


















































































































































































































































SOURCES AND EDITORIAL CHANGES 
 

These are the abbreviations used for indicating editorial changes:  
 
b:   bar number 
sb: semibreve 
m:  minim 
c:  crotchet 
q: quaver  
sq: semiquaver 
 
Thus “b32/c3” means “bar 32, third crotchet”. 
 
 
1.  Preambulo 
Full title:  Preambulo Primo. 
Source: Barbetta 1582, B1r. 
Ed. changes: b16/c1: “3” on fifth corse in the source   
  
2.  Preambulo 
Full title:  Preambulo secondo. 
Source: Barbetta 1582, B1v. 
 
3.  Preambulo 
Full title:  Preambulo tertio. 
Source: Barbetta 1582, B1v.  
 
4.  Preambulo 
Full title:  Preambulo quarto. 
Source: Barbetta 1582, B2r. 
Ed. changes: b21/m3-4:  “0” and “2” on sixth course in the source 
 
5.  Preambulo 
Full title:  Preambulo quinto. 
Source: Barbetta 1582, B2v.  
 
6.  Preambulo 
Full title:  Preambulo sesto. 
Source: Barbetta 1582, B2v-B3r. 
 
7.  Fantasia 
Full title:  Fantasia Prima. A tre voci. 
Source: Barbetta 1569, p. 24-25.   
 
8.  Fantasia 
Full title:  Fantasia Seconda. A quattro voci. 
Source: Barbetta 1569, p. 25-26.  
 
9.  Fantasia 
Full title:  Fantasia Terza. A quattro voci 
Source: Barbetta 1569, p. 26-27.  



 
10.  Fantasia 
Full title:  Fantasia quarta. 
Source: Barbetta 1569, p. 27-28.  
Heading: Al molto Magnifico & Illustrissimo Signor, il S. de Hortemburgi. 
Ed. changes: b24/8q:  “3” on forth course in the source. 
 
11.  Fantasia ficta 
Full title:  Fantasia Quinta, ficta. A quattro voci. 
Source: Barbetta 1569, p. 29-30.  
 
12.  Fantasia ficta 
Full title:  Fantasia Sesta, ficta. 
Source: Barbetta 1569, p. 30-31. 
Ed. changes: b101/c2: Quaver rhythm sign in the source.   
 
13.  Fantasia 
Full title:  Fantasia 1.  
Source: Barbetta 1582, F3v-F4v.  
 
14.  Fantasia 
Full title:  Fantasia 2. 
Source: Barbetta 1582, F4v-G1v. 
Ed. changes: b29/sq5: “2” on sixth course in the source.  
 
15.  Fantasia 
Full title:  Fantasia 3 a4. 
Source: Barbetta 1582, G1v-G2r. 
 
16.  Fantasia 
Full title:  Fantasia 4 a4. 
Source: Barbetta 1582, G2r-G2v. 
Ed. changes: b54/c1-4: the whole bar, rhythmically inconsistant in the source, has been 

reconstructed. 
  b60/c1: “4” on second course in the source. 
  b66/m1: “0” on fourth course in the source. 
  b79/q7: “2” on first course in the source. 
 
17.  Fantasia 
Full title:  Fantasia 5 a4. 
Source: Barbetta 1582, G3r. 
Ed. changes: b44/c4: this and the following note notated on fourth course in the source.  
 
18.  Fantasia 
Full title:  Fantasia 6 a4. 
Source: Barbetta 1582, G3v-G4v. 
Ed. changes: b152/c3: “2” on sixth course in the source.  
Heading: Magnifico ac Excellentissimo Domino Wolfgango Hungeroi. V. D. Peritissimo, 

Illustrissimi Principis Philippi Marchionis Badensis ac Comitis Spanheimensis 
consliaro intimo & Domino meo summo amoris studio prosequendo.  

