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UNITED ENTERTAINMENTCOMPLEX,LTD.

527 MADISON AVENUE, SUITE 1410, NEW YORK CITY, NY 10022 212 - 753-7000

CHARLES GRAZIANO - PRESIDENT
ANDY KAUFMAN - VICE PRESIDENT

March 10, 1983

Steve McClelan

First Ave.

21 N. 7th ST.
Ninneapolis, Minn. 55403

RE: COSMETIC
MINNEAPOLIS, MINN
MARCH 11, 1983

Dear Steve:

Enclosed please find fully executed contracts for the
above engagement for your records.

Sincerely,

/ J

| _ /éﬁ i TS T

o
¥

Roger Cramer
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UNITED ENTERTAINMENTCOMPLEX,LTD.

527 MADISON AVENUE, SUITE 1410, NEW YORK CITY, NY 10022 212 - 753-7000

CHARLES GRAZIANO - PRESIDENT
ANDY KAUFMAN - VICE PRESIDENT

COSMETIC

BRIEF BIOGRAPHY

JAMAALADEEN TACUMA: ELECTRIC BASS GUITAR

Born June 11, 1956 in Long Island, N.Y. Currently
resides in Philadelphia, PA. Has recorded and per-
formed with many well established artists: ORNETTE
COLEMAN & PRIME TIME, JAMES "BLOOD" ULMER, STEVIE
WONDER, BILL LASWELL, THE PHILADELPHIA ORCHESTRA,
ETC. Currently performing with Ornette Coleman and
Prime Time, The Golden Palominos, and Double Exchange
with Cornell Rochester; producing own solo record

and collaborating with members of COSMETIC.

TIMOTHY MURPHY: ELECTRIC GUITAR, EFFECTS.

Born October 10, 1952, Philadelphia, PA. Currectly
resides in Phila. Presently a member of Transfactor,
a diversified unit. 1In Transfactor, my concept is
to utilize Guitar, voice, percussion and sorts. A
collaborating member of COSMETIC

ANTHONY McCLARY: DRUMS, COMPUTER PERCUSSION

Born February 17, 1957, Philadelphia, PA. Currently
resides in Phila., Presently a member of Molecules
of Force, a Philadelphia contemporary unit. Also
currently recording and performing with Jamaaladeen
Tacuma with JAMAAL(His solo group).

AGENCY




UNITED ENTERTAINMENTCOMPLEX,LTD.

527 MADISON AVENUE, SUITE 1410, NEW YORK CITY, NY 10022 212 + 753-7000

CHARLES GRAZIANO - PRESIDENT
ANDY KAUFMAN - VICE PRESIDENT

THE NEW YORK TIMES MELODY MAKER

WEDNESDAY, JULY 14, 1982 JUNE 26, 1982

ROBERT PALMER

OSMETIC:"Cosmeticsii (Roug
- \sTrade 12 inch). Hey; now thisis
< rich; fruity saucs to splasharound
+ place and liven'things up alittie: L
= me begin by telling you that Cosmeti

¥

. are nat; despita the image suggestedg’

by their name;. one of those wee-weeit
synthesiser and make-up bands like$& ™
+ Valid Pink Phenomanan; but a street
. wise gang of New.Yark hepstersisis
' dedicated to keeping tha world
- fonkiar placa.to fink in3g
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Gramavision Inc.

Recordings and Films
260 West Broadway
New York, New York 10013
(212) 2267057
BIOGRAPHY
JAMAALADEEN TACUMA

JAMAALADEEN TACUMA is thought by many to be the most distinctive bassist
of the last decade. His revolutionary basswork has transformed the bass into
a melodic, leadinstrument, able to do battle with horns and guitars alike.
Tacuma came to praminence as bass player with ORNETTE COLEMAN's PRIME TIME
BAND, in which he was featured prominently.

