procedures of  fauxbourdon and Engl i s h  d iscant  from t h e  
39 

e a r l y  f i f t e e n t h  century. 

MUSICAL EXAMPLE 19 



MUSICAL EXAMPLE 19 (cont .) 



This "p la ine and easien system of harmonization i s  common i n  

dance music by Petrucci lu ten is ts ,  and may be derived from the 

s t y l e  of imprwis ing ensemble musicians, as Daniel Heartz has 
40 

demonstrated. The dances i n  Dalza's col l ec t i on  < 1588) are f i l l e d  

w i th  para l le l  tenths between the outer parts,  so much so that 

t he i r  absence i s  exceptional. This i s  a technique which saturates 

Marco's No. 54 ($01 lowing the f i r s t  f e w  measures) and appears 

prominently i n  No. 32 (quarter-notes 31-43), a f te r  the i n i t i a l  

quote of Josquin's "Benedicta es Regina coelorum." 

Most ce r ta in l y  he i s  aware of the l u t e  and i t s  sound 
4 1 

capabi l i t ies.  He exp lo i ts  them i n  h i s  'broken style, '  mwes to  

39 
For addit ional de ta i l s ,  see my 'Domenico Bianchini, detto 

'il Rossetto': Some Recent Findings,' La Luth e t  sa musiaue t i n  
press]. 

40 
Weartz, 'Hoftanz.' Also see the dances, Mus ms 266, Nos. 

47-8, i n  the Transcript ions from the Marco f?scicle, and MUSICAL 
EXAMPLE No. 16, above, the prelude irom Phal ese's book. 

4 1 
"Broken style,' which may be the source f o r  de Rippe's 

personally stereotyped cadence formulas, breaks up chords i n  an 
unexpected manner, a t  one time a top note, then a bottom one, and 
then the middle one, on another occasion, i n  r w e r s e  order. The 
best example of 'broken s t y l e '  may be seen i n  No. 55, discussed 
be1 ow. 



42 
high f r e t s  f o r  a dramatic f i n a l  chord, and e x p l o i t s  l u t e n i s t i c  

sonor i t ies ,  such as the use of  on ly  the f i v e  lowest courses i n  

Ricercar No. 15 (senza canto). Ricercar No. 25, begins w i t h  

b r i  l l ian t  passage work on the lowest course, then the next highest 

course i s  added i n  a duo, and gradual ly  the other courses are 

introduced u n t i l  a l  l s t r i ngs  are brought i n t o  simul taneous play.  

Morewer, Marco can of ten w r i t e  works extending f o r  as many as 

158 measures, yet u n i f y  them through continuous transformat ion o f  

one or two ideas, or by b r i e f  references back t o  prev ious ly  heard 

mater ials,  providing essent ia l  l o g i c  and coherance t o  a musical 

idiom deprived o f  words. I n  cont rast  (and paradoxical ly) ,  many o f  

de Rippe's long-winded fantasias, perhaps too dependent on the 

continuously derived s t y l e  o f  the 15th-century, meander without 

any sense of  d i rec t ion .  Francesco, on the other hand, bene f i t t ed  

from Marco's example. 

The terms r i ce r ca r  and fan tas ia  have not always been used 

-- 
42 

See No. 30 (measures 10 and 11 lanonymous i n  the manu- 
sc r ip t ;  hence because o f  the unusual use of  f r e t s  6 and 7 i t  may 
be a t t r i bu ted  t o  Marcol, No. 68 ( f i n a l  chord) No. 56 (m. 3 and 
121, No. 54 (mm. 34: the d course p lays above the g course which 
i s  also sounding a t  the same time), No. 53 (m. 48), No. 28 (m. 
671, etc.  I n  a l l  of these instances an e f f e c t  i s  intended, s ince 
the same note could be in tabulated using lower f r e t s .  I would now 
a t t r i b u t e  Francesco's No. 11 t o  Marco (which appears i n  the 
f asc i c l e  under h i s  name), since i t  ends w i t h  the typ ica l  h igh  
f r e t s .  I t  also prominently uses the "Marco f i gu re "  discussed 
below. ( C f .  Nos. 10 and 13 i n  the Francesco ed i t ion ,  which frame 
No. 11 i n  the sources. A l l  erid w i t h  a D-major t r i a d ,  but on ly  i n  
No. 11 are the notes in tabulated us ing high ciphers, t on the C 
course and 7 on the G . )  



w i t h  prec is ion i n  the 16th century and la te r ,  and a d i s t i n c t i o n  

between the two terms may not always have been observed w e n  i n  the 

n:usic of a s ing le  musician. I n  the Caste1 iono pub1 i ca t i on  09 1536 

i .5  a work t i t l e d  fantas ia which turns up i n  the Marco f a s c i c l e  

cal l ed  a r icercar ,  and that work i s  among the most learned o f  h i s  

output, whereas many o f  the other works ca l led  r i cercar  are s l  igh t ,  

improvisatory pieces o f  low spec i f i c  grav i ty .  P r i n t s  o f  the time 

may advert ise a content o f  fantasias on the i r  t i t l e  pages, but 

w i t h i n  may be only pieces ca l led  r i cercar .  

Throughout t he i r  h i s to ry  fantasias and r icercars  seem both 

to have come i n  two varietie,; a rhapsodie type, and a polyphonic 

type, a seeming c o n t r ~ d i c t i o n  i n  terminological use. The rhap- 

sodic type i s  general ly a thin-textured piece, lacking formal 

organization and thematic uni ty ,  f r e e l y  mingling chords and 

running passages s im i l a r  t o  the f lour ishes that  an inst rumenta l is t  

might imprwise whi le  warming up or test ing h i s  instrument. The 

polyphonic type of ten exp lo i t s  the a r t i f i c e s  o f  learned 

counterpoint , and i s  sometimes (perhaps incorrect ly)  described as 

an instrumental counterpart t o  the motet. Both types appear i n  

Marco's output . 
The term r i ce rca r  means ' t o  seek out,' and i t  i s  probably 

the rhapsodic type that most usual ly  served the pre lud ia l  funct ion 

o f  establ ish ing the key or  mode of a fa l lowing piece, such as an 

in tabulat ion or dance. Cornazano uses the term cercare to  describe 

Pietrobono's br idging a 'well-ordered f r o t t a '  t o  a dance. But not 

always do r icercars  stand before the piece they are intending t o  

preface, and many +allow an in tabulat ion or other work. Nor do 



many r icercars  always have the character that one associates w i th  

a pre ludia l  piece. A r i cercar  may indeed not be seeking something 

else, but may be searching out permutations and combinations o f  

thematic mater ia ls  and motives w i th in  the piece i t s e l f ,  or drawn 

from an outside model, as i n  the ' r i ce rca r i  a r i o s i '  of Gabr ie l i  

( f i r s t  publ. 1571) and the ' r icercatas'  f o r  theorbo of Thomassini 

( 1645) . Both composers 're-search' musical mater ia ls  o f  the 

canzone francesi which precedes each o f  the i r  r i ce rca rs  i n  the 
43 

sources. 

A s imi la r  dichotomy e f f e c t s  pieces ca l led  'fantasia.' From 

the time of i t s  f i r s t  documented use i n  music u n t i l  the present, 

the word has o f ten  simply msant ' to  imprwise '  ( fantasieren, i n  

Germany, taTer fantesia, i n  Spain, sonar d i  fantas ia i n  I t a l y ,  

etc.). But t h i s  does not explain why some fantasias, and i n  f a c t  

many of them, may exp lo i t  the devices o f  learned counterpoint, 

such a5 subjects drawn from solmization sy l  lables, canon, augrnen- 

tat ion, diminution and inaanno, some a t ta in ing  such heights o f  

austere learnedness that they become the only type of music worthy 

of performance before the ~ c a d k n i e  francaise. Fantasia may i n d i -  

cate a work der iv ing  f run  the imagination, a t  times exaggerated 

and elusive. (Recall that Orbo's fear o f  being poisoned by jealous 

I t a l i a n  musicians was described as 'fantasia.') I n  other words a - 
43 

I must, therefore, disagree w i th  my good f r i e n d  Warren 
Kirkendal e ( 'Ciceronians') when he r e j e c t s  Gombosi's suggestion 
that a r i ce rca r  're-searches' something heard previously. Th is  
"seeking again' may also account f o r  the many r i ce rca rs  which end 
w i th  b r i e f  recapi tu lat ions o f  the opening measures. 



fan tas ia  may a lso be a composition de r i v i ng  i t s  t i t l e  from 

under 1 y ing  processes and i n  t e r r e l  a t  ionships best comprehended 

i n t e l  lec tua l  l y .  Thus, both types o f  fan tas ia  stem from the imagi- 

na t ion  (phantasmal, one f low ing  spontaneously from a p layer 's  ima- 

g ina t ion  and de l igh t  i n  performance, the other 4rom a com~oser's 
44 

technical  manipulation and mental abstract ions. 

Ricercar No. 31, c e r t a i n l y  by Marco, although i t  i s  anony- 

mous i n  Mus ms 266, i s  a good example o f  how a f a i r l y  long piece 

(95 quarter-notes) may be u n i f i e d  through the transformat ion and 

permutation o f  mot i v i c  mater ia ls .  Permeating the piece i s  a four-  

note motive, common property o f  many. As shown i n  MUSICAL EXAMPLE 

28, the motive takes on var ious shapes: 

(a) cont rary  motion, retrograde, retrograde invers ion 

(b) diminut ion (as a f igu re )  and perhaps i t  i s  present 

i n  the bass a t  the beginning i n  augmentation and i n  s t r e t t o  

(MAMPLE 20c) and 

(c) a t  a c l  imat ic  moment, s l i g h t l y  a f t e r  the piece's 

mid-point, Marco presents the mot ive i n  simultaneous cont rary  

mot ion, f 01 1 owed by very  expressive i n te r va l  i c  expansion (EXAMPLE 

44 
Bach's e f f us i ve  Fantasia i n  g minor (BW 542/1) c l e a r l y  

embraces the realm o f  extemporization, wh i le  h i s  t r i p a r t i t e  one i n  
G Major (WJ 571) wi th  i t s  hexachordal subject, thematic t ransfor -  
mation and contrapuntal artifices, owes more t o  the mind than the 
f ingers.  



MUSICAL EXAMPLE 28 



I n  passing, the use of the same conf igurat ion i n  a typ ica l  

passage of d i a l  ogue w r i  t i n g  (MUSICAL EXAMPLE 21a) may be 

mentioned, as wel l  as i t s  appearance as the underlying s t ruc tu re  

o f  a canonic sequence (MUSICAL EXAMPLE 21b) . The motive i s ,  of 

course, encountered frequently i n  renaissance music. 

PLES 21 a & b 

The same motive occurs i n  Ricercar No. 22 where i t  i s  a l so  

very ingeniously treated i n  c lose juxtaposi t ion,  and i n  var ious 

45 
At the exact mid-point, although t h i s  must c e r t a i n l y  be a 

coincidence, i s  an extended retrograde o f  a l i n e  f i r s t  appearing 
i n  measure 10. See MUSICAL EXAMPLE 20e. In terest ing!  y i t 
coincides w i t h  the only two appearances i n  the piece of the 
'Marco motive' discussed be1 ow. 



permutations and combinations, shown i n  MUSICAL EXAMPLE 22. 

These seem to  resu l t ,  howwer, from a series of lef t-hand 

f inger ings  given on the example. A1 1 are the resul t of a ser ies 

of f inger ings  ( 1  have rwersed  the ciphers from I t a l i a n )  0/2, 2/3, 

4/8, 8/2, 2/3, etc., as shown w i t h i n  the heading. Are we deal ing 

here w i t h  " f inger  music," or  i s  i t  possible that Marco has i n  mind 
46 

something ak in  to  in~anno? 

MUSICAL EXAMPLE 22 

----------------- 
46 

I n ~ a n n o  i s  a l a t e  16th- and ea r l y  17th-century procedure 
tha t  r e s u l t s  i n  the re-shaping of a melody when the same names of 
solmizat ion sy l lab les  i n  one hexachord are reta ined i n  another. 
For example, the melodies c, B, Bb, A, c, F, and F, E, c, A, d, G, 
may both be expressed, fa, m i ,  fa, m i ,  sol ,  u t ,  depending on 
hexachord. See Jackson, 'The Inaanni,' and Harper, 'Frescobaldi's 
Ear ly  Inaanni." 



Permeating the Marco r i ce rca rs  i s  a f i gu re  which appears so 

prominent ly that i t  might be l abe l l ed  " the Marco f igure:"  

A f t e r  a quick perusal, I located 81 appearances of i t  i n  16 

r i ce rca rs ,  but doubt lessly many missed my eye. With i t s  repeated 

note, i t  i s  a p a r t i c u l a r l y  l u t e n i s t i c  gesture and appears i n  

s w e r a l  guises, as pa r t  of (a) a cadential suspension, (b) a 

cadential  suspension i n  what we would c a l l  a secondary dominant, 

or  (c) as an independent melodic and rhythmic thought. I t  o f ten  

appears towards the end o f  a r i ce rca r  or fantasia, where e n t i r e  
47 

sect ions may be devoted t o  i t s  development. See Noa 29, where 

i t  appears w i th  a countel. -an t ive  i n  i n v e r t i b l e  counterpoint 

(MUSICAL EXAMPLE 23a); No. 24, i n  s t r e t t o  (MUSICAL EXAMPLE 23b); 

and No. 26, measures 58-72. 

----------.--------------- 

47 
I t  a lso  may appear repeatedly w i th  an an t ic ipa tory  

f i g u r e  added t o  i t ,  (No. 29, measures 2, 9, 18, 16, and 18, and 
No. 66, measures 28 and 22) , and i n  the f i n a l  cadence approach 
(No. 26, No. 32, No. 69, and No. 71), 



MUSICAL EXAMPLES 23 a & b 

The figure's appearance at the end of the fantasia on folio 

7 of the Casteliono publication is particularly interesting? since 

i t  s h w s  the figure in the typical intensification with which 

Marco will signal the close of a work. 

I t  (a) appears three times in a four-beat group, (b) then 

three times in a three-beat group, and final ly (c) in a two-beat 

group: 

MUSICAL W P L E  24 



This i s  fol lowed by a three-beat measure, and then three 6/8  

measures before a coda of two measures; the ar i thmetic i s :  

Four-beat group: 3 x 4 =12 
Three-beat group: 3 x 3 = 9 

Two-beat group: 3 x 2 = 6 
One-beat group: 3 x 1 = 3 

Six-eight group: 6 x 1.5 = 9 

I n  addit ion, Marco seems to  have framed t h i s  over a passamezzo 

modern0 bass, or i s  i t the ruggiero? (See MUSICAL EXAMPLE 25) . The 

ruggiero f i t s  measures 1-47 very n ice ly ,  also.) The formal s t ruc ture  

o f  t h i s  fantasia i s  typ ica l  of Marco's longer (and la ter?)  composi- 

t ions: 

1-22 I Imi ta t ion  cadence on G [ f i r s t  inversion3 

3 1-45 Episode: sequence deceptive cadences, then f u l l  
cadence on G, e l i ded  w i t h  
sect ion I 1  

45-58 I 1  Imi tat ion cadence on G [ f i r s t  inversion1 

58-73 Ep i sode deceptive cadence, then another 
f u l  l cadence on 6 ,  e l  ided 
w i th  section I11  

74-97 III Imi ta t ion  f u l l  cadence on G 

97-108 Episode: dialogue ha l f  cadence, e l  ided w i t h  IU 

188-151 IU [The rhythmic telescoping discussed above3 

Before leaving t h i s  piece w i t h  i t s  references to  the passa- 



MUSICAL EXAMPLE 25 



MUSICAL EXAMPLE 25 (continued> 



mezzo moderno and/or ruggiero, one addit ional instance should be c i  ted, 
48 

No. 69. The formula i s  used throu~hout ,  and the dance-character 

woked w i th  the change to  t r i p l e  meter between quarter-notes 47 and 

78. I doubt that the piece i s ,  howwer, a passamezzo and sal tare l  1 o 

masquerading as a r i cercar .  There i s  also a "wanderingu phrase 

(quarter-notes 7-12) which returns a t  the end, quarters 71-88. This 

same phrase turns up i n  the r i cercar  i n  Mus ms 1511D, No. 24, and i n  
49 

the a *minor-moden version i n  the r i cercar ,  ibid., No. 258. This 

mosaicism, which we have seen i n  the manipulation o f  motives i n  Nos. 31 

and 22, i s  typical  o f  several Marco pieces, and i s ,  of course, an 
58 

important un i fy ing  dwice .  

The anonymous 'D'una cossa spagnola,' which appears also i n  

Francesco da M i  lano's L ib ro  VII (1548) as a r i cercar ,  seems to  

preserve an ea r l i e r  version of the piece, since i t  i s  s l i g h t l y  

less ornamented and sane of i t s  readings seem preferable to  those 

i n  Francesco's pub1 icat ion.  

48 
The descending tenor/bass l ine, g, f sharp, e, d i n  

quarters 43-45 and 75-77 ( i t  seems impl ied a lso a t  59-64) suggests 
the ruggiero, a var iant  of the passamezzo moderno. This same 
pattern, wi th movement downward f ran  G a lso appears i n  Ricercar 
No. 15, m. 17-26. 

49 
The former r i cercar  (No. 24) a lso quotes a phrase 

( s t a r t i n g  a t  quarter-note 18) which appears al so i n  Francesco da 
M i  1 ano's No. 11, measure 57 f f  . 

58 
For example i n  No. 23, the phrase i n  measures 3-4 equals 

that o f  17-19, and the one i n  measures 1-2, that i n  measures 52- 
53, and measure 68 reappears as measure 81; i n  No. 16, quarter- 
notes 7-10 appear fo l lowing quarter-note 71. 



The meaning o f  the t i t l e ,  'D'una cossa spagnola,' eludes me, 

a l  though i t may re fer  t o  a dance tenor upon which the piece may 

have been b u i l t .  Francesco i s  recorded as having imprwised a 
5 1 

fantas ia on such a tenor, and i t  may have been a usual pract ice.  

Perhaps "D'una cossa spagnol a' uses a version of the me1 ody and 

tenor found i n  the ca la ta  a ia  s~aanola.  - 
A1 though there are references t o  the dance i n  the 15th 

century, the ear l  i e s t  extant examples appear i n  Chrbrosio Dalza's 

book. H is  calatas & spaanola share common musical mater ia ls  

w i  t h  the " D'una cossa spagnol a. ' (See MUSICAL EXAMPLE 2.3) The 

melodies (EXAMPLE 26a) are s imi la r ,  the change from 'major' t o  

MUSICAL EXAMPLE 26 

.----------------- 
5 1 

See the Francesco ed i t ion ,  No. 17. This r i cercar  i s  
b u i l t  over a melcdy repeated three times, which resembles i n  i t s  
rambling many of the basse dance tenors o f  the 15th century. 
Murray Bradshaw i n  h i s  Or ia ins gf Toccata suggests that a s i l e n t  
psalm tone may underl ine many toccatas, inc luding a l u t e  one by 
Borrono. My attempts to  f i t  psalm tones t o  Marco's output has been 
unconvincing, although Tone VI w i l l  f i t  Ricercar No. 33. 



52 
'minor' i s  not unusual, and both share  a common tenor melody, 

a s  one would expect in a 15th-century dance. This tenor melody may 

be lurking in a second Dalza ca l a t a  a l a  s ~ a ~ n o l a  on $01. 59. The 

opening f i t s ,  suggesting that  the reading of the t h i r d  bass note 

should be C ( a s  given by Marco), ra ther  than D ( a s  given in the  

Francesco r i c e r c a r ) ,  in s p i t e  of the r e s u l t i n g  sixth-fourth chord. 

T h e  work is, in any w e n t ,  a very n ice  miniature ,  and I would 

probably give p r i o r i t y  t o  Marco fo r  i t s  composition. 

The anonymous r i ce rca r  No. 55 i s  a very t a u t l y  constructed 

and intense composition. ( I t  i s  unfortunate  that  sane  of i t  seems 

t o  be garbeled in  the manuscript reading.) A l  I of i t s  thematic 

mater ia ls  a r e  derived, or r e l a t ed  t o ,  the f i r s t  meac.ure of t he  

motet-like opening paired imitation. I t  d iv ides  i n t o  two la rge  

p a r t s ,  I and 11, each cons is t ing  of th ree  smaller s ec t i ons  p l u s  

extension or coda. Both par t s ,  I and 11, have a to ta l  of 33 

---------__________------- 
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See for  example, Ricercars  No. 8 and 9 i n  Slim's ed i t i on  
of Musica nova, they both share  very s imi l a r  thematic ma te r i a l s ,  
one in  the "major' and the other in  the "minor." Other examples 
woul d include Gorzanis' pair ing of  passamezzo modernos wi th a n t i  - 
cos in h i s  co l lec t ion  in a l l  keys. We wi l l  a l s o  no t ice  a 
'wandering* phrase that a l so  appears in two modes. 



quarter-notes (The work has unusual barr ing, the l i nes  being drawn 

uni tormly 2 quarters + 1 quarter apart.): 

I a 1-31 pai red im i ta t i on  3x3/4 (=9/4) G cadence 

I a 4-61 (motives a b k) 3x314 (=9/4) G cadence 

I a' 7-10 var ied  4x314 (=12/4) h a l f  cadence on A 
restatement 

ext .  11 extension 1x3/4 (=3/4) G cadence ........................................................ 

I I b  12-14 'new' motive (b) 
i n  dialogue 3x314 (=9/4) G cadence 

I I a' 15- 17 d w e l  opmen t of 
motive "a' 3xU8  (=18/8) h a l f  cadence on A 

I I k  18-21 dwelopment o f  
motive 'k' 3x6/8 (=18/8) deceptive cadence 

coda 21-22 coda 2x3/4 (=6/4) G cadence 

The thematic mater ia ls  are shown i n  the MUSICAL EXAMPLE No. 

MUSICAL EXAMPLE 27 

27.  As the r i ce rca r  unfolds, each o f  the two opening motives, "a' 

and "ku are developed, f i r s t  the +G! !  statement (measures 7-!I), 

and then fragments. The 'new' motive 'b' a t  f i r s t  seems t o  be a 

cont ras t ing  idea, but when motive "a" i s  developed i n  the f o l -  

lowing sect ion by re ta in ing  the rhythm of ' a , "bu t  compressing i t s  

range from a f i f t h  t o  a th i rd ,  the re la t i onsh ip  ~ ! i t h  motive "b' i s  



c l a r i f i e d .  Remarkabie i n t e n s i t y  r e s u l t s  from the metr ica l  com- 

pression from 3/4 (measures 1-14) t o  6/8 (measures 15-20) , coup1 ed 

w i  t h  the decept ive and ha1 f-cadences. The increased use of  'broken 

s t y l e *  almost seems t o  func t ion  s t r u c t u r a i i y ,  s ince i t  marks the 

beginnings of the var ious sect ions (measures 1-2, 4, 7 and 10) and 

c l a r i f i e s  the change t o  6/8 meter (measures 15f f  . I .  

The s t rong  roo t  harmonies i n  Marco's r i c e r c a r s  and fantas ias 

suggest a c 1 ose acquaintanceship w i t h  the f r o t t o l  a and Par is ian 

chanson. He most c e r t a i n l y  knew the s t y l e s  o f  Sermisy,,Janequin, 

Le Pe le t ie r ,  Passereau, and other French composers, whose chansons 

he in tabulated.  I t  i s  s u r p r i s i n g  that  no in tabu la t ions  of  f r o t t o l e  

appear i n  the Marco f asc i c 1 e of Mus Ms 266. I do be1 i w e ,  

however, tha t  the i n  tabu1 a t  i o n  o f  Tromboncino's 'Che deb0 f a r "  

appearing i n  Mus ms 267, No. 37, may be h i s .  (Pub1 ished by 

Fe i rucc i  i n  1507; see MUSICAL M P L E  28.) I t  i s  copied i n  the 

elegant I t a l i a n  hand o f  Scr ibe F, who (as we have seen) used paper 

manufactured i n  I t a l y  and Berne around 1545-58. 

I t  i s  a masterful i n tabu la t ion ,  we1 1 su i ted  t o  the l u te ,  

espec ia l l y  w i t h  i t s  "broken s t y l e '  (see measure 8, i n  p a r t i c u l a r ) .  

The runs  which extend from the top t o  the bottom o f  the instrument 

suggest the ea r l  i e r  manner of I t a l  i an  ornamentation, and an ear 1 y 

date f o r  the in tabulat ion.  The ornamented suspensions w i t h  an 

a n t i c i p a t i o n  o f  the ' ton ic '  note are found a lso  i n  Marco's out- 



MUSICAL EXAMPLE 28 
Che, deb+r (~iawbncimo) 



53 
put. An unusual figure is the drop and return of a third, used 

also in an ornamental manner (see measures 8 and 111, and es- 
54 

pecially measure 4. The measure-four figure appears exactly in 

Ricercar No. 33 (measure 10). Of course, if the reader has 

followed me this far, he will have spotted the 'Marco figure,' in 

measure two, and then, typical ly, with greater frequency towards 

the end in measures 1 1 ,  13 and at the final cadence. 

I t  was the Parisian chanson and the frottola with their 

simple harmonies and rhythmic vitality thzt made them ideally 

suited to instrumental transcription such as 'Che deb0 far." 

Above all, howwer, their flexible sectional repetitions provided 

logic for the untexted, purely instrumental idiom of the fecund 

canzona da sonare. Many of Marco's ricercars are exceptional for 

having a clarity of formal structure, simple functional harmonies, 

and repeated-note figures which anticipate the true canzona by 

53 
See, for example, ricercars No. 66, measures 19-20, 21- 

22, 23-24, No. 68, m. 17, No. 23, passim, No. 31, m. 78-71? 74-75, 
etc.) . 

54 
This type of figure appears in Marco's ricercars No. 68 

(measure 171, No. 70 (measures 5 and 141, No. 23 (m. 341, and in 
the fantasia on folio 7 of the Casteliono edition. 



55 
many years . 

Ricercar No. 68, i n  fact,  begins w i th  the chanson ta t too  

rhythm and has repeated blocks of mater ial ,  A B C A C B + Coda 

(shown on the t ranscr ipt ion) ,  a groundplan encountered i n  the 

Parisian chanson and i n  the capitols. I t s  harmonic language i s  

simp1 e as we1 1 : 

Coda V/i/v/IV/V/I 

This  produces an w e r a l l  "key scheme" as fol lows: 

: A : B  : C  I A  : C  : B  : Coda : I 
I I I I I I I I I I I 

:i to  i l i  t o  U:U to  i:i to  i :U to  i l i  t o  U I U t o  1 : :  

I f  No. 68 i s  not a chanson or f r o t t o l a  masquerading as a 

r i cercar ,  the s i t ua t i on  i n  our f i n a l  piece, Ricercar No. 19, i s  

less cer ta in.  This  piece c l e a r l y  labe l led  i n  Mus Ms 266, f i n i s  

Recircar de MD. LA, mir rors  almost exact ly the harmonic functions, 

and phrase st ructure o f  Marco Cara's f r o t t o l a  Oime i 1 cor, oime l a  

55 
Works 1 i k e  the pieces c a l l  ed 'canzun* i n  the keyboard 

p r i n t s  o f  Marc0Antonio Cavazzoni (1523) and h i s  son Girolamo 
( 1543) paraphrase popu l ar me1 odi  es used by Passereau , Jasqu i n and 
others, and belong more t o  the t rad i t i on  of the 15th-century 
instrumental carmen and the emerging parody fantasia and r icercar  
than t o  the independently conceived keyboard canzona that fol lowed 
only a f t e r  1570. 



MUSICAL EXAMPLE 29 

chi 306 a - 7 ~ 4  non al- I t? ,  

I E h i  G - l io L nab s3a-)ntn- d e  



testa (see MUSICAL EXAMPLE 29; I have been unable to locate the - 
same piece i n  the f r o t  t a la  repertory) . 

Marco dal I 'Aqui la l i v e d  during a cruc ia l  period i n  the h i s to ry  of 

instrumental music, contr ibut ing s i g n i f i c a n t l y  t o  i t s  dwelopment. 

P r i o r i t y  i s  h i s  f o r  innwat ions  which were t o  have far-reaching con- 

sequences i n  the emergence of an i d i m a t i c  s t y l e  of instrumental music. 