 



19.  Fantasia 
Full title:  Fantasia 7. 
Source: Barbetta 1582, G4v-H1r.   
 
20.  Fantasia 
Full title:  Fantasia lesti 8 a4. 
Source: Barbetta 1582, H1v-H2r. 
Ed. changes: b27/c1: “5” on fourth course in the source.  
Heading: Ala molto Magnifica et Virtuosissima Amatrice de’ Vertuosi La Magnifica 

Signora Chiara Pisani Gentildonna Padoana. 
 
21.  Pavana detta la Barbarina 
Full title:  Pavana prima Detta la Barbarina. 
Source: Barbetta 1569, p. 3.   
 
22.  Pavana detta la Borgognona 
Full title:  Pavana Seconda Detta la Borgognona. 
Source: Barbetta 1569, p. 3. 
  
23.  Pavana detta la Porcelina 
Full title:  Pavana Terza Detta la Porcelina. 
Source: Barbetta 1569, p. 3-4.  
 
24.  Pavana detta la Fiamengina 
Full title:  Pavana Quinta [sic] Detta la Fiamengina 
Source: Barbetta 1569, p. 4. 
 
25.  Pavana detta la Beloncina 
Full title:  Pavana Quinta Detta la Beloncina. 
Source: Barbetta 1569, p. 4-5.  
 
26.  Pavana detta la Schiavonetta 
Full title:  Pavana Sesta Detta la Schiavonetta. 
Source: Barbetta 1569, p. 5.  
 
27.  Pavana detta la Todeschina 
Full title:  Pavana Settima Detta la Todeschina. 
Source: Barbetta 1569, p. 5-6.  
 
28.  Pavana detta la Favorita 
Full title:  Pavana Ottava Detta la  Favorita 
Source: Barbetta 1569, p. 6.   
 
29.  Pavana detta la Molinara 
Full title:  Pavana  Prima ditta la Molinara. 
Source: Barbetta 1582, A1r. 
Ed. changes: b9/s1: “0” on sixth course in the source. 
  b38/m3: “1” on second course in the source. 
 
30.  Pavana detta la Bella ragazzona 
Full title:  Pavana seconda detta la bella ragazzona. 



Source: Barbetta 1582, A1v. 
Ed. changes: b5/m1: “2” on first course missing in the source.  
 
31.  Pavana detta la Contarina 
Full title:  Pavana tercia detta la Contarina . 
Source: Barbetta 1582, A1v-A2r. 
Ed. changes: b28/m1: “0” on third course in the source. 
  b54/m3: “4” on fourth course and “4” on third course in the source. 
 
32.  Pavana detta la Reale 
Full title:  Pavana quarta detta la reale. 
Source: Barbetta 1582, A2v-A3r. 
Ed. changes: b19/c2: “1” on second course in the source 
  b19/c6: “2” on second course in the source 
   
33.  Padoana detta la Dispettosa 
Full title:  Padoana  Prima, Deta la Dispettosa. 
Source: Barbetta 1585, p. 1. 
Heading: Padoane per Ballare Secondo l’Uso di Venetia e d’altri lochi 
 
34.  Padoana detta la Bella Dorotea 
Full title: Padoana Seconda, Deta la bella Dorotea. 
Source: Barbetta 1585, p. 2. 
 
35.  Padoana detta la Lubiana 
Full title: Padoana Terza, Deta la Lubiana. 
Source: Barbetta 1585, p. 3. 
 
36.  Padoana detta la Squillitria 
Full title: Padoana Quarta, Deta la Squillitria. 
Source: Barbetta 1585, p. 4. 
 
37.  Padoana detta Chi mira gl’occhi tuoi 
Full title: Padoana Quinta, Deta Chi mira gl’occhi tuoi. 
Source: Barbetta 1585, p. 4-5. 
 
38.  Padoana detta Mentre campai contento 
Full title: Padoana Sesta, Deta Campai contento. 
Source: Barbetta 1585, p. 5-6. 
Notes:  Compare Vogel: Piccioli [1588], no. 1. 
 