COSMETIC, (which features Jamaaladeen Tacuma on bass as well as ANTHONY
McCIARY (drums), TIMOTHY MURPHY (guitar),) is the band with which Tacuma
brings Coleman's "harmelodic" concepts to electric funk, melding the ideas
of progressive jazz with the modern dance music which is so close to Tacuma's
heart. COSMETIC is "delightfully accessible, yet with plenty of content,"
(Downbeat), and their popularity has been proven time and time again at
dance venues all over the east coast.

Tacuma grew up in Philadelphia, where he first worked with local r&b
bands. He studied electric bass with TYRONE BROWNE (GroverIWashington Jr.'s
former bassist) and acoustic bass with ELIGIO ROSSI (of the Philadelphia
Orchestra). While still in high school, Tacuma was spotted playing in a
Philadelphia club by REGGIE LUCAS—guitarist with MILES DAVIS., Lucas passed
the word about the bright young bassist on to ORNETTE COLEMAN, and, within a
short time, Tacuma was a member of Coleman's PRIME TIME BAND. Today, seven
years later, Tacuma attributes much of his development to Coleman's tutelage.
"I was really fortunate to be able to play with Ornette, because he's such a
teacher. . .I joined the band in a very raw stage. I mean, I could play the
hell out of the bass, but what Ornette did was to create a monster."” Tacuma

continued over
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JAMAATADEEN TACUMA--Biography--page 2
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has since appeared with Prime Time on NBC's SATURDAY NIGHT LIVE, andhastwice.

been voted Artist Most Deserving Wider Recognition in the Downbeat Critics’ Poll.
Says Tacuma, "I'm not a musician for other musicians, even though I play a

certain music that would be astounding to other musicians. I'm a musician for

the person who doesn't know anything about music."

COSMETIC's most recent release is a 12" dance single on Gramavision's ONE

FOOT label: "Get Ready" b/w "Put It On."

JAMAALADEEN TACUMA
Selected Discography

with Cosmetic:
"Get Ready"/"Put It On" (12" single)--Gramavision GR-1202

roughtrade
with Omette Coleman

Dancing In Your Head--A&M/Horizon SP722
Meta-Artists House AHL
Of Human Feelings--Antilles ABG 1003

with James "Blood" Ulmer
Tales of Captain Black--Artists House AH7

with Walt Dickerson
Serendipity--SteepleChase SCS-1070
with Kip Hanrahan

Coup De Tete--American Clave 1007

COSMETIC: Personnel

Jamaaladeen Tacuma-electric bass guitar
Anthony McClary-drums
Timothy Murphy-guitar, effects

Special Guest Artists:

James Watkins-alto saxophone

Greg Alan—-trumpet

Kae Williams-Moog synthesizer

Zacques Anyair-guitar

Veronica Johnson-lead vocal, "Get Ready"
Marsha Irons-background vocal, "Get Ready"
Damien Edwards-background vocal, "Get Ready"

#



FROM PHILADELPHIA

FEATURING BASSIST
JAMAALADEEN TACUMA

APPEARING IN THE

7th St. Entr
Friday, Marc __ 7.
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FROM PHILADELPHIA

FEATURING BASSIST
JAMAALADEEN TACUMA

APPEARING IN THE

. 7th St. Entr
Friday, March IT..
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CONTRACT |

AMERICAN FEDERATION OF MUSICIANS OF THE UNITED STATES AND CANADA
(HEREIN CALLED “FEDERATION")

R, UNiTeED ENTERTAINMENT COMPLEX, LTD.

No. 10442 527 MADISON AVENUE, SUITE 1410, NEW YORK, NEW YORK 10022
Phone: (212) 753-7000

Whenever The Term “The Lcc_a] Union"” Is Used In This Contract, It Shall Mean The Local Union Of The Federation With Jurisdic-
tion Over The Territory In Which The Engagement Covered By This Contract Is To Be Performed.
THIS CONTRACT for the personal services of musicians on the engagement described below is made this __]:3_?;_ day of

FEBRUARY , 19. 83, between the undersigned purchaser of music (herein called “Purchaser”) and the undersigned musician
or musicians.