H is  music wel l  r e f l e c t s  the f i n e  reputat ion he earned from h i s  con- 

temporaries, and as a resu l t ,  must have been more widely known and 

disseminated than suggested by i t s  chance survival  i n  a manuscript 

copied on Swiss paper from the l i b r a r y  of an Augsburg f inancier  of the 

Renaissance. 

Most cer ta in ly  Marco was aware o f  the potent ia l  of  the newer 

manner o f  l u ten i s t i c  polyphonic play, and brought i t  f a r  beyond 

the im i ta t ions  of plectrum s t y l e  that characterize the works of h i s  

d i r e c t  contemporaries, Dalza, Spinacino and Capirola. 

An indigenous, near c lass ica l  balance o f  the most essential 

ingredients o f  a purely instrumental idiom i s  the. legacy and v i t a l  

p r i n c i p l e  of Marco dal l 'Aqui la ts  music: the del ight  of d i g i t a l  

p lay tempered by the imagination i n  manipulating musical ideas 

w i t h  formal c l a r i t y .  



APPENDIXES: 

A. Interlocking Directorships in Some Augsburg 
Patrician Families; The Fondaco dei Tedeschi 

B. The Herwarths: A Genealogy 



Appendix A 

Interlocking Directorships in 
Some Augsburg Patrician Families; 

The Fondaco dei Tedeschi 

A detailed examination of the many interconnections among the 

patrician families and their various companies and business ven- 

tures is not possible here, although a few require mention in 

order for a picture of Hans Heinrich and his surroundings to 

emerge . 

Copper Syndicate 

A syndicate was formed in 1498 by the Fuggers to control the 

prices of copper in Venice. Participating were 

1. The Fugger Family 
2. Hans and Georg Gossembrot 
3. Christopher I Herwarth 

4. Georg I Herwarth 

Haug and Company 

A firm under the direction of various members of the Haug 

family was active in European banking circles from about 1508 

until its bankruptcy in 1574, and made numerous loans to the 

Nether1 ands and Fl m i s h  gwernmen ts ( i545, 1548, 1549, 1551, 1555, 

1561) , to the crowns of Por tugal ( 1545) , England ( 1545-49) , to 
Ferdinand of Austria, Albrecht V of Bavaria, and to the cities of 

Augsburg and Nuremberg. At times this firm included the following: 



Members o+ Firm Herwar th  Re1 a t  ions . 

1. An ton Haug , Sr . 
2. Anton Haug, Jr.  
3. Leonhard Haug 
4. Ludwig Haugg 

5. Hans LangnauerX# 
6. U l r i ch  Linck 
7. Melchior Manlich 
8. Hans Pimel 
9. Hans Pimel , J r  . 

18. Anton Pimel 
11. Hans Rosenberger 

12. Sebastian Neidhart 
13. Melchior Linck# 

David m. h i s  daughter (1599) 

Ph i l  i p  m. h i s  daughter (1567) ; 
mother-in-law was a Langnauer 

Marx I 1  m. h i s  daughter (1547) 
m . Magdal ena ( 1527) 
Marx I 1  was an in-law 
Sibyl  l a  I 1  m. Albrecht Pimel (1610) 

Hans Heinrich's father-in-law was a 
Rosenberger 
m. Helena (1513) 

f Haug and Langnauer were in-laws. 
# Melchior Newsidler dedicatees ( 1566) 

111 
Wel ser , UGhl i n  & Co. 

(ca. 1493-96): Tyrol ian s i l v e r  trade. 

1. Coiirad Ui ihl in 
2. Hans Ubh 1 i n  , Burger- 

meister of Memningen 
3. Anton Nelser m. daughter 04 Hans ugh1 i n  

and nge Laugner , and Chr i s t o -  
pher I Herwarth married another. 

4. other Welsers? 

IU  
Wel ser & Co. ( 1588-17) : 

Banking, Spice Trade 

1. Hans Haintzel Hans Heinrich m. h i s  daughter 
( 1544) ; Hain tze l  served 
on Siadt-Gericht w i th  him. 

2. Heinrich Haintzel 
3. U l r i ch  Honold Barbara I 1  m. Dominici Honold 

(1538) ; U l r i ch  11's mother- 
in-law was a Honold. 



4. Conrad Imhoff 
5. Marx P f i s t e r  
6. Wolff P f i s t e r  
7. Andreas Rem 

8. Lucas Rem 
9. Simon Seitz 

10. Conrad U ~ I  inX 
11. Anton Welser, Sr.X 
12. Bar to1 omew We1 ser 

Pandolfo m. h i s  daughter (1551); 
Hans Heinrich I m. Maria P f i s t e r  
Rems were married i n t o  Welser 

fami 1 y 

Dorothea I m. Simon Sei tz  (1520) 

Matthias IU m. h i s  daughter 
(ca. 1495); Hans Paul m. 
h i s  daughter ( 1544) 

13. Jacob We1 ser 

X In-laws 

u 
Bartolomew and Anton Welser & Co. 

( !518-1553) 

1. Bartolomew Welser See IU. 
2. Anton Welser 
3. Christopher We1 ser U l r i c h  I 1  m. h i s  daughter 
4. Leonhard Welser 
5. Christopher Peutinger Hans IV's mother-in-law was a 

Peu t inger (m. 1563) 
6. ~ . d h l i n  f a m i l y  
7. Jacob Renhol d 

UI 
Welser Spice Trade 

( 15 13-30) 

1. Lucas Rem (agent) 
2. Hans Mayr 
3. Bartolmew Welser 

UI I 
Meuting & Co. 

These firms, and indiv iduals,  f requent ly  used t rusted agents 

i n  c i t i e s  abroad, of ten the i r  re la t i ves .  A few addit ional conne- 

c t ions are possible: 

Georg Meuting, who establ ished a banking o f f i c e  i n  Antwerp 

around 1516, seems t o  have served a several Herwarths as business 

agent and representative. Dorothea I married a Hans Meuting, and 



Matthias IU (m. ca. 148ai and Hans Jacob (m. 1559) had mothers-in- 

law whose maiden names were Meuting. He, along w i th  Hans Heinr ich 

and other Catholic patr ic ians, had h i s  f i ~ m  seized by the Schmal- 

kaldians. Among the indiv iduals whom Georg Meuting served are the 

f o l  l owing: 

1. Christopher I ) 
2. Marx I ) ca. 1522-31 
3. Hans I 1  1 
4. Erasmus 
5. Hans Paumgatner ca. 1531 
6. Conrad Rehlinger (who became h i s  successor around 1538) 

V I I I  
Augsburg " C o t t i m i e r i h t  the 

Fondaco dei Tedeschi i n  Venice 

The most extensive documentary study of the Fondaco dei 

Tedeschi i n  Venice, wi th descript ions of the archi tecture and 

paint ing, may be found i n  Georg Mart in  Thomas, 'G. B. Mi lesio's 

Seschreibung des Deutschen Hauses i n  Venedig," Bhand lun~en  der 

Phi l oso~hisch-Phi l o l  oaischen C l  asse der K o e n i ~ l  ich Baveri schen 

Akademie Wissenschaf t, Zwei t e  Abtheilung, 16 (18821, 1-100. 

I n  Venetian d ia lec t  (and El izabethan Engl i sh  as we1 1) fonteao 

means factory or inn, more speci+ ica l ly  the Fondaco dei Tedeschi, 

the palacial  German hostelry on the Grand Canal near the Rial to.  

With the enthusiast ic support of Venetian author i t ies,  the Germans 

had established a trade mission on the s i t e  i n  the 13th century. 

Through the Fondaco metals, wool en goods, 1 inen and leather flowed 

southward, i n  exchange f o r  spices, l inen, cotton, pear ls  and glass 

ware. The present four-story bu i l d ing  ( i t  i s  now the central  post 

o f f  ice) , designed i n  par t  by dl brech t ~ c r e r ,  was bui  1 P between 

1504 and 1508, a f te r  a cast;s:?ophic + i r e  burned the o r i g ina l  . 
I t s  80 rooms were leased annually t o  German merchants, t h e i r  



assistants,  apprentices and servants. The pub l i c  areas inc luded a 

ceremonial banquet h a l l  and an a r t  g a l l e r y  w i t h  pa in t i ngs  by 

T i t i a n ,  Veronese, T i n t o r e t t o  and Palma vecchio. Mercan t i l e  

a c t i v i t i e s  were governed by two consuls, e lec ted annual ly by the 

Germans. The Doge appointed other o f f i c i a l s ,  such as no ta r ies ,  

weighers, packers, secretar ies ,  innkeepers, and the brokers. The 

l a t t e r  l i t e r a l l y  passed a hat  each morning, drawing s l i p s  descr ib ing 

l o t s  o f  merchandise t o  be so ld  dur ing  the day, and pocketed a tax 

from the value o f  each transact ion.  The Doge r e g u l a r l y  appointed 

as brokers, a r t i s t s  and a r t i sans  i n  h i s  service.  Thus the German 

mechants i n d i r e c t l y  subsidized the a r t s  i n  Venice ( i n  add i t i on  t o  

t h e i r  other cha r i t i e s ;  there was an alms window i n  the Fondaco). 

The f o l l ow ing  se lec t i ve  l i s t  o f  consuls i s  taken from 'La 

Tavola Cronica,' pp. 60-100, i n  Thomas' a r t i c l e .  Almost a1 l o f  the 

$01 lowing had Augsburg connections. I should cal  l a t t e n t i o n  t o  the 

many times that  Dvid O t t  ( the  booksel 1 er) sat  as consul, and that  

a Herwarth, Jacob Herwarth ( ? I ,  i n  add i t i on  t o  Pandolfo, sat  as 

consul f o r  a year. 

DATE 

1493 

1494 

1495 

1498 

1499 

1525 

1527 

COUNSEL 

Giacomo Keyf ferer  e Sebastiano Imhoff. 

Stef fano Keyf ferer  e Gieremia Imhoff. 

Stef fano Keyf ferer  e Vido Imhoff 

Stef fano Keyf ferer  e Francesco Imhoff. 

Stef fano Keyf ferer  e P i e t r o  Imhoff. 

Pandol f o Schneyker , e Giacomo We1 ser . 
Lodwico  Langenauer, e Federico Zanchenrid. 



Giovanni Futerer, e Raffael Langenauer. 

Sebastiano Unterholzer, e Gerardo Haug. 

Pandol f o  Herwart, e F i  l ippo Wal ther . 
Gio. Amauser e David Otth. 

De t t i .  

Steffano Fenzel e David Otth. 

Giacomo Heberz [Herwarth?] e F i l  ippo Wai ther. 

A1 ber t o  Schad e Ul r i c o  Waibl inger. 

Gio. hauser  e Girolamo Pinfer .  

Carlo Relinger e David Otth. 

Sigismondo Ehern e David Otth. 

Bernar-do Flanzer e Sbastiano U l s t a t t  

Giwanni  Amauser e S in i  bal do Hendel . 
Giovanni Amauser e David Adelert. 

Carlo Rel inger e Giwanni Maroldo. 

David Adel gar e Abraham Rm. 

Giwanni  Amauser e Abraham Gig1 er. 

Giwanni  Amauser e Antonio Sorer. 

Giwanni  Amauser e Cr i s to f fo ro  Neuhoffer . 
David Otth [d. 15791 e Cr i s to f fo ro  Hopfer. 

Gasparo Rempf f e Marco Uel zer . 
Marco Velzer e Girolamo Otth. 

Girolamo Otth e Daniel Uolmar. 

Chr is tof foro Otth e Tomaso Kargh. 

Girolamo Otth e Daniel Uidolz. 

Chr is tof foro OZth e Michael Incur ia.  



Appendix B 

Herwarth Genealogy 

The following places Hans Heinrich Herwarth within a context 
of his immediate ancestors and contemporary family members. I t  
draws mostly upon Johann Seifert, Stammtafln Herwart (Regensburg, 
1723). Marriages with families that belonged to the Augsburg 
patrician caste (after its re-formation in 1538) are given in ALL 
CAPS. A summary appears above at the beginning of Chaptet* 1 1 ,  

Peter I (pat* familias). $1. 1339 
m. daughter of Rieder in 1339 

I. Peter I 1  (son). fl . 1378 
City council. m. LANGENMANTEL 

11. Hans I (son of Peter 11) .  f1. 1383 
City council. m. Sol ienhof 

[see I 1 . H l  

111. Herwarth (son of Peter 11). $1. 1400 
m. Juliana of Quera in Trwiso, 1480 

IU. Jacob I (son of Herwar th) . d. 1448 
Mayor. m. daughter of Joh. REM in 1390 

CseQ I V . C I 3  

I I .A-B Line of Hans I : 

A. Heinri.ch I 1  (son of Hans I). d. 1416 
City Council. m. Bach 

0. Peter I 1 1  'der Ochsler" (son of Hans I). fl. 1480 
City Council. m. Gerster 

2. Clara (daughter of Peter 111). f 1 . 1480 
m . Johann LANGENMANTEL. 

3. Peter IV (son of Peter 111). d. 1416 
Council . m. Rudolf 

[See 8.3.a-bl 



1U.C-E. Sons o f  Jacob I: 

C. Jacob L I .  b. 1391 
Council.  m. Esslingen-Haide 

[See C.l-21 

D. Lucas. d. 1485 
Council. m. ~ a e r - O r t w e i n  i n  1460 

[See 0.1-51 

E. Heinr ich 111. d. 1481 
Mayor o f  Ul~n. m. ( 1) Besser; (2) Stebenhaber-Raiser 

(Grandfather o f  HANS HEINRICH I) 
[See E. 13 

C.l-2. Line o f  Jacob 11: 

1. Jacob 111 (son of  Jacob 11). m. Sta in  

2. Matthaeus IU (son o f  Jacob 11). $1 .  1460 
Stadt-Pleger. m. (1) daughter o f  Hans K ra f t ;  

(2) daughter o f  Bartolomew WELSER. 

D. 1-5. Line of Lucas: 

1. Georg I, J.U.D. b. 1461, d. i n  Aquapente, 1508 

2. Christoph I. b. 1464, d, 1529; Council 
m. daughter o f  nee LAUGNER and 

Leonhard PFISTER i n  1492 
[See D.2.a-el 

3. Matthias I. b. 1466, d. i n  Esslingen, 1538 
m. daughter o f  Hol bein, ca. 1502 

[See D.3.a-e I 

4. U l r i c h  I. d. i n  Regensberg, 1527 

5. Barbara I. d. 1553 
m. Matthaeus PFISTER i n  1498 

E.l-3. Line of  Heinrich 111, grandfather o f  )#NS HEINRICH I: 

1. Marx I (son of Heinr ich 111). b. 1 4 ~ 8 ,  d. 1529 
Member o f  $ugsburg Judic iary  Council ; 

m. daughter o f  nee Roth and Conrad Lieber i n  1497 
[See E.l.al 

a. Georg I 1  (son o f  Marx I). b. Ulm, 1498, 
d. Augsburg, 1569. Council ; m. daughter 

o f  nee EHEM and Hans PIMEL i n  1524 
[See E.l.a/lI 



2 .  Hans I 1  (son o f  Heinr ich 111; fa ther  o f  HANS 
HEINRICH* I). b. 1475, d. 1528. m. Helena 

RIEDER-SCHELLENBERG, daughter o f  Hans i n  1513 
[See E.2.aI 

3. Ursula I of Ulm (daughter o f  Heinr ich 111) 
m. Peter U Herwarth i n  1479. 

[See below, B.3.bI 

B.3.a-b. Catherina I  (daughter of Peter IU). d. 1447 
m. Wilhelm REM 

b. Peter V (son o f  Peter IV). $ 1 .  1480. 
m. Ursu la  I  Herwarth o f  Ulm 
(aunt of HANS HEINRICH I )  

b/ l .  Ursula I 1  (daughter o f  Peter U and 
Ursula I). d. 1533. 

m. Wolfgang PFISTER i n  1492 

b/2. Conrad (son o f  Peter U and Ursula I). d. 1529 
C i  t y  Counc i 1 . m. Lang i n  1505 

b/2x. Magdal ena (daughter o f  Conrad) . 
b. 1508, d. 1541 

m. U l r i c h  LINCK i n  1527 

W2y. Pandol f o (son o f  Conrad) . 
b. 1514, d .  1585 

Council; Consul a t  Fondaco dei  Tedeschi i n  1537 
m. daughter o f  Marx PFISTER i n  1551 

a. Christoph 11, J.U.D. i n  Wuerttemberg (son o f  Jacob 111) 

b, Jacob I V  of  G lo t t  (son of  Jacob 111). d,  1544 
- 

a. Erasmus(sonof  Matthaeus IV). b. ca. 1488. 
m. daughter o f  Eggenberg i n  1511 



Chi l dren o f  Erasmus: 

/l. Christoph IU. d. 1571 
/2. Mathhaeus U. d. 1556 
/3. Hans IU. d. 1575; m. daughter o f  

PEUTINGER i n  1563 
/4. S i b y l l a  I. b. 1528, d. i n  Rome as 

nun i n  16fl5. 

b. Anna I (daughter of  Matthaeus IU). d. 1555 
m. Laux Schel lenberg i n  1508 

D.2.a-e Line of Christoph I, son of Lucas: 

a. Helena. d. 1543 
m. Sebastian NEIDHCIRT i n  1513 

b. Dorothea I. m. (1)  Hans MEUTING i n  1513 
(2) Sebastian SEITZ i n  1525 

Peter UI.  b. 1585, d. 1582 
m. V o i t  i n  1540 

d. Joachim. d. 1533 

e. Elisabeth. d. 1573. m. Se t te l  o f  Memmingen i n  1526 

D.3.a-e Sons of Matthias I, son of  Lucas: 

a. Hans 111. b. 1505, d. i n  Essl ingen, 1542 
m. daughter o f  EHINGER i n  1537 

b. Barbara 111. b. 1508, d. i n  Donzuwerth, 1563 
m. Regel o f  Regensberg 

c. Matthias 11. b. 1518, d. i n  Essl ingen, 1584 
Mayor o f  Ess l i ngen ; 

m. (2) widow o f  Jacob EHINGER i n  1556 
(3) daughter o f  Hans EHINGER i n  1560 

d. Peter V I .  b. 1513, d. 1551 
m. daughter o f  Jagstein i n  1541 

e. Paul , Freyherr von Donauwerth. b. 1521, d. 1575 



E.2.a-f Line of Hans 11, father of W S  HEINRICH 11: 

a. Hans Paul I. b. 1519, d. 1586 
Member o f  Pr ivy  Council 

m. daughter o f  Bar to1 omew WELSER i n  1544 

Their children: 
/l.Hans Paul 11. b. 1545 

Dm-Herr 

/2.Hans Georg. m. SCHOTT 

/3.Hans Christoph. b. 1555, d. 1575 
Dm-Dekan t 

/4.Anna Maria. b. 1561 
m. An ton EHINGER i n  1584 

/5 .Hans Car 1 . b. 1242 

Barbara 11 .  d. 1550 
m. Duninici HONOLD i n  1538 

Helena. b. 1522, d. 1570 
m. Heinrich REHLINGER i n  1541 

d. HANS HEINRICH I. b. 1520, d. 1583; 
Counci 1 ; .Judiciary; m. daughter of 

(1) Catherine nee WELSER and Hans HlSINTZEL i n  1544 
(2) Maria nge PFISTER and Fr iedr ich  Rentz i n  1564 

tSeQ E.2.Wl-121 

e. Maria I. b. 1525, d. 1580. 
m. Stephan ENDORFFER i n  1553 

f .  Hans Jacob. b. 1527, d. 1587 
m. daughter o f  nee MEUTING and U l r i ch  EHINGER i n  1559 



E.l .a/ l -8 Children of Oeorg I 1  (son of Marx I ) :  

/I. Susanna. b. 1525, d. 1583 
m. ( 1) Christoph ROSENBERGER i n  1543 

( 2 )  Steudlin of Antor f f  i n  1552 

/2. Ma5x 11. b. 1527, d. 1593 
m. dzughter o f  nee MANLICH and Hans LANGNAUER i n  1547 

His ch i  1 dren: 
/x.Jacobina, b. 1551, d. 1609 

m. Joh. STURM of Bologna i n  1580; l i v e d  i n  Venice 

/y.Conrad 11. b. 1553, d. 1596 
1 ived i n  Melk and Linz 

/z.Marx 111. b. 1534, d. 1557 i n  Hungary 

/3. Georg 111. b. 1538, d. i n  Spanish Armada, 
nr. Navarina, 1573; Mayor of Augsburg; 

m. daughter of nge ADLER and Hans WELSER i n  1557 

Their chi1 dren: 
/x.Catherina 11. b. 1562, d. 1598 

m. Bayel o f  Schaffhausen 

/y.Jacobina. m. (1) SCHOTT i n  1598 

/4. Hans V. b. 1537, d. 1683 
Council and Judiciary 

m. daughter o f  ne'e Westermann and Anton HAINTZEL i n  1561 

/5. U l r i ch  11. b. 1539, d. 1586 
Steuer-Herr; m. daughter o f  ne/e HHONLD and 

Christopher WELSER i n  1568 
[See E.2.el 

/6. Euphemia. b. 1542, d. 1631 
m. Wolfart, doc. med., of  Memmingen 

/7. Christoph 111. b. 1534, d. i n  Genua, 1585 

/8. Jacob U. b. 1558, d. i n  Lyon, 1572 



E.2.d/l-12 Children of HC\NS HEINRICH HEMRTH: 

/l. Phi l ipp.  b. 1546, d. 1602 
Judic iary 

m. daughter of ne)e LW\IGNAUER and Ludwig HAUG i n  1567 

12. Maria 11. b. 1547, d. 1598 
m. Johaon Baptist  HOCHSTETTER i n  1571 

/3. Helena 11. b. i n  Munich, 1552, d. Id03 
m. Hieronymus KRAFT i n  1575 

/4. Hans Heinrich 11. b. 1553, d. 1622 
m. daughter o f  Sibyl  1 a nge PAUMGARTNER and - Marquard ROSENBERGER i n  1581 

Their daughter Sibyl l a  I I m. A1 brecht PIMEL 

Phi l ippina. b. 1556, d. 1606 
m. Matthaeus EHEM i n  1588 

/6. Susanna. b. 1559 
m. ( 1) Anton WEISS o f  Nuremberg i n  1584 

(2) Abel UNTERHOLZER i n  1591 

/7. Elisabeth. b. 1568, d. 1620 
m. Heinrich THEW i n  1588 

/8. David. b. 1565, d. 1611 
m. daughter o f  An ton MUG i n  1599 

/9 . Hieronym,us. b. 1572, d. 1626 
m. daughter of nee REM and An ton WEISS i n  1600 

Regina. b. 1576, d. 1686 
m. Conrad KRAFT i n  1606 

Anna. b. 1575, d. 1657 
m. Zobel i n  1618 

/12. Victor .  b. 1577, d. 1625 
m. Clement o# Nuremberg i n  1620 



E.l.a/Sx-y L i n e  o f  U l r i c h  I t  [French I i n e l :  

/ x .  U l r i c h  Pius. d. 1568, d. i n  Danzig, 1622 
m. daughter o f  Lonckwi t z  i n  1606 

/Y 9 Daniel . 2. i n  Lyon , 1574. 
m. daughter o f  ( 1) nee Rothwei 1 and Haupt i n  1599 

(2) m. ?? i n  Geneva 

Children of  Daniel include: 
/y.i. Bartolome. b. 1607, d. 1678 

ac t i ve  a t  court  o f  Louis X I V  

/y.2. Johann Heinrich. b. 1609. 
rn . daughter o f  ( 1) Marx Conrad REHLINGER 

(2) von Rech 
ac t i ve  a lso a t  cour t  o f  Louis  X I V  
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Preface 

The concordances consist of four parts: 

(1 )  An alphabetical index t o  the pieces. 

(2) An index by scribe. 

(3) A 1 i 'st o f  ccncordances. 

(4) A thematic index arranged i n  the order i n  which the 

pieces occur i n  the manuscripts. 

THE LIST OF CONCORDANCES 

The l i s t  of concordances i s  arranged by scribes i n  the order 

i n  which they occur i n  the manuscripts. I feel  that t h i s  w i l l  

assist  i n  showing showing the re lat ionships among concordant 

sources as they are re la ted  to the a c t i v i t y  of a par t i cu la r  scr ibe. 

As I have argued i n  the dissertat ion, the complex i s  f o r  the most 

par t  diverse sheet music, and not a u n i t  i n  i t s e l f .  The f o l  lowing 

information i s  prwided:  

( 1) The manuscript number and piece, the scribe, and the 

t i t l e  i n  modern orthography fo l luued by the composer/lutenist. 

A t t r ibu t ions  appear ra re l y  i n  the Munich manuscripts, but when 

they do, I have indicated them wi th  under1 ining. I n  the case 

of dances and &§tract pieces, I have resolved w i th in  paren- 

theses the opening tona l i t y ,  t o  ass is t  i n  locat ing concor- 

dances. 

(2) The f o l i o  number containing the piece w i th  an exact 

t ranscr ipt ion of the t i t l e  as i t  appears i n  the manuscript. 

(3) I have given w i th in  square brackets the 'nominal " 

tuning that would be used i f  one were t o  transcribe the in ta -  



bulat ion back i n t o  the p i t c h  l we1 o f  the vocal model. This w i l  l 

assis t  i n  i n  determining fami l ies  o f  intabulat ions. (For a d is-  

cussion of these points  w i th  a few warnings, please see the New- 

s i d l  er chapter .) 

(4) For in tabulat ions I have p r w i d e d  the locat ion of the 

vocal model i n  a modern c r i t i c a l  edi t ion,  or when that i s  

unavailable, i n  an or ig ina l  p r i n t  o r  manuscript, usual l y  iden- 

t i f  i e d  by RISM number. The abbreviations are given i n  the 

bib1 iography that precedes the l i s t  of  concordances. 

( 5 )  Then fo l lows ( ind icated w i t h  an equals sign) any 

known d i rec t  concordances. These are sometimes qua1 i f  i e d  w i th  

a statement i n  parentheses i nd i ca t i ng  the re la t ionsh ip  o f  the 

concordance w i th  the piece i n  the Munich manuscripts. Sources 

indented and shown wi th  an equals sign ("=') ind icate that the 

concordance i s  exact, ornamentation and a l  I. As we have seen 

i n  our discussion i n  the Newsidler chapter, during the 16th 

century, intabulat ions of ten acquire encrustations of embel- 

l i shmen t . For dances, par t  i cu  l ar 1 y those based on harmonic 

formulas, pieces &re  frequently created that  are very 

s im i l a r .  I have indicated such connections, which may be 

coincidental ,  w i th  the refeplence conf i c e  (a,). 
( D  For p r i n t s ,  the se r ia l  number from Brown1 i s  used, 

$011 owed by the composel*, pub1 isher, or ed i to r .  The exact 

t i t l e  as i t  occurs i n  the p r i n t  may be found i n  BrownI. For 

manuscripts, I have p rw ided  the exact reading of the t i t l e .  

(7) Concordant pieces i n  manuscripts and p r i n t s  a f t e r  

1599 include an exact t ranscr ip t ion  of the t i t l e .  Manuscripts 



l i s t e d  without a c i t y  are i n  the Bayerische Staatsbibl iothek, 

Munich. For addit ional information about a few of the manu- 

s c r i p t s  and the i r  provenance, see below. 

THE THEWTIC INDEX 

The thematic index (which does not include pieces i n  the Marco 

fasc ic le,  since they are transcribed completely) uses G tuning 

throughout. For in tabulat ions I have also given the o r i g i n a l  c l e f s  

and beginning notes of the vocal model. This w i l l  ass is t  i n  deter- 

mining the nominal tuning used f o r  the in tabulat ion,  and may be 

helpfu l  also i n  the study of in tabu la t ion  techniques. 

A NQTE ON TMSCRIPTION PROCEDURES 

I n  the thematic index and the  t ranscr ip t ions  I have fol lowed 

procedures s imi la r  t o  those i n  my e d i t i o n  o f  the works o f  Francesco 

daMilano. I have attempted to show the l a ten t  polyphony of the 

tab1 ature. At times, p a r t i c u l a r l y  i n  eai-ly tablatures, l u ten i s t -  

composers were not always precise i n  se lec t i ng  notes that  would 

permit the l i n e s  to  sound, however, i n  in tabulat ions which I have 

described abwe as being 'po inta l is t ic . '  Such in tabulat ions usual- 

l y  in idca te  only the beginning o f  a sound w i t h  l i t t l e  care given to  

when i t  might end. Therefore, I have shown those notes which the 

instrument could not i n  a c t u a l i t y  susta in the notes as I have 

transcribed them by g i v ing  the f r e t  number used i n  the tablature. 

