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The registration fee will help cover the general
costs of pulling the event together, setting up
spaces, paying the bills. You will receive an in-
formation packet, a Gathering Directory which
introduces you to everyone in attendance,
copies of materials submitted by participants,
schedules, a map, and passes to the perfor-
mances and special workshops

If you aren’t able to come,
help pool funds to send
someone else you feel should
be here. If you are able to
come and work on setting
things up, come and work. If
you are able to bring someone
along in the back of the
Chevy—bring them along.

REGISTRATION FEE: $50.00
HOUSING: $64/eight days, or $9/night

FOOD SERVICE: $50/week (includes lunch and dinner for seven days,
August 10-16, provided by catering service in the park)

REGISTRATION ONLY: $50.00
REGISTRATION AND HOUSING: $114.00
REGISTRATION, HOUSING AND FOOD SERVICE: $164.00

REGISTRATION AND HOUSING FOR LESS THAN EIGHT
DAYS: $50.00 plus

Housing available on the campus of Gustavus Adolphus
College. We will be making room assignments. Anyone
wishing a specific roommate, please indicate:

I will be sharing a room with:

Signed

Please send information on other housing available:
Motels Resorts Camping grounds

___Special dietary needs

___Handicapped housing and transportation needs

___| am interested in a car pool

“Effective change—an authen-
tic revolution—begins in the
imagination. When the limits of
old, restrictive paradigms are
broken by the advent of a new
framework for perceiving our
situation, we are liberated for
new initiatives.”

Patricia Mische

\/I wish to assist before \/during, and/or
the event as a volunteer staff member

after

I am willing to distribute forms—please send
forms (or copy this form)

— 1| would like to subscribe to THEATERWORK, the
bimonthly magazine that serves cultural workers in the
theatre and other performing arts. ($5.00 one year, $9.00
two years.) circle one.

—Other

Check one of the following working collectives in which you would like to participate. Please indicate

first and second choice.

values: The performed self

perspective: The living story

of communitas

1 Performance and the development of personal

2 Performance and the transformation of historical

3 Performance and collectivity: The emergence and
transformation of societal structures through the enactment

4 Performance and the transformation of space:
Space becomes place

5 Performance and cultural revitalization: Emergence
and transmission of cultural values

6 Performance and cultural confrontation: The
meeting ground of the peoples




August 9-16, 1981
Saint Peter, Minnesota

Please send materials, images, ideas that you would
like to see disseminated before the event. Let us know
what issues and concerns you would like to see address-
ed so that additional small group sessions, tailored to
individual concerns, can be set up.

You will be sent a complete schedule as soon as it is

available.
Those of us who are here at work

already are arranging spaces, l G ¢ 8
resources, logistics, getting the NAME L&ﬂg ometr de' £'+h K"
word out. We will set the stage, get
some of you here, make ar- +
ORGANIZATION }
rangements for others . . . clear the
ground, till it a bit . . . after that it's

yours. Make it what it has to be.
Send us ideas, names, addresses,

ADDREss | £ 00 0l500 Memor}al H'u.uuﬁ

; street
find funding where you are, design

rafts, bring a mask, pack the MD% & Mn . 6‘5’“}5._&

trumpet. Send us your name, what

city state zip
you do, what you expect, what

you'll need, what you're bringing,  Enclosed is my check in the amount of $
notify others to do the same. Minimum deposit: $50.00. Balance due on or before July 15.

The deadline for registration is June 15, 1981. Register early—spaces are limited. If you wish to be
included in the Gathering Directory register by June 1. We won’t be able to return the registration fee.
Housing and food service fees will not be refunded after July 15.

DIRECTORY INFORMATION:

Present yourself to the other participants —
Instituto derie qCultura de mn-
13co OISon memoRimit Huvey

m p/s Mn. &S5
Gl2- 8742956 or 5370469
Please make checks payable to: THE GATHERING

Return this form to: THE GATHERING, c/o Cherry Creek Theatre, 406 South Third
Street, Saint Peter Minnesota 56082.

The Gathering is a not-for-profit venture, being organized by a not-for-profit theatre company.

Pass this form on to someone else if you can’t use it!
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THE UNITED MIME WORKERS is a collective of
composer-performers. Since 1971, we have performed
and taught in theaters, universities, schools, prisons,
parks, community centers, and union halls throughout
the United States and Europe, and in Latin America.
We compose intricate structures and movement scores
to explore the social conventions that determine our
daily lives. We connect the form and content of our
work with other disciplines and draw from daily life
activities in the tradition of silent comedy.

WORKSHOPS

Subjects for workshops include traditional mime and
acting techniques, contemporary compositional

approaches, and the function of the artist, the perform-

ance, and the collective in society. In addition to
workshops, we are also interested in visiting classes on
any topic and talking about the relationship between
our work and the content of the class.

RESIDENCIES

Any combination of performances, workshops, and
classroom visits of a week or longer constitutes a
residency. Through the residency format we are able
to perform for people who might not ordinarily have
contact with theater by scheduling events at sites
throughout the community. In a university setting,
the possibility of prolonged involvement with a group
of students enhances our impact as performers and
teachers. We have used the residency format through-
out the country and have found it to be the most
effective and the most economical way to work. We
encourage sponsors to think in terms of residencies
of a week or longer.

ADULT PERFORMANCES

Shows for aduits include examinations of economics
and value, visual interpretations of musical scores,

and analyses of our use of language through pieces
involving gestures, words, sounds, and projections.
Original movement scores of these pieces, ranging from
4-colored 20-foot flowcharts to simple black and white
graphics, are displayed. After the performance we
remain on stage for a discussion with the audience.

CHILDREN'S PERFORMANCES

Performances for children begin with an explanation
and demonstration of mime techniques and exercises,
followed by sketches, stories, and visual events using
gestures, objects, and words. A typical day in a school
involves a performance followed by an afternoon of
classroom visits and workshops, building on the
techniques and ideas of the performance through
games, exercises, and discussions. We have also
received enthusiastic responses to our work with
retarded, learning disabled, and emotionally disturbed,
as well as deaf, children.

THE MIME WORKERS. ..

We completed our studies at the University of lllinois
in 1972-73. Jeff Glassman graduated in a program of
performing arts and anthropology; Deborah Langerman
in theater, television, and cinematography; and Bob
Feldman in movement, psychology, and education.
Our common studies include: mime with Claude
Kipnis (1970-71), Kabuki theater with Shozo Sato
(1971-73), and composition with Herbert Briin,
Professor of Music (1973-77).

UNITED MIME WORKERS RO. Box 2088, Station A, Champaign, IL 61620
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SOME PAST WORK . ..

Photos by Stan Heller, Harry Zanotti and Peter Olsen— Brochure designed by Pat Sarver

Performances, workshops, and residencies throughout
the Midwest

European performances (Poland, Austria, Switzerland,
Romania, West Germany, and Denmark), including
International Mime Festivals in Szczecin and Wroclaw,
Poland, and the Styrian Autumn Festival of Theater,
Music, and Film in Graz, Austria

Artists-in-Residence at the University of lllinois

Tours to the Eastern U.S. (Pennsylvania, New York,
Maryland, Washington, D.C., Massachusetts)

Tours to the Western U.S. (California, Colorado,
Nevada, New Mexico, Oregon, Wyoming)

CETA Artists-in-the-Community, providing free
performances and workshops for Champaign County
residents

U.S. cultural delegates to the 11th World Festival of
Youth and Students, Havana, Cuba

Featured performers:
Festival of American Mime, Milwaukee;
1st North American Festival of Mime, Syracuse;
New Mime Festival, Dance Theater Workshop,
New York City
Artists and co-coordinators of an eight-week
residency program in small Central lllinois
communities
Founding members and project designers, Champaign
County Consortium for Cultural Arts, a community-
based cultural organization
Recipients, National Endowment for the Arts’
Choreographers’ Fellowship
Third National Encounter and International Festival
of Mime, Mexico
Dance Touring Program, National Endowment for
the Arts

UNITED MIME WORKERS, P.O. Box 2088, Station A, Champaign, Illinois 61820
Phone: (217) 344-1162; (217) 384-7290: (312) 328-7737
37 8§94




In the small town of Saint Peter, resting in the valley of the
Minnesota River, preparations have been made for a cloudburst,

a flight of herons, a 1lifting sisn of cultural democracy.

Hundreds will be arrivins here in August, cultural workers,

farmers, historians, shopkeepers, filmmakers, students, retired
people, artists,.. we meet to reflect deeply on the challenses

faciny us as a people, to speak about the place of performance

and celebration in our lives, and to set about developing

structures for suitable human environments. We will talk, sing, shout
about these discoveries. That these events take place in a small,
heartland town gives rise to critical questions for cultural workers:
What is it we want to share with our people; to what will we turn

our efforts in the future; how can we draw on the strengths of the
people to help build an authentic prosressive culture in the United States?

The Gathering is a working retreat. Collectives, formed around

gix frameworks for discussion that emerzed from months of idea

exchange, will meet over the course of the week to share perspectives
and analysis, examine issues, suggest plans of action, develop proposals
ror policy changes, zenerate ideas that can bhecome sources of more

work within communities or institutions serving them.

Fach collective, limited in number and pulling together a group of
invited participants, registered participants, a media team and

observers, will work together for the whole week during the morninz hours.
Some people have been asked to prepare and present ideas that will

help establish a working vocabulary. Throughout the week a media/information
center will be available with typewriters, copiers, darkroom, some
video equipment and tape recorders, so that ideas can be moved around
quickly, An open forum should emerze.

Ivan Illieh writes, " To reconstruct society wmeans, above all, to
emmpower individual persons to remake it." We will try to speak out
clearly and effectively from this ancient valley about that empowerment
as it is found in the rights of a free prople to a nanme, a place,

a story and a son

e
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THE WORKING COLLECTIVES

PERFORMANCE AND THE DEVELOPMENT OF PERSONAL VALUES: THE PERFORMED SELF

Robert Alexander "Life, Death and Creativity"
Carol Bemmels "lature Of The Beast"
Shepherd Bliss "Men (My Rrothers And Me) As Revealed

In Poetry, First As Boys And Finally In Dying"

FPERFORMANCE AND THE TRANSFORMATION OF HISTORICAL PERSPECTIVE: THE
LIVING STORY

Barbara iyerhoff "Cultural Transmigsion Through Storytelling"
leridel LeSueur "The People's History"
Douglas Paterson "Art and Society: The Demands Of Class"

m

Thomas MeGrath "Change The Past/Seize The Present/Create The Future"

PERFORHANCE AND COLLECTIVITY: THS EMSRGENCE AND TRANSFORMATION
OF SOCIETAL STRUCTURES THROUGH THE ENACTMENT OF COMMUNITAS

Harry Boyte "Visions For The 1980's: The Commonwealth
In America's Past And Future"

Arlene Goldbard "The Arts Orthodoxy: A Call To lleresy"

George Lakey "Six Vays Theater Can lMake A Difference
In People's Struggles For Change"

Nax Xaplan "A Sociological lodel On Arts In Society™"

PERFORMANCE AND THE TRANSFORMATION OF SPACE: SPACE BRCOMES PLACE

We Loren Niemi "Landscapes: The Ins And The Outg"
Yi=Fu Tuan "Performance, Space and Consciousness"

Carolyn Dry "Degien With Nature"
S ph




PERFORMANCE AND CULTURAL REVITALIZATION: THE EMERGENCE AND TRANSMISSION
OF CULTUR.LL VALUES

Karen Malpede "Revitalizing Ritual And Myth"
Barry Weisbers "Democracy and Reaction In American Culture"
Deena Hetzgzer "The iZnactment Of Vision: Dreaming, Healing

And Transformation As Political Work"
Louise Bruyn "Ritual, Symbol, Image and Myth: Toward

Hope And FEmpowerment"

PERFORMANCT AND CULTURAL CONFRONTATION: THE MEETING GROUND OF THE PROPLES

Carol Bly "Community. Piay Is A Sword Against Bullyinz"
Christopher Croecker "Ritual, Drama And Sosziaty"
Jennifer Merin "Cultural Identity And Performance

Stanley Reid "Artspace/ Marketplace"




SCHEDULE

SUNDAY, AUGUST 9

PICNIC IN MINNESOTA SQUARE: The St. Peter Junior
Chamber of Commerce has organized a picnic to welcome
guests of The Gathering to St. Peter and to give the
townspeople a chance to meet them. The picnic will
include a square meal, live music and a big hello.
Minnesota Square, 5:00 pm

PARADE: A parade, prepared by people in the Valley,
will come together on Third Street from four direc-
tions, Masked figures, dancers, musicians, floats
and folks just out to strut their stuff will celebrate
the elements Woods, Prairie, River and Sky. The title
of this psarade is "Let The Bird Of Earth Fly!"

Third Street, 7:00 pm

OPENING CEREMONY: The paraders will lead people to
Gorman Park, right in the middle of St. Peter, for an
opening of the week that will start with a masked
pegeant, continue with a performence of Aaron
Copeland's "In The Beginning", and move through poetry
and dance to & call for beginnings, for reflection,
for open and purposeful dialogue,

Gormen Park, 8:00 pm

A DANCE: ©Some bands have been asked to provide the
excuse for people to kick up their heels on good
Minnesota soil, shake loose the miles traveled,
learn the faces.

Riverside Park, 9:30 pm

MONDAY, AUGUST 10

MORNING MOVEMENT CELEBRATION: Anyone interested in

starting the day with structured movement sessions,

improvisations, or dance work should get to the park
e Erly .

Monday - Saturday, Gorman Park, 8:00 am

WORKING COLLECTIVES: THE PERFORMED SELF
Robert Alexander, "Life, Death
and Creativity"
Room 23, Central 9:00 am

THE LIVING STORY

Barbara Myerhoff, "Cultural
Transmission Through
Storytelling"

Room 21, Central 9:00 am




TRANSFORMATION AND COMMUNITAS
Harry Boyte, "Visions For The
1980's: The Commonwealth
. In America's Past and Future"
Arlene Goldbard, "The Arts
Orthodoxy: A Call To Heresy"
Room 26, Central 9:00 am

SPACE BECOMES FPLACE

Loren Niemi, "Landscapes: The
Ins And The Outs"

Room 10, Central 9:00 am

EMERGING VALUES/CULTURAL
VITALIZATION
Karen Malpede, "Revitalizing
Ritual snd Myth"
Room 27, Central 9:00 am

CULTURAL CONFRONTATION

Carol Bly, "Community Play Is A
Sword Against Bullying"

Room 32, Central 9:00 am

LUNCH: BServed in a tent in the park for those who have
purchased meal tickets. Lunch time might be a
good opportunity to call for special meetings
or to cook up ideas. Expect impromptu
performances!

Gorman Park, 12:00 pm

SPECIAL MATINEE: "Living in a Rich Man's World"
-Larry Long, Gorman Park, 12:00

"Time Wheel: Dances by Two
Women" - Margie Fargnoli,
Marilyn Habermas-Scher
Stage South 1:00 pm

WORKSHOPS : 2:00 - 5:00 pm

"Sound and the Song"

"The Collective Actor"

"Making Small Theatre A Viable
Alternative"

"Uses Of The Democratic Heritage"

"Improvisation Olympics"

"New Games"

"Story Gathering"

"Personal Documentation"

"Metamythic Theatre"

"Writing Your Own Song"




SPECIAL DISCUSSIONS/PRESENTATIONS:

"Redemption Of The Circle",
Neala Schleuning, Meridel
LeSueur, Carolyn Dry, Deborsh
LeSueur

Room 21, Central 2:00 pm

Poets! Seminar
Room 23, Central 2:00 pm

Neighborhood Arts FPrograms
National Organizing Committee:
Open discussion of cultural
democracy.

Room 27, Central 2:00 pm

SUPPER: Served for those with meal tickets.
Cafeteria 5:16

EVENING PERFORMANCES:
A Traveling Jewish Thestre
THE LAST YIDDISH POET
Stage South T7:00 pm

Provisionsl Theatre
INCHING THROUGH THE EVERGLADES
Stage North 9:00 pm

INFORMAL AFTERHOURS GATHERINGS

Riverside Park, local nightspots

TUBSDAY, AUGUST 11

MORNING MOVEMENT CELEBRATION: Open to all,
Gorman Park 8:00 am

WORKING COLLECTIVES: THE PERFORMED SELF

Carol Bemmels, "Nature Of The
Beast"

Room 23, Central 9:00 am

THE LIVING STORY

Meridel LeSueur, "The People's
History"

Douglas Paterson, "Art and
Society: The Demands of
Class"

Room 21, Central 9:00 am




TRANSFORMATION AND COMMUNITAS

George Lakey, "Six Ways Theatre
Can Make A Difference In
People'a Struggles For
Change"

Room 26, Central 9:00 am

SPACE BECOMES PLACE

Yi-Fa Tuan, "Per?ormance, Space
and Consciousnegs"

Room 10, Central 9:00 am

EMERGING VALUES/CULTURAL

REVITALIZATION

Barry Weisberg, "Democracy and
Reaction In Americsn Culture"

Room 27, Central 9:00 am

CULTURAL CONFRONTATION
Christopher Crocker, "Ritusl,
Drama and Society"

Room 32, Central 9:00 anm

LUNCH: Gorman Park 12:00 pm

WORKSHOPS : 2:00 - 5:00 pm

"Performer As Poet"

"Singing: An Aeting Workshop"
"Collective Investigation"
"Junkie Workshop"

"Storytelling"

"Media Awareness/Medis Action"
"The Basic Workshop"

"Healing and Community"
"Storygathering" (day 2)

"Animal Masks"

"Personal Documentation” (day 2)
"Developing Work Collaboratively"

SPECIAL DISCUSSIONS/PRESENTATIONS

Poets'! Seminar .

Room 23, Central 2:00 pm
"Invoking The Great Goddess"

Phyllis Wilson

Room 12, Central 2:00 pm
Filmmaker's Seminar:. Images of
Change MEN'S LIVES, BETWEEN MEN

Discussion: Will Roberts

Room 11, Central 2:00 pm




DINNER: Cafeteria

EVENING PERFORMANCES:

5:00

Performers Ensemble
THE BOAT PEOPLE
Stage South  6:30 pm

Word Of Mouth Productions

WHY DON'T YOU FIND A RICH GUY
AND MARRY HIM"

Stage North 86:30 pm

Ken Feit
THE FOOQOL AND HIS VISION
Stage South 10:15 pm

INFORMAL AFTERHOURS GATHERING

WEDNESDAY, AUGUST 12

MORNING MOVEMENT CELEBRATION:

Gorman Park 8:00 am

JORKING COLLECTIVES:

Open to all.

THE PERFORMED SELF

Shepherd Bliss, "Men (My Brothers
and Me) As Revealed In
Poetry, First As Boys And
Finally In Dying"

Room 23, Centrsl 9:00 am

THE LIVING STORY

Thomas McGrath, "Change The Past/
Selze The Present/Create
The Future"

Room 21, Central 9:00 am

TRANSFORMATION AND COMMUNITAS

Max Keplan, "A Sociological
Model On Arts In Society"

Room 26, Central 9:00 am

SPACE BECOMES FLACE
Carolyn Dry, "Design with Nature"
Room 10, Central 9:00 am

EMERGING VALUES/CULTURAL

REVITALIZATION

Deena Metzger, "The Enactment
Of Vision: Dreaming, Healing
and Transformation As
Political Work"

Louise Bruyn, "Ritusl, Image,
Symbol and Myth: Toward

Hope and Empowerment"
Room 27, Central 9:00 am




CULTURAL CONFRONTATION

Jennifer Merin, "cultural
Identity and Performance"

Stanley Reid, "Artspace/Market-
place"

Room 32, Central 9:00 am

LUNCH: Gorman Park 12:00 pm
WORKSHOPS : 2:00 - 5:00 pm

"Voice Workshop"

"Visual Performance and
Composition™

"Improvisational Theatre"

"Nuts and Bolts of Taking Theatre
To Non-Theatre Audiences
and Non-Theatre Spaces"

"How To Plan, Produce and
Distribute Community
Programming For Television!

"Writing For Theatre Purposes"

"Healing Stories"

"Storygathering" (day 3)

"finimal Masks" (day 2)

"Personal Documentation" (day 3)

"Performer 4s Poet" (day 2)
"Healing and Community" (day 2)

SPECIAL DISCUSSIONS/PRESENTATIONS:

Poets' Seminar
Room 23, Central 2:00 Pm

Filmmaker's Seminar: Images of
Change MY PEOPLE ARE MY HOME,

WILLMAR
Discussion: Neala Schleuning
Room 11, Central 2:00 pm

"Why Is Our Social Evolution In
The Stone Age, While Our Tech-
nological Capabilities Exceed
Overkill?"

Will Roberts

Room 21, Central 2:00 pm

DINNER: Cafeteria 5:00 pm
EVENING PERFORMANCES:

Boston Theater Group
METAMORPHOSES
Stage North 6:30 pm




The Talking Band
WORKSONG
Stage South 8:30 pm

Despair and Empowerment Ritual
Joanna Rogers Macy
Arena Field, GAC 10:30 pm

INFORMAL AFTERHOURS GATHERING

THURSDAY, AUGUST 13

SPECIAL MEETINGS: Women In The Thesatre

LUNCH:

Martha Boesing, "Feminist

Aesthetica"
Facilitetor: Karen Malpede
Stage North 9:00 am

Men In The Thesatrs
Stage South 9:00 am

Gorman Fark 12:00 pm

WORKSHOPS/SPECIAL PERFORMANCES: 2:00 - 5:00 pm

#Note:

"Acting The Feminist Verse Play"

"Collective Creation: Playwriting"

"Lighting As Performance"

"Drama Writing For Ordinary
People"

"Wwriting Your Own Song"

"Stories For Healing Environments"

"Storygathering" (day L)

"Animal Masks" (day 3)

"Personal Documentation" (day l)

"Performer As Poet" (day 3)

"Dancing The Story"

"Improvisation Olympics"

"Healing and Community" (day 3)

Climb, Inc., will be holding a series of
special workshops at the Minnesota Valley
Social Adaptation Center on the Campus of the
Minnesota State Hospital. There is a separate
listing of their schedule. Arrangements can
be made for visits to other places in

St. Peter or surrounding ares for performances,
discussions, short workshops.

The Performers' Ensemble will present
A BALANCING ACT at the Minnesota State
Hospital. 2:00 pm




The Street Theater will present CRIME DON'T
PAY NO WAGES at the Minnesota State Security
Hospital. The company will also present some
workshops there. 2:00 pm

SPECIAL DISCUSSIONS/PRESENTATIONS:

Discussion On Strategies For
Opposing Nuclear Proliferation
Facilitator: Wes Sanders
Performance piece, "The Vision
of Dreaming Branch" will be
presented by Wes Sanders
Gorman Park Stage 1:00 pm

New World Alliasnce, Political
Action Seminar
Room 21, Central 2:00 pm

Filmmseker's Seminar: Images of
Chenge VOICES ON THE RIVER,
NORTHERN LIGHTS

Discussion: Greg Mason

Room 11, Central 2:00 pm

DINNER: Cafeteris, 5:00 pm

EVENING PERFORMANCES:

At The Foot Of The Mountain
JUNKIE!

Stage South 7:00 pm

Otraebanda
SALT SPEAKS
Stage North 9:00 pm

INFORMAL AFTERHOURS GATHERING

FRIDAY, AUGUST 1L

WORKING COLLECTIVES:

THE PERFORMED SELF

(During the working sessions
of Friday and Saturday the
Collectives will meet to
develop public statements,
recommendations, strategies
for action, based on the
work of sessions earlier in
the week,)

Room 23, Central 9:00 am

THE LIVING STORY
Room 21, Central 9:00 am

TRANSFORMATION AND COMMUNITAS
Room 26, Central 9:00 am

SPACE BECOMES PLACE

Room 10, Central 9:00 am




EMERGING VALUES/CULTURAL
REVITALIZATION
Room 27, Central 9:00 am

CULTURAL CONFRONTATION
Room 32, Central 9:00 am

LUNCH: Gorman Park 12:00 pm

WORKSHOFS: 2:00 - 5:00 pm
"The Healing Power of Sound"
Note: Special Performance "Political Street Theatre"
by Climb, Inc, of "Where The Work Is"
THEATRE IN REVERSE "Collective Management"
Stage South 2:00 pm "The Science of Celebration"

"Improvisation Olympics"

"Writing Workshop For Theatre
Purposes"

"Storygathering" (day 5)

"Animal Masks" (day L)

"Personal Documentation" (day 5)

"Performer As Poet" (day l)

"Lighting As Performance (day 2)

SPECIAL DISCUSSIONS/PRESENTATIONS:

Neighborhood Arts Programs
National Organizing Committee:
Open discussion of cultursl
democracy.

Room 27, Central 2:00 pm
DINNER: Cafeteria 5:00

EVENING PERFORMANCES:
United Mime Workers
MIME IS NO OBJECT
Stage North 7:00 pm

The Play Group
IF I LIVE TO SEE NEXT FALL
Stage South 9:00 pm

Molly Scott and Sarah Benson,
Charlie Murphy

HONOR THE EARTH/CATCH THE FIRE
Stage North 10:30 pm




SATURDAY, AUGUST 15

WORKING COLLECTIVE3: THE PERFORMED SELF
Room 23, Centrzl 9:00 am

THE LIVING STORY
Room 21, Central 9:00 am

Note: These are the
final working TRANSFORMATION AND COMMUNITAS
sessions for the Room 26, Central 9:00 am
collectives.

SPACE BECOMES PLACE
Room 10, Central 9:00 am

EMERGING VALUES/CULTURAL
REVITALIZATION
Room 27, Central 9:00 am

CULTURAL CONFRONTATION
Room 32, Central 9:00 am

LUNCH: Gorman Park 12:00 pm

PERFORMANCES/SPECIAL EVENTS:

LEVEE PARK: Garden Merket 8:00 am - 12:00
Schells' Polka Band 11:00 am
Square Dancing 1:00 pm
Over Sixty Band 3:00 pm
People Energy Theater l:00 pm
Barry Bloodgood 5:00 pm
Storytelling, Jugglers, Clowns

- throughout

Food Booths, Craft sales/demon-
strations. Flea Market.
Corn Roast.

GORMAN PARK New Ulm Civic Orchestra 2:00 pm
Consort A Tre 3:00 pm
Ballet Mexicano L:00 pm
Poetry Readings [:00 pm
Storytelling
Soep Box
Information Booths
Ice Cream Tent

INDOOR PERFORMANCES:

Heart of The Beast Puppet and
Mask Theater

TURN OF THE CENTURY

Studio 11, Central 3:30 pm
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Whole Art Thester
METAMORPHOSIS

Studio 12, Central 3:30

MINNESOTA SLUARE PARK:

PARKING LOT DANCE:

Twin Cities Quartet
Stage South 2:00 pm

Minnesota Valley Chorals
Stage South 3:00

Common Ground Theater
AT SECOND SIGHT
Stage North 5:00 pm

Dakota Theater Csravan
WELCOME HOME
Stage South 7:00 pm

Nationsal Black Thesater
SOUL FUSION
Stage North 9:00 pm

Available throughout the day
for picnics, softball, femily
outings, New Games, impromptu
performing, races, etx.

9:30 pm

SUNDAY, AUGUST 16

ECUMENICAL SERVICE:

GORMAN PARK:

The Ministerial Associstion of
the Saint Peter ares has invited
participants in THE GATHERING and
townspeople to attend a liturgi-
cal celebration in Christ Chapel
on the Gustavus Adolphus Campus.
This celebration will include
readings, music and dance.

10:30 am

Talent School of Music

Sweet Adelines

The Street Theater

MADE IN AMERICA (4 Work In
Progress) L:00 pm

Storytelling

Poetry Readings

Soap Box/Information Booths

Other Performances to be announced

11




INDOOR PERFORMANCES:

MINNESOTA SQUARE PARK:

CLOSING CEREMONY:

Minneapolis Chamber Symphony
Stage South 3:00 pm

El Teatro de la Esperanza
EL PULPO (THE OCTOPUS)
Stage North 6:30 pm

Heart of the Beast Puppet and
Mask Theater

THE WATER SERIES

Stage South 8:00 pm

Available all day for pienics,
gemes, family outings, impromptu
performance,

St. Peter High School Band
Bandstand 3:00 pm

A closing public ceremony to
celebrate the events of the waek
will be held in Gorman Park,

The contents of this closing will
be created during the week.

There will also be & statement

made which sums up the Gathering.
All participants and townspeople,
&s well as visitors for the day

are invited to attend. 9:00 pm

INFORMAL GATHERING, BONFIRE Riverside Park

MONDAY, AUGUST 17

Departures

Clean up




PERFORMANCES

MONDAY, AUGUST 10

LIVING Ik A RICH MAN'S WORLD Larry Long

Larry Long's songs are about people he has met throughout the United States.
His material includes songs for a shoe cobbler, a retired tungsten miner,

a fish market in Iowa, a %.2 bar in Minnesota, a preacher in Tennessee,

and a gospel choir in Washington, DC. Larry has also documented people's
movements in song. He has released a major collection of original works

on an album entitled, "Living in a Rich Man's World".

TIME WHEcL: DANCES BY TWO WOMEN Margaret Fargnoli, Marilyn Habermas-
dcher

Margaret Fargnoli is a graduate of the Juilliard School where she was

a soloist in the works of Jose Limon, Martha Graham, Loris Huwmphrey and
Anna Soskolow. Upon graduating she joined Sokolow's FPlayer's Frojects and
toured the United States and Europe. She was a founding member of New
York's Contemporary lance System and was the artistic director of Indiana's
Raintree Lance Harvest., In 1979 she received an Individual Artist Grant
from the Minnesota State Arts Board. We. Fargnoli also toura a solo pro-
gram "Whispers of America" most recently seen in Allendaley Michigan and
at Carleton College in Worthfield. Ms. Fargnoli is the Artistic Lirector
of the Whispers of America Chamber Lance Ensemble and she is on the
faculty of the University of Minnesota. Most importantly, .argie is the
mother of two and a half year old twin boys, Abraham and Cyrus.

Marilyn Habermas-Scher was born in Chicago, Illinois. After graduation
from the University of Michigan in 1972 she made Minneapolis her home.
She danced with the Nancy Hauser Dance Company for five years and is now
working independently, investigating the body-voice-movement integration.
She teaches voice work as well as dance. In 1979 she was invited by the
Indiana State Arts Commission to conduct a residency. Most recently,

she performed her solo, "Borders", in a shared concert with long time
friends, Judith Ragir and Zlizabeth Barren. She is married to Lonald
Habermas~Scher.

THE LAST YIDUISH FOET A Traveling Jewish Theatre

Yiddish developed from Middle High German, along with English and Modern
German, but unlike them, it incorporated Hebrew and Slavic components.
In the course of its thousand year history, Yiddish became the spoken
language of the Jews of Eastern Europe. Yiddish was the language of the
home, especially the kitchen; it was the women's language. In a patriarchal
society that used Hebrew as its sacred language, Yiddish was of'ten rele-
gated to second class status and its imminent death was often predicted.
Yiddish entered the modern world chiefly through its poets who managed
to recapitulate centuries of literary development in about four decades.
By the first part of the twentieth century, Yiddish was spoken by eleven
million people on five continents. The holocaust and the soviet purges
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destroyed over half of that Yiddish-speaking population. Nachman of
Bratzlav was born in 1772 and died in 1810. From an early age, Nachman
was obsessed with the paradoxical nature of existence, experiencing deeply,
and simultaneously, the presence and absence of God. This led the young
Nachman into ascetic practices, fasting, and solitude. In later life he
repudiated the harshness of a purely ascetic path, and became spiritual
guide and teacher to a small group of followers (Hasidism). Four years
before his death, Nachman began telling tales, in Yiddish, to inspire and
awaken his disciples. These tales, which have their parallels in Sufi
and Zen traditions of teaching stories, were transcribed by his scribe,
became a major influence on Yiddish literature, and in the case of Kafka,
on world literature.

A TRAVELING JBWISH THEATRE, Los Angeles, California, is committed

to the creation of a contemporary Jewish Theatre that can help

shape a more generous vision of what it is to be human. For them,

“the process of making theatre is a search for a living culture;

a culture that can create links between the collective and the per-

sonal, the conscious and the unconscious, the contemporary and the

traditional, ourselves and the world."

INCHING THROUGH THE EVERGLADES Provisional Theatre

A warm, musical, friendly play about a supermarket checker named Irene

and a construction worker named Willie Rae. These two (who never actually
meet), along with the other characters in the play, deal with problems

and questions in their lives centered around working and surviving, the

quality of our lives, being a woman in our society, or a man, Native
American righte, poverty (financial and spiritual), growing older, the
American Dream (the reality vs. what we're taught it is), loneliness and
alienation, and rats and cows and country/western music. It's a positive
play about the humanness of people despite their being caught in a very
“un-human® society.

The PROVISIONAL THEATRE, Los Angeles, California, was founded in

1972. The members of the collective write and realize original

dramatic pieces about the experience of living and working in a

land where loneliness, alienation and cynicism are becoming the

accustomed routine. The group's work (both ite plays and its other

activities) is about spirit, hope, and potential. Their work is

an attempt to share in the (re)discovery of an authentic culture

of the American people.

TUESDAY, AUGUST 11.

THE BOAT PEOPLE The Performers Ensemble

THE BOAT PEOPLE is the story of a people without a country. It is the
story of a people who have been struggling for hundreds of years to have
the right to live and in living the right to raise a family, to work the
land, and to enjoy a village or community. It is the story of a people
with a dream of a new land that represents to them freedom and peace. 1In
the history of America there have been many such peoples. In this play
we begin to tell the individual stories of one such group, the Southeast
Aslans who are homeless since the fall of Vietnam, Cambodia and Laos.
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In a simple ritual we put on masks and by doing so invoke the spirit of
this homeless group. There are stories of individuals who escape by land,
of people in camps on islands, of individuals and families who arrive in
the United States, but in the play, as in a dream, the metaphor that is
always returned to is the image of an abandoned group floating homeless
on the oceans,

THE PERFORMERS' ENSEMBLE, Minneapolis, Minnesota, was founded in

1977 as a teaching institution/laboratory and as a producing company.

Their work draws its inspiration from many cultures and disciplines

and shows a great diversification of performing styles. They are

committed to communicating the process of their work to their aud-

iences through performance, classes, discussions, and open rehearsals.

WHY DON'T YOU FIND A RICH GUY AND MARRY HIM Word of Mouth Productions

An original play about the lives and history of working women. It tells
the story of four waitresses whose every-day restaurant life explodes into
a zany, humorous dream/nightmare about the history and myths of "woman's
place". The characters and images vividly portray some of the daily
realities of working women who now make up more than 40% of the workforce
and still earn about 59% of men's average earnings.

WORD OF MOUTH PROLUCTIONS, Jamaica Flain, Massachusetts is a women's

theater collective in the Boston area committed to developing theatre

that ie humorous, informational, joyful, and thought-provoking.

They are not backed up by a big theater or promotional company, but

choose to depend on a widening circle of friends-word of mouth.

THE FOOL AND HIS VISION Ken Feit

An evening of allegory, mime, mask play, puppetry, sound poetry, sign
language and music. Connects the child, dreamer, artist, mystic, primitive,
madman as preconscious. Themes - paradox, androgyny, death, rebirth,
self discovery, rites of passage, fairy tales.
KEN FEIT, Chicago, Illinois, is an itiﬁorant fool and storyteller who
conducts workshops in symbol/myth/ritual consciousness and performs
allegorical mimes, fairy tales, creation myths, sound poems and other
stories that attempt to awaken, disturb and heal.

WEDNESDAY, AUGUST 12.

METAMORPHOSES The Boston Theater Group

The Boston Theater Group will perform their new work based on a collective
thinking through of Ovid's masterpiece. Through symbol and analogy myths
expose impulses that have shaped human behavior for centuries. In retelling
stories from all over the ancient world, Ovid was able to portray some of
these individual and collective impulses, as well as conduct a witty
critique of the power structures of his own time. He explored sexual
politics, the dynamics between mortals and their rulers (thinly disguised

as the pantheon of gods), and the often troubled relationship between

human beings and nature. The subjugation of one group by another (women

by men, mortals by immortals, the weak by the strong) is a constant theme
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in Ovid, for although he lived during the Fax Romana, the order of the
empire was safeguarded by war, as in our own time. Ovid moved from in=-
dividual cases of oppression to the horrific spectacle of wars in which
whole peoples were destroyed. And in the story of Fhaeton, the destruction
became universal, as he imagined the conflagration sparked in heaven
and earth by the sun whirling out of control. The poet wrote part of his
Metamorphoses in exile and this colored his sceptical portrait of humanity.
Among the many images of lost or unfaithful creatures, he did include the
story of the one faithful couple who survived a universal deluge, but the
predominant impression left by his poem is of the flux that separates
lovers and ruins empires. In our version of Metamorphoses we think it
is essential to see further into the story of those who survive the flux,
and to portray more fruitful relations among human beings and among
nations. But we come to these visions of provisional harmony only after
facing Ovid's question about human nature--about our hungers as well as
our loves; for these are the questions we face collectively today.
THE BOSTON THEATER GROUP, Boston, Massachusetts is an ensemble of
performers who are devoted to the collective investigation of dramatic
and non-dramatic materials are filtered through the sensibilities of
the actors and then strictly scored to create a highly charged
performance. They share a conviction to live with dignity and
responsibility in their craft and the world.

WORKSONG The Talking Band

A performance cantata about the American work experience. It is based on
oral histories of working people, and biographies of the Rockefeller
family and Frederick Winslow Taylor, the inventor of scientific management.
"The Talking Band emerged with a celebration of man's inventiveness in
forever making his work challenging, creative and personal." -Harris, SOHO News
THE TALKING BAND, New York New York was founded in 1974, largely
from members of the dissolved Open Theatre. It is a poetic theatre
always aware of its social and political context. There is a special
thrust to explore and reclaim the power of spoken language in the
theatre, particularly poetry; and to establish a relationship with
the audience which is informal, flexible and warm.

CRY BABY JONES The Palace Theatre

CRY BABY JONES is appropriate for pre-school through primary grades. It
includes popular nursery rhymes, poems, stories and original material
about a child who cries too much.
THE PALACE THEATRE, Minneapolis, Minnesota was founded in 1974. It
is a collective of theater artists who have developed a unique style
that is "ruggedly physical and jaggedly comic."

THURSDAY, AUGUST 13.

JUNKIE! At the Foot of the Mountain

A theatrical event about addiction and recovery created out of the testi-
monies of addicts from within and from outside the company. As a parti-
cipatory ritual event, JUNKIE! explores areas of addiction which include
Chemicals (drugs, pills, alcohol, caffience, nicotine); Food (sugar,
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junk food, dieting, vomiting); Sex (ebjectification and romantic love);
Commodities (money, things, compulsive buying); Work (achievement,
success, fame); and Violence (abuse and anger).
Beginning with the high which comes from any fix, JUNKIE! follows the
progression of dis-ease into the pain and inevitable denial, deceit,
and self-pity which come before hitting bottom. Out of that bottom of
hopelessness the first step toward recovery is made as addicts begin to
admit powerlessness over their obsessions.
With surrender, recovery begins. JUNKIE! searches the spiritual roots of
our willingness to surrender. Together with the audience, At the Foot of
the Mountain attempts to create a communal renewal, a glimpse into the
kind of serenity recovering addicts speak of.
AT THE FOOT OF THE MOUNTAIN, Minneapolis, Minnesota is a women's
theater collective, founded in 1974 to create and produce plays which
explore the issues and implications of "sexism." They produce plays,
community events, and rituals, by and about women while creating a
professional work place for women theatre artists.

SALT SPEAKS Otrabanda

A one hour comedy, uses D.N.A. as a framework for an investigation of the

pursuit of knowledge. The play follows several strands; in one a man and

his wife assist an intellectually frustrated salt shaker in its quest for

wisdom. In another a scientist attempts to clone Christ from blood cells

left on the shroud of Turin. Dance, video, projected images and live

music help to keep the show as entertaining as it is educational.
OTRABANDA, New Orleans, Louisiana was founded in 197l. The collective
performs original productions and seeks to bring its style of theatre
to a wide variety of audiences. The company has performed in a large
circus tent as well as in theaters and halls throughout the United
States, Burope and Southeast Asia. Froviding theater for an audience
which rarely experiences a live performance is a major focus for
Otrabanda.

FRIDAY, AUGUST 14.