. 7th BTREET ENTRY/21 N. 7th STREET
" VAU TR ERpeRet
Name of Band or Group: mlmmw TACUMA

ioians: FOUR(4)
Number of Musicians:
2. Date(s), Starting and Finishing Time of Engagement: FRIDAY, MARCH L ' 1983/0NB (1) NITE

TWO(2) PORTY (46)MINGTE SHOWS AT: REPORT TIME: REHEARSAL
3. Type of Engagement (specify whether dance, stage show, banquet, ete.) : —HMMMWG
0 READ:COSMET - 3 ey 258§ AMAATADERN TACUMA -
4, Compe-;aation Agreed-Upon: $505.00 (FIVS HWKTFED) PLAT GUARANTEE4HOUSE SOUND & LIGHTS +

(Amount and Terms)

FULL RIDER REQUIREMENTS.

5. Purchaser Will Make Payments As Follows: S2° NDREDEF 9
F CERTIFIED CHECK OR MONEY ORDER WITH SIGHNES CHNTHMOT-BY
r 32 ~ u T P " "y IFY Y m Py P ak.¥- B T1L.] "

6. No performance on the engagement shall be recorded, reproduced or transmitted from the place of performance, in any manner
or by any means whatsoever, in the absence of a specific written agreement with the Federation relating to and permitting such
recording, reproduction or transmission. This prohibition shall not be subject to the arbitration provisions set forth in 7 below and
the Federation may enforce this prohibition in any court of competent jurisdietion.

™ . slry L] »
-y - = -

7. Breach of Contract — Arbitration of Claims:

(a) It is expressly understood by the Purchaser and the musician (s) who are parties to this contract that neither the Federation
nor the Local Union are parties to this contract in any capacity except as expressly provided in 6 above and, therefore, that
neither the Federation nor the Local Union shall be liable for the performance or breach of any provision hereof.

(b) This contract, and the terms and conditions contained herein, may be enforced by the Purchaser and by each musician who is
a party to this contract or whose name appears on the contract or who has, in fact, performed the engagement contracted for
(herein called “participating musician (s)"), and by the agent or agent (s) of each participating musician, including the Local Union.

(e) All claims and disputes which may arise between the Purchaser and the participating musician (s) regarding the application
or interpretation of any of the terms or conditions of this contract, including any disputes between the parties as to their respec-
tive obligations and responsibilities hereunder, shall be referred exclusively to binding arbitration. If a claim or dispute involves
participating musician(s) who are all members of the Local Union, then such claim or dispute shall be referred to the Executive
Board of the Local Union. All other claims or disputes arising under this contract between the Purchaser and participating
musician (s) shall be referred to the International Executive Board (herein called “IEB”) of the Federation for arbitration and
determination in New York, New York. The IEB shall decide any question of whether it or the Local Union Executive Board has
jurisdiction over a particular claim or dispute. A
(Continued on reverse side)

IN WITNESS WHEREOF, the parties hereto have hereunto set their names and seals on the day and year first above written.
STEVE McCLELLAR/7th STREET BNTRY JAMAALADEEN TACUMA

Print Purchaser's Full and Co
14 Corporation, Full apd Ce

Print Name of Signatory Musician Home Loeal Unlon No.

X
c/o UEC/52 7T MABYSUR AVE SR, 1410

j.l : Street Address Musiclan's Home Address
MINNEAPOLIS, MINNESOTA 55403 NEW YORK, WEW YORK 10022
WS- 612-338-8398/HALL-612-338-2265"" """  212-953-7000 e ®
Telephone Telephone
B(}hking Agent Agreement No, Address

FORM C-1 B5-79 - 22



UNITEDENTERTAINMENTCOMPLEX,LTD.