To do so would otherwise involve w r i t i n g  a large number o f  rests,  

which i n  any event, would tend t o  obscure the polpyphonic l i n e s  

that the lu tenis t - in tabulator  was working frm. 
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Berl in.  Mus Ms 48598. This manuscript, formerly i n  the 

Wolffheim l i b r a r y  and known incor rec t ly  as the 'Codex Bakfark- 
1 

Nauclerus,' i s  now i n  Cracaw and became avai 1 able t o  me j u s t  as 

t h i s  study was reaching a conclusion. I t  i s  a major source fo r  

the music o f  Melchior Newsidler, who i s  frequently c i t e d  w i th  h i s  

i n i t i a l s .  Since the volclmo includes pieces a t t r i bu ted  t o  'Nau- 

clerus,' Otto Gombosi thought the pieces indicated 'MN' were a lso 
2 

by Nauclerus, rather  than Newsidler. The manuscript was 

apparently copied by M. W. (or W. M.) Schweiden, ca. 1569-72, 

perhaps i n  Si les ia.  

Berl in.  Mus Ms 48832 (former1 y Mus Ms 232) . This 

manuscript, a lso now i n  Cracow, w i th  i t s  frequent t i t l e s  i n  

Spanish has tanta l ized musicologists f o r  years, p a r t i c u l a r l y  since 

por t ions  of i t  were known from ent r ies  i n  Eitner 's Quellen- 

Lexicon, a handwritten p a r t i a l  l i s t  o f  t i t l e s  made by Leo Schrade, 

and some copies o f  pieces that I located i n  the Wilhalm Tappert 

'Nachlass' a t  the Deutsche Staatsbibl iothek i n  Ber l in .  I f  i t  i s  

of Spanish (or Neapol i tan?) provenance, i t  i s  a ra re  example o f  a 

Spanish manuscript. I t  did, however, belong to  a German lu ten i s t  

i n  1626, but was c e r t i n l y  copied ear l ie r ,  perhaps i n  the 1590s. 

I t s  contents range from pieces by Francesco da Milano 

- -- - ---- 

1 
I t  i s  sometimes confused w i th  the 'Nauclerus Codex," 

Berl  in ,  Mus Ms 48141, which belonged t o  Johannes Naucl erus o f  
Holstein i n  1615. 

i 
See Gombosi, 'Eine deuteche Lautenbuch.' Gombosi 

gives a l i s t  o f  t i t l e s ,  which was also pr in ted  i n  the Wolffheim 
auction catalogue, 11, 29. 



and P i e t r o  Paulo Borrono of the ear ly  16th century, t o  G iu l i o  

Swer ino  and Lorentino of the la te.  I t  i s  deserving, perhaps, o f  a 

thorough t ranscr ip t ion  and study. 

Berl  in.  Mus ant oract W. 518 (Ms Appendix t o  Wyssenbach, 

1550. Ex-Tappert.) This  manuscript, which i s  not yet reported as 

being a t  Cracow contained the fo l lowing works, according t o  the 

papers i n  the W i  l helm Tapper t Nach 1 ass (Tapper t made t ranscr ipt  ions 

o f  the pieces marked w i th  an aster isk) : 

1 Der ~ t n i ~ e n  Dan tzf/Nachdan t z  
l v  Gal ia rda  
2 Les BouSbons 
9v Gal ia rda f  

18 Gent i l Madonna Padouanaf 
11 Chorea/Proportt (Passamezo)/ Sa l ta re l l o f  CMJ 1574, No. 393 
l l v  Dantz, M i r  i s t  e i n  k l e i n s  waldvb'gelinhJachdantz =MJ 1574, No. 39 
14 Dantz 
18 Der pr intzen Dantz/Proporzf 
28 Susanna w i  1 t t  du michf 
20v Sal t a re l  l o f  
23 Studentcndantz (2  lutes)% 
2% /Der bockstanzf 
26v Chorea/CNachtanzJi 
27v Spr i ngtanzf 

Sequen tes  Cant i 1 enae sun t C. Neusidl er i 

29 Gassenhawerf 
2% Gassenhawer CConradl NCewsSdler3 
38v [ u n t i t l e d  ending3 
33 Sal t a re l  l o  C.N. 
37v I ch  gieng e in  ma1 spazierenf 
38 der tag i s  so freundl i ch  (My b o ~ k )  

Other T i t l e s  noted by Tappert: 
C.N. F i n i s  v f t  den Gassenhawer 
Herr go t t  i c h  traw a1 l e i n  auf dick 
Dont v ien cel a C.N. 
Languir me f a i s  
Sol ta re l  l o  C. N. 
I n  dich hab i c h  gehoffet 
Aus t i e f e r  nothf  C.N. 
Es i s s  des... 
Bewahr mich her 
Hainhofer Einipes aufzeichnete 
Issbruch ich  mu'ss dich lassen 
Scheiden mich krankt, wenn i ch  an5 s i e  gedenktf 



Ber l in ,  Deutsche Staatsbibl iothek, MS A u t o ~ r .  H w e  1. This  

has various pieces dedicated by Joachim van den Hwe t o  h i s  patron 

bearing the date 1615. The hand, which i s  ce r ta in l y  Hwe's, a lso 

appears i n  Hamburg, Staats- und ~ n i v e r s i  tg tsb ib l  iothek, Ms 

WB2768, the "Scheele Lute Book.. 

Berl in ,  Staatsbibl iothek der Preussische Kuturbesi tz .  Mus Ms 

48632. This manuscript i s  i n  the same hand as Munich, Mus Ms - 
1512, and was also copied perhaps a t  the Bavarian court ,  ca. 1550- 

3 
68. 

Cambridoe. Universi ty Library. Ms 3856: "The Cozens Lute 

Book." Contains pieces copied from Besard (1603) and Fuhrman 

Ch i l eso t t i  Codex,. This  manuscript i s  no longer avai lable, 

but was edi ted by Oscar Ch i l eso t t i  as Un Codice-Lautenbuch i n  

1890. I t  i s  o f  south German o r i g i n  (not I t a l i a n ,  as Boett icher,  

Handschr i f t l ich suggests), and was f i rs t  of fered f o r  sa le by the 

3 
For detai l s, see ~orfm'u'l l er, Studien, passim. 



4 
f i r m  of Rosenthal Ant iquariat i n  Munich i n  1886. 

Donaueschin~en. ~ C r s t l  i ch  ~ G s t e n b e r ~ i s c h e  Hofbibl iothek. MS 

G.I.4/11-13. 3 vols. A massive manuscript of south German or ig in ,  

copied perhaps about 1595-1623. I t  contains a number of pieces 

copied i n t o  German tablature d i r e c t l y  from I t a l i a n  and French 

p r in t s ,  including pieces from a few now l o s t  p r in ts .  Throughout 

i t  contains the watermark of paper manufactured at  a m i l  1 a t  

Landsberg am Lech (see Plate I, C). 

Dub1 in. T r i n i  t v  Col leae Library. MS D.3.38/1: "Thomas 
5 

Da l l i s '  Pupil's Lute BOOK.' 

Stockhalm. Kunal . Musi kel iska Akadmiens B ib l  iotek. Sacksa 
6 

samlingen, Ms. without sign. Germanorigin. (=~ud&M44) 

Up~sala. Univers i tetsbib l io teket .  Vok.mus.hs 87 'Codex 

4 
See my review of Boetticher, Handschrift l ich, page 342 

and note 11. A f a i r l y  complete 1 i s t  o f  contents i s  among the 
items i n  the Tappert 'Nachlass' i n  Berl in,  Tappert, who may have 
been responsible f o r  many o f  the descript ions o f  tablature manu- 
s c r i p t s  sold by Leo Liepmannsrohn, also noted many of the poems, 
rhymes and r i dd les  that  appear as marginalia i n  the manuscript. 
H is  l i s t  o f  t i t l e s  indicate that many dances were t i t l e d  'Tantz,' 
not  'Danza,' as Ch i l eso t t i  named them i n  h i s  edit ion. 

5 
For deta i ls ,  see Ward, e t  al., 'The Lute Boc~ks.' 

6 
For an inventory w i th  thematic i n c i p i t j i  of the pieces i n  

t h i s  manuscript, and others i n  Sweden, see Ruden, Music i n  Tabla- 
ture. - 



carminum Gal l icorum.' Provenance: Braunsberg, Pol and or southern 
7 

French. (=~ud& U 1) 

U ~ ~ s a l  a. Universi  te tsb ib l  ioteket.  Vok .mus.hs 76c. France 

? (=~ud& U 3) 

U ~ ~ s a l a .  Univers i te tsb ib l  ioteket.  1nstru.mus.h~ 412. 

According to Ruden, the manuscript i s  of French prwenance. I t  

contains dances and in tabulat ions 09 French chansons and I t a l i a n  

madrigals common i n  p r i n ted  music of the 1550s-1578s. (=~ud& U 4) 

~ o l f f e n b ~ t t e l  . Herzoa Auaust Bib l  iothck. Ms Gueif 18.7 Auq 

and 18.8 Auq: The Hainhofer Lute Books, bearing the dates 1683 and 

1684 on t h e i r  covers. Copiad i n  Augsburg on paper bearing the 

watermark of Caspar Ze l l e r  o f  Augsburg (Plate I 0) and of a m i l l  

a t  Landsberg am Lech (Plate I A). 

WrocSaw. B ib l  io teka k a ~ i  tulna. Ms 352 (01 im 

Hirschberg/Silesia, Kathol ische Pfarrkirche) . This manuscript i s  

i n  two par ts ,  ind icated i n  the concordances, 352W and 352(B) f o r  

par t  one ( i n  I t a l i a n  tablature) and 352(C) for par t  two ( i n  German 

tablature) . Part one belonged to  Joannis Hulderick i n  1537 and 

A de ta i led  study i s  Hambraeus, Codex Carminom Gallicorum. 
I tend t o  agree w i th  Hambraeus' suggestion that t h i s  manuscript, 
i n  I t a l i a n  tablature, i s  of south Frence or igins. 



was presented to Jacob Pogkhner i n  1540. Part  two was copied by M. 

Ostermayer i n  Kassel , ca. 1544. The manuscript i s  w r i  t ten on paper 

carry ing Ochsenkopf watermarks: $01 i o s  1-66 (P la te  11) and on 

$01 ios  67-75 (Plate 111) . 

ABBREVI AT I C3tdS 

The abbreviations used i n  the l i s t  of concordances under 

"Model ' are given i n  BrownI-, pp. 441-69, and i n  A I, except 

for  the f o l  lowing: 

CW 73 Clement Janeauin: Zehn Chansons, ed. A lber t  Seay. Das 
Chorwerk, Vol. 73. Wolfenbuettel, 1959. 

JaneCP Clement Janneauin: Chansons ~ o l v ~ h o n i a u e s ,  ed. A. T i l l -  
man Merr i t and Franfois Lesure. Moc~aco, 1965-71. 

SeayT T h i r t y  Chansons fo r  Three and Four- Voices 
Attainanant's  collection^, ed. Alber t  Seay. New Haven, 
1960. 

~ i r m 0 0  Claudin de Sermisy: O ~ e r a  omnia, ed. G. A l l a i r e  and I. 
Cazeaux . Corpus mensurabi 1 i s  musi cae, 62 ( 1978) . 

Thompson Thompson, G I  enda Goss. 'Benedc i tus Appenzel l er . ' Ph . 
D. diss., Univers i ty  o f  North Carolina, 1975. 

Tro t te r  Trot ter ,  Robert M. 'The Franco-Fl emish Chansons o f  
Thomas C r c ~ q u i l l o n . ~  Ph.D. diss., Univers i ty  o f  
Southern Cal i f o rn ia ,  1957. 



PLATE I 



PLATE I1  



PLATE I I I 



Alphabetical L is t  o f  Titles 



Herwarth Lute Tablatures: T i t l e  Index 

T i t l e  Ms.No. Item 

1.. . len j  cherches a i l  leurs m i e  r e t i r e s  vous 
'Rwerendo pa t re  Matio der Ordine d i  Mat ich ie r im 
Ach E ls le in  (Senfl) 
Adieu Marguarite: Bransle 
A l a  ventura (Wi l laer t )  
A l  l a  dolce ombra (Rore) 
Amour me voyan t (Sermisy) 
Amy souf f r e (Mou l uhlarco) 
Anchor che col  par t i r e  (Rore) 
Anchor che col  p a r t i r e  (Rore) 
Aspice dunine (Jachet: embellished set t ing)  
Aspice Domine (Jachet: simple sett ing) 
Audi f i l  i a  (Gombert) 
Audi f i l  i a  (Gombert: simple set t ing)  
Audi f i l i a  (Gombert: embellished set t ing)  
Au pres de vous (Sermisy) - 
Au pres de vous (Sermisy) 
Au temps heureux (Arcadel t) 
%ensdicam Dominus (Mouton) 
Benedicta es coelorum Regina (Josquin) 
Benedicta es coelorum Regina (Josquin) 
Benedicta Dmine Deus Is rae l  (Lupus/Gerle> 
Benedic tus ( i saac) 
Bernardo non puol stare, e l  sorau (C> 
Bernardo non puol stare, tenor (12) 
Bewar mich Herr (Z i r l e r )  
Bragantin (C) 
Bragan t i n  (Rosso) 
Bransl e 
Bransle, aul t r e  
Bransl e 
Bransl e 
Bransl e 
Bransle, aul t r e  
Bransle, Gai l larde t o  No. 30? 
Bransl e: 'Adieu Margaur i ten 
Burato, Done imprestare e l  vostro (F) 
Burato, Done imprestare il vostro 
Canal echa 
Canel l a 
CCara cosa: t i t l e  cut away1 
Car i ta  d i  signore (Rore) 
Cara cosa (c) 
Cara cosa (c) 
Cara cosa (c) 
Cara cosa (d) 
Cara cosa (dl  
Cara cosa ( d l  
Cara cosa ( d l  
Cara cosa ( f )  
Cara cosa ($1 

1627 19 
1511C 15-16 
P a r i s I I  10 
2987 32 
266 73 
266 1 
266 97 
266 62 ' 

266 125 
1627 11 
151 l C  1-8 
l51lC 16 
267 6 
1511C 9-11 
1511C 12-14 
U66 89 
2987 35 
266 124 
1511C 15 
267 3 
Par is  I 12 
P a r i s I I  1 
P a r i s I I  16 
266 40 
266 40a 
266 1 0 
266 49 
l 5 l l D  15 
2987 23 
2987 24 
2987 25 
2987 26 
2987 27 
2987 28 
2987 31 
2987 32 
266 39 
266 39a 
266 46 
P a r i s I I  21 
P a r i s I I  25 
266 3 
266 36c 
266 36d 
266 36e 
266 36a 
266 36b 
266 36 j 
266 361 
246 369 
266 36h 

Scribe 



Herwarth Lute Tablatures: T i t l e  Index 

T i t l e  Ms.No. Item 

Cara cosa ( f )  
Cara cosa (g) 
Ce moy de may (Godard) 
Ce qui so lo i  t (Sandrin/Bernardo) 
Ces fascheux sotz (Anon .) 
C'es t a grand t o r t  (Sermi sy/Marco) 
C'est a grand t o r t  (Sermisy) 
C'est une dure depart i re  (Sermisy) 
C'est une dure depart i re  C=i511C, No. 191 
C'est un gr ie fue maladie gelousie 
Changer ne pu is  (Lupi) 
Chant des Oiseaux 
Che deb0 fa r  m i  cons ig l i  more  (Tramboncino) 
Chi passa per questa s t r a t a  (c/C) 
Chi passa per questa s t r a t a  (d lD)  
Circumdederunt nos (Josquin) 
Come t'haggio lassat'a (Azzaiolo) 
Con 1 e i  fuss'io (Archadel t) 
Content desi r  (Sermisy/Bernardo) 
Content de vous (Sermisy) 
Contre ra ison (Sermisy) 
Con t r e  raison (Janequin) 
Cosa spagnol a (Francesco) 
Creator omnium (Mi I 1  aer t) 
Cueur 1 angoreaux 
D'amour me p la ins  t u n t i  t l e d l  (Pathie) 
D'amour me p la ins  (Pathie) 
D'amour me p la ins  (Pathie) 
D'amour me p la ins  (Pathie) 
[Dance? O r  continuation o f  Par is  11, No. 371 
De retourner (Anon .) 
De su monsue de Rois tun iden t i f i ed l  
Deus venerunt gentes (Consilium) 
Dic tes sans peur (Sermisy) 
Dont v ien t  ce la (Sermisy) 
Dont v ien t  cela (Sermisy) 
Doulce memoire (Sandrin/Bernardo) 
Doulce memoire (Sandrin) 
Doulce memoire (Sandrin) 
Elisabeth Zacharie (La Fage/Barberii3 
Elisabeth Zachariae, parody fantasia on [ ? I  
E l l e  a bien c i s  r e c i s  (Sermioy) 
El 1 e cra in  t cel a (Janequin) 
Fantasia 
Fantasia 
Fantasia (Piet ro Paulo Borrono) 
Fantasia (Piet ro Paulo Borrono) 
Fantasia Marco=No. 23+) 
Fantasia (Morlaye on Paladin) 
Fantasia (M. Newsidler) 
Fantasia 'Anchor che col par t i r e v  (M. Newsidl er) 

1 5  

266 361 
266 36f 
1511D 11 
266 93 
P a r i s I I  13 
266 95 
P a r i s I I  2 
151lC 19 
2967 16 
1627 18 
266 188 
267 2 1 
267 37 
Par is  I 7 
Par is  I 13 
266 178 
1627 7 
266 4 
266 92 
266 8 1 
266 83 
267 26 
266 67 
266 142 
266 6 1 
266 112 
266 14 1 
266 152 
P a r i s I I  12 
P a r i s I I  38 
266 157 
267 48 
267 4 
266 86 
1911D 1 
P a r i s I I  9 
266 75 
266 128 
2987 36 
266 148 
P a r i s I I  7 
1627 25 
266 167 
266 126 
266 132 
266 113 
266 159 
266 162 
266 107 
266 133 
1627 12 

Scribe 



Herwarth Lute Tablatures: T i t l e  Index 

T i t l e  Ms.No. Item Scribe 

Fantasia (parody o f  "Pour ung p la i s i r ' ? )  
Fantasia auf Vater unser ... anno 115168 
Ferrarese, La 
[Fragment: See No. 1421 
[Fragment o f  Francesco, Ricercar No. 241 
[Fragment: =Voiant s o u f f r i r l  
Frisque e t  Gail l a r d  (Clemen non Papa) 
Gai l larda d i  f o rav ia  a l l a  da l l iana 
[Gaiarda: t i t l e  cut away1 ($1 
Galiarda (French tablature from 17th century?) 
Gassenhawer (Hans D won Metz) 
Gassenhawer (Hans D. von Metz) 
Grace e t  ve r tu  (Rocquel ay) 
Grace e t  ve r tu  I=lSliC, No. 281 
Grenwa, La 
Guerre, La (Janequ in/Marco) 
Guerre. La (Janequin) 
Gustate e t  v i de te  (Lasso) 
Hau l e  bo is  (Anon.) 
Hec d ice t  Dominus=Ci rcumdederun t (Josqu in)  
He1 as quel jour (Lasso) 
Helas quel jour  (Lasso) 
Herr dein Wort ( I vo  de Vento) 
Hierusalem luge (Richafort) 
Hi spani a 
Ich gieng einmal spattieren/ Hupfauf 
I 1  c i e l  che rado (Arcadelt) 
I 1  est be1 e t  bon (Passereau) 
I 1  est be1 e bon (Passereauhtarco) 
I 1  est jour (Sermisy) 
I 1  est jour (Sermisy) 
I 1  me r u f f  i t (Sermisy: German tablature i n  score) 
I n  t e  Domine speravi (Lasso) 
I n  t e  aomine speravi (Lupus) 
I nv io la ta  (Josquin) 
10 m i  son g i w i n e t t ' e  (Ferabosco) 
10 m i  scn g iov inet t 'e  iFerabosco) 
Jan p e t i t  Jan (L'Heri t ier)  
Jan de Lagny (Berchem) 
Jan de Lagny (Berchem) 
J'ay f a i t  pour vous cent m i l l e  pas (Sermisy) 
J'ay f a i t  pour vous t=1511C, No. 181 
J'ay 1 e desi r  con tent (Sermisy) 
J'ay l e  desir :  Bransle 
J'ay l e  desir :  Gai l larde (?) 
J'ay me l e  cueur (Sermisy) 
Je f i l l e  quant Dieu me done (Gosse) 
Je f i l l e  quant Dieu (Gosse) 
Je ne pu is  t en i r  d'aimer (Appenzel l e r )  
Je ne pu is  bonnement penser (Sandrin) 
Je nose es t r e  con tent (=armi sy/Bernardo) 

P a r i s I I  5 
266 121 
1627 9 
266 151b 
P a r i s I I  35 
15110 ' 9 
267 25 
1627 16 
P a r i s I i  36 
Paris I 8a-b 
267 1 
Paris I 1 
1S11C 28 
2987 14 
P a r i s I I  19 
266 65 
1627 29 
1627 1 
1511D 10 
267 22 
266 12 
2986 pass. 
266 138 
1627 22 
2987 13 
266 138 
266 163 
267 39 
266 63 
266 60 ' 
266 156 
2987 10 
266 123 
Par is  I 9 
267 2 
266 1 1  
266 134 
267 17 
267 28 
267 28 
1511C 18 
2987 15 
2987 20 
2987 21 
2987 22 
266 98 
162'7 6 
P a r i s I I  14 
1627 2 .  
1627 21 
266 80 



Herwarth Lute Tablatures: T i t l e  Index 

T i t l e  Ms.No. I t em Scribe 

Je ne f a i s  r i e n  (Sermisy) 
Je nose demande tun iden t i f i ed l  
Jouissance ( W i l  l ae r t )  
Jou i ssance (Sermi sy) 
Jouissance ( W i l  l ae r t )  
Joye e t  douleur ( Isore)  
Kai n Ad1 er i n  der We1 t (Anon .) 
Keyboard in tbu la t ions  of French chansons 
Laetare e t  exul ta re  (Anon.) 
Languir me f a i s  (Sermisy/'A.R.') 
La rousee de moy de may ( M i l  l aer t )  
Las que c r a i n i s  mon amy (Sermisy) 
Las que c a r i n i s  (Sermisy) 
Las voules vous que une personne (Vermont) 
L'aui t r e  jour pour ung matin (Anon.) 
L'aul t r e  jour j e  v i s  (Anon.) 
Le content es t  r i c h e  (Sermisy) 
Le content est  r i c h e  Cunt i t led l  (Sermisy) 
Le content est  r i c h e  (Sermisy) 
Le Uecchie 
Le Uecchie 
Lodesana 
Marchese de San Luzo 
Mar t i n  menoi t (Janequin/Al ber to) 
Mart in meniot ( A l l a i r e )  
Mart i n  menoi t (Janequ in )  
Mauldicte s o i t  (Sermisy) 
Mau 1 gre moy (Sermi sy) 
Mezza no t te  
M i l  l e  regres (Josquin) 
N ico l  1 a mon beau f r e r e  
N i s i  Uaninus (Senfl) 
Nous bergiers (T. Janequinflarco) 
0 dolce v i t a  mia ( W i l  l ae r t )  
0 do1 ce v i t a  mia ( M i l  1 aer t) 
Oncques amour (Crecqui 1 lon) 
On er~ d i r a  (not Sermisy) 
0 passi sparsi (Festa./Pacol i n i )  
0 Regem coel i (Andreas de Si lva) 
O r  v ien  ca v ien  (Janequin) 
Padoana (See Par i s  I I , No. 34 a) 
Par Lon regard (Sermisy) 
Par ton regard Cunti t led1 (Sermisy) 
CPassamezzo/ Gaiarda: t i t l e  cut  awayl 
CPassamezzo: t i t l e  c u t  awayl <F) 
CPassamezzo antico: u n t i t l e d 1  
CPassarnezzo ant ic01 Gaiarda: t i t l e  cut away3 (a/A 
Passmezzo act ico/sal t a r e l l o  [ u n t i t l e d l  (c) 
Passa e' mezo ant ico/ Sal tare l  1 o (c) 
CPassamezzo antico: t i t l e  cut awayl (c)  
CPassamezzo antico/ Gaiarda: t i t l e  cut away3 (c/C 

266 82 
267 38 
1627 4 
266 128 
266 119 
1827 28 
266 153 
2987 1-9 
267 24 
266 159 
266 88 
266 74 
2987 18 
266 72 
266 102 
267 32 
266 158 
15110 13 
Par i s I I  3 
266 144 
266 145 
Par i s I I  18 
266 45 
266 99 
1627 30 
15110 6 
266 98 
266 95 
266 168 
266 56 
1627 31 
266 58 
266 64 
266 146 
266 147 
266 135 
266 79 
266 166 
1627 23 
1511D 7 
P a r i s I I  34 b 
15110 2 
1511D 12 
Par i s I I  23 
P a r i s I I  33 
267 4 la 
P a r i s I I  29 
266 37 
Par is  I 2 
Par i s I I  28 
P a r i s I I  30 
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T i t l e  Ms.No. Item Scribe 

Passa e' mezo antico/ Sal t a r e l l o  (d) 
Passa e' mezo antico/ Sal t a r e l l o  (e l  
Passa e' mezo antico/ Sal tare1 l o  ($1 
Passa mezzo (Gregor i o) 
Passa e' mezo ant ico/ Sal tare l  l o  (9) 
CPassamezzo antico: t i t l e  cut awayl (g) 
CPassamezzo antico: t i t l e  cut awayl (9) 
Passo e mezo j n  tenor 
Passa e mezo (M. Newsidl er) 
CPassamezzo modern0 (H. Newsidler): t i t l e  cut awa 
Pass' e mezo/Padoana/Sal tare1 I o 
CPasso e mezo: un t i t l edl 
Pavane/[ af t e r  dance1 
Pavana "La' Des~erata* /  Sal ta re l  l o  (Borrono) 
Peccata mea (Richafort) 
Per i l l u d  ave (Josquin) 
Per su hosp i t i  boschi (C. Festa/CM. Newsidlerl) 
P i s  ne me peul t ven i r  (Crecquillon) 
Plus m i l l e  regres (Josquin) 
Plus m i l l e  regres (Josquin) 
Pomo (9) 
Pour ung p l  a i s i r  Cunti t l  edl (Crecqui l l on) 
Pour ung p l a i s i r  (Crecquil lon=No. 8) 
Pwer ine (A f l a t - f )  
Priambolo (Marco) : 9-F 
Pr inc ip ius (=Creator omnium) 
Puisqu'en deux cueurs: bassadanza 
Quand'io penso a l  mar t i r e  (Arcadel t) 
Quand' i o  penso a l  mart i r e  (Arcadel t) 
Quand'io penso a l  mart i r e  (Arcadel t) 
Quem dicun t homines (Richafor t) 
Que n'est-el l e  aupres de moy (Certon) 
Qu'est-i l besoing (Crecquil Ion) 
Qui habi tat  CJosquin) 
Qu'i 1 voul dra savoir  (Sandrin) 
Regretz souci e t  peine (Janequin) 
Ricercar 
Ricercar (Marco): D-A 
Ricercar (Marco): D 
Ricercar (Marco cr Francesco) : D 
Ricercar (Marco): F 
Ricercar (Marco): F 
Ricercar I? u n t i  t l e d l  (F) , 

Ricercar "senza canto' (Marco) : G 
Ricercar (Marco) : G 
Riceriar (Marco): G 
Ricercar (Marco) : G 
Ricercar (Marco) : G 
[Ricercar: u n t i  t l e d l  ( G I  
Ricercar (Francesco) : a 
Ricercar (Francesco) : a 