39.  Padoana detta la Farfarella 
Full title: Padoana Settima, Deta la Farfarella. 
Source: Barbetta 1585, p. 6. 
 
40.  Padoana detta Zo per la Brenta 
Full title: Padoana Ottava, Deta Zo per la Brenta. 
Source: Barbetta 1585, p. 7-8. 
 
41.  Gagliarda detta lo Zacari 
Full title:  Galgiarda prima detta ol Zacarii. 



Source: Barbetta 1569, p. 7. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 179 as Gailliarde il 

zacarii. 
 
42.  Gagliarda detta il Barbettino 
Full title:  Gagliarda secondo Detto il Barbetino. 
Source: Barbetta 1569, p. 7. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 180 as Gailliarde il 

barbetino. 
Ed. changes: b21/q1: “0” missing on second course in the source. 
 
43.  Gagliarda detta il Mazocho 
Full title:  Gagliarda terza Detta il Mazocho. 
Source: Barbetta 1569, p. 8. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 178 as Gailliarde 

Mazocho. 
 
44.  Gagliarda detta la Francia 
Full title:  Galgiarda quarta Detta la Franctia. 
Source: Barbetta 1569, p. 8-9. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 182 as Gaillarde la 

Francia. 
Ed.changes: b27/q5: “2” on fifth course and “2” on third course in the source. 
 
45.  Gagliarda detta la Imperiale 
Full title:  Gagliarda quinta detta la Imperiale. 
Source: Barbetta 1569, p. 9. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 181 as Gailliarde 

la Imperiale. 
 
46.  Gagliarda detta la Grave 
Full title:  Gagliarda Sesta detta la Grave. 
Source: Barbetta 1569, p. 9-10. 
Ed. changes:  b4/m3: “2” missing on sixth course in the source. 
 
47.  Gagliarda di Francia 
Full title:  Settima Gagliarda di Franctia. 
Source: Barbetta 1569, p. 10-11. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 183 as Gaillirade 

[sic] 2. frantia. 
 
48.  Gagliarda di Francia 
Full title:  Gagliarda ottava De Franctia. 
Source: Barbetta 1569, p. 11. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 186 as Gailliarde 

3. frantia. 
 
49.  Gagliarda detta il Toscanello 
Full title:  Galgiarda prima detta il toscanelo. 
Source: Barbetta 1582, A3r. 
Ed. changes: b29/m3:  numbers of  tablature misaligned in the source. 



 
50.   Gagliarda detta il Matto 
Full title:  Galgiardo seconda detto il mato. 
Source: Barbetta 1582, A3v. 
Remarks: Cfr. Milano-Borrono, 1546 
Ed. changes: b37:  in this bar all the tablature numbers in the source are notated one string too 

low. 
 
51.  Gagliarda detta Aria de comedia 
Full title:  Galgiarda terctia detto Aria de Comedia. 
Source: Barbetta 1582, A4r-A4v. 
Ed. changes: b28/m1: “2” missing on first course in the source. 
  b34/q1: “2” on fifth course in the source. 
  b61/sq16: two redundant notes here in the source. 
 
52.  Gagliarda detta Salta Marino 
Full title:  Galgiardo quarto ditto salta Marino. 
Source: Barbetta 1582, A4v-B1r. 
Ed. changes: b42/c6:  one redundant note here in the source. 
  b60/q1-4: numbers of tablature misaligned in the source. 
 
53.  Passemezzo ficto 
Full title:  Passo e mezo, ficto. 
Source: Barbetta 1569, p. 12-13. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 169 as Passoemezo 

ficto and in Kargel, 15865, no. 51 as Passo e mezo ficto. 
Ed. changes. B118/c4: “3” on second course in the source. 
 
54.  Passemezzo sopra la Battaglia 
Full title:  Passo e mezo, Sopra la Battaglia. 
Source: Barbetta 1569, p. 13-15. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 170 as Passoemezo 

de la Battaille 
Heading: Al Molto Magnifico et Prudentissimo  Signor, il Signor Melchioro Adiebes, 

dignissino Consigliero della Illustre nation Alemana. 
 
55.  Passemezzo detto il Nobile 
Full title:  Passo e mezo, detto il Nobile. 
Source: Barbetta 1569, p. 15-16. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 168 as Passoemezo 

detta il nobile. 
Heading: Al Valoroso Signor Constantino Mal’ ombra. 
 