THEATRE IN REVERSE Climb, Inc,

Working from the audience to produce appropriate theatricel programming
for persons with disabilities, CLIMB, Inc. takes you inside the process
with these new in-depth workshops. SESSION I. Through examples of mini-
dramas, slides and discussion the group explores its work with the disabled
-what it does, for whom and why. SESSION II. Experiences to allow you an
intimate understanding of the disabled, their needs and how theatre can
meet them. SESSION III. Finding, training and supporting the special
actor - how they do their work.
CLIMB, INC., Minneapolis, Minnesota (Creative Learning Ideas for Mind
and Body) is a professional, non-profit company, founded in 1976,
organized to provide theatrical programming to persons of all ages
with profound to mild disabilities. CLIMB has been nationally
recognized for its work and has provided programs throughout the
state and the nation. One of their goals is to promote the integration
of able-bodied and disabled persons.




MIME IS WO OBJECT: THE REPRODUCTION OF THE WORKING DAY United Mime Workers

A piece about work and the process of economic production and reproduction.
The piece establishes a circulation of goods and money carried on through
the daily routine of a man and a woman working at home and at a workplace,
Into this simple econoamic system it introduces a cast of characters whose
entrance disrupts the circulation through their attempts to extract money
from the circulation. The routine of work continues as its circumstances
become increasingly irrational.
UNITED MIME WORKERS, Champaign-Urbana, Illinois, is a ten year old
professional mime troupe. They have worked in theaters, community
centers, factories, union halls, prisons and schools throughout the
U.S., Burope and Latin America. The Mime Workers have also been engaged
in community organizing around cultural issues.

IF I LIVE TO SEkE NEAT FALL.. The Play Group

The play, whose title is drawn from a_lyric of one of Si Kahn's songs that
is used in it, pivots around the desperate plight of poor sharecroppers in
the Arkansas cotton belt during the depression years of the 1930%s. The
ma jor conflict of the play is that between the sharecroppers' Union,
represented by Ella Mae Biggs, a character played by Katharine Pearson,
and the ominous nightriders, a group determined to stop collaboration
between poor white and black sharecroppers. Buddy Bolton, played by
Mac Pirkle, is a plantation "riding boss® and as such is alligned with
the nightriders. Sharecroppers Isaac and Emma Ingram, played by Hugh
Sinclair and Donna Kelsey, must choose between the Union and the forces
represented by Buddy Bolton. The Ingram's struggle to survive, the choice
they must face, the facial tension created by the nightriders, and the
enhancement of Si Kahn's music combine to provide an invigorating and highly
charged evening of theatre,
THE PLAY GROUF, Knoxville, Tennessee was founded in 1973. The PFlay
Group's goal is to make theatre a modern ritual in which all can
participate. The company is dedicated to the development of original
theatre conceived through collective artistic process. Bach play
looks for a new way to bring more people into the theatre-going
community, a community which enjoys the communication between the
actor and the audience.

HOWOR THE EARTH/ CATCH THE FIRE Molly Scott and Sarah Benson, and
J Charlie Murphy

Molly Scott and Sarah 3enson, as the musical group SUMITRA, perform a
unique blend of classical, folk, composed, and improvised music. As
workshop facilitators, they lead groups in Sound and Healing, and Music and
the Soul's Journey. In recent years, their music has been increasingly

at the service of disarmament, anti-nuclear, environmental, and women's
issues. Their latest album in HONOR THE EARTH, on Philo/Fretless records.

Charlie Murphy's latest album is CATCH THE FIRE, distributed by Good Fairy
Productions. From songs of anger at the enforced cultural and environ-
mental genocide of Native Americans, to songs of anguish for the dying
oceans, to songs celebrating the forging of deeper connections with others
and the earth. Charlie Murphy's music stirs our consciences and moves us
to sing along.
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SATURDAY, AUGUST 15.

TURN OF THE CENTURY Heart of the Beast

A mask play about culture as initiation and cultural pluralism within the
individual and in the world.
HEART OF THE BEAST THEATER, Minneapolis, Minnesota was founded in
1975. It is a puppet theater of all means, combining the visual
arts of sculpture and painting with poetry, dance, and music. Learning
from the traditions of world puppetry and mask theatre, they are
creating a style that speaks to the Midwest of today. They believe
the telling of stories can be a healing process in the life of an
individual or a community.

PEOPLE ENERGY SHOW People Energy

The FEOPLE ENERGY SHOW dramatizes today's world energy situation. The
play focuses on the dangers of today's high energy society: from the
monopolistic practices of the multi-national corporations in fossil fuels
to the effects of nuclear power on the residents of Middletown, Pa.
Hopeful alternatives are offered and action urged for a decentralized,
renewable energy future, where people live in consort with nature,
PEOPLE ENERGY THEATER COLLECTIVE, Philadelphia, Pennsylvania, is an
energetic touring theater collective performing comedy, poetry and
music combined with documdrama. They create original pieces which
address contemporary social issues in a humanistic manner. They are
committed to performing in atypical performance spaces so that more
people can experience the theater for social change.

METAMORPHOSIS The Whole Art Theater

An adaptation of the allegorical novella by Franz Kafka. The play is half
music, half words, visual effects with words and content. It is not told
in the regular sense, but put on the stage like comic strips - short
sentences on poster paper. The story is presented in its dramatic essen-
tials. The text is used as material for a total and new experiences.
Kafka's modern message remains: alienated man turns bug and is conse-
quently swept away with a broom by the charperson.
WHOLE ART THEATER, Lawrence, Michigan, is a theater group living and
operating in a ruwal town in Michigan. They work on an organic farm
and operate an artscenter where they conduct painting classes, classes
in philosophy, natural foods, etc. They are committed to organic
agriculture.

AT SECOND SIGHT Common Ground Theatre Ensemble

Integrating movement, music and the spoken word, AT SECOND SIGHT is a col-
lection of stories and choreopoems that dramatize the company members'

real life experiences and their individual family histories. The range of
issues addressed by the performance is entertaining as well as expansive.

It includes a challenging look at the roles of both women and men in society.
AT SECOND SIGHT is a theatrical celebration of awareness and human potential,
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COMiON GROUND THEATRE ENSEMBLE, Ann Arbor, Michigan (formerly Theatre
Company of Ann Arbor) strives to provide audiences with theatre that

is both enjoyable and thought provoking. Their dancers speak! Their
words have music. They write poetry and stage it. This integration

of the performing arts provides a new form of storytelling,

WELCOME HOME Dakota Theatre Caravan

A high-spirited look at home town America, with music,
THE DAKOTA THEATRE CARAVAN, Sioux Falls, South Dakota is a people's
theatre collective, founded in 1977, which creates plays based on
research into the lives and interviews with the people of the Upper
Midwest. They have toured the plays, which reflect the lives and
the heritage of these people, to small, rural communities and cities
and towns of all sizes throughout the region,

SOUL FUSION National Black Theatre

A highly energizing form of ritual theatre that uses gospel and folk
rhythms, chain chants, repetitive preacher rhythms, blues rhythms
combined with movement, drama and the musical spectacle of African cele-
bration.
NATIONAL BLACK THEATRE, Harlem, New York is dedicated to serving
people through theatre. The institution is organized around the
concept of providing an environment for people to reestablish their
basic sense of identity and self-acceptance. NBT's goal is to train
people to transcend the limitations of conventional theatre by
developing in each person a sense of wholeness and a strong experience
of self-esteem and love.

SUNDAY, AUGUST 16.

CRIME DON'T PAY NO WAGES and
MADE IN AMERICA (A WORK IN PROGRESS) - The Street Theater

"Crime" is a street initiation ritual for Vic Tum, whose father encourages
him to make some new friends when the family moves back to the old neigh-
borhood. Victor falls in with the "crew®, who introduce him to a variety
of new experiences, including going to jail.

MADE IN AMERICA (A WORK IN PROGRESS) takes place in the future. It happens

in the park of a ruilned city. The eight characters consider themselves

the only survivors of The Great Fiasco., Should mankind continue, and if

8o, how? What, if any, are to be its "new values"?
THE STREBT THEATER, White Plains, New York was founded in 1970 to take
performances and workshops to street audiences. They have always
tried to take the process of theater to their audiences, often cultur-
ally isolated groups. With an emphasis on the performance of original
material, the Street Theater now maintains two touring companies: a
professional company and a youth company.




THE WATER SERIES Heart of the Beast

OH, RIVER! -portrays the relationship between a town, two brothers, and
the changing faces of the river. Using life-size puppets (worked in front
of the "shadow" puppeteer), and vocal music,

GIVE ME WATER -m letter from Hiroshima and Nagasaki.

WAR FOR WATER -based on a script developed from the visions of 5th
graders in Brookings, Bouth Dakota during a residency. Using stick
puppets, fiddle and drum.

THE OCTOFUS/BL PULPOQ El Teatro de la Esperanza

This allegorical play brings to the stage a fascinating story of a novice
waiter and his struggle against an extraordinary customer, (who is also the
owner of the restaurant), with enormous power and wealth. The age-old
conflict of underdog and topdog unravels itself as an expose of contemporary
events and offers working class people an opportunity to view their con-
ditions and how world politics affect their daily lives. The plot-line
follows a waiter in his new job and the irony of encountering his first
customer, the owner of the establishment, who has an insatiable appetite.
After having consumed vast quantities of food the restaurant supplies
run out, the Octopus then orders the food alloted the workers (their daily
pay) be brought. When the waiter brings to the attention of his fellow
workers the unfairness of the situation, grumblings of discontent reach
the Octopus. Instructing the Manager to convince the waiter that "...the
villagers have your food..." he is sent off to a neighboring village to
procure the needed supplies. The adventures he encounters in his stay at
the village serve to enlighten him of the extent of control the Octopus
has over the lives of common people. His determination to save the life
of an old lady brands him a rebel. Arrested, and called a traitor by his
peers, he stands alone in his defense during the subsequent trial.
THE OCTOPUS/EL PULPO is a play which marks a major step for political
theatre. Although the specifics of the play are directly linked to the
Chicano people, the universality of the production makes this an important
plece for everyone. Staged in a lively style, this production analyzes
the previous decade in an entertaining way, and focuses on the 1980's which
has been termed the decade of the Latino.
EL TEATRO DE LA ESPERANZA (The Theater of Hope), Santa Barbara,
California was founded in 1970 and is committed to producing and
performing high quality theatre for all audiences, and particularly
for those who do not generally have access to the arts. All of
Esperanza's material is original, and though based on generations
of Chicano experience, the message is aimed at enriching the lives
of all people regardless of cultural background.




PERFORMANCES

MONDAY, AUGUST 10

LIVING IK A RICH MAN'S WORLD Larry Long

Larry Long's songs are about people he has met throughout the United States.
His material includes songs for a shoe cobbler, a retired tungsten miner,

a fish market in Iowa, & 3.2 bar in Minnesota, a preacher in Tennesses,

and a gospel choir in Washington, DC. Larry hase also documented people's
movements in song. He has released a major collection of original works

on an album entitled, "Living in a Rich Man's World".

TI4E WHESLs DANCES BY TWO WOMEN Margaret Fargnoli, Marilyn Habermae-
Scner

Margaret Fargnoli is a graduate of the Juilliard School where she was

a soloist in the works of Jose Limon, Martha Graham, Loris Humphrey and
Anna Soskolow. Upon graduating she joined Sokolow's Flayer's Frojects and
toured the United States and Europe. 3She was a founding member of New
York's Contemporary Lance System and was the artistic director of Indiana's
Raintree Lance Harvest. In 1979 she received an Individual Artist Grant
from the Minnesota State Arts Board. Ms. Fargnoli also tours a solo pro-
gcram "Whnispers of America" most recently seen in Allendaley Michigan and
at Carleton College in Northfield. Ms. Fargnoli is the Artistic Lirector
of the Whispers of America Chamber Lance Ensemble and she is on the
faculty of the University of Minnesota. Most importantly, iargie is the
mother of two and a half year old twin boys, Abraham and Cyrus.

Marilyn Habermas-3cher was born in Chicago, Illinois. After graduation
from the University of Michigan in 1972 she made Minneapolis her home.
She danced with the Nancy Hauser Dance Company for five years and is now
working independently, investigating the body-voice-movement integration.
She teaches voice work as well as dance. In 1979 she was invited by the
Indiana State Arts Commission to conduct a residency. Most recently,

she performed her solo, "Sorders", in a shared concert with long time
friends, Judith Ragir and Elizabeth Barren. She is married to Donald
Habermas-Scher.

THE LAST YIDDISH FOET A Traveling Jewish Theatre

Yiddish developed from Middle High German, along with English and Modern
German, but unlike them, it incorporated Hebrew and Slavic components.
In the course of its thousand year history, Yiddish became the spoken
language of the Jews of Eastern Europe. Yiddish was the language of the
home, especially the kitchen; it was the women's language. In a patriarchal
society that used Hebrew as its sacred language, Yiddish was often rele-
gated to second class status and its imminent death was often predicted.
Yiddish entered the modern world chiefly through its poets who managed
to recapitulate centuries of literary development in about four decades.
By the first part of the twentieth century, Yiddish was spoken by aleven
million people on five continents. The holocaust and the soviet purges
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destroyed over half of that Yiddish-speaking population. Nachman of
Bratzlav was born in 1772 and died in 1810. From an early age, Nachman
was obsessed with the paradoxical nature of existence, experiencing deeply,
and simultaneously, the presence and absence of God. This led the young
Nachman into ascetic practices, fasting, and solitude. In later life he
repudiated the harshness of a purely ascetic path, and became spiritual
guide and teacher to & small group of followers (Hasidism). Four years
before his death, Nachman began telling tales, in Yiddish, to inspire and
awaken his disciples. These tales, which have their parallels in Sufi
and Zen traditione of teaching stories, were transcribed by his scribe,
became a major influence on Yiddish literature, and in the case of Kafka,
on world literature.

A TRAVELING JBWISH THEATRE, lLos Angeles, California, is committed

to the creation of a contemporary Jewish Theatre that can help

shape a more generous vision of what it is to be human. For them,

“the process of making theatre is a search for a living culture;

a culture that can create links between the collective and the per-

sonal, the conscious and the unconscious, the contemporary and the

traditional, ourselves and the world."

INCHING THROUGH THE EVERGLADES FProvisional Theatre

A warm, musical, friendly play about a supermarket checker named Irene

and a construction worker named Willie Rae. These two (who never actually
mest), along with the other characters in the play, deal with problems

and questions in their lives centered arouna working and surviving, the

quality of our lives, being a woman in our society, or a man, Native
American rights, poverty (financial and spiritual), growing older, the
American Dream (the reality vs. what we're taught it is), loneliness and
alienation, and rats and cows and country/western music. It'e a positive
play about the humanness of people despite their being caught in a very
“un-human® socisety.

The PROVISIONAL THEATRE, Los Angeles, California, was founded in

1972. The members of the collective write and realize original

dramatic pieces about the experience of living and working in a

land where loneliness, alienstion and cynicism are becoming the

accustomed routine. The group's work (both its plays and its other

activities) is about spirit, hope, and potential. Their work 1is

an attempt to share in the (re)discovery of an authentic culture

of the American people.

TUESDAY, AUGUST 11.

THE BOAT PEOPLE The Ferformers Ensemble

THE BOAT PEOPLE is the story of a people without a country. It is the
story of a people who have been struggling for hundreds of years to have
the right to live and in living the right to raise a family, to work the
land, and to enjoy a village or community. It is the story of a people
with a dream of s new land that represents to them freedom and peace. In
the history of America there have been many such peoples. In this play
we begin to tell the individual stories of one such group, the Southeast
Asians who are homeless since the fall of Vietnam, Cambodia and lLeos.
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In a simple ritual we put on masks and by doing so invoke the spirit of
this homeless group. There are stories of individuals who escape by land,
of people in camps on islands, of individuals and families who arrive in
the United States, but in the play, as in a dream, the metaphor that is
always returned to is the image of an abandoned group floating homelese
on the ocean.
THE PERFORMERS' ENSEMBLE, Minneapolis, Minnesota, was founded in
1977 as a teaching institution/laboratory and as a producing company e
Their work draws its inspiration from many cultures and disciplines
and shows a great diversification of performing styles. They are
committed to communicating the process of their work to their aud-
iences through performance, classes, discussions, and open rehearsals.

WHY DON'T YOU FIND A RICH GUY AND MARRY HIM Word of Mouth Productions

An original play about the lives and history of working women. It tells
the story of four waitresses whose every-day restaurant life explodes into
a zany, humorous dream/nightmare about the history and myths of "woman's
place". The characters and images vividly portray some of the daily
realities of working women who now make up more than 40% of the workforce
and still earn about 59% of men's average earnings.

WORD OF MOUTH PROLUCTIONS, Jamalca Plain, Massachusetts is a women's

theater collective in the Boston area committed to developing theatre

that is humorous, informational, joyful, and thought-provoking.

They are not backed up by a big theater or promotional company, but

choose to depend on a widening circle of friends-word of mouth.,

THE FOOL AnD HIS VISION Ken Feit

An evening of allegory, mime, mask play, puppetry, sound postry, sign
language and music. Connects the child, dreamer, artist, mystic, primitive,
madman as preconscious. Themes - paradox, androgyny, death, rebirth,
self discovery, rites of passage, fairy tales.
KEN FEIT, Chicago, Illinois, is an itinerant fool and storyteller who
conducts workshops in symbol/myth/ritual consciousness and performs
allegorical mimes, fairy tales, creation myths, sound poems and other
stories that attempt to awaiken, disturb and heal.

WEDNESDAY, AUGUST 12.

METAMORPHOSES The Boston Theater Group

The Boston Theater Group will perform their new work based on a collective
thinking through of Ovid's masterpiece. Through symbol and analogy myths
expose impulses that have shaped human behavior for centuries. In retelling
stories from all over the ancient world, Ovid was able to portray some of
these individual and collective impulses, as well as conduct a witty
critique of the power structures of hie own time. He explored sexual
politics, the dynamics between mortals and their rulers (thinly disguised

as the pantheon of gods), and the often troubled relationship between

human beings and nature. The subjugation of one group by another (women

by men, mortals by immortalm, the weak by the strong) is a constant theme
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in Ovid, for although he lived during the Fax Romana, the order of the
empire was safeguarded by war, as in our own time. Ovid moved from in-
dividual cases of oppression to the horrific spectacle of wars in which
whole peoples were destroyed. 4And in the story of Fhaeton, the destruction
became universal, as he imagined the conflagration sparked in heaven
and earth by the sun whirling out of control. The poet wrote part of his
Metamorphoses in exile and this colored his sceptical portrait of humanity.
Among the many images of lost or unfaithful creatures, he did include the
story of the one faithful couple who survived a universal deluge, but the
predominant impression left by his poem is of the flux that separates
lovers and ruins empires. In our version of Metamorphoses we think it
is essential to see further into the story of those who survive the flux,
and to portray more fruitful relations among human beings and among
nations. But we come to these visions of provisional harmony only after
facing Ovid's question about human nature--about our hungers as well as
our loves; for these are the questions we face collectively today.
THE BOSTON THEATER GROUP, Boston, Massachusetts is an ensemble of
performers who are devoted to the collective investigation of dramatic
and non-dramatic materials are filtered through the sensibilities of
the actors and then strictly scored to create a highly charged
performance. They share a conviction to live with dignity and
reeponsibility in their craft and the world.

WORKSONG The Talking Band

A performance cantata about the American work experience. It is based on
oral histories of working people, and biographies of the Rockefeller
family and Frederick Winslow Taylor, the inventor of scientific management.
"The Talking Band emerged with a celebration of man's inventiveness in
forever making his work challenging, creative and personal.™ -Harris, SOHO News
THE TALKING BAND, New York New York was founded in 1974, largely
from members of the dissolved Open Theatre, It 1s a poetic theatre
always aware of its social and political context. There is a special
thrust to explore and reclaim the power of spoken langusge in the
theatre, particularly poetry; and to establish a relationship with
the audience which is informal, flexible and warm.

CRY BABY JONES The Palace Theatre

CRY BABY JONBS is appropriate for pre-school through primary grades. It
includes popular nursery rhymes, posms, stories and original material
about a child who cries too much.
THE PALACE THEATRE, Minneapolis, Minnesota was founded in 1974. It
is a collective of theater artists who have developed a unique style
that is “ruggedly physical and jaggedly comic."

THURSDAY, AUGUST 13.

JUNKIE! At the Foot of the Mountain

A theatrical event about addiction and recovery created out of the testi-
monies of addicts from within and from outside the coumpany. As & parti-
cipatory ritual event, JUNKIE! explores areas of addiction which include
Chemicals (drugs, pills, alcohol, caffience, nicotine); Food (sugar,
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junk food, dieting, vomiting); Sex (objectification and romantic love);
Commodities (money, things, compulsive buying); Work (achievement,
success, fame); and Violence (abuse and anger).
Beginning with the high which comes from any fix, JUNKIE! follows the
progression of dis-ease into the pain and inevitable deninl deceit,
and self-pity which come before hitting bottom. Out of that bottom of
hopelessness the firat step toward recovery is made as addicts begin to
admit powerlessness over their obsessions.
With surrender, recovery begins. JUNKIE! searches the spiritual roots of
our willingness to surrender. Together with the audience, At the Foot of
the Mountain attempts to create a communal renewal, a glimpse into the
kind of serenity recovering addicts speak of.
AT THE FOOT OF THE MOUNTAIN, Minneapolis, Minnesota is a women's
theater collective, founded in 1974 to create and produce plays which
explore the issues and implications of "sexism." They produce plays,
community events, and rituals, by and about women while creating a
professional work place for women theatre artists.

SALT SPEAKS Qtrabanda

A one hour comedy, uses D.N.A. as a framework for an investigation of the

pursuit of knowledge. The play follows several strands; in one a man and

his wife assist an intellectually frustrated salt shaker in its quest for

wisdom, In another a scientist attempts to clone Christ from blood cells

left on the shroud of Turin. Dance, video, projected images and live

music help to keep the show as entertaining as it is educational.
OTRABANDA, New Orleans, Louisiana was founded in 1971. The collective
performs original productions and seeks to bring its style of theatre
to a wide variety of audiences, The company has performed in a large
circus tent as well ae in theaters and halls throughout the United
States, Burope and Southeast Asia. Froviding theater for an audience
which rarely experiences a live performance is a major focus for
Ctrabanda.

FRIDAY, AUGUST 14,

THEATRE IN REVERSE Climb, Inc.

Working from the audience to produce appropriate theatricsl programming
for persons with disabilities, CLIMB, Inc. takes you inside the process
with these new in-depth workshops. SESSION I. Through examples of mini-
dramas, slides and disocussion the group explores its work with the disabled
-what it does, for whom and why. SESSION II. Experiences to allow you an
intimate understanding of the disabled, their needs and how theatre can
meet them. SESSION III. Finding, training and supporting the special
actor - how they do their work.
CLIMB, INC., Minneapolis, Minnesota (Creative Learning Ideas for Mind
and Body) is a professional, non-profit company, founded in 1976,
organized to provide theatrical programming to persons of all ages
with profound to mild disabilities. CLIMB has been nationally
recognized for its work and has provided programs throughout the
state and the nation. One of their goals is to promote the integration
of able-bodied and disabled persons.




MIVME IS MO OBJECT: THE REPRODUCTION OF THE WORKING DAY United Mime Workers

A plece about work and the process of economic production and reproduction.
The piece establishes a circulation of goods and money carried on through
the daily routine of a man and a woman working at home and at a workplace.
Into this simple economic system it introduces a cast of characters whose
entrance disrupts the circulation through their attempte to extract money
from the circulation. The routine of work continues as its circumstances
become increasingly irrational.
UNITED MIME WORKERS, Champaign-Urbana, Illinois, is a ten year old
professional mime troupe. They have worked in theaters, community
centers, factories, union halls, prisons and schools throughout the
U.S., Burope and Latin America. The Mime Workers have also been engaged
in community organizing around cultural issues.

IF I LIVE TO SEE NEXT FALL. The Play Group

The play, whose title is drawn from a lyric of one of 3i Kahn's songs that
is used in it, pivots around the desperate plight of poor sharecroppers in
the Arkansas cotton belt during the depression years of the 1930%s. The
ma jor conflict of the play is that between the sharecroppers' Union,
represented by BElla Mae Biggs, a character played by Katharine Pearson,
and the ominous nightriders, a group determined to stop collaboration
between poor white and black sharecroppers. Buddy Bolton, played by
Mac Pirkle, is a plantation "riding boss" and as such is alligned with
the nightriders. Sharecroppers Isaac and Emma Ingram, played by Hugh
Sinclair and Donna Kelsey, must choose between the Union and the forces
represented by Buddy Bolton. The Ingram's struggle to survive, the choice
they must face, the facial tension created by the nightriders, and the
enhancement of Si Kahn's music combine to provide an invigorating and highly
charged evening of theatre.
THE PLAY GROUP, Knoxville, Tennessee was founded in 197>. The Flay
Group's goal is to make theatre a modern ritual in which all can
participate. The company is dedicated to the development of original
theatre conceived through collective artistic process. Each play
looks for a new way to bring more people into the theatre-going
community, a community which enjoys the communication between the
actor and the audience.

HOWOR THE EARTH/ CATCH THE FIRE Molly Scott and Sarah Benson, and
Charlie Murphy

Molly Scott and Sarah 3enson, as the musical group SUMITRA, perform a
unique blend of classical, folk, composed, and improvised music. As
workshop facilitators, they lead groups in Sound and Healing, and Music and
the Soul's Journey. In recent years, their music has been increasingly

at the service of disarmament, anti-nuclear, environmental, and women's
issues. Their latest album in HONOR THE BARTH, on Philo/Fretless records.

Charlie Murphy's latest album is CATCH THE FIRE, distributed by Good Fairy
Productions. From songs of anger at the enforced cultural and environ-
mental genocide of Native Americans, to songs of anguish for the dying
oceans, to songs celebrating the forging of deeper connections with others
and the earth. Charlie Murphy's music stirs our consciences and moves us
to sing along. v




SATURDAY, AUGUST 15.

THE OCTOFUS/BL PULPO El Teatro de la Baperanza

This allegorical play brings to the stage a fascinating story of a novice
waiter and his struggle against an extraordinary customer, (who is also the
owner of the restaurant), with enormous power and wealth. The age-old
conflict of underdog and topdog unravels itself as an expose of contemporary
events and offers working class people an opportunity to view their con-
ditions and how world politics affect their daily lives. The plot~line
follows a waiter in his new job and the irony of encountering his first
customer, the owner of the establishment, who has an insatiable appetite,
After having consumed vast quantities of food the restaurant supplies
run out, the Octopus then orders the food alloted the workers (their daily
pay) be brought. When the waiter brings to the attention of his fellow
workers the unfairness of the situation, grumblings of discontent reach
the Octopus. Instructing the Manager to convince the waiter that “...the
villagers have your food..." he is sent off to a neighboring village to
procure the needed supplies. The adventures he encountere in his stay at
the village serve to enlighten him of the extent of control the Uctopus
has over the lives of common people. His determination to save the life
of an old lady brands him a rebel. Arrested, and called a traitor by his
peers, he stands alone in his defense during the subsequent trial.
THE OCTOPUS/EL PULFO is a play which marks a major step for political
theatre. Although the specifics of the play are directly linked to the
Chicano people, the universality of the production makes this an important
pilece for everyone. Staged in a lively style, this production analyzes
the previous decade in an entertaining way, and focuses on the 1980's which
has been termed the decade of the Latino.
EL TBATRO UB LA BSPERANZA (The Theater of Hope), S8anta Barbara,
California was founded in 1970 and is committed to producing and
performing high quality theatre for all audiences, and particularly
for those who do not generally have access to the arts, All of
rsperanza's material is original, and though based on generations
of Chicano experience, the message is aimed at enriching the lives
of all people regardless of cultural background.

PEOPLE ENERGY SHOW People Energy

The FeOPLE ENERGY SHOW dramatizes today's world energy situation. The
play focuses on the dangers of today's high energy society: from the
monopolistic practices of the multi~-national corporations in fossil fuels
to the effects of nuclear power on the residents of Middletown, Pa.
Hopeful alternatives are offered and action urged for a decentralized,
renewable energy future, where people live in consort with nature.
PEOFLE ENERGY THEATER COLLECTIVE, Philadelphia, Fennsylvania, is an
energetic touring theater collective performing comedy, poetry and
music combined with documdrama. They create original pieces which
address contemporary social issues in a humanistic manner. They are
committed to performing in atypical performance spaces so that more
people can expsrience the theater for sccial change.




TURN CF THz CENTURY Heart of the Beast

A mask play about culture as initiation and cultural pluralism within the
individual and in the world.
HEART OF THE BEAST THEATER, Minneapolis, Minnesota wae founded in
1973, It is a puppet theater of all means, combining the visual
arts of sculpture and painting with poetry, dance, and music. Learning
from the traditions of world puppetry and mask theatre, they are
creating a style that speaks to the Midwest of today. They believe
the telling of stories can be a healing process in the life of an
individual or a community.

METAMORFHOSIS The Whole Art Theater

An adeptation of the allegorical novella by Franz Kafka. The play is half
music, half words, visual effects with words and content. It is not told
in the regular sense, but put on the stage like comic stripe - short
sentences on poster paper. The story is presented in its dramatic essen-
tials. The text is used as material for a total and new experience.
Kafka's modern message remains: alienated man turns bug and is conse-
quently swept away with a broom by the charperson.
WHOLE ART THEATER, Lawrence, Michigan, is a theater group living and
operating in a ruxal town in Michigan. They work on an organic farm
and operate an artscenter where they conduct painting classes, classes
in philosophy, natural foods, etc. They are committed to orgarnie

agriculture.

AT SECOND SIGHT Common Ground Theatre Ensemble

Integrating movement, music and the spoken word, AT SECOND SIGHT is a col-
lection of stories and choregopoems that dramatize the coumpany members'
real life experiences and their individual family histories. The range of
issues addressed by the performance is entertaining as well as expansive,
It includes a challenging look at the roles of both women and men in society.
AT SECOND SIGHT is a theatrical celebration of awareness and human potential.
COMON GROUND THEATRE ENSZMBLE, Ann Arbor, Michigan (formerly Theatre
Company of Ann Arbor) strives to provide audiences with theatre that
is both enjoyable and thought provoking. Their dancers speak: Their
words have music. They write poetry and stage it. This integration
of the performing arts provides a new form of storytelling.

WoLCOME HOME Dakota Theatre Caravan

A high~spirited look at home town America, with music.
THE DAKOTA Th. ATRE CARAVAN, Sioux Falls, South lakota is a people's
theatre collective, founded in 1977, which creates plays based on
?esaarch into the lives and interviews with the people of the Upper
Midwest. They have toured the plays, which reflect the lives and
the heritage of these people, to small, rural communities and cities
and towns of all sizes throughout the reglon.




SOUL FUSION National Black Theatre

A highly energizing form of ritual theatre that uses gospel and folk
rhythms, chain chants, repetitive preacher rhythms, blues rhythms
combined with movement, drams and the musical spectacle of African cele-
bration.
NATIONAL BLACK THEATRE, Harlem, New York is dedicated to serving
peoples through theatrs. The institution is organized around the
concept of providing an environment for people to reestablish their
basic sense of identity and self-acceptance. NBT's goal is to train
people to transcend the limitations of conventional theatre by
developing in each person a sense of wholeness and a strong experience
of self-esteem and love.

SUNDAY, AUGUST 16.

CRIME DON'T PAY NO WAGES and
MADE IN AMERICA (A WORK IN PROGRESS) - The Street Theater

"Crime" is a street initiation ritual for Vic Tum, whose father encourages
him to make some new friends when the family moves back to the old neigh-
borhoods Victor falls in with the “crew", who introduce him to a variety
of new experiences, including going to jail.

MALE IN AMERICA (A WORK IN PROGRESS) takes place in the future. It happens

in the park of a ruilned city. The eight characters consider themselves

the only survivors of The Great Fiasco. Should mankind continue, and if

80, how? What, if any, are to be its "new values"?
THE STREET THEATER, White Plains, New York was founded in 1970 to take
performances and workshops to street audiences. They have always
tried to take the process of theater to their audiences, of'ten cultur-
ally isolated groups. With an emphasis on the performance of original
material, the Street Theater now maintains two touring companiest a
professional company and a youth company.

THE WATER SERIES Heart of the Beast

OH, RIVER! -portrays the relationship between a town, two brothers, and
the changing faces of the river. Using life-size puppets (worked in front
of the "shadow" puppeteer), and vocal music.

GIVE ME WATER -a letter from Hiroshima and Nagasaki.

WAR FOR WATER -based on a script developed from the visions of 5th
graders in Brookings, SBouth Dakota during a residency. Using stick
puppets, fiddle and drum.




SPECIAL EVENTS

MONDAY, AUGUST 10

REDEMPTION OF THE CIRCLE... OR THE FEMALE DOUBLE HELIX

Neala Schleuning, Carolyn Lry, Leborah LeSueur, Meridel LeSueur
A special event about the interrelatedness of nature. 4 combination
of scientific, architectural images, poetry, music and dance.

FOET'S SEMINAR
A seminar conducted by poets that will include readings and
discussion,

A CALL TO CULTURAL DEMOCRACY Don Adams and Arlene Goldbard of
the Neighborhood Arts Programs
National Organizing Committee

We see in The Gathering the opportunity to begin a continuing

dialogue on the issues of greatest importance to our society, and

to us as cultural workers. We can use our voices and our work

to speak out against the rising tide of exploitation and militarism,

and for freedom, peace and equality. We can pool our ideas and

our energy in the great and difficult task of building an authentic

progressive culture in the United States.

We call on all Gathering participants to endorse the principle of
cultural democracy: Each person and each community nas the right
to culture; and each of the many cultures has the right to coexist
in freedom and equality.

Ve further call on Gathering participants to make clear their opposi-
tion to the forces which work against cultural democracy: A government
which is responsive to the claims of business over ordinary working
people; the orthodoxies of the arts world; and the spirit of com-
petition which has kept our movement from coalescing,

We will be meeting on Monday, August 10 at 2:00 pa. to raise these
issues for discussion throughout the eight days of the Gathering.
Near the close of the Gathering on Friday, August 14 at 2300 pm. we
will meet again to discuss issues, to consider resolutions which
might be adopted and publicized. Please join us.

TUESDAY, AUGUST 11

FOET'S SEMINAR

INVOKING THE GREAT GOLDESS Phyllis Wilson

In recreating the lost history of the Mother and our shared heritage
as Her children, the knowlege of our common Goddess-spark can
strengthen and unite us all., Children of the same Mother, we can
rediscover each other as sisters and brothers in Her image - powerful,
brave, loving, awesome and free. Why should any one of us settle for
less than all we can be? ilen as well as women, young and old, de-
serve to be reunited with this loving Mother,




IMAGES OF CHANGE: Filmmakers' Seuminar

The films, BETWEEN MEN and MEN'S LIVES will be shown, Filmmaker,
Will Roberte will be present to facilitate discussion following
the showing of the films.

WEDNESDAY, AUGUST 12

POETS' SEMINAR

IMAGES OF CHANGE: Filmmakers' Seminar

The films, MY PEOPLE ARE MY HOME and WILLMAR 8 will be shown. Film-
aaker, Heala Schleuning will be present to facilitate discussion
following the showinz of the films.

WHY IS OUR SOCIAL EVOLUTION IN THE STONE AGE Will Roberts
Why is our social evolution in the stone age, while our technological
capabilities exceed overkill? Aind what can we do about it?

DESPAIR AND EMPOWERMENT RITUAL Joanna Rogers Macy

The greatest danger to human survival is not nuclear holocaust or
destruction of the biosphere, but our massive denial of these
threats, our blind immersion in business-as-usual, and our culture's
taboo against expressions of dispair. Scare tactics -- overwhelming
people with more and more ghastly data -- are not effective; without
means to process the information psychologically, people block it,
out of fear of pain, futility and craziness, while the activists

among us experience "burn out®,

What we urgently need is to break the taboo against expressions of
despair for our world -- to validate these feelings of rage and
grief, realize their universality, and experience in them the mutual
support that can empower us to act. To do despair-work is, in a real
sense, to wake up -- both to the peril and the promise.

THURSDAY, AUGUST 13

DISCUSSION ON STRATEGIES FOR OPPOSING NUCLEAR PROLIFERATION

The following performance piece is meant to be a starting point for
discuseion. - Wes Sanders

The Vision of Dreaming Branch is a one-man puppet, actor and mask-
piece which opposes nuclear proliferation in any form. The context
is the Great Pueblo Revolt of 1680 against the conquistadors, and
the story concerns a Hopi girl whose search for her name brings her
before the Kachinum, who tell her of the prophecy concerning the end
of this the Forth World by holocaust unless the white man is
stopped. She finds her identity as runner for the Revolt.

POLITICAL ACTION SEMINAR New World Alliance

The New World Alliance is a new national political organization
that represents a transformational/New Age perspective. We believe
that our nation is entering a period of fundamental transition,
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where it will either decline as a civilization, or find the inner
resources to achieve a systematic transformation toward greater
individual self-actualization, harmony with nature, decentraliza-
tion, social justice and global cooperation. The New World alliance
sesks to break away from the old quarrels of left-versus-right and
to help create a new political consensus based on a realistic
appraisal of our nation's problems and our highest shared visions

of a better future. The Alliance is not a new political party,

but something more fundamental:s the New World Alliance is a movement
for political transformation that seeks to revitalize our nations
political process and sense of purpose,

IMAGES OF CHANGE: Filmmakers' Seminar

The films, VOICES ON THE RIVER and NORTHERN LIGHTS will be showns
Filmmaker, Greg Mason, will be present to facilitate discussion
following the showing of the films,

FRIDAY, AUGUST 14

A CALL TO CULTURAL DEMOCRACY Don Adams and Arlene Goldbard of
the Neighborhood Arts Programs
National Organizing Committee

Further discussion of the issues of cultural democracy. We will
consider resolutions which might be adopted and publicized. Please
join UBe.




CHILDREN'S EVENTS

There will be a daily schedule of activities for children,
open to all children at no cost. These activities include:

New Games, Story tellinz, theater workshops, art workshops,
dance workshops, nature walks, art walks, paradinz, and a
series of special performances,

A full schedule of these events will be available at
registration/box office sitas after August 1.

Arranzements can be made for day care for small children,
Please inform us of your need before Auzust 1,

People comingz from out of town will be. able to find even-
inz babysittin: services. You will be nrovided with names,
phones and addresses. for making your own contacts and
arransements,

fnyone willing to help with children's activities, please
inform us,

ART FIHIBIT

Art exhibits will be set up in the towm during the week,
Ixhibits include works by visiting and regional artists,
A map indicating exhibit sites and gallery hours will be
available at information/box office sites.




WORKSHOPS

All workshops begin at 2 pm daily.

MONDAY, AUGUST 10

SOUND AND THE SONG Ferformers' Ensemble

(50 people / 3 hours)
A workshop exploring the fundamental connections between the impetus
of life (vibration) with sound through breath. In many cultures
the myth of creation includes a god who "breathes" life. The singer
then, the actor and musician are re-enacting creation by getting
in touch with the breathing process and breath rhythms. It is
appropriate at this gathering that actors, singers, and musicians
look more closely at this power and this means of communication.
For when manipulation is abandoned and tension is released, when
we in fact "get out of the way", the breath releases the creative
inner voice and it is the song or the soul that speaks. What we
learn from classical western and far eastern techniques is that
"the song® comaunicates before language and ideas and has the power
to heal or destroy with sound.

THE COLLECTIVE ACTOA Lazota Theatre Caravan

Scott Glasser, Loug Paterson

(40 people / 3 hours)
A pragmatic social and pasychological approach to the creation of
S-dimensional buman beings for the stage. The basic assumption is
that the creation of theatre is ultizately a collective collabor-
ation involving the resources of the actor, other actors, other
production personnel (if any), and the audience and society being
served. Includes fundamental techniques of relaxation, vocal and
physical warm-ups, physical extension of the imagination, and a
general understanding of how to shape responses and discoveries
with individuals and the group as a whole.

MAKING SMALL THEATRE A VIABLE ALTERNATIVE Stanley Reid

(30 people / 3 hours)
Examination of some critical issues of running the small theatre,
organizing, finding an audience, implementing a production, raising
funde -~ the mortar and brick issues that are not often tackled.