Par is  I 4 
Par is  I 6 
Par is  I 3 
l5llD 16 
Par is  I 5 
P a r i s I I  31 
P a r i s I I  32 
266 158 
266 8 
P a r i s I I  34 a 
151 lD 21-23 
266 15 1 
2387 1 1  
P a r i s I I  26 
267 35 
266 57 
2987 38 
266 5 
266 85 
1511D 14 
266 44 
P a r i s I I  8 
P a r i s I I  1 1  
266 48 
266 7 1 
266 142 
1627 17 
266 127 
266 16 1 
P a r i s I I  17 
1511C 17 
1627 24 
266 165 
267 5 
266 94 
2987 19 
Paris1 I 13 
265 23 
266 28 
266 38 
266 24 
266 26 
266 58 
266 15 
266 22 
266 25 
266 32 
266 34 
266 55 
266 2 1 
266 35 



Herwarth Lute Tablatures: T i t l e  Index 

T i t l e  Ms,No. I tem 

Ricercar (A1 berto) 
Ricercar (Albert01 
Ricercar (Albert01 
Ricercar/Fantasia (Al berto) 
Ricercar/Fantasia (Alberta) 
Ricercar 
Ricercar ( 'Dm ersamen weisen hans') 
Ricercar ('Recercata be1 la') 
Ricercar (Marco): c 
Ricercar (Marco?) : d 
Ricercar (Francesco) ( d  Phrygian) 
Ricercar (Marco) 'caro a H. HE.' (d) 
Ricercar (Francesco: 'de 4. tono") 
Ricercar (parody o f  'El isabeth Zachariae"?) 
Ricercar (Marco): f 
Ricercar (Marco) : g 
Ricercar (Marc01 : g 
[Ricercar: u n t i  t l e d l  (g-D) 
CRicercar: u n t i t l e d l  (g) 
Ricercar (Marco): g 
Ricercar (Marco): g (o r  d) 
Ricercar (M. Newsidler: I, 43) 
CRicercar: u n t i t l e d 1  
'Recercatas' o f  Francesco from Maples p r i n t .  
Ricercar (da Crema?: 'd: J.  M.') 
Ricercar 'a Joan Henrico Herwart' 
[Romanesca: t i t l e  cu t  awayl 
Romanesca tun t i t  led3 (c) 
CRomanesca: t i t l e  cu t  awayl (4) 
Rote de rode, La 
Sal t a re l  l o  (M. Newsidler) 
Sal t a re l  l o  (See Pa r i s  11, No. 34 a) 
Sanc t a  Maria (Verdel ~r t )  
Secoures moy (D'Amber t) 
Se d i r e  j e  l o  so ie  (Appenzel l e r )  
Signor mio caro (Rore) 
S i  j 'ay  eu du ma1 (Sermisy) [No. 34=cont. o f  331. 
S i  mon ma1 heur (Le Pel e t  ier/Bernardo) 
S i  mon ma1 heur (Le Peletier/"B.N.') 
Si man ma1 heur (Sermisy) 
S i  une heur p a r f a i c t e  (Sermisy/Bernardo) 
[Sketches (c f .  Francesco, No. 76) 1 
[Sketches, etc.1 
[Sketches, inc lud ing  Francesco parody1 
Souspirs ardants (Arcadel t) 
Souspirs ardans (Arcadel t) 
Stabat mater (Josquin) 
Super f lumina Bab i lon is  (La Fage/Rotta) 
Susanna ung jour  (Lasso) 
Susanna ung jour  (Lasso) 
Susanna ung jour  ( L u p i A .  N t w s i d l e r l )  

266 105 
266 106 
266 108 
266 109 
266 110 
1511D 24 
15110 25 
P a r i s I I  6 
266 . 16 
266 3 1 
266 5 1 
266 68 
1511D 19 
P a r i s I I  7 
266 10 1 
266 18 
266 19 
266 53 
266 54 
266 69 
266 70 
266 115 
266 52 
P a r i s  I 13ff .  
P a r i s I I  27 
267 29 
P a r i s I I  22 
266 42 
P a r i s I I  37 
i627 20 
266 9 
P a r i s I I  34 c 
266 14 
1627 27 
1627 10 
266 2 
2987 33-34 
266 9 1 
l5llD 8 
2987 17 
266 77 
266 117 
267 8- 16 
267 33-34 
266 7 
266 136 
P a r i s  I 2 1  
267 18 
266 13 
266 149 
2987 37 

Scribe 



Herwarth Lute Tablatures: T i t l e  Index 

T i t l e  Ms.No. Item 

Tan t que v iv ray  (Sermisy) 
Teutscher Tantz/Hupfauf ([M. Newsidler]) 
Toca toca l a  cane1 l a  (C) 
Torcha a l  fusso 
Torcha, l a  
Toutes l es  nu i c t s  (Crecquil Ion) 
Toutes l e s  nu i c t s  
Tradi to ra  (c-G) 
Tradi tora, Sorau de 1 a (c-G) 
Tradi tora (Marco) ( f -C) 
Tradi to ra  (9-D) 
Tradi tora, Tenor de 1 a (9-D) 
Tradi t ora , Tenor de l a 
Troest l icher  L ieb  (Hofhaimer) 
Trop tos t  my j 'ay (Sermisy or Mornable) 
Tu m i  fay scontiento (Anon.) 
Tu te p a r t i  mio cor (GI 
Une f i l l e t t e  (Clemens non Papa) 
Ung Coeur 
Ung gay bergier (Crecquil l lon)  
Ung jour passe avec Col l e t t  t e  (Le Hugier) 
Ung 1 aboureur (Cer ton) 
CUng l aboureur : u n t i t l e d  (Cer ton) I 
Ung p e t i t  coup (Anon.) 
Ung peu p lus  haul t (Passereau : minus super ius) 
Un pet i t coup (Janequin) 
Un p e t i t  coup (Janequin) 
[ u n t i t l e d  ( c f .  No. 3211 
u n t i t l e d  
[Unt i  t l e d l  
[Unt i t led:  t i t l e  cut away1 
[Uunt i t led  (=Paris 11, No. 23, m. 7 f f  . ) I  
u n t i t l e d  (C) 
un t i t l ed :  F 
u n t i t l e d  ( G I  $4 
u n t i t l e d  (d l  
[Unt i t led:  dance?] 
CUntitled: dance?l 
[Unt i t led:  dance?] 
CUnti t l e d  ( c f .  Mus ms 266, No. 78: Ricercar: Marco 
u n t i t l e d  (E f l a t - c )  
u n t i t l e d  (4) 
u n t i t l e d  fragment C=267, No. 16?1 
un t i t l ed :  g 
un t i t l ed :  g 
un t i t l ed :  g 
un t i t l ed :  g 
u n t i t l e d  ( c f .  Marco, 1536, f o l .  7) 
[ u n t i t l e d  fragment1 
Vaincre ne peu (Sandrin) 
Vai ncre na peu (Sandr idBernard01 

P a r i s I I  4 
1627 14-15 
266 4 1 
15110 28 
1511D 18 
266 164 
1627 5 
266 38b 
266 38dd 
266 38c 
266 38a 
266 38d 
1511D 17 
266 13 1 
267 27 
1627 8 
266 43 
1627 26 
266 122 
266 155 
267 23 
15110 5 
267 3 1 
267 19 
2987 12 
266 154 
P a r i s I I  39 
266 114 
266 168 
267 38 
P a r i s I I  28 
P a r i s I I  24 
266 184 
266 33 
266 66 
266 111 
267 4 1 
2987 29 
2987 38 
267 42 
266 47 
266 183 
266 143 
266 , 18 
266 28 
266 27 
266 29 
266 118 
266 116 
266 76 
266 84 

Scribe 
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T i t l e  Ms.No. Item Scribe 

Vegnando da Bol ogna 
Vegnando da Bol ogna , A1 i ter  
Vex i 1 1 a Regis (Lasso) 
Vignon v ignet te  
V i t a  i n  l i gno  (Senfl) 
V i t a  i n  l i g n o  (Senf 1)  
Uos ave garan to r  t o  
Vous usurpe (Sermi sy) 
Voyant s o u f f r i r  tJacotin/Bernardo) 
Vray dieu d i s o i t  (Lasso) 
'Vray Dieu d i s o i  t (Lasso) 
Was w i rd  es doch des Wunders noch (Senf 1 
Wo Gott der Herr n i c h t  bey uns h i e l t  
Zucht Ehr und Lob (Hofhaimer) 

266 169 J 
266 169a J 
1627 13 U 
1511D 3 T 
267 7 0 
Par is  I 10 A 
15110 4 T 
266 78 H 
266 87 H 
266 5 A 
266 137 C 
266 59 H 
266 129 C 
266 140 C .  
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CONCORDANCES 

W D  A: Mus ms 266, Nos. 1-14 

1. ALLA DOLCE UIBRA : Rare 

(lv-2) A l l a  dolce h b r a  d i  Cipriano / A 4 [A tuningl 

Model: SCMEI UI, 12: Cipriano de Rore. 
Donaueschingen, 11, $01 48: 90 l i b r o  d i  Madrigal i  A l l a  

dolc'ombra. Cipriano de Rore. Hieronymous Celedonio 
Vicentino in tabu la t i .  prima stanza 

Uppsala(l), f o l .  37v: D i  Ciprian de Rore / Suite i n  s i x  
stanze: A1 l a  do lc i  ombra del l e  be1 l e  f rond i  

2. SIGNOR MI0 CARO: -/M. Newsidler 

(2v-3) Signor mio Caro d i  Cipriano / A 4 IG tuningl 

Model: SCMA UI, 25: de Rore. 

=1566/82, No. 7: M.,Newsidler,(less ornamentation) 
=1971/86: Phalese & Bellere, publ., No. 118. 
=1972/81: Jobin, ed. ( a t t r .  Lasso), No. 8. 
=1573/81: M. Newsidler (ed. Drusina), No. 7 

b 
=1568/87: Phalese, publ . , No. 96 (s imi la r  embell ishment, 

but less than 1566/2, No. 8) 

3. CARITA D I  SIGNORE: w/M. Newsidler 

(5J-4) Car i ta d i  Signore: / A 4 d i  Cipriano IG tuningl  

Model: SCMA V I ,  28: de Rore. 

=1566/82, No. 8: M. Newsidler ( less  ornamentation). 
=1571/86: ~ h a l b s e  b ~ e l l b r e ,  publ ., No. 112. 
=1573/81: MI Newsidler (Drusina, ed.), No. 8. 

\ 
1568/87: Phalese, publ ., No. 92 [ G  tuningl. 



SCRIBE A 

4. CON LEI FUSS'IO: Arcade1 t , or de Ponte/Abondan t e  (?I 

(4-4v) Con leyfus'io / Jaques de pont CA tuningl. 

Model : RISM 154W17, p. 36: Arcadel t, e t  a1 . 
=1548/81: Abondante, No. 9 ( less  ornamentation) CA 

tuningl 

1546/85: Bianchini, No. 5 CD tuningl.  
=1554/82: Bianchini, No. 5. 
=1563/02: Bianchini, No. S 

1566/82: M. Nws id l f r ,  Eio. 4 .(B tuning) 
=1571/86: Phalese & Bellere, ed., No. 187 ( a t t r .  

Lasso) . 
=1573/01: M. Newsidler (Drusina, ed.), No. 4. 

1586/85: Kargel, No. 38 CD tuning]. - 
Uppsala(i), f o l .  42: Con l e i  fuss' io da che s i  pa r t  e l  so le 

d i  Giachet Berchem 

5. PIS NE ME PEULT VENIR: Crecauil lon 

(Sv-6) P i s  ne me Peult Venir a S / Cr iqu i l lon  CG tun ingl  

Model: T ro t te r ,  11, 486 

=156W7, No. 187 (simi 1 a r  ornamentation, but 1 ess) 
=Berlin, flus Ms 48598, 11, No. 4: P i s  ne me 

peul t 
=1572/1: Jobin, ed., No. 16 (addit ional ornamentation) 

1552/11: ~ h a l k s e ,  pub1 ., No. 101 ( f o r  l u t e  duet) 
=1563/12: Phalese, pub1 ., No. 113 

1574/7: Bakfark, No. 48 CG tuning; addit ional 
ornamentation] 

1599/7: Molinaro, No. 61 
London, Add. 29247, f 01 . 48v 



SCRIBE A 

6. VRAY DIEU DISOIT: Lassom. Newsidler 

(6-6v) Urxy dieu d iso is  A 4 O r 1  ando KG tuningl  

Model : LassoW X I I ,  72: Orlando d i  Lasso 

=Munich, Mus ms 266, No. 137 ( less  ornamentation) 

=1566/82: M. Newsidier, No. 15 (same ornamentation) 
=1571/06: Phalese, publ ., No. 748 
=1572/01: Jobin, ed., No. 28 
=1573/01: M. Newsidler (Drusina, ed.), No. 15 

1563/12: Phalese, ptbl., No. 61 [ C  tuningl 
=1571/86: Phalese, publ ., No. 748 

1574/02: Le Roy, No. 86 
1594/a5: Denss, No. 140 (voice & lu te)  
Berl in,  Mus Ms 40832, p. 98: Uray dieu d i so i s t  Vna f i 11 ete 

I C  tuningl 

7. SUOSPIRS ARDENTS: Arcadelt/M. Newsidler 

(7v-8) SuosSpirs ardans [A tuningl 

Model : SCMA U, 38: Arcadel t 

=Munich, Mus ms 266, No. 136 (more ornamentation) 

= 1566/82: M. Newsi dter , No. 15 ( 1 ess ornament at  ion) 
=1571/06: Phal ese & Be l l  ere, publ . ,No. 73 
=1!573/81: M. Newsidler (Drusina, ed.), No. 18 

1559/84: Le Rey, No. 2 
1568/87: Phal ese, publ . , No. 98 I D  tuningl 
Uppsala(l), $01. 34: Souspirs ardans d'Archadel t. 
Uppsal a(4) , f o l  . 29v: J. Arcade1 t: Souspirs ardans ICf . f o l  . 

%I 

8. PASSAMEZZO: Melchior Newsidler 

(8v-9) Passa e mezo Mtelchior l  Ntewsidler l  (8 f l a t )  

=1566/02: M. Newsidler, No. 1% 
=1571/06: ~ha lbse,  pub1 ., No. 17% 
=1573/81: M. Newsidler (Drusina, ed.), No. 13A 

9. SALTARELLO : Newsi d 1 er 

(9v-10) Sal tarel  l e  (0 f l a t )  

=1566/82: M. Newsidler, No. 130 
=1571/06: ~ha lkse,  publ., No. 1728 
=1573/81: M. Newsidler (Drusina, ed.), No. 138 



SCRIBE A 

18. BaJAR MICH HERR: ZirlerA. Newsidler 

( iBv-11) Bewar mich herr IC Tuning1 

Model: Regensburg, Ms A.R.855, No. 19: Zirler or Cle- 
mens non Papa 

=1572/01: Jobin, ed., No. 24 (additional ornamentation) 
=1573/03: Waissel, ed., No. 5 (same changes in embell ishment) 
=1574/85: M. Newsidler, No. 23 (additional 

ornamentation) 

1556/85: Heckel, No. 72 [same tuningl (simple setting) 
=1562/83: Heckel, No. 72 

1558/85: Ochsenkhun, No. 67 [same tuningl 
1582/01: Barbetta, No. 48 (attr. Glernens non 

Papa) 
Berlin, Mus Ms 40598, 11 ,  No. 32: Bewar mich hem (difberent 

embell ishment) 

11. I0 MI SON GIWINETTE: Ferabosco 

(llv-12) Iani son giouinetta [C tuningl 

Model: EinIM 111, No. 30: 0. Ferrabosco, '10 mi son 
giovinetta' 

=1572/01: Jobin, ed., No. 10 
=Munich, Mus ms 266, No. 134 (additional ornamentation) 

1566/02: M. Newsidlfr, No. 3 {G tuningl 
=1571/06: Phalese & Be1 lere, pub1 . , No. 169 
=1573/01: M. Newsidler (Drusina, ed.), No. 3 

1568/02: Gal ilei , No. 8 [C tuningl 
=1584/85: Gaiilei, No. 15 (voice & lute) ?? 

1568/02: Gal ilei, No. 12 LC tuning1 
=fS84/85: Galilei, No. 19 

1584/93: Fallamero, No. 16 ID tuningl 
1584/86: Adriansen, No. 6 (voice k lute) 
Munieh, Mus ms 268, No. 6 
Uppsala(l), fol. 42v: Domenico Maria Ferrabosco: 10 mi son 

giovinetta 
Berlin, Hove 1, No. 2 [D tuningl 
Berl in, Mus Ms 40032, p. 76: 10 mi son [crossed off: 

Vnal Giuumeta a 4 I D  tuningl 

(For extended comparative incipits of all the intabu- 
1 ations, please see the transcriptions.) 



SCRIBE A 

12. HEMS QUEL JOUR: LassoA. Newsidler 

(13 [formerly 76f f . I )  Hay Lass A. 4 d i  Orlando [ C  tuningl  

Model : La.ssdrl XI I, 47: Lasso, 'Hel as quel jour ' 

=1566/02: M. Newsidler, No. 12 (with s l i g h t l y  less 
ornamentation) 

=1573/81: M. Newsidler (Drusina, ed.), No. 12 
=1572/81: Jobin, ed., No. 21 (addit ional ornamentation) 

b 
1571/06: Phallse & Be1 lere, pub1 . , [ C  tuningl 
Munich, MUS ms 2986, passim I C  tuning; simple 

in tabu la t ion l  
/ 

Berl in,  Mus Ms.40032, p. 87: Helas qCuel3 Jour sera p t a r l  
Jehan du Liege LF tuningl 

13. SUSAENA WG JOUR: LassoA. Newoidl er 

( 1%-14) Susanna / Vng Jour A.5. / d i  Orlando 10 tuning]. 

Model : Lassc&J XIV, 29: O r 1  ando d i  Lass 
=1566/3: M. Newsidzer, No. 7 

=1571/6: Phalese, publ ., No. 132 
=1573/3: M. Newsidler (Drusina, ed.) , No. 18 

=1573/3: Waissel, ed., No. 22 (addit ional ornamentation) 
=Berlin, Mus Ms, 11, No. 1 (wi th less ornamentation) 
#us Ms 266, No. 149 ( less ornamentation) 

(That i s ,  Mus Ms 266, No. 149, i s  the simple in tabulat ion 
from which the ornamented versions i n  1566/3, Ms 40598, 
11, No. 1, Mus Ms 266, No. 13, and 1973/3, No. 22, may 
have been made. 

1963/12: Phal)se, pub1 . , No. 97 IA tuning1 
1568/87: Phalfse, pub1 . , No. l 8 W  CC tuningl 
1568/07: Phalfse, publ., No. 188B CA tuningl 
1568/07: Phalese, publ., No. 100C CF tuningl 

=1572/01: Jobin, ed., No. 13 
!571/06: Phalbse, ed., No. 188 [A tuningl 
1574/81: Kargel , No. 12 IBb tuningl 
1582/01: Barbetta, No. 45 
1584/06: Adriansen, No. 27 (voice h lu te)  

=1592/86: Adriansen, No. 36 (?) 
159347: Terzi, No. 13 [C  tuningl (with optional 

'contraponto' f o r  a second lute)  
1599/07: Yolinaro, No. 62 (intabulated by Gostena; c f .  

No. 63, 'Fantasia sopra Susanna" by Gul i o  
Sever i no) 

1680: Franfisque, $01. 1: Svianne t s i c l  vn i o r  d'orlande 
[C tunins] 

1612: Besard, f 01. 57v: Susanne un jour transposi t i o  
Laurencini [ C  tuningl 



SCRIBE A 

Ber l in ,  Mus Ms 48032, p. 120: Susanna CC tuningl 
Ber 1 in,  Mus Ms 40032, p. 78: Susanna vn g iur  a. 5 

uoci CA tuningl 

i r io l fenbhtel ,  11, No. 35: Susan vn iour:  Orlando Lasso 
~ o l f e n b ~ t t e i ,  i f ,  No. 36: [ un t i t l ed ]  
Dublin, Ms D.3.30, f o l .  138: Susanne vng iour 
Vienna, Mus Ms 18259, 5 

14. SANCTA MARIA: Verdel o t  or Ganber t 

(15-16v) Sancta Maria A.6. vocum / d i  Vertalot CG 
tuningl 

Model: R I S M  153W82, p. 52: Verdelot or Gaibert 

1547/83: ~ i n t z ' l e r ,  No. 9 

WND A: Mu5 ms 1627, Nos. 1-12 

1. GUSTATE ET VIDETE: Lasso/M. Newsidler 

(3-3) Gustate e t  videte. Prima Pars CG tuningl 
D iu i tes  Eguerunt: Secunda Pars 

Model: L a s s 4  V, 73: Orlando d i  Lassus 

=1566/03: M. Newsidler, No. 6, 
=1571/06: Phalese & Be1 lere, pub1 . , No. 153AB 
=1573/01: M. Newsidler (Drusina, ed.) No. 6 
=1586/85: Kargel, No. 20 (wi th addit ional ornamentation) 

1594/5: Denss, No. 4 (voice & lute) Facs. MGG 1, 1337. 

2. BENEDICAM DOMINUM: Lasso/M. Newsidler 

(3v-5) Bene Dicam Daninum: Prima Pars CO tuningl 
I n  Domino: Secunta Pars 

Model: L a s s 4  IX, 174: Orlando d i  Lasso 

=1566/83: M. Newsidler, No. 6 (addit ional 
ornamen ta,tion) \ 

=1571/06: Phalese &, Bellera, pub1 ., No. 155 
=1573/01: M. Newsidler COrusina, ed.) , No. S 
=1586/85: Kargel, No. 17 (ea r l i e r  Kargel ed.?) 

1986/05: Kargel, No. 18 (another intabulat ion) 



SCRIBE A 

3. JE NE ME PUIS TENIR D'AIMER: Appenzel 1 er 

(5v-6v) Je ne me pu is  ten i r  d'aimer 

Mode: : Benedic tus Appenzel 1 er 

4. JOUISSANCE: Wi l l ae r t  

(6v-7v) Jouisance d i  adrian Wi 1 1 aer t E C tun ingl  

Model : RISM 154W14, f o l .  2: Adrian Wi l laer t ,  'Jouis- 
sance vous donneray' 

1566/83: M. Newsidler, No. 9 CA tuningl  
=1572/81: Jobin, ed., No. 18 
=1573/01: M. Newsidler (Drusina, ed.), No. 9 

1599/11: T e r t i ,  No. 13 EC tuningl  (d i f f e ren t  ornamentation) 

Munich, Mus ms 266, No. 119 EG tuningl  

5. TOUTES LES NUICTS: Crecqui 1 1 on 

(8-9) Tut te  La Nui t [ G  tuningl 

Model : RISM 1570/08, p. 12: Crecquil lon, Baston or 
Pevernage, "Touter l e s  nu i c t sm 

+us ms 266, Noi 164 ( less  ornamentation) 
=?1563/12: Phalese, publ . , No. 23 (much simi 1 ar 

ornamen tation13 
=1568/87: ~hal* ,  publ . , No. 32X 
=1571/06: Phalese & Bel lere,  publ . , No. 45 

1546/18: ~ h a l i s e ,  publ ., No. 47 [ G  tuningl 
1549/8: Phalfse, publ . , No. 27 
1552/ 11: Phal ese, publ . , No. 203 

XInclude in tabulat ion of 'response': 'Quest-i l  
besoi ng' 

6. JE FILLE QUANT DIEU: Gosse 

(A/-11) Je f i l e  quant Dieu me done de quoy EG tuningl 

Model : BrownTC, No. 31: Gosse 

=Paris, 11, No. 14 (simple in tabulat ion)  

7. COME T'HAGGIO: Azzaiola 

( 1 lv) Cumo d i  a i g i o  lasat'o V i t a  mia CG tuningl  

Model: Munich, Mus ms 1503e: Azzaiola, 'Como t'hag- 
g i o  lassat'a o v i t a  mia' 



SCRIBE A 

8. TU M I  FA1 STAR SCOMTIENTO: Anonymous 

(12) Tu m i  fay star  scontiento I G  tuningl 

Model : Munich, Mus ms 1583e: Anonymous 

9. LA FERRARESE: G 

(I*-13). La ferarese ( G I  
=Donaueschingen, I, $01. lev: La ferarese 

10. SE DIRE JE LO SOIE: Appenzel l e r  

(13~-14) Se d i r e  l o  soie LA tuningl  

Model: Thompson, ed., No. 12 : Benedictue Appenzeller, 'Se 
d i r e  j e  l 'osoie" 

Ber l in ,  Mus ms 40632, 18 ( a t t r .  Benedictus): Sedire j e  i o  
soie dont. iiii. Benedcitus 

11. ANCHOR CHE COL PARTIRE: -/M. Newsidler 

( 14v-15) . Anchor che col Par t i re .  4 Uocum / Cipriano d i  
Rore CG tuningl  

Model: SCMA UI, No. 13: Cipriano de Rore 

=1574/05: M. Newsidler, No. 21 (addit ional ornamen- 
tat ion) 

=Munich, flus ms 266, No. 125 (simple intabuation) 
=?1568/01: Becchi, yo. 32 (a few relat ionships) 

=1568/87: rhalese, p2bl . , No.98 
=?1571/06: Phalese & Be1 1 ere, pub1 . , No. 114 (same 

intabulat ion, but d i f f e ren t  ornamentation) 

t 1553/071: Paladin, No. 8 tA tuning! 
=1560/03: Palat in, No. 8 
=1563/12: Phalese, No. 98 

1568/02: Ga l i le i ,  No. 18 [ G  tuning3 (cf .  No. 45, 'Fan- 
tas ia  . . . soprr Anchorm) 

1584/6: Adriansen, No. 8 (voice & lu te)  
1592/6: Adriansen, No. 26 (voice & 1 ute) 
Uppsal a( 1) , f o l  . 14v: Anchor che col p a r t i r e  d i  Cipriano de 

Ror e 
Florence, XIX.168, No. 24: Anchor cho col p a r t i r e  d i  

Cipriano rore  a 4 [unfinished1 
Ber l in ,  Mus Ms 48832, p.96: e l  canto fermo d i  Anchor che 

co lpa r t i re  d i  Ciprians d i  ro re  tG tuningl 



SCRIBE A 

12. FANTASIA SUPER ANCHOR CHE COL PARTIRE: Melchior Newsidler 
(dated ClS172) 

(1%-16v). Fantasia super anchor che col p a r t i r e  d i  M: 
Melchior Neusidler ,72 

=1574/05: M. Newsidler, No. 46 (addi t ional  ornamentation) 

HcWD A: Mus ms 2987, Nos. 37-38 

37. SUSAM\IA UNG JOUR: Lupi/tJ. Newsidler 

(12-12v) Susanna Vng Jour Mte lch io r l  Nlewsid ler l  CG 
tuningl 

Model : L&~s,  p. 403: Lupi Did ier  I 1  

=1568/7: Phallse, No. 54 t G  tun ingl  (s imi la r  embel l ishment, 
but less), \ 

=1571/06: Phalese b Bellere, No. 53 

=? 1586/8S: Kargel , No. 34 (simi l ar  embell ishmen t) 

38. PER SU HOSPITI BOSCHI: C. Festa 

(13-13v) Per su hosp i t i  boschi: / A.4. Voce d i  Constanze 
festa tA tuningl 

Model : RIW 1542/17: Constanza Festa, 'Per inhosp i t i  
bosch i ' 



SCRIBE A 

M D  A (Par i s ,  ~ e / s  429) 

N.B. Nos. 2-5 appear i n  same order i n  Waissel, ed., 1573/3. 

2. PASSMEZZO/ SALTARELLO: M. Newsi d l  e r  

(2v-4) Passa e' mezo an t i co  (c) 
Sal tare1 1 o 

=1574/5: M. Newsidler, bio. 41 
C f  , 1573/3, Waissel , ed. , No. 27 
C f .  Ch i l eso t t i ,  No. 44 
C f .  Mus Ms 272, Nos. 10-11: Pas e mezo / Gaiarda 
C f .  Van den H w e  (16121, f o l .  44: Ga l l i a rda  d ' I t a l i a  

3. PASWEZ Z O/ SALTARELLO 

(4v-6) Passa e' mezo Ant ico (f) 
Sal t a re l  1 o 
C f .  Waissel, No. 28 
C f .  Ber l in ,  Mus Ms 48832, p. 153: Pass'e messi 

de P i e t r o  Paul o IBorronoJ 

4. PASSAMEZ ZO/ SALTARELLO 

(6v-8) Passa e' mezo ant i c o  (d) 
Sal tare1 1 o 
C f .  Waissel, ed., No. 29 

5. PASSAMEZZ W SALTARELLO 

(8v-18) Passa e' mezo ant i c o  (9) 
Sal t a re l  1 o 
C f .  Waissel, No. 38 . 