56.  Passemezzo detto il Bachiglione 
Full title:  Passo e mezo, detto il Bachiglione. 
Source: Barbetta 1569, p.16-17.  
Heading: Al molto magnifico, & Eccellentissimo Dottor di legie, il Signor Sicheo Salietr. 
 
 
57.  Passemezzo detto il Bachffart 
Full title:  Passo’ e mezo Primo detto il bachffart.. 



Source: Barbetta 1582, B3r-B3v. 
Ed. changes: b26/q3: “2” on third course in the source 
  b29/q5: “2” on third course in the source 
 
58.  Passemezzo detto il Milanese 
Full title:  Pesso’ e mezo secondo musicale detto il milanese. 
Source: Barbetta 1582, B4r-C1v.  
Heading: Nobilissimo ac praeclarissimo Domino Nicasio Magensreuter à Tensing, &c. 

Illustrissimi Principis Philippi Marchionis Badensis ac Comitis Spanheimensis 
aulae praefecto, &c. Domino meo colendissimo. 

 
59.  Passemezzo nuovo detto il N. 
Full title:  Passo e mezo novo detto il N. 
Source: Barbetta 1582, D2v-D3r.  
Ed. changes: b1/m1: “7” on fourth course and “7” on first course in the source. 
  b3/m1: “2” on second course in the source. 
  b9/m2: “7” on fourth course in the source. 
  b58/c1: “5” on sixth course in the source. 
 
60.  Passemezzo detto il Ponderoso 
Full title:  Passo e mezo detto il ponderoso. 
Source: Barbetta 1582, D3v-D4r. 
   
61a.  Passemezzo moderno 
Full title:  Pass’ e mezo, detto il moderno. 
Source: Barbetta 1569, p. 17-19. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 167a as 

Passoemezo il Moderno and in Kargel, 15865, no. 49a as Pass’  mezo il moderno. 
Heading: Al molto magnifico, & generoso Signor, il Signor Giovanni Hugoldo Ascleinitz. 
 
61b.  Gagliarda del passemezzo moderno 
Full title:  Gagliarda del Passo e mezo antescritto. 
Source: Barbetta 1569, p.19-20. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 167b as Gaillarde 

del Moderno and in Kargel, 15865, no. 49b as Saltarello. 
 
62a.  Passemezzo antico 
Full title:  Passo e mezo, deto l’anticho. 
Source: Barbetta 1569, p. 20-23. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 171a as Passomezo 

antico. 
 
62b.  Gagliarda del passemezzo antico 
Full title:  Gagliarda del Passo e mezo antescritto. 
Source: Barbetta 1569, p. 23-25. 
Remarks:  This piece was republished in Phalèse and Bellére, 15716, no. 171b as Gaillarde 

antico. 
 
63a.  Passemezzo comune 
Full title:  Passo’ e mezo tertio detto il Comune in  4. modi. 
Source: Barbetta 1582, C1v-C2v. 



Ed. changes: b108/q4: “6” on first course in the source 
b124/q7: This note and the following three notated one course too low in the 
source. 
b126/ q1: “0” on second course in the source 

  b126/sq16: “2” on first course in the source 
Remarks: This piece was republished in Waissel, 159212, no. 20a as Passemezzo Comune. 
 
63b.  Gagliarda del passemezzo comune 
Full title:  Galgiarda del passo e mezo ut supra. 
Source: Barbetta 1582, C3r-C4r. 
Ed. changes: b28/c2: “3” on second course in the source 
  b31/c1: “0” on fourth course in the source 
  b57/q1: “3” on second course in the source 
  b88/c6: “7” on second course in the source 
  b126/sq23: this and the following note missing in the source. 
Remarks: This piece was republished in Waissel, 159212, no. 20b as El suo Saltarello. 
 