USES OF ThE DEMOCRATIC HERITAGE: RECLAIMING OUR SYMBOLS, VALUES
AND HERITAGE Harry Boyte

(30-35 people / 3 hours)
As the country enters the 1980's, millions of Americans are pre-
occupied with basic questions of moral purpose and direction. Who
are we as a people forged of many peoples? What do we teach our
children? What do we stand for? Ironically, extreme right wing
groups and giant corporate interests have wrapped themselves in
the mantle of American patriotic symbols and values of family,
religion, ethnic identity, neighborhood, love of country -- and
have sought to give the most narrow, selfish, materialist, and
individualist definitions possible for such terms. The great need
for progressives in the 1980's is to regain our roots, to recover
our connection with our land, our peoples, our communities, our
symbols -~ and to regain a compelling vision as a land dedicated
to liberty and justice for all.
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IMPROVISATION OLYMPICS Lavid Shepherd

(12 people / 3 hours)
Improv Olympic is a decathalon of skill building games that can
generate a full scale production.

NEW GAMES John Ramsli

(no limit on the # of people; 2 hours)
New Games is a celebration of the play community, of people getting
together to have some old fashioned fun. If we said no more, we'd
bave said enough. New Games is playing hard, playing fair with no
one getting hurt. New Games is an attitude of delight, of creating,
of sbaring, of touching, of playing for the fun of it. New Games
is experimenting; if a game doesn't work or is no fun, we are free
to change it, add to it, subtract from it or start another New
Game. It makes much more sense to change the game than to try to
change the people who are there to play. New Games is a commitment
to exploring new and more satisfying ways to live, and play.
Come join us and bring along a New Game of your own,

META MYTHIC THEATER The Street Theater;
Daffi Nathanson
(20 people / 2-3 hours)
The ensemble through time.

WRITING YOUR OWN SONG Larry Long

(20 people / 3 hours)
Larry is a singer, songwriter and troubador. He will work with
rarticipants to write a song collectively.

TUBSDAY, AUGUST 11

SINGING —- AN ACTING WORKSHOP The Talking Band;

Paul Zimet

(10-12 people / 3 hours)
Paul asks that each participant bring a song that s/he knows and
likes to this workshop which will explore music, movement and acting
sxills that The Talking Band employs in its own work. Particular
attention is given to the relation between language and music;
the point where music and speech meet, where speech has the melody,
rhythm, and dynamic of music, and where music has the precise
intention and content of speech.

COLLECTIVE INVESTIGATION The Boston Theater Group

(12 people / 3 hours)
The Boston Theater Group will offer a three-hour workshop intro-
ducing participants to our method of collective inquiry. Reflection
(both mirror image and the act of contemplation) is at the center
of the group's work which treats thought, highly charged and always
in the body, as action. A workshop can best raise questions that
are eimple and yet deep: Who's there? Wwhy is this? What should we
do? These questions will be focused by one of the myths Ovid
tells in his Metamorphoses, and our collective reflection will
cohere around a single story.
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JUNKIE WORKSHOP At the Foot of the Mountain;

Rachel Nelson, Randa Lowns, Anne Clark

(20-30 people / 3 hours)
A theatrical exploration of what is perceived as addiction, recog=-
nizing acdictions in oneself, and paths toward recovery. This
exploration is based in the techniques used by the company in
developing the performance piece JUNKIE!.

STORYTELLING Ken Feit

(15 people / 3 hours)
An exploration of various traditions (eg. African, American Indian,
Hasidic Jewish, etc.) with emphasis on new techniques (e.g. "just
so" stories, post card improvisations, tinker toys, mind shaft,
paper crunching, object/room transformations) and practical infor-
mation on creating a sense of sacred space and time, self-transform-
ation and ueing objects to release the power of the story.

MEDIA AWARENESS / MEDIA ACTION Valerie Restivo

(unlimited # of people / 2 hours)
Valerie Restivo, whose article "The Media and Social Change®
appeared in May's Theaterwork, is a journalist and photographer
who has also worked in peace research. She serves as coordinator
of the Media Task Force for COPRED, the Consortium on Peace Research,
kEducation and Development. Her workshop will be an open discussion
of Media awareness and action.

The BASIC WORKSHOF The Provisional Theatre

(20-70 people / 3 hours)
Theatre games, performance skills, physical and vocal work, discussion
and einging. Unintimidating. Good for sll levels, and fun.

DEVELOPING WORK COLLABORATIVELY Illusion Theater

(unlimited # / 3 hours)
The Illusion Theater will do a demonstration/workshop on how the
theater develops work collaboratively, including a presentation of
TOUCH, a child sexual abuse prevention project which combines the
social services and theater, and scenes from our recent play
BECOMING MEXORIES, e play written by Arthur Giron from histories
or stories from the grandparents of the company members.

WEDNESDAY, AUGUST 12

VOICE wORKSHOP Marilyn Habermas-Scher

(5-15 people / 3 hours)
Marilyn is a dancer and teaches voice worke. Her workshop explores
body~voice~-movement integration.




VISUAL PERFORMANCE AND COMPOSITION United Mime Workers

(25-30 people / 3 hours)
The first third of the workshop is exercises and physical technique.
The next seciion consists of doing simple compositions and adding
ideas of spatial and temporal displacement or warp onto the com-
positional ideas. Next, small groups develop short pieces by
subjecting a simple compositional idea to various kinds of dis-
placement.

HOW TO FLAN/ PRODUCE/ & DISTRIBUTE COMMUNITY FROGRAMMING FOR ToVe
Petty Stillwell
(15 people / 1-2 hours)
Budgeting, equipment available, production facilities, distribution
outlets, Will include videotape sampler and informational hand-
outs and equipment demonstration. Patty Stillwell is an indepen-
dent producer in the Twin Cities,

HEALING STORIES Deena Metzger, Barbara Myerhoff

(20 people / 3 hours)
The hero's journey is the journey into self; myth is the map., To
discover one's own story and to tell that story is to integrate the
inner world into everyday reality, to learn to enact one's inner
life and to heal those diseases, emotional, physical, even peolitical,
which arise from imposed silences from the dissociation from the
inner life. The goals are creativity, healing, self-knowledge;
the means are story telling, writing, myth.

WRITING FOR THEATER PURPOSES The Street Theater;

Patricia Smith

(15 people / 2-3 hours )
Techniques for developing strengths in dialects and code~language,
economy of diction, verbal expression of non-verbal ideas, dramatic
monologues.

LIFE, DEATH AND CREATIVITYs IMFROVISATIONAL THEATRE WORKSHOP

The Living Stage; Robert Alexander

(20-40 people EFB hours)
A workshop designed to encourage freedom of individual expression
and full use of one's sensory life. Iaprovisational theatre tech-
niques will be used and people will be asked to get in touch with
their heart-beats, their guts and together create wondrous, magnif-
icent works of art -- and through the creation we will expand our
awareness and raise our consciousness about how we live our lives
and what the real physical, emotional and intellectual meaning of
the words educationy learning, revolution, caring, trust, knowledge,
encouragement, rassion, and integrity mean. We will work bhard to
live our lives as poets, and to look at our world and each other as
artists,

NUTS AND BOLTS OF TAKING THEATER TO NON-THEATER AULIENCES AND
NON~THEATER SFACES Word of Mouth Productions

(unlimited # / 3 hours)
» « » Sharing experiences and tips.




THURSDAY, AUGUST 13

ACTING THE FEMINIST VERSE PLAY Karen Malpede

(15 people / 3 hours)

Karen Malpede is a feminist and a pacifist, a writer of plays, and
a theater historian. She has just edited Women in the Theater:

Compassion and Hope.

EVERYONE 18 CREATIVE, "SAVE BY EVIL CHANCE" Carol Bly
(50 people / 2 hours)

Carol Bly is an author who has a deep interest in community play-
writing and acting because of the humanity it teaches. Har_workshop
will investigate how to set up arama writing groups flor ordinary

people.

COLLACTIVE CREATION: FLAYWRITING El Teatro de la Hsperanza

(6-35 people; 3 hours)
Collective playwriting with members of the companys. This lecture
/demonstration is designed to show the process our company uses for
writing our material. The physical and mental exercises as well as
the improvisational methods we utilize are demonstrated in this
unique seminar. Guadalupe, a 30 minute documentary filam, is included
as part of this presentation. FParticipants should wear comfortable
clothing.

STORI&SS FOR HEALING slNVIRONMENTS Loren Niemi
(30 people / 2 hours)
How can storytelling be a part of the healing process?

SEA LEGS: IMPROVISATION WORKSHOF Palace Theatre; Scott Vreeland
(10-30 people / 2 hours)

The Palace Theatre is known for its direct, inventive, highly
physical style, The workshop, entitled "Sea Legs", will involve
participants in the Palace's active use of voice and movement through
walking, talking, singing, running, falling, and jumping. Expect

a physical workout,

DANCING THE STORY Common Ground Theatre Ensemble

(10 people/ 15 hours)
Explore the different forms of movement that can be used in the
telling of stories, Mime, modern and folk dance will be used.
People should bring a short poem or a story they want to dance.

FRIDAY, AUGUST 14

THE HEALING FOWER OF SOQUND Sumitra; Sarah Benson and Molly Scott

(8-20 people / 2-4 hours)
We are alive in a sea of sounds. The sound environments in which
we live affect us in deep and subtle ways. To become receptive to




the power of sound is to open and explore new landscapes within our
everyday world. Using many tools to increase awareness and heighten
perception, including movement, meditation, breath, silence, guided
imagery and dreams, sound-light healing, living poems and group
process. Molly and Sarah will lead workshop participants to a
deeper awareness of the interaction of sound, perception and feeling.
Bach participant will be encouraged through deep relaxation and
concentration to channel and transform their energy into a personal
expression of living music., For the musician this workshop can
serve as a bridge between form and the essence of music; for the
non-musician, it opens doors to the world of sound and helps to
build confidence in creative expression,

DEVELOPING FOLITICAL STREET THEATER People Energy

(10-15 people / 2 hours)
How to put together street pieces based on social and political
issues, for performers and non-performers, The workshop will in-
clude scripting and performance techniques.

WHaiE Th& WCRK Is The street Theater; Daffi Nathanson
{10 people / 2-3 houre)
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COLLECTIVE MANAGEMENT Provisional Theatre; Barry Opper
(15-30 people / 3-4 hours)
Working together as a group, making decisions, leadership.

"THE SCIZNCE OF CELEBRATION": AN EXPERIENCE OF GOD-CONSCIOUS ART
National Black Theatre
(15-50 people / 35 hours)
Ritual presentation by Barbara Ann Teer and the guide staff of the
National Black Theatre. This will be a miraculous experience of
Joy, aliveness, full expression and creativity that every person
deserves. Through the Fyramid Process of Performing created by Barbara
Ann Teer you will have an opportunity to make a quantum leap from
the feelings of who you are into the magnificent experience of
who you are. It's an opportunity to celebrate the Life Force in
yourself, to acknowledge the powerfulness and wonderfulness of
yourself; expand your ability to turn yourself on and be turned
on. Experience what it takes to make a good love Great!

IMPROVISATION OLYMPICS David Shepherd

(12 people / 3 hours)
Improv Olympics is a decathalon of skill building games that can
generate a full scale production,

#2EXTENDBD WORKSHOPS®##»#ss
The following workshops will be offered each day during the week.
Participants will follow the workshop through and participate only
in that workshop. The workshops will be offered at 2 p.m. unless
otnerwise specified.

STORY GATHERING Joe and Hanecy Paddock
(Monday through Saturday / 25 people)
Joe and Nancy Paddock have worked as community and regional poets
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in Northwestern Minnesota, as poets-in-residence for a Minnesota
Fublic Radio station, and as humanists for the American Farm

Froject of the National Farmers Union. The collecting of oral

history (the stories of people of the region in which they work)

and the use of these stories in their writing have been a key to

their effectiveness in reaching grassroote audiences. During the week
of "the Gathering", Joe and Nancy will give an on-going workshop

on the collecting of oral history (story gathering) and on the uses

to which artists and other cultural healers can put this material.

ANIMAL ANCESTOR MASKS Heart of the Beast Puppet and Mask Theatrs;
Steve Linsner
(Tues., Wed., Thurs., Fri.; 1% hours/ 12 people)
Japanese mask-making technique where the mask is made on the face
with help from a partner using sound ana touch., Participants will
then learn to enter the masks.

FERFORMER AS POET: STORYTELLING AND SOLO PERFORMANCE BASED ON
FERSONAL IMAG:RY A Traveling Jewish Theatre; Cory Fischer
(Tuesday - Friday, 12 people / 3 hours)
The workshop will be structured to meet the needs of the specific
individuals who participate. Thus we will spend more or less time
on preparatory exercises (voice/body work, ensemble, theatre
games) and move more or less quickly into solo work. In the solo
work we will first work with processes for contacting those sources
of inner imagery that are constantly flowing through ue. We will
then move into looking for ways to deepen our understanding of the
“content" of this imagery, asking ourselves what it is that is
seeking a voice through us. Simultanecusly, we will be seeking
ways of making the material that emerges more and more easily
sharable.
Behind this structure is a desire to loosen up the boundries
between the roles of performer (including mctors, dancers and
musicians), director and writer, creating a situation where writera
can experience themselves as performers, where performers can begin
to take responsibility for what they are communicating. Prior
experience is not necessary. A willingness to explore and to
accept risk, a curiosity abo ut other people's stories and a sense
of play are required.

LIGHTING AS PERFORMANCE Traveling Jewish Theatre; Tom Clover
(Thursday and Friday, Unlimited #/ 3 hours)
Through direct experience with a range of light sources--from
candles to theatrical lighting instruments-- we will build and
explore an expressive vocabulary of light, shadow, angle, color,
rhythm and space.
For those with no previous experience, the workshop will serve as
a crash course in the basic elements of theatrical lighting; for
those with experience, the workshop will provide an opportunity
to further develop their awareness and skills.
The workshop is open to anyone who is curious about or fascinated
by light.




RELATION BETWEEN PHYSICAL DISEASE, HEALING AND COMMUNITY
A Traveling Jewish Theatre; Naomi Newman Pollack
(Tuesday-Thursday, 30 people / 3 hours)
This workshop will be an introduction to the Holistic matrix of
understanding disease and health., The disease process is an
expression of disharmony within ourselves and with our environment,
Something has gone awry with the individual's entire life and
his/her place in the community. We will examine the physical,
paychological, social and spirituasl aspects that create the context
for healing, or becoming whole again. Topics to be covered ares

DISEASES OF THE 20th OBNTURY ISSUES OF L0SS AND CHANGE
RECLAIMING OUR BOLIES USING ILLNESS CREATIVELY
THE MIND/BODY RELATIONSHIP FACING DEATH
WHAT IS 'STRESS AND HOW TO THE TAMILY DYNAMIC

DEAL WITH IT ISOLATION ANL COMMUNITY

We will work through discussion, exercises, visualizations, and
therapeutic processes. My intention is to introduce the philoso-
phical concepts grounded in practical techniques that can be applied
in daily living,

This workshop is open to anyone who is interested in these issues.
My hope is that it will affect the participant personally and enable
him or her to share the consciousness gained with his/her family

and community.

(In addition to being the Director of A Traveling Jewish Theatre,
Naomi Newman Pollack is the Executive Director of the Center for

the Healing Arts in Los Angeles., She has worked for seven years as
a therapist and group leader in the Center's Clinic Program for
people with cancer and other life-threatening illnesses. She has
trained counselors, therapists, nurses and doctors in this work.)

WORKSHOF -- No Charge

This space will be open from 2-5300 faily. Take advantage of it!

PERSONAL DOCUMENTATION Sandra Taylor and Patricia Olson

(Mon. through Sat.; # unlimited / 4 hours daily)
An on-going workshop/art space during the Gathering exploring the
process of personal documentation by the use of multiple-image
technology, i.e., copying machines. Modern media has taken away
from individuals much of the responsibility for passing on stories,
pictures, and recollections. Personal documentation, as a private
form of history -- making and keeping, restores this responsibility,
It is a way that each of ues can hold our memories: snapshots, formal
photographic portraits, photo booths, scrap books, and journals.
A special day, for instance, can be remembered by assembling and
organizing artifacts -- photos, quotes, invitation, ticket atubs,
hand written notes.




AT THE FOOT OF THE MOUNTAIN

314 10th Avenue South, Minneapolis, Minnesota, 55407

LORRAINE BAHR received her BA in theater from the College of

St. Benedict in St. Joseph, Minnesota , and moved to

the Twin Cities in 1979. After working with the (now
defunct) Echo Theeter Company in St. Paul for a year,
she performed with the Park Square Theater in She Stoops
to Conquer and with the Up and Over Theater in Uncommon
Women snd Others. Bahr joined the performance company
At the Foot ol the Mountain in January, 1981.

MARTHA BOESING, founder, Playwright-in-Resldence, and Artistic

Director At the Foot of the Mountain, wes also founder
of Earth Family and co-founder of the Moppet Players
(now known as the Children's Theater Company), core
member of Minnespolis' Firehouse Theater (1963-68),
Librettist for the Minnesota Opera Company (1969-70),
and Playwright-in-Residence for the Academy Thester in
Atlantas (1972-74). She began her thirty year theater
csreer as an apprentice in summer stock when she was

15. Two college degrees and 3 children later-- as a
nerformer, director, playwright, adminlstrator, lighting
desisner, care-taker, and doer-of-odd-jobs-at-odd-hours--
she has managed to eke out a llving as a politically

and esthetically redical theater artist, dwelling at

the fringe where she 1s most comfortable.

KAY BOLSTAD attended Bradford College in Massachusetts and

studied drsma at the American Academy of Dramatlc Arts
in New York City. In 1959, she bought a women's wear
boutique near the campus of the University of Minnesota
and managed the store for three years, mastering retail
skills from marketing to bookkeeping to carpet sweeping.
Having lesrned the retaill businesses exverientially,
she retired in 1962 to ralse a family of six chilldren.
From 1968-72, she participated in leadershlp training
orograms at the Koinonea Growth Center in Minneapolis
and was certified as a trainer in conflict management,
organization develooment, and small group process.
After extended performance experience with community
theaters in Cleveland, Ohio from 1972-78, Bolstad begen
her work with At the Foot of the Mountain in 1979 as
Business and Touring Director. She joined the perform-
ance company in 1980 to perform in RAPED and JUNKIE!

ESTHER BURNIM graduated from Middlebury College 1n Vermont

with Phi Beta Kappa honors, cum laude, in Theater Arts.
After a year in England with the Tufts-in-London pro-
gram and training at the London School of Contemporary
Dance, she moved to Sarasota, Florida to train at the
0solo Conservastory and perform with the Osolo State
Theater. In addition to acting and dancing, Burnim

has been trained as a mime, as a singer, and as a clown,




and has worked as a puppeteer, most recently with the
Heart of the Beast Puppet and Mask Theater. Pregnant
with her first child, Esther is consummately aware

that the personal 1s political.

CLLARK was a member of the first women's company At the
Foot of the Mountain, from 1976-1977, performing in

the original production of RAPED, in BABES IN THE BIG
HOUSE, and in THE MOON TREE, The mother of an ll year
old daughter, Tlark studied Theater Arts at the Univer-
sity of Minnesota and at St. Cloud State University,
has coordinated programs for children at the Greater
Minneapolis Day Care Center, was the Director of the
Lesbian Resource Center, and helped develop a children's
museum at the St. Paul Science Museum of Minnesota;
most recently she was coordinator of Volunteers at
Theater in the Round., A recovering alcoholic, Clark
returned to the company to participate in the creatilon
and performance of JUNKIE!

SUSAN DELATTRE completed her MFA in dance at the University
of North Carolina at Greensboro (1973) and her MA in
American Studies at the University of Minnesota (1978),
where she also taught modern dance technique, composition,
and improvisation (1973-78) and administered the Dance
Ares Program while the coordinator was on leave. The
mother of two sons, Susan's first appearance At the Foot
of the Mountain wes as Fern Hargrave, singing and
dancing with the company in THE CLUE IN THE OLD BIRD BATH
(1978). She has since creerted the roles of Rose iIn
THE LIFE, Henrlette in LABIA WINGS, Gram 1in CALAMITY
JANE, end co-directed LOVE SONG FOR AN AMAZON. Most
recently she has been extending the theater's outreach
programs as Education Director.

RANDA DOWNS is a seasoned comic performer who received her
formel training at the Unlversity of Minnesota and at
St. Thomas University in Houston where she received
award as Best Supporting Actress for two consecutive
years, A singer/dancer/actor in over 20 community and

university productions, Downs jolned the company At the
Foot of the Mountain iIn the summer of 1980 to perform
in RAPED, in town and on tour. Most recently she created
the role of Effie in At the Foot of the Mountain's
premiere of PIZZA.

HOLLY FRANZEN was a 4-year member of the radically experimen-
tal Firehouse Theater when it was in Minneapolis and when
it relocated in San Francisco. She then spent a year
performing in Denmark with the Mermaid Theater, confirm-
ing her belief that rasdical theater 1s a crucible in
which to heat life 1ssues to intense clarity. Finding
it difficult to support her 10 year old daughter on a
radical artist's salary, she chose to become a nurse,

a career which offers the heightened intensity of the
thester in the context of a critical 1life and deeth
reality. A recovering heroin and speed addlct, Franzen




KEMI

chose to return to the theater to become part of the
company involved in cresting and performing JUNKIE!
LAPITE-MORRISON was born in Nigeria, but recelved her
high school and early college education in England
where she also trained at the New Era Academy of Music,
Speech, and Drama in Brishton. Completing her univer-
sity degree in Nigeria, she performed as an actor, sing-
er, snd dancer at the University of Ife and appeared

as a dancer on Nigerian National Television. As a
graduate student at the University of Minnesota,
Lapite-Morrison worked with the Black Theater Workshop
and is host of KMOJ's African cultural program called
"Arivya." JUNKIE! is her first experience with a pro-
fessional Theater company in the Unlted States.

RACKEL NELSON is a versatile musician whose primary instru-

ment, in addition to her volce, 1s the fiddle and violin.
Trained for 8 years as a classical violinist and for

12 yeers as a member of a varlety of working choirs,
Nelson has extensive background in music theory, com-
position, and orchestra and ensemble playing. The
winner of 2 Minnesota Fiddle Contests and the second
winner at the 1980 Minnesota State Fair Fiddle Contest
(Open Division), she is currently a member of Mama's
Apron String Band (a women's old-time, traditional, and
blue grass band) with whom she plays fiddle, mandolin,
and guitar, when not writing, arranging, and rehearsing
tunes. She also plays violin with the Women's Chamber
Music Ensemble and, as s recovering alcoholic, brings
this rich background to her improvisational work as the
musicisn and accompanist for JUNKIE!

ELIZARETH A. OLDS' theater 1life has spanned the continent.

Having worked as a techie in high school and community
thester in Port Tobacco, Maryland, she also designed
the lichts and was Technical Director for the 1974 and
1978 Marylend Junior Miss Pageants. She went on to
study tech thester at the University of Idaho, where
she worked tech with the University of Idaho Summer
Repertory Company, and made her living touring the
Northwest as a solo musician whose major instruments
include the guitar, banjo, flute, hammered dulcimer,
and piano. Now living in Minnesota, the center of the
country, she is a member of Mems's Apron String Band
and joined the company to run lights for JUNKIE!

PHYLLIS JANE ROSE (A late bloomer) had to work her way through

undergraduate and graduate degrees in Philosophy and
English Literature before she discovered the theater

and earned her Ph.D. (1972) with a concentration 1n
contemporary politicsl theater. After serving as pro-
ducer and director for several small theaster companies
in Colorado and Maine, she tried to radicalize students
at Southern Illinois University in Carbondale while
teaching directing snd theater theory. Having published
articles on Marthe Boesing, Megan Terry, Jean-Claude

van Itallie, and the Provisional Theater, she moved to
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Minneapolls in 1976 to become co-director At the Foot
of the Mountain where she shared collective ertistic,
technical, administrative, and janitorial duties until
she became Managing Director in the Fall of 1980.
Actually she still shares srtistic, technical, admin-
istrative, and janitorial duties, as well as parenting
of Martha's 3 children, to whom she 1s an adopted,
live-in aunt.

THERESA ZIEGLER joined the company in the summer of 1980 to
perform in RAPED, in Minneapolis and on tour, and re-
cently created the role of the Plzza Lady in At the Foot
of the Mountain's premier of PIZZA. In addition to her
theatrical experience with companles like the Olympia
Arts Ensemble and the Imitation Theater, and a BA cum
laude from Gustavus Adolohus College, her three years
of administrastive experience as Office Manager for
several small businesses makes Terri a well-rounded
Touring and Publicity Director At the Foot of the
Mountain.

BOSTON THEATER GROUP

67 Newbury Street, Boston, Messsachusetts, 02116

ALEXA CAROLE, twenty six years old, Texas-born feminist.
Seven yeer old sctress: Austin, New Yors Boston.

Infantile poet eand magiciasn. Type: 50 wpm.

SHIRLEY CLOYES, productlion manager with the Boston Theater
Group. Spent two yeers teaching and directing a per-
formance project at the University of Satya Wacana in
Salatiga. This project involved students and profes-
sionsls in Indonesian Theater and dance.

KAREN HENRY -- At Oberlin College I was introduced to the
theater as the best place to ask certain questions
about human relationships snd purpose. I moved to
Baltimore to work with the KRAKEN Co. (under the dir-
ection of Herbert Blsu) and while there, I served as
Admin. Director of the New Theatre Festival. After 2
yesrs, company members went thelr separate ways and
Tomy Henry and I ceme to Boston. At first we did per-
formances on our own, then we joined with others to
form the Boston Theater Group in 1980, Although the
sensibilities of group members are extremely diverse,
we are working toward a common language and at some
vanishing ooint, our visions of the world transformed
into the seat of justice and comvassion meet. Theater
thet changes the self in the world (and thus, the
world) 1s the vehicle for this vision.

TOM HENRY was born in Gloucester, Massachusetts and ralsed
in Exeter, New Hemoshire. He received a B.A. in theater
from Oberlin College in 1976 and then became a member of
the KRAKEN ensemble, under the direction of Herbert
Bleu, developinz such works as Elsinore and Crooked




CLIMB,

Eeclipses; he was sglso at this time one of the New

Theatre Festival in Baltimore, Maryland. In 1979

Tom moved to Boston where he co-founded (with Ksren
Henry) the Poston Theater Group and has been a student

of theoloecy =t Andover NewtonTheological School and work-
ing et the Church of the Covenant of which he is an
active member,

BARBARA KEESEY was torn and raised in Baltimore, Maryland.

B.A. at Johns Hopkins. Writer. Unilon organizer.
Joined Boston Thester Group in 1980 as Assistant to
the Director and is currently working as writer for
the compsany.

NAKCY PISZRCE -- Born in rurasl New York, left at 15 years,

traveled, ralised hell, got into trouble, held down a
veriety of jots (which included involvement with unions).
Then off to Europe and finelly "settled down" in
California in 1970. OCreduate of the University of
Celifornia, summe cum lrude, sociology and art, 1977.
Started performing in San Francisco with the Black
Thester Ensemble in 1978. Now a refugee of the pop
psycholory "me" generation of California, having
reloceted in Boston in 1980. Beceme s clerical worker
and union organizer in January 1980, and started work-
ing with the Boston Theater Group in February.

ELEANOR SHAY -- Birth and childhood in Africa to college

in the U.S.A. BR.A. in literature followed by teaching,
marriage, motherhood, re-entry into the "work world",
dlvorce end single living., Now days are spent as s
tudget analyst for the Mass. Judiclal System and

nights as an actor with the Boston Theater Group which
I joined in January 1980 after participation in a work-
shov.

ROBERT SIMON -- Born iIn the Chlgcago area. I have traveled

INC.

bsck and forth across the country and have been involved
in & ereat variety of theater projects. I moved to
Magsachussetts in 1980 and joined the Boston Theater
Group in 1981, Other loves: running and 1literature
(Russian, French, and English).

2100 Steven Avenue South, Minneanolis, Minnesotsa 55404

TOM FEEHAN --(Artist Educator) is a grasduate of St. John's

University where he received degrees in Psychology and
Government. Mr. Feehan is a fine jazz mesicien and a
gifted comic. 1In addition to his work with CLIMB, Tom
1s currently receiving training throuch Dudley Riggs'
workshop series., His interest and talent in theatre and
the disebled led him to CLIMB, INC. in the fall of 1979.

JACIE KNICHT received & B,A. in Theatre Arts and Communica-

tions from Augsburg College. While at Augsburg, Jacié
vlayed various roles for audiences at the Augsburg




Little Theatre, snd community theatres in the metro
area, She was also awarded s student assistantship

on the basis of her excellent work in acting & tech-
nicsl theatre. In 1978, Ms. Knight was the Special
Events Coordinator and Assistant Producer for Minnesota's
Cerebtral Palsy Nationsl Telethon. Other experiences
include develoving and designing a musical melodramsa
for geristrics. Jacle has been an artist/educator with
CLIMB, Inc. since 1976. The emohasis of her work at
CLIMR hss been providing theetrical experiences for
mobility imvaired and hearing impaired populations,

VALERIE SCHULTZ, (Assistant Artist-Educator) received her
bachelor's decree of Theatre at the University of Dallas.
She has studied sctins with the American Conservatory
Theatre in San Frencisco and at Catholic University in
Washington, D.C. Before moving to Minneapolis, she
performed professionally with the Odyssey Theatre
Ensemble in Los Angeles, and taught creative dramatics
to children in the Los Angeles area., Ms. Schultz joined
CLIMB in the fall of 1980,

PEGGY WETLI, (Founder /Executive Director) has had extensive
exverience in the verforming arts, creative dramatics,
arts sdministration and media communications. Ms. Wetlil
performed for many years as an actress and singer in
the Minneapolis/ St. Paul area and in Milwaukee. She
has also coordinsted numerous programs for handicapped
persons through vaerious area school districts and
recreational assoclations. In 1974, Ms, Wetli began to
design and teach creative dremetics classes that would
fecilitate the artistic, therapeutic and educational
crowth of disabled versons. CLIMB, Inc. was founded
by Ms. Wetli in 1975. Since that time, she has devoted
her energies to the growth of the organization. Ms.
Wetli is on the Executive Committee of the Minnesota
Alllance for Arts in Education, and is Chairperson of
the Committee on Arts for the Handicspped. She has
served on snd chaired many planning committees including
the Mid America Thestre Conference and the Internationsal
Conference on Creativity. As a Regional Advisor to
the Nationsl Committee Arts for the Handicapped, Ms.
Wetli worked in a ten state area to develop in-service
training programs in asrts for the disabled. Ms. Wetll
received her B.A. in Theatre from the University of
Minnesota.

COMMON GROUND THEATRE ENSEMBLE

218 North Division, Ann Arbor, Michigan, 48104

ELISE BRYANT -- Performing member of Common Ground for six
years.

RUSANNE BUCCI -~ I am a midwesterner who loves cities and
trees. I am a blossoming performer and community




organizer. I am most in touch with my ethnicity, my
universality, and my womanspirit.

S.J. MIFGUD -- I am a Libran male born on the 1sland of
Melta. I have teen intergrating theatre, music and
movement with socisl politics for six years. Channeling
the power of love into creative expression is the source
of my svirit.

STEPHANIE OZER =-- Musicien, performer, untir, dancer with
Common ~round for the vast six years. Teacher of
Re-evalustion Co-counseling, I love to talk and laugh
with pneople.

DAVID SCFOENRACK, composer, saxaphonist with Common Ground.

CHRISTOPHER WAKEFIELD has been s member of Common Ground
Theater since 1977. He became involved with alternstive
theatres when he helped organize S.0. A. R. (Students
Organized Against Racism) as a high schooler in De troit.
In sddition to performing drama and comedy on stage,
Chris enjoys writing and singing.

DAKOTA THEATRE CARAVAN

909 North 48th Avenue, Apartment 6, Omaha, Nebraska 68132

D. SCOTT GLASSER - "Originslly from Brooklyn N.Y., I have
worked for the past 12 years as a professional actor,
director, make-up artist, and theatre teacher. MFA
from Cornell University. Co-founder of the Dakota
Thestre Caraven."

J.D. NELSON - "I joined the Dakota Theatre Caravan this year
after playing Long John Silver in Treasure Island in
Milwaukee. After vesrs in "Conventlonal™ Theatre, the
Ceravan is my first oprortunity in "Alternative" theatre.
A collective; I expect 1t to be very important to me.
Most of my life I've spent in the mldwest, as a cowboy,
child, athlete, singer, picker, actor, business man, actor,
and feminist,. . . all pretty much in that order."

DOUGLAS L. PATERSON -- People's theatre maker and tescher.
Age: 35, B.,A.--Yenkton College, Yankton, S.D. M.A.
and Ph.D-- Cornell University, Ithaca, N.Y. Taught
st Yankton College, Willimette University (Salem,
Oregon) and U. of Neb., at Omeha. Actor, director,
writer, musiclen, and theorist,

ROBYN SUE SCHMIDT -- B.A. in Theatre Arts from Yankton
College, Yenkton, S.D. Member of Caravan since its
inception in 1977. Performed with the At the Foot of
the Mountaln Collective in Minneapolis in The Clue in
the 01d Birdbath.

JEANNE-MARIE (JEANNIE) ZECK =-- "I'm a native of Minneapolis
with an M.F.A. In scting from the U. of M. --Minneapolils.
Most of my training and experience has been in the
classics, I'm looking forward to this summer with the
Caravan because it's a collective. It will be new for
me. And because I bellieve that politics and theatre
not only can mix, but should mix if theatre is going

to remain relevant.
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HEART OF THE BEAST PUPPET AND MASK THEATER

1628 East Lake Street, Minneapolis, Minnesota, 55407

JAMES MASSEY DOUGHTY, verformer with Heart of the Beast
Puppet Theater.

STEVEN EPP is a graduate of Gustavus Adolphus College
and is currently working with the Heart of the Beast
Puppet and Mask Theatre end the Illusion Theate¢ In
Minneapolis,

KAREN ESBJORNSON, "I am verforming in Minneapolls with
Performer's Ensemble and the Heart of the Beast Theateyr--
trying to absorb as much as possible.

MARG ROZYCHI, counselor end teacher of chlldren and teenagers
in a communlity center & slternstive school for three
vesrs. Psinter and potter for sbout 12 years. Puppeteer
as of December, 1980,

SANDY SPIELER, "Once, I studied to be a doctor, but early
on remembered my title was better called "puppeteer",

I am & pupneteer. I transform bits of cloth, clay, end
the junk of this culture into "the pupvet show of our
deily 1life" . . . a daily show that is lesyered with
forces below, sbove, and within us. I owe much inspir-
ation to my pupvet mentor who resides mostly in the
midst of the Grest Prairie Sea, though she worked for
for e time in Hitlerized Germany. I live 1in Minneapolis,
on a great desd-end street, and water a spot of moss
roses there. My puardlan angel currently travels in the
form of a dog who sings with e rhythm and blues trombone
nlsyer, snd visits me often.

NATIONAL BLACK THEATRE

9 East 125th Street, New York, New York, 10036

JON BEALE, percussionist, born Aoril 19, 1950. Previously
rerformed with the National Black Theatre in The Ritual
and currently performing with Malaki Makonago, a trad-
itional, folkloric Congolese dance company.

JABULILE FAISON, "I am a triple weter sign blissed out since
being touched by the "magic" of NBT on May 19, 1969.
Managing, performing end guiding myself toward a trans-
formed world that works for everyone, acknowledgments
are due to the source of my life, Barbara Ann, Oshyn
snd my family and colleagues at NBT.

KEIRU FAISON--In 1968, Kelbu left an electrical engineering
career to join in the development and research of the
National Black Theatre. He 1s now NBT's asssoclate
director and NBT's booking agent for 1its touring pro-
gram. Mr., Falson has become an accomplished performer,
having apoeared in NBT's productions of "Ritual",
"Revival™, "Soljourney into Truth" and "Whirlwind".

Mr. Faison was nominated for Best Male Performer 1n




a musical for the 1978-79 Audelco Awards. He also is
consultant trainer with the Peace Corps and enjoys a
budding foot masssge practice. He is a lead guide in
NBT's verforming technique. Mr., Faison is married

to Zuri McWie. They =re varents of two sons, Edatuntun
snd Bemi. He is insnired by the Orica tradition of
West Africa, =dvocstes home btirth, 1s the co-founder

of Men's Supvort Group, 1s an "est" and "Actuslizations"
creduste, and although he travels a lot, 1s basicsally

a home body who loves to be in the garden.

NABII FAISON, "I am s sagitarian sun/child born in love/
rain, nurtured and trained in the plessure and pain,
making music is my game and in the spirit of my ances-
tors I come to you. As music director, workshop guilde,
writer, director, verformer, technicisn, sound and
spece designer, producer, I have experienced and wit-
nessed the evolution of "theatre" in this country,
throu-h the vision snd commitment of Barbara Ann Teer.

SEIRLEV CLEMONS FAISON, "Born and raised in Springfield,
Messaschusetts. I'm a grsduste of Rutgers University.
Grateful for all my theatre exveriences wlth includes
the Root Black Theatre experience with Avery Brooks,
"Tambourines to CGlory" directed by Don Evans, and the
Paul Robeson Rlack Arts Znsemble with Don Charles
Manning. I'm continually insoired by Crossroads Bleck
Thea tre ond the Players Comovany. National Black Theatre
hes truly allowed me to have an appreciation for theatre.

BARBARA LILLIAN JONES, a member of National Black Theatre
(1975) who has performed in "The Ritual", "Soljourney into
Truth", "Whirlwind", "Riding on the Wings of Love".
Barbara 1s costume masnager for NBT.

PHYLLIS MARIE LEWIS, gradusted from San Jose State University
and propelled herself to New York City, September 1979.
While in San Jose, she studled ballet, jazz, modern,
and tap dance, participeted in college dance concerts,
and was part of an exverimental dance company. She
worked with the San Jose Civic Light Opera -- in two of
their productions, Jesus Christ Superstar and Damn
Yenkees, as a chorus, dencer/singer. Also a CBS W
svecial in San Francisco, Tales of Kids and Whales as
a singer; she has studied ballet at the Dance Theatre
of Harlem and jagzz at Clark Center with Fred Benjamin.
She was principasl dancer and choreographer of the play
South Pacific, for the New Community Players, a Bronx
theatre group. She made her debut with NBT on January
3, 1981 in their current Works in Progress, at Lincoln
Center. Her goels are to develop her skills to their
maximum, become & working dencer/singer on Broadway
and finally to be an accomplished well-rounded performer.

ZURI MCKIE =-- In 1968, Zuri McKie was instrumental in the
founding of the Nationsl Black Theatre, Inc. and is
now NBT's Managing Director. . . she has been & prin-
cipal performer with NBT in 211 its 13 seasons. . .




she puides Pyrsmid Process of Performing, an NBT per-
formance technique workshop, directs and produces N3T's
pverformance season. Ms. McKie has 3 Board of Director~-
ships: the Bleck Thestre allisnce, Theatre Communica-
tions group, eand NBT. Ms. McKle has a Masters in Music
end is formerly a clessical singer. She jogs, advocates
home birth, loves opera, is the founder of Winning
Women, Inc. -- a producer's group =-- is an est graduste,
has taken the Msstery, and is qulte Agquarian.

ANTHONY NICKS =~ Musician -~ Percussionist, performed in
NBT productions of "A Revival--Change, Love Together,
Organize", "A Revivel--To Go Bgck Home", "The Ritual",
"Soljourney into the Truth", "Whirlwind", "Riding on
the Wings of Love",

DAVID SAMPSON--Musician--Guitarist (Accoustic and Electric)
performed in NBT pvroductions of "The Ritual", "Whirl-
wind", snd "Riding on the Wings of Love".

ADETUNDE SAMUEL -- Energy giver, insvirstor, Magic Leo Man
has been glving service in NBT's army for 12 years,

A member of senlor staff, program menager of internship
orogram., "My dream is to make Barbara Ann Teer's dream
a8 reality."

YVONNE STUCGKEY, "Born in Harlem under the sign of cancer, I
hsve had the plessure of celebrating my self in NBT's
verformances of "The Ritual","Softly Comes a Whirlwind
Whispering In Your Ear", and "Soul Fusion". I am also

a member of the performing company of NBT. A graduate
of NBT's Pyramid Process of Performing and est, I love
you alll
BARBARA ANN TEER, Founder, Executive producer, National Black
Theatre Inc, 1968; director, actress, educstor, author,
nligwright, choreographer.