C f .  Ch i l eso t t i ,  No. 38: Passo e mezzo d e l l a  
Favori t a  

6. PASSAMEZZO/ SALTARELLO 

( lev-12) Passa e mezo an t i co  ( e l  
Sal t a re l  l o  

7. CHI PASSA PER QUESTA STRCIDrS 

(12~-13) c h i  Passa Per questa S t ra ta  (c/C) 
C f .  Mus Ms 272, No. 11: Gairda 

[NO. S=Gaillarde, added i n  17th century.] 



SCRIBE A 

b 
N.B. Phalese, 1553/10 (voice and lute) has Nos, 

9, i t  and 12 as Nos. 22, 23 and 24 <e.g. in the same 
order) . 

9 .  IN TE DOMINE SPERAVI: Lupushl. Newsidler 

(14v-22) In te domine Spreuaij / prima pars CC tuningl 
Et propter N.men tuum / seconta pars 

Model : RISM 1559/81, No. 29 

=1574/05: M. Newsidier, No. 5, 
=1571/06: Phalese L Bel lere, pub1 . , No. 157 

1547/0S, ~alderra/bano, No. 53 (voice & lute) 
=1553/10, ~halbse, pub1 . , No. .22 

159246: Adriansen, No. 53 (voice & lute) 

10. VITA IN LIGNO: Senfl/M. Newsidler 

(22-2%) Vita In l igno mori tur / prima pars LA tuningl 
Qui prophetice / seconta pars 
Qui Froansis / Tertia pars 

Model : RISM 15374 1, Na. 28. 

=1574/S, M. Newsidler, No. 3 (additional 
ornamentation) 

1544/3: H. Newsidler, No. 7 
=1549/06: H. Newsidler, No. 66 (additional 

ornamentation) 
1547/3: Gintzler, No. 14 CA tuningl 
1558/5: Ochsenkhun, No. 10 IA tuningl 

Munich, Mus Ms 267, No. 7 CA tuningl !simple intabulation) 
Berlin, Mus Ms 40632: Vita in 1 igno / v voc. Cfol . 10v3 

Qui prophetice. prima pars Csicl 
/ v. voc. Cfol. 26v3 

Qui expansis. ii. pars. v voc. 
Cfol. 27vl 

Munich, Mus ms 272, 63 



SCRIBE A 

1 1. STABAT MATER : Josqu i n 

(30-38v) Stabat mater dolorosa / prima pars CG tuningl 
Eya mater / secun t a  pars 

Model : JosMT , No. 36: Josquin 

1536/3a: Francesco da Milano, No. ... CG tuningl 
=1546/07: Francesco da M i l  ano, No. 2 
=1561/03: Francesco da Milano, No. 2 
=1563/05: Francesco da M i  l ano, No. 2 

1547/03: Gintz ler ,  No. 13 CG tuningl  
, =1552/11: ~ha lbse ,  publ .< No. 77 

=1563/12: Phalkse & Bel l y e ,  pub1 . , No. 105 
=1568/07: Phal'Bse & Be1 1 ere, pub1 . , No. 113 
=1571/06< ~ h a l b s e  & Bel lbre, pub1 . , No. 158 

1553/10: Phal ese, pub1 . , No. 23 (voice & 
lu te)  

1558/05: Ochsenkhun, No. 4 [ G  tun ingl  

BENEDCITA ES COELORUI REGINCI: JosquinAI. Newsidler 

(38~-47) Benedicta Es Celorum / prima pars tG tuningl  
P e r i l  l u  daue Secunta pars 
Nunc mater / Ter t i a  pars - 

Model: JosqMT, No. 46: Josquin, 'Benedicta es Caelorum 
Regina'; Per i l l u d  &em; 'Nunc mater' 

=1574/05: M. Newsidler, No. 1 (addi t ional  ornamentatoion) 

1547/03: Gintz ler ,  No. 8 CG tuningl  
=1552/11: Phalfse, pub1 ., No. 84 
=1563/12: Phaltse, publ., No. ill 
=1568/87: Phalese, pub1 . , No. 114 

1547/05: ~ a l  derrzbano, No. 136 (par t  I I 
on1 y )  

155W10: Phalkse, publ ., No. 24 (voice b 
l u te )  

1554/03: Fuenllana, No. 78 
1556/02: Drusina, No. 36 (part  I 1  only) 
i55U05: Heckel, No. 6 CA tuningl ( l u t e  duet) 

=1562/03: Heckel, No. 6 
155W05: Ochsenkhun, No. 3 I G  tun ingl  (d i f f e ren t  

ornamentation) 
1558/06: Alber t  de ~ i ~ ~ e ,  No. 3 

=1562/11: Albect de Ripp:, No. 1 
= 1574/07: Phal ese Bel l ere, No. 54 

!571/06: ~ h a l b s e  & Bellere, No. 159 
Munich, Mus ms 266, No. 57 [A  tuningl (part  I 1  only) 
Munich, Mus ms 267, No. 3 CG tuningl  

=?1549/09: Teghi (publ. ~ha lbse ) ,  No. 19 
= 1573/0S: Teghi , No. 19 

Edinburgh, Ms 5 DC 125, f o l .  81v: benedicta 



SCRIBE A 

13. CHI PAS% PER QUESTA STRAW 

(47v-48v) Chi passa per questa s trata  (d/D) 
C f  . Waissel , ed., 1573/3, No. 38. 



HANDS C 1 & C 2 

M D  C 1 and C 2 (Mus ms 266) 

(Hand C 1, unless noted; Hand C2 has entered cor- 
rect ions to  pieces copied by Hand F, q.v.1 

119. JOUISANCE VOUS DONNERAY: Wi l l ae r t  

(81v-82) Joussance [ G  tuningl 

Model: R I S M  1545/14, fo:. 2: Wi l laer t  

156#3: M. Newsid ler ,  No. 9 CA tuningl 
=1572/1: Jobin, ed., No. 18 

1599/11: Terzi, No. 13 [ G  tuning; d i f f e ren t  embellishments3 
Mus Ms 1627, KO. 4 [ C  tuningl 

120. JOUISWCE VOUS DONNERAY: Sermisy 

( 8 2 ~ )  Jourj  Sance I G  tuningl 

Model: SermOO, No. 85: Sermisy 

1529/3: Attaingnant, No. 31a [A tuningl  
1529/3: Attaingnant, No. 31b [voice & lute; G tuningl 
1546/18-19: ~ha lbse ,  ed., No. 21 [ G  tuningl 

121. FANTASIA AUF WTER WSER 

(81~-84) Fantasia au f f s  / vater vnser der du b'ist i m  
himel re i ch ts  rnno 68 

[By Melchior Newsidler? An in tabulat ion bearing simi- 
l a r i t i e s  to  t h i s  fantas ia i s  among the Newsidler pieces i n  
Cracow (ex-Berlin), Mu5 ms 48598, Part 11,  No. 24, 'Cr is t ian 
Hol 1 ander / Uater vnser Im Himnel Reich . ' A1 so see Wol fen- 
buet te l ,  No. 17, Water unser. Conr. Neusidler,' f o r  an 
arrangement of the melody by Conrad Newsidler. The beginning 
bears some resemblance t o  Lasso's l ied ,  publ. 1567.3 

122. LNG CUEUR 

(85v-86v) Vng Coeures a 5 

[I have been unable t o  i d e n t i f y  the model f o r  t h i s  
i n  tabul ation. However, Six t  Kargel 's .Fantasia V (Brown1 
1586/5, No. 5) uses the same thematic mater ials throughout, 
and thus may be a parody fantas ia on the model. I 



123. IN TE DOMINE SPEWI: Lasso 

(87-88) I n  te domine sperauj I C  tuningl / 
quoniam f a r  t o  dominus Secunda pars. 

Model : Lass4  XU I I , 87 : Lasso 

1586/05: Kargel, No. 7 [ C  tuningl (addit ional 
ornamentation) 

1586/05: Kargel, No. 8 t D  tuningl 
1592/86: Adriansen, No. 54 (voice & lute) 

124. AU TEMPS HEUREUX: Arcadel t 

(894 autemps heureux / archadelt a 5 voc. t G  tuning 
" i n  Abzug'l (HAM0 C 2) 

Model : SCMA U, No. 1 : Arcadel t , 'Au temps heureuxg 

1554/08: Albert de Rippe, No. 7 [F tuningl 
1559/84: Le Roy, No. 12 
1562/10: Albert  de eippe I F  t f n ing l  

=1574/87: Phalese & Be1 !ere, No. 31 

125. ANCHOR CHE COL PARTIRE: -/M. Newsidler 

(90)  anchorich Colpar t i re  / Ciprian de ro re  I G  tuningl 
(HAND C 2) 

Model: SCMA V I ,  No. 13: Cipriano de Rore 

=1574/05: M. Newsidler, No. 21 (addit ional ernmen- 
tat ion) 

=Munich, Mus ms 1627, No. 11 (addit ional ornamentation) 
=?1548/1: Becchi , Ne. 32 (a few relat ionships) 

=1568/07: Phalese, pub1 . , No.90 
=?1571/06: ~ h a l b s e  & eel lbre,  pub1 . , No. 114 (same 

intabulation, but d i f f e ren t  ornamentation) 

C 1553/071: Paladin, No. 8 CA tuningl  
=1560/03: Paladin, No. 8 
=1563/12: ~ha lbse,  No. 90 

1568/02: Ga l i le i ,  No. 18 I G  tuningl (c f .  No. 49, 'Fan- 
tasia . . . sopra Anchor') 

1584/6: Adriansen, No. 8 (voice & lu te)  
159W6: Adriansen, No. 26 (voice & lute)  
Upp,ala(i), f o l .  14: Anchor che col p a r t i r e  d i  Cipriano de 

Ror e 
Florence, Magl. XIX, 168, $01. 21v: Anchor che col 

p a r t i r e  d i  Cipriana r o r e  a 4. 
Berl in,  Mus Ms 40932, p. 112: Anchor che col p a r t i r e  

senza molta glosa [s ic .  I t  i s  h igh ly  embellished; 
G tuningl 



126. FANTASIA 

(91) . fandasia (s ic)  

(Unicum? This i s  a p a r t i c u l a r l y  f r u s t r a t i n g  piece, 
since i t  bears some thematic resemblances t o  Francesco da 
Milano's Ricercar [No. 75 i n  my ed i t ion ] .  Also see Ber l in ,  
Mus Ms 48598, No. 3, and Madrid, M s  6001, $01. 280v: Fanta- 
s i a  de Lopez. Perhaps they a l l  share a common vocal model 
as source f o r  parody.) 

127. QUAND'IO PENSO AL MARTIRE: Arcadel t/M. Newsidler 

(92~-93) quanto pruso [ G  tuningl 

Model : RISM 1541/9, p. 54: Arcade1 t, 'Quando i o  penso 
a1 mar t i r "  

=1574/5: M. Newsidler, No. 17 (addi t ional  ornamentation) 

=1573/83: Waissel, ed., No. 21 EG tuningl (some s im i l a r  
ornamen ts) 

1546/17: Vindel la,  No. 3 I G  tun ingl  
=1552/04: Morleye, No. 16 
=1563/12: Phalese, pub1 ., No. 71 
=156W0,: ~ h a l k s e ,  pub1 . , No. 60 

1547/82: Frzncesco do Milano, No. 21 t G  tuning1 
=1562/81: Francesco da Milano, No. 21 
=1566/81: Francesco da Milrno, No. ? ( f o l i o s  l os t )  

1553/81: Bakfark, No. 18 
=1556/02: Drusina, No. 28 

1552/09: Alber t  de Fippe, No. 6 [G tuningl 
=1571/06: Phalese b Be1 lbre, No. 144 

1556/85: Heckel, No. 45 t G  tun ingl  
=1562/03: Heckel, No. 45 

155Gi85: Ochsenkhun, No. 69 CG tun ing l  
1568A3: Paladin, No. 11 KG tun ing l  ( C f .  No. 12, 

'Fantasia sopra Quando i o  penso') 
1572/81: Jobin, No. 7 [ G  tuningl 

Paris,  R& 429, Part 11, No. 17: 'quanto i o  penso a1 
mart i re '  [ G  tuningl (simple intabulat ion) 

Munich, Mus ms 266, No. 161: 'Quando'io pens'al 
mart i re '  I G  tuningl (simple intabulat ion) 

Dubl in, T r i n i t y  Col lege, M r  D.3.30 (Thmas Dal 1 i s '  
Pupil 's Lute Book), f o l .  114: 'qozndo i o  penso a1 
martire'; page 143: "quand i o  penso' 

Ibid.,  401. 140: "quand i o  penso' 
Vienna, Codex 18259, 401. 1 



128. DOULCE MEMOIRE: Sandrin 

(94~-95) Oucememoir i a  CG tuningl  

Model: PuMPTM XXIII ,  No. 50: Sandrin, 'Doulce memoire' 

=Berl in,  Mus Ms 40598, 11, No. 21: Doulce memoire (wi th 
addit ional ornamentation) 

=Berl in,  Mus Ms 40032, p. 86: Dulce me morire [ G  tuning; 
some s imi la r  ornamentation1 

=1573/03: Waissel , No. 13 I G  tuningl (addit ional ornamentation, 
but not the same as Mus Ms 40598 or  40032) 

1547/9-10: Teghi (pub1 . Phalese) , No. 11 CG tuning ' i n  
Abzug' I 
=1552/11: ~ h a l i s e ,  pub1 ., No. 60 
=1573/05: Teghi, No. 11 

1549/6: H. N p s i d l e r ,  No. 56 
1549/8: Phalese, No. 38 
1556/2: Drusina, No. 23 
1556/5: Heckel, No. 53 

=1562/03: Heckel, No. 53 
1562/10: Alber t  de eippe, No.,6 I G  tun ingl  

=1574/07\: Phalese & Bel l ere, pub1 . , No. 15 
156W12: Phalese, ptbl . ,  No. 28 I G  tun ingl  

r156W07: Phalfse, No. 2f 
=1571/06: Phalese & Bel lere, No. 39 

Ber l in ,  Mus ms 40632, f o l .  1%: 'Doulce memoire. iiii .' 
Dublin, Da l l i s ' s  Pupi l 's Lute Book, No. 83: 'doulce 

memoire' 
Mus Ms 2987, No. 36 CG tuningl  
The H;gue, 'Siena Lute Book,' No. 107: [ u n t i t l e d ]  

129. WO GOTT DER HERR: Lassohi. Newsidler 

( 9 6 ~ )  Orlandj / wo go t t  der Rerr n ich t  bey vns he1 t t  / 
von vnsere freude CG tuningl 

Model : 

=1574/85: M. Newsidler, No. 28 (addit ional 
ornamentation) 

138. HERR, DEIN WORT: I v o  de Uento 

(97) Juos / Gott dein wort t  mich gatror ten / Hawser 
[ in tabu l  ated by Hauser?] 

Model: I vo  de Uento, 'Herr, dein Wort' 



131. TROESTLICHER LIEB: Hofhaimer/ Hans Newsidler 

(98)  Trb'stl icher L ieb  10 tun ingl  

Model: MosPH, p. 86: Hofhaimer 

=1536/7: H. Newsidler, No. 37 (wi th s im i l a r  ornamentation) 
=1556/85: Heckel , No. 3 ( l ess ornamentation) 

=1562/03: Heckel, No. 3 
=Amsterdam, No. 29: ~ r b ' s t l i c h e r  Lie9 mich stets :  WII 

1532182: Gerle, No. 21 tA tuningl (a  2) 
=1537/01: Gerle, No. 21 
=1546/89: Gerle, No. 27 

1536/6: H. Newsidl er , Nos. 16 and 36 
1549/86: H. Newsidler, No. 22 
1558/85: Ochsenkhun, No. 50 
1574/85: M. Newsidler, No. 26 [G tuning1 (ornaments 

unl iKe Mus ms 266, No. 130) 

( 9 8 ~ )  fantasia 

I C f .  Ber l in ,  Mus ms 40598, I, No. 13bis: 'Fantasia 
super Rosignole' (fragment), but t h i s  i s  not the same fanta- 
s i a  as Ms 48598, No. 17, 'Fantasia super Rosignolet MN,' 
a1 though some o f  the thematic material i s  the same. The 
model i s  a chanson by Uerdelot.1 

133. FANTASIA: Melchior Newsidler 

(9%-100) fantasia Mte lch io r l  Ntewsidler l  

=1574/05: M. Newsidler, No. 44 
=Berlin, Mus m5 48598, I, 24: 'Fantasia Cmonogram:l MNm 

(Nos. 134- 14 1=kWD C2) 



HANDS C 1 & C 2 

134 I 0  M I  SON GIWINETTE: Ferabosco 

(102). Jo m i  son giouinete ZC tuningl 

Model: EinIM 111, No. 30: D. Ferrabosco, "10 mi.son 
g iov inet  tam 

=1572/01: Jobin, ed., No. 10 
#us m9 266, No. 134 (addit ional ornamentation) 
#us ms 266, No. 11 

1566/02: M. Newsidler, No. 3 i G  tuningl 
=1571/06: ~ha l%se  & Eel lere, publ . , No. 100 
=1573/81: M. Newsidler (Drusina, ed.), No. 3 

1568/02: Ga l i l e i ,  No. 8 
=1584/85: Gal i 1 e i  , .No. 15 (voice & lute) ?? 

1568/02: Gal i l e i ,  No. 12 CC tuningl 
=1584/05: Ga l i l e i ,  No. 19 

1584/03: Fa1 lamero, No. 16 
1584/06: Adr iansen, No. 6 (voice & 1 u te) 
Munich, Mus ms 268, No. 6 
Uppsala(l), $01. 42v: Domenico Maria Ferrabosco, l o  m i  son 

g i w i n e t  ta  
Ber l in ,  Hwe 1, No. 2 [same tuning as Fal lamer01 

135. ONCQUES AMOUR : Crecqu i 1 1 on 

(103) Oncques de amours [A  tuningl 

Model: Tro t ta r ,  11, No. 77: Crecquillon, 'Oncques amour' 

1566/03: M. Newsidlfr, No. 10 [ G  tuning3 -- 
=1971/06: Phalese & Be1 lbre, publ . , No. 116 
=1573/01: M. Newsidler (Drusina, ed.), No. 13 

136. SOUSPIRS ARDENTS: Arcade1 t/ M. Newsidl er 

( 104) Souspirardans [A tuningl  

Model : S W  V , 30 : Arcade1 t 

Munich, Mus ms 266, No. 7 ( less ornamentation) 

=1566/02: M. Newsidler, No. 1t3 (more ornamentation) 
=1571/86: Phalese &   el l b e ,  pub1 .,No. 73 
=1573/01: M. Newsidler (Drusina, ed.), No. 10 

1559/84: Le Rfiy , No. 2 
1568/87: Phalese, publ ., No. 90 
Uppsala< l), f o l  . 34: Souspirs ardans d4Archadol t. 
Uppsala(4), $01. 29v: J. Arcadel t: Souspirs ardans CCf. $01. 

Pv3 



137. URAY DIEU DISOIT: Lasso/ M. Newsidler 

(105) Uray d i w  d i s o i t  vne f i l l e t e  / orlando I G  tuningl 

Model: LassoW XI I ,  72: Orlando d i  Lasso 

=Munich, Mus ms 266, No. 6 (more ornamentation) 

[For addit ional concordances, see ibid.1 

138. ICH GIENG EIMlAL SPATZ1ERENA-l. Newsidler 

(106-106~) Ich gieng e in  ma1 / spatzieren 

=1574/0!5: M. Newsidler, No. 28AB (addit ional 
crnamentation) 

=?1573/03: Waissel , No. 46A (46B i s  d i f f e ren t )  
=Chi lesot t i  Codex, No. 83 (addit ional ornamentation, 

d i f fe ren t  +ram that i n  1574/0S, No. 28A) 
Donaueschingen, I, $01. 48: Xch g in  e i n  ma1 spatzirren. 

(a f i f t h  l w e r )  

[ I n  each, the var ied  repeat of the f i r s t  phrase uses 
the sams elaboration. Charlotte Kolczynski i s  pre- 
paring a study of t h i s  melody i n  i t s  various ap- 
pearances as "Pastyme wi th  goode company," "Pas de mi 
bon compagni,' "Al lmands nonette,' 'Une jeune f i l l e t -  
te," "La monica,' etc.1 

139. FANTASIA: P ie t ro  Paulo Borrono 

(107) fantas ia de petro Paulo de m i l  lano CPietro Paulo 
Borrono da Mi lanol 

=i534/@9: Casteliono, ed., No. 11 
=1952/01: Gerlf, ed., No. 24 
=1552/11: Phalese, pub1 ., No. 19 
=1563/12: ~ h a l t s e  L Be1 1 b e ,  pub1 . , No. 9 
=1571/86: Phalese & Bellbre, pub1 ., No. 2 
=Donaueschingen, $01 . 9v: Phantasia Paul y Borrono 

da Milano 

140. ZUCHT EHR WD LOB: Hofhaimer 

(108) Zucht Ervnd lob  I D  tuningl 

Model: MosPH, p. 99: Hofhaimer, 'Zucht Ehr und Lob' 

151?/1: ~ u d e n k h i ~ ,  No. 29 I A  tuningl 
1S23/2: ~udenk'u'nig, No. 14 CF tuningl 
1536/6: H. Newsidler, No. 1s CD tuningl (a 2) 



141. D'AMOUR ME PLAINS: Pathie/M. Newsidler 

( 108v- 189) Damour / mepl ains CF tuningl 

Model: Pub&P?M XXIII ,  No. 49: Rogier Pathie, 'D'amour 
me pla ins"  

=Munich, Mus ms 266, No. 152 ( less  ornamentation) 
=Munich, Mus ms 266, No. 112 
=1574/85: M. Newsidler, N3, 12 (addit ional 

ornamentation) 
=?Berlin, Mus ms 48632, f o l .  1%: 'Damour me plains. 

iiii. voc.' (some s im i la r i t i es )  

t1.e. No. 152 i s  the model f o r  Nos. 112 and 141, which 
served, i n  turn, as model f o r  1574/05, No. 12.1 

1545/83~ ~ h a l i s e ,  pebl . , No. 39 CG tuning i n  Abzugl 
=1549/88: Phaleze, pub1 ., No. 26 

1547/89: Teghi (Phalese, publ .), No. 2 CG tuning ' i n  
Abzug' I 

=1552/11: ~ h a l k e ,  publ., No. 38 
=1563/12: Phalhse, publ . , No. 34 
=1568/87: Phalsse, publ . , No. 45 
=1571/06: ~hal8rre & B\ellere,.publ., No. 49 
=1573/85: 7eghi (Phalese & Bellere, pub1 . I ,  No. 2 

155W81: Bakfark, No. 11 I G  t y i n g 1  
=1571/86: Phalkse & Bellere, publ., No. 72 

1554/87: Alber t  de Rippe, No. 4 CA tuningl 
=1563_/39: Albect de R ipp~ ,  No. 6 
= 1574/87: Phal ese ?; Bel l  ere, No. 19 

1556/81: Bel in,  No. 6 IF  tuningl 
155U82: Drusina, No. 13 
1556/05: Heckel, No. 6: 

=1562/83: Heckel #61 
1564/81: Bakfark, No. 7 [ G  tuning3 

=8er l in ,  Hus ms 48598, I I, No. 18 : 'Damour me 
plains. Rogier' 

1573/83: Waissel , ed., No. 16 I G  tuningl 
The Hague, 'Siena Lute Book,' No. 67 I G  tuningl: Damour 
C f .  I t i d . ,  No. 68: [Recercarl sopra D'amour me p la ins  



HAND BE\: Mus Ma 266, Nos. 114A and 143 

114a. UNTITLED PIECE 

This piece was o r i g i n a l l y  placed among the r i ce rca rs  of the Marco 
Fasicle. At  the top o f  the f o l i o  containing i t  i s  the fragment of a 
parody r i ce rca r  based on Josquin's "Benedicta es Regina coelorum,' 
which fo l lowed another r i cercar  (now No. 32) a lso based on that  motet. 
The present piece, perhaps also a r i cercar ,  i s  i n  the Phrygian mode on 
E, and may have been intended t o  p r w i d e  a r i ce rca r  i n  a mode otherwise 
unrespresented i n  the Marco Fascicle. 

143. UNTITLED PIECE 
- 

This  fragment i s  added to a b i f o l i o  conta in ing an u n t i t l e d  intabu- 
l a t i o n  of Wi l laer t ' s  'Creator omnium.' The theme bears some resem- 
blance (appropriately) to  the melody o f  Sandrin's 'Si mon t rava i l  ,' but  
I have been otherwise unable t o  i d e n t i f y  i t .  

11. CE MOIS DE MAY: Godard 

(8-?v) Ce moy de May CA tuningl  

Model: PubAPTM X X I I I ,  No. 25: Godard (or Pathie?) 

1563/12: ~ h a l i s e ,  eubl., NO. 65 CC tuningl  
=1568/7,: Phalese, pub9 ., No. 46a 

1568/7: Phalese, pub1 . , No. 46b CA tun ingl  
=1571/6;. ~ h a l k s e ,  No. 65b 

1571/6: Phal ese, pub1 . , No. 6Sa CG tuningl  
158U1: Barbetta CG tuningl  

Ber l in ,  Mus Ms 48598, 11, No. 12: Ce may de may sur. Goddart 
CG tuningl  



SCRIBES BA, BB, BC 

HAND BB: Mus Ms 2987, Nos. 11-36 

French Tabl attire 

:la. PAVANE: E flat 

(8) Pauane 

Iunicuml 

lib. UNTITLED AFTER-DANCE: E flat 

12. UNG PEU PLUS HAULT: Passereau 

(8) Vng peu plus haul t vng peu plus pas CG tuningl 

The piece is intended probably for voice and lute, since i t  is 
intabulated without the superius voice part. 

13. HISPANIA: C 

(8) Hispania 

Iunicuml 

This piece also may have been intended to accompany a melody. It  
consists of a series of re-interated broken chords (see Thematic Index, 
where i t  is transcribed completely) . 

14. GRACE ET VERTU: Rocquel ay 

Model : RISM[c15281/5, fol. 5: Rocquelay 

( 9 )  Grace et vertu [A tuningl 

= Mus Ms 1511C, No. 20 (untitled) 

b 
1547/87-08: Ptal ese, publ . , No. 39 [A tuningl 
1552/11: Phalese, pub1 ., No. 99 (lute duet) [WE 

tuningsl , 
=1543i12, Phalese, publ., No. 114 

Uppsa!a(l), 401. 31: Grace et vertu / Guil laume le Heurteur 
Ibid., fol. 3: Trio de le Hurteur, "pace et vertu, bonte 

Iwi th underlaid text1 



SCRIBES BA, BB, BC 

15. J'AY FAIT POUR UOUS: Sermisy 

Model: SermOO, No. 63: Sermisy 

(9) Jay f a i c t  po tur l  voCus3 cent m i l  pas CG tuningl 

= Mus Ms 1511C, No. 20 

16. C'EST UNE DURE DEPARTIE: Sermisy 

Model : SermOO, No. 25: Sermisy 

(9) Cest vne dure departyre CA tuningl 

= Mus Ms 1511C, No. 19 (unti,t led) 

1546/18-19: Phal'ese, publ . , No. 27 CA tuningl 

17. SI MOIJ MALHEUR: Sermisy 

Model : SermOO, No. 146: Sermisy (or Le Pelet ier )  

(9) Si mon malheturl me contynne CG tuningl 

1546/18-19: PhalLse, publ., No. 20 CG tuningl 

Mus Ms 15110, No. 8 ( intabulated by 'B.N.') 
=Ibid., Mus Ms 266, No. 91 ( intabulated by 

*Bernardom) 

18. LAS, QUE CRAINS TU, AMY: Sermisy 

Model : SermOO, No. 90: Sermisy 

(9v) l a s  qtuel  c ra in i s  mon amy CC tuningl 

Mus Ms 266, No. 74 CG tuningl 

The piece i s  intended probably f o r  voice and lu te ,  
since i t  i s  intabul ated without the superius voice 
par t  . 