64a.  Passemezzo detto la Paganina 
Full title:  Passo’ e mezo detto la paganina. 
Source: Barbetta 1582, C4v-D1v. 
Ed. changes: b30/q1:  “3” on fourth course in the source 
  b51/c2:  Redundant  “7” on first course in the source. 
  b57/c1: Redundant “2” on first course in the source. 
  b64/q1: “0” on sixth course in the source. 
 
64b.   Gagliarda del passemezzo della Paganina 
Full title:  Galgiarda del Passo’ e mexo ut supra. 
Source: Barbetta 1582, D1v-D2v. 
Ed. changes: b21/m3:  “3” on first course in the source. 
  b35/m2: “2” on second course in the source. 

b52/c1: chord and last three notes of this bar notated one course too low in the 
source 

  b89/m1: “2” on second course in the source. 
 
65.  Moresca detta le Canarie 
Full title: Moresca Prima, Deta le Canarie. 
Source: Barbetta 1585, p. 11. 
Heading: Moresche usitate per Diversi Paesi. 
 
66.  Moresca detta le Forze 
Full title: Moresca seconda, Deta le forze. 
Source: Barbetta 1585, p.12. 
 
67.  Moresca detta il Mattaccino 
Full title: Moresca terza, Deta Il Mattaccino. 
Source: Barbetta 1585, p.13. 
 
68.  Moresca detta la Bergamasca 
Full title: Moresca Quarta, Deta la Bergamasca. 
Source: Barbetta 1585, p.14. 
 



69.  Moresca detta l’Orsa 
Full title: Moresca Quinta, Deta L’orsa. 
Source: Barbetta 1585, p.17. 
 
70.  Balletto di Russia detto l’Orso 
Full title: Baletto di Rusia deto L’orso. 
Source: Barbetta 1585, p. 18. 
Heading: Balletti de Diverse Nationi Secondo il costume loro. 
 
71.  Balletto d’Inghilterra detto il Bufon 
Full title: Baletto d’Inghilterra deto il Bufon. 
Source: Barbetta 1585, p. 18. 
 
72.  Balletto francese detto la Volta 
Full title: Baletto Francese detto la volta. 
Source: Barbetta 1585, p. 19. 
 
73.  Balletto francese detto la Corante 
Full title: Baletto Francese detto la Corante. 
Source: Barbetta 1585, p. 19. 
 
74.  Balletto francese detto Alemande 
Full title: Baletto Francese detto Alemande. 
Source: Barbetta 1585, p. 20. 
Ed. changes: b16/c4: “4” on fifth course in the source. 
 
75.  Balletto detto del Capello cinganesco. 
Full title: Baletto detto del Capello Cinganesco. 
Source: Barbetta 1585, p. 20. 
 
76.  Balletto de’ Contadini lombardi 
Full title: Baletto de Contadini Lombardi. 
Source: Barbetta 1585, p. 21. 
 
77.  Balletto borgognese detto il Bizzarro 
Full title: Baletto Borgognese deto il bizaro. 
Source: Barbetta 1585, p. 21. 
 
78a.  Balletto todesco 
Full title: Baletto Todesco. 
Source: Barbetta 1585, p. 22. 
 
78b.  Gagliarda del balletto todesco 
Full title: Gagliarda del baletto Todesco. 
Source: Barbetta 1585, p. 22. 
 
79a.  Balletto todesco detto il Terzo 
Full title: Baletto Todesco ditto il Terzo. 
Source: Barbetta 1585, p. 22-23. 
 
  



79b.  Gagliarda del balletto Terzo 
Full title: Gagliarda del baletto terzo. 
Source: Barbetta 1585, p. 23. 
 
80a.  Balletto polacco 
Full title: Baletto Polaco 
Source: Barbetta 1585, p. 24. 
 
80b.  Gagliarda del balletto polacco 
Full title: Gagliarda del baletto Polaco. 
Source: Barbetta 1585, p. 24. 
 
81.  Balletto di Russia detto Duda 
Full title: Baletto de Ruscia deto Duda qual s’accorda il Basso col Tenor Ottava. 
Source: Barbetta 1585, p. 25. 
Ed. changes b11/c3: “0” on seventh course misaligned in the source. 
  B29/c2: “0” on fifth course in the source. 
Notes:  This piece calls for a lute with the seventh course tuned a tone lower than the 

sixth course. 
 