OLADUNNIRITA VANDERVALL. . . Gemini seed planted in NYC,
matured/rivened at Hunter College (NY), Kalamagoo
College (MI), and the University of Ghana (Legion),
coming to fruition at NBT ("The Ritual"). . . a poetess
eand singer who loves all growing things, especially
Gerard and Ayorinde.

CALVIN WILDES, Musician -- Bassist (electric) performed in
NBT oroductlons of "Whirlwind" and "Riding on the Wings
of Love".

CTRABANDA COMPANY

Box 2659, New Orleans, Louilsiana, 70176

ROGER BABB, Founding member, artistic director of Otrabanda.
Went to Antloch, tausht at Antioch. One year in Asia,
Three years in New Orleans. In N.Y. worked with Jocume
Akaliteo of Mabou Mimes, Talking Band. Liz Swados,
Julie Taymoor, Joe Chalkin Director of three plays
about scilence.

RACEELLE BORNSTEIN, "Member of Otrabanda Company for eight
years, I am a modern dancer especlally interested in

movement for thester. Have lived and studied in
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Melaysia, enjoy working with props, puppets and all
kinds of masks."

JOHN FLEMING, "I am trained in various forms of mime and
ballet., My work has focused on full length mime dramas,
movement stylization for the theatre, and mask work.

I like the classical 1line and the clown."

GRAHAM PASIL, "I grew up in a theatrical family in Southern

California and was active in theater from about age
six. This continued through four years at Antioch
College, which led to the formatlion of Otrabanda
Company. As a founding member, I participated in
every production and project from 1971 to 1978, and
several thereafter., Along with other members of the
Company, the experiences on the road, on the river and
around the world sherpened my interest 1ln everything
from juggling to prison conditions to molecular biol-
ogy. Five years of living in New Orleans taught me
to enjoy married life, a settled home, and the plea-
sures of not always being on the rosd. I began to
work outsIde Otrabanda, teaching at Tulane University
and performing in local vroductions, including the
U.S. premiere of Fernando Arrabal's "On the Wire".
In the fell of '80, my wife and I moved to New York,
nartly to work with Otrsbanda members on SALT SPEAKS
end to continue working end training as an actor, in
commercial as well es non-commercial theater.

LOUISE SMITH -- Member of Otrabande Company since 1977.
Lives in New York. Worked with Ping Chong, Ralph Lee-
Me tawee Theater, Liz Swados, Julie Taymor. Works as
an assistant to playwright Jean-Claude von Italie.

PALACE THEATER

1420 Washington Avenue South, Minneapolis, Minnesota, 55454

CHRIS CINQUE

CONNIE CRAWFCRD

REBECCA GANT

TODD KNAERLE

MELANIE MILLER

MATTHEW SPECTOR

SCOTT VRAELAND, Actor and Writer in Experimental Theatre.

PICPLE ENERGY THEATER

3601 Locust Walk, Philadelphia, Pennsylvania 19104

THOM DURA
CHRIS HAYES
ADAM LATIPSORN
LIZ M4OBURG
BRIN WILLIANMS

11




PERFORMERS' ENSEMBLE

3445 Humboldt Avenue South, Minnespolis, Minnesota, 55403

STEPHEN RENSON -- Southern-born, English-trained, Midwest-
renewed. Actor, muslcisn, collective participant,
founding member of Performers' Ensemble, computer pro-
Frammer.

CHARLES BRADEN -- Improvisational Musicisn, soprano saxo-
ohone, gultar, percussion, B.A. Macalester, Co-Founder

of Zeltgeist, Ensemble fur Nue Musik, Various produ-
tions w/ Performers' Ensemble. Work w/ Minneapolis
Rock bands, Warheads, Rhythm Method, Fine Art.

MOLLY CULLICAN, actress-assoclisted with Performers' Ensemble.
Tour one snd two verson plays-- Ripenings (Meridel Le
Suenur sdsvted by Phyllis MacDesugel), Come Sit by our
Fire. . . (Minnesota poetry), Noel Knows (Noel Coward).

RICK FIFLDS, actor, merchant, travellor, friend.

MICHAEL FISCHBEIN, Actor, Playwright, Radio Broadcaster,
Father.

TOM FOLEY, Student-Actor, athlete, Fllm Buff.

SUSAN GAILBRAITH -- Artistic Director and Founding Member of
the Performers' Ensemble, actress, playwright. Teacher
of Sound and Movement. Interested in the Actor as
Primery Crestor and collaboration of the art forms
and cultures.

LLOYD, "I'm spending the year learning the ropes of
theatre before I 70 to Lewls and Clark College, wonder-
ing if I'm rifht for this kind of life or 1if it's

right for me."

TINA LYNCH, visual artist.

MIRIAM MUST, achress.

ANNETTE POPP, actress, Teacher of Theatre for children,

graduate Neighborhood Playhouse. Left theatre 1n
New York to re-establish sense of community and make
art that reflected and was enriched by a rooted
community.

ABBY RUBEN, "An actress with a strong interest in vocal and
movement production, I work with and without masks.
Working with masks for the Gathering.

SUSAN RULMYR, actress and choreogravher.

FAWN ELIZARYTH WILDERSON, "I especlally appreclate ensemble
oriented work; in sddition to the Performers' Ensemble
I salso work with the Northern Sign Theatre and teach
for the Afro American Cultursl Center.

THE PLAY GROUP

1538 Laurel Avenue, Knoxville, Tennessee, 37916

. MICHAEL BAISH -- Director of River People, environmental/
experimental theatre company; actor/ director/ tech
director/ liphting design/ music/ economics research.

JUDITH CELENTANO, "I'm a native of East Tennessee, which
has been my home all my life--- I'm married, have two
children, and am 34 years old; my work with theatres
has been with The Play Group; I was previously English.
instructor at the University of Tennessee in Knoxville.
+ DONNA KELSEY, performer with the Play Group for three years.
Singer.

_ TOM PARKHILL--actor, musiclan-- sometime member of the Play
Group-- native Knoxvillian,

KATHARINE K. PEARSON, founding member of TPG and actress,




director, sdministrator, -- director of the Women's

Ensemble of the Play Group-- native Tennesseean ---

active in Alternate Roots for five years and Napnoc.
MAC PIRKLE, founding member of TPG and actor, musiclan,

and trainer, study with the Polish Lab has been impor-

tant key to verformance.

PROVISIONAL THEATRE

18164 North Vermont Avenue, Los Angeles, California, 90027

. GLADYS CARMICHAZL~~ Founding member of the Provisional
Thes tre, been involved with theatre since 1967. Have
worked in the technical, verformance and administrative
sspects of theatre.

MICHAEL E. DAWDY, "Native of Los Angeles--- your baslc
middle class WASP became sn srty snob and read
Evergreen Review about Living Theatre. Must've gotten in
my back brain. Five years with the Company Theatre---
left with group to start Provisional to the present.”

LARRY HOFFMAN--Nine years working with the Provisional Theatre.

Spent two years in the Peace Corps in the South Pacilic.
Play the flute, function as an actor, bookkeeper and erants
officer in the collective,

. STEVE KENT --- Director; adapted and directed Joseph Chaikin
in TEXTS by Samuel Beckett. Co-dlirected workshops in
Greece on Eleusinian Mysteries; iInterest in feminist
men's issues; founding member of Provisional Theatre,
Comvany Theatre, Watts Towers Thestre Workshop.

CANDACE LAUCHLIN, "I like animals. Co-founder, original
member of Provisional Theatre (since 1967). Acting
since 1965, Been writing pleys and co-directing since
'75. Good at helping people act better and sing better
and sing together."

CHRIS O'CONNOR joined Provisional Theatre in January 1980
as actor/musicisn. Previously worked with Theatre
Express and City Theatre Company in Pittsburgh.
Married to Mary Ann Nesughton and has two boys, Sean
and Ryen. Loves folk music and baseball. Iowan.

BARRY OPPER, thirteen years with the people in the Provi-
sional The-tre, before that a teacher and Peace Corp
Volunteer in West Africa. Community organizer, writer,
verformer, snd voliticel activist.

CRICKET PARMALEE =-- Performer, involved in tour planning,
administering--better at seelng the trees than the
forest. 5% years as vart of Provisional Thestre col-
lective. Background in school, theatre, office work.
Currently weary, retrenching, lesrning Spanish.

JOHN PAUL, "I joined the Provisional almost two years ago
now, when I moved to Los Angeles, as a graphic artist
and office administrator. I've been an active organ-
izer of workshops, conferences, and concerts within
the feminist men's community, both here with the L.A.
Men's Collective and in St., Louls, Missouri as a
founding member of Brothers in Charge.

JOHN F. SEFICK -- 12% years in theatre; 11 years w/ Provis-
lonal; work in technicel areas.,
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STREET THEATER INC.

White Plains Armory, 35 South Broadway, White Plains, New York, 10601

LAWRENCE AIRUS ww New Wave D.J. Ex-N.Y. street gsng member.
New Wave vocslist,

. ERIC C. BLOCK, "A student; studying acting; hopefully to be
an actor, especially e comedy actor, I am elso in
antigue and collectible collector."

JON M. DAVIS, "Writer/poet and for the last four years,
I've worked as an actor/writer/director with Street
Theater Inc."

LESLIE STERLING DAVIS, "I enjoy acting and writing to ex-
oress to people emotions, situations, and cholices that
I feel are important for peovle to exvlore 1in order
to understand and live together. . . and let's not
exclude loving together.”

NANCY CGALLO, "I am an actress. I hope to be a professional
actress. The two most important routines in my 1life
right now are scting snd the martial arts."”

‘' LONNIE JAMES - Songwriter/Dreamer.

LUCY DELORES JOHNSON, "I'm a singer lyricist, end I have
taught young children and young adults. I'm also an
actress and have been in many day cere centers,"

. BRUCE JONES - Twenty years thestrlcal work.

DAFFI NATHANSON - Director/playwright/actor/founder of the
New York Dragon Kings and co-founder of Avant Trod
Limited.

NORMA NATHANSON - Actress/dancer/costume designer,

ANA RELUZCO, "I enjoy soclal activitles; am billingual; a
performer; love conversation.

GRAY SMITH w» Founder (1970) and Director of the Street
Theater (playwright). Extensive workshop and perfor-
mence activity in streets, prisons, and schools.

PATRICIA SMITH, Teacher and poet. Street Theeter Writing
Workshop Director for six years, extensive work in pri-
sons, plus school and community workshops; co-director
Youth Company.

THE TALKING BAND

264 West 19th Street, Number 44, New York, New York, 10011l

SYBILLE HAYN is a founding member of the Talking Band. She
has also worked with Meredith Monk and Twyla Tharp.
She also holds a 2nd Degree Black Belt in Alkido and
teaches at the New York Alkilkal.

ELLEN MADDOW -- Member of Open Thestre 1970-1973. Founding
member of Tslking Band. Performed in Kelevala, '

Worksong, Pedro Peramo and Soft Targets.
. PINA SHEPARD is the Tounding member of the Talking Band.
She wes a member of the Oven Theatre, dlrected by
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Joseph Chalkin, 2nd evpeared in The Serpent, Mutation
Show, Terminal, and Nightwalk, She has also appeared in
his productions of The Seagull and Electra and for the
past four yesrs has been a member of the Winter Pro-
ject, appeering in Re-arrangements, Tourists and
Refugees, and Tourists and Refugees 2.

ARTHUR STRIMLING is a founding member of the Talking Band
and has v»erformed with them around the U.S., in Cansda,
and, this fall, in Venexuela. Recently he and Ellen
Maddow have been performing for mental patients
around New York City. Arthur teaches in the Experi-
mental Theater Program at NYU, practices Ailkido, and
lives in New York with his son.

PAUL ZIMET-- Member of Oven Theater from 1967-1973. Member
of the Winter Project which created Re-arrangements
and Tourists and Refupees. Founding member of the
Talking Band, Performed in thelr productions of the
Kalevala, Worksong, Pedro Paramo, and Soft Targets.

(also directed P. Peramo and Soft Targets). Teaching
acting st Princeton University.

EL TEATRO DE LA ESPERANZA

Post Office Box 1508, Santa Barbara, California, 93102

LISA MAGLIONE-CASTRO =~ Cultural worker-- involved in
United Fsrm Worker Organizing; bilingual education
tescher-- bilingusl creative drematics for children.

RUBEN CASTRO has been involved in popular theatre since
1975 in Mexico City with Cleta-Unah; Los Angeles with
Teatro Primavera and Santa Barbara with Teatro de la
Esperanza.

RODRIGO DUARTE~-CLARK worked with Esperanza since 1973 as
administrator, actor and playwright with emphasis on
the latter,

EYELINA FERWANDEZ
MIGUEL NAJERA == Actor/writer/publicist-- worked in these
areas in various disciplines -- journalist, comm,

worker, promoter, and theatre,

ANNA OLIVARES has been involved in Chicano Teatro since
1975. Joined Teatro de ls Esperanza since January 1980.

JO ANN CARREON-REYES, "I have been involved with Chicano
Thea tre for seven years--- acting and doing theatre
administration.

RUPERTO REYES, from Austin, Texas, now living in Santa
Barbara. Graduate from the University of Texas--~
Drema Education., Taught two years in Houston; working
with Esperanza for two years.

MARTA RODRIGUEZ

JOSE LUIS VALENZUELA, "I'm an actor working in Chicano
Theater for six years."
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A TRAVELINC JEWISH THEATRE

7967 Woddrow Wilson Drive, Los Angeles, California, 90046

TOM CLOVER -~ Currently Lighting Designer/Tech. Director
with A.T.J.T; now entering the acting process through
improvisation. Former builder, carpenter, woodcrafter,
on-going interests; harmony and dissonance--perticular-
ly in sound, 1light and spestial compositions and their
impact in living beings.

COREY FISCHZR, "Actor, writer, maskmaker-- Have worked with
Provisional, Joe Chaikin, Linda Putnam, Robert Bly.

ATBERT GREENBERG

NAOMI NEWMAN POLLACK-- Writer, director, of T.J.T. Exec-
utive Director of Center for the Healing Arts (Holistic
Center),

UNITED MIME WORKERS

Post Office Box 2088, Station A. Champaign, Illinois, 61820

BOB FELDMAN, "I am interested in critically discussing and
analyzing our social environment and how it effects
our deily lives, to help us see the choices we have
and teke an active part in creating the changes we

want. I address my concerns as a composer and per-
former, with and without words, using the mediums of
poetry and visual theatre. I am a collective member
of the United Mime Workers,"

GLASSMAN, "I am a member of the United Mime Workers,
and I concentrate on 3-dimensional representations of
2-dimentional events, choreaography of theater, and
composition of new imagery for the relation of gesture
to objects, gesture to speech, and gesture to gesture,
with an eye to what these do to concepts said in the
terminology of political conviction. I performed for
the first time in 1971, as the UMW was formed, and
stuck with it. Before that, I was s student of
anthropology, art, music, and cybernetics; travelled;
and before that grew up in Chicago, beginning in 1949,"

DERORAH LANGERMAN =-- born in 1950-- middle class suburban
upbringing in the 50's and 60's-- college student during
the late 60's and early 70's-- continued interest in
politics and theatre; from the age of three to the
present-- founding member and composer and performer
with the United Mime Workers for the last ten years,
and hopefully the next ten.

CANDACE WALWORTH, "Right now I work with the United Mime
Workers; that's as close to non-fiction as I can get in
8 blographicel sketch. I em an investigator and creator
of fictlon in everyday 1life which meens that I want to
compose structures in theatre, in prose and poetry
which don't yet exist, which there are no structural
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models in the "real" world to comvare with. I would
1ike to find ways for the "fiction" or invented
realities myself and others create, i1.e., theatre,
rusic pleces, short stories, paintings, to be accepted
as offers in a society which creates structures it
doesn't admit to and calls my invented structures
"impossible", "not realistic" -- relegated only to the

world of art. At least two things are important in all
of this: the relstion of a system to its elements

and the relation of elements to a system. My blography
will include an exploration of (at least) these things,"

WHOLE ART THEATER

Route 2, Box 100, Lawrence, Michigan, 49064

CHERYL KAEPPEL, "I would like 1living loving laughing lots
longer in Lawrence.

WERNER KRIEGLSTEIN, "Director of Whole Art Theater. Major
croo on our farm is children (4).

TERESA PRUS, "I'm a student studying seiences leading to
a career in chiropractic medicine. My experience in
theater is limited to a few major roles in traditional
plays, and dance for four years. I am currently an
actress for the Whole Art Theater, living on the Whole
Life Farm in Lawrence, and working on getting back to
the earth and getting healthy."
TRAVERSE, "I have studled ballet and other dance for
many years. I live in the country and believe in a
healthy balance between working hard in the garden and
working hard in a community of people (includes doing
artistic things, and simply socisl/entertaining things).
I like to dance to rock snd roll. I'm married to Kim
and we make mavle syrup every spring. I'm 23 years old."

KIM TRAVERSE, "Director of County Historical Museum; Musician
end some work in video. I make maple syrup and I like
trees better than people.

WORD OF MOUTH PRODUCTIONS

24 Kingsboro Park, Jamaica Plaln, MA, 02130

. JUDITH DORAN has & background in social work and specilal
education and a recent interest in thester. She does
monthly plan reeding with an smateur group and techni-
cal work with Word of Mouth Productlions. She 1s inter-
ested In gulitar playing, horseback riding, and travelled

A cross-country three years ago, camping alone.

SUSAN EISENBERG entered a relationship with theater 10 years
ago studying mime, and has become fasclnated by all
facets of the work, She wrote Why Don't You Find a Rich
Cuy and Marry Him, a play about women and work: created
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and performed a one women show atout Calamity Jane,
directed It's not the Bus, a play about raclism 1in
Bostonj performed In an all-woman's version of Wait-
ing for Godot, and in a woman's theatre collectlve,
Firesticks, She feels committed to an exploration of
politics and comedy. She works as an apprentice
electrician, in union construction and writes postry.

LAURA FONER is currently working es a secretary in & hos-
pital and 1s active 1n union organizing there. She

has verformed in Cycles (N.Y. Womanspace theater,
Firesticks (Reality Theaster), Waiting for Godot

(with en all-female cast) and It's Not the Bus, a
play about bussing and racism (Harper's Ferry Theater).
She has also taught in Reslity Thester School and the
Boston Public Schools. She has been active for many
vears in Movements for social change-- civil rights,
snti-war, women and workers' rights,

EVE MELNECHUK is a letter press printer and graphic designer
in a printing collective In Boston., She has scene
nainted for the San Francisco Opera Co. and stage
managed political benefits, end is currently a car-
toonist for an anti-nuclear magazine and the technical
director for a women's theatre collective,

' PAT MOREY heas been driving a school bus for the Boston
Public Schools for the last five years. She was in-
strumental in orgsnizing a union there and 1is now
financial secretary. She has been doing theatre on
and off for ten years. She studied st Reallty Theatre
School for two vears and was a member of Briar Rose, a
women's theatre group which performed original works
in the Boston area.

* VIVIAN TROEN 1s currently a Bilingual/English as a second
language teacher in the Brooklin Public Schools. She
has performed in Arms and the Man and Exit the King
(Sharon Crestive Arts Assoclation), Firesticks (with
a woman's collective within Reality Theater) and
Waiting for Godot (with en all female cast). She has
taught theater 1In the Reallity Theater School and coor-
dinsted megnet programs for the Boston Publlic Schools.




PRESENTORS

ROBERT ALEXANDER, Washington, D.C., is the director of
Living Stage Theatre Company. He is author of Life,
Death and Creativity, and What Children Are Doing When
They Create,

CAROL BEMMELS, Medford, New Jersey, is a poet, song
writer and clown. She is a counselor with Network, a
youth and family agency, ex-childcare specialist at
Willingboro Shelter for Battered Women and ex-director
of Personal Counselors of Bucks County, PA, Her
experience is in working with individuals in making
fundamental personal change and providing the tools for
ongoing and wider change.

SHEPHERD BLISS, Berkeley, Ci, translates poetry from
Spanish and teaches Men's Studies in the San Francisco
Bay Lrea. After his birth in California, his family
moved to Latin /America, to which he travels frequently,
formerly as a correspondent for the Guardian., He
recently returned to California after a decade in the
Boston area.

CAROL BLY, Sturgeon Lake, Minnesota is an author who
has a deep interest in community playwriting and acting
because of the humanity it teaches. Her books include,
Letters From The Country, Harper & Row, 1981.

MARTHA BOESING, Minneapolis, Minnesota, founder,
Playwright-in-Residence, and Artistic Director At The
Foot of the Mountain. ©She is a performer, director,
playwright, administrator, lighting designer, care-
teker, and doer-of-odd-jobs-at-odd-hours. She has
managed to eke out a living as a politically and
aesthetically radical theater artist, dwelling at the
fringe where she is most comfortable.

HaRRY C. BOYTE, Minneapolis, Minnesota is a political
writer and activist., He is author of The Backyard
Revolution: Understanding the New Citizen Movement.

He currently edits the Neighborhood Action insert sec-
tion of Social Policy. He is the director of the
Citizen Heritage Center, which is a training and re-
source institution designed to teach the use of demo-
cratic historical and cultural themes for effective
progressive action,

LOUISE BRUYN, Newton Centre, Massachusetts is a dancer
and an activist. She is presently a staff person for
the American Friends Service Committee in their Dis-
armament/Peace Conversion Program. She is the author
of the chapter "Theater for the Living Revolution,"
which appeared in the book Nonviolent Action and Social
Change, eds. S. Bruyn & P. Rayman, and also in
Theaterwork Vol. 1, No. 1, Nov/Dec. 1980.




CHRISTOPHER CROCKER, Charlottesville, Virginia is an
anthropoligist. He is on the editorial board, "Symbol
and Culture" series, University of Pennsylvenia Press.
Publications include, "Ritual and the Development of
Social Structure. Liminality and Inversion," in The
Roots of Ritusl, James Shaughnessy ed,

MARGARET CROYDEN, New York, New York is a journalist,
a theatre historian and critic. She is author of

Lunatics, Lovers and Poets: The Contemporary Experiment-
al Thesater,

CAROLYN DRY, Newbury Park, California is an architect
and an environmental designer., She is the suthop of
Transformations - an architect's autobiography through
buildings that move and grow, Barns and the American
Landscape of Idealism, pamphlet with poet, Meridel

Le Sueur on transformation in words and forms, Nature,
Myth, and Place, an Architectural History.

ARLENE GOLDBARD, Washington, D.C. is a community arts
organizer working for the Neighborhood Arts Programs
Nationsl Organizing Committee (NAPNOC), and since 1977
whe has been making a study of public cultural policy
in the U.S. and abroad.

MAX KAPLAN, Auburn, Alsbama is a violinist and a soci-
ologist of the arts. He is the founder of the Leisure
Studies Program at the Univeristy of South Florida,

He is the author of Arts in a Changing America, Leisure
in America: A Social Inquiry, and Technology, Human
Values and Leisure, with Phillip Bosserman.

GEORGE LAKEY, Philadelphia, Pennsylvania is a sociolo-~
gist and an activist. He is a founder of the Philadel-
phia Life Center and the Movement for a New Society.

He is the author of Strate for a Living Revolution,
Moving Toward a New Society, In Place of War, and A

Manual for Direct Action.

GREGORY C. LEAVITT, Saint Peter, Minnesota is Assistant
Professor of Sociology and Anthropology at Gustavus
Adolphus College. Special Areas include: Comparative
Studies, Criminology, Political Sociology and the
Sociology of Knowledge. His concern with the general
evolution of social and cultural systems has lead to

a particular interest in human nature and its implica-
tions for social transformation.

DEBORAH LE SUEUR, Tuscon, Arizona, is a visual artist.
She does pottery, wood designs, paperworks, painting,

sewing, sounds, gardening, poetry, and energy balancing
of the body.

g




MERIDEL LE SUEUR, Saint Paul, Minnesota, is a poet and
& people's historian. She is the author of North Star
Country, Harvest, Salute to Spring, Rites of Ancient
Ripening and The Girl.

l

JOANNA ROGERS MACY, Washington, D.C., is a writer,
teacher, workshop leader on personal and social trans-
formation... i.e. ways people can break through to
greater spiritual awareness while becoming more
effective agents of social change. Her writings
include, "How to Deal with Despair" (Theaterwork,

New Age), Dharma and Development, and Shramadana:
Sharing Human Energy and the forthcoming book Awskening
in_the Nuclear Age.

KAREN MALPEDE, Brooklyn, New York, is a feminist and
a pacifist, a writer of plays (The End of War, Making
Peace: 4 Fantasy and A Monster Has Stolen the Sun)
and a theater historian. She has just edited Women
in the Theater: Compassion and Hope.

THOMAS MCGRATH, Moorhead, Minnesota, is a poet. He
is author of Longshot O'Leary's Garland of Practical
Poesy, A Witness to the Times, Figures from a Double
World, The Movie at the End of the World, and Letters
to Tomasito.

JENNIFER MERIN, New York, New York, is a theatre
historian and a journalist. She is the author of
International Directory of Festivals of Theatre, Dance
and Folklore. She was coordinator for North iAmerica

of the International Federation of Independent Theatre
from 1977-1980,

DEENA METZGER, Topanga, California, is a playwright and
a poet. Her books include: Dark Milk, Skin: Shadows/
Silence, Tree, and The Woman Who Slept With Men to Take
the War Out of Them. Her plays include: Not as
Sleepwalkers and Dreams Against the State.

BARBARA MYERHOFF, Sherman Oaks, California is a

cultural anthropologist. She has done work in
communities with cultural revitalization. She is author
of: Peyote Hunt: Sacred Journey of the Huichol

Indians, and Number Our Days.

LOREN NIEMI, Saint Paul, Minnesota, is a storyteller,
cultural observer, postcard maker and collector., He
is interested in the relationships of perception,
experience, and ritual as they are expressed in
storytelling.
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DAVID O'FALLON, Minneapolis, Minnesota, is the director
of Continuing Education in the Arts, at the University
of Minnesota.

DOUG PATERSON, Sioux Falls, South Dskota, is an actor,
director, writer, musician, and theorist. He is a
People's Theatre maker and teacher and is the co-=founder
of the Dakota Theatre Caravan.,

STANLEY REID, Syracuse, New York, is an assistant
professor of marketing. He is the author of Looking
for an Audience: Survival Strategies for the
Experimental Theatre,

WILL ROBERTS, Athens, Ohio, is a filmmaker who is
working for social change. Two of his films are
Between Men and Men's Lives which deal with questions
of masculinity and socialization in men, and relate
these to broader social issues.

NEALA SCHLEUNING, Mankato, Minnesota, is a historian
and the director of the Women's Center at Mankato State
University.

YI-FU TUAN, Minneapolis, Minnesota is a humanist
geographer., He is author of Man and Nature, Topophilia,
Space and Place and Landscapes of Fear,

NORM WALBEK, Saint Peter, Minnesota, is a political
scientist. He is active in the peace movement.

BARRY WEISBERG, Chicago, Illinois, is a member of the
Central Committee of the Communist Party of the USA/
Marxist/Leninist. He has traveled to every state in
the US and Europe, Africa, Asia and Latin America. He
is the author of Beyond Repsir, The Ecolo of Capital-
ism, 1971. He is currently completing the book, %ﬁe
American Road to Fascism. "Democracy and Reaction in
American Culture" is the title of a work in progress,

which will attempt a comprehensive analysis of American
culture.




ACCOMMODATIONS

THROUGH REGISTRATION:

Food Service: $50/week (includes lunch and dinner for seven days,
August 10-16, Service provided by STONE SOUP, caterers
of Whole foods/Ethnic foods. (Delicious!)

Gustavus Adlophus College campus housing: $6l for 8 days or
$9 per night. You can request a specific roommate on
the registration form.

Riverside Nature Park Campgrounds: Located along the Minnesota
River, in St. Peter, within easy walking distance of
Gathering events. Seventy primitive campsites with toilet
facilities on grounds. Water available. RV dumpsite
adjacent to campground. No RV hookups available.
$15/site user's fee for entire week, or $2/night. All
campers must register at City Hall upon arrival,
Reservations recommended as space is limited. Phone
931-1690.

OTHER HOUSING: (You're on your own, here!)

Peaceful Valley Campgrounds: 1located 7 miles north of St. Peter.
Complete tenting and RV facilities available., $5.00
per night for each party of lj. Reservations should be
made. Phone 612-665-3042,

Beaver Dam Resort: Located between Jefferson and German Lakes,
13 miles east of St. Peter., Rates/cabin range from
weekly - $100 - $165, and daily - $18 - $27. Cabins
accommodate from 1-9 persons. Reservations recommended
but not required. To reserve send $50.00 deposit to:
Beaver Dam Resort, Box 202, R.R. 1, Cleveland MN 56017,
Tele: 6507-931-5650,

Viking Motel: Junctions Hwys 169 & 99 W., St. Peter 507-931-3081
Reservations recommended. Deposit required.

1 person - 1 bed $17 2 beds 2 persons - %23.00

2 persons - 1 bed $20. 3 persons - $25.00

L persons - $26.00

Southside Motel: 1321 Minnesota Ave., St. Peter 507-931-4100
Reservations recommended. Deposit required.

Deluxe - 1 person - $21.00 Single - $1 + 70
2 26.25 Double - $18.90
3 $29-h0
b 32.55




Otrabanda Company's

Composed by
Roger Babb, Rachelle Bornstein, John Fleming,
Dan Levy, Graham Paul, and Louise Smith

Directed by Designed by
Roger Babb The Company

CAST
(in order of appearance)

Graham Paul
Louise Smith
Rachelle Bornstein
John Fleming

" Stage Manager: Margaret Hahn
w * *

Otrabanda Company has been creating original theatre pieces for ten
years. We have lived in the United States, Europe, and Asia. SALT
SPEAKS was collaboratively composed, choreographed and designed by
the Company in rehearsal. It was informed and inspired by a study
group on DNA with a friend, Dan Levy, a molecular biologist at Cold
Spring Harbor Laboratories. In addition to creating pieces such as
SALT SPEAKS, Otrabanda Company has travelled down the Mississippi
River by raft during the past eight years--performing tent shows in
towns and prisons from St. Louis to New Orleans.

"Omne vivum ex ovum"
-~ William Harvey

CTKABANDA COMPANY is
interested in and
available for touring.
For information

please contact
Razhelle Bornstein

or Koger Eabb.

345 L. 5th Street
NeY.,N.Y. 10003
212/420-9090
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ADDENDUM TO REGISTRATION FORM

Complete both the orange form and this one, using th@s form_for Workshops,
xtended Workshops and Performances. Be sure to indicate first, second and
third choices for Workshops and to return both forms.

WORKSHOPS

Monday, August 10

___sound and the Song

___The Collective Actor

—__Naking Small Theatre A
Viable Alternative

Uses of the Democratic Heritage
— Thursday, August 13

lNew (.ame

thamythic Theatre ___Acting the Feminist Verse Play

Improvisation Olympics Collectlye.Creatlon:P%aywrltlng

Wiriting Your Own Song Drama Writing for Ordinary Feople
= stories for Healing Environments

Dancing the Story

sea Legs:Improvisation Workshop

tednesday, August 12 continued
How to Flan, Froduce and Distribute
Community Programming for TV
___Writing for Theatre FPurposes
___Healing Stories

i

Tuesday, August 11

Singing: An Acting Workshop
Collective Investigation
Storytelling

|

Friday, August 14

I'edia Awareness/l'edia Action —The Healing Fower of Sound

The ‘asic “orkshop ___golltlcal Street Theatre

Developing ‘:ork Collaboratively where the work 1s € .
Collective lManagement "2/ — = 50/

___The 3cience of Celebration

Improvisation Clympics

I"assage workshop

Junkie Vworkshop

Writing Workshop for Theatre Purpose

|

L]

iednesday, dSugust 12

Voice Wworkshop
Visual FerformanceéComposition
Improvisational Theatre
Nuts&iolts of Taking Theatre To
Non-Theatre Audiences
UXTENDED WORKSHOPS - Require Continuing Participation

"Story Cathering"-Monday through Friday, 2:00-5:00pm (5 days)
"Performer as Poet"-Tuesday through Friday, 2:00-5:00pm (K4 days)
‘"Healing Community"-Tuesday and Wednesday, 2:00-5:00pm (2 days)
wAnimal Ancestor Masks"-Tuesday through Friday, 2:00-3:30pm (4 days)
"Lighting as Performance"-Thursday and Friday, 2:00-5:00pm (2 days)
—__"Personal Documentation"-Thursday and Friday, 2:00-5:00pm ( 2 days)

1
B

PERFORMANCESs Ticket Order Form

United iiime workers

onda, August 10 FINVE I: NO OLJECT
A Traveling Jewish Theatre Stage North 7:00pm
THE LAST YIDDISH POET ‘ _ "
Stage South 7:100pm —The Play Group .
g IF I LIVE TO SEE NEXT FALL
Provisional Theatre Stage South 9:00pm

INCHING THROUGH THE EVERGLADIS X 4 - s . i
Stage North 9:00pm ___Eolly ”CEtE/ba?ah BREI, Ehfflle Murphy
ruesday, August 11 HONOR THE ZARTH/CATCH THE FIRE
luesaay, Y Stage MNorth 10:30pm
Performers Ensemble . E
THE BOAT PEOPLE

Saturdayv, August 15
El Teatro de la IEsperanza

S S et
Stage Sowth. 6420 ZL PULFC (THE OCTOPUS)
word of Mouth Productions Stage South 2:00pm
WHY DON'T YOU FIND A RICH GUY
AD TARRY HIM? Heart of the lleast Puppet/Ma
y - RE— iseas ask Theat

Stage North 83130 TUEN OF ThHI CENTURY ppet/! 2
Ken: Feit Studio 11, Central 3:30pm
THE FOOL AND HIS VISION Wihole Art Theater
Stage South 10:30 NETAVORPEOSIS

Jednesday, August 12 Studlio 12, Central 3:30pm
Boston Theater Group Common Cround Theatre
METAMORPHOSES AT SLCOND SIGHT
Stage North 6:30pm Stage North 5:00pm
The Talking Dand Twin Cities WQuartet
WORKSONG CONCERT
Stage South 8:30pm Stage South 2:00pm

Thursday, August 13 __,QﬁkoﬁiﬁTheqfre Caravan
At the Foot of the Mountain W LeRE HUNE
TUNKIE! otage South 7:00pm
Stage South 7:00pm National I'lack Theatre
Otrabanda by Fos e
SALT SPREAKS Stage North 9:00pm
Stage North 9:00pm Sunday, August 16

T —_—. Heart of the feast Puppet/lMask Theatre
Climb, Inc. THE WATER SERIES

THEATRE IN REVERSE Stage South 6:30pm
Stage South 2:00pm '




'CHANGE S/ADDENDA

‘orkshops/Special Discussions/Fresentations

MONDAY, AUG. 10 .

Meta-I"ythic Theater-Daffi Nathanson- (20 people, 2-3 hours)

dlew Descrintion

This workshop is offered to playwrights, directors and actors as
a probe into what ensemble theater might and could be all about.
As an Ensemble Unit or group consciousness tool we can explore
notions of "a people" through the course of its unfolding history
(rehearsal-performance process) and sort of "feel" our way down
the many avenues into the "peoples'" future: we can actually
create events in the present which might or could represent the
myths of some ruture Peoples past.«.

TUESDAY, AUG, 11

tew Offerin:

Wholistic Aspects in Theatre and Art. Room 27, 2100 PM
Werner Kriegelstein

TJT.‘J_.UREJ‘.)AY,_ IiUG . 1_3 .'r“LOOj]_ 21 ., Central 2:00 nm

Folitical Awareness Seminar

Additional Description

The Folitical Awareness Seminar is a three hour workshop designed

to increase people's awareness of and involvement in politics.
Starting with a definition of politics as "...not just running for
office, but the way we treat each other, as individuals, as groups,
as governments...", the seminar encourages participants to view
political involvement as a natural part of life-as essential to being
fully alive, as work, love and play.

In the seminar, participants explore their values and visions,

and learn to use a variety of political tools, including: a process
for synthesiging polarities; techniques for cansensus building; an
approach to finding solutione to inner difficulties, and applying
them to local, national and global issues; and a2 process using
creative dramatic techniques to transform personal blocks to
political effectiveness.

FRIDAY, AUC. 14 Room 35, Central 2:00

Where the Work Is

Daffi Nathanson- (10 people, 2-3 hours)

New DNescription '

As performer-actors we really have only two modes of expression:
sound and movement (and their opposites: silence and stillness).

It is with various combinations of these modes that we communicate.
Hence, the work is (I feel) located solely within us and our




continued

relationship to our body instrument and its worlds. A certain
attitude, awareness and approach to creativity must then be culti-
vated BEFORE we begin to learn and apply our performer-actor
techniques.

~ New Offerinz rriday, Auzust 14 2300 Rm. 30
yassage Worksho
Jeannie Zeck ?20 people, 1% hours)

Each session will begin with a demonstration on a volunteer. Then
people will take partners and the facilitator will talk through the
massage twice(once for each partner). Participants should bring their
own baby oil and a bath towel, and wear comfortable clothing.

Chanze of Day Friday, Aucsust 14 2:00 - Bm, 12

Junkie workshop

At the Foot of the Mountain

Rachel Nelson, Randa Downs, Anne Clark (20-30 people, 3 hours)

A theatrical exploration of what is perceived as addiction, recog-
nizing addictions in oneself, and paths. toward recovery. This
exploration is based in the techniques used by the company in
developing the performance piece JUNKIE..

UKRELIZVABLE OVERSIGHTS DEPARTMENT, or HOW OFTEN CAN YOU LOOK AT
SOMBTIING AND STILL NOT SEE IT WHEN THE LATEST SCHEDULE REDO
IS NEEDED AT THE_PRINTERS ?

4 TEATRO D% LA ESPERANZA
FL PULPO (THE OCTOPUS) SATURDAY, 2:00 pm  STAGE SOUTH.

BETH MYRA SIEBIRT

Workshops:  Tuesday, August 11 and VJednesday, August 12
2:00 pm  Gorman Staze ;
Dancemaking: Spiritual Work For Selves and Groups
Usinz the dance making process to help create
moral situations in personal and social spheres.

Thursday, August 13 2:00 om Gorman Staze

llew Folk Dance
Tsingy simple universal patterns in new ways to
make new rituals, new celebrations.

SPECIAL MATINEE: DANCES
Friday, August 14 1300 pm Gorman Stage




TUESDAY, AUG. 11 """ Room 23, Central 2-5 PM

NEW OFFERING
WORKSHOP: "Rural Myths and Realities"
Neala Schleuning, Leonard Kayser, Charlie Warning

This workshop will explore the impact of the land and rural
symbolism on the development of the American psyche. Ve will
discuss whether these symbols and imagery are still valid and ways
in which they have been/can be transformed. An important focus
will be current realities in rural America as they affect gl
people. Issues such as land ownership, corporate farming, "back
to the land" people, spiritual relationship to the land, care

of the environment, etc.

MONDAY AND TUESDAY, AUG. 10 end 11  Room 3L, Central 2-5 PM

NEW OFFERING
WORKSHOP: "Art and 'The People, Yes!'"
Tecla, Lanene Smith, invited poets, singers.

A time to share your thoughts, feelings and experiences of the
relationship of art to the struggles of the people. Bring your
work to share.




GUIDE TO THE CAMPUS OF GUSTAVUS ADOLPHUS COLLEGE

31

Chnist Chapel Student Umon (Linner Lounge,
Nobel Hall of Science Alumni Hall, Swimming Pool)
Anderson Theatre 19 S ion (Dining Room. Bookstore
Harold and Ruth Schaefer Fine Arts Post Ottice 1een, Game Room)
Center Speech Music and Theatre 0 Lund Arena
Complex Jhier Hall
1 Bjorling Recital Hall
Arts Center Art Complex

lghouse

Res:dent or Commuter

rarking

Vg




BABYSITTING

Beth Elscamp 931-2582 523 Lth (teen-ager)
Ann Elscamp 931-2582 523 Lth (teen-ager)
Marilyn Gondresu 931=-2235 518 Evenson (teen-ager)
#Mrs. Judy Gondreau 931-2235 518 Evenson (mother
-will take infants - $1.00/hr
not availsble 15th & 16th

Stacey Mathews 931=1731 Lot 91, Summit Park (
-not available Tues. 13)
or Thurs. eve.