19. REGRETZ, SOUCY ET PEINE: Le Heurteur 

Model: RISM 152W5, $01. 12: Le Heurteur 

(9v) Regrect soucy et peine mont f a i c t  da v i  1 1 ains CF 
tuningl 

Cun icuml 



20. J'AY LE DESIR CONTENT: Sermisy 

Model : SermOO, No. 64: Sermisy (a 3) 

(9v) Je l e  des i r  Content (s imple in tabu la t ion)  CG 
tuning1 

1546/09: Gerle, No. 34 (e laborate ly  embell ished) 

21. UNTITLED PIECE 

Unident i f ied; .  perhaps a l so  wi thout  super ius vo ice  par t .  

22. GAILMRDE: F 

< 10) Gai 11  arde 

23. BRANLE: C 

< 18) Bransle 

24. BRANLE: C 

< 10) aul  t r e  bransl e 

25. B M L E :  C 

< 18) brans l  e 

26. BRANLE: C 

( 18) bransl  e 

27. BRANLE: C 

< 18) brans l  e 

28. BRWJLE: C 

( 10) Aul t r e  brzns le  

29. UNTITLED: d 

( 10) tun t i t 1 ed; dance1 

38. UNTITLED: F 

( 10) l unt i t 1 ed; rananescal 



SCRIBES BA, BB, BC 

31. GAILLARDE: F 

(lev> Gaillarde 

32. BRWJLEi ADIEU MARGUARITE: c 

(lev) Bransle adieu marguarite adieu vCous1 dy ia . . . 
lillegiblel 

33. SI J'AY EU DU MAL: Sermisy (?I 

(10~) Si iay eu do ma1 ou du bien . . . Cillegiblel 
Model: C f .  SermOO, No. 142: Sermisy 

34. [Continuati'on of No. 33.1 

35. AU PRES DE VOUS SECRETEMENT: Sermisy (a 3) 

Model : SermOO, No. 15: Sermi sy 

(1%~) Aupres de vous secretement . . . Cillegiblel !A 
tuning; a 31 

=?154S/83t ~halSse, publ., Lo. 37 [A tuningl (The inta- 
bulation seems to take No. 35 as a point o f  
departure. 
=1547/87-88: ~tal\ese, publ . , No. 28 
=1549/08: Phalese, pub1 . , No. 34 

1546/05: Bianchini, No. 6 IG tuningl 
=15!34/02: Bianchini, No. 6 
=1563/022 Bianchini, No. 6 

1552/11: Phalese, publ ., No. 48 
1556/05: Heckel, No. 58 CA tuningl 

=1562/83; Heckel, No. 50 
1963/12: Phal ese, pub1 . , No. 107 10 tuningl 
Mus Ms 266, No. 89 CA tuning; a 41 

36. DOULCE MEMOIRE: Sandpin (a  3) 

Model : PubAPTM XXI 11, No. 58: Sandrin 

(lev) Doulce rnemoire en plaisir . . . [illegible1 IG 
tuningl 

[Unique intabulation; for other concordcnces, see 
Mus ms 266, No. 128.1 



SCR!SES BA, BB, BC 

M D  BC: 
MUS MS 266, NOS. 103-104, 151b, 168,; 
Mus Ms 15110, Nos. 8-11, 14; 
Mus Ms 267, Nos. 8-21, 29-34 

Mus Ms 266, Nos. 103-4: 

103. LNTITLED PIECE: f 

( 65) Eunidentif iedl 

184. UMITLED FRAGMENT: g 

(66) Cf. Berlin, Mus Ms 40598, I, 140. 2: 'Fantasia' 

Mus Ms 266, Nos. 105- 113 

iFantasias by Albert de Rippe, Pietro Paulo Barrono, 
Morlaye/Paladin, and an intabulation of 'D'amour me plains' 
of Rogier Pathie. For concordances, see the de Rippe chap- 
ter. 1 

Mus Ms 266, No. 151b: 

151b. CREATOR OMJIUI: Wil laertM. Newsidler 

Model: RlSM 1557/1, No. 15: blillaert 

(123~) [Untitled fragnent; added to folio containing 
pieces copied by Hand D.1 

=Mus Mas 266, No. 142 (less ornamentation). 
=1574/05: M. Newsidler, No. 4 
Donaueschingen, 11, fol. 56v: Creator annium. Sv. Adrian 

Willart. domino Rosetto. 1-Bianchbnil 

168. UNTITLED PIECE: c 

[Unidentified; added to folios copied by Hand L.1 



SCRIBES BA, BB, BC 

Mus Ms 1511D, Nos. 8-18 (Added to folios copied by Hand J) 

8. SI MON MALHEUR: Sermisy (or Le Pe1etier)Bernardo N_. 

Model : SermOO, No. 146: Sermisy (or Le Peletier) 

(6V) Si moinl ma1 leure / B. N. I G  tuningl 

= Mus Ms 266, No. 91 (intabulated by 
'Bernardo") 

1546/18-19: Phalese, pub1 ., No. 28 I 0  tuningl 

9. V O Y M  SOUFFRIR: Jacot i n/Bernardo N. 

Model: RISM 1533/1, $01. 12v: Jacotin 

( 7 )  [Unti tlsd fragment1 CF tuningl 
= Mus Ms 266, No. 87: intabulated by Bernfrdo 

18. HAU LE BOIS: Anonymous (not Sermisy) 

Model: RISM 1538/4, $01. 16 

(7v; hau le bois 

[unicuml 

14. PLUS MILLE CNULTZI REGRETZ: Jorquin 

Model : JosqWJ, No. 29 

(llv-12v) Plus mil Regres [marginalia hand:] Sp tiem- 
1 ich guth IA tuningl 

1533/81: Gerle, No. 33 
=1556/05: Heckel, No. 9 (with second lute part) 
=1562/83: Heckel, No. 9 

1536/07: H. Newsidler, No. 33 



SCRIBES BA, BB, BC 

Mus Ms 267, Nos. 8-2 1 

[Nos. 8-16 and 29-34 consist of sketches, discussed i n  
the chapter on Scribes and Papers. The fo l low ing inventory 
simply gives the t i  t 1 es, when given, of the numbered 
pieces. I 

8- 16. SKETCHES 

-1. IrJanequin: 'La Guerre'l 
.2. C=Janequin: 'La Guer-e' 3 
tun t i t led ;  =No. 8, cont.1 
.3. 
[ u n t i t l e d  fragnents; =Janequin: 'La Guerrel 
Cunti t l  ed; =Janequin: 'La Guerre'l 
Cunti t led: =Janequin: 'La Guerre'l 
[un t i t led :  =Janequin: 'La Querre' l  
Cuntit ledr =Ricercar on 'Si mon t ravai l '? ;  c f .  
Mus Ms 266, No. 1431 

17. JAN CMUI PETIT JAN: L'iierteur 

Model: RISM 1538/4, $01. l lv :  L'Heurteur 

(38) Ain f r a n z k s c h  L ied  gennant [A tuningl 
Wroc(B), $01. 26v CA tuning; d i f f e r e n t  ornamentationl: Hau 

p e t i t  Jan. Canzon francese 

18. SUPER FLUllINEl BABILONIS: La Faae/ Rotta 

Model: RISM 1532/5: La Fage 

(38~-31) Anthonius Rota / Super f lumina Babi lonis  de 
Le Fage [G tuning ' i n  Abzug'l 

(31v-32) A. Rotta / 2a pars. Si o b l i  t l u s l  fuero 

Uppsala(1) f o l .  lv: Super f lumina Babi lonis / Pier re  / de l a  
Fage CF tuningl 

19. POUR W!G PETIT COUP: Anonymous 

Model : unknown 

(3%) Pour Vng p e t i t  coup CG tuning?] 

28. JAN [JEW3 DE LCIGNY: Berchem 

Model: PubAPTM )O(III, No. 6: Berchem 

(33) Jan de Lany [G  tuningl 

= Mus Ms 267, No. 28 [Hand P I  



SCRIBES BA, BB, BC 

21. CHANT OES OISEAUX: JanealJin 

Model: JanCP, Nos. 2, 47: Janequin 

(3%) Reuei l l e vous vous endormys de Jannequin / 
Uogelgsang der e rs t  t h a i l  

29-34. SKETCHES FOR A RICERCAR 

No. 29. Recercata a Joan Henrico Herwart. [By o r  dedicated 
t o  Herwarth?; most o f  the piece, a rather amateurish 
composition, appears completely i n  the Transcriptions.3 

No. 36. Sketches f o r  a parody r i cercar  based on one by 
Francesco da Milano (Ness No. 24); C f .  Par is  11, No. 
35, a pavan (?I on t h i s  same model . 

31. UJG LABOURUER: Certon 

No. 3 lb is .  [ un t i t l ed ]  [A tuningl 

=Mus Ms 35110, No. 5 

32. L'AUTRE JOUR JE VIS: Anon. 

= MUS Ms 266, No. 102 [See abwe f o r  
concordances. 1 

Mus Ms 1511c, Nos. 18-20 

[Added t o  a fasc i c le  copied by Hand 5.1 

18. J'AY FAICT POUR UOUS: Sermisy 

Model : SermOO, No. 43 : Sermi sy 

(18) Jay f a i t  pour Vous Cent M i l l e  pass [ G  tun ingl  

#us Ms 2987, No. 15. 

19. C'EST WE DURE DEPARTIE: Sermisy 

Model: SermOO, No. 25: Sermisy 

( 18v) tun t i t 1 edY CA tuningl 

*us Ms 2987, No. 16 



20. BRACE ET VERTC: Rocquel ay 

SCRIBES BA, BB, BC 

Model : RISM Cc15283/5, $01. 5 

=Mus Ms 2987, No. 14 

b 
1547/87-08: Ptalese, publ . , No. 39 [A tuning1 
1552/11: Phalese, publ., No. 99 ( lu te  duet) [WE 

tuning1 
=1563/12: ~ h a l k s e ,  No. 114 

Uppsala(l), f o l .  31: Grace et vertu / Guillaume le  Heurteur 
Ib id. ,  $01. 3: T r i o  de l e  Hurteur, Grace e t  vertu, bonte 

[with underlaid text1 



HANDS BX, BY, BZ 

M D  BX: Mus Ms 266, Nos. 142, 144-48 
Mus Ms 1511C, Nos. 1-14 

Mus M s  266, No. 142-148 

142. CREATOR MIUM:  W i  i 1 aert/M. Newsidl er 

Model: R I S M  1557/1, No. 15: W i l l ae r t  

(123~)  [Un t i t l ed  fragment; added t o  f o l i o  containing 
pieces copied by Hand 0.3 

See Hand BC, No. l51bis f o r  concordances. 

144-45. LE UECCHIE I P W I :  C 

(115) Le Vecchie (simple set t ing)  
(116) Le uecchie (wi th much ornamentation) 

146-47. 0 DOLCE VITA MIA: W i  1 1 aer t 

(117) [ u n t i t l e d ]  ED tuning1 
(118-18v) 0 dolce u i t t a  mia d i  Adriano. a.4.u. 

Model : EinIM I 1  I, No. 43: W i  1 1  aert  

No. 146tNo. 147, 147 w i th  much addi t ional  
ornamentation. 

148. ELIZABETH ZACHARIE: La Fage/Barberiis 

Model: RISM 1519/1, No. 24: La Fage 

(119) El isabet Zacharie [O  tuning1 

=1546/04: Barberi is,  No. 10. 

[The piece was copied d i r e c t l y  from Barberi is 's p r i n t  s ince 
i t  skips d i r e c t l y  from the end o f  401. 25v t o  the top o f  f o l .  27.1 



HANDS BX , BY, BZ 

Mus Ms lSliC, Nos. 1-12 
Nos. 13-14 

1-8. ASPICE DOMINE: Jachet 

Model: Monte0 XXVI, appendix p. 1: Jachet 

[Nos. 1 to  8 consist of an ornamented version o f  Mus Ms 
1511C, No. 16, copied by Hand R. The various indicat ions are not 
separate pieces as suggest~d by the penc i l led  numbers, but rather  show 
the cont inu i ty  o f  the various sections: 

f o l .  no. t i  t i e  

1 1  Aspice .I. [ G  tuning1 
1v 2 Aspice .S.2 
2 3 Aspice .I .3 
2v Cbl ank staves1 
3 Stsic1  aspic^ .5. / Quint  
3v C tab1 ature i n  score="Audi f i l i a a  I 
4 (continued) 
4v 4 Aspice -4. / Q 
5 [blank staves3 
Sv 6 aspice .6. 
6 7 Aspics .7. / septime 
6v 8 Aspice .8. / octaue 
7 (continued) 
7v (continued) 

+us Ms 151 l C ,  No. 16 (unembel 1 ished intabulat ion) 

1547/83: Gint lzer,  No. 15 CG tuningl 
1553/81: Bakfark, No. 6 
1554/03: FuenJ l ana, No., 57 (voice & 1 ute) 
1571/86: Phalese & Bel lere, pub1 . , No. 156 [ G  tun ingl  
1574/85: M. Newsidler, No. 7 tG tuningl 
London, Add. 3 1992, f 01. 57v 
Munich, Mus Ms 271, No. 21 

9-11. AUDI FILIA: Gombert 

Model: R I M  154215, $01. 28 

(8-10) A [otherwise un t i t led ;  the penci 1 led  numbers 
are not correct1 

=Elus Ms 1511C, No. 12-14 (without ornamentation) CA 
tuningl 

Mus Ms 267, No. 6 [A  tuningl 



HANDS BX, BY, BZ 

12-14. AUDI FILIA: Gmbert 

Model: R I S M  154215, f o l .  28 

(lev-1 lv) B Cfol . lev]; C Cfol . 111 (otherwise 
un t i t l ed )  [A tun ingl  

=Mus Ms i S l l C ,  Nos. 9-11 (w i th  ornamentation) 

Mus Ms 267, No. 6 [A tuning1 

HAND BY 
Mus Ms 266, Nos. 114b, 116-17 

114b. WITLED 

[Piece i n  E Phyrgian; much ernbellishedl 

116. WITLED FRAGMENT 

[Piece i n  F; much embel !ishmentl 

1 17 ; SKETCHES ; FRAGMENT 

CCf  . Francesco da M i  1 ano, Ness, No. 76.1 

Mus Ms 266 
Nos. 115, 118 

Mus Ms lSllD, Nos. 24-23 

115. RICERCAR: Melchior Newsidler 

(78-7%) [ u n t i t l e d  piece1 

=1566/82: M. NewsidJer, No. 2 i :  Ricercar Ter to 
=1571/06: Phaless & Bel lere, pub1 ., No. 30: Fantasia 6 

[This r i cercar  appears t o  be a parody on Josquin's 'Cueur 
langoureux.' C f .  Mus Ms 266, No. 61 (d i f f e ren t  tona l i t y )  .I 



WWDS BX, BY, BZ 

118. RICERCAR? 

(81) [Unt i  t l e d l  (The piece i s  added among pieces 
copied by Hand C 1) 

[Th is  piece bears sune thematic resemblences t o  the fan tas ia  
o f  Marco dal 1 'Aqui l a  pub1 ished i n  1536/9, No. 3, and transcribed i n  the 
appendix to  t h i s  study. The melody i s  a lso reminiscent o f  the 'Te 
Deum.' Also see 266, No. 187 ( the  Morlaye parody), mid-section. The 
melodic phrase w i th  which the work opens i s  f requent ly  encountered. I t  
is "Adieutnes amoursg i n  contrary motion, and appears i n  other fan- 
tasias, such as Berl in,  Mus ms 40032, page 268 <Anon,), Mus ms 266, No. 
26 (Marc dal l 'Aqui ls) ,  Ber l in ,  Mus ms 40598, Fantasia 16 (Mle lch io r l  
Ntewsid ler l ) ,  and i n  a fantasia a t t r i bu ted  t o  Lopez i n  Madrid, Ms 6081. 
A1 so see the anonymous rondeau from The Chanson 41 bums of M a r ~ u e r i  t e  of 
Austr ia,  ed. Mar t in  Picker (Berkeley and Los Angeles, 1965), page 11, 
and Obrecht's 'Si sumpsero.)'- 

Mus Ms 1511D, Nos. 24-25 

24. RECERCAR 

25. RECERCAR 

[Actual 1 y two rather  sketchy r icercaps, the 
second o f  which i s  re1 ated t o  Mus Ms 266, No. 30, 
a work by e i ther  Francesco da Milano or Marco 
dal l 'Aquila.1 

At the end o f  t h i s  f o l i o  i s  w r i t t en  a dedicat ion ( ? I ,  
' D m  ersamen weisen hans. ' 



SCRIBE HA 

HAND HA 

Mus Ms 266, Nos. 181-182 

Mus Ms 266, Nos. 101-2: 

101. RICERCAR: Marco dal I'Aauila ($1 

(64) Recircar da mtaestrlo mtarlco 

lunicuml 

The ricercar besrs s m e  thematic similarities with No. 102, which 
i t  is doubtlessly intended to preface. 

182. L'AUrRE JOUR JE VIS PAR UN MATIN: Anonymous/Marco 
dal l 'clqui l a 

Model : RISM 1530/3, f 01. 13: Anonymous. The me1 ody was apparent 1 y 
a very popular one and appears in several 15th- and 16th-century 
sources, e.q., Paris, Manuscrit Cordiforme, fol. 21~-23, Bologna, MS CJ 
16, $01. 35~-48, and Paris, MS 15123, fol. 82v. Cavazzoni made an inta- 
bulation oC i t  (Brown1 1523/1, No. 8). 

(64) Laul tre Jour ptal~rl ijng Matin [A tuning1 

Cf. 1568/91 CIS46 MI: Becchi, ed., No.38, 'Fanta- 
sia' ( ! 

[Both Nos. 181, 192 and Bocchi's piece appears canpletely in the 
Transtriptions. Becchi's book, which contains an odd assortment of 
pieces, including ricercars by Spinacino, may contain ricercass and 
fantasias intabulated from ensemble pieces. This is evident from 
several works by Francesco da Milano and others which are intabulated 
using different tunings, even when i t  results in less satisfactory 
fingerings. 1 



SCRIBE D 

HAND D 
Mus Ms 266, Nos. 149-5 1 

Mus ms 2986 

149. SUSAWA UNG JOUR: Lasso 

( 128v-121) Susanna [ G  tuningl 

Model: LasscW XIU, 29: Lasso 

For concordances, see Hand A, Mus Ms 266, No. 13 

158. PASSAMEZZO 

(122) Paso e mezo Canticol j n  tenor (9) 

15 1. PASSAMEZZO 

(123; CPaso e mezo .in tenor1 (9) 

#us Ms 266, No. 150 (wi th addit ional ornamentation) 

HELAS QUEL JOUR: Lasso 

1. E l a s  CC tuningl 
2. E l a s  Cmensural notat ion i n  score; the hand resembles that of 

Munich Mus Ms 1583d.l 

Model: L a s s d  X I I ,  47: Lasso, 'Helas quel jour' 

=Berl in ,  Mus Ms ,48832, p. 87: He1 as qCuell Jour serva pt  a r l  
Jehan du, Liege (with much more embel l ishmen t .) 

1571/06: Phalese & Bel lere, pub1 . , No. 85 CC tuningl 
1566/82: M. Newsidler, No. 12 CA tuningl 

=1573/81: M. Newsidler (Drusina, ed.), No. 12 
=1572/81: Jobin, No. 21 (wi th addit ional 

ornamentation) 
=Munich, Mus Ms 266, No. 12 (w i th  s l i g h t l y  more 

ornamentation) 
Berl in,  Mus Ms 40832, p. 17: Helas q tue l l  JouCrl d'orlando a 

4 vCocum1 I D  tuningl 



SCRIBE F 

WlND F: Mus Ms 266, Nos. 152-55; 
Mus Ms 267, Nos. 37-40 

152. D'WOUR ME PLCIINS: Pathie 

( 124-124~) Da raor me p la ins  CF tuning; emendations by Hand C 
21 

Model : PuWlPTM XXIII, No. 49: Rogier Pathie, 'D'amour 
me plains' 

=Munich, Mus ms 266, No,. 141 (more ornamentation) 
=Munich, Mus ms 266, No. 112 

=1574/85: M. Newsidler, No. 12 (addit ional 
ornamentation) 

=?Berlin, Mus ms 48632, f o l .  1%: 'Damour me pla ins.  
iiii. voc.' (some s i m i l a r i t i e s )  

t i  .e. No. 152 i s  the niodel f o r  Nos. 112 and 141, which 
served, i n  turn, as model f o r  1574/05, No. 12. For 
addit ional concordances, seeMusMs 264, No. 141: Hand Cl . )  

153. KEIN ADLER IN DER WELT 

( 125) Kain ad1 er i n  der Wel t so schen LA tuning?] 

Model: none. This  se t t i ng  d i f f e r s  from those of Senfl, 
Jobst vm Brandt, and Joachim de Bruck. The melody 
served as cantus f irmus i n  a tenor mass by Crecqui 1 1 on. 

154. W PETIT COUP: Passereau or Janequin 

(125~)  Questa e una canzon frirncese non so chane 1 ase chiama 
sr  Vo. sa. l a  conosess me f a v e t i  g ra t i a  d i  dar il nome 
essa. IPrego.1 I G  tuning; the beginning of the piece 
i s  torn away.] 

Model : CW 73: Passereau or Janequin, 'Un p e t i t  coup' 

=Paris 11, No. 38 (un t i t led) .  



SCRIBE F 

155. UNG GAI BERGIER: Crecquil lon 

(126-12.5~) Vngey Bergiers CG tuningl 

Model: RieH 11, 462: Crecquil lon, "Un gai berger" 

1545/@3: Phalzse, publ;, No. 38 U tun ingl  
=1547/07-88: Pbal ese, publ . , No. 30 
=155Ul l :  Phalese, publ ., No. 33 
=1563/12: Phalese, No. 45 
=1568/07: ~haib:e, pub1 ., No. 3% 

1547/09: Teghi (Phalese, publ .) , No. 8 CG tuningl  
=1568/01: Beccti, No. 33 
=1568/87: Phal ese, publ . , No. 398 
=1571/86: Phalbse & Bel lere, publ ., No. 51 
=1573/85: Teghi ,' No. 8 

1553/0f: Bakfark, No. 14 
1558/85: Ochsenkhun, No. 75 CG tuningl  
1573/83: Waissel , ed., No. 17 ( a t t r .  t o  G. MCorlayel) 

CA tuningl 
1573/85: M. Nws id le r  CG tun ingl  
1582/81: Barbetta, No. 38 ( a t t r .  Janequin) 
1599/87: Molinaro, No. 64 CG tuningl  
Berl in,  Mus Ms 48632, $01. 2v: (a t  end:) Vnggai bergier 

( Crequ i 1 1 on?) 
Donaueschingen, 11, f o l .  5%: Vng gai  bergier 
Dublin, Ms D.3.30, f o l .  248: Un gay berg ier  
Berl in,  Mus Ms 40832, 5tp. 52: E l  Canto fermo d i  Ungay 

Bergier Canton francese CG tuning, w i th  on page 54: 
Contrapaunto sobre e l  Madrigal Vngay Berg ie r l  

Ibid., p. 132: Ungay bergier CG tuning; not the same intabu- 
l a t i o n  as No. 1551 

Ibid.,  p. 118: Ungay berg i re Canzon francess I A  tun ingl  
Ibid., p. 74: Ungay Bergier Chanson f rancois [A  tun ingl  

XThere can be l i t t l e  doubt about the copyist 's f a v o r i t e  tune 
i n  Berl in,  Mus Ms 48832. Ei tner  (Quellen-Lexicon, I, 460) may be 
forgiven f o r  the composer entry, "Bergier, Ungay.' Who would th ink 
that the same piece would be copied so many times i n  the 
same manuscript? 



SCRIBE F 

37. CHE DEB0 FAR: Tromboncino 

(58) Che deb0 f a r  m i  consegli amore CG tuningl 

[The s t y l e  of embellishments resembles that o f  Marco 
dal l 'Aquila.1 

Model : RlSM 1587/83, $01.  13v 

1589/01: Bossinensis, No. 8 CG tuningl  (voice & lu te )  

38. JE N'3SE DEMANDE 

(50V-51) .Jenoues demande 

[Model unknown1 

39. 1 L EST BEL ET BON: Passereau 

(51V-52) 1: e be1 e bon chomere il me mary [G  tun ingl  

Model: R I S M  1534/12, No. 1: Passereau, '11 est be1 e t  
bon 

=Munich, Mus ms 266, No. 63 ( s l i g h t l y  more ornamented) 
1549/02: Barberi is,  No. 3 (perhaps re la ted  also; simple 

s e t t i n g  w i  t h  some simi 1 ar ornaments) 

40. DE SU MONUE DE R O I  

(52U-53) De su monsue de Roi 



SCRIBE J 

HAND J 
Mus Ms 266, Nos. 167-69 

Mus Ms 1511D, Nos. 5-7, 12-13, 15-16, 19-20 
Mus Ms 267, No. 35 

Mus Ms 266 

167. ELLE CRAINT CELLA SUR TOUT: Janequin 

Model : JaneCP, No. 33: Janequi n 

( 136) E la  Crein a l a  CD tuning1 

168. MEZZA NOTTE 

(136) Mexa note (A f l a t )  
c f  . Mus Ms 272, No. 58-51 : PaduanaIGaiarda 

1693. VEGNANDO DA BOLOGNA 

( 136v) Vegnando da Bol ogna (F) 

C f .  1549/02: Barber i i s ,  No. 25: 'Tradi tora'  

149b. V E N D 0  DA BOLOGNA 

( 136v) A1 i t e r  Vegnando da bol ogna (F) 

=Mus Ms 266, No. 169a w i t h  diminut ions 

Mus Ms 1511D, Nos. 5-7 

5. UNG LABOUREUR: Certon 

Model: PuMPTM XXI I I ,  No. 14: Certon 

(4-4v) Vng 1 aboureur (A tuning) 

=Mus Ms 267, No. 3 l b i s .  



SCRIBE J 

6. MARTIN MENOIT: Janequin 

Model: JanePC, No. 221: Janequin 

(4v-5) mart i n  menoi t tA tuning3 

=Mus Ms 266, No. 99: "Sarra mart in.  De mtesserl A lbe r t  
Cde Rippe?ln (same unusual ciphers) 

=1562/10: de Rippe, No. 11 ( i d d i t i o n a l  ornamentation) 
=1574/07: ~ h a l e t e  & Bel lere,  publ ., No. 29 

1546/06: Francesco da M i l  ano, No. 4 CG tun ing l  
=1546/08: Francesco da M i  1 ano, No. 24 
=1546/18: Phalese, publ ., No. 53 
=1556/03: Francesco da Milano, No. 4 
=1563/04: Francesco da Milano, No. 4 
=Donaueschingen, I, f o l .  13v: Mar t in  menoit. Janequin. 

Franc. da M i  1 ano 

1582/01: Barbetta, No. 39 [ G  tuning3 

7. OR VIEN $A UIEN: Janequin 

Model : JaneCP, No. 41 

(5v-6) o r  Viencaiucy [A tuning3 

1553/0 1: Bakf ark, No. 10 
=1564/0 1: Bakfark, No. 6 

1554/06: de Rippe, No. 11 
=Uppsala(l), f o l .  25%: O r  v i e n  $a v ien Pe r re t t e  / 

Janequin I G  tun ing l  
1560/03: Pal adin, No. 19 

=1562/18: de Rippe, No. 5 
=1568/07: ~ h a l i s e ,  publ .4 No. 100 
=1574/07: Phalese & Bel lere,  publ ., No. 26 

Uppsala(41, $01. 7v: C. Janequin, O r  v i en  $a, v i en  ma m i e  
Perret  t e  

Mus Ms 1511D, Nos. 12-13 

12. PAR TON REGART: Sermisy 

Model: SermOO, No. 122: Sermisy 

(18) Cun t i t l ed l  CA tun ing l  

1546/05: Bianchini ,  No. 19 I A  tun ing l  
Mus Ms 1511D, No. 12 CG tun ing l  



SCRIBE J 

13. LE CONTENT EST RICHE: Sermisy 

Model : SermOO, No. 96: Sermi sy 

( lev, Iunti tledl tA tuningl 

Paris 11 ,  No.,3 
1568/87: Phalese, pvbl., No. 537 

=1571/86, Phalese & Be1 1 ere, publ . , No. 63 Cwi th many 
added ornament sl 

1533/01: Gerle, No. 37: 'Mutetlein' [ A  Tuning; with much 
different ornamentation1 

1545/83: ~halbse, publ;, No. 31 CG tuningl 
=1547/87-88: Phal ese, pub1 . , No. 31 

1546/10-11: Borrono, No. 18 IG tuningl 
=1563/83: Borrono, IG tuningl 

1549/82: Barberiis, No. 13 
1549/86: H. Newsidl er, No. 59 
154?/85: Paladin, No. 3 IG tuningl 
1556/82: Drusina, No. 8 

=1573/83: Naissel, No. 9 (attr. Benedcitus) 
1563/12: ~hal$se, publ ., No. 49 16 tuningl 
1568/87: Phal ese, publ . , No. 27 CA tuningl 

=1571/86: ~halbse & Bellere, publ ., No. 69 
Dub1 in, Dal 1 is, No. 79 
Munich, Mus Ms 272, No. 27 
Mus Hs 266, No. 158 
1551/82: Le Roy, No. 1: Fantasie premier Con "Le 

content est riche'l 

Mus Ms 1511D, Nos. 15-16 

15. B R E M I N :  Rosso 

(14) Bregantin de mlesserl Rosso :=Domenico Bianchini, who 
was known as "Rosset to" and as "Rosso'! (C) 

=Mus Ms 15118, No. 41: Bregantin 
Cf . Mus Ms 266, No. 49. 