82.  Saltarello detto Io vo cogliendo 
Full title: Saltarello 1. detto Io vo cogliendo. 
Source: Barbetta 1585, p. 42. 
Heading: Nova Inventione et Modo di Saltarelli Italiani, Acomodati per Ballare a la 

Gagliarda secondo il Moderno costume. 
 
83.  Saltarello detto Erbe oliose 
Full title: Saltarello 2. detto Erbe oliose. 
Source: Barbetta 1585, p. 42-43. 
 
84.  Saltarello detto Ravanello 
Full title: Saltarello 3. detto Ravanello. 
Source: Barbetta 1585, p. 43-44. 
 
85.  Saltarello detto O la val cerca 
Full title: Saltarello 4. detto O la val cerca. 
Source: Barbetta 1585, p. 44-45. 
Notes:  Compare Viaera, 15647, no. 42: Gaiarda de la Royne de Eschosse 
 
86.  Saltarello detto Non mi toccare 
Full title: Saltarello 5. detto Non mi toccare. 
Source: Barbetta 1585, p. 45-46. 
 
87.  Saltarello detto Io voglio el Tisis 
Full title: Saltarello 6. detto Io voglio el Tisis. 
Source: Barbetta 1585, p. 46-47. 
 
88.  Saltarello detto Mai non lo trovo 
Full title: Saltarello detto Mai non lo trovo. 
Source: Barbetta 1585, p. 47.  
 



89.  Saltarello detto O che deoni 
Full title: Saltarello detto O che deoni. 
Source: Barbetta 1585, p. 48. 
 
90.  Gioveneta real (Archadelt) 
Full title:  Gioveneta real Madrigal a4 Archadelt. 
Source: Barbetta 1582, D4r-D4v . 
Ed. changes: b42/m1: “3” on first course in the source. 
 
91.  Non mi duol il morir (Barbetta) 
Full title:  Non mi duol il morir a4 madrigal del barbetta padoan. 
Source: Barbetta 1582, D4v-E1v. 
Ed. changes: b6/m2: “3” on second course in the source. 
  b26/c3: “3” on third course in the source. 
  b50/m1: “6” on first course in the source. 
  b52/c1: “4” on fourth course in the source. 
  b56/c1: “0” on sixht course in the source 
Heading: Admodum Reverendo ac Excellentissimo Domino Francisco Bornio a Madrigal 

Hispano S. S. Theologiae Licentiato Illustrissimi Principis Philippi Marchionis 
Badensis ac Comitis Spanhaimensis &c. Concionatori aulico ac in Spiritualibus à 
consiliis fautori meo amantissimo. 

 
92.  Amar un solo amante (Berchem) 
Full title:  Amar un solo amante a4  Madrigal Iachet Berchen. 
Source: Barbetta 1582, E1v-E2r. 
Ed. changes: b88/q7: “2” missing on sixth course in the source 
 
93.  In dubio di mio stato (Lasso) 
Full title:  In dubio demio stato a4. Madrigal Orland delaso. 
Source: Barbetta 1582,  E2v-E3r.  
 
94.  Liquide perle (Marenzio) 
Full title:  Liquide perle a5. Madrigal di Luca merentio. 
Source: Barbetta 1582, E3r-E3v.  
 
95.  Piangi cor mio (Sabino) 
Full title:  Piangi cor mioa5. madrigal de Sabino. 
Source: Barbetta 1582, E3v-E4r. 
Ed. changes: b98/m1: “3” on sixth course in the source.  
 
96a.  Che giova posseder, prima parte (Wert) 
Full title:  Che giova posseder cancon a4. di giachoes Wert prima parte 
Source: Barbetta 1582, E4v.  
 
96b.  Ma che non giov’ haver, seconda parte 
Full title:  Fenda parte  Mache non giov’ haver 
Source: Barbetta 1582, F1r. 
Ed. changes: b1/m1: the opening bars are rhythmically inconsistant and have been 

reconstructed after the original madrigal.   
 