Mrs. Shirly Kiecker 931-5586 1118 N. 5th (mother)
-not availasble 9th or 15th.
Call day before.

Dawn Devens & 931-4066 Rte. 2, Box 7 (at edge of
Angela woelpern town)

Mrs. wesnda FPierce 931-23L46 113 W. Elm

Pat Cluka 931-3567 210 wWebster, Kasota
-licensed babysitter

Liss Hghn 931=-1743 1432 Thomas St. (age - 13)
-experienced

Terri Hickey 931-2491 Dsun Addition

Shelley Smith 931-6275 Green Valley Trailer Court
Lot 19 (age - 13)

Debbi Kunst 931-4L,78 708 Church St.
- licensed babysitter

Julie Betzing 931-5870 1723 Ridge Rd. (age - 13)

Mrs. Mary Odegard 931-6643 318 West Elm
Available Aug 10-

14th - days only

Beda Weaver (no tele.) Trailer #L1
(mother of 2) Marwey Park (near State Hosp.)

Sue Jungerberg 931-5499 1703 Riggs Rd.
(mother of 1)

Janige Smith 931-L277 Rte. 1, Kasots
-18 yrs. old (2 miles out of St. Peter)

Locust Street Day Care 931-6706 329 Locust
Monica Bresnahan M,T,Th
$1.25/child F;i’ /
Prefer 3-5 yrs. of age




STAFF

Producer- David Matthew Olson
Managing Director- Lee Hawkins
Associate Producer- Jack Sherman
Public Relations Director- Alixa Schultz
Production Manager- Fred Dock
Associate Production Manager- Steven Remington
Technical Director- Tim Latta
Design/Graphics- Karen E. l'cCall, John Eue
Special Projects Director- lMichael Cergen
Housing Director- Nanci Olesen (The Gathering)
£laine Frostrom (Gustavus Adolphus)
Music Directors- Robert Ferdaems
Joel I'rederikson
Community Kelations- initea Grue
Photographers- Gary lenz
Karen !McCall
Mike Date
Children's Activities Coordinators- Jo Gjertson Frederikson
lMarsha Kimble Hawkins

Sox Office/Information

Valerie Lasterlund
Ruth Mason

Cathy lelanson
Teresa Olson

Julie Tilley
Teresa Castonguy

Advisory Loard

Susan Galbraith

Ken Huber

Chris Laing

Ruth lMason

Martha Nelson

Neala Schleuning

Norm Walbek

Charles llaterman
Rebecca Ueland

St. Peter Retail Council
St. Peter Ministerial Associatian

Facilitators

Neala Schleuning (Cultural Revitalization)
Greg Leavitt (Collectivity)

Loren Niemi (Space)

Norm Walbeck (Self)

Doug Paterson (History)

David 0'Fallon (Confrontation)




Construction

Charles Raun
Les Barker
Ted lLeaver
Craig Kagel
Eric Schuster
Chris Schwegler
Joe Unander
Joe Gerlach
Prian Bennett
Bob Abendroth
Fred Nietge

Acknowledgements

cpecial thanks to:

Larry Ludke

Lester Swartwood

Independent School District 7508
The Catholic loard of Zducation
John Ireland School

Father Harry Majerus

John Elbert

Dennis Falmer

City Council of St. Peter

Windy Block

Wendell Sandve

The Americen Legion Post 207

Choir lMembers

Soprano Alto Tenor

Peggy orinker Kelli Johnson Al DFehrends
Mary Zehrends Theresa Johnson Paul Erling
Nira Flaten Anne Karsten Gene Ilaten
Jan Johnson Kathleen Owen Frank Lorentz
Gale Mason Anita Young Craig Nelson

Bass Soloist

Paul Aanonsen
Ted ILenson
Marsh Ham
David Harrington Conductor
Fobert Karsten

Kathryn Swanson

Robert FPerdaems




Cathy Melanson
Valerie Fasterlund
Linda Sheppard
Lisa Teschendorf
Jean Mickus
Susan Areneson
Paul Ehrling
f'ranny Anderson
Mark Anderson
Dr. & Mrs., Ehrling
Shirley Tolzmann
Barbara Wilkenson
Norm Walbek

M 1ton Anderson
Vilbert Schultz
Lorraine Schultz
Mary Cody

Teresa 0lson

Ted Henson
Richie Wright
Joyce Tumi

Steve Harmon
Charlie Scheurer
Dave Hyduks

Jim Dowdy

Steven Sandberg
Pat Eaton

Janet Schultz
Fred Heitue
ticheal Fienen
ifelanie Brew

Tim Granlund
Paul Atnonsen
Todd KNelson

Mike Rasche

Kim Douzlas

Lynn Redninz
Rebececa Ostrom
Eric Ostrom
Carrie Walbeck
Bret Woodard
Kevom Irey

(Gina Prot:

Jon Splittgerber
Karl Olson

Stacy Burnett
Laura Bowles
Caron lMoore
Darrin iMlaker
Brian Kegter
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August 8, 1981

Sisters, Brothers -

Welcome to the Valley of the Minnesota. Two years ago this
seemed distant, ambitious - an unknown bird pushing against the
surfaces, looking for entrance. It is no longer distant.

Please make Saint Peter your home, and please be gentle to the
good people of the town who are nervous about The Gathering.
Reach out to them, bring them along to see the work. There may
be some open hostility. We can move past that.

There are many things to communicate to you: There has been a
shift in the way we are helping with food. The caterer was forced
to cancel out this last week. Arrangements have been made with
many local restaurants, within walking distance, to provide
lunches and dinners, using a voucher system. You will find
vouchers in your directory packets if you have registered for food
service. It should work out nicely and provide an opportunity to
know the town better. You may use the vouchers in the restaurants
listed on them. It's a new idea for some people and may have its
fuzzy moments, but over all help keep us nourished.

«The parks in St. Peter close at 10:00 officially. Please move
along to Riverside Park, or up to the college campus or down to
the nearby night spots after performances.

The college asks that alcoholic beverages not be brought into the
campus housing. I would further request that everyone helps keep
those spaces in shape. The housekeepers have a big load and are
not paid much.

Help is needed in many areas: house management, children's
activities, park clean-up. It will be possible to create special
performances for hospitals, rest homes and places where there

are people who cean't make it to the events around the park.

Please check your performance tickets today and return to the
registration office all those you do not plan on using in order
that they may be redistributed. If you are missing any requested
tickets, please check with us. Tickets for the following perform-
ances are not included in your packet and are available upon
request: El Teatro De La Esperanza, EL PULPO (THE OCTOPUS)
(Saturday); Whole Art Theater, METAMORPHOSIS (150 seats only -
Sat.); Heart of The Beast Puppet and Mask Theater, TURN OF

THE CENTURY (50 seats only - Saturday); Heart of the Beast, THE
WATER SERIES (Sunday). Please note also that on the tickets for
Monday's performances the locations are changed, and should be

as follows: THE LAST YIDDISH POET - Stage North; INCHING
THROUGH THE EVERGLADES - Stage South.

JJ&J/
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THE FOLLOWING RETAIL BUSINESSES WelCoME oU TO GAINT PeTER ...

AND WVITE YU TD UCe THEE ReBATE (DVPONS (N OUR STORES

PURING THE WeCK OF THE GATHERING ...

2 SPONSORED BY THE
<ST. PETER. RETAIL (OUuNCIL

: maig.n—dqase
) of 41022 more.

B iarowars - CETWARE - SpyenivG Govos

ACE

20| SOUTH MINNESOTA AVENUE

e

WITH THHS QOUPON, VJOULL RECEIVE

|07, OFf #erecues

BRAUN'S Svsnssisss
324 SOUTH MINNESSTA AVE

BRING THIS QQUPON AND SAVve!

= TI0% Of =

A COMPLETE SHOE STORE
302 SOUTH MINNESOTA AVE.

BURCHS SHO

ZFEE ¢ GeonDlard ~

‘with any purdhase oven¥10%2.

Countey Gardeng =

Al Seuth Minnssotla

TFSHIRTS

< ARE ON SALE AT:

GOVENORS FIVE

P o W O O/ A e

300 SOUTH MINNESOTA AVENUE

With tis crupom, Well gibe o
7. OFf

ma of # 0%° gv mote.

terGave RED OWL 103 s mv.

Boypgesm 5] OTF ..

FOUR
75 SEASONS

DEPARTMENT STORE

208 SOUTH MINN.

WITH THIS QOUPON, WE'LL GAVE ou :

33" OFF ALL ACCESSORIES

@ “IncLupES LAMPG, PICTURES AND
WALL DECOR. -

LIWVINGCENTER

305 SOUTT MIN NESOTA AVENUE




REGISTRANTS

ROBERT E. ABENDROTH

50 Holly Lane

Plymouth, MN 55447
My name is Bob. I've
done some acting,
dancing snd juggling.
I am studying at the
University in Minnea-
polis,

ANYA ACHTENBERG

3215 Columbus Ave. S.

Minneapolis, MN 55407
Acted iIn NYC in the
early 70's, Partici-
pated in Worker-
writers group in
Boston, involved in
anti-racist, politi-
cal prisoners defense
% snti-imperiaslist
work. First Collec-
tion of poetry coming
out in fall - Holy Cow
Press. Interested in
poe try as performance.

DON ADAMS

NAPNOC

Box 3036

Washington, D.C. 20010
For the last two years
I've worked for the
Nelghborhood Arts
Progrems National
Organizing Committee
(NAPNOC), end before
that for qulte a var-
lety of opublic arts
agencles at the state,
local and federal
levels. I began this
work in the early
'70s in South Dakota,
out of the need to
change the cultural
life of the community
In which I lived.
Since then, I have
come to see that
this private pro-
blem is, in truth,
an imvortant public
issue.

ROBIN ADAMS

318 New Road

Conway, SC 29526
Robin Adams, Myrtle Beach,
South Carolins, 1s a cert-
ified addictions counselor
and works in educstion and
treatment. She has an ex-
tensive theater background
and has designed and facil-
iteted a project "Substance
Abuse Educatlon Through
Drama", for the Horry Coun-
ty Public School System.

CARMEN AGUILAR
¢/o 1041 West Belmont
Chicago, IL 60657

ROBERT A. ALEXANDER
LIVING STAGE THEATRE COMPANV
6th and Maine Ave. S. W.
Washington, D.C. 20024
Robert Alexander, Director,

TERESA ANDERSON
Poet-1n-Resldence
San Antonio Ind. Sch. Dist.
P.0. Box 12831
San Antonio, TX 78212

STEPHEN BAGNALL
Cincinnati Theatre Project
1714 Race Street
Cincinnati, OH 45210

CHERIE BAXLEY

VIDEOVISION

454 Morrison Alley

Boulder, CO 80302
Cherie Baxley, Boulder,
Colorado, is President
of Videovision, a com-
munity resource for am-
ateur videotape production.

CAROL BEMMELS

Ne twork Ironstone Village

Stokes Road

Medford, N.J. 08055
Carol 1s a poet, song-
writer and clown. Her ex-
perlence is in working with
individusls in making fund-
amental versonal change and




oroviding the tools for
ongoing and wider chsange.

SARAH BENSON
c/o Molly Scott
Box U
Charlemont, MA 01339
Sarah is a poet and musi-
cian with the group
Sumitre. She plays flute,
recorder and keyboard in-
struments. She is also a
workshop facilitastor,
teacher of music and eu-
rhythmics, trsiner in
music and imagery, and
orivate counselor.

BIDDY BLY
R.sRs 2, Box 128 AL
Sturgeon Lake, MN 556783
CAROL BLY
Route 2, Box 128 AA
Sturgeon lLake, MN 55783
Carol 1s an author who
has a deep interest in com-
munity oleywriting and
acting becsuse of the
humanity it teaches.
Her books include Letters
From the Country, Harver
and Row, 1981.

TONY BORMANN
R:Re Sy Box 'S
Madison, MN 56256

KARIN BOCK
Rt.: 6; Box 271
Mankato, MN 56001

HARRY C. BOYTE
Citizen Heritage Center
2001 University Ave. SE
Minneapollis, MN 55414

Harry is a political
writer and activist. He
is suthor of The Backyard
Revolution: Understanding
the New Citizen Movement.
He currently edlts the
Neighborhood Actlion sec-
tion of Social Policy. He
i{s the dIrector of the

Citizen Heritage Center,
which is a training and
resource institution de-
signed to teach the use
of democratic historical
and cultural themes for
effective progressive
action.

LOUISE BRUVYN

48 Glenwood Avenue

Newton Centre, MA 02159
Louise 1s a dancer and an
actlvist., She 1is present-
ly a staff person for the
American Friends Service
Committee in their Dis-
armament/Peace Conversion
Program. She 1is the author
of the chapter "Theater
for the Living Revolution"
which appeared in the book
Nonviolent Action and Soc~-
lal Chenge, eds, S. Bruyn
and P. Rayman, and also in
Theaterwork Vol. 1, No.l,
Nov/Dec. 1980.

MICHAEL R. BURNHAM
1709 Pomona Ct.
Cincinnati, OH 45206
Member of Street Talk

SHADA RASHIDA BUYOBE
Dance Program Worker for
the Cultural Arts Depart-
ment of the Pillsbury-
Waite Neighborhood Services
of Minneapolis, Performing
artist with the artist col-

lective "Wonders of the Wind".

Forms of expression include
jazz, ballet, tap and
African dance.

NADINE M. CHAPDELAINE

Mixed Company

3093 E. 5th St.

Duluth, MN 556805
I eam a dancer and co-
director of Mixed Company,
a theatre group made up of
people of all ages. Its
goal 1s to produce theatre
for all groups with an




emphasis on child sudien- DOROTHY GRABB
ces of all kinds. New Front Films
409 Willow Street, Sulte 505

WALTER CLARK Minneapolis, NN 55403

N. E. Minneapolis Ministries
668 Broadway, N.E.
Minneavolis, MN 55413
I have backaround in com-
munity organization. I
have two children with
me, zirl of 8 years, snd
boy of 11 yesrs who
would enjoy meeting oth-
ers their age. Other
than Minneapolis, my

Administrative Assistant of
New Front Films, a company
formed by three independent
filmmskers, John Hanson,
Rob Nllsson, and Sandra
Schulberg, whose NORTHERN
LIGHTS won the Camera d'Or
Award at Cannes in 1979

for best first feature.

New artistic feature films
are being developed.

work has been in the
South at Chsrlotte, N.C. JOHN CRAWFORD

Midwest Distributors

916 6th Street S.E,-upstairs

Minnespolis, MN 55407

CLAUDIA M. CLEARY

USC/Coastal Carolina Col.

402 40th Ave. N.

Myrtle Besach, SC 29577
Instructor in Philosophy
and Sneech at USC/Coastsl

Carolina College.

CHRISTOPHER CROCKER
Antropology Dept.
University of Virginia
Charlottesville, VA 22903
Christovher 1s an anthro-

JUDY COOPER pologlist. He 1s on the
Waite House editorial board, "Symbol

2529 13th Ave. S,

and Culture" series,
Minneapolis, MN 55407

University of Pennsylvanla

Culturel Arts Adminis-
trator, Pillsbury-Waite
Neighborhood Services,
Minnespolis. Speclaligzes
in producing extravaganza
musicsl and theatrical

Press Publications include
"Rituel and the Development
of Social Structure, Limin-
ality and Inversion," in
The Roots of Ritual, James
Shaughnessy ed.

events. Formerly of
KTCA-TV; active 1n com-
munity theatre organi-
zing, directing, and
administration.

MARGARET CROYDEN
250 West 94th Street
New York, N.Y. 10025
Margaret is e journalist,
a theatre historilaen and
TIMOTFY COURSEN critic. She is author of
University Community Video Lunatics, Lovers and Poets:
413 Ontario Street SE The Contemporary Exper]-
Minneavolis, MN 55414 mental Theater.
I 1like writing more than
reading. I like making FLORENCE DACEY
video much more than Box 346
watching TV, Let's Cottonwood, MN 56229
watch together. Poet, homemaker, teacher,:
Author of The Swoon (Minn.
Writers' Publishing House,
1979).




PHILIP DACEY

Box 346

Cottonwood, MN 56229 z L :
Poet, teacher, father, i;ikgtglogNAve%5001
Married to poet Florence s i
Dacey Latest book of - 7

A HEDGAT :

poems: The Boyv Under the 2 gigDéggle Driva
Bed (John Hookins, 1981). Surfside SC 29577
A Torthcoming book will Edgar 1s a pfofessor of

giﬁgug? m?ngmnoems in government and internation-
amatlic lorm, al studies and a lawyer.

PAUL DUNN
Joint Ministry Center

JEAN DEDERMAN
124 Prospect #1
Vermillion, S.D. 57069

MICHAEL EASTHAM
1921 Elm St.
Cincinnatl, OH 45210

0 < Tall
LINDA DESTEFANO Member of Street Talk

148 W, Beard Ave.

IR SLINGE
Syracuse, NY 13205 KATHRYN ES8SLINGER

5209 Irving Ave. S.

JIM DOCHNIAK Minneapolis, MN

P.0. Box 8803

Minnesvolis, MN 55408
Jim is the editor of
Sez/A Multi-Racial
Journal of Poetry and

MARGARET FAIT
7-E Arts Council
520 10th Street
Pine City, MN 55063

People's Culture. He
is s1so coordinstor for
the Midwest Cultural
Conference.

CAROLYN DRY
3196 Alice Drive
Newbury Park, CA 91320

Carolyn 1ls an erchitect
and an environmentsl
designer. She 1is the
author of "Transforma-
tions" -- an architect's
autoblogrenhy through
buildings thst move =nd
crow, "Barns and the
American Landscape of
Idealism," pamphlet with
poet Meridel Le Sueur
on transformation in
words and forms, "Nature,
Myth, and Place, an
Architectural History."

A single parent of four
children- a "disvlaced"
famlly person- now =
student of Healing/lusic
+..8Nn Art Promoter in the
community- Chairperson of
Region 7-3 Arts Council
(Minn. State Arts RBosrd).
An artistic liver of 1life
- a dreamer of global
peace and unity.

MARGARET FARGNOLI
2537 Aldrich Ave. S.
Minneapolis, NN 55405

Margaret is the Artistic
Director of the dance
company, Whispers of
America. She is also on
the faculty of the Univ-
ersity of Minnesota Dance

Denvartment. Margle is also

the mother of twin boys,
Abraham and Cyrus.

JUDY MCCORMACK DUNN
Joint Ministry Center
407 Pearl St.

Manks to, MN 56001




KEN FEIT

53245 N. Linder Ave.

Chicago, IL 60630
I am an itenerant fool
and story-teller who
travels throuzghout the
world conducting work-
shops in symbol/myth/
ritual consclousness and
performing allegoricesl
mimes, faliry tales,
creation myths, sound
noems end other storiles
that attemot to awsaken,
disturb and hesl.
Hollawhsloovpity!

SHARCN J. FELDMAN
1856 Kalorama Rd. N.W.
Washington, D.C. 20009

Theatre worker (form=-
wely Associate Produc-
tion Coordlnstor with
Living Stagce Theatre
Comoany), visusl artist.

MADELINE FLANNERY
7733 Susan Drive So.
Indisnanolis, IN 46250

JANIS FLAX
2121 N. Sheffield 3R
Chicago, IL 60614

ANDREW FOSTER

Canterbury Loft

332 S. State ;

Ann Arbor, MI 48104
I am the [Evplscopsal cha-
plain at the University
of Michigsn where we
onerate a smell Loft
Theater to oresent per-
formances which raise
ethical, social, politi-

cal, snd spirituel 1ssues.

ROBEZERTA GASBARRE

Living Stage Theatre Co.
1902 Rosemary Hills Dr. #1
Silver Spring, MD 20910

SUZIE

GILHOI

603 Simpson, Apt. 1

St.

Paul, MN 55104

I am an English Dramatic
Lit. major, interested in
learning more about theatre
as a shared experlence,
bringing about awareness of
self and of soclety. I
hope to pursue an education
in Creative Dramatics,
but after the Gathering,
who knows what direction
I'11 take.

ARLENE GOLDBARD
NAPNOC
P.0. Box 3036

Was

hington, D.C. 20010

I've been a community arts
organizer for a long time,
for the last couple of years
working for the Nelghbor-
hood Arts Programs National
Organizing Committee (NAPNOC),
and since 1977 have been
making a study of public cul-
tural policy in the U.S.

and abroad. In my obser-
vation, cultural workers

have special tools at their
disposal to help transform
consciousness-but often we
are unaware of thesé tools,
or unable to utilize them
effectively, or unclear about
the real mesning and purpose
of our work. These are the
questions which interest me.

MARJORIE GOLDEN
1704 Chase

Cincinnati, OH

45223
Member of Street Talk

MERI GOLDEN

Pillsbury Waite Cultural Arts
3501 Chicago Ave. S.

Minneapolis, MN

55407
Director, Pillsbury-Waite
Theatre, Actor/Director/
Playwright with Alive and
Trucking political theatre,
5 years. Theatre Director




Mpls. Community College, STEVE GULICK
2 years. Actor with Allve The Peace Meal Player
and Trucking, Circle of 2208 South Street
the Witch Feminist Theatre, Philadelphia, PA 19146
Mixed Blood The=tre and Mime and singer; peace
Up end Over Women's movement activist; has
Theatre in Mpnls. Sees also worked as a social
theatre ss a communicstive worker and a high school
tool to relate to and teacher and drama director.
develov community on
social % politicel levels. MARY E. GUZZY
Works with all ages using Women's Interert Center
creative drama and impro- 549 W, 52nd St.
visstlion to creste orig- New York, NY 10019
Inal plays. Media Studies, Women's
Interart Center NYC
RENNY GOLDEN (f1lm, theatre & video
1446 W. Berteau program providing an
Chicago, IL 60613 integrated year of study
Poet - writer on noliticsl in these three separate
issues., Current political but interactive art forms)
work on El1 Salvador.
CISPES & The Rel. Tssk MARILYN HABERMAS-SCHER
Force on E1 Salvador. 3523 Fremont Ave. So.
Teaches courses on women Minneapolis, MN 55408
in orison and critical I am s dancer, teacher,
criminology. singer, poet, maker of
work that is not different
HENRY GOULD from the process of my
163 Doyle Ave. life. I am interested in
Providence, RI 02906 healing and in responsibil-
Presently in M.A. progrem ity.
in theatre/community orga-
nizing at Beacon College. ARTHUR E. HEBBERD
Intereated in street 2136 Main St.
theatre, outdoor theatre La Crosse, WI 54601
among other things,
KATHY HEITHOFF
ANGELIKA B. CROSSE 124 Prospect #1
50 Holly Lane Vermillion, S.D. 57069
Plymouth MN 55447
I am German and have CYNTHIA HODELL
studied theaster arts and 519 Maple Drive
dasnce for one yeer at the Surfside, SC 29577
University of Minnesota.
In Germany I studied HELEN E. HUGHES, Ph.D. Editor
English and Blology to The Creative Woman
become a Secondary tea- Governors State University
cher. I would like to Park Forest South, IL 60466
Integrate theater into Professor of psychology
everyday classes at (specialities: neuropsy-
high school and motivate chology and school psy-
the creativity that lies chology) at Governors
within all of us, State University. Editor




of feminist quarterly,
The Creative Women.

KATHY HYATT

1788 Hennevoin Ave. S. #7

Minneavolis, MN 55403
Kethy is a Minneapolis
based artist working in a
veriety of medium. She
is a2 quilt maker, s gra-
vphic artist, writer of
orose, maker of objects
out of fabric and found
ob jects. Kathy has cre-
ated a8 quilt piece hon-
oring Meridel Le Sueur.
It is being exhibited ac-
ross the country as part
of the Honor 2Quilt Show

in conjunction with Judy
Chicago's Dinner Party.

CLAUDIA JOHNS
451 College Ave. Apt. 1
DeKslb, IL 60115

DAVID H. JOHNSON, JR.
Upstage Co. - Coastal Carolina
Box &2; Rte. &
Myrtle Beach, S.C. 29577
DONNA L. CATTON-JOHNSON
Upstage Co. - Coastal Carolina
Box 32, Rt., 3
Myrtle Beach, S.C. 29577
MAX KAPLAN
Summit Lane
Route 3, Box B81A
Auburn, Alabama 36830
Max 1s a violinist and
a sociologist of the
arts. He 1s the founder
of the Leisure Studies
Program at the University
of South Florida. He 1is
the suthor of Arts in a
Changing America, isure
In America: A Sociasl Inquiry,
and Technology, Humasn Val-
ues and Lelsure, wilth
Phillip Bosserman.

REV. LEONARD KAYSER
National Catholic Rural
Life Conference
4625 NW Beaver Drive
Des Moines, Iowa 50322

WENDY KNOX

Multi-Medes Enterprises

P.0. Box 7040

Powderhorn Station

Minneapolis, MN 55407
Writer, Editor, Graphics,
face painting, etc.
Multi-Medea Enterprises,
Water Press, What We Will
s++y 8 Women's Cultural
Arts Journal, M.F.A, U.
Mass.

MARY KRONER
1610 Main St,
Cincinnati, Ohio
Member of Street Talk

PAUL A. KRUEGER
Mass Transit Street Theater
154 6th Avenue
Brooklyn, NY 11217
FR, CHRISTOPHER LAING
P«0O., Box 176
St. Peter, MN 56082
Priest-Coordinator with
small, Episcopal congre-
gations 1n Southern Minn.

LE CLAIR GRIER LAMBERT
Director
Africen American Cultural Cen.
2429 Bth Street South
Minneapolis, MN 55454

GEORGE LAKEY

Trollheim

4719 Springfield Ave.

Philadelphia, PA 19143
George 1s a sociologist
and en activist., He is
a founder of the Phila-
delphla Life Center and
the Movement for a New
Soclety. He is the




author of Strategy for

a Living Revolution,
Moving towsrd s New
Soclety, In Place of War,
and A Menual for Direct
Action.

ANNA LANK

New Artef Players
1280 Barrington #12
Los Angeles, CA 90025
Actress, Producer, writer
end explorer. Member
of the New Artef Players,
a Jewish Arts Theatre in

director/performer/teachers
of Friends Mime Theatre, s
professional outreach tour-
ing theatre ensemble that
creates original material
centering on themes vital
to our contemporary lives.
FMT utilizes all the ele-
ments of performance:
circus, music, mime, pupvetry,
mask, dence, dialogue and
chorus--and works with
audiences of all ages and
backgrounds.

Los Angeles. BETSY E. LEHRFELD
Cen. for Institutional Renewil
CHERI LAWSON 1115 Glendora Ave.
4984 Heuwerth Ave. #2 Osklsnd, CA 94602
Cincinnati, OH 45238
Member of Street Talk. DEBORAH LESUEUR
1022 W, Erie
GREGORY C. LEAVITT Tuscon, AZ 85745
Dent. of Sociology I do pottery, wood designs,
Gustavus Adolphus College vaperworks, Painting, sewing,
Sgint Peter, MN 56082 sounds, gardening, postry,
Greg is Assistant Pro- and energy balanclng of the
fessor of Socilology and body. This 1s my life drama
Anthropology at Gustavus and dance. I teach "Touch
Adolvnhus College. Spec- for Health" (a certified
ial Areas include: com- instructor).
varative Studies, Crimin-
ology, Political Sociol- MERIDEL LE SUEUR
ogy and the Sociology of 1653 S. Victoria Rd.
Knowledge. Hls concern Saint Paul, MN 55118

with the genersl evolu-
tion of social and cul-
tural systems has leed to
a perticuler interest in
human nature and 1its

Meridel is a poet and a
people's historian. She
is the author of North Star
Country, Harvest, Salute to

Sprin Rites of Ancient
implications for soclal HTSEE%ﬁg, and The Girl.
transformation.

JAMES LEVERETT
Theatre Communicgtions Group, Inc.
355 Lexington Ave.
New York, NY 10017

ELLEN LEFKOWITZ
601 E. Burleigh
Milwaukee, WI 53212

BARBARA LEIGH and JOHN L=ZWANDOWSKI
LINDA MOTT Underground Rallway
Friends Mime Theatre 699 Green St.
P.0O. Box 92127 Cambridge, MA 02139
Milwaukee, WI 53202 Member of Underground
Barbsra and Linda are Railway, a theatre company.
staff members and B.S. Northern Michigan
University; instructor/




designer Harvard Summer
Theater; acting: New York
Shakesveare Festival;
composer/arranger theater
& Motown Music.

SEARON LOCKWOOD
San Francisco Mime Troupe
855 Treat Street
San Francisco, CA 94110

LARRY LONC
Box 283
Sauk Rapids, MN 56379
Larry is a singer, song-
writer and troutador.
Helps people to write
their own songs.

THOMAS W. LOUGELIN
University of Nebrasks
2026 "J" St. #3
Lincoln, NB 68510

KENDAL LYON
c¢/o Dr. R. Robinson

Box 347
Aynor, SC 29511

WENDY LYON
6839 2nd Ave. So.
Richfield, MN 55423
Academy of Theatre Arts,
Toronto, Ontario, Canada.

DIANNA MACLEOD
202 13th Ave. East
Seattle, WA 98102
Independent playwright.

JOANNA ROGERS MACY

3046 Macomb St. NW

Washington, DC 20016
A writer, teacher, work-
shop leader on personal
and socisl transformation
...1.e. ways vneople can
treak through to greater
snirituel awareness while
becoming more effective

agents of sociasl change...

She is the author of How
to Deal With Despair,™
(New Age, Theaterwork),

DespairWork, and forth-
coming book Awakening in
the Nuclear Age. Mother
ol three, 1lves in =
cooperative household in
Washington, DC., active in
peace and safe-energy
movements, Interhelp
(network for nuclear dis-
aster relief), and Shalem
Institute for Spiritual
Formation.

KAREN MALPEDE

New Cycle Theater

657 5th Ave.

Brooklyn, N.Y. 11215
Karen 1s a feminist and a
pacifist, a writer of
plays (The End of War,
Making Peace: A Fantasy
and A Monster has Stolen
the Sun) and a theater
historian. She has just
edited Women in the Theater:
Compassion and Hope.

BOBBRIE MALRAISON

1222 Broadway

Ann Arbor, MI 48105
Poet, lives in Ann Arbor,
1s a firm believer in the
people's highway - I use
it, my home's a people's
haven. Matriarchal
ritualist, human rights
edvocate.

SUSAN ANN MARTINSON
3421 Dupont So., #203
Minneapolis, MN 55408
Poet, editor (Sing Heavenly
Muse!), free lance writer,
program consultant.

DENISE DAILEY MACCAULEY
1315 W, Eddy St.
Chicago, IL 60657

CARCL MCCORMICK
Storyfront
625 Windemere Drive
Plymouth, MN 55441
Modern troubsdour from




Plymouth, MN. Sheres sto-
ries and songs for all
occasions,

JENNIFER MERIN
251 West 8lst St.
New York, N.Y. 10024
Jennifer is a theatre
MARGO MCCREARY historian and a journal-
000 E, 4th St. ist. She is the author
St. Paul, NN 55101 of International Directory
"I em an indevendant of Festivals of Theatre.
pupve teer in the Twin She was coordinator for
Cities. 1I've moved into North America of the Inter-
a large studio space with national Federation of
a huge work table and an Independent Theatre from
oven floor area, and I've 1977-1980,
taken a leave of absence
from my bus driving job
for a year of explorestion
of myself as a performer
and visual artist, and
probably waltress,"

DEENA METZGER
2066 Callon Drive
Topanga, CA 90290
Deena is a playwright and
a poet, Her books
s in;ludg: Dark Milk,
\ GRATH Skin: Shadows/Silence
615 South 1l1lth St. Tree, and The Woman Wﬂo
Moorhesd, MN 56560 Slept With Men to Take

Poet. Author of Longshot the War Out of Them, Her
O'Lesry's Garland o plays Include: Not as
Practicesl Poesy, A Witness Sleepwalkers and Dreams
to the Times, FiEuPQ%_£§9E Agalnst the State,

a Double World, The Movie

at the End of the Viorld,

and Letters to Tomaslto.

BARBARA MEYERHOFF

5112 Fulton Ave.

Sherman Oaks, CA 91403
Barbara 1s a cultural
anthropologist; she has
done work in communities

ANN MCKINNON
513 Woodlend
Msnkato, MN 56001

Artist, living and working
in Mankato, and working with
the Masnkato Ares Arts Coun-
cll. Also a recent new
mother!!

with cultural revitaliza-
tion. She 1s author of
Peyote Hunt: Sacred Jour-
ney of the Hulchol
Indlans, and Number our

ays.
BRAD MERCIL

University Community Video
2007 Franklin Ave. S.E.
Minneavolis, MN 55414

JOAN MICKELSON
3053 - 14th Ave. S,
Minneapolis, MN 55407

I enjoy msking video about
peonle and community
projects., I hope one

day to be a self-suvportive
video artist. Also, I

like to meet new people

and enjoy new 1idess.

I am a visual, textile
artist who has recently
become interested in the
power of bringing sculp-
ture to l1life, and of
telling stories, through
puppe try.




KAREN MIHALYI

Syracuse Women's Info. Ctr.

% Women Harvest Chol¥

104 Avondsle Place

Syracuse, N.Y. 13210
Worked for 8 years as
Women's Center Coordin-
ator. Direct Woman Harvest
Cholr. I slso produce
concerts, have worked with
children's theater and
recently directed a women's
musical - cultural show.
Also work with the Syracuse
Peace Council.

JOYCE ERICKSON MILLER

World Ministries Com. of the

Church of the Brethren

014 M1ill Rd.

Franklin Grove, IL 61031
Portrait artist, graphic
designer, writer and photo-
grapher; member of the
General Board of the Church
of the Brethren, World
Ministries Commission; co-
ordinator- Nationsl Assn.
for the Arts in the Church

of the Brethren.

BEN MITCHELL

Wellspring

The River House

6160 Proctor

Kelamazoo, Michigan 49001
Elementary School teacher
in sn indepvendent school;
editor of Windows, a col-
lection of children's
poems; storyteller; poet.

CHRISTOPHER MOGIL

4811 Soringfleld Av.

Philadelohis, PA 19143
I verform & teach mime,
I trein sctivist groups
in street theater. I'm a
member of Movement For A
New Society in Philadel-
phila where I'm a trainer
in general non-violent
social change skills and
work with the anti-nuclear
movement.

GEOFFREY MORGAN

Nexus Records

3124 B Long Blvd.

Nashville, TN 37203
I am a song writer and
performer committed to
bringing & new male volce
into our culture that
expresses the struggle
and joy of fighting
sexism, supporting
changing men, and pulling
us closer together.

SAGE MORIARTY
227 Caledonia St.
Santa Cruz, CA 95062
I do Trager Body Work,
Bach Flower Remedies,
Massage, Women's Sex-
uality classes and Tarot.

' BONNIE MORRIS

Illusion Thestre

528 Hennepin Ave.

Minneapolis, MN 55403
Producing Director -
actor - teacher interested
in power of theater and the
struggle in making theater.

DOCTOR MOZZARELLI and
SUZY CREAMCHEEZ
The Minstrels
c¢/o Zerthward Bound Ecology
and Craft Center
Star Rte. Box 328
Big Lick Hollow
New Haven, KY 40051
Doctor Mozzarelll --
sveclalizing in musical
lobotomies and his un-
indited co-conspirator
Suzy Creamcheez --
toge ther they answer the
musical question "Is there
lunch after death".

CHARLIE MURPHY
2515 E., Union
Seattle, WA 98122
Charlie is a singer/ song-
writer and is active in
the Cay Liberation




Movement. He has recently
released an album on the
Good Fairy label.

include: A Dark Light.

MELANIE PANUSH
Panush & Benish
2 Dancers
2325 N. Murray Ave.
Milwaukee, WI 53211

W, LOREN NIEMI

StoryFront

House of Stories

489 Ashlsnd

St. Paul, MN 55102
W, Loren Niemi 1s a story-
teller, cultural observer,
nostcard maker and collector.
I am interested in the rela-
tionships of perceotion,
exnerience, and ritual =s
they are expressed in story-
telling.

Bringing my singing
partner and my gultar.

ENNIFER PAPIN
Seedling Thesater
113 Avondele Place
Syracuse, N.Y. 13210
Program in Nonviolent
Conflict end Change.

HOLLIS PAYER

2603 Columbus Ave.

Minneapolis, MN 55407
I'm en actor and a story-
teller and have worked
very hard at my training
and my work...end at
this point in my life
I'm very alone. My de-
gire is to work with
others, and yet I find
myself mostly doing
storytelling or teaching,
both very solitary tasks.
In the past, with a part-
ner, I created a sort

TIMOTHY NUESSMEIER
R.R. #1
Le Sueur, MN 56058

DAVID O'®ALLON
Continuing Ed. in the Arts
320 Wesbrook Hall
77 Pleasant St.
Minnesvolis, MN

S.E.

55455

JOE PADDOCK
Box 2
Lynd, MN 56157
Joe is s pvoet and has worked
as 8 Humenist-in-Residence

for the American Farm Pro-
ject of the Nationsl Farm-
ers Union. His books of
poetry and collections of
oral history include:
Stored Light, A Song Like
and The Things We

My Own
Know Best.

of storytheatre, using

mythology as a

basis for

our work...I'd like to

continue with
of thing with
group. Where
such people?

the GATHERING
common ground.,

this sort
a larger
to find
Hopefully
will be
Many of

NANCY PADDOCK

my ideas for stories, plays,

Box 2

Lynd, MN 56157
Nancy 1s a poet and 1is cur-
rently employed as a con-
sultant for the American
Farm Project, a orogrem of
the National Farmers Union.
She also works for Community
Progrems in the Arts snd
Sciences, of Saint Psaul,
Minnesota as a writer-in-
the-schools. Her publications

rituals, come from my
experience of modern
paganism, as 1t is a great
source of my inspiration.

DAVID PERRIGO
Stage Left
34 Holyoke Street
Boston, MA 02116

12




CAROL POLSGROVE

THE PROGRESSIVE
408 W. Gorham St.
Madison, WI 53715

BROOKE PORTMANN

Illusion Thester
3950 Portlsnd Ave.

Minnespolis, MN 53407

WHITNEY QUESENBERY

27 Third Avenue
Brooklyn, NY 11217

I am a free lance set and
lighting designer - most of
my work is with exveriment-
al comoanies: Contemvorary
Mythmekers, Women's Exper-
imental Thestre, Kuku Ryku
Theatre Lab, tut I also
work In the reglomnal and
commerciael theatres.

LARRY "EOOPS" QUIST
Sweaty Butter Jugglers
2209% E, Frankiliin Ave.

Minneapolis, MN 55404
"Hoops" - Juggler, face
painter.

JOHN R. RAMSLI

St. Peter, MN 56082

John is & nonviolent activist

and sn exverimentor in ap-
olying the principles of
nonviolence in everyday
life, such as New Games,
alternstive energy sources
and cooperative mesns of
mee ting peovle's needs.

STANLEY REID

Syracuse University

School of Management

116 College Plsace

Syracuse, NY 13210
Stanley 1s an assistant pro-
fessor of marketing. He 1s
the suthor of Looking for
an Audience: Survival
Strateples for Experimental
Theatre.

REBECCA RICE

1253 Newton St. N.E.

Washington, D.C. 20017
Rebecca Rice - Assoc.
Director and actress,
Living Stage Theater
Company - c/o Arena
Stage - 6th % M Sts. S.W.,
Washington, D.C. 20024

WILL ROBERTS

Ohio River Films

93 Mill Street

Athens, Ohio 45701
Will is a filmmaker
who 1is working for socilal
change. Two of his are
Between Men and Men's
Lives which deal with
questions of masculin-
ity and socialization in
men, and relaste these to
broader social 1issues,

MICHAEL H. ROBINS
Illusion Theater
528 Hennepin Ave. S. #309
Minneapolis, MN 55403
Producer, actor, dir-
ector, teacher with
Illusion Theater.

ROBERT N. ROBINSON
Univ. of South Carolins
P.0. Box 347
Aynor, SC 29511

ORAN SANDEL
Living Stage
6th & Maine Ave., SW
Washington D.C. 20024

WES SANDERS

UNDERGROUND RAILWAY

47 Juliette St.

Dorchester, MA 02122
UNDERGROUND RAILWAY 1is a
performance troupe com-
mitted to soclal change,
which tours schools,
universities, festivals,
community centers and
theaters. Centered in
puppe try and developmental




thester, its work moves
out into mime, cabaret,
"straight" theater and

music. Founded in Oberlin,

Ohio in 1974, it 1is now
besed in Boston.