16. PASMEZZO: Gregorio 

(14-14v) Passa messo de mtesserl gregorio C=?Gregor 
Br ayssi nger 3 



SCRIBE J 

Mus Ms 1511D, Nos. 19-28 

19. RECERCAR: Francesco da Mi  1 ano 

( 16-16v) Vn rechercar de 4 .  tono 
= Fantas iURicercar  (Ness, No. 42) 

( 1 6 ~ - i 7 v )  dagi rocha a1 fusso (C) 

C f  . Donaueschingen , I, f 01 . A, 
Cf.  1573/03: Waissel , ed., No. 36 

Mus Ms 267, No. 35 

35. PECCATA MEA: Richafort  

Model: RISM 1532/1@, page 39 

(46-46v) Pecca t a  mea 
(47-47v) Secunda pars  

Cunicuml 



SCRIBES K & L 

HANDS K and L 
Mus Ms 266, Nos. 156-59 
Mus Ms 266, Nos. 161-66 

Mus Ms 151 ID, Nos. 21-23 

Mus Ms 266, Nos. 156-59 
HAND L (The pieces copied by t h i s  hand may be by Antonio Rotta.) 

156. " I L  EST JOUR' DIT L'ALOUETTE: Sermisy 

Model : Serr;,00, No. 59 

(127 Cp. 11-127v Lp. 21) Il l e t  iour  d i t  la  loete CA tuningl 
=Donaueschingen, 111, f o l .  flu: 11 est  iour  
=Wroc.)aw, Ms. 352 (51, f l .  28:(at end:) I 1  est g iour  

Fra: (?) 

Mus Ms 266, No. 68 I G  tuningl  
Mus Ms 272, No. 28 CG tuningl  

157. DE RETOURNER: Anonymous 

Model: AttainCK 111, No. 10 

- i i 2 i v  Cp. 21-128 Cp. 31) De retournet CG tuningl  

1529/03: Attaingnant, No. 13a CG tuningl  
1529/03: Attaingnant, No. 13b (voice and lute) CG tuningl  

158. LE CONTENT EST RICHE: Sermisy 

hodel : SermOO , No. 96: Sermi sy 

(128 Cp. 31-128v Cp. 41) Le Content e r i che  CG tuningl 

!533/91: Gerle, No. 37: "Mutetleinn 
1545/03: ~ h a l b s e ,  publ,., No. 31 CG tuningl 

=1547/07-08: Phalese, pub1 ., No. 31 
1546/10-11: da Crema, No. 21 [A tuning; more embell ishedl 
1548/2: Borrono, No. 18 CG tuning3 

=1563/03: Borrono, CG tuningl 
154?/02: Barberi is,  No, !3 C? tuningl 
1549/06: H. Newsidler, No. 59 I ?  tuniirgl 
154?/05: Paladin, No. 3 CG tuningl 
1556102: Drusina, No. 8 CA tuning1 

=1573/03;. Waissel, No. 9 i a t t r .  Benedictus) 
1563/12: Phalfse, publ . , No. 49 CA tuningl 
1568/87: Phalese, p tb l  . , No. 37 CA tuningl 

=1571/0&: Phalese & B e l l b e ,  publ ., No. 69 



SCRIBES K & L 

Donaueschingen, 11, f o l .  7v: Le content. 10. Gazing. (=?I 
Dublin, Dal l i s ,  No. 79 
Munich, Mus Ms 272, No. 27 
Mus Ms 1511D, No. 13 [A tun ing l  

=?Paris 11, No. 3 
=?1568/07: Phal ese, publ . , No. 37 

=1571/06, Phalese b Bel lere,  publ ., No. 69 Cwi  th  
added ornamen t s  I 

1551/82: Le Roy, No. 1: Fantasie premier [on "Le 
content es t  r i c h e m l  

159. LANGUIR ME FAIS: Sermisy/ACntoniol RCottal 

Model : SerinOO, No. 87: Sermi sy 

( 1 2 8 ~  Cp. 41-129 Ip .  51): Languir me 9ais. A. R. I G  t un ing l  
ImA.R.'4ntonio Rot ta? l  

=?1546/89: Gerle, No. 62 (addi t ional  ornamentation! 
=1573/03: Waissel , No. 12 (addi t ional  ornamentation) 

1529/83: Attaingnant, No. 14a CG tun ing l  
1529/83: Attaingnant, No. 14b (vo ice and lu te )  CG tu f i ing l  
1544/01: H. Newsidler, No. 35 I ?  tun ing l  

=1547/04< H. Newsidler, No. 32 
1545/83: Phalese, publ,,, No. 26 CG tun ing l  

=1547/87~88: Phal ese, publ . , No. 17 
1545/83: Phalese, publ . , No. 29 C ?  tun ing l  

=1552/11: PhalBse, publ ., No. 34 
1556/05: Heckel, No. 22 CG tun ing l  (ornamentation d i f f e r s )  

=1562/03: Heckel, No. 22 
=Amsterd,p, 401. 44 

1563/12: Phalese, publ . , No. 30 CG tun ing l  
=1568/07: Phalgse, No. 29 

Dal I is, No. 119:- 'Psalm 183' 
Mus Ms 1512, No. 46 ( a t t r .  t o  'F.S.H.D.') 
Mus Ms 1512, No. 21  
Mus Ms 272, No. 29 
Mus Ms 272, No. 13 
Ber l in ,  Mus Ms 40588, No. 60 I G  tun ing l  

No. :60: U n t i t l e d  piece added by HAND BC, q. v. 



HAND K 
(The p i e c e s  c o p i e d  by t h i s  hand may be by 

Giovanni Pacol i n i  . I  

Mus Ms 24.5, Nos. 161-66 

14 1 . UUAND'. I O PENS0 AL tART I RE : Arc ad el t 

( 1 3 0 ~ )  Q u ~ t r ~ d ' i o  pens"a1 rrrartive ( s i m p l e  i n  tabu1 a t  ion)  
[ G  tuning1 

[For concordances ,  see Hand C1, N o .  1271 

162. FANTASIA: Marco da l  l "Aqui l a  

= M u 5  Ms 266, 140. 23 i af ter openi  nq measu re s j  

Model : F:ISI.1 154 1,'P, p. 45': Arcadel  t  

C 132'~-133, I 1  c i e l  c h e  r a d o  [I3 tun ing1  

=15?4,,'65: Pi. Newsid le r ,  No. 15' < a d d i t i o n a l  o rna r r~en t a t i on )  

154?,''03: G i n t z l e v ,  No. 38 CG tun ing1  
l"'"31: add/ E:&kfark, No. 16 [C; tuning!  - !564/0 1 : t3al:ftrk ! No. Vt 

=1574/87: P h a l e s e  b B e l l e r e ,  pukll., No. 34 
Vienna ,  Fuqger L.u te  Book, to1 . 3 C ?  t l ~ n i n q l  

i 6 4 .  TOCITES LES NUICTS: Crecqui l l ~ n  

tlorJ+l : T r o t t e r ,  1 1 ,  450: Crecsu i  l lor1 

(135%-134) Tou te s  les n u i c t s  10 t u n i n g l  
=Mus Ms i627,  No. 5 ( a d d i t i o n a l  o rnamen ta t i on )  
=.? 1563/12: F'halk.se, publ . l G  t un ing :  sorrle s imi  1 a r i  t i e s  

i n embe! 1 i sh~nen t  5 13 
= 1563,/1j 7 : Ptla 1 ese, NCI. 32% 
=1571,:/06: ~ h a l k s e  k B e l l e r e ,  No. 45 

b 1546/18-15': P h a l e s e ,  publ ., t4o. 47 C C i  t u n i n g 1  
\ 

154?/68: P h a l ~ s e ,  p1.1b1. No. 27 
1552/1 1 :  Fshalec-.e, pub1 . , Nu. 26 



Model: T r o t t e r ,  1 1 ,  435: C r e c q u i l o l ~ n  (Response t o  
"Toutes l e s  n u i c t s " :  see No. 1645 

(134~-135)  Responces Quest il beso ing CG t un ing1  

[For  concordances, see a t w e ,  No. 164.1 

i135v/138) 0 pass i  spa rs i  o pens ier  g ran i  e prornt i  / [ a t  top 
o f  $01 i o  130:l Gio Pacolono 

( 18-la3,)j Pas=.'e mezo 
(28-2avi Padoana 
(21 -Z jv j  531 t a r e l  ~ C I  

I i l n  t he  passarr~ezzo rrtadernu f ormu 1 a3 

=1573,,'3: Waissel ,  ed., No. 52 ( w i t h  a d d i t i o n a l  
ar.nirnen t a t i n n )  

\ = 1568/7: Phal  e .e ,  pub\ . , No. 1 lYab 
c f .  Mus ms 272, !..lo. 4: Passo e mezo 



HAND P 
Mus Ms 1627, Nos. 16-31 
Mus Ms 267, Nos. 23-28 

flus Ms 1627 

16. GAILLARDA: F 

(24) G a i l l a r d a  d i  f o r a u i a  a l l a  d a l l i a n a  

17. BASSADANSA: PUIS QU'EN DEUX CUEURS: g / "RIPOSTA": c 

(24~) P u i s  que deux Cueurs bassadanza f a t o  noue mente per l a  
mor u o s t r o  / [ l a t e r : ]  Ripusota sequente 

18. C'EST WE GRIEFUE MALADIE: Anonymous 

Model: u n i d e n t i f i e d  French chanson 

(25) Cest vne g r i e f u e  mal lad ie  ge lous ie  / Cest vne g r i e f u e  
ma1 l a d i e  agens q u i l o n t  

19. . . . ENJ CHEHCHES ALL1 EURS WIEE:  Anonyntuus 

Model : u n i d e n t i f i e d  French chanson 

(25) [ t o r n  away1 . . . en j  cherches a i l  l e u r s  amye Retyres 
vous / Car pere  e t mere ne mon t mye 

28. ROTE DE RODE, LA: F-C 

(25V) La r o t e  derode 

21. JE NE PUIS BON4EMENT PENSER: Sandrin 

Model: RISI*I 1541/5, f o l .  4v 

(26) Jene p u i  s bon[nlemen t penser Dou meu i en t dou 1 eur . / 
Sandr in l i b r o  . . 18. [do ts  o f  e l l i p s e s  i n  o r i g i n a l  
t i  t l e l  

b 
1547/89-18: Teghi i pub l  . Phaleset , No. 18 

=1573/65: Teghi (pub1 . Phalese) , No. 10 

[The p iece  a l s o  appears i n  a keyboard t a b l a t u r e  i n  Mus Ms 
2987, No. 8.1 



22. H1ERUC;ALEI.I LUGE: H icha fo r t  or Lupi I I 

Model: RISM 1532/9, p. 49 

(26v-27) Gieru / salem Luge. Richafor t  CG t un i ng l  
<27v-28) Secunda pars. Deduc quasi to r ren  tem l achrimas 

1544/83: H. News:dler, No. 6 
1547/05: Valderrabano, No. 55 ( a t t r .  to  Verdelot)  
1547/09-10: Teghi, No. 17 [G tun ing l  

=1573/05: Teghi , No. 17 
1553/01: Bakfark, No. 8 [G tun ing l  
1558/64: Morlaye, No. 4 CG tun ing l  
1558/05: Ochsenkhun, No. 6 ( a t  t r .  t o  Adrian Caen) 
1574/05: M. Newsidler, No. 8 CG tun ing l  

23. Cl REGEM COEL I : Si  1 va 

Model: RISM 1532/10, No. 1 

(28-27) O Regem Ce l i .  / Andreas de s i l u a  . 
(29-29v> 2. Pars natus est  nobis hodie sa l ua to r i s  

1554/83: Fuenl 1 anal Nu. 25 (vo ice Ec l u te )  

24. QUE N'EST-ELLE AUPRES DE VOUS: Certon 

( 2 9 ~ )  No. 2 / Que nest e l  l e  Aupres derrtoy Cel l e que Jayme 
CC t un i ng l  

25. ELLE A BIEN CE R I S  GW\CIEUX: Sermisy 

Model : SermOO, No. 45: Sermi sy 

(30~-31)  No. 1 / Cel l a  a b ien r e k i s  grat ieux [ A  tun ing l  

26. ClNE FILLETTE BIEN GORRIERE: C l  emens non Papa 

(31) Vne f i l  l e t t e  Biengor iere Embras5.a v e r t  Vestu 
I C  t un i ng l  



SCRIBE P 

27.  SECOURES M O I  : D"Amber t 

Model: HISM 1539/15, f o l .  14v 

(31~-32)  Secoures moy i e  suys tou t e  pleurause / Dambertlusl 

lunicuml 

28. JOYE ET DOULEUR: I so re  

Model : SeayT, No. 18 

(32v-33) Joye b douleur [A tuning1 

[unicuml 

27. LA BUERRE: Janequin 

Model : JanCP 

(33~-34v> [ u n t i t l e d ;  a t  end:] Last a ich befo lche s e i n  was 
i c h  angs t l i ck  eymals I G  tun ing i n  Abzugl 

=?llus Ms 266, No. 65: Marco da l l ' Aqu i l a  (some, but  n o t  a l l  
o f  the ornamentation i s  s i m i l a r )  

See there f o r  add i t i ona l  concorda~~ces. 

30. MARTIN MENOIT: A1 1 a i r e  

Model: C f .  RISII 1543/Y, f o l .  5v, Certon, "Mar t in  s'en a l l a  
au l e n d i t "  

(35) mar t in  me / Danto 

[un ica l  

3 1 . N I  COLLA MOP4 BEAU FHERE: Anonymous 

Model : un\ocated 

(35v> Nicco l  a mon beau f r e r e  mana my 



Mus I-ls 267 

23. UNG JOUR PASSE WEC COLLETTE: Le Hugier 

Model : RISM 1540/13, $01. llv: Le Hugier 

(36) Ung Jour passe auec / col let te rnes batoye / secretement 
CG tuningl 

1568/03: Paladin, No. 17 [ G  tuning; different 
embell i shmfn tsl 

=1563/12: Phalese, No. 64 

24. LETARE k EXULTARE: Anonymous 

Model: HISM 1532/10, fol. 55 

(36~-37) Letare b exul tare / ptri lmo CC tuning1 

25. FRISQUE ET MILLARD: Clemens non Papa 

Model : Cl emens0 X ,  p. 17: Cl emens nor1 Papa 

(37~-38) Frisque qalllart iC tuningl 

=? 1563/12: ~hallse, publ ., No. 86 isome similarities 
in ornamentatictn) 

\ 
=1568/07: Phalese, No. 67 (with added 

ornatentation), 
=1571/06: Phalese & Be1 lere, publ . , No. 55 

=1573/3: Ihlaissel , No. 26 11: tuning; additional ornamen tsl 
=Amsterdam, $01. 28v: Frisque Et Gail1 iard. Matth. 

Mais: XWII 
1556/02: Drusina, No. 22 
1574/85: M. Newsidler, No. 13 
159?/7: Mol inaro, No. 66 iC tuningl 
Uppsala (11, fol. 5v: Clemens non Papa, IFlrisque et gaillar 

ung ior 



26. CCIIqTRE RA I SUq: Janequ i n 

(3%-39) Con t r e  R a i  son No. 2 

27. TROP TOST J'AY CREU: Sermi sy or  Mornable 

Model : SermOO, No. 154: Sermisy or  Mornable 

tunicuml 

28. JEAN DE LAGNY: Berchem 

Model: PuMPTM XXIII, No. 6: Berchem 

!3Cv> Jhean de lagny mon hel amy CF tuning1 
=Mus Ms 267, No. 20. 



SCRIBES 17 h h 

HHNO Q 
Mus Ms 267, Nos. 41-42 

( T h e  p e n c i l l e d  numbers i n  the  manuscript a r e  not c o r r e c t . )  
41A. ROMANESCA: c/C 

(54) f u n t i t l e d l  

418. PASSAMEZZO ANTICO: f  

(54) [ u n t i t l e d ]  

42A. RICERCAR: Marco dal 1 'Aqu i 1 a ( g )  

( 5 4 ~ )  Cunt i t l ed l  
=Mu= Ms 246, No. 70: Marco da l lZAqui la  

42B. R I  CEROAR? : Anonymc~uc, ( f  1 

i 5 4 v )  [ u n t i t l e d ,  v e r y  shor t  piece3 
(The 1 a s t  two p i e c e s  seem t o  be intended f o r  a beginner .) 

---------------------------------------------------------------- ---------------------------------------------------------------- 
HAND R 

M u s  M s  1511C, Nos. 15-16 

There is a dedicat ion s c r i b b l e d  on f o l i o  l 5 v  of t h i s  f a s -  
c i c l e ,  "A1  reuerendo p a t r e  matio / der  o rd ine  d i  ma i ich ie r i . "  

15. BENEDICAM DCI14INUM: Mauton 

Model : CW 76 : Mouton 

14.. ASPICE DOMINE: Jachet  

Model: Monte0 XXVI, appendix, p .  1: Jachet  da Mantua 

=model f o r  Mus M s  151 1c , Nos. 1-8 (HAND EX> , q .  v .  f o r  
addi t  ional  concordances. 

[The p iece  breaks-off a t  t h e  end of f o l .  14, so perhaps  
an a d d i t i o n a l  bifolium was p a r t  of the  f a s c i c l e . 3  



HAND S 
Mus Fls 151 l C ,  No. 17 

17. UUDl DICUNT HOMINES: R icha fo r t  

Model : RISM 1532/10, No. 19: R i c h a f o r t  

( 16-17v) Quem d icun t  homines [A t u n i n g l  

1576/81: Daza, No. 35 (s imple i n t a b u l a t i o n j  

[HAND BC has added three French chansons t o  blank pages 
i n  t h i s  fasc i c le .1  

HAND T 
Mus Ms 15110, Nos. 1-4 

[Perhaps these pieces were i n  tabu1 a ted  by Francesco da 
Mi 1 an01 

1. DCNT VIENT CELA: Sermisy 

Model : SerrnOO, No. 43: Sermisy 

( I - l v )  dou u i e l n l  se l a  [D t u n i n g l  

1 
=?1545/03: Phalese, pub1 ., No. 23 (some s i m i l a r  

ornamentation a\nd musica f i c t a  I D  t u n i n g l  
=1547/07-68: Ppalese, publ . , No. 14 
=154?/08: Phalfse, publ . , No. 12 
=1563/12: Phalese, pub1 . , No. 1 l d  

152P/03: Attaingnan t ,  Nc. 23a [ G  t u n i n g l  
152?/03: At ta ingnant ,  No. 23b (vo ice  & l u t e )  I D  t u n i n g l  
1540/81: H. Newsidler, Nu. 32 (an i n t a b i u l a t i o n  o f  the 

chanson t i t l e d  "Welscher Tantz" ]  CD tuning1 
=1544/01: H. Newsidler ,  No. 31 
=1544/02: H. Newsidler, No. 35 
=1547/64: H. Newsidler, Nu. 23 

1547/05: ~ a l d e r r & z n o ,  No. 140 1? t u n i n g l  
Uonaueschingen, 11, f o l .  l l v :  Dant b i s n c e l l a  
Vienna, Codex 18827, f o l .  27: i a t  end::) Repetendus f i n i s  / 

Dont v i e n t  ce la .  
Munich, Mu5 Ms 1512, No. 44: Du b ien che l a .  f ranzgs ish 

s t i c k h  
Munich, Mus Ms 1512, No. 28 ( a t t r .  t o  'F.S.H.D.", o r  [ ? I  i s  

t h i s  i t s  t i t l e ,  "H.D." s tand ing f o r  Hofdant i?  C f .  H. 
Newsidl e r ,  above.) 

Munich, Mus Ms 272, No. 46 
P a r i s  11, No. 9: Doen se la  I E  tuning1 



2 .  PAR TON REWRT: Sern~isy 

Model : SermOO, No. 122 : Sermi s y  

( lv-2)  par ton regard [A tuningl 

1546/05: Bianchini ,  No. 19 [A tuningl 
M u s  M s  1511d, No. 12 [ G  tuningl 

3. VIGNON VIGNETTE: Sermisy 

Model : SermOO, No. id 1 : Scrmi s y  

(29 -3 )  uignon u ignet t j  I G  tuningl 

=1547/02: Francesco da Mi l ano, No. 24 
=1562/12: Francesco, No. 24 
=1563/U6: Francesco, p.  45  
=1566/0 1: Francesco, Cfol i o s  mussing1 

4 .  VOUS AUREZ GRAND TORT [ ? I  

Model : unident i f ied 

(3-3v) v o s  due garaIr13 turto 



SCRIBE U 

HAND U 
Mus Ms 1511D, Nos. 17-18 

17. TRADITORA: g 

( 15) Tenor del a tradi tora 
,*. 

=Mus Ms 266, No. 38d .  

18. TORCHA, LA: G 

( 1 5 ~ )  l a  torca 



SCRIBE O 
HAND 0: Mus Ms 267, Nos. 2-7 

[German Tabl a t u r e l  

/ 
[According t o  F e t i s ,  a r t .  "Neusiedler," s i x  Josquin 

motets a 6 in tabu la ted  by Newsidler were publ ished i n  Venice 
i n  1585. Perhaps t h i s  sect ion preserves them. I t  should be 
noted tha t  they are copied on I t a l i a n  paper.] 

a 2. INUIOLATA INTEGRA: J o s ~ u i n  

(Zv-4) (a) I r t v i c~ l a ta  Joquin quinqz vocum CF tuning1 
(b) Scda Pars / Nostra v t  p r i a  
(c) T e r t i a  p r s  / O Beningna 

Model: JosqMT, No. 42: Josquin, " I n v i o l a t a  in tey ra '  

1533/01: Gerle, No. 2abc [ ?  t un i ng l  
1547/05: ~ a l  derrgbano, No. 87atc C ?  tun ing2 
1558/05: Ochsenkhun, No. 5abc [ G  tun ing l  

3. BENEDICTA ES COELORUM REGINA: Josquin 

(4v-'7:) (a) Benedicta es c~elcrrurn. 4 vocum./ Josquin CG 
tun ing l  

(t~) Scda pars / Per i l l i u s  aue anima 
( c )  T e r t i a  pars / N U ~ C  mater 

Model: JosqMT, No. 46: Josquin, "Benedicta es Coelorum 
Regina"; Per i l l u d  Ave"; "Nunc mater" 

\ 
=?154$/09: Teghi (pub1 . Phalese) , No. 19 

=1573/05: Teghi, No. 19 

1547/U3: G i n t i l e r ,  t o .  8 CG tuning1 
=1552/11: P h a l ~ s e ,  pub1 ., No. 84 
=1563/12: Phalfse, publ ., No. ill 
=1568/07: Phal ese, publ . , No. 114 

154?/05: ~alderra'banct, No. 136 (pa r t  I 1  
on1 y )  



\ 
1553/10: Phalese, publ ., No. 24 (vo ice  & 

l u t e )  
1554/03: Fuenl lana,  No. 78 
1556/02: Drusina, No. 36 ( p a r t  11 on ly )  
1556/05: Heckel, No. 6 [ A  t u n i n g l  ( l u t e  duet) 

=!562/03: Heckel, No. 6 
1553/85: Ochsenkhun, No. 3 I G  t u n i n g l  ( d i f f e r e n t  

ornamentation) 
1553/66: A l b e r t  de Rippe, No. 3 

=1562/11: A l b e r t  de R ipp t ,  No. 1 
=1574/872 Phalese Be l le re ,  No. 54 

1571/06: Phalese & Be1 l e r e ,  No. 159 
Munich, Mus m s  266, No. 57 CA tuning1 ( p a r t  I 1  only)  

Edinburgh, Dal l i s ,  f o l .  Slv:  benedicta (publ .  Ness, App. 3U) 
P a r i s  I, No. 12 

=1574/05: M. Newsidler ,  No. 1 (add i t i ona l  
ornamentation) 

4. DEUS VENERLINT GENTES : Cons i 1 i urn 

(10~-13)  (a) Deus venerunt gentes / Consi l ium / 4 vocum 
I F  tuning3 

it) Scda Prs / Erfunde 
( c )  T e r t i a  p r s  / kd iuua nos 

Model : RISM 1538/5, No. 34 : Jean Consei l , 'Deus 
venerun t gen tesU 

5. QUI HABITAT: J o s ~ u i n  

(14-17) (a) Qui h a b i t a t  / 4clr vocum / Josquin [ G  t u n i n g l  
(b) Scda pars  / Non a r r a b i t t  

Model : JosqMT, No. 52: Josqu i n 

= 1558/85: Ochsenkhun, No. 13 (addi t i o n a l  ornamentation) 
CG t u n i n g l  

1533/81: Ger le,  No. 47ab 
1565/01: Bakfark,  No. 11 I G  tuning1 

I lunich,  M u 5  rns 272: No. 65 CG tuning1 



6. AUDI FILIA: Gcmbert 

( 18v-28) (a) Audi f i l ia / Gorr~bert [ A  tuningl 
(b) Scda Prs / Specie tua 

Model: R I S M  1542/5, fol. 28: Gmtbert 

Munich, Mus mc 1511C, Nos. 9-11 (simple intabulation; 
ciphers differ from this intabulation) [A 
tuning1 

Ibid., No. 12-14 (el aboration of 1511C, Nos. 9-11) 

7. V I T A  IN  LIGNO: Senfl/M. Newsidler 

(22~-24) (a) Vita in / l igno / Quinqz voc IA tuninql 
ib)  Scda prs / Qui prophetice 
( c )  Tertia Prs / Quia expansis 

(simple inlabu! aticn) 

Model: RISM 1537/81, No. 20: Sen+]. 

=1574/05, M. Newsidler, No. 3 (additional 
ornamentation) 

1544/83: H. Idewsidler, No. 7 [A tuning3 
=1549/06: H. Newsidler, No. 66 (additional 

ornamen tat ion) 
1547/03: Gintzler, No. 14 [ A  tuningl 
1558/85: Ochsenkhun, No. 18 I A  tuningl 

Berlin, Mus Ms 48632: Vita in ligno / v voc. Ifol. 16vI 
Qui prophetice. prima pars Csicl 

/ v. voc. Cfol. 26vl 
Qui expansis. i i .  pars. v voc. 

Ifol. 27v3 
Munich, Mus ms 272, 63 

Paris I ,  No. 18 

22. CI RCUMDEHELINT ME : Josqu i n 
HAEC DICET DOMINUS: Josquin 

i34[53-35[71) Hec dicet dnc / -6. voctum / Josquin IF 
tunfng; simple intabulation] 

Modcl : Josql4l4, No. 21 : Josquin, "Circumdederunt mea ( ! 
The text "Haec dicit Dominus," is frequently 
found in German col l ec t ion of motets; see JosqWW 
for concordances .I 

1547/83: Gintlzer, No. 1 1  (Tircumdederunt"~ IG tuning1 
Munich, Mus ms 266, No. 174 CG tuningl. 