527 MADISON AVENUE, SUITE 1410, NEW YORK CITY, NY 10022 212 - 753-7000

CHARLES GRAZIANO - PRESIDENT
ANDY KAUFMAN - VICE PRESIDENT

January 19, 1983

Mr. Steve McClellan

First Avenue

P.0,; ‘Box 3197

Traffic Station

Minneapolis, Minnesota 55403

Dear Steve:

I'm overjoyed at your interest in COSMETIC, and am
looking forward to finalizing our March 1llth date.
+itred (Sacy
Enclosed are fiwve coﬁles of the last single. (I have
no copies of the Rough Trade E.P.) There will be
another Gramavision E.P. released before this tour.
"Put It On" is the best tune, I hope you like it. Al-
so enclosed is a press package.

Sincerely,
J

(2
/Roger Cramer
Enclosures

RC:ps

AGENCY



Gramavision Inc.

Recordings and Films

260 West Broadwa
N(‘\\ YIII'L‘ \t'\\ \.urk ]“”]{

(212) 2267057

BIOGRAPHY

JAMAALADEEN TACUMA

JAMAALADEEN TACUMA is thought by many to be the most distinctive bassist
of the last decade. His revolutiocnary basswork has transformed the bass into
a melodic, leadinstrument, able to do battle with horns and guitars alike.
Tacuma came to prominence as bass player with ORNETTE COLEMAN's PRIME TIME
BAND, in which he was featured praminently.

COSMETIC, (which features Jamaaladeen Tacuma on bass as well as ANTHONY
McCIARY (drums), TIMOTHY MURPHY (guitar),) is the band with which Tacuma
brings Coleman's "harmelodic" concepts to electric funk, melding the ideas
of progressive jazz with the modern dance music which is so close to Tacuma's
heart. COSMETIC is "delightfully accessible, yet with plenty of content, "
(Downbeat), and their popularity has been proven time and time again at
dance venues all over the east coast.

Tacuma grew up in Philadelphia, where he first worked with local rsb
bands. He studied electric bass with TYRONE BROWNE (Grover Washington Jr.'s
former bassist) and acoustic bass with ELIGIO ROSSI (of the Philadelphia
Orchestra). While still in high school, Tacuma was spotted playing in a
Philadelphia club by REGGIE LUCAS--guitarist with MILES DAVIS. ILucas passed
the word about the bright young bassist on to ORNETTE COLEMAN, and, within a
short time, Tacuma was a member of Coleman's PRIME TIME BAND., Today, seven
years later, Tacuma attributes much of his development to Coleman's tutelage.
"I was really fortunate to be able to play with Ornette, because he's such a
teacher. . .I joined the band in a very raw stage. I mean, I could play the
hell out of the bass, but what Ornette did was to create a monster." Tacuma

continued over



JAMAALADEEN TA --Biography--page 2

has since appeared with Prime Time on NBC's SATURDAY NIGHT LIVE, and has twice

been voted Artist Most Deserving Wider Recognition in the Downbeat Critics' Poll.
Says Tacuma, "I'm not a musician for other musicians, even though I play a

certain music that would be astounding to other musicians., I'm a musician for

the person who doesn't know anything about music."

COSMETIC's most recent release is a 12" dance single on Gramavision's ONE

FOOT label: "Get Ready" b/w "Put It On."

JAMAATADEEN TACUMA
Selected Discography

with Cosmetic:
"Get Ready"/"Put It On" (12" single)--Gramavision GR-1202

roughtrade
with Omette Coleman

Dancing In Your Head--A&M/Horizon SP722
Body Meta-Artists House AHL
Of Human Feelings--Antilles ABG 1003

with James "Blood" Ulmer
Tales of Captain Black--Artists House AH7

with Walt Dickerson _
Serendipity--SteepleChase SCS-1070
with Kip Hanrahan

Coup De Tete--American Clave 1007

COSMETIC: Personnel

Jamaaladeen Tacuma-electric bass guitar
Anthony McClary-drums
Timothy Murphy-quitar, effects

Special Guest Artists:

James Watkins-alto saxophone

Greg Alan-trumpet

Kae Williams-Moog synthesizer

Zacques Anyair—guitar

Veronica Johnson-lead vocal, "Get Ready"
Marsha Irons-background vocal, "Get Ready"
Damien Edwards-background vocal, "Get Ready"

#



l f HMHALADEEN TACUMA

] ECTRIC BASS
in the HARMOLODIC

POCKE |

BY CLIFF
TINDER

Iyly scheduled to coincide
with the onslaught of last
summer'’s Kool Jazz orgy, the
return of Ornette Coleman’s

Prime Time to the concert hall (New |

York's Public Theatre) was almost as
anxiously anticipated as the re-entry of
Miles Davis into the active jazz world.
While Milee rlearlvy had the edee on
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‘UNITED ENTERTAINMENTCOMPLEX,LTD.

527 MAQISON AVENUE, SUITE 1410, NEW YORK CITY, NY 10022 212 - 753-7000

CHARLES GRAZIANO - PRESIDENT
ANDY KAUFMAN - VICE PRESIDENT

COSMETIC RIDER

THIS RIDER IS MADE PART AND PARCEL OF THE ATTACHED CONTRACT

A. Load In: An estimated time of arrival will be advanced
within 24 hours of the engagement. In the case of adverse
loading conditions (i.e. stairs) 2 stagehands are to be
prvided for the loading of equipment in and out of the hall.
| Three hours should be allowed for the load in and sound

| check.

B. At the time of soundcheck a dressing room is to be made
available to the band. It should be clean, well lit and
have adequate ventilation. The room should be comfortable
in regards to temperature (heat in winter). There should
be a table and chairs, an AC outlet, a full length mirror,
plus provisions for the hanging of clothes. The room is

to have a lock, with a key available to the band on request.

C. Concerning food and drink, at the conclusion of sound
check, sandwiches for eight(no meat containing pork) are
to be provided free of charge to the band personnel. One
hour prior to the performance, the following liquid re-
freshments are to be delivered to the dressing room: 4
quarts organge juice, 4 quarts coca-cola, 1 gallon con-
tainer of water, an ample supply of ice, 2 dozen cups,
one roll of paper towel s.

D. At the venue's opening, security is to be posted at

the following areas: 1) All access points to the back-
stage; 2) The dressing room; 3) mixing booth;4) The stage
apron. The promoter is to supply all working personnel
and band guests with a pass to allow entry into above
mentioned prohibited areas. Security personnel are to

be stationed at these points from the opening of the house
until the band's equipment has been loaded out of the

hall at the conclusion of the show.

AGENCY



Page 2

COSMETIC TECHNICAL REQUIREMENTS

E. Buyer to provide at no cost or eXpense to the artist
lst class lighting for performance. The control desk
should have scene change and blackout capability.

F. The sound reinforcement system is to be assembled of
professional quality components and be rigged as follows:

1. The house PA enclosure are to be a 3 way crossed-over
configuration in stereo array.

2. Amplifier output power is to be rated at a minimum of
2.5 KW per 500 seats.

3. On stage monitoring is to be set up in 3 mixes. The
monitor mixing console is to have 12 inputs by 3 output
mixes and cueing facilities.

4. The house booth is to contain a mixing console with
16 inputs. The console's effect bus is to have 4 sends
(2 per fader).

The EQ section for each channel is to be capable of
loop patching and the submasters are to have the same.

5. The outboard rack is to have the following signal pro-
cessing devices wired to a patch bay compatible with the
console's patching section.

6. Outboard rack: 3-Compressor/Limiters

4-31 band V# octave EQ's

1-4 band parametric EQ

1- Roland 501 Chorus/Echo unit
7. Microphone selection is listed on stage pilot.

8. Direct boxes to be either Countryman or Sescom
(Active boxes only)

9. 15 - "Beyer type" boom mic stands
10. A carpeted riser 12Ft x 12ft x 6in
11. AC powr for band amplifiers to be run off 100 Ampere

line split in two quad boxes stage right and left(rear)
isolated from PA & light tie-in.