 



96c.  Quant’esser vidi car, terza parte 
Full title:  Tertia parte quant esser Vid’ car. 
Source: Barbetta 1582, F1r-F1v.  
 
96d  Però che voi vosete, quarta parte 
Full title:  Quarta et ultima parte Pero chevoivosete . 
Source: Barbetta 1582, F1v-F2r. 
Ed. changes: b17/q3: “4” on second course in the source. 
  b45/q4: “4” on fourth course in the source. 
  b57/sq16: “4” missing on first course in the source.   
 
97.  Basiami vita mia (Donato) 
Full title:  Basiami vita mia a4. B donato 
Source: Barbetta 1582, F2r-F2v. 
 
98.  Dolce fia ‘l martir (Palestrina) 
Full title:  Dolce Fial mortir a5.  P. A. penesstrina. 
Source: Barbetta 1582, F3r-F3v. 
Ed. changes: b11/c3: “3” on second course in the source.   
 
99.  Un gai berger  (Crequillon) 
Full title:  Ungay Bergier a4. C. Ianequim. 
Source: Barbetta 1582, H2v-H3r. 
Ed. changes: b18/c4: “3” on fifth course in the source. 
 
100.  Martin menoit (Janequin) 
Full title:  Martin menoit a4. C. Ianequin a4. 
Source: Barbetta 1582, H3v-H4r.   
 
101.  Il n’ est plasir (Janequin) 
Full title:  Il nest plasir C. Ianequin a4. 
Source: Barbetta 1582, H4r-H4v.   
 
102.  Il me convient (Passereau) 
Full title:  Il me conviet paserau a4. 
Source: Barbetta 1582, H4v-I1r . 
Ed. changes: b55/c3: “3” on first course in the source. 
 
103.  Je cherche autant amour (Boyvin) 
Full title:  Ie cherche autant Amour Boyvin a4. 
Source: Barbetta 1582, I1r-I2r.   
 
104.  Ce  moy de may (Godard) 
Full title:  Du moy de may Rogier a4. 
Source: Barbetta 1582, I2r-I2v.  
 
105.  Petit Jacquet (Crequillon) 
Full title:  Petit giachet Crequillon a4. 
Source: Barbetta 1582, I2v-I3v. 
 
 



106.  Susanne ung jour (Lasso) 
Full title:  Susanne ung iour Orlando a5. 
Source: Barbetta 1582, I3v-I4v. 
Ed. changes: b38/m1: the four low notes of this chord are notated one string too high in the 

source. 
 
107.  Domine Jesu Christe (de Monte) 
Full title:  Domine Jesu Christe a4. P. demonte. 
Source: Barbetta 1582, I4v-K1r.  
 
108.  Quasi Cedrus Exaltata Sum (Lasso) 
Full title:  Quasi Cedrus Exaltata Sum a4. Orlando. 
Source: Barbetta 1582, K1v-K2r. 
Ed. changes: b83/c3: “6” on first course in the source.  
 
109.  Bewar mich Herr (Zirler) 
Full title:  Bewar mich Herr a4. C. non Papa. 
Source: Barbetta 1582, K2v-K3v. 
Ed. changes: b4/c1: “2” on third course in the source. 
  b30/c1: “2” on fourth course in the source. 
  b54/1: “3” on fourth course in the source. 
 
110.  Tua est Potentia (Mouton) 
Full title:  Tua est Potentia a5. Joh. Mouton. 
Source: Barbetta 1582, K3v-K4r. 
Ed. changes: b86/c1: “3” on fifth course in the source. 
  b91/q3: “3” on first couse in the source.  
 
111.  Aria 
Full title: Aria Prima. 
Source: Barbetta 1585, p. 8. 
Heading: Arie con le quale si può cantare Stanze, e Versi d’ogni sorte, Secondo l’uso de 

Venetia, & anco de altri Paesi. 
 