NEALA SCHLEUNING
Route 2, Box 28

eare avallable to train
local teams in the
Improv Olympic, a
decathlon of skill-
bullding games that
can generate a full-
scale production &
publishable playscript.

Menkato, MN 56001 ANNE SLEPIAN
Neala 1s & historien and
the director of the

4820 Windsor Ave.
Philadelphia, PA 19143

Women's Center at Mankato
State University.

ANNIE SCHMIDT

The Loft

I was 8 member for four
years of a feminist the-
atre collective in Hono-
lulu, The Common Woman's
Theatre. Since moving

4615 Washburn Ave. S.
Minneavolis, MN 55410

to Philadelphla, I have
been involved with Movement
for a New Soclety. I
MOLLY SCOTT miss having a way to
Box U express politicel ideas
Charlemont, MA 01339 with dance and music and
Molly is a singer, com- poetry, aend seek that
poser, sctress, and poet., for the future.
She hss recently composed
the musical score for TOM SODERGREN

an American adaptation Univ. of South Carolins
of the Russian play The P.0.Box 347

Dragon. Her artistic Aynor, SC 29511
focus as verformer and
composer has been the DOROTHY A. SOKOL
creation of music which Seedling Theatre
11luminstes our connection 111 Trinity Place
to the natursl world and Syracuse, NY 13210
each other. She pleys Involved in dance, song,
gultar, oiano, and dulcimer. visual art, writing with
social change/cultural
ANDY SHAPIRO groups. Seedling Theatre,
805 11th Ave. S.E. (Upper) a theater of commitment,
Minneapolis, MN 55414 focuses on shadow puppets,
ritual & ceremony, masks,
Struggles for soclal
change in creative, non-
violent ways. Workshops,
performances.

DAVID SHEPHERD

Group Crestivity

85 South Street (3S)

New York, N.Y. 10038
Group Creativity, designs
games and scenarios ensb-
ling grouvs to explore an
1ssue, modernize s legend
or shor~t a videomovie,
They make an annual award
to the most versatile
imoorvising teem. Coaches

DAVID STEINBERG
227 Caledonia Street
Santa Cruz, CA 95062
I am a poet, writer, &
film writer active in the
men's movement, particu-
larly around the issues




of fathering and male sex-
uality. My books include

Father Journal, Welcome
Brothers, Touch Poems snd
Others (in vrogress).

MARIE VOGL STEWART
402 West Third Street
Northfield, MN 55057

PATTY STILLWELL
4832 Park
Minnespolis, MN 55417
Video-taving of community
based/written plsys.

SANDRA TANNER

421 N. Broad Street

Msnkato, MN 56001
Sandra is s visusl artist
snd director of the Craft
Center of Person/All Growth
at Mankato State University.
She has a speclal interest
in helping the arts to
become a dynamic vpart of
people's everyday lives,

DAVID TAPE
585 Boal St.
Cincinnatl, OH 45210
Member of Street Talk.

TECLA

Westbeth Artists Housing H 957

463 West St.

New York, N.Y. 10014
Harlem, New, York, has lived
and painted among the fish-
ermen of Maine snd Malaga,
Sosin; asmong the Indlans of
Mexico; and in a mining vil-
lage in South Wales. For
the past 25 years she has
made her home living and
teaching in East Harlemj;
veinting, drawing, and
sculpting the endless por-
trait of faces around her
and exhlbiting her work in
the streets, market places
and neishborhood gatherings.

CORI TERRY

Wellspring

The River House

6160 Proctor

Kalamgzoo, MI 49001
Former member of the
Erick Hawkins Dance Co.
of New York Clty, now
living and working in
Kalamazoo as co-director
of Wellspring, a new
Dance /Music Center.

THERESE

Home Town Talent

2866 N. Stowell Ave.

Milwaukee, WI 53211
Therese - currently Dir-
ector of Audlence Devel-
opment for Paradox Studio
Theatre; founder of Home
Town Talent in Milwaukee;
sometimes performer.

YI-FU TUAN
Devsrtment of Geography
414 Social Sciences Bldg.
267 19th Avenue South
Minneapolis, MN 55455
Yi-Fu Tuan is a humanist
geographer. He 1s author
of Man and Nature, Tovo-
phllia, opace and Place
and Landscapes of Fear.

JAMES S. TURNER
Consumer Action for Improved
Food & Drugs
1421 Mass. Ave., N.W,
Washington, D.C. 20005

CAROLINE W. VAN AUSDAL
Yellow Springs Writers' Group/
Playwrights! Group
1720 Spillan Rd.
Yellow Sorings, OH 45387
Maker of fairy tales &
musical plays.

RAY VIRTA
503 Grand St.
New York, N.Y. 10002
I am by profession an




actor/idealist; a trans-
planted Midwesterner
sweating summers in N.Y.C.
and touring the provinces
of Long Island during fall-
soring, looking for a car-
ing collective. That's
it. BARRY WEISBERG
Unite! Newspaper
LYNN VON KORFF Box 6205

and promote Her (Wholistic,
life-affirming, earth-
centered) values. Phyllis
1s Director of Changing
Woman, a Center for History
and Healing.

MN. Clergy % Laity Concerned
1521 A Como Ave.
Minneapolis, MN 55414

CONNIE VORIS
220 Atkinson Apt. #4
Cincinnati, OH 45219
Member of Street Talk.
Musician.

NORM WALREK
Devt. of Politicsl Scilence
Gustavus Adolphus College
Saint Peter, MN 56082
Norm is a political
scientist. He 1s active
in the peace movement.

CHARLES WATERMAN
2184 S. Minnesota Ave,
Apt. 4
St. Peter, MN 56082
A poet and author of
The Place and Talking
Animsls.

WILL WEIGLER
1131 Olivis
Ann Arbor, Michigan 48104

MARK WEINBERG
OTHER THEATRE COMPANY
25 S. Hlillsige Tr.
Madison, WI 53705
Founding director.
Researching theatre
historian.

PHYLLIS WILSON
2745 N. Mildred
Chicago, IL 60614
Historian of religion and
a rituelist, working to

ralse Coddess consclousness

Chicago, IL 60680
Member of the Central Com-
mittee of the Communist
Party of the USA/Marxist
Ieninist. He has traveled
to every state in the US
and Europe, Africa, Asla
and Latin America. He 1is
the author of Beyond Re-
pair, The Ecology of
Capitalism, 1971. He 1is
currently completing the
book, The American Road
to Fasclsm. Democracy
and Reaction in Amerilcan
Culture 1s the title of a
work in progress, which
will attempt a comprehen-
sive analysis of American
culture.,

DEBRA WISE

Underground Ralilway

699 Creen St.

Cambridge, MA 02139
Co-Director, Underground
Railway, a theatre com-
pany. A.B. Oberlin Col=-
lege, studied mime with
Boston Pocket Mime, Great
American Mime Zxperiment
& Polish Mime Ballet
Theater; voice with coach
Cicely Berry; taught mime
& puppetry at DeCordova
Museum School & Oberlin
College; acting: New York
Shakesveare Festival,
People's Theater, Boston.

BARBARA WOLF

1709 Pomona Ct.
Cincinnatil, OH 45206
Member of Street Talk




LAURA WOOLSTON
P.0. Box 127 Rt. 1
Big Lake, MN 55309

WILLIAM R. WURTZ
1253 Newton St. N.E.
Washington, D.C. 20017
Associate Production
Coordinator, Living Stage
Theater Company.




ROBIN ALEXANDER
20040 Cottegewood
bxcelsior, MN 8591

CYNTHIA W, BRIGGS
3047 N. Kenmore R
Chicsgoy I1l. 60657

BETTY LOU CCRDS
211 E. Fumohrey St.
Lake Crvstel, MN 56055

ZLLERY FCSTER
122 H...2nd St.
Winons, MN 55987
SOUL POWER CRUSADING FOR
SANE ALTERNATIVES. MNem-
ber, Avant CGarde of
Gandhisn Activists,

ANNE GANEY
215 Washington Ct.
Mankato, MN 56001

JOEN GANEY
1023 N. Sixth
Mankato, MN 56001

ABIGAIL JEFFZRSON
130 16th 8t. N.E.
Washington, D.C. 20002
Member of Everyday
Theatre

DANA JENSEN
4644 York Ave. S.
Minneavolis, MN 55410
Poet % Clown. Editor of
the 8-Bit Press »ub-
lishing the complete
works of C. Cal Calhoun.

KATHLEEN MCGANN
1116 Soring St.
Cincinnati, OH 45210

FJAERE NILSSEN
2019 Z. Belleview Place
Milwaukee, WI 53211

SANDERS PRIEDITIS
1015 14th Ave. S.E.
Minneapalis, MN 55414

PHYLLIS REYNOLDS
1922 Orrington
Evanston, Ill. 60201

GERALD F. RONNING
590 Park St. #400
St. Paul, MN 55103

GENNI SASNETT -
1743 P St. N.W. #32
Washington, D.C. 20036
Member of the Everyday
Theatre.

SUSAN SOLF
3437 Mt. Pleasant St, NW
Washington, D.C. 20010
Member of Lveryday
Theatre.

RICHARD SPZCTOR
2015 Klingle Rd NW #3
Washington, D.C,. 20010
Member of Everyday
Theatre.

JODY STEINER

305 Great Neck Rd.,

Waterford, CT 06385
Member of The National
Theatre of the Deaf. The
Natlional Theatre of the
Deaf 1s a 14 vesr old
professional touring
theatre company - has

pverformed in all 50 states,

Burope, Asla, Australia.
It is a8 visual thestre
company of deaf and
hearing actors - using
sign language, voice,
dance, mime, acrobatics -
based in Waterford,
Connecticut, it is part
of the Eugene 0'Neill
Theatre Centre.

ELIZABETH PRINGLE

2222 Halsted
Chicazo, Illinois 60614
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July 21, 1931

The Gathering

c/o Cherry Creek Theatre
406 S. Third St.

Saint Peter, MN 56032

Dear Friends!

It was only very recently that 1 saw my first copy of your journal Theatrework
and learned about The Gathering of Aug. 9-16, hence the lateness of this letter
inquiring whether anything will be sald at any of your sessions or workshops
about the early pioneers of alternative theatre and film who preceded you. I
refer specifically to the great theatre and film movements of the Depression
and Anti-Fascist decades of the 1930's and 40's which are chronicled in the
pages of llew Theatre magazine, Experimental Cinema, Filam Front, organ of the
Film and Photo League, Films--A Quarterly and others, Like your Gathering,
those groups of a half-century ago, also celebrated the Rights of Man and the
Jeffersonian tradition that "rebellion to tyrants is obedience to god" not

the "moral majority," and they fought so that America the beautiful should
also be America the Just, to quote Meridel Le Seuer's magnificent sentence.

Since it is going to be impossible for me to attend your Gathering and Awakening
to the danger of war and reaction in Reagan's America, I wonder whether you
would permit me in this letter to be read at one of your gessiona - to say a
Tew words about the witchhunts and blacklists that cut the heart out of the
people's movement in cinema and theatre in the late 1930's, and to pay a small
tribute to one great theater person who in the profoundest meaning of the

word represents the cultural bridge that joins the 1930's to the 1980's. 1
speak of the dramatist, screenwriter, teacher and political activist JOHA
HOWARD LAWSON, who fell in the battle for social justice and social progress
and deserves to be remembered by this great Gathering of theatre and film
workers because like "the great blue heron who flies almost noiselessly along
the river pathways to startle the people into thoughts of harvest and acts of
planting," he - more than anyone of our tice - STARTLEL an entire generation
into thinking deeply how to reclaim and to extend our noble democratic cultural
heritage.

First, permit me to introduce myself. My name is David Platt. I am, at the
ago of 78, the oldest, still active film critic in the country. For the past
20 years 1 have been the filam and music critic and editorial board member of
Jewish Currents, a progressive, pro-Israel, non-Zionist monthly. Before

then I was the film critic of the Comsunist Daily Worker for nearly 25 years,
in which capacity I was especially active in the fight against witchhunting
and blacklisting during the MecCarthy era; our campaigns in behalf of the
Hollywood Ten are well known to all. Before then I was the New York Executive
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Secretary and later the Wational Secretary of the Film ana Photo League. The
League was the producer of films of the Hunger Marches, Bonus sarchers,
Jnemployed Lemonstrations, Ffarmers' Strikes, Anti-Nazi Struggles during the
Great Lepression, all of which have since become part of the national

treasury of our democratic culture. Before then, I was the co-founder with
film historian Lewis Jacobs of Bxperimental Cinema, the first U.S. Left journal
devoted to the politics and mesthetics of film art. Before then, in the

early 1920's in New York and Phila. I was a member of several alternative
theatre groups - the foremost of which was the little social theatre group
headed by dramatist Em Jo Basshe, scenic designer Mordecai Gorelik and actor
Jasper Deeter. This was shortly before Deeter found his way to the Hedgerow
lalley Theatre in Penna. I knew theam all and they shaped my development,

so that fifty years of involvement in all sorts of theatre and film collectives
gives me the right, I think, to speak about the man who I believe stands in
the very CENTER of what the social theatre of the 1920's, the Wew Theatre
League and the Workers Filam and Photo League of the 1930's and your GATHERING
of the 1980's are all about.

John Howard Lawson died in San Francisco after a long illness on Augs 11, 1977.
He was 82. His loss to the theatre and film world - that part of it that

gank its roots in the good earth of people's hopes and dreams - cannot be over-
estimated. Few American writers of this century can match lawson's multiple
achievements in so many different cultural areas and with such penetrating
social and political awareness.

Lawson wrote ten plays, including Processional in 1925, Success Story in 19352
and Marching Song, his masterpiece, in 1957. iHe was an outstanding screen
writer, as witness Blockade, Hollywood's first and only anti-Franco film on
the Spanish Civil War (outstanding even though Lawson's script was mangled

by the front office), and the powerful wartime anti-Nazi films action in the
North Atlantic, Sahara and Counterattack. He was one of America's finest
theatre and film theoreticians - the author of two indispensable volumes for
theatre and film students: Theory and Technique of Flaywriting (later expanded
to include Screenwriting) and Film: The Creative Process. His The Hidden
Heritage, written while in prison serving time for the crime of opinion, was
a notable work of cultural history.

It is difficult to separate Lawson, the talented dramatist, screen writer

and cultural historian from his many-sided organizational activities, since

in his case the humanist writer and the public-spirited citizen were so tightly
intertwined. Each profited from the other.

In 1927 he founded with Bm Jo Basshe, Michael Uold, John Dos Passos and others,
the short-lived New Playwrights Theatre - the predecessor of the Workers
Laboratory Theatre and the exciting New Theatre movement of the early Thirties.
Later in Hollywood he worked to organize the Screen Writers Guild in 19335 and
was elected its first President. He also helped to establish the Screen

Actors Guild as the powerful union it eventually became for a number of years
before it was taken over and weakened by right wingers like Ronald HReagan,
Robert Montgomery and George Wurphy during the era of the Cold War.

One could go on and on about John Howard Lawson. In Boston in the week before
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Sacco and Vanzetti were executed by the State of Mass., he participated in
last minute efforts to save them. He once said that this was a turning point
in his life and work. In tne early 1930's Lawson continued his political
education by making two trips to the deep South, visiting Angelo Herndon and
the "Scottsboro Boys® in their prison cells in Georgia and Alabama, and that
was only the beginning of his notable work for social justice, democracy and
peace. HWork which in the late 1340's in the time of McCarthy would make hiam
one of the central targets of the Un-iAsmerican Comaittees.

In the statement he was prohibited from making before the Un-American Committee
on Oct. 20, 1947, Lawson accurately predicted that "if I can be destroyed, no
American is safe...lLet no one think that this is an idle or thoughtless state-
ment. This is the course that the Un-iAmerican Activities Comaittee has
charted. Millions of Americans who may as yet be unconscious of what may be
in store for them will find that the warning I speak today is literally
fulfilled." It was not long before the investigation moved on from the film
industry, which it tore apart, to the throttling of the press, radio, theatre,
academia and book publishing. The decline of Hollywood as a world film center
stemmed from the 1947 witchhunt that sent ten screen artists to prison and
ousted from the industry several hundred others, representing the bulk of its
most talented and socially aware artists. Blacklisted or otherwise effectively
silenced were writers, actors and directors who under the impact of the CFUSA,
the New Deal, the great CIO organizing drives and the anti-fascist struggles

of the time, made some of the finest and most influential films in our history.
Filme that protested hunger and illiteracy, Jew-baiting, iNegro-baiting, union-
busting, profiteering, lynching, war and fascism. Films in the democratic
tradition that sought to reflect, however imperfectly, the world we live in,
and sometimes dared powerfully to urge social chance. Films like The Grapes

of Wrath, The Informer, Great Lictator, Jrossfire, City Lights, I Am A Fugitive
from a Chain Gang, Wild Boys of the Road, fury, Juarez, Zola, They Won't For-
get, Watch on the Rhine, iMonsieur Verdoux - in contrast to the mounds of

Busby Berkeley-Shirley Temple-Andy Hardy musicals and comedies. Indeed yes -
the origins of the Un-American Committee assaults are related to the trem-
endous social awakening in the country following the October, 1929 stock

crash. The mass struggles of those times left their mark not only on film
content but also on theatre - as witness plays like Blitzstein's Cradle Will
Rock, Irwin Shaw's Bury the Dead, Odets' Waiting rfor Lefty, Awake and Sing and
Paradise Lost, Maltz's Black Pit, Stevedore, Sinclair Lewis' It Can't happen
Here, Triple A Plowed Under and other Living liewspaper dramas, most of them
produced in major cities across the country under the auspices of the Federal
Theatre WPA Project. There came a day, however, when the Congressional foes

of the New Ueal and of the WFA Projects were powerful enough to kill what the
Republicans called "boondoggling" and so there came to an end what was un-
questionably the greatest era for people's theatre and art in American history.

And now, dear friends of the Gathering, the monster has returned and is
threatening us all again with his budget-cutting axe against the poor in order
to increase the funds for war, but we have a stronger weapon - our love of
liberty, of democracy. Democracy - “it still sleeps, quite unawakened, a
great word whosépistory remains unwritten, because that history has yet to be
enacted." (Walt Whitman). Our survival depends on arousing the country to
write and to enact that history.
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Greetings to the Gathering. It is deeply encouraging to me personally as a
veteran of six decades of social struggle to learn that there is such a
Sathering as this taking place August 9th and that it is raising basic
questions of freedom of thought and of social justice and social progress
that were the major concerns of John Howard Lawson, Albert .altz, Lester
Cole, Alvah bessie, Ring Lardner, Jr. Herbert Biberman, Sam Ornitz, Adrian
scott and Lalton Trumbo of the imprisosed and blacklisted Hollywood Ten.

sincerely,

Dok Pl




A Plan To Get Populist Literature Into the Schools
By Ellery Foster

When | consider what the capitalists and communists are
doing | doubt if | will ever smile againe. They are not only
engaged in an insane arms race. On each side they are keep-
ing out of the schools the good populist literature that
describes sane alternatives to the prevailing folly.

Because of this omission populism has to be reinvented by
each generation. And only a small minority of each genera-
tion gets into this. Compared with the power of the capital-
ists and communists this minority is about as effective as
a pack of puppies yapping at a dragline stripmining a moun-
tain, The majority dies ignorant of populism.

| ask myself how can | help get the classics of populist
literature into the schools. It occurs to me that the July
9 to 16 1981 Gathering at St. Peter MN may be an ideal time
and place to sow the seed of the idea of developing a pop-
ulist counterpart to the University of Chicago's Great
Books Program that so admirably serves the purposes of cap=-
italism. The latter certainly is not a list of populist
books. Plato's idea that we need "philosopher kings" cert-
ainly is not a populist idea, is it? Yet he is the star of that show, while the pre-eminent
spokesman for populism, Prince Peter Kropotkin, is ignored, utteriy omitted.

The idea is thagjenOUgh of us can agree as to which we feel are the classics of populist
writing, we can then combine forces to insist that students be encouraged to compare them
with the capitalist or communist classics, as the case may be.

For starters I1'Il mention populist literature of the past that | cunsider myself lucky to
have l|earned about, and rate each on a scale of 1 to 10 as nominees for inclusion in a list
of populist classics. Then | hope others will nominate works they know about. In listing my
nominees 171l mention when | first became acquainted with each, bearing in mind that |'m 76.

It wasn't until 1980 that | became acguainted with Kropotkin's Mutual Aid a Factor of Evo-
lution, first published in 1902, three years before | was born. It is now availatle in a
quality paperback with a very heipful forewcrd by Ashley Montagu, published by kExtending
Hor izons Books, 11 Beacon St Boston MA 02108 (reg. $4.50, available for $2450 - plus 75¢ if
by mail - from FTE 122 E 2nd St Winona MN 55987). (10)

Not until 1981 did | become acquainted with the rather copious but nct widely known liter-
ature that has been accumulating since 1820 on what calls itself Hatural Hygiene but which |
think of as humanistic (or populist) physiology. Information about this may be obtsinzd from
Amer ican Natural Hygiene Society 698 Brooklawn Av Bridgeport CT 06604. (10)

In my first decade | heard on an Zdison cylinder record phonograph Robert H. Ingersoll's
remarks after visiting the tomb of Napoleon. They turned me against war for life. (10)

| can't remember when | got these insights from GB Shaw: "Every profession tends to be a
conspiracy against the laity;" and "Marriage provides a maximum of temptation and a maximum
of ogportunity” (for frivolous waste of vital energy?). (10) (OVER)




Cont from other side., Not until 1981 did | learn about Henry George Jr's The Menace of Priv=
ilege published in 1905 (the year | was born) by Grosset & Dunlap. I'm only now in the midst
of reading It but already feel It deserves a rating of 10. | hope Hazel Henderson will write
a foreword for a new edition of it.

It was probably in the 1930s when | first became acquainted with Upton Sinclair's THE
GOOSESTEP first published in 1923 by the author himself which is as timely today as ever In
revealing the subservience of higher education to capitalists.

In the 1960s my daughter introduced me to works of Albert Camus. | regard his major work,
The Rebel, of outstanding value for inclusion among populist books as antidote to propaganda
that foments revolution. (10)

Rochdale co-op |literature certainly merits a place in populist |iterature. But | for one
hope the selection(s) will not be of the type that sees Rochdale co-ops as a panacea. As yet
the co-ops are as addicted to money as the corporate plunderbund is. They havn't woke up to
the good that could be done by encouraging retirees to set up and operate commerce without
money exchange networks right in a corner of co-op stores.

| guess it was in the 1930s when | got acquainted with Gandhi's autobiographical My Exper-
iments With Truth which | class as superb populist literature, reporting as it does one man's
experience evolving into soul pow2r out of mere brain power. (10)

It was probably in the 1960s that | became acquainted with Ashley Montagu's The Natural
Superiority of Women. | nominate it for a place of honor on therodl of soul power populist
literature, especially in light of the recent revelations that the biggest capitalists ex-
clude women from their strategic Bohemian Grove gatherings. (10)

| would especially nominate two books that we had around home when | was growing up: Volta-
ire's Crimes of Priests and Outrages Upon Nuns and Tom Faine's Age of Reason, still import-
ant because Faine's criticism of the churches i1s as valid as it was when written. (10) (10)

Another book in the Foster library was entitled The Great War Against White Slavery. There
may be better books on the subject, but | feel strongly that good muckraking of that racket
merits inclusion among populist great books. (7)

To the extent that churches nuture libertarian (humanitarian) mutual aid they are populists
But to the extent that they continue to be institutions of power and revenue (as Tom Paine
accused them of) they are not. So selectivity is needed in picking religious works for inclus-
ion on the populist honor roll. Raised an agnostic, I'll leave such selection to others. (7)

I've purposely gvoided mentioning titles from the unprecedented outpouring of new populist
literature that has been produced since the first generation to grow up watching TV began
saying in the 1960s, "lt's just not fair for some to have so much when others are so poor."
The works that stand the test of time can be added to the honor roll later. Cutstanding among
these, | feel, is the new literature about truly conservative technology as a sane alternative
to the horribly exploitive technology that capitalists and communists alike are using so reck-
lessly. Meanwhile wouldn't today's movement be stronger if populist classics of the past were
more widely known. '/idely reprinted, and gotten into the schools, through friendly persuasion®

Now, in case you are interested, how about tearing off, filling out and mailirg or giving
back the bottom half of this sheet with your rating of the books listed here plus additional
works you feel should be on the honor roll. Unless other arrangements are made in the mean-
time | will undertake to compile the responses into a report that can be mailed to you and
to a wider circle of participants in the process of developing the list of populist classics.

Give your rating of following titles of POpulist literature (scale of 1 to 10), If unfamiliar
with mark U.

Kropotkin, Mutual Aid a Factor of Evolution ____

Natural Hygiene __

Robert H. Ingersoll, Remarks After Visiting Tomb of Napoleon
GB Shaw on professions and marriage __

Henry George Jr, The Menace of Privilege __

Upton Sinclair, The Goosestep ____

Albert Camus, The Rebel __

Rochdale co-op literature __

Gandhi's autobiographical, My Experiments With Truth ____
Ashley Montagu, Natural Superiority of Women __

Tom Paine, Age of Reason ____

Voltaire, Crimes of Priests and Outrages Upon Nuns ____
Great War Against White Slavery __

Now list, with your ratings, works that you nominate as populist classics.

Also give- names and addresses of individuals you'd |like us to se¢nd copies of the compilation
of replies to this questionnaire. Be sure to give your nceme and address so that we may send
you a copy of the compilaticne.

Mail or bring to FTE 122 E 2nd St Winona MN 55987. |f you have occasion to phone 507 454 2474.
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'"They have stunk the river..

\Yasted the pasture and the fresh valley..
Gouging the hills for gold (coal?, uranium?)
Laying waste the timber
To build sham castles for imitation Medici
And the rugged sons of the rugged sons of death."
- Stephen Vincent Benet, Ode To Walt Whitman, 1930s.

That's what minds (those above water) were on in the 30s.

But in the 40s we went to war and got our minds off it.

In the 50s Beatniks sat around coffae houses not knowing what to do.
Now in July 1981 here's the bestest know to do:

g@@ %M@w’ g)VHﬁ’DD@RV @{?
Soma Alpernadhves

Because my physical energy has been considerably reduced (at lezast for the time being)
this newsletter will have to pinchhit for perscnal letters | owe a number of you.

Cn May 23 a coronary put me into intensive care for 8 days and a total of 18 in the hos-
pitales The first hospitalization | ever experienced | was pleased to discover that my mind
seemed not to be slowed down in the least but ranged actively far and wide. desides a |lot of
soul travel, | read and made several starts writing stuff that | thought |1'd put into this
first newsletter since May.

3ut an encounter yesterday (July 17) with a Christian businessman (who believes that peace
will come only with the second coming of Christ) has moved in me such a surge of indignation
and soul power that | feel it can produce a better keynote than the others for this letter,

Soul power is a term | use to identify what wells up in me when | ask myself how | feel and
about and what | feel like doing about such things as hedonistic consumerism, dilletente nrar-
cissism, jingoistic nationalism, bureaucratic communism, plutocratic capitalism, corporate
plundering, profzssional featherbedding, pseudo-religious cults, sexual dissipation, patri-
archal politics, population explosion, callous indifference, iMe And Mine Acquisitive Fossess-
ive Aggressive Predatory Avaricious (MAMAPAPA) carniverous mafia morality, ccnspicuous consum-
ption and |ike manifestations of human folly. Soul power is what moves me to do as much as |
can to help turn the world from such folly to sane alternatives.

Ueeming it futile for mere mortals to strive for peace on earth my businessman acquaintance
occuppies himself with trying to make more money. And he has supplied me with literature which
says it is against "Scriptures" to be critical of big differences in wealth and power. He
quotes the Bible as expressing it as the will of God that soiie should be rich, some poor. |
tell him that such use of the Scriptures amounts to twisting its words into a trap for fools,
something anti-Christs have been doing ever since the Emperor Constantine joined the Church
in the 4th century. He sees the folly as a natural result of "original sin."

| differ with him. | blame the folly on the fact that schools help people develop only phys-
ical power and the scheming conniving power of the left brainlobe, and neglect development of
soul power (that apparently derives from the right lobe). If the schools were paying attention
to soul power they would be informing students about such sane alternatives as the follcwing:

1. Natural Hygiene (humanistic physiology), a sane alternative to hedonistic consumarisme
This is based on sclid scientific evidence that the best treatment for most disease is not
medication and surgery but fasting and resting, and that the best way to avoid illness is to
eat mostly uncooked veggies, fruits, nuts, seeds and sprouts, intelligently combined, get plen-
ty of sunshine, fresh air, exercise and rest, and avoid caffeine, nicotine, alcohol, narcotics,
salt, sugar, white flour, condiments and meat; drink water between meals, not with meals. |
was ignorant of this valuable information until just last month when Steve Tope and tmily Cir-
ino brought it to me. Developed over the past century and a half by MDs who cared more for
their patients' health than for their own income, this information is withheld from patients
by MDs (like those in the Mayo Clinic) who fit George Lernard Shaw's observation that profes-
sions tend to be a conspiracy against the laity. (Why do you suppose this guote has been omit-
ted from the latest edition of Bartlett's Familiar (uotations? |'m pretty sure | saw it in
earlier editions.)

2. Tom t‘aine's AGE OF REASON that criticizes churches as having becorie "institutions of pow-
er and revenue’not living up to their professed idealisme
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3. Integrally related tu the more than 15 centuries old prostituticn of the Christian re=
ligion is the.fact that Kropotkin's scholarly report on mutual aid as nature's sane alterna=
tive has been ignored by the churches ever since its publication in 1902, and kept out of
the schools also.

4, lgnored also, in this same connection, is the good retired persons could do for them-
selves and everyone if encouraged to establish and o.erate mutual aid networks (yellow pages)
in their local churches, food co-ops, union halls, etc. The problem is that pzople for whom
money is not only the chief object of worship but also an accustomed instrument of exploita-
tion have not yet had enough loving influence brought toc bear on them by the advocates of
sane alternctives.

5. In the capitalist world, schools teach students to take buy-cheap-sell-dear profiteer-
ing enterprise for granted, ignoring the idea that all concerned might be happierif such en-
terprises would voluntarily transform themselves into service-at-cost free enterprises.

6. In the cormunist world, schools teach students to take state domination of production
for granted, not only hating private capitclism but growing up ignorant of the possibilities
of cooperative free enterprise.

7. Schools in capitalist and communist countries alike typically ignore development of soul
power ., Why? Because of ignorance? Because of cynicism? Cynical men in power obviously do not
want the public to ask themselves how they feel about and what they feel like doing about the
ruthless exploitation (of labor, consumers and natural resources)that prevails almost every-
where today. And so far there have not been enough Jennifers, Sister Elzears, Vinobas and
Gandhis to prevail on them to change their ways (see below)e

8. When peoyle feel indignant, as many do, at things like hedonistic consumerism, corpor-
ate plundering, professional featherbedding, jingoistic nationalism, etc., they are not told
abcut specific sane alternatives that are kept out of sight under the rug. Why? Because of
addiction to the folly of striving for the excess that the greedy call success.

It is impossible for me to swallow the propaganda of the Christian businessman that it is
futile for us mere mortals to even try to turn the world from exploitation (that's ruining
the ecosystem) to the conservation that can save it, and achieve peace on earth by our own
efforts - that all we can do is wait for God to intervene.

“restling with the question of how to confront people who do destructive, exploitive things,
or condone such things, | was taught a useful object lesson recently by Jennifer Schwartz of
the Little Bear Trading Company, a truly conservative private enterprise. | was present when
she observed two young boys, maybe 7 or 8 years old, rummaging glass bottles Q Emof garbage
at Winona's Lake Park, and smashing them against a tree. She undertook to StOpp add did so in
a way that | feel would be effective also with the old boys who are in charge of stinking the
rivers, laying waste the pastures and fresh valleys, etc.

Jennifer went over to the boys and said to them, "Can't you think of something better to
do than break glass@'She said this in a friendly not hostile manner. She suggested saveral
things that she felt might appeal to them. Then, reminding them that other barefoct children
could cut their feet on the broken glass, she asked, "Don't you think you had better pick it
up?" Liking her and feeling that she liked them (the key thing about her tactic?), they began
picking it upe. We then pitched in and helped, until it was all picked upe.

This brought to my mind Ashley Montagu's book THE NATURAL SUPERIORITY OF WOMEN. It occurred
to me that women with Jennifer's kind of soul power might do wonders to help turn the worid
to sane alternatives.

Then | thought of Sister Zlzear Kral setting an example of persevering love, not fighting
those who have wronged her but inducing them with love to change their ways. Not like Sampscn
shaking the pillars of the temple but like India's Vinoba Bhave saying "l come to loot you
with love" (the tactic by which he got landowners to give land for the landless ).

Then Gandhi came to mind. Women like Jennifer and Sister £lzear. Men |like Gandhi and Vincba.
There is soul power capable of working wonders.

| recall again the businessman who calls himself a Christian but despairing of human nature,
believing that we can only hope for Jesus' return. Asking myself how | feel aovout this and
what | feel like doing about it, | feel an urge to confront him with the evidence that Jesus
came not to rule but to teach us to live like Jennifer, Elzear, Vinoba, Ggndhi and many others
(my own mother was one) have lived and do live. This instead of focusing their energi<s on
making more money like the businessman does.

| sense that more and more people today - both female and male - have become or are becom-
ing what might be described as Gandhian activists. regardless of what they may have been
through in the 60s and 70s - indignant protest, drug culture, sexual revolution, 197Js narcis-
sism, moneygrubbing, alcoholism or whatever - these have matured or are maturing like Gandhi
matured when he decided that he preferred to sublimate his sexual energy and use it not to
get riches for himself but to help make the world a better place for 2veryone.

| feel that there is already in existence an avant garde of Gandhian activists that will
increase in numbers during the 80s and introduce to the world a symphony of soul power acting
on behalf of sane alternatives to all of the horrible things that greed is doing to labor,
consumers and the planet's ecosystem today.

| feel that this is happening. | want to be part of it, and feel encouraged that maybe |
can be, as my strength returns after the heart attack. For this | credit the Watural Hygiene
that 1've gotten into as a sane alternative to the hedonistic consumerism that | fezl
brought on the heart attack.

Unless others better qualified get something better started in the meantime, I'm thinking
of changing the name of this newsletter to AGOGA Crusaders Koundtable (AGOGA standing for
Avant Garde Of Gandhian Activists), through which Gandhian activists can carry on networking
as a means of reinforcing each other. Hopefully the newsletter would becoie less of a monolog
than this one has been, and more of a cooperative uncerteking.
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Soul Power Symphony contd from pe 2. More about the idea of revising this newsletter in
the next issue, hopefully includi ng input from some of you.

Besides helping to get out a Gandnian crusaders newsletter, | am looking forward to becom-
ing active again in soul power theatre as a way to help open people's minds to the joy and
zest of being involved in sane alternatives,

And | want to expand the sane alternatives literature distribution service at 122 E 2nd Ste.
we can do more of this if we ever get tax exempt status from IRS. Even after Congressman Er-
dah! intervened with them on our behalf they continued to insist that we are a membership or=-
ganization providing benefits to members and therefore not entitled to tax exemption. The fact
is we provide a free public service with absolutely no membership requirements whatsoever.

Our next step will be to request the White House to intervene with IRS on our behalf (which
we have been delayed in doing due to my heart attack).

Now then, just to consider briefly how a Gandhian activist soul power approach might help
create a symphony of sane alternatives, think how much more effective the attack on world
hunger might become if it were to incorporate popularization of the Natural Hygiene diet
(most |y uncooked veggies, fruits, nuts, seeds and sprouts. Think how ideally that would fit
in with permaculture, and how much fuel would be saved by not cooking food.

As another example, couldn't churches do much to relieve unemployment and hardship if they
would encourage retirees to start and operate mutual aid networks (in a corner of the church)
to serve their parishes?

what about now focusing as much attention on the role of churches as the 60s and 70s focus-
ed on the role of schools and colleges, like in Judson Jerome's outstanding 1971 book CULTURE
OUT OF ANARCHY that |'ve only now read for the first time (thanks to the fact that Robert Mira-
bito sent me a copy of it just last month). Most churches still make money their chief object
of worship (passing the collection plate every Sunday) instead of doing their part to redevel-
op noncommercial mutual aid as it was during Christianity's first three hundred years, and
among the Essenes in the preceding two centuries.

Couldn't Gandhian activist crusaders provide a useful service by suggesting to those who
harp so much on original sin that they may be making the mistake of judging others too much
by a too low opinion that they have of themselves? Isn't the real worth of Jesus' teaching
that it can enable us to say along with Walt Whitman, "Qurselves we sing. We are better than
we thought."

And getting right down to the most important unfinished business here in Winona (see atta-
ched letter to Bishop Watters) suppose some soul power friends of Sister tlzear would form
some kind of network to speak out in unison on her behalf. She is an inspiration to everyone
who knows her, as she puts her splendid energy into three missions: 1) supporting herself by
salvaging and selling aluminum and paper; 2) lobbying the Diocese for readmission to the re-
ligious order from which she insists she was expelled without a fair trial; and 3) providing
street ministry to otherwise neglected people who need help. As much as Mother Theresa merits
respect and support for her work in Calcutta, so does Sister clzear in Winona. If a prominent
public figure would do for her what Emile Zola did in the Dreyfuss case (in France at the turn
of the century) Sister Elzear would become world renowned, and be remembered as & Saint. Sut
waiting for a famous person to do that would be too much like copping out while waiting for
a second coming of Jesus, wouldn't it? She needs voices raised on her behalf.

—
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For population control why not try popularizing Gandhi's way of sublimating sexual energy
and using it on behalf of sane alternatives, excz2pt when pregnancy is actually desired.
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SANE ALTERNAT IVES READ ING MATTER

Because money is still the chief object of worship in capitalist and communist countries
alike the planet's ecosystem is being pillaged plundered & polluted by horribly exploitive
technology like that of stripmining and chemical agribusiness. Accompanying this is soul=-
less exploitation of labor and consumers. A symptom of this insanity is that the worst ex-
ploiters are calling themselves conservatives! Of course the sane alternatives are conserv-
ative technology (like that of organic farming and forestry) and mutual aid (in lieu of com-
peting for money§.As long as the name of the game is money conservative technology and mut-
ual aid have about as much chance as snowballs in hells

There was a time many centuries ago when certain sects refused to make money their chief
object of worshipe. One of these was the Essenes who chose a mutual aid lifestyle in the 2nd
century BC. They were wiped out by Roman soldiers in the 1st century AD. The second were the
early Christians, who practiced mutual aid for three centuries until the rich and mighty
joined the Church and reestablished money on the throne, where it's been ever since.

Capitalist and communist rulers alike keep knowledge of mutual aid out of the schools.

The result is that in each generation those moved to feelings of outrage and indignation
at the prevailing exploitation tend to invent new alternatives unaware of the mutual aid
alternative that was practiced by the Essenes and early Christians.

Under the influence of the rich and mighty, churches have taught that kings had a "divine
right" to rule, and the rich a similar right to be rich. Under this influence people raised
in ignorance of mutual aid who got disgusted with monarchy turned to capitalism. Then those
who got disgusted with capitalism turned to communism. Today when many are disgusted with
both capitalism and communism there is a turning to drugs, alcohol, sexual dissipation,
violent rebellion and jingoistic nationalism, instead of reviving mutual aid.

The mutual aid of the Essenes and the early Christians was a soul power movement. Since
then individuals who have preferred soul power over mere brain (scheming & conniving) power
have tried to make the worid a better place for everyone. They have given us a valuable her-
itage of sane alternatives, but the exploiters have hidden much of it under the rug. There
was developed by soul-powered MDs in the 19th century the Natural Hygiene alternative to ex-
ploitive allopathic medicine, But 20th century MDs for the most part have preferred to keep
their patients ignorant of it.

Then there is Tom Paine's valuable expose' of how churches had become '"institutions of
power and revenue®that churches have not yet paid respectful heed to.

There is sublimation of sexual energy as an alternative to frequent sexual self-indulgence.

And, of course, there is Kropotkin's MUTUAL AIG A FACTOR OF EVOLUT ION.

This time we ordered enough copies of the latter so thut we can sell it to you for $2.50
(reg. retail is $4.50). By mail add 75¢.

