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PUPPETS SOLVE PATTY'S PROBLEM
By Deborah lNeader

Mrs. Wentworth was worried asbout her dsughter Patricie,
sged ten, who was unhsppy and lecked interest in school and
her playmates., She spent too much time slone, resding. The
doctor could find nothing wrong with her physieslly excepting
that she was a little overweight, She was not pretty but had
& good mind, Her personality seemed submerged when she was
in a group. No preferements ceme her way. She accepted stoical-
ly the fact that she was never selected for parts in plays in
programs. She was too shy to take the initiative,

The situation was egiravated by the faet that her next
door neighbor, Lucille Grahsm, was of the oppozxite type. Lucille
always managed to be chosen to speek pileces and play parts, wheree
a8 Patty received no special attention from the teacher, either

of praiss cr blame.

Tomorrow Patty would go reluctantly to Sundey School.

Mrs, Wentworth sighed. What could she do to help her shy little

d ughter® If only she could be plsced in s situation which would
arouse such Iinterest that she would forget her self-consciousness
long enough to demonstrete her netive ability, her success might

give her the self confidence she so sadly lescked,




Patty returned from Sunday School. She couldn't tell
her mother the good news fast enough. "We had s wonderful
time today, mother. What do you think? We are going to give
Bible Stories with puppets. We sll put them on our hsnds and
they are so easy to menage. I cen make them talk just as well
as any one in the e¢lasa, I did just as the teacher told me
and she sald I held my puppet just right. They look like resl
little people when they are in the theatre. The theatre has
footlights and velvet curtains and everything. We sre going
to give 'Moses in the Biulrushes' snd mother, the teacher said
I could be the Princess., When I held her in the theatre, I
wasn't at all scared because I was behind the backdrop.

"Lucille kept poking her hesd in front of the backdrop
ell the time or out asround the side when the teacher told her
to keep her eyes on the puppet and make it talk, She wented to
be the Princess but the teacher gave the part to me. The teacher
8aid I made her talk just 1ike a Princess end, mother, I felt
like one, even if I am fat, Besides they can't see me., 0! it
is such fun]! We will go Saturday mornings to make the properties
and paint the backdrops but we'll practice on Sunday mornings,
Here is my pert. I know half of it alreedy."

Mrs, Wentworth felt en ineffable relief, Perhaps here
was the solution. Yet--puppets in the Sunday School! Puppets
brought up visions of the rascally Mr,., Punch and his shrewish

wife, Judy. Surely they had no part in a church, She decided

to telk it over with the minister,




Patty returned from Sundey School. She couldn't tell

her mother the good news fast enough. "We hed a wonderful
time todey, mother. What do you think? We are going to give
Bible Stories with puppets. We sll put them on our hsnds and
they are so essy to menage. I cen mske them talk Just as well
a8 sny one in the elesas. I did just as the tescher told me
and she said I held my puppet just right. They look like resal
1ittle people when they are in the theatre. The theatre has
footlights end velvet curteins and everything. We are going
to give 'Moses in the Bulrushes' snd mother, the teacher said
I could be the Princess. When I held her in the theatre, I
wasn't at all scered becsuse I was behind the backdrop,

"Lucille kept poking her head in front of the backdrop
all the time or out eround the side when the teacher told her
to keep her eyes on the puppet end make it taslk., She wented to
be the Princess but the teacher geve the part to me. The teacher
saild I made her telk just like s Princess and, mother, I felt
like one, even if I am fet, Besides they csn't see me. 0! it
is such fun! We will go Saturday mornings to meke ths properties
and paint the backdrops but we'll practice on Sunday mornings,
Here is my pert. I know half of it slreedy."”

Mrs, Wentworth felt an ineffable relief, Perhaps here
was the solution. Yet--puppets in the Sunday School! Puppets
brought up visions of the raseally Mr, Punch end his shrewish
wife, Judy. Surely they had no part in & chureh. She decided

to telk 1t over with the minister.




From him she learned that the use of puppets in connec-
tion with religious teaching has a long history behind it. The
recent decision of her church to make puppetry an integral pert
of its program of religious education was no haphazsrd experi-
ment but a deliberate and carefully planned effort to taske sdvane-
tage of a method, long neglected by churches but of permenent
end demonstrable value,

Puppets were used originally for religious teaching,
They were found in the ancient temples of Egypt, India, China
and Japan, Meny of the huge gold plated statues of the gods of
Greece and Rome were in reslity huge puppets. Their chests cone
tained mechanisms which were operated secretly by the priests so
that they could nod, shake their heads or raise their arms as the
occasion demanded., For centuries grotesque shadow puppets have
been used in the religious ceremonies of the people of Java,

When the early Christians were foreed to find shelter in

the catacombs near Rome, they presefved the incidents of the life

of Christ with puppets, Later in medieval Europe, the little

figures of the Christmas Crib becsme asnimeted, telling the Christe
mas Story at first in pantomime and then with wards, A certain
type of puppet, those operated with strings, took the name from
the beloved central figure, Mary, and sre still cslled "marionettes”
or 1little Harys. Later other Bible stories were given in this
waye

When the Bible had not yet been translated into the
language of the people few could have read it as most of the

people were illiterate. It is easy to understand how much more




real the Bible stories became to the people when they were
acted out by the puppet actors., They became so popular snd
elaborate that they were taken out to the porches of the
churches so that a larger sudience could be acecommodated, The
tendency arose to introduce slapatick comedy more snd more,
Judes became a comedy character, ssid by some to be the fore=-
runner of that same rascal, Mr, Punch. Joan, the wife of Nosh,
was a shrew who objected to entering the ark., She may have
become Judy, Punch's wife, At any rate the puppet plays were
driven out into the highways, snd market squares because they
became too secular. They still elung to Biblical subjects, how-
ever, giving the miracle plays,
TR R BEF SRR S

The following account is the personal experience of the
writer who has been for the past six years guiding a puppet
project with a new class every eight weeks, The school year is
divided into four terms of elight weeks each, In this time the
classes assigned write the play, psint the backdrops, make and
dress the puppets, make the properties and give the performance
to the assembled Sunday School at the close of a term on s Sunday
morning during the class period of the Sunday School.

Hand puppets rather than string marionettes are used

because they are so much easier to make and manipulete., By hand

puppets we do not mean those of the Punch and Judy vsriety,

grotesque end operated above the head whisch led to gonfinin
g

their activities to slapstick comedy. The writer had devised




8 new method of operating them directly before ths face in view
of the puppeteer through s semi-trensperent backdrop. This
widened their scope to include Bible plays produced reverently
and seriously. The scene may be set with the required furniture
or properties, firmly held in position by weans of a stage slot
into which extensions may be slipped. Previously stage settings
had been considered possible only in s marionette theatre.
Greater control of the puppet is gained by providing it with a
pad at¥%ached to the neck which may be grasped by the second and
third fingers. When the puppets are made in epproximete pro-
portion to the size of the puppeteer's hand, so that its hesd

1s not out of proportion to its arms -~ the fingers of puppeteer -

subtle motions of the head and erms glive a true illusion of life,

The children come voluntarlly on Saturdsy mornings toggo

on with work they have started, becoming so interested that both
boys and girls are willing to forego their usuel Saturday morne
ing asctivities at home to come to the puppet room during this
period. The main part of the work, however, is done in the class
period on Sundsy morning., No difference has been discovered in
the Interest shown between boys' and girls' classes or in the
age level of the groups. They are all universally interested,
If the most enthusiestic group was selected, so far, it would be
that of sixteen Junior High School boys,

The clesses have varied in size from six to sixteen. The
project must be planned according to the number in the class,

Much time 1s saved if there is an sssistant so that there can be




& new method of operating them directly before the face in view
of the puppeteer through a semi-transperent backdrop. This
widened their scope to include Bible plays produced reverently
and seriously. The scene may be set with the required furniture
or properties, firmly held in position by means of a stage slot
into which extensions mey be slipped. Previously stage settings
had been considered possible only in s msrionette theatre.
Greater control of the puppet is gained by providing it with a
pad atteched to the neck which may be grasped by the second and
third fingers. When the puppets are made in spproximste pro-
portion to the size of the puppeteer's hand, so that its head

is not out of proportion to 1ts arms - the fingers of puppeteer -

subtle motions of the head snd arms give a true fllusion of life,

The children come voluntarily on Saturday mornings to go

on with work they have started, becoming so interested that both
boys and girls are willing to forego their usual Saturday morne
ing activities st home to come to the puppet room during this
period. The main part of the work, however, is done in the class
period on Sunday morning., HNo difference has been discovered in
the interest shown between boys' end girls' glasses or in the
age level of the groups, They are all universslly interested,
If the most enthusiestic group wes selected, so far, it would be
that of sixteen Junior High School boys.

The clesses heve varied in size from six to sixteen. The
project must be planmned sccording to the number in the class,

Mueh time 1is seved if there is an sssistant so thet there can be




& division of the group at times, Larger groups csn be taken
care of with sn additional sssistent, extra spece snd esreful
organization. High School students with artistic or dramstie
training sre helpful, elso boys who are adept with tools.

The children first write the play. To do this they
must reread the selected Bible Story from & new view-point.

They must learn the theme, the charscters, where the sction

takes place, what the people do, and the ethical tesching. Eech

clese is wholly attentive because they are interested. There is
never a cause for discipline to be considered., Because they are
int erested, they lesrn readily and retain what they learn,

Next the work on the puppets, the backdrops end She
properties is divided among the members of the cless according
to their iIneclination and ebility. Becsuse of the variety of
activities, there 1s always one fitted to the interest of esch
child. When a class 12 working heppily on a joint tesk, which
they reslly enjoy, each is completely of £ his guard and the
teacher comes to know them as individuals, their atrength snd
thelr weeknesses, Then if skillful, she c¢an do reel character
building.

It is important to get the puppets ready for rehearsal
as soon as possible, We have uzed both commercisl hesds and
those mede from cloth. For a first project, it iz important to
have the puppets ready to show, especielly if hand puppets are
unfamiliar, It is unusual to find children eble to make a head

thet 1= satisfactery to themselves. We try to avoid the




grotesque and this is hardly possl ble when hesds are made by
children. If s child labors unsuceessfully at the beginning,
his enthusiasm ebbs snd the whole project is handiecspped. Ve
let them paint the features.

We try to begin rehearsing the third or fourth Sunday,
even though we begin without the puppets, properties, or bsck=-
drops. This demonstrates our need of them snd stimuletes
thase working on them to hurry them tc completion, The parts
gan be taken by the children themselves without the puppets at
first. In this way they becoms familiar with the lines and
action. It is thrilling when at lest puppets and gll ere ready

for use,

The semi-trensparent drop hass an important funection,

besides that of seting as scenery. By protecting the children
from the sight of the audlence, it frees them from self consciouse
ness, Their ettention and thet of the sudience is on the puppet,
This lesck of self-consciousness heightens their enjoyment and
allows them to give their best effort to produection. It also
puts the child seeking the spotlight in the shadow,

One interesting difference between a puppet plasy snd e
drame is in the cssting of the charscters. Personal sppearance
hes nothing to do with the assignment of the parts., The only
qual ifications are: that the pltech of the voiee be appropriate
to the pert playeéd; that the ennunciation be clsar; that the
1ines be spoken with understending; that the time and sttention
necessary be glven to the menipulation of the puppet; that

there be & willingness to take suggestion. All this may be




achieved through personal effort. Patty can play the part of
Pharaoh's Daughter. For once, she need not be tall, dark end
stately. All that is necessary is that she project the spirit
of Pharaoh's Daughter into the little figure on her hand and
make 1t live, This gives an unususl opportunity to children
who are exgessively shy or handicapped. It is very gratifying
to watch the growing self-confidence of the members of a elass,
Here they find a situation that they can master, Perhaps they,
like Patty, are teking psrt in a dramatie production for the
first time. There is no telling how far reaching the results
of this new self confidence may be,

Little puppet characters are more real to the child
audience (and to some adults) than if real people took the
parts, Puppets sre so impersonal thet fertile imeginations can
£1ill iIn 2ll the details, using the puppets only as pegs on
which to hang thelr own conception of what the characters are
really like,

Surely learning end speaking grest passages of literature
has value. In such e puppet project, the teacher snd children
adventure together in literature, art, handicraft, end teamwork,
portraying spirituel teaching, When the pupils sre privileged to
oxhibit the result of their work, they are happy in the geneial
epproval. They always rise nobly to the occasion, tsking the
utmost responsibllity for their own part in it, as well as for
the production ss a whole, They give a better performance in

publie than ever at rehearsal. They seem to absorb whatever of

religious import the teacher has been wise enough to impart, This

is religious education,
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while he is completely hidden from the sudience. This position
for the hands is ;;sy.gndﬁcomfortable and allows small and
subtle gestures to_b@ﬁﬁsed, so that there 1is no suggestiocn of
the grotesque and a serious religious atmosphere can be maine

tgined.

Tha semi-transparent drop has aaothsr important

AL

function. By protecting the chiloren from the sight of the
audience, it frees them from self consciousness, Their
attention and that of the audience 1s on the puppet., This
lack of self-consciousness heightens their enjoyment and allows
them to give their best effort to production, It alsc puts the
child seeking the spotlight in the shadow,

One interesting difference between a puppet play and
& drema 1s in the casting of the characters, Persconal appear=
ancé has nothing to do with the assignment of the parts, The
only qualifications ere: that the piteh of the voice be
appropriate to the part played; that the ennunciation be clear;
that the lines be spoken with understending; that the time and
attention necessary be given to the manipulation of the puppet;
that there be a willingness to take suggestion., All this may
be achleved through personal effort. Patty can play the pert
of Pharaoh's Daughter, For once, she need not be tall, dark
and stately. All that is necessary is that she project the
spirit of Pharaoch's Daughter into the little figure on her
hand and make 1t live., This gives an unusual opportunity to
children who are excessively shy or handicapped. It is very

gratifying to watch the growing self-confidence of the members




of a class, Here they find a situatlion that they can master,

Perhaps they, like Patty, are taking part in a drematic pro-
duction for the first time, There 18 no telling how far
reaching the results of this new self confidence may be.

Little puppet characters are more real to the child
audience (and to some adults) than if real people took the
parts, Puppets are so impersonal that fertlile imaginations
can fill in all the details, using the puppets only as pegs
on which to hang their own conception of what the charscters
are really like,

Surely learning and spe aking great passages of
litersture has value. In such a puppet project, the teacher
and children adventure together in literature, art, handicraft,
and beamwork, portreying spiritual teaching., When the pupils
are privileged to exhibit the result of their work, they are
happy in the generasl approval., They always rise nobly to the
occasion, taking the utmost responsiblility for their own part
in i%, as well as for the production as a whole. They give a
better performance in public than ever at rehearsal, They
seem to absorb whatever of religious import the teacher has

been wise enough to impart, This is religious education.

i T e R R T s e s el 2 s S R ]
Moses in the Bulrushes
A puppet play in one scene, given by sixth grade girls,

Characters: Mother of Moses
Miriam
Pharaoh'!s Daughter
Attendant
Slave




Mrs, Wentworth and Patricis had just returned from
the Child Guidance Clinie., Patty was tired and more sullem than
usual, Her mother was tired, discoursged and mentally dangling
in mid-air. The physiatrist had preseribed new interests,
through which to build up Patty's self-confidence, the lack of
which caused her to be unhappy and sullen. "But how, Doctor?
What shall I do?" He had them beenrme wvague snd the interview
was soon ended,

Mrs, Wentworth's own judgment ceconfirmed the doctor's
diagnoais, But how was she to effect the remedy? Patty's
experiences at s¢hool all seemed to contribute to the troudble,
She was not pretty, although she was plump snd sturdy snd her
features would come out all right, but in a large clesa she
was submerged. No preferments came her way., She was too shy
to take the inlative end was never selected for parts in plays
send programs, The situation was sggravated by the fect that
her specilsl friend, lucille CGraham was of the opposite type.
Lacille was always chosen to speak pleces and take parts,
#ould there be any gain in talking the situation over with the
teacher, or would the teacher think her over-anxiocus. She
would do this only as a last resort,

Dancing classes had ooe) tried, Patty was too heavy
on her feet to achieve distinetion but just good enough to get
no individual attention from the teacher, elither of praise or

blame.

Tomorrow would be Sunday., She would have one day's

respite,







Patty went to Sunday Se¢hool as usual. She returned
radiant., She couldn't tell her mother fast enough the good
news, "We are going to give Bible Stories with puppets,
mother., We all put them on our hands and they are so easy to
manage, I can make them talk lwust as well as any one in the
class, I did just as the teacher told me and she said I held
it just right. The puppets look jJjust like real little people
when they are in the theatre. The theatre has footlights and

velvet curtains and everything. We are going to give "Moses

in the Bulrushes" and mother, the teacher said I could be the

Princess, When I held her in the theetre, I wasn't at sall

scared because I was behind the backdrope.

"Lucille kept poking her head in front of the back-
drop all the time or out around the side when the tesacher told
her to keep her eyes on the puppet and make 1t talk. She
wanted to be the Princess but the teacher gave her part to me,
The teacher ssid I made her talk just like a Princess and,
mother, I felt like one, even if I am fat, Besldes they can't
see me, 0! it 1s such fun! We go on Saturday mornings to
make the propertles snd paint the backdrops but we'll practice
on Sunday mornings, Here is my part. I know half of it al-
ready."”

Mrs, VWentworth felt an ineffable relief, Perhaps
here was the solution., Yet--puppets in the Sunday Schooll
Puppets brought up visions of the rasecally lMr. Punch and his
shrewish wife, Judy. Surely they had no part in a church,

She decided to talk it over with the minister,




From him she learned that the use of puppets in
connection with religious teaching has a long history behind
it @8 well as a sound psychologlesl besis., The recent
decision of her church to mske puppetry an integral part of
its program of religious educeation wes no hsphazard experiment
but a deliberate and carefully planned effort to take adven-
tage of s method, long neglected by churches but of permanent
end demonstrable vealue,

Fuppets were used originally for religiocus teaching.
They were found in the encient temples of Egypt, Indis, China
end Japan., The huge gold plated statues the gods of Ureece
and Home were in reality huge puppets. Thelr chests contained
mechanisms which were operated secretly by the priests so that
they could nod, shake thelr hesads or reise their arms as the
occasion demanded. For centuries grotesqgue shadow puppets
have been used in the religious ceremonies of the people of
Java.

hen the 2 vhristisns we foreced to find shelter
in the catacombs near Rome, they preserved the incidents of
the life of Christ with pets later in medieval Furope,
the little figures of the Christmas Crid became animated,
telling the Christmas Story at first in pantomine snd then
with words, A certain type of puppet, those operated with

strings, tock the nsme from the beloved eentral figure, Yary,

"

marionettes™ or little M¥arys., Later

and are still ecslled

other Bible stories were givenm in this way,




The Bible had not yet been translated into the

language of the Déople but had it been, few could have resd

it as most of the people were 1lliterate., It is easj to under-
stand how much more real the Bible stories became te the

pecple wvhen they were acted out by the puppet sctors, They
becams SC popular and eiaborate that they were take out to the
poreches of the churches so that a larger audience could be
ecgcommodated, The tendency was to introduce, more snd more,
slapstick comedy. Pontius Pllate was always a comedy character,
said by some to be the forerunner of that same rascal, Mr,
Punch, Josn, the wife of Hoesh, was & shrew who objected te
entering the ark, ‘Sha 28§ have bLecome Judy, Punch's wife., At
any rste the puppet plays were driven out inteo the highways,
and market squares because they became too segular, They

still clung to Biblicsl subjects, however, glving the miracle

plﬁysc

The following account is the personal experience of
the writer who has béun for the past three yoars gulding a
puppet project with & new class every elight weeks., In this
time the classes sssigned write the play, paint and dress the
puppets, meke the properties and give the performence to the
assembled Sunday School on & Sunday morning during the class
period of the Sunday School.

Hand puppets are used entirely rether than merionettes
because they ere so much easier to operate; they are ecasier to

make snd dress; they are more lifelike than merionettes




operated by strings, when manipulated in line with the face
of the operator, instead of above his head:; the miniature
theatre is easler to construet and occuples less space in use
and in storage.

The children come voluntarily om Saturdsy mornings

to go on with work they have started, becoming so interested

o

that both boys and girls are willing to forego the ususl.

Saturday morning activities at home to come to the puppet room
during this period. The main part of the work, however, is
done in the elass period on Sunday morning. No difference has
been discovered in the interest shown between boys' and girls!
classes or in the age level of the groups. They are all
universally interested. If the most enthusisstic group was
selected, so far, it would be that of sixteen Junior High
Sghool boys.

To understand the method we have used, a detalled
account will be givem of a number of the plays we have used,
not becuase they are perfect examples of dramatie composition,
but because they have actually been used and many of them
have boen written by the childremn, Subsequent articles will
deseribe in sufficient detail to enable one wishing to take
advantage of our experience, how we write the play, the
costuming, vhe properties, the backdrops, the materials needed,
the cost, and a method Tfor msking the heads,

These clesses have varled in size from 2ix to sixteen.
The project must be planned according to the number in the

class, Much time 1s saved if there 1is an assistant so thst




there can be a division of the group at times., Larger groups
an bo taken care of with an additionsl essistant, extra
space and careful organization., High School students with
artistic or dramatic tralning are helpful, slso boys who are
adept with toeols.

The children firet write the play. To do this they
must reread the selected Bible Story from & new view-point.
They must learn the theme, the cheracters, where the asctio
takes place, what the people do, and the ethiecal teaching.
Each class 1s wholly attentive becsuse they are interested,
There 1is never a casuse for diseipline to be considered,
Because they are interested, they learn readily and retain
what they learn.

llext thse work on the puppets, the backdrops and the
properties 1s divided smong the members of the class according
to their inclination snd ability. Because of the variety of
sctivities, there is always one fitted to the interest of each
ehild. hen a ¢less 1is working happily on a joint task whiech

they really enjoy, each is completely off his guard snd the

teacher comes to know them as individuals, thelir strength and

v

their weakneasses, Then iflskillful, 8he can do resl character
building.

It is important to get the puppets ready for re-
hearsal s soon as possible,. e have not attempted to meke
the heads but have used coumerciel ones that have proved
satisfactory., If the heads are maede of cloth or paper-mache?,

they should be made outside the regular cls=s pericd by the




teacher, For a first project, it 1s important to have the
puppets ready to show, especlally if hand puppets ere une
femiliar, It 12 unususl to find children asble to meke & head
that 1s satisfactory te themselvea, We try to avold the
grotesque and this 1s hardly possible when heads are mede by
ehildren., If a child lsbors unsuccessfully at the beginning,
his enthusiasm ebbs and the wheole project is handicapped., I
do however, let them paint the complexion, heir, the eyes,
end mouth, if they cen.

laltry to begin rehearsing the third or fourth
Sunday, even though we begin without the puppets, properties,
or backdrops., This demonstrates our need of them snd stimu-
lates those working on them to hurry them to completion., The
parts can be takem by the children themselves without the
puppets at first, In this way they become familier with the
lines uhd action. It is thrilling vhen et last puppets and
2ll are ready for use,

'he old n d of operating hend puppets above the
head to reachi up to the theatre opening 13 most uncomfortable.
Our belief is, that this position sccounts for the almost

universal leaning to slapstick type of comedy for hand puppets,

This was the only type of play that could be glven well in this

manner. 7The dainty, whimsical or serious plays were done by

marionettes., UYe operate hand puppets directly in ffont of the

puppeteer's face, hidden bohind the semi-transparent bsckdrop,
hen the footlights are on, or the theatre is plsced facing

windows, the puppets in sction can be seen by the operstor




while he is completely hidden from the sudience. This position

for the heands 18 easy and comfortable end sllows small snd

subtle gestures to be used, 20 that there is no suggestion of

the grotesque and & serious religious atmosphere can be main-
tained,

The semi-transparent drop has another important
funetion. By pretecting the childron from the sight of the
sudience, 1t frees theam from self consclousness, Thelr
attention and that of the sudience 18 on the puppet. This
lack of self-consciousness heightens their enjoyment end sllows
them to give thelr best effort to production, It also puts the
child seeking the spotlight in the shadow,

One interesting difference between a puppet play snd
a drama 1s in the casting of the characters, Personal appeare
snce has nothing to do with the sssignment of the perts, The
only qualifications are: that the pitch of the veice be
appropriate to the part played; that the ennuncistion be eclesr;
that the lines be spoken with understanding; that the time and
attention necessary be given to the manipulation of the puppet;
that there be a willingness to take suggestion, All this may
be achieved through personsal effort. Patty can play the pert
of Pharaoh's Deughter. For once, she need not be tall, dark
and stately. All that 1s necessary is that she project the
spirit of Pharaoh's Daughter into the little figure on her
hend and meke 1t live., This gzives an unusual opportunity to
children who sre excessively shy or handicaepped, It 1s very

gratifying to watoh the growing self-gconfidence of the members




of a class, Here they find a situation that they can master.
Perhaps they, like PFatty, are teking pert in s dramatio pro-
duction for the first time, There 1s no telling how far
reaching the results of this now self confidence may be.

Little puppet charecters are more resl to the child
sudience (end to some adults) than if resl people took the
parts, Puppets are so impersonal thst fertile imeginations
¢cen fill in all the detalls, using the puppets only as pegs
on which to hang their own conception of whet ths characters
are really like,

Surely learning and spaking grest pessages of
literature has velue. In such a puppet projeet, the teacher
and children adventure together in literature, art, handieraft,
and teamwork, portraying spiritusl teaching. hen the pupils
ere privileged to exhibit the result of their work, they are
happy in the general approval. They slways rise nobly to the
cccaslon, taking the utmost responsibility for their own part

y give a

o

in 1t, as well as for the production as a whole. The

better performance in publiec than ever at rehearsal, They
seem to sbsordb whatever of religious import the teacher has

been wise enough to impert, This is religious education,

oses in the Bulrushes
A puppet play in one scene, given by sixth grade girls,

Characters: lNother of loses
(iriam
Pharscoh's Daughter
Attendsnt
Slave




Place: By a Pool nsar Fharaoh's Palace

hen the curtain is drawn Hirism, carrying a
wicker basket, smeared with clay, enters followed by her
aother, carrying koses,
irism: (looking et the baby) Oh Mother! How can we give

hi=m up?

othar: %Ye could not, little daughter, were it not to save
F L= »

his life.

Couldn't we even keep him a month longert?

You know we cannot., Only yesterday he eoried so loud-
ly that an Egyptian, passing by looked at the house
with suspiclan,

I know, and our neighbor, Sarsh, told me she heerd
something like a baby's ory coming from ocur house.
Isn't he beautiful? (looks at baby)

dow gould snyone be so oruel &s to want to kill a baby?
Pharoah is afraid of the Hebrews, He thinks that if
he kills the boy bables, they ean never grow up to
fight him, ile forgets Joseph and how he saved all the
land of Fgypt from famine,

I wondeyr what his dsughter, the Princess thinks,
thinks of his law, How would he feel, if somecne
killed her?

He loves her above everything else 1 haye heard, and
no wonder. I hear she 1is very beasutiful snd very
¥ind, All her maids love her, If only she would

find our babyl

dother, you don't mean, thet is why you came 20 neay




to Pharosh's pelacel
Yes, that is why, I fesl as though Jehovah is
gulding me, This is where the Princess comes to
bathe. hat if she should find him}

iriam: She couldn't help but leve him.
“he slone could protect him from FPharosh. But we
must leave him now or someone will hesr us,
the basket here,

iriam: (Pulls basket to the center of the stage) Do you
think 1t will really keep out the water?

iothery: think : ¢ smeared the elay on very thickly.

basket very csrefully)
iriam: (Bending over the baby) He loves it, (To the baby)

Do you like yow fine new bed?

Little darlingl (rises and turns sway) How fortunste
& J

he does not understandl
ises and locks off left) jother 1 think I hear
somsone coming,
wther: Te must 1 the basket here Iin the bulrushes,
(pushes the basket behind the curtaim at right)
iiriem: (looking off-stage) It 13 the Princess and heyr Naild,
other: Hide nearbdby and see what happens,
iiriam: Quick. They must not see us.

Exit both at right
Enter Princess, attendant and slave at left,

hot it is today!

water will be eool here,




Princess:

Attendant:

Attendant s

Princess:

Attendant:

Princeass:

Attendant:

Princess:

Attendant:

Princess:

Attendasnt:

Princess:

Attendsnt:

Yes, that is why I like this spot, It is shady
end the pool is deep,

(Stooping to feel the water) It is cool. (baby
eries) (attendant starts up) ¥hat is thet?

It sounded like & baby's ory. "here could it have
come from?

I think it come from the rushes. (Goes to

There is a basket here.

Bring the basket here

{(pulls basket to centor of stage) It is a baby.
It 1s and what a beautiful onel (Baby continues

erying. Princess bends over the basket and pats

the baby) There, there, pretty one. Don't ory.

(turns to attendant) See he grasps my {inger!
hy! He is smiling at you,

(rises) How could it happen that a baby should
be here?

It is probably one of the Hebrew childrea, You
know, FPharoah has ordered all the Hebrew boy bables
killed,

thoughtfully) Yes I know, lis mother could keep
him at hone no longer; but no one shall kill this
beautiful baby.

hat will you do?

Am I not Pharosh's Deughter! I w»ill keep him, I
will adopt hinm,

thet if Pheroah finds out?




Princess:

Attendant:

Princess:

Attendant:

Princess:

iriam:

Princess:

Attondant:

Princess:

Miriams:

Princesc:

He can refuse me nothing. (leans over baby) How
eld do you think he 1is?
About four months old, I should think, (bends over
baby)
I know nothing about babies, do you? Have you ever
cared for one?
No, I never have,
Ve must have & nurse,

{Miriam enters timidly and falls on her

knees before the Princess)

110 are you, my child?

I am Miriam, the deughter of Amrem, the Hebrew,
i heard you say that you needed a nurse, Shall I
eall a Hebrew woman for you?

Yea, do. Bring her to us quickly., (Miriam runs

out) It will be wonderful to have & baby to wateh

and love,

What shall you name him?

let me think, I will ecall him Hoses, because we
drew him out of the water,

(enter iiriam and the Mother of lMoses, who
falls on knees before the Princess, Hiriam
stands behind)

Is this the woman?
It 1s, Princess,

(To mother) Will you care for this child for me?




iother: I will, Princess, You cennot imagine how hsppy 1t
willl make ne.
Take him thea and nurse him and I will pay you your
wages, Follow me to the palace., {(To attendsnt)
Come we will not bathe today.
Ezit Princess, attendant and slave.

Herlgrm: runs o bahv) He 1a ssafe.

v

Yes, Jehovah has saved him, OCo tell your
L

dother:

that sl11 1= well,

Curtain

Suggestions

kother of NHoses---Uee Fig. 1. Her garment is very

simple, oconsisting of basic dress of blue sstine with & drape

.

of flowered chiffon in a small figure. The seme was used for
& head dress, The mother is held on the left hand of the
operator, standing &t the left, As she must enter at the
right, the body of the operator must be turned at right angles
to the theatre, facing left. Her volece is rather deep., Her
manner and gestures are slow and sad but full of sweetness snd
resignation.

She is holding %¥oses when she enters, If loses 1s held
in her left arm, or by the little finger, helped by the third.

finger that would be usually gre g the ped, it leaves her

right hand, being the thumb of the cperator, free to gesture.




¥irian---see Pig. 2. The basic dress is of white with
@ rose silk éraspe and head dresa, She has a high piltched
veice. Harmotions ere quick end impulsive. She 1s most loving
aend solicitious for her little brother. She is held on the
right hand of the operator,

2oses~~-=-s00 Fig. 5. e 1s represented by & small dolld
wrapped in swaddling clothes of twilled taps.

Princess---see Yig, 4. PBasic dress of silver cloth.
Head dress of the same, ornemented with green jewel buttons,
The drem is of green chiffon, 35he hes s deep volce snd speaks
slowly and haughtily, but gracicusly. She iz held on the left
hand cof the operator.

Attendant~--s8e Fig. S5, Che wesrs a lavender basie

drecs with & drape of suall figured chiffon and a head dress

of the same and bress ear rings msde of small curtain rings,
Hold on the right