This Rider has been included to insure quality control of the
production at each venue. These requirements should be met
as closely as possible.

Any change made against this rider must be ackowledged by
our sound engineer prior to the engagement.

AGREED AND ACCEPTED AGREED AND ACCEPTED

ARTIST
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UNITED ENTERTAINMENTCOMPLEX,LTD.

527 MADISON AVENUE, SUITE 1410, NEW YORK CITY, NY 10022 212 » 753-7000

CHARLES GRAZIANO - PRESIDENT
ANDY KAUFMAN - VICE PRESIDENT

COSMETIC RIDER

THIS RIDER IS MADE PART AND PARCEL OF THE ATTACHED CONTRACT

A. Load In: An estimated time of arrival will be advanced
within 24 hours of the engagement. In the case of adverse
loading conditions (i.e. stairs) 2 stagehands are to be
prvided for the loading of equipment in and out of the hall.
Three hours should be allowed for the load in and sound
check.

B. At the time of soundcheck a dressing room is to be made
available to the band. It should be clean, well 1lit and
have adequate ventilation. The room should be comfortable
in regards to temperature (heat in winter). There should
be a table and chairs, an AC outlet, a full length mirror,
plus provisions for the hanging of clothes. The room is

to have a lock, with a key available to the band on request.

C. Concerning food and drink, at the conclusion of sound
check, sandwiches for eight(no meat containing pork) are
to be provided free of charge to the band personnel. One
hour prior to the performance, the following liquid re-
freshments are to be delivered to the dressing room: 4
quarts organge juice, 4 quarts coca-cola, 1 gallon con-
tainer of water, an ample supply of ice, 2 dozen cups,
one roll of paper towel s.

D. At the venue's opening, security is to be posted at

the following areas: 1) All access points to the back-
stage; 2) The dressing room; 3) mixing booth;4) The stage
apron. The promoter is to supply all working personnel
and band guests with a pass to allow entry into above
mentioned prohibited areas. Security personnel are to

be stationed at these points from the opening of the house
until the band's equipment has been loaded out of the

hall at the conclusion of the show.
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COSMETIC TECHNICAL REQUIREMENTS

E. Buyer to provide at no cost or eXpense to the artist
lst class lighting for performance. The control desk
should have scene change and blackout capability.

F. The sound reinforcement system is to be assembled of
professional quality components and be rigged as follows:

1. The house PA enclosure are to be a 3 way crossed-over
configuration in stereo array.

2. Amplifier output power is to be rated at a minimum of
2.5 KW per 500 seats.

3. On stage monitoring is to be set up in 3 mixes. The
monitor mixing console is to have 12 inputs by 3 output
mixes and cueing facilities.

4. The house booth is to contain a mixing console with
16 inputs. The console's effect bus is to have 4 sends
(2 per fader).

The EQ section for each channel is to be capable of
loop patching and the submasters are to have the same.

5. The outboard rack is to have the following signal pro-
cessing devices wired to a patch bay compatible with the
console's patching section.

6. Outboard rack: 3-Compressor/Limiters

4-31 band V# octave EQ's

1-4 band parametric EQ

1- Roland 501 Chorus/Echo unit
7. Microphone selection is listed on stage plot.

8. Direct boxes to be either Countryman or Sescom
(Active boxes only)

9. 15 - "Beyer type" boom mic stands
10. A carpeted riser 12Ft x 12ft X 6in
11. AC powr for band amplifiers to be run off 100 Ampere

line split in two quad boxes stage right and left (rear)
isolated from PA & light tie-in.




This Rider has been included to insure quality control of the
production at each venue. These requirements should be met
as closely as possible.

Any change made against this rider must be ackowledged by
our sound engineer prior to the engagement.

AGREED AND ACCEPTED AGREED AND ACCEPTED

ARTIST
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