SCRIBES N b W 

W D  N: Mcs M5 2L.5, NO. 178 

[German Tabl aturel 

170. CIRCUMDEDERUNT ME: Josauin 

( 137-1381 Cercund / dederund nos / Josquin [ G  tuningl 

Model: JosqWW, No. 21: Josquin, 'Circumdederunt mem 

1547/03: Gintlzer, No. 1 1  ("Circumdederunt") [ G  tuningl 
Munich, Mus ms 267, No. 22 t F  tuningl: Haec dicet Dominus (!I  

HAND 14: Mus Ms 2987, No. :O 

[German Tabl ature in Score3 

10. IL ME SUFFIT: S~rmisy 

(7) [untitled] CG tuning1 

Model: SerOO, No. 68: Sermisy, "I1 me suifit" 

152Y/03: Attaingnant, publ., No. 24a (voice & lute) 
Ibid., NO. 24b , 

=1545/03, Phalfse, publ . , NO. 2 
=1547/07, Phal~se, publ .,, No. 26 
=1563/12, Phalese & Bel lere, pub1 . , No. 109 

1546/05: Bianchini, No. 9 
=1554/82: Bianchini, No. 18 
=1563/022 Bianchini , No. 18 

1546/18: Phal~se, No. 36 
1552/11: Phalese, No. 47 



SCR I BE V 
HAND V 

Mus 11s 1627, Nos. 13-15 

[German Tab la ture1 

13. UEXILLA REGIS: Lasso/M. Newsidler (?I 

(17-18) V e x i l l a  Regis. Sex Vocum d j  Or lando Lassfus l  CG 
tun ing1 

< 18v- 19) In p\  e t a  sun t . Secunda pa rs  
(1%-28) Beata Cuius B r a c h i j s .  Duum vocum 
iZBv-21) O Crux Aue spes Vnica. Quar ta  p a r s  

14. TEUTSCHEH TANTZ: Me lch io r  Newsidler (9) 

i Z l v )  E i n  gar Khunstl  i c h e r  vnd ser gue t te r  Teutscher / Tantz 
[A lso  see No. 15.3 

=1574/4: M. Newc.idler, No. 29a [ w i t h  a d d i t i o n a l  
ornamen t a t  i on1  

15. HUPFFAUF: Mel c h i o r  Newsidl e r  (y)  

(22) Hupffauf  [See No. 14.3 
=1574/64: M. News id le r?  No. 29b 



SCRIBES X h XX 
HAND X 

Mus Ms 267, No. 1 

1 . M S S E N W E R  : Hans D van Me tz ( f  

( 1) Gassen Haw[er 3 voCn1 Hans I) VoI n l  Men tz 

=Par i s  I ,  No. 1 

W 4 D  XX 
P a r i s  I , Nos. 8a-b 

[French Tablature ,  17th Century1 

8a. BALLIARDA: B f l a t  

(1%) C:al iar ida 
i 14) Gal 1 iarda 

[The same piece  copied twice on blank pages between 
two gatherings containing pieces copied by HAND A .  1 



The Marco dal 1 'Aqui 1 a F a s c i c l e  

15. RICERCAR SENZA CANTO: Marco <GI 
(21=1) +Recercar ( a t  end: R icercar )  de / Marco de Laq la  / 

senza Can t o  

16. RICERCAR: Marco (c-g) 

(21=1) +Rec i rcare  de MD.LA 

=I*lus Ms Zbd, No. 34 

17. ICINTITLEDI: Anonymous (9) 

i21=1) [="Nachleuf f  I "I 

18. RICERCAR: Marco (9) 

i21v) Reci rcar  de M. MD.LA 

19. RECERCAR : Mar co i Bb-g) 

( 2 1 ~ )  Rec i rcar  deMD.LA 

20. IINTITLEDI : Anonymous (D-9) 

i Z l v >  I = " N a c h l e u f f l " l  

21. RICERCAR: Francesco da M i lano  (a  Phrygian) 

i22=2:) Recercar de f ranco  de Mi l an0 

=Mu5 Ms 266,  No. 35. 

22. RICERCAR: Marco i G i  

(22=2i He:care. MD.LA 

23. RICERCAR: Marco i d - a j  

( 2 2 ~ )  Rec i rcar  de M. MD .Laql a 

24. RICERCAR: Marco i F j  

(23vj  +Re:care de MD.La 

25. RICERCAR: Marco i G )  

C24vi Rec i rcare  de M. MD.Laqula 



26. HICERCAR: Mar io  i F j  

( 2 5 ~ )  t R e c i r c a r  de MD. Laql a 

=1536, Uaste l iono,  No. 17. 
=1552/1, Gerle,, No. 25 
=1552/11, Phalese, No. 8 

Cf. Francesco da Mi lano,  Ness No. 23 and App. No. 12 (de Rippe j  

27. [UNTITLED] : Anunymctus (Bb-g> 

28. R1CERC:AR: Marco ( d l  

(275 Rec i r ca re  de Marco de L a q u i l a  

=Mus Ms 266, Nu. 23 

i 2 7 v j  + t u n t i  t l e d :  Marco?J 

38 .  RICERCAR: Marca (D> 

i 2 7 v i  +He:car MD. La 

=Francesco da Mi  l ano, Ness No. 11 
C i .  Idus 14s 1511D, No. 25 

31. RICERCAR: lMarco?l  id> 

.- - 
32. HICERCAR: Marco IG? 

(28v i  Re: car  de P1D LA 

114a. RICERCAR FRAGMENT: Benedictus i 3 )  

T h i s  f ragn~en t o i  10 measures uses the  beg inn ing  o f  Josqui n ' ' ~  
"Benedicta e s , "  as does Nu. 32 ( they are  no t  i d e n t i c a l ?  however).  
I t  and No. 114b (HAND BCi were rernl:~ved front t h i s  p o s i t i o n  i n  t h e  
f a s c i c l e  i n  1958. 

114b. [UNTITLED: RICERCARI i e  Phrygian) 

(77) l u n t i  t l e d :  r i c e r c a r ? ]  



33. [LINTITLED1 : [Marco?] (F) 

(28~) +Cunt i  t l e d :  Marco?] 

34. R I CERCAR : ( G) 

(29) +Rec :a r  

=Mu5 Ms 266, Nu. 15 

35. RICERCAR: Francesco da M i l a n o  ( a  Phryg ian)  

(23) Re:car Fran:co de M i l  :o 

=Mu5 Ms 266 ,  No. 21 

58. [UNTITLED; HICERIXRI: (F? 

( 3s )  [ u n t i t l e d :  r i c e r c a r ? ]  

51. RICERCAR: F r a n c ~ s c c ~  da M i l a n o  ( d  Phrygian)  

(31) Rec i r c a r e  de f rancee.cc1 

52. [UNTITLED] ig )  

i3-Z'~) Cunti t lec%"Nach leuCf ln l  

53. [UNTITLED: RICERCAR3 (g-d? 

(35') [ u n t i t l e d :  r i c e r c a r l  

54. CUdTITLED: RICEHCARI ( g  Phryg ian)  

(48') +Cur l t i  t l e d :  r i c e r c a r ? I  

55. [UNTITLED: EICERCARI !GI 

( 4 0~) t u n t i  t l e d :  r i c e r c a r ? ]  



MARCO FASC I CLE 

56. MILLE HEGRES : Josqui n/Anonymuus German ( d  Phrygi an) 

(41) M i l  l e  Regres LA tuning1 

Model : Jc1sql4W, No. 24 : Josquin 

=Wroc4aw, 352(C), f o l .  54v: M i l  l e  regrcs  
1533/1: Gerle, No. 32,119 tun ing l  

=1546/18-19: Phalese, puhl., No. 15' 
1536/7: H. Newsidler, No. 44 
1538/1: N a r v a y ,  No. 18 
1552/11: Phalese, publ., No. 44 
1556/5: Heckel, No. 26 CA tun ing l  

=1562/3: Heckel, No. 26 
=hsterdarn, No. 47 

Mus Ms 272, No. 25 CA t un i ng l  

57. PER I LLUD AIJE :- Josqu i n/knonymous German 
($1 

i41v) P a r i l l e  dau i t  I A  tuning1 

58a. N I S I  DQ1INUS : Senf 1 iAr1~1rt . German (d l  

< 4  1v) Prima pars  N i s i  do~ t inus  CG tuning1 

58h. CUM DEDERIT : Senf l/Anon . German (g> 

( 4 2 ~ )  Secda pars Cum deder i t 

Model: Sen+lW 111, p. 81 

1533/ 1 : Ger 1 e, No. 43ab 
Mus Ms 272, No. 24 
B e r l i n ,  Mus Ms 40632, $01.  8v: N i s i  dominue a e d i f i c n e r i t :  v i .  vo. 

59. WAS 141 RT ES DOCH DES WONDERS NOCH: Senf l /Arton. German (F) 

(43) Was w i r  t es doch dec. wc~rtders rtifiih I G  t un i ng l  

Model: SenflW IV, No. 26: Senfl 
Senf1l.l VII, No. 32 i l u t e  arrangements) 

1552/2: Gerl e ?  Nu. 25 
1535/6: H. Newsidler? No. 45 
1536/7: H. Newsidler, No. 42 
i552/ 1B: Wec\!er , No. 15 ( l o s t >  

=?1562/3: Heckel? No. 18 
=Amsterdame, No. 31 

1573/3: Idaic.sel, No. 7 CG tuning1 
1574/5: M. Newsidler, No. 24 
Nroc4aw, 352(8) , f ol  . 31 : Was wier t es doc j des wunders Noch 
Mus Ms 1512, Nus. 4 and 31 



6 0 .  I L  EST JOUH: Sermisy o r  Moul u/Anon. German (g) 

(43~) I 1  es t  i o u r  [ G  tuning1 

Model : SermOO, No. 5 9 . 
Mus Ms 266, No. 156 [ A  t u n i n g l  

=Donaueschingen, 111, f o l .  4d 
=WrocSaw, 352(0), f o l .  28 

Mus Ms 272, Nos. 28 and 57 

6 1. CHOUH LANGUER : Josqu i n/Anon .German C a) 

( 4 3 ~ )  tChuur Languer I G  tuning1 

Model : JosqWCI(, No. 1 

62. AMY SCIUFFRE: Pluu 1 u / Mzrco (F) 

(44vj  t h y  s o u f f r e  de MD.La IG t u n i n g l  

=Mu5 Ms 272, Nu. 45 
152?/3: k t t a i n g n a n t ,  No. 1Ba CG t u n i n g l  
152Y/3: A t ta ingan t ,  No. 10L ( v o i c e  h l u t e )  
1540/1: H. Newsidler ,  No. 31 CG t u n i n g l  

=1534/2: H. Newsidler, No. 38 
=1562/3: Heckel, Nu. 23 
=1556/5: Heckel, i4o. 56 

1545/3: Phal ese, pub1 . , No. 27 CG t u n i n g l  
= 1547/7-8: Phal>se, put11 . , No. 18 

1546/10-11: da srerna, No. 23 CG t u n i n g l  
154715: Val derrabanu, No. 142 I G  tun i  n g l  
1549/6: H. Newsidi e r ?  No. 60 
Mus Ms 1512, No. 15' and 45 

63. I L  EST EEL E BOl4 MD.LA: Passereau / I l a rco  (d l  

Plodel : Fi'IStl 1534./12, No. 1: Passereau 

1549/2: E a r b e r i i s ,  No. 3 
Mus Ms 2-57? No. 39 



64. NDUS BERGIERES: Thunas Janequin / Marco (F) 

(461 +Nous Bergieres da marco da Laqu i la  [ A  tuning1 

Model : R I W  1535/8, No. Y 

154?/4: Francesco da Mi 1 ano, No. 25 
= 1535/3: Francesco, No. 25 
=1545/7: Francesco, No. 13 
=1561/3: Francesco, No. 13 
=1563/5: Francesco, No. 13 

65. BATAGLIA [LA GUERREI : Janequin / Marco 

Model : JaneCP, No. 3 

4 6 .  [UNTITLED RICERCAR1 i G )  

(421 [ u n t i t l e d  r i c e r c a r ? ]  

67. DS'U121A COSSA SPAGIqOLA: Francesco da Mi lano ( C j  

(48) duna Cossa spagnol a 

=Francesio da Mi 1 ano, Ness No. 45 

68. RICERCAR: Marco (d) 

i 4 8 v j  Reiercar de rnarco. Car@ a. H [ e i n r i c h l .  HElrwarthl  

59.  RICERCAR: Marco (GI 

(4W> Recercar de m m:co da Laqui l  a 

C f  . Mcls M:. 151 Id,  Nos. 29 and 25. 

78. RICERCAR: Marco (g) 

i45'j Rec : ar cl PID Laql a 

71. PREAMBLE: Marco (9-F) 

i4'?5 Priambolo de r r ~  m:ca da Laqla 



34a. CO'W, NO. 1: Anon. (d l  

(38) LA Cara cossa No. 1 

36b. CARA COSA (d)  

.,... (38) Seguit a l i u d  No. 2 Cara cossa 

36c. CAM COSA tc )  

(38) No. 3 Cars cossa 

36d. C A M  COSA (c) 

(38) No. 4 Cara cossa 

C f .  1546/5, E ianchin i ,  No. 12 
=1552/1, Gerle, No. 36 

34e. C A M  COSA i c )  

( 3 8 ~ )  Nu. 5 Cara cc1ss.a 

3&f. CAR& COSA I gj 

( 3 0 ~ )  No. 6 Cara Cossa 

C f .  Mus Ms 272, No. 7. 

369. CARA COSA ( f  

( 3 8 ~ )  No. 7 Cara cossa 

3.5h. CAR4 COSA ( d j  

(31) No. 8 Cara cossa 

36i . CARk COSA ( d> 

(31) No. 5' Cara Cossa 

341:. CAR& C O S  ( $1  

i31v) No. 18 Cara Cossa 

361 . CARA COW i gj 

( 3 1v) No. 1 1 Car a Cc~ssa 



37. CPASSAMEZO ANTICil AND SALTARELLUI i c j  

(32) [ u n t i  t l e d l  

38a. LA TRADITOfW (G-D) 

(33) La t r a d i t o r a  No. 1 

38b. LA TKADITORA (c-GS 

(33) 08 IS t r a d i t o r a  No. 2 

38c. LA TWDITORA: Marco i f  -C) 

( 3 3 ~ )  De l a  tradi to ra  No. 3 MD.La 

C f .  Vienna, Mus Ms 11527, to1  . 2 

i3:wj No. 4 Tenor de l a  t r a d i  t o r a  

=Mus Ms 15116, No. 17 

38dd. LA TKADITORA (c-G> 

(34) de l  Sorau de l a  t r a d i t o r a  

[Nos. 38d and 38dd form a duet . ]  

39. BUmTiI CF> 

(351 Done impresare e l  v o s t r o  bu ra to  a Cap i ta  Nu. 1 

C f .  1546/'5, B i a n c h i n i ,  No. 14 

(35) Done impresare i l vc1str.o bu ra tc~  da t u r a t a r e  I a mia 
f a r i n a  

C f .  Mus Ms 272, No. 1 



4%. BERNARD0 NON PUOL STARE (C) 

(3%) e l  Sorau. Bernardo nor1 puol  s t a r e  

40a. BERNARD0 NON PUOL STARE (G) 

i 3 W )  Tenor j  Bernardo non puo l  s t a r e  

Donaueschingen, I, f o l  . 8: Bernardo non puol s t a r e  
M [ e l c h i o r l  NCewsidler l  

158716: Pacol i n i  iPadoana and Sat t a r e l l o  f o r  3 l u t e s )  

4 1. TOCHk TOCHA LA CANELLA ( C j  

(36i Tocha tocha l a  Canel l a  

42. RcWWESCA: i c j  

(36) [ u n t i t l e d ]  

43. TU TE PARTI CORE M I  O WHO: (13) 

i36:) t i  p a r t t i  chour rnio charo 

C f .  1536/P: Caste l iono,  ed., $01. 23 
1561/2: Gorz in i s ,  No. 13 
Donaueschingen, 11, $01.  34: Tu p a r t i  cor  mio  caro .  

45. MARCHESA DE SM4 LUZO i f  j 

(36\~! Karchesa Je Szn Luzo 

46. CHAIMLECM i i g j  

(36vi  Chanalecha 

(36~:) Cun t i t 1 e d l  

43. PIOUERINE ( A t - +  1) 

(37) P i  ouer i ne 



72. LAS VOULES OUUS OUE {JNE PERSONE: Oermonthlarco i F )  

(51) tLas voules vous que vne persone IG t un ing l  

Model: AttainCK 111, No. 3: Vermont 

(51) +A l a  ventura CG tuning1 

Model: CM 11, 16 

1533/1: Gerle, No. 39 
1548/2: Borrono, No. 20 

=1548/3: Franceso da Mi lano b Burrono, No. 28 ( I t . )  
=1553/3: Borrono, Nu. 20 

74. LAS WE CRANIS MCII\I AI4Y: Sermisy/iBernardo) (GI 

(52 )  tLas que c r a n i s  mon amy I F  t u n i n g l  

Model : SermOO , Nu. 9 0 .  

75. DOULCE MEMO1 RE: Sandr i n / Bernardc~ i d l  

(52) +Doulce rnemoyre da 8 CG t u n i n g l  

For concordances, see Mus Ms 266, NO. 128 

76. VAII4CRE NE PEU: Sandrin / Bernardo 

i5Zv j  iVa inc re  ne peu 

Model: RIW 154B/P, +. 3 v . :  Sandrin 

=Mus Ms 2&6 .  No. 84. 

77. SI UNE HEUR PARFAICT: S ~ r m i s y  / P r n a r d o  (Cj M o d e l  : Brown1 1 5 3 3 / 2 ,  
No 20:  

(53 +Si vne heur pa r fac te .  B. IG: t u n i n g l  Sermisy ( S  o n l y )  
SermOO, n o n  e s t  

Cunicuml 

78. VOUS VSURPE : Sandr i n/(Eernardo) i gl 

(53) tVous Vsurpe [A tun i n g l  

Model : RISM 154t/ll, f o l  . 6v. 



77. ON EN DIRA UU'ON VUUDW: Anonymous/iBernardo) i f  1 

( 5 3 ~ )  +Or d i r a  ce  que Uouldre CF t u n i n g l  

Cunicum; i t  uses the same tenor as  Serrnisy's s e t t i n g . ]  

88. JE N'OSE ESTRE CCNTENT: Serrni sy  / bernardo (Dl  

( 5 3 ~ )  +Je nause e s t r e  content .  t i .  [ F  tuning1 

Model : Sern~C? , No. 80 . 
[unicuml 

8 1. CC)NTEI\IT DE VUUS: Sermi sy/(Eternardo) (Etb) 

i53v)  +Content de vilus. [GI t u n i n g l  

Mode i : Serm00, No. 3 1 . 
532. JE t4E FAIS RIEI\I QUE REGIUERIR: Serrnic,y'iMarco) (F:) 

(541 t J e  ne f a i s  r i e n  que r e q u e r i r  [GI tun ing1 

Model : SermOO, Nu. 77. 

fun i cum1 

83. CONTRE RAI SUN: Sermi sy/iMarco) i gj 

(54) tCon t r e  rai=.c~rt [ A  t u n i n g l  

Model : SermOO , Nos. 34 and 35. 

154M3: B a r t e r i i s ,  No. 5 
1556/5: Heckel, No. 4 1  i G  tuning! 

=156?/3: Heckel ? No. 49 
1546/1:3-19: Phal ese, No. 18 

84. UAIIdCRE NE PEU: Sandrin / Bernardo (9) 

(54~) +Oaincre rte peu. De m Bernard@ 

=Mu= Ms 266. No. 76 i q .  v .:) 



8 5 .  PLUS NULZ KEGRES: Josquin ( d )  

(55) +Plus  m i l  Regres I B  tun i r tg l  

Model : JosqlrW, No. 23 

1533/1: Gerle, No. 33 ) 
=1556/5: Heckel, No. 9 (2  l u tes )  
=1562/3: Heckel, No. 5' 

1536/7: H. Newsi d l  e r  , No. 33 

56. DICTES SANS PEUR: Sermi sy  o r  Janequ i n/(Bernardo) (g:] 

(55vi +Dic tes  san peur [G tun ing1 

Model : SermOO, No. 40. 

37. VOIANT SOUFFRIR: Jaco t in  / Bernardo ( G l  

(561 +Voiant  s u u f f r i r  d e  KI Ber:do I F  t u n i n g l  

Model: RISM 1533/1, f o .  12v: J a i t o i n  

=Mus Ms 15116, No. P Curtti t l e d l  

88. LA ROUSEE DU MOYS DE MAY: Gornbert o r  W i l l a e r t / i M a r c o l  (F) 

(56) +La rousee du moye de may [Ci t u n i n g l  

Model : RISt! 1538/4, $ 0 1 .  6 

59. AUPRES DE ~Jc7US SECRETEMENT : Sermi sy / ( l l a rc~S ( Bbi 

i 56v.l tbupres de vous secr e terr~ert t [ A  tun i n q l  

Model: AttainCK I, No. I t  

1545,'3: Phalese, No. 37, [ A  t ~ u n i n g l  
=1547,,'7-8: Phel ese, No. 28 
=1543/3: Phalese, No. 34 

1546,'s: B ianch in i ,  No. 6 I G  tun ing1 
=1554/'2: B i a n c h i n i ,  No. 6 
=1543/2: B i a n c h i n i ,  No. 6 

1552/'11: Phalese, No. 48 
1556/5: Heckel, Nu. 58 [ A  t u n i n g l  

\ 
1563/12: Phalese, !.lo. 107 I G  t u n i n g l  



PO. MAULDI CTE SO1 T LA MONDAINE R I  CHESSE : Sermi sy/iMarco) CF) 

(57) tMauldicte s o i t  l a  mondaine Richesse IG tuningl 

Model: SermOO, No. 184. 

=Mu5 Ms 272, No. 8 
1556/5: Heckel, No. 51 IG tuningl 

=1562/3: Heckel, p. 148. 

91. SI td@f\( MALHEUR: Le Pel l e t i e r  / Bernard0 (GI 

( 5 7 ~ )  tS i  m i t n  malheur rn Bernardo IA tuningl 

Model: RISM 1;32/12, f o l .  10: P e l l e t i e r  

t 
1546/1F-19: Phalese,  No. 20 ( G  tuning) 
Mu% Ms 2987: No. 17 i G  tuning) 

9 2 .  CONTENT DESIF?: Serrniry / Eernardo ip) 

( 5 8 )  Content Desir de m Bernardo LA tuning1 

Model : SerrnOU , I\lc~. 32 

C urt i cum1 

93. CE QUI SOLOYT: Sar~drirt i Berrtardo i d )  

(58:) Ce q t ~ i  s o l c ~ y t .  de Bcr:do I G  tuningl 

llodetr I3134 1546/9, f o l .  3 2 :  Sandrin 

( 5 8 ~ 2  Ouil vouldra Sst~oyr  qi  i e  s u i s  CG tunirrgl 

Model: FubAPTI1M XXIII, No. 51: Sartdrirt 



MARC0 FASCICLE 

95. C'EST A G W D  TORT: Serrnisy / Marco (F) 

( 5 8 ~ )  tCest  a grand t o r t  de m m:co da Laqu i la  [ A  tun ing1 

Model : SermOO, No. 22. 

1540/1: H. Newsidler, No. 33 ( " E i n  Welscher Tantz")  
[ A  t u n i n g l  
=1544/2:,H. Newsidler ,  No. 40 (=4?/6?) 

1546/18-19: Phalese, No. 16 ( A  tuning) 
154?/6: H. Newsidler, No. 62 

=!548/1: Newsidler, No. 33 (Ger.1 
1556/5-6: Heckel, No. 7 ( 2  l u tes1  CA/G tun ings l  

=1562/3-4: Heckel, No. 7 ( 2  l u tes )  
1573/3: Waissel , No. 10 (more m b e i  i ished) I A  t u n i n g l  

=Amsterdam, No. 46 
P a r i s  11, No. 2 [G t u n i n g l  
Wroc 352(C) , Nos. 75 and 76 
Mus 1512, No. 22 ("H.D.") 
Mus 1512, No. 47 (uF.S.Hlo f l .  DCantzl.') 
Mus ms 272, No. 26 

96. MAULGRE MOY: Sermi sy/iMarco> C F) 

(559 +Maulgre moy :G t u n i n g l  

Modcl : SermUO, No. 

=Mus Ms 272, No. 21 

97. AMOUR ME VOYANT SANS TRI STESSE : Sermi sy/(tlarco) (F) 

(60) +Amour me voyan t Sans t r i s t e s s e  [ A  tun ing l  

Model : SermUO, No. 5. 

98.  J'AIME LE CUElJK DE MAMYE: Sermic,y/(t.larco) (F) 

(68~) +Jayme l c  ceur de mamye CG t u n i n g l  

Model : SermOO, Nos. 7 1 a r~d 72 

1546/16-11: da Crerna, No. 18 (G tuning;  d i f f e r e n t  emlel-  
1 ishmen t and r e a l  i z a t i o n  o f  musica f i c  ta) 

=1547/11-12: Phalese, No. 7 



'95'. MARTIN MENOIT: Janequin / Alberto ($1 

(61) +Sarra martin. De m Albert [ A  tuning1 

Model : CM I I ,  page 79 

For concordances, see Mus Ms 1511d, No. A. 

100. CHANGER ME PUYS: Lupi/(Bernardo) (F) 

(61~) +Changer me puys 

Mode!: RISM 1554/24, No. 13. 

Cunicuml 
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..COriginal tablature without rhythm aigna.3 I 



?ziamb~Z~ c0rigin.l tablature without rhytm eigns.3 W ~ O  
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" C o s , i o n o  print (IS%), 401.7. 
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A I 
1 I 

a. 
L I T  I P I. r 
I . ,  F r n  - 1 1 1 - 1  I 



- 
I1 

(11 . V O U ~  L I S * ~ ~ , ' '  No. 
9 . 2 1 .  

(b) Lulcing 
(el lb 3(€$lrc) 



No. 
101 







(a) &rtc w r  oh 
"L)duk& ~ouv.'' 
Sec No. 102 

(b) Rhythm sign 
ladtiy 
x: 5 ( 8) 

(a) p:o (c)  

~ O k ~ t ~  j oar je vis F+ unj matin 
. -- 

A tinins 



- - 

La hil le  dc noetrc ~ 0 i S i n .  

pui sc tcnoit a uag gen-. 

Alw, alarme 

Et l a  baiaoit e t  l a  coloit ,  

Et davantaige lu i  Paieoit, 
C a )  01, iW L 

Hen, hellas m ' w c .  



[~mot).!J Antonio di Becdi 
Li b. I! (I 5681, p* 79. 

(a) AMmy h calk4 
a Fdn+aiia, 
0rtchi's work is 
a Iidtc4l ihiabula- 
t i e *  bf Hu MIRY - 
wm5 C ~ A H L O ? ,  
"C'arl+w jour. in 

u ' RISW 1530/3, NO. 



(6)  SL 22, l,*n- 34. ( b )  k r k i n )  
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*C~epeats vritten out in original.] 
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39 ' 
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Aam., Munich, MS 
1511b, W. 17~. 

Bernudo non puol stare 

Cars patrone nrie 

Che non veng'a vistare 

Le vostre slngarie 

Pero v i  priego vengar'a li W c o n  

Chi m i  volere c a n t u  une be l l e  canron. 



No. 
40 





N b .  

41 



N o .  
42 

'Porno 



F\QFL~CJ~ dc San Lucro 

No. 
45 



No. 
46 











N o .  
47 

No. 
48 



IMb, No. Y.1 

No. 
49 



-..-- 
ISIld, No. 15 

[~iarrchimi ?] 



a A tuning, 

No. 
56 



(a\ illvi ble (b) ~ h t ~ h n  sqns ~mi*d*- (4 Rh* signs miFdd awA 
r i r  hers h o t  prrp~ly r l ipe6.  



(A) 0wc;fted.. 

(b) p:3 (f) 



N i s i  Dominus [senftJ 





Suundc p s  - Cum d&u* . r/ 





(01 B: 0 [ A )  

No. 
59 
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LA$ ~0uk5 vous ~ U C  une . -- P@*Y~* [ v n m d ]  











No. 
75 





No. 
76 

Voincrc me ptu [sonbin] 





No. 
79 



No. 
81 

ta Rhythm = P (dl L i 4 ~ 4 I  4 ~ a ~ s ~ r ; ~ i ; o t ~  
(b) c>#l~ffrk 4 5  shrwn. 
Cc) Both onc lihe foe 

loc*r= 3, f shrlrp 



No. 
82 





No. 
8s 







Dfdes sans p w  [ ~ c r m i s ~ ]  . . 
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