We also ordered enough copies of Hazel Henderson's POLITICS OF THE SOLAR AGE (Loubleday
1981) so that we can sell it for $5.30 (reg. price >8.95) By mail add $1. Hazel is a soul
power writer getting people ready for a return to mutual aid.

We have James Robertson's SANE ALTERNATIVE (reg. price $4.95) that we can sell you for
$3.00 (add 75¢ if by maI{L Robertson's writing also gets minds ready for conservative sanity
to take the place of the exploitive folly that is so harmful.

We have some copies of CIRCLE OF POISON PESTICIDES AND PEOPLE IN A HUNGRY WORLD by David
Weir and Mark Schapiro (Food First 1981) that we can sell you for $2.75 (reg. pre $3.95)
By mail add 75¢. This is a mighty valuable power of indignation book.

We have just a few copies of HUNGER FOR JUSTICE THE POLITICS OF FOOD AND FAITH by Jack A.
Nelson of €lergy & Laity Concerned (Orbis book, Maryknoll 1980) for which we need to get the
full retain price of $54.95.

While our supply lasts we can provide a new book from the Georgetown University Center
for Peace Studies which confirms that for the first 300 years Christians were war resist-
ers (the 3 centuries during which they were being persecuted by the Roman government). The
book is NEW TESTAMENT BASIS OF PEACEMAKING by the Jesuit priest Richard McSorley (reg pr.
$32450). We can sell it for $1.90 (by mail add 75¢).

We got an unusually good buy on Holly “klar's 604 page magnum opus TRILATERAL ISM THE TRI-
LATERAL COMMISSION AND EL ITE PLANNING FOR WORLD MANAGEMENT (list price $8.00) which we can
sell you for $3.30. By mail add $1.00.

Then there is a favorite of mine, THE NEW CEL IBACY WHY MORE MEN AND WOMEN ARE ABSTAINING
FROM SEX- AND ENJOYING IT by educational psychologist Gabrielle Brown (McGraw-Hill 1980).
Reg. pre $10.95, we can supply for $6.85 (by mail add $1.00).

For 25¢ (plus 50¢ if by mail) we can supply HOW THE OLD CO-OPS WENT WRONG by Paula Giese
as reprinted from the North Country Anvil. She says it's going to take more than the co-op
movement to end exploitation of consumers and l|labor.

We have copjes of Fred Gram's ATOMIC RADIATION IN MINNESOTA pamphlet available for the
regular price of $1,00 (by mail add 40¢).

An excellent '"Revised, Expanded, Updated SECOND EDITION"of A PRIMER ON NUCLEAR POWER
by Jack Miller with Elise Jerard, George Wald, John Goffman and Arthur Tamplin, Helen Lal-
dicott, and Gertrude Dixon (Anvil Press 1981) can be obtained here for $1.50 (by mail add
75¢) Its regular price is $2.50.

We also have the North Country Anvil for sale here for $1.40 (reg. pre $2.00).

We hope you |like the extra added attracions with this issue: attached copy of letter to
the local Bishop on behalf of Sister Elzear; and publicity brochure for North Country Anvil.
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1932 Farmers Strike

PBBs in Michigan

Midwest Women's History
Barns of Wisconsin
Community Radio

The Semantics of Terror
West Bank Rent Strike
Deschooling in Iowa
Impressions of Cuba

The Art of Midwifery

The Powerline Movement
Consumerism as Religion
Interview with an Iranian Student
Artists as Workers

Mining in the North Country
Mississippi River Culture
Citizens Stop Spring Valley Dump
Grassroots Energy Reform
Wrestling with Thoreau
Hopi Corn

In Search of the '""New Age"

Wallace Black Elk
Monte Bute
Helen Caldecott
Paula Giese
Karl Hess

John Holt

Ron Jones
Martin Jopp

Ken Kern
Meridel LeSeuer
Lyn Lifshin
Mildred Loomis
Tom McGrath
Jack Miller
Scott Nearing
Sigurd Olson
Wilhelm Reich
Eddie Sanchez
Robert Sessions
Mordecai Specktor
Eric Steinmetz
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NORTH COUNTRY

. ANVIL .

in this issue

” \\roud Stove Guide
2 \orthuocds Resistance
. ’Quullum About Swine Flu

“Within our present agro-industrial complex, the
policy of exchanging ‘food for crude’ is in fact
an unstated policy of exchanging ‘soil for oill'"
As You Sow. . .
ANVIL-35 April/May 1981

‘(They) and the others raised the consciousness of

everyone they touched, from the governor on down

2 narcoleptic Fillmore County Board. And once
iIsnesses are raised, there is no going

Roll Qut the Barrels
ANVIL-34 Feb./March 1981

The ANVIL publishes a great variety
of information of special interest and
usefulness to the people of the Upper
Midwest.

There are conspicuous gaps left by
the mainstream press as well as the
special interest publications. The
ANVIL fills these gaps by interpreting
current events, often from the per-
spectives of those who are organizing
on a grassroots level to seize more
control of their lives.

Learning about successful struggles
is important, as is occasionally look-
ing at a serious situation with a
humorous eye. The magazine is
rounded out with quality fiction,
graphics, poetry, and essays.

north country

. ANVIL ,

Valentary Poverty

Hundred Flowers

Cmath of Language
Alernative to the Awiel Aste

NORTH COUNTRY

.- ANVIL ..

1968
Inside the American Gulag
Examining the Materialist Culture

In the welter of bilge that passes for news in this
society, the ANVIL has been like a breath of fresh
air.”'

Jergen Nash
WCCO Radio
Minneapolis, MN

we again came to the conclusion that yours is
the best regional decentralist, libertarian, freedom-
fovin' periodical in the continent, so that's what we
tell folks.”
Dave Albert
Movement for a New Society
Philadelphia, PA

your journal is so beautifully produced. There is
nothing remotely like it here in Ireland :
Michael Tobin
Friends of the Sane Alternatives
Kilkenny, Ireland

“In an age where suspicions must perpetually be
raised against the press, | found the ANVIL to be
the only publication which [ read void of suspicion.”

Kimberly K. Taylor
Denver, CO

“Thank you, in particular, for reviewing the book on
‘The Forgotten Anarchist.” And for the excellent
report on Minnesola's ‘private’ government
Karl Hess
Kearneysville, WV

| cried when | saw "DOE's Secret Plans for Spent
Nuclear Fuel Storage “Your editing was
superb. We've lost count on the many organizations,
papers, radio, and TV who have rejected or ignored
this."”

Kay Yoder
McPherson, KS
Women'’s International League
for Peace and Freedom

NORTH COUNTRY

.. ANVIL .,

In Search of the "New Age”
Wrestling With Thoreau
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Hopi Corn
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From Ellery Foster, Editor
Mutual Aid Network News 'n Views, 122 E 2nd St Winona MN 55987 507 454 2474

| am writing this letter in lieu of talking with you face to face, which | attempted to
get an appointment to do. You left word that you were busy with other appointments, and
said nothing about seeing me at a later time. So | can only assume that you just don't want
to have anything to do with me.

Well, whether you pay any attention to it or not, | feel the public should know what |
wanted to say to you as the principal representative of the Catholic Church in this area.

After | had published in our newsletter an expression of admiration for Sister Elzear
Kral, a priest came to call on me. He said he wanted to talk with me about her and state-
ments | have been making about how church teaching was changed after the Roman Emperor
Constantine joined the Church in the 4th century.

Anyone wanting confirmation of how different Christianity was before the 4th century
can find out in a 1979 bgp by the Jesuist priest Richard T. McSorley, New Testament Basis
of Peacemaking, publishe )tenter for Peace Studies, 2 0'Gara Bldg, Georgetown University,

Wn DC 20057.

| asked the priest, '"what about Sister Elzear?"

He replied, "She's impossible to live with."

| asked, "What about her charge that murder was done by a doctor and nurse who starved
two patients to death who supposedly were on intravenous feeding?"

Instead of answering this question, the priest launched into a discussion of the excellent
relations Franciscan Sisters have with Mayo Clinic doctors, through St. Mary's Hospital.
How? By mousy subservience to doctors who play God with the lives of patients?

It is pretty clear isn't it, dear Bishop Watters, that Sister Elzear is being punished
for refusing to be part of a conspiracy to ignore those murders?

As to how churches differ as a result of influence by the Emperor Constantineand:.his ilk,
| asked the priest why they aren't doing more to revive the kind of mutual aid that Chris-
tians practiced during the first three hundred years while they were being persecuted by
Constant ine's predecessors (like you are persecuting Sister Elzear today).

The priest made no reply to this, but instead merely expressed admiration for the few
courageous priests and nuns who are participating as individuals in the anti-war movement.

Anyone interesteJ ow sordid society was after eight centuries of influence by the Const-
antine ideology (which twisted Jesus' words into a trap for fools) is urged to read Arnaldo
Fortini's Francis of Assisi. Written over a period of 35 years by a recent mayor of Assisi,
the book makes clear that the society Francis rebelled against was as bad as the one young
people of the 1960s rebelled against (before the fire was taken out of their movement by
the drug culture and the '"sexual revolution")., The English translation was published only
this year, by Crossroads Pubg. Co 18 E 41 St NY NY 10017 (720 pages, $29.50 & worth it).

Anyone wanting a reminder of how bad it is now, after almost 17 centuries of unabated Con-
stantine influence has only to consider the well-financed efforts of the self-styled Moral
Majority and their ilk to discredit humanism and strengthen imposition of pseudo-religious
bigotry.

Well, since the conversation with the priest | have suffered a heart attack which caused
me to pay more attention to health matters than ever before in my life. For the first time
| |learned that Mayo Clinic doctors and their ilk the world around are withholding from their
patients the well-authenticated fact that the most effective way to treat most disease is
by fasting and resting. And that the surest way to avoid illness is the Natural Hygiene
(humanistic physiology) lifestyle featuring mostly uncooked veggies, fruits, nuts and seeds,
and abstinence from condiments, salt, sugar, caffeine, nicotine, alcohol, drugs and meat.

Anyone wanting to learn about this health information that the medical profession (and
also the pharmaceutical companies and grocery supermarkets) are withholding from their cus-
tomers may write American Natural Hygiene Society, 698 Brooklawn Av Bridgeport CN 06604,

It becomes pretty clear, does it not, that Sister Elzear is being given a bad time in order
to preserve for the Franciscan Sisters of Rochester a cozy relationship with a medical pro-
fession whose highhanded methods and callous withholding of important information from its
clients urgently needs to be publicly exposed (St. Francis must be spinning in his grave).
To merit public respect doesn't the Church need to be in the vanguard of those exposing
such skullduggery?

Similarly, churches need to be taking a courageous stand, do they not, against those dem-
agogs who today are brazenly denouncing humanism, calling it unChristian, sweeping under the
rug the fact that Jesus was primarily humanist, as were Amos and other Old Testament prophets,
and also Buddha, Gandhi, Simone Weil, Dorothy Day, and as are Mother Theresa and Sister Elzear.

Although you refused to see me, | did get to see your receptionist and secretary, mousey
women, wee cowerin' timorous females, bowing to your power, shirking responsibility for their
own self-respect. MNeeding to heed the example being set by Sister =lzear. Needing the
Women's Liberation Movement.

Bishop Watters, as one human being to another, | urge you to stop persecuting Sister El-
Zear, and join in the movement that is growing in strength today torestore the Church as
the kind of humanistic mutual aid institution it was during its first three centuries.

Anyone interested in evidence that mutual aid is not only Christianity's but also Nature's
principal way when power-hungry men do not interfere, are referred to Petr Kropotkin's
Mutual Aid A Factor of Evolution, available at 122 E 2nd St for 32.50 plus $1 for postage
and handl ing, or from Porter Sargent 11 Beacon St Boston MA 02108, for $4.50.

Sincerely, 5 _ W (OVER)
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Already when this pic was taken | was trying to sublimate my sexual energy,
according to the folklore teaching that you don't put a2 horse out to stud
until his racing days are over. | was racing as | am now to do as much as
possible to help turn the world from the folly of exploitation to the en-
lightenment of conservation.

Therefore, a major source of frustration for me has been the popularity of
the notion that frequent sex is necessary for health and happiness.

Me in 1981, 53 frustratingd® years later, contemplating: =3 — How | looked in 1928 shortly after first achieving my dream of becoming
" : a forest ranger. The pic on the left was taken by Alf Photography as a
frustrated because those in power have cons!stently courtesy because photographer Jim Morin felt the blue shirt and sweater,
l?nored o RucHRy T conperatlvg W“‘“a' a'd_a§ . face and stocking cap made an interesting combination. The 1928 pic was taken
alternative to the generally glorified competition. by a banker from San Francisco who promised to send me a print if I'd let him
take my picture. - Ellery Foster July 3 1981. po box 841 Winona MN 55987 .

PS. Although you didn't want to see me, | wanted you to see these pics of me. Please RSVP.Aq{
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Some common and urgent concerns have emerged.from diSCUSSionS’uu
The Gathering, Please read this proposed resolution and come 50 dise
cuss it at a general session at noon on Friday in the tent in Yorman

Park,
DeR wp «F =T
A CALL TO PROGRESSIVE CULTURAL WORKERS

We who are assembled at a plenary session on August 14, 1981 at
The Gathering in St. Peter, MN, feel it is urgent to move beyond the im-
mediate activities of The Gathering and express our convictions and be-
liefs concerning larger questions of political and cultural struggle in
the U .S. tOday.

RECOGNIZING THATs
U.S, foreign and domestic policy is moving swiftly to the right;

Current U.S. cultural policy promotes and maintains the palaces of
high culture at the éxpense of our peonles' many cultures and their
art formss and

The resources of our people are being appropriated for profit and
militarism that protects that profits

AND '
FURTHER RECOGNIZING THAT:

Resistance to ruling class tyranny and commitment to democratic
principles are the best in American popular tradition; and

- — e

The'forégéing are problems not only for the U.Ss but for the world,
and we have a responsibility to all oppressed peoples to address
them,

WE CALL ON PROGRESSIVE CULTURAL WORKERS 3

Lo resist the movement to the right and to create progressive
alternatives;

To work for a cultural policy that recognizes that our society
comprises many cultures entitled to coexist in freedom and equality
united under the banner of cultural democracy;

To rediscover, recreate and invent through our work images and
forms which articulate, support and advance freedom, equality and
understanding;

To continue to build a progressive cultural movement, esnecially at
this moment of great urgencys

Lo build cooperative alliances with others who are 8truggling
against oppression and for freedom in the U.S. and around the world
and

- To recognize and act on our particular responsibility at cultural
_ _workers to constantly improve our art work as to form, eéontent and
- function, to reconstruct in light of new political understandings,
~and to share full responsibility for the meaning and message of
-our work,

Drafted.by: Don Adams, Gharles Frederick, Tony Gillotte,
Arlene Goldbard and Doug Paterscon
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THE LAUREL THEATRE

The Play Group is the resident theatre company of the

Laurel Theatre in Knoxville, Tennessee. Company members

are Katharine Pearson, Mac Pirkle, Hugh Sinclair, Donna

Kelsey, Judith Celentano and Mark Cantley. As well as

providing rehearsal and performing space for The Play

Group, the Laurel Theatre is used for performances by

other theatre groups; for music, dance, and literary

events; and as the home of a non-denominational church,
If I live to see next fall

For The Play Group touring and performance information, I ain't gonna raise no cotton at all.

contact Mac Pirkle or Katharine Pearson at 1538 Laurel I'm gonna take my rest and set around

Avenue, Knoxville, Tennessee, 37916 or phone 615-523-7641, Watching the fields of summer go brown.
And when the snow is on the ground

The Play Group is supported in part by the National I ain't gonna jump at any old sound

Endowment for the Arts Theatre, Expansion Arts and A knocking door or a ringing bell.
Literature Programs; by the Tennessee Arts Commission; I'm just waiting for you to come home
and by the Greater Knox Council for the Arts, CityArts Just waiting for you to come home.

Program.
Lyric by Si Kahn.

All rights reserved.




Cotton Pickers?

STRIKE!

For $1 per 100 Ibs

Refuse to pick a boll for less!

$trike on every farm or plantation where
colton is being picked for wages!

Recept No Less Than The Union Prices—
$1 per 100 lbs

Strike Call Effective TODAY

Special Committee
SOUTHERN TENANT FARMERS UNION

See instructions for local strikes
Commuttees

Please PaSS Tl’l;S On

THE PLAY GROUP

presents

JF i LIVE- TQ SEE-INEXT FALL

Script by Don Jones, Donna Kelsey, John O'Neal,
Katharine Pearson and Mac Pirkle
In collaboration with Si Kahn as Composer/Lyricist

Original Production Directed by John O'Neal
of
The Free Southern Theatre

THE CHARACTERS

Don Jomes . . « » + « Isaac Ingram
Donna Kelsey. . . . « « « Emma McDonald Ingram
Katharine Pearson . . . . Ella Mae Biggs

Mac Pirklao e * @ . Buddy mlton

The Play is in Two Acts.
The Time is Summer, 1935.

The Place is around Tyronza, Arkansas.

THE INSPIRATION:
Si's music, H.L. Mitchell's Mean Things Are Happening
In This Land, Theodore Rosengarten's All God's Dangers,
John Beecher's "In Egypt Land" and our own histories of
the South. Special thanks to Sue Thrasher, editor of
Southern ggpgaura's "No More Moanin'==Voices of the

t

Southern Struggle,” who opened the Highlander Center
Library to us.

Music Director . . . . . Myke Miller
Set Design . . . . . « . Gary Harris
Light Design . . . . . . Margo Solod

All rights reserved. No recordings, please.

Si Kahn's albums "New Wood" and "Home" are on sale
during intermission. Each costs $6.00.




SOME SWEET DAY

Just like ships that sail upon the water
Driven by the waves far from their way
We are separated from each other

But we'll come together some sweet day.

Some sweet day we'll smile at each other

wWhen the chains that hold us fall away

We will hold our hands out to each other

We will come together some sweet day, some sweet day.

Like the smoke that rolls from the fiery furnace
We are drifting on the winds of change

We don't always know just where we're going

But we know we'll get there some sweet day.

Some sweet day we'll smile at each other

When the chains that hold us fall away

We will hold our hands out to each other

We will come together some sweet day, some sweet day.

The troubles of this life are many

It's so hard to know just what to say
Sometimes we even fear the ones that love us
But we'll know them better some sweet day.

Some sweet day we'll smile at each other

When the chains that hold us fall away

We will hold our hands out to each other

We will come together some sweet day, some sweet day.

Copyright 1973 by Si Kahn. All rights reserved.




SUNRISE

Alabama ain't no jubilee

Carolina moon don't shine on me

All over the Southland the changes keep coming

The old ways are crumbling

Like tenant shacks all falling down

They're damming our rivers and tearing down our hills
And wearing down our people

In runaway mills in some town.

I got Georgia's old days on my mind

Mississippi magic that I tried to find

You can hear the soft voices of old people talking
They're only dreamwalking

The old ways just ain't coming back

and the storm clouds of color are coming together
Like a turn in the weather

Or looking down a long railroad track.

Carry me back to Old Virginia dreams

Old Kentucky home ain't what it seems

The stone walls of fear that were built to divide us
We're putting them behind us

We're finding our hearts are the same

We're growing together, we're saying it out loud
We're strong and we're proud

We're calling each other by name.

T for Texas, T for Tennessee

T for trying so hard to be free

But we're talking back now, we're starting to fight
We're black and we're white

We're children and women and men

dnd just like at sunrise

We're opening our eyes

You know that we will rise again.

Copyright 1974 by Si Kahn, All rights reserved.




SCENES

Mysterious movement of fences
The committee asks Don Ramon
to explain

Explanation

Tacties for a solution

Birds attack Don Ramon's crops

Search for justice

Return with not solution
Acceptance of the new llmits

More movement of fences
Confrontatlon

EL EQUIPO PASO DE 0S0

T

New search for justice
A trip to the Capital
Another attack of the birds

Search for an audlence with the President
himself
Misery (3 years) and arvest

The andiencel but,,.
Only 5 words allowed

The 5 words

Invasion of the birds
Some people change places

El Equipo Paso de Oso is a new group made up of five members, some of

whom come to it after years of experience in other of Mexico's

traveling political theatres. In a short time they have created
several works collectively, and make much of their living performing
outdoors in the streets of Mexico City. Wanting to learn from other
theatre workers and situations, they are currently on a trip to reach

as many countries and visit with as many other groups as they can,

-
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"ITS A TAKES A SCREAM TO EXPRESS INJUSTICE™




LAS 5 PALABRAS / THE 5 WORDS

Las 5 Palabras is based on a short story written by Mexican author Ramon

Rubin in 1960. It is a parable about the injusti¢es and consequent
struggles which led up to the Mexican Revolution — and about how that

Revelution was ultimately subverted.

The story takes place in central Mexico. Don Ramen, a large landowner,
with the help of his overseer Domingo, 18 stealing more and more of the
local Huichol Indians' lands. When the Huicholes realizé that Don Ramon
is behind the strange<events which have been taking place in the
neighborhood, a committee is sent to the local courts to seek justice —
but without success. Don Ramen, meanwhile, is losing sleep because he
dreams of birds attacking his fields — actually the Huicholes disguised

as birds trying to get some of their food back.

Continued expansion on Don Ramon's part leads to a confrontation, and
two of the Huicholes are killed. The committee is sent to Mexico City

to see the President, as the "birds" continue to attack Don Ramon's crops.

In the Presidential Palace the committee 18 given the bureaucratic run-

around, and instructed to wait. They do wait, for three years, camping

out in the park by the Presidential Palace, until they are finally

arrested — but the local cop, who wants to get them out of his hair, is
actually able to arrange an audience for them with the President.
However, the audience has certain conditions: they may only use five

words to state their case.

The failure of this attempt to get justice by legal means leads to a real
attack of the "birds" which puts an end to Don Ramon, but leaves Domingo

in his place.

Rather than deal with the Mexican Revolution in terms of "heroes" 1like
Villa and Zapata, this story deals with the masses of people who made
the Revolution, and gives us a glimpse, at the end, of power being
channeled into the hand of a new dominant class, leading to the current

situation in Mexico.
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UNITED MIME WORKERS
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Music" Vol. 12 Fall-Winter 1973-74. Pg. 29-39. Write:Perspectives of New
Music, Annandale-on-Hudson, N.Y. 12504,

Labor and Monopoly Capital, The Degradation of Work in the Twentieth Century, Harry
Braverman, Monthly Review Press, New York and London, 1974.

Reflections: Essays, Aphorisms, Autobiographical Writings, Walter Benjamin,
Edited by Peter Demetz, Harcourt, Brace, Jovanovich, New York, (A Harvest/HBJ
book), 1979. Containing the essay The Author as Producer.

Illuminations: Essays and Reflections, Walter Benjamin, Edited by Hannah Arendt,
Schocken Books, New York, 1969. Containing the essay The Work of Art in the
Age of Mechanical Reproduction.

The Reproduction of Daily Life, Fredy Perlman, (booklet), Black and Red Press,
Box 9546, Detroit, Michigan 48202,

Galileo, Bertolt Brecht, English version by Charles Laughton, Edited by Eric
Bentley, Grove Press, Inc., New York, An Evergreen Black Cat Book, Distributed
by Random House, N.Y. 1966. Containing the essay Writing the Truth: Five
Difficulties.

The Good Woman of Setzuan, Bertolt Brecht, any edition.

The Threepenny Opera, Bertolt Brecht, English book by Desmond Vesey, Grove Press,

New York, First Evergreen Black Cat Edition, 1964. Containing Brecht's Notes
to ""The Threepenny Opera'': The Reading of Dramas.

Brecht on Theater: The Development of an Aesthetic, Bertolt Brecht, Edited by
John Willett, Hill and Wang, N.Y., 1964.

Ways of Seeing, John Berger, British Broadcasting Corporation and Penguin Books,
1972.

Theatricality, A Study of Convention in the Theater and in Social Life, Elizabeth
Burns, Harper Torchbooks, Harper & Row, 1973. Hardcover also available from
Harper & Row.

Frame Analysis, Erving Goffman, Harper Colophon Books, Harper & Row.

Laws of Form, G. Spencer Brown, E. P. Dutton, N.Y., 1979. Also in hardcover,
The Julian Press, N.Y., 1972.

Toward a Rational Society, Jilirgen Habermas, Beacon Press, Boston, 1970. Containing
the essay Technology and Science as Ideology.

The Magic Mirror of M. C. Escher, containing analysis of Escher's graphics,
Ballantine, N.Y.

Monopoly Capital, Baran and Sweezy, Monthly Review Press, N.Y., 1966.

Eat Your Heart Out, profiteering with food, Jim Hightower, Vintage Paperbacks,
Random House, 1975.

What's Happening to Our Jobs? and Why Do We Spend So Much Money? (Booklets)
Popular Economic Press, P. 0. Box 221, Somerville, Mass. 02143, 1978.
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GUATEMALA: Teachers a Prime Targ;et of Political Violence

Mexico AL :
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El Salvador

‘You (!cm't have to belong to any
organized group; the very act of being a
student is now a crime. Besides, many of
the best professors are gone and we never
g:yo\y who will be teaching us from day to

— Forme_r architecture student
of University of San Carlos

—_— T
Guatemai;‘\? > e \\5
'_',.\/_/'—-C\
¥ Honduras} ~ /
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The February 1981 Amnesty International Report states “The
human rights issue that dominates all others in the Republic of
Guatemala is that people who oppose or are imagined to oppose
the government are systematically seized without warrant,
tortured, and murdered, and that these tortures and murders
are part of a long-standing program of the Guatemalan govern-

ment”’.

e A very tiny minority controls and hoards Guatemala’s natural
wealth. Two percent of the farms control 72% of the productive
land and it is used to produce goods primarily for export.

e In 1980, 315 university professors and teachers and seven

priests have been killed or disappeared. The number of

peasants, workers, slum dwellers and students suffering the

same fate is impossible to count.

Precident
alters rules

forsaleto |
Guatemala

By Robert Parry
Associated Press

Washington, D.C.

The Reagan administration has qui-
etly approved the sale of military
trucks and jeeps to Guatemala, side-
stepping sensitive human rights
questions with a last-minute change
in rules governing the export of
items of war.

GUATEMALA CONDEMNED
AT UNITED NATIONS

Dunng its 36th Session (held in Geneva from Febru-
ary 4 to March 14, 1980), the United Nations Com-
mission on Human Rights adopted a resolution ac-
cusing Guatemala of repeated violations of funda-
mental human nghts. The resolution was presented
by Canada, Denmark, the Netherlands, Yugoslavia
and Cuba. It was adopted by a vote of 26 to 2 (Argen-
tina and Uruguay).




climale of fear on Gualemalan campus

By Stephen Kinzer MAugust 7, 1980

Globe Correspndent

GUATEMALA CITY, Guatemala -- :

This country's principal university opened for the fall term last week with
half of its 38,000 students and dozens of its faculty members absent, Many
have fled the country and the rest are simply afraid to appear on the campus
following two months of almost daily assassinations and kidnappings of
their colleagues.

After being assured of anonymity, a top administrator of the university told
a visitor last week that "the wave of repression and killing comes either
from ultra~-rightest groups or from within the government itself — it is
hard to know the difference." He said that "fear has overwhelmed the
university commmnity" and that "the only way we can react is through our
indignation, We have no arms or any other way to defend ourselves, All we
can do is try to penetrate the national consciousness."

"Should our own country, whether out of ideological, strategic or
financial considerations, embark on programs of military and/or
economic assistance which perpetuate and augment the policy of
terror and death which characterizes Guatemala life today, let it
be noted that we and others of like mind shall oppose them,"

from Epistle adopted by National Council of Churches Governing Board
May 1981

*In 1973%, S4% of the population over 15 years of age couldn't read or write,
In 1980, 5%% of the population over 15 years of age couldn't read or write,
Novertheless, whereas thc government allocated 16,2% of its budget to
education in 1970, it only allocated 8.9% in 1979.

For more information contact:
National Network in Solidarity with the People of Guatemala

Post Office Box 13006
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Ui RONJFILEMS

We are a collective of independent filmmakers from Minneapolis, Minnesota.
We are involved in the production of films for social change; films that
document significant social and cultural issues and events, and films

that speak to, for, and about the people.

We are presently producing a half hour documentary film about The
Gathering. We have been working closely with Cherry Creek Theater
Company for over five months and view The Gathering as an exciting
opportunity to bring forward ideas and concerns as well as celebrate
and discover both our common and diverse heritages.

The film will be an important means of reaching out and spreading the
theme of '"Cultural Democracy' and the many issues it raises. It will
offer a look at a variety of styles, performances, and concerns within
the performing arts community. It will also enable people to experience
the excitement, celebration, movement, and color of the many events that
will take place throughout the week.

We will distribute the film to arts, community, historical, and cultural
organizations, educational classes, and cable and public television
systems throughout the nation and overseas. Sixty percent of any above
budget revenue derived from distribution will be contributed to the
Neighborhood Arts Programs National Organizing Committee and to
Theaterwork magazine.

Half of our budget expenses have been met with in-kind donations of
services, materials, and labor, but we are still very much in need of
funds to complete this film. Although we are seeking and receiving
foundation and organizational support, this film will only be completed
with support on the grassroots level. We will greatly appreciate, and
credit in the film, any contributions you may be able to make. We also
request any information on potential funding sources or contacts that
you may know of.

Our fiscal agent is the Foundation for Arts Resource Management (F.A.R.M.),
a non-profit, tax exempt branch of the Minneapolis Arts Commission.

We invite you to contact us during and after The Gathering with
suggestions for the film and feedback on your experience during the

week. We are interested in the feelings, reactions, ideas, and concerns
that arise as a result of your participation in The Gathering. A
complete proposal package, including script treatment, budget, and letters
of support is available on request. Please leave messages at the box
office/communications center at Central School or contact:

Robert Foucault

Blue Heron Films

2429 11th Avenue South
Minneapolis, Minnesota 55404
(612) 871-3728




SCHEDULE

SUNDAY, AUGUST

PICNIC IN MINNESOTA SQUARE: A picnic #o welcome guests of

The Gathering to St. Peter and to give the townspeople a chance
to meet them. The picnic will include a square meal, live
music and a big hello.

Minneséta Square, 5:00 p.m.

PARADE: A parade, prepared by people in the Valley, will
come together on Third Street from four directions.
"asked figures, dancers, musicians, fleats and folks just
out to strut their stuff will celebrate the elements Woods,
Prairie, River and Sky. The title of this parade is "Let
the Bird of the Earth Fly!"

Third Street, 7:00 p.m.

OPENING CEREMONY: The paraders will lead people to Gorman
Park, right in the middle of St. Peter, for an opening of
the week that will start with a masked pageant, continue
with a performance of Aaron Copeland's "In the Beginning",
and move through poetry and dance to a call for beginnings,
for reflection, for open and purposeful dialogue.

Gorman Park, following parade.

A DANCE: A band has been asked to provide the excuse for
people to kick up their heels on good Minnesota soil, shake*
loose the miles traveled, learn the faces.

The Armory, 9:00 p.m.

VONDAY, AUGUST 10

MORNING MOVENMENT CELEBRATION: Anyone interested in starting
the day with structured movement sessions, improvisatiéns,
or dance work should get to the park early.
Monday-Saturday, Gorman Park, .8:00a.m.

CONTINENTAL BREAKFAST: Central School, 7:30-9:00 a.m.

WORKING COLLECTIVES: THE PERFORMED SELF
Robert Alexander, "Life, Death and Creati~
vity"
Room 23, Central 9:00 a.m.

THE LIVING STORY

Barbara Myerhoff, "Cultural Transmission
Through Storytelling"

Room 21, Central 9:00 a.m.

TRANSFORMATION AND COMMUNITAS

Harry Boyte, "Visions for the 1980's:
The Commonwealth In America's Past and
Future"

Arlene Coldbard, "The Arts Orthodoxy: A
Call to Heresy"

Room 26, Central 9:00 a.m.




SPACE BECOMES PLACE

Loren Niemi, "Landscapes: The Ins and The
Outs™

Room 36, Central, 9:00 a.m.

ENMERGING VALUES/CULTURAL REVITALIZATION
Karen Malpede, "Revitalizing Ritual and
Myth"

Room 27, Central 9:00 a.m.

CULTURAL CONFRONTATION

Carol Bly, "Community Play is a Sword
Against Bullying"

Room 32, Central 9:00 a.m.

LUNCH: Lunch time might be a good opportunity tjo call for
special meetings or to cook up ideas. Expect impromptu
performances all week!

12:00 pem,

SPECIAL MATINEE: "Living in a Rich Man's World"
-- Larry Long, Gorman Park, 12:00 p.m.

"Time Wheel: Dances by Two Women" .
-- Margie Fargnoli, Marilyn Habermas-Scher,
1:00 p.m.

WORKSHOPS: 2:00-5:00 pems
"Sound and the Song" Room 12
"The Collective Actor™ Room 11
"Making Small Theatre a Viable Alternative" Room 26
"Uses of the Democratic Heritage" Room 22
"Improvisation Olympics" Gorman Stage
"New Games" Gorman Park Tent
"Story Gathering" Room 36
"Personal Documentation" Room 34
"Metamythic Theatre" Room 31
"Writing Your Own Song" Room 10

SPECIAL DISCUSSIONS/PRESENTATIONS @
"Redemption of The Circle", Neala Schleuning,
Meridel LeSueur, Carolyn Dry, Deborah LeSueur
Room 21, Central, 2:00 p.m.

Poets' Seminar, Philip Dacey
Room 23, Central, 2:00 p.m.

Neighborhood Arts Programs National Organizing
Committee: Open discussion of cultural democracy.
Room 27, Central, 2:00 p.m.

DINNER: 4:30-6:30 p.m.

EVENING PERFORMANCES :
A Traveling Jewish Theatre
THE LAST YIDDISH POET
Stage North 7:00 p.m.




Provisional Theatre
INCHING THROUGH THE EVERGLADES

Stage South 9:00 p.m.,

INFORMAL AFTERHOURS GATHERING

Riverside Park, local nightspots, CoEd Dorm.

Mmoo
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MORNINC MOVEMENT CELEBRATION: Open to all.

Gorman Park 8;00 a.m.

CONTINENTAL BRUAKFAST: Central School, 7:30-9:00 a.m.

WORKING COLLECTIVES:

THE PERFORMED SELF

LUNCH: 12:00 pem.

Carol Bemmels, "Nature Of the Beast"
Room 23, Central 9:00 a.m.

THE LIVING STORY

Meridel LeSueur, "The People's History"
Douglas Paterson, "Art and Society: The
Demands of Class"

Room 21, Central, 9:00 a.m.

TRANSFORMATION AND COMMUNITAS

George Lakey, "Six Ways Theatre Can
Make A Difference In reople's Struggles
For Change"

Room 26, Central 9:00 a.m.

SFPACE BECOMES PLACE

Yi-Fu Tuan, "Performance, Space and
Consciousness"

Room 36, Central, 9:00 a.m.

BMERGING VALUEQ/CULTURAL REVITALIZATION
Barry Welsberg, *Democracy and Reaction
In American Culture"

Room 27, Central, 9:00 a.m.

CULTURAL CONFRONTATION, Priscilla Linn
"Ritual, Drama and ~ociety"
Room 32, Central 9100 am

SPECIAL PERFORMANCE: Heart of the Beast Puppet and Mask Theatre,

"HALLELUJAR!" Gorman Park, 12:00 p.m.

WORKSHOPS: 2:100-5:00 pam.

"Performer as Poet" Room 31

"Singing: An Acting Workshop" Room 30
“Collective Investigation" Room 33
"Storytelling" Koom 35

LU

Media Awareness/Media Action" Room 26

"The Basic Workshop" The Armory
"Healing and Community" Room 21

ne

Storygathering" (day 2) Room 36

"Animal Masks! Koom 10

"Developing Work Collaboratively" Corman Fark Stage
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SPECIAL DISCUSSIONS/FRESENTATIONS
Foets' Zeminar, Florence Dacy
Room 23, Central, 2:00 p.m.

"Invoking the Creat Goddess", Phyllis Wilson
Room 12, Central, 2:00 p.m.

Filmmaker's Seminar: Images of Change, NEN'S
LIVES, BETWEEN MEN

Discussion: #Will Roberts

Room 11, Central, 2:00 p.m.

DINNER: 4:30-6:30

pYENING PERIFORMANCES:
Performers' Ensemble
THE BOAT FEOPLE"
Stage South 6:30 p.m.

Word of Mouth Productions
WHY DON'T YCU FIND A RICH GUY AND MARRY HIM
Stage North, 8:30 p.m.

Ken Feit
THE FOOL AND HIS VISION
Stage South 10330 p.m.

INFORIMAL AFTERHOURS CATHUR ING
Riverside Park, CoEd Dorm, Local hotspots.

WEDN:SDAY, AUGUST 12

["ORNING MOVEMENT CELEBRATION: Open to all.
Gorman Park, 8:00 a.m.

CONTINENTAL BREAKEAST: Central School, 7:30-9:00 a.m.

WORKING COLLECTIVES: THE PERFORMED SELF
Shepherd Bliss, "Men (My Brothers and
Me) As Revealed In Poetry, First As
Boys and Finally iIn Dying"
Room 23, Central, 9:00 a.m.

THE LIVING STORY

Thomas lMcCrath, "Change The Past/
Seize The Present/Create The Future"
Room 21, Central, 9:00 a.m.

TRANSFORMATION AND COMMUNITAS

Max Kaplan, "A Sociological Model On
Arts In Society"

Room 26, Central, 9:00 a.m.

SPACE BECOMES PLACE
Carolyn Dry, "Design with Nature"
Room 36, Central, 9:00 a.m.




EVERGING VALUES/CULTURAL REVITALIZATION

Deena Metzger, "The Enactment of Vision: Dreaming,
Healing and Tranformation As Political Vork"
Louise Bruyn, "Ritual, Image, Symbol and Myth:
Toward Hope and Empowerment"

Room 27, Central, 9:00 a.m.

CULTURAL CONFRONTATION

Jennifer Merin, "Cultural Identity and Performance"
Stanley Reid, "Artspace/Marketplace"

Room 32, Central, 9:00 a.m.

LUNCH: 12:00 pem.

SPECIAL PERFORMANCE: Earthward Bound, Gorman Park 1:00 p.m.

WORKSHOPS: 2:00-5:00 p.m.
"Voice Workshop" Room 33
"Visual Performance and Composition" Room 12
“Improvisational Theatre" Armory
"Nuts and Bolts of Taking Theatre To Non-Theatre
Audiences and Non-Theatre Spaces" Room 26
"How to Plan, Produce and Distribute Community
Programming for Television" Room 32
"Healing Stories" Room 30
"Storygathering” (day 3) Room 36
"Animal Masks" (day 2) Room 10

"Performer as Poet" (day 2) Room 31
"Healing and Community" (day 2) Room 21
"Writing for Theatre Purposes" Room 27

SPECIAL DISCUSSIONS/PRESENTATIONS s
Poet's Seminar, Charles Waterman and Sue Ann Martinson
Room 23, Central, 2:00 p.m.

Filmmaker's Seminar: Images of Change, MY PBOPLE
ARE MY HOME, WILLMAR 8
Discussion: Neala Schleuning
Room 11, Central, 2:00 p.m.

"Why is our Social Evolution in the Stone Age,
While our Technological Capabilities Exceed *
Overkill?"

Will Roberts;Tent, Gorman Park 2:00 p.m.

DINNER: 4:30-6:130 p.m.

EVENING PERFORMANCES:
Boston Theater Group
METAMORPHOSES
Stage North 6:30 p.m,

The Talking Band
WORKSONG
Stage South 8:30 pa.m.




Despair and Empowerment Ritual
Joanna Rogers.Macy
Riverside Park, 10:30 p.m.

INFORMAL AFTERHOURS GATHERING
Riverside Fark, Local nightspots, CoEd Dorm

HURSDAY, AUGUST 13

SPECIAL MEETINGS: Women in the Theatre
Martha Boesing, "Feminist Aesthetics"
Facili tator: Karen Malpede
Stage North, 9:00 a.m.

Men in the Theatre
Facilitator: Steven Kent
Staze South 9:00 an

LUNCH: 12t00 p.m.

SPECIAL EVENT: Guatemala Solidarity “ommittee: Staged Reading

WORKSHOFS/SPECIAL PERFORMANCES: 2:00-5:00 p.m.

"Acting the Feminist Verse FPlay" Room 33

"Collective Creation: Playwriting" Room 12

"Lighting As Performancé" Stage North

"Drama Writing For Ordinary People" Room 23

"Stories For Healing Znvironments" Room 26

"Storygathering" (day 4) Room36

"Animal Masks" (day 3) Room 10

"Personal Documentation" (day 4) Room 34

"Ferformer as Poet" (day 3) Koom 31

"Dancing the Story" Room 30

"Sea Legs", Armory

*Notes Climb, Inc. will be holding a series of special

workshops at the Minnesotd Valley Social Adaptation
Center on the Campus of the Minnesota State Hospital.
There is a separate listing of their schedule. Ar-
rangements camn be made for visits to other places in
St. Peter or surrounding area for performances, dis-
cussions, short workshops.

The Performers' Ensemble will present A BALANCING ACT
at the Minnesota State Hospital. 2:00 p.m. Place to
be announced.

The Street "heater will present CRIME DON'T PAY NO
WAGES at the Minnesota State Security Hospital.

The company will also present some workshops there.
2:00 p.m. Details to be announced.

SPECIAL DIBCUSSIONS/PRESENTATIONS:
Discussion On Strategies For Opposing Nuclear Proliferatior
Facilitator: Wes Sanders
Performance’piece, "The Vision of Dreaming Branch" will
be presented by Wes Sanders
Gorman Park Stage 1:00 p.m.




New ilorld Alliance, Political Awareness Seminar
Room 21, Central, 2:00 p.m.

ilmmakers' Seminar: Images of Change ¥O0ICES ON THE
RIVER, NORHHERN LIGHTS

Discussion: Greg Mason

Room 11, Central, 2:00 pm

DINNER: 4:30-6:30 p.m.,

SVENING PERFORMANCES s
At the Foot of the Mountain
JUNKIE!
Stage South, 7:00 p.m,

Otrabanda
SALT SPEAKS
Stage North, 9:00 p.m.

INFORMAL AFTERHOURS CATHERING
Riverside Park, CoEd Dorm, local nightspots

Y, AUGUST 14

WORKING COLLECTIVESs THE PERFORMED SELF
Room 23, Central 9:00 a.m.

THE LIVING STORY
(During the working ses- Room 21, Central 9:00 a.m.
sions of Friday and
Saturday the Collectives TRANSFORMATION AND COMMUNITAS
will meet to develop Room 26, Central 9:00 a.m.
public statements,
recommendations, stra- SPACE BECOMES PLACE
tegies for action, based Room 36, Central 9:00 a.m.
on the work of sessions
earlier in the week.) EMERGING VALUES/ CULTURAL REVITALIZATION
Room 27, Central, 9:00 a.m.

CULTURAL CONFRONTATION
Room 32, Central, 9:00 a.m.

LUNCH: 12:00 p.m.

OPEN STAGE GCorman Park

WORKSHOPS: 2:00-~5:00 pem.
"Junkie Workshop" Room 12
“The Healing Power of Sound" Room 33
Political Street Theatre" Room 11
"Where the Wrok is" Room 35
Special Performance "Collective Management” Room 21
by Climb, Inc. of “"The Science of Celebration" Armory
THEATRE IN REVERSE "Improvisation Olympics" Gorman Stage
Stage South 2100 pm "Storygathering” (day 5) Room 36
"Animal Masks! (day %) Room 10
“Personal Documentation" (day 5) Room 34
"Performer as Poet" (day 4) Room 31
"Lighting as Performance" (day 2) StaggcSouth
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"Massage Workshop" Room 30

SPECIAL DISCUSSIONS/PRESENTATIONS :

Neighborhood Arts Programs National Organizing
Committee: Cpen discussion of cultural democracy.
Room B7, Central 2:00 p.m.,

DINNER: Cafeteria, 4:30-6:30

DVERING PERFCRMANCES ¢
United Mime uorkers
MIME IS NO OBJECT
Stage North 7:00 p.m.

The Elay Group
I¥
.J

g L
L

I LIVE TC SEE NEXT FALL
age South 9:00 pem.

Ilolly uCOtt and Sarah Henson,
Charlie ! urph;

HONOR TH: EAKTH/CATCH THE FIRE
Stage Mhorth 10:30 psm.

INFORMAL AFTERHOURS GATHERING
Riverside park, CoEd Dorm.

SATURDAY, AUGUST 15

WORKING COLLECTIVES: THE PERFORMED SELF
Room 23, Central 9:00 a.m.

THE LIVING STORY
Notes These are the final Room 21, Central 9:00 a.m.
working sessions for
the collectives, TRA?HSFORP%TION AND COP:I“"UI\‘ITAS
Room 26, Central 9:00 a.m.

SPACE BECOMES PLACE
Room 36, Central 9:00 a.m.

EMERGING VALUES/CULTURAL REVITALIZATION
Room 27, Central 9:00 a.m.

CULTURAL CONFRONTATION
Room 32, Central 9:00 a.m.

LUNCH: 12:00 pem.

PERFORMANCES /SPECIAL EVENTS:

LEVEE PARK: Earthward Bound 12:00 p.m.
Schells! Polka Band 1:00 p.m.
Dana Jensen 2:00 p.m.
Over Sixty Band.3:00 p.m.
People Energy Theater 4:00 p.m.
Barry Bloodgood 5:00 p.m.




LEVEE PARK (cont'd): Storytelling, Jugglers, Clowns,
Flea Market, CornRoast, Booths.
--- throughout the day.

GORMAN PARK Talent School of Music 1:00 p.m.
New Ulm Civic Orchestra 2:00 pem.
Mooncoin/ Ceili Dancers 3:00 p.m.
Ballet Mexicano 4:00 p.m.
Consort A Tre 5:00 p.m.
Poetry Readings
Storytélling
Soap Box
Information Booths. . .
--~ throughout the day

INDOOR PERFORMANCES :
Heart of the Eeast Puppet and Mask Theater
TURN OF THE CENTURY
Studio 11, Central 3:30 p.m.

Whole A$t Theater
METAMORPHOSIS
Studdo 12, Central 3:30 p.m.

Twin Cities Quartet
Armory, 2:00 p.m.

Minnesota Valley Chorale
Armory 3300

Common Ground Theater
AT SECOND SIGHT
Stage North, 5:00 p.m.

Dakota Theatre Carawvan
WELCOME HOME

Stage South 7:00 p.m.
National Black Theater
SOUL FUSION

Stage North 4:00 p.m.

MINNESOTA SQUARE PARK: Available throughout the day for
picnics, softball, family outings, new games, impromptu
performing, races, etc.

SPECIAL AFTERHOURS PERFORMANCE: Roy McBride Trio
followed by an informal Jjam seesion. . .
Armory,

SUNDAY, AUGUST 16

ECUMENICAL SERVICE: The Ministerial Association of %the
St. Peter area has invited participants in The Gatherhng '
and townspeople to attend a liturgical celebration in
Christ Chapel on the Gustavus Adolphus Campus. This
celebration will include readings, music and dance.
Christ Chapel, GAC, 11:00 a.m.




GORIMAN PARK: Sweet Adelines 2:00 p.m.
Street Theater, _
MADE IN AMERICA (A Work In Progress) 4:00 pm
Storytelling
Poetry Readings
Soap Box/Information Booths
Ice Cream Tent
Other Performances to be announced later-
watch for signs.

INDOOR PERFORMANCES: Heart of the Beast Puppet and Mask
Theater
THE WATER SERIES
Stage South 6:30 pm

MINNESOTA SQUARE PARK: Available all day for picnics,
games, family outings, impromptu
performance.

CLOSING CERENMONY: A closing public ceremony to celebrate
the events of the week will be held in
Gorman Park. The contents of this
closing will be created during the week
There will also be a statement made
which sums up the Gathering. All
participants and townspeople, as well
as visitors for the day are invited to
attend. 8:00 pm

INFORMAL CATHERING, BONFIRE: Riverside Park

MONDAY, AUGUST 17

Departures

Clean up




People who opp or are imagined to
oppose the Guatemalan Government are sys-
tematically seized without warrant, tortured
and murdered, and these tortures and murders
are part of a deliberate and long-standing
program of the Guatemalan Government.

A comprehensive report just published by

Amnesty International shows how the selec-
tion of targets for detention and murder and the
deployment of official forces or extra-legal
operations can be laid at the door of secret
offices located in the annex of Guatemala's
National Palace, under the direct control of the
President of the Republic, Lucas Garcia.
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Between January and November of 1980 alone some 3,000 people
described by government representatives as ''subversives’” and “crimi-
nals’ were either shot on the spotin political 1s or seized and
murdered later. At least 364 others seized in this period have not yet been 2 1"
accounted for by the government. *

- Tgiit

The Central Regional Teleacommunications Center is situated under
two rooftop telecommunications masts on the block-long building,
above, center photo, left. Palace adjoins.

Sources in the capital say that the agency is directed by the joint head
of the Presidential General Staff and Military Intelligence.

Policy decisi and the selection of who is to “disappear” and be
killed are said to be made after consultations between top officials of the
Ministries of Defense and the Interior, and the Army General Staff, which
command the forces responsible for the abuses.

Father Juan Alonso is one of five
Roman Catholic priests reported
killed by security forces in 1980. He
was ambushed and shot to death
while traveling by motercycle to
Quiche.

Page 6 Matchbox May 1981

Guatemala: a government program of political murder

Amnesty Intemational’s
comprehensive report,
“"Guatemals—A Government
Program of Political Murder,” is
available through the national
office of AIUSA.

To order, send & check or
money order for $3.95 to:

“Guatemala Repont”

AlUSA
304 West 58th Street
Neow York, New York 10018

Unmarked vault, left, is the grave of one of the peasants
killed in the Quiche massacre January 31, 1980.

The military has established a strong presence in
Santiago Atitlan, a coastal town popular among tourists.
More than 60 civilians are estimated to have been killed
since the army encamped there, among them the radio
station announcer of Voice of Atitlan

May 1981 Matchbox Page7




August 9-16, 1981
Saint Peter, Minnesota

“We see, as in the universes of
the material kosmos, after
meteorological, vegetable, and
animal cycles, man at last
arises, born through them, to
prove them, concentrate them,
to turn upon them with wonder
and love—to shape them,
adorn them, carry them
upward . . . We see our land
America, without artistic
formulation, foundering about,
her imposing greatness merely
a passing gieam; but truly hav-
ing which she will understand
herself, live nobly, nobly con-
tribute, emanate, and, swing-
ing, poised surely on herself,
illumined and illumining,
become a full-formed world
and divine Mother not only of
material but of spiritual
worlds . . . the main thing being
the bodily, the concrete, the
democratic, on which all the
superstructures of the future
are to rest.”

Walt Whitman

Do you support the individual and

collective right to a na ac -
. L4, 8 v < ame, a p]d(‘e’ This event funded in part through a grant
a story, a E.-Oﬂg‘,) from the Minnesota Humanities Commission.




I n the small Minnesota town of Saint Peter, resting in the valley of the Minnesota

River, we are preparing for a cloudburst, a flight of herons, a lifting sign of cultural
democracy. Hundreds will be arriving here in August, workers in the arts, scholars,
writers, farmers, historians, shopkeepers, journalists, filmmakers, beekeepers, students,
retired people . . . they meet to reflect deeply on the challenges facing us as a people, to
speak about the place of performance and celebration in our lives, in the structuring of
suitable human environments. They will talk, dance, sing, shout about these discoveries.
That The Gathering takes place in a small heartland town, in spaces used by this com-
munity gives rise to serious, even critical questions for cultural workers. What is it we
want to share with our people; to what will we turn our energies in the future; how can
we draw on our strengths, finding ways to work more effectively together?

The Gathering is a working retreat. Collectives, formed around six frameworks for
discussion that emerged from months of idea exchange, will meet over the course of the
week to share perspectives and analysis, examine issues, suggest plans of action or
public statements. Each collective, limited in number and pulling together a group of in-
vited participants, registered participants, a media team and observers, will work con-
sistently during the early part of each day, coming together in plenary sessions to tap in-
to the work of other collectives. Representatives of many alternative publications, as
well as video teams will be present to help extend the impact of the work, carry it fur-
ther. Let the great blue heron fly almost noiselessly along the river pathways to startle
the people into thoughts of harvest and acts of planting!

There’s more to tell you about this August gathering near the ancient Mdwakanton
Dakotah crossing, “The Meeting Place Of The People,” than we can in these few pages.
We think you know why we meet. You know the concerns and hopes you carry. You
know the work that needs doing. Come and work. Come and build with us. Spread out in
parks and public buildings and along the streets of this good town will be performances
by theatre companies, dance companies, orchestras, bands, choirs, clowns; art exhibits;
traditional dancing; poetry readings; storytelling; special workshops; events for children;
and circling through the town from four directions a great parade, a spectacle of poetry
and music that cries “Let The Bird Of Earth, Fly!”. Let the bird of earth fly!

Photo: Margo McCreary

We call upon all cultural workers—in the studios, the
farms, the lecture halls, the factories—to join the men
and women who work in the theaters at a gathering in
August. We meet in the heart of the land. We meet in
the valley carved out by a spill from the primeval lake,
Agassiz . . . to reach an understanding of the work we
are engaged in, its impact on our people and

ourselves . . . to learn from each other, to speak out
collectively, to tell the stories that need telling,

sing the songs.

America the beautiful must also be America the
just. America the beautiful must also be America
the nurturer. America the beautiful springs from
the hearts of its people . .. from the hearts of its
old, its workers, its children . .. from the hearts of
its sons and daughters who push word-
smovementclaypaintmetal toward igniting a flam-
ing dialogue . . . images of life to set before eyes
stoned on death.




LET THE BIRD OF EARTH, FLY!

A pageant/parade is being organized for the evening of
August 9. It is to be called LET THE BIRD OF EARTH,
FLY!, after the poem by Meridel Le Sueur which will
establish its theme. The pageant will celebrate the poetry,
the living history, the deep energies that make up the ex-
perience of the Minnesota River Valley. It will present im-
ages of the living beings who inhabit it, the places, the
changes, the hidden stories, the dreams, the generative
cycles. The River is the lifeblood, the oldest pathway, a
poetic and mythic presence. The Prairie is the source of
sustenance, open and exploited. The Big Woods became
rafters in our houses, that great wild woods filled with
isolation and screeching squirrels. The Sky, home of star
and eagle, holds us in its soaring cradle.

Ninety-seven towns along the Valley, four hundred and
fifty miles of brown river, have been encouraged to par-
ticipate. Youth groups, churches, veterans, arts organiza-
tions, labor unions, neighborhood groups, and farm
families will work on and perform sections of the parade
using poetry, song and images that speak about their
values and concerns. They will be making large puppets
and parade objects, hand drawn floats, masks, kites, ban-
ners, and performing dances, poetry, songs. The emphasis
will be on the hand crafted, the collective making. A staff
which includes a poet, a visual artist, a choreographer, a
puppeteer and a musical director will be available to help
find ways of doing things. Recycling centers are being set
up to collect materials that can be distributed as needed.

The Pageant starts on the River with handmade rafts
and a flotilla of canoes, carrying parade objects and musi-
cians. When the flotilla arrives at the old boat landing in
Saint Peter, a signal is given for the Parade of the Four:
LET THE BIRD OF EARTH, FLY! River,
Prairie . . . Woods . . . Sky. Each will take a different
route, winding through the town until arriving at Min-
nesota Square. The whole assembly will then participate
in the opening of the Gathering, marked by a choral and
orchestral concert, and the performance of the dancing
company.

| send my voice of sorrow
calling calling
My bowl is full of grief
and the wind is up.
Thanks, all the people are crying
Behold and listen!
All is grown here
where the sun goes down,
The world within our hands
flies upward like a bird
All that moves rejoices.
Approach each other as relatives
| give you corn
| give you love
He he eyee eyee
Let the bird of the earth loose,
dove from the dark ark
Flood out of the horizoned breast
The human flesh lighted

like a lamp,
All lighted
corn beetle
and hill of dust
Hey a hey

and thanks grandmother!

Meridel Le Sueur

NAME . .. deeply known and fully free personal center that
speaks itself, and speaking fashions the world.

PLACE . . . embrace of generative forces translates itself

into just and creative ties with the earth.

STORY . . . connectedness formed by choices, expressed in

action.

SONG . .. welling up of the radiance of the person that

bursts through to poetry, to dance, to birth.

2 SOME WHO ARE COMING. . .

The Gathering should be “a profound cry out:”

—against fearful acceptance of the arms race we wait in silence as if the
madness (people are actually talking about limited nuclear war) is in-

evitable.

—against the racism and fear of the stranger that runs like life blood
thrqugh 50 many (_)f our institutions corroding them.
—against reaction digging its heels in, forgetting VietNam, denying Chile,

Iran, El Salvador. . .

—against giving up the hard won ground of civil rights, equal rights.

The Gathering must not be “meeting as usual:”

—no wilderness of words and fruitless gestures with endless reports spun

out of the remains of our meeting.

—no cornered whispers, or quiet cry against what overwhelms.

We must ask:
how we can act better
on stage
and in the world.

If_we ask Fhese _oid, old questions in better ways (a collective, patient, deter-
mined aslklng }mth the whole bodied imagination pressing against the ground
of suffering, life, and love) our cry will overwhelm —

the terror we face must respond.

January, 1981
The Boston Theater Group

AT THE FOOT OF THE MOUNTAIN, Minneapolis, Min-
nesota is a women's theater collective, founded in 1974 to create
and produce plays which explore the issues and implications of
“sexism.” They produce plays, community events, and rituals by
and about women while creating a professional work place for
women theatre artists.

THE BOSTON THEATER GROUP, Boston,
Massachusetts is an ensemble of performers who are devoted to
the collective investigation of dramatic and non-dramatic
materials. These materials are filtered through the sensibilities of
the actors and then strictly scored to create a highly charged per-
formance. They share a conviction to live with dignity and
responsibility in their craft and the world.

CLIMB, INC., Minneapolis, Minnesota (Creative Learning
Ideas for Mind and Body) is a professional, non-profit company,
founded in 1976, organized to provide theatrical programming to
persons of all ages with profound to mild disabilities. CLIMB has
been nationally recognized for its work and has provided pro-
grams throughout the state and the nation. One of their goals is
to promote the integration of able-bodied and disabled persons.
COMMON GROUND THEATRE ENSEMBLE, Ann Ar-
bor, Michigan (formerly Theatre Company of Ann Arbaor) strives
to provide audiences with theatre that is both enjoyable and
thought provoking. Their dancers speak! Their words have
music. They write poetry and stage it. This integration of the per-
forming arts provides a new form of storytelling.

THE DAKOTA THEATRE CARAVAN, Sioux Falls, South
Dakota is a people’s theatre collective, founded in 1977, which
creates plays based on research into the lives and interviews with
the people of the Upper Midwest. They have toured the plays,
which reflect the lives and the heritage of these people, to small,
rural communities and cities and towns of all sizes throughout
the region

HEART OF THE BEAST THEATER, Minneapolis, Min-
nesota was founded in 1973. It is a puppet theater of all means,
combining the visual arts of sculpture and painting with poetry,
dance, and music. Learning from the traditions of world pup-
petry and mask theatre, they are creating a style that speaks to
the Midwest of today, They believe the telling of stories can be a
healing process in the life of an individual or a community
NATIONAL BLACK THEATRE, Harlem, New York is
dedicated to serving people through theatre. The institution is
organized around the concept of providing an environment for
people to reestablish their basic sense of identity and self-
acceptance. NBT's goal is to train people to transcend the limita-
tions of conventional theatre by developing in each person a
sense of wholeness and a strong experience of self-esteem and
love

NEW CYCLE THEATER, Brooklyn, New York, was founded
in 1977 It takes its name from the cycles of life (birth, rebirth,
death), the seasons, the phases of the moon, and the cycles of
the female body. They create and produce original epic dramas,
which are written in response to contemporary social issues and
concerns, in hope of freeing “energy inside us which is transcen-
dent and aspires to the good.”

OTRABANDA, New Orleans, Louisiana was founded in 1971
The collective performs original productions and seeks to bring
its style of theatre to a wide variety ot audiences The company

has performed in a large circus tent as well as in theaters and
halls throughout the United States, Europe and Southeast Asia.
Providing theater for an audience which rarely experiences a live
performance is a major focus for Otrabanda.

THE PALACE THEATER, Minneapolis, Minnesota was
founded in 1974 It is a collective of theater artists who have
developed a unique style that is “ruggedly physical and jaggedly
comic.”

THE PERFORMERS' ENSEMBLE, Minneapolis, Min-
nesota, was founded in 1977 as a teaching institution/laboratory
and as a producing company. Their work draws its inspiration
from many cultures and disciplines and shows a great diversifica-
tion of performing styles. They are committed to communicating
the process of their work to their audiences through perfor-
mance, classes, discussions, and open rehearsals.

THE PLAY GROUP, Knoxville, Tennessee was founded in
1973 The Play Group’s goal is to make theatre a modern ritual in
which all can participate. The company is dedicated to the
development of original theatre conceived through collective ar-
tistic process. Each play looks for a new way to bring more peo-
ple into the theatre-going community, a community which en-
joys the communication between the actor and the audience.
THE PROVISIONAL THEATRE, Los Angeles, California,
was founded in 1972. The members of the collective write and
realize original dramatic pieces about the experience of living
and working in a land where loneliness, alienation and cynicism
are becoming the accustomed routine. The group’s work (both its
plays and its other activities) is about spirit, hope, and potential.
Their work is an attempt to share in the (re)discovery of an
authentic culture of the American people.
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THE STREET THEATER, White Plains, New York was found-
ed in 1970 to take performances and workshops to street au-
diences. They have always tried to take the process of theater to
their audiences, often culturally isolated groups. With an em-
phasis on the performance of original material, the Street
Theater now maintains two touring companies: a professional
company and a youth company,

THE TALKING BAND, New York, New York was founded in
1974, largely trom members of the dissolved Open Theatre Itisa
poetic theatre always aware of its social and political con-
text. There is a special thrust to explore and reclaim the power of
spoken language in the theatre, particularly poetry; and to

o




establish a relationship with the audience which is informal, flex-
ible and warm

EL TEATRO DE LA ESPERANZA (The Theater of
Hope), Santa Barbara, California was founded in 1970 and is
committed to producing and performing high quality theatre for
all audiences, and particularly for those who do not generally
have access to the arts. All of Esperanza’s material is original,
and though based on generations of Chicano experience, the
message is aimed at enriching the lives of all people regardless
of cultural background

A TRAVELING JEWISH THEATRE, Los Angeles, Califor-
nia, is committed to the creation of a contemporary Jewish
Theatre that can help shape a more generous vision of what it is
to be human. For them, “the process of making theatre is a
search for a living culture; a culture that can create links bet-
ween the collective and the personal, the conscious and the un-
conscious, the contemporary and the traditional. ourselves and
the world

WORD OF MOUTH PRODUCTIONS, jamaica Plain,
Massachusetts is a women’s theater collective in the Boston area
committed to developing theater relevant to working class au-
diences. They believe in theater that is humorous, informational,
joyful, and thought-provoking. They are not backed up by a big
theater or promotional company, but choose to depend on a
widening circle of friends—word of mouth

ROBERT ALEXANDER, Washington, D.C., is the director of
Living Stage Theatre Company. He is author of Life, Death and
Creativity, and What Children Are Doing When They Create.

CAROL BEMELS, Medford New lersey is a poet and a

clown,

CAROL BLY, Sturgeon Lake, Minnesota is an author who has
a deep interest in community playwriting and acting because of
the humanity it teaches. Her books include, Letters from the
Country, Harper & Row, 1981.

LOUISE BRUYN, Newton Centre, Massachusetts ic a dancer
and an activist. She is presently a staff person for the American
Friends Service Committee in their Disarmament/Peace Conver-
sion Program. She is the author of the chapter “Theater for the
Living Revolution,” which appeared in the book Nonviolent Ac-
tion and Social Change, eds. S. Bruyn & P Rayman, and also in
Theaterwork Vol. 1, No. 1, Nov./Dec. 1980.

SEVERYN BRUYN, Newton Centre, Massachusetts is a
sociologist and an activist. Most recently he has been organizing
producer cooperatives with unemployed workers. His books in-
clude The Social Economy: People Transforming Modern
Business, and Nonviolent Action and Social Change, ed. with P.
Rayman.

HARRY C. BOYTE, Minneapolis, Minnesota is a political
writer and activist. He is author of The Backyard Revolution:
Understanding the New Citizen Movement, He currently edits the
Neighborhood Action insert section of Secial Policy. He is the
director of the Citizen Heritage Center, which is a training and
resource institution designed to teach the use of democratic
historical and cultural themes from effective progressive action
CHRISTOPHER CROCKER, Charlottesville, Virginia is an
anthropologist. He is on the editorial board, “Symbol and
Culture” Series, University of Pennsylvania Press. Publications
include, “Ritual and the Development of Social Structure:
Liminality and Inversion,” in The Roots of Ritual, James
Shaughnessy ed.

MARGARET CROYDEN, New York, New York is a jour-
nalist, a theatre historian and critic. She is author of Lunatics
Lovers and Poets: The Contemporary Experimental Theater.
MARISHA CHAMBERLAIN, Minneapolis, Minnesota is a
playwright and a poet,

CAROLYN DRY, Newbury Park. California is an architect
and an environmental designer. She is the author of “Transfor-
mations” —an architect's autobiography through buildings that
move and grow, “Barns and the American Landscape of
Idealism,” pamphlet with poet Meridel Le Sueur on transforma-
tion in words and forms, “Nature, Myth, and Place; an Architec-
tural History.”

HELEN E. HUGHES, Park Forest South, lllinois is a professor
of psychology, and the editor of The Creative Woman.

MAX KAPLAN, Auburn, Alabama is a violinist and a
sociologist of the arts. He is the founder of the Leisure Studies
Program at the University of South Florida. He is the author of
Arts in @ Changing America, Leisure in America: A Social In-
quiry, and Technology, Human Values and Leisure, with Phillip
Bosserman.
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GEORGE LAKEY, Philadelphia, Pennsylvania is a sociologist
and an activist. He is a founder of the Philadelphia Life Center
and the Movement for a New Society. He is the author of
Strategy for a Living Revolution, Moving toward a New Society,
In Place of War, and A Manual for Direct Action.

LE CLAIR GRIER LAMBERT, Minneapolis, Minnesota is
the director of the African American Cultural Center in Min-
neapolis.

MERIDEL LE SUEUR, saint Paul, Minnesota, is a poet and a
people’s historian. She is the author of, North Star Country,
Harvest, Salute to Spring, Rites of Ancient Ripening and The Girl.
KAREN MALPEDE, Brooklyn, New York, is a playwright and
a people’s theatre historian. She is a founder of the New Cycle
Theater. She is author of People’s Theater in America, and
Women in the Theater: Compassion and Hope.

THOMAS MC GRATH, Moorhead, Minnesota, is a poet. He
is author of Longshot O’Leary’s Garland of Practical Poesy, A
Witness to the Times, Figures from a Double World, The Movie at
the End of the World, and Letters to Tomasito.

FRANCISCO A.A. MEDEIROS, New York, New York, is

the editor of Theatre in the Americas.

JENNIFER MERIN, New York, New York is a theatre
historian and a journalist. She is the author of International
Directory of Festivals of Theatre, Dance and Folklore. She was
coordinator for North America of the International Federation of
Independent Theatre from 1977-1980.

BARBARA MEYERHOFF, Sherman Oaks, California, is a
cultural anthropologist. She has done work in communities with
cultural revitalization.

CHARLIE MURPHY, seattle, Washington is a
singer/songwriter and is active in the Gay Liberation movement.
He has recently released an album on the Folkways Label.

DOUG PATERSON, Sioux Falls, South Dakota is the
originator of the Dakota Theatre Caravan, and has taught social-
ly conscious acting and theatre practice extensively in colleges
and universities )
STANLEY REID, Syracuse, New York, is an assistant professor
of marketing. He is the author of Looking for an Audience: Sur-
vival Strategies for the Experimental Theatre.

VALERIE RESTIVO, Shaftsbury, Vermont is a journalist and
a photographer who has also worked in peace research. She
serves as coordinator of the Media Task Force for COPRED, the
Consortium on Peace Research, Education and Development.
ALBERTO RIVERA G., Bogota, Colombia, South America,
is an anthropologist, an author, and the director of the National
Institute of Anthropology,

JERRY ROJO, storrs, Connecticut, is a theatre designer, He is
author with B. McNamara and R. Schechner of Theatres, Spaces,
Environments: Sixteen Projects.

NEALA SCHLEUNING, Mankato, Minnesota, is an
historian and the director of the Women’s Center at Mankato
State University.

YI-FU TUAN, Minneapolis, Minnesota is a humanist
geographer. He is author of Man and Nature, Topophilia, Space
and Place and Landscapes of Fear.

NORM WALBEK, Saint Peter, Minnesota. is a political scien-
tist. He is active in the peace movement

CHARLIE WATERMAN, Le Center. Minnesota, is a poet.
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The registration fee will help cover the general
costs of pulling the event together, setting up
spaces, paying the bills, You will receive an in-
formation packet, a Gathering Directory which
introduces you to everyone in attendance,
copies of materials submitted by partlcipaljts,
schedules, a map, and passes to the perfor-
mances and special workshops.

If you aren’t able to come,
help pool funds to send
someone else you feel should
be here. If you are able to

REGISTRATION FEE: $50.00
HOUSING: s64/eight days, or $9/night

FOOD SERVICE: $50/week (includes lunch and dinner for seven days,
August 10-16, provided by catering service in the park)

REGISTRATION ONLY: 550.00
REGISTRATION AND HOUSING: $114.00
REGISTRATION, HOUSING AND FOOD SERVICE: $164.00

REGISTRATION AND HOUSING FOR LESS THAN EIGHT
DAYS: $50.00 plus

come and work on setting
things up, come and work. If
you are able to bring someone
along in the back of the
Chevy —bring them along.

| will be sharing a room with:
Signed

Housing available on the campus of Gustavus Adolphus
College. We will be making room assignments. Anyone
wishing a specific roommate, please indicate:

Please send information on other housing _availabie:
Motels Resorts Camping grounds

Special dietary needs

Handicapped housing and transportation needs

| am interested in a car pool

| wish to assist before during, and/or after

“Effective change—an authen-
tic revolution—begins in the
imagination. When the limits of
old, restrictive paradigms are

framework for perceiving our
situation, we are liberated for

new initiatives.”
Patricia Mische

____Other

the event as a volunteer staff member

| am willing to distribute forms—please send

forms (or copy this form)

| would like to subscribe to THEATERWORK, the

Ridkensbytye gavent ofainew bimonthly magazine that serves cultural workers in the
theatre and other performing arts. ($5.00 one year, $9.00
two years.) circle one.

; = = —
Check one of the following working collectives in which you would like to participate. : lease indicate

first and second choice.

1 Performance and the development of personal
values: The performed self

2 Performance and the transformation of historical
perspective: The living story

3 Performance and collectivity: The emergence and
transformation of societal structures through the enactment

of communitas

4 Performance and the transformation of space:

Space becomes place

5 Performance and cultural revitalization: Emergence
and transmission of cultural values

6 Performance and cultural confrontation: The
meeting ground of the peoples




August 9-16, 1981
Saint Peter, Minnesota

Please send materials, images, ideas that you would
like to see disseminated before the event. Let us know
what issues and concerns you would like to see address-
ed so that additional small group sessions, tailored to
individual concerns, can be set up.

You will be sent a complete schedule as soon as it is

available.
Those of us who are here at work

already are arranging spaces,
NAME

resources, logistics, getting the
word out. We will set the stage, get
some of you here, make ar-

ORGANIZATION

rangements for others . . . clear the
ground, till it a bit . . . after that it's

yours. Make it what it has to be.
ADDRESS

street

Send us ideas, names, addresses,
find funding where you are, design
rafts, bring a mask, pack the

trumpet. Send us your name, what .
city state
you do, what you expect, what
you'll need, what you're bringing, Enclosed is my check in the amount of %

notify others to do the same. Minimum deposit: $50.00. Balance due on or before July 15.

The deadline for registration is June 15, 1981. Register early—spaces are limited. If you wish to be
included in the Gathering Directory register by June 1. We won’t be able to return the registration fee.
Housing and food service fees will not be refunded after July 15.

DIRECTORY INFORMATION:

Present yourself to the other participants —

Please make checks payable to: THE GATHERING
Return this form to: THE GATHERING, c/o Cherry Creek Theatre, 406 South Third

Street, Saint Peter Minnesota 56082. 1’5 0715 3 /_(/ 36 3

The Gathering is a not-for-profit venture, being organized by a not-for-profit theatre company.

Pass this form on to someone else if you can’t use it!




August 9-16, 1981
Saint Peter, Minnesota

Please send materials, images, ideas that you would
like to see disseminated before the event. Let us know
what issues and concerns you would like to see address-
ed so that additional small group sessions, tailored to
individual concerns, can be set up.

You will be sent a complete schedule as soon as it is

available.
Those of us who are here at work

’
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word out. We will set the stage, get
some of you here, make ar- _{f _L
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ground, till it a bit . . . after that it's

yours. Make it what it has to be

Send us ideas, names, addresses,
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2 : b street
find funding where you are, design

rafts, bring a mask, pack the \
Mpls . Mn . 5S4 &
trumpet. Send us your name, what 3
city state zip
you do, what you expect, what

you'll need, what you're bringing,  Enclosed is my check in the amount of $
notify others to do the same. Minimum deposit: $50.00. Balance due on or before July 15.

The deadline for registration is June 15, 1981. Register early —spaces are limited. If you wish to be
included in the Gathering Directory register by June 1. We won’t be able to return the registration fee.
Housing and food service fees will not be refunded after July 15.

DIRECTORY INFORMATION:

Present yourself to the other participants —
Instidu+to de Qrie qEultura de mn-
1300 DISON memoRimt Huvey

/m p/s Mn. &SY
G12-874-29 56 or 5370469
Please make checks payable to: THE GATHERING

Return this form to: THE GATHERING, c/o Cherry Creek Theatre, 406 South Third
Street, Saint Peter Minnesota 56082.

The Cathering is a not-for-profit venture, being organized by a not-for-profit theatre company.

Pass this form on to someone else if you can’t use it!
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The registration fee will help cover the general REGISTRATION FEE: $50.00
costs of pulling the event together, setting up

spaces, paying the bills. You will receive an in-
formation packet, a Gathering Directory which
introduces you to everyone in attendance,
copies of materials submitted by participants,
schedules, a map, and passes to the perfor-
mances and special workshops

HOUSING: sé4/eight days, or $9/night

FOOD SERVICE: $50/week (includes lunch and dinner for seven days,
August 10-16, provided by catering service in the park)

REGISTRATION ONLY: $50.00
REGISTRATION AND HOUSING: $114.00
REGISTRATION, HOUSING AND FOOD SERVICE: $164.00

REGISTRATION AND HOUSING FOR LESS THAN EIGHT
DAYS: $50.00 plus

If you aren’t able to come,
help pool funds to send
someone else you feel should
be here. If you are able to
come and work on setting
things up, come and work. If
you are able to bring someone
along in the back of the
Chevy —bring them along.

Housing available on the campus of Gustavus Adolphus
College. We will be making room assignments. Anyone
wishing a specific roommate, please indicate:

| will be sharing a room with:

Signed

Please send information on other housing available:
Motels Resorts Camping grounds

Special dietary needs

Handicapped housing and transportation needs______

—_| am interested in a car pool

\/ | wish to assist before \/during, and/or after
the event as a volunteer staff member

“Effective change—an authen-
tic revolution—begins in the
imagination. When the limits of
old, restrictive paradigms are
broken by the advent of a new
framework for perceiving our
situation, we are liberated for
new initiatives.”

Patricia Mische

| am willing to distribute forms—please send
forms (or copy this form)

| would like to subscribe to THEATERWORK, the
bimonthly magazine that serves cultural workers in the
theatre and other performing arts. ($5.00 one year, $9.00
two years.) circle one.

—Other

Check one of the following working collectives in which you would like to participate. Please indicate
first and second choice.

1 Performance and the development of personal 4
F

Performance and the transformation of space
values: The performed self Space becomes place

2 Performance and the transformation of historical
perspective: The living story

—3 Performance and collectivity: The emergence and
transformation of societal structures through the enactment
of communitas

5 Performance and cultural revitalization: Emergence

and transmission of cultural values

6 Performance and cultural confrontation: The

meeting ground of the peoples
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THE UNITED MIME WORKERS is a collective of
composer-performers. Since 1971, we have performed
and taught in theaters, universities, schools, prisons,
parks, community centers, and union halls throughout
the United States and Europe, and in Latin America.
We compose intricate structures and movement scores
to explore the social conventions that determine our
daily lives. We connect the form and content of our
work with other disciplines and draw from daily life
activities in the tradition of silent comedy.

WORKSHOPS

Subjects for workshops include traditional mime and
acting techniques, contemporary compositional

approaches, and the function of the artist, the perform-

ance, and the collective in society. in addition to
workshops, we are also interested in visiting classes on
any topic and talking about the relationship between
our work and the content of the class.

RESIDENCIES

Any combination of performances, workshops, and
classroom visits of a week or longer constitutes a
residency. Through the residency format we are able
to perform for people who might not ordinarily have
contact with theater by scheduling events at sites
throughout the community. In a university setting,
the possibility of prolonged involvement with a group
of students enhances our impact as performers and
teachers. We have used the residency format through-
out the country and have found it to be the most
effective and the most economical way to work. We
encourage sponsors to think in terms of residencies
of a week or longer.

ADULT PERFORMANCES

Shows for adults include examinations of economics
and value, visual interpretations of musical scores,

and analyses of our use of language through pieces
involving gestures, words, sounds, and projections.
Original movement scores of these pieces, ranging from
4-colored 20-foot flowcharts to simple black and white
graphics, are displayed. After the performance we
remain on stage for a discussion with the audience.

CHILDREN’S PERFORMANCES

Performances for children begin with an explanation
and demonstration of mime techniques and exercises,
followed by sketches, stories, and visual events using
gestures, objects, and words. A typical day in a school
involves a performance followed by an afternoon of
classroom visits and workshops, building on the
techniques and ideas of the performance through
games, exercises, and discussions. We have also
received enthusiastic responses to our work with
retarded, learning disabled, and emotionally disturbed,
as well as deaf, children.

THE MIME WORKERS ...

We completed our studies at the University of lllinois
in 1972-73. Jeff Glassman graduated in a program of
performing arts and anthropology; Deborah Langerman
in theater, television, and cinematography; and Bob
Feldman in movement, psychology, and education.
Our common studies include: mime with Claude
Kipnis (1970-71), Kabuki theater with Shozo Sato
(1971-73), and composition with Herbert Briin,
Professor of Music (1973-77).

UNITED MIME WORKERS RO. box 2088, Station A, Champaign, IL 61820
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SOME PAST WORK . ..

— Performances, workshops, and residencies throughout
the Midwest
European performances (Poland, Austria, Switzerland,
Romania, West Germany, and Denmark), including
International Mime Festivals in Szczecin and Wroclaw,
Poland, and the Styrian Autumn Festival of Theater,
Music, and Film in Graz, Austria
Artists-in-Residence at the University of Illinois
Tours to the Eastern U.S. (Pennsylvania, New York,
Maryland, Washington, D.C., Massachusetts)
Tours to the Western U.S. (California, Colorado,
Nevada, New Mexico, Oregon, Wyoming)
CETA Artists-in-the-Community, providing free
performances and workshops for Champaign County
residents
U.S. cultural delegates to the 11th World Festival of
Youth and Students, Havana, Cuba

v

Featured performers:
Festival of American Mime, Milwaukee;
1st North American Festival of Mime, Syracuse;
New Mime Festival, Dance Theater Workshop,
New York City

Artists and co-coordinators of an eight-week
residency program in small Central lllinois
communities

Founding members and project designers, Champaign
County Consortium for Cultural Arts, a community-
based cultural organization

Recipients, National Endowment for the Arts’
Choreographers’ Fellowship

Third National Encounter and International Festival
of Mime, Mexico

Dance Touring Program, National Endowment for
the Arts

UNITED MIME WORKERS, P.O. Box 2088, Station A, Champaign, Illinois 61820

Phone: (217) 344-1162; (217) 384-7290: (312) 328-7737
JG‘ ? s }4’
Photos by Stan Heller, Harry Zanotti and Peter Olsen— Brochure designed by Pat Sarver
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