112.  Aria 
Full title: Aria Seconda. 
Source: Barbetta 1585, p. 8-9. 
 
113.  Aria 
Full title: Aria Terza. 
Source: Barbetta 1585, p. 9. 
 
114.  Aria 
Full title: Aria Quarta. 
Source: Barbetta 1585, p. 9. 
Ed. changes: b27/c6: “0” on fifth course in the source. 
 
115.  Aria 
Full title: Aria Quinta. 
Source: Barbetta 1585, p. 10. 
 



116.  Aria 
Full title: Aria Sesta. 
Source: Barbetta 1585, p. 10-11. 
 
117.  Andate canzonette 
Full title: Andate Canzonette 
Source: Barbetta 1603, p. 1. 
 
118.  Io mi rivolgo indietro 
Full title: Io mi Rivolgo indietro 
Source: Barbetta 1603, p. 2. 
 
119.  S’ io son tuo servo Amor 
Full title: S’ io son tuo servo Amor 
Source: Barbetta 1603, p. 3. 
 
120.  Tu mi robasti il cor 
Full title: Tu mi Robasti il cor 
Source: Barbetta 1603, p. 4.  
 
121.  Ovunque move ‘l passo 
Full title: Ovunque move ‘l passo 
Source: Barbetta 1603, p. 5. 
 
122.  Tra mari e monti  
Full title: Tra mari e Monti 
Source: Barbetta 1603, p. 6. 
 
123.  Quel pastorel 
Full title: Quel Pastorel 
Source: Barbetta 1603, p. 7. 
 
124.  Dolorosi martir 
Full title: Dolorosi Martir 
Source: Barbetta 1603, p. 8. 
Ed. changes:  b10/m1: “1” on second course in the source. 
 
125.  Fantastico voler  Madonna ‘el suo 
Full title: Fantastico voler Madonna ‘el suo 
Source: Barbetta 1603, p. 9. 
 
126.  S’ io t’amo Amor 
Full title: S’io t’amo Amor 
Source: Barbetta 1603, p. 10.  
 
127.  Quando da te cor mio 
Full title: Quando da te Cor mio 
Source: Barbetta 1603, p. 11. 
 
128.  Stava sonando di liuto Amore 
Full title: Stava sonando di liuto Amore 



Source: Barbetta 1603, p. 12. 
 
129.  Tardi veli si sono i pensieri miei 
Full title: Tardiveli si sono i pensieri miei 
Source: Barbetta 1603, p. 13. 
 
130.  Sian tre gobi dal Perù 
Full title: Sian tre gobi dal peru 
Source: Barbetta 1603, p. 14. 
 
131a.  Passemezzo antico 
Full title: Passo e mezzo Antico in Tenore 
Source: Barbetta 1585, p. 26. 
Heading: Pass’ e mezzi, e Gagliarde per sonar in compagnia, Secondo l’uso Antico. 
 
131b.  Soprano del passemezzo antico 
Full title: Soprano del passo e mezo antico in Tenore 
Source: Barbetta 1585, p. 27-29. 
 
132a.  Gagliarda del passemezzo antico 
Full title: Gagliarda del Passo e mezo antico in Tenor 
Source: Barbetta 1585, p. 30. 
 
132b.  Soprano della gagliarda antica 
Full title: Soprano de la gagliarda antica in Tenor. 
Source: Barbetta 1585, p. 31-33. 
 
133a.  Passemezzo moderno 
Full title: Passo e mezo Moderno in Tenore. 
Source: Barbetta 1585, p. 34. 
Heading: Pass’ e mezzi, e Gagliarde per sonar in compagnia, Secondo l’uso Moderno. 
 
133b.  Soprano del passemezzo moderno 
Full title: Soprano del Passo e mezo in Tenore. 
Source: Barbetta 1585, p. 35-37. 
 
134a.  Gagliarda del passemezzo moderno 
Full title: Galgiarda del Passo e mezo moderno in Tenor. 
Source: Barbetta 1585, p. 38. 
 
134b.  Soprano della gagliarda moderna 
Full title: Soprano de la galgiarda moderna in Tenor. 
Source: Barbetta 1585, p. 39-41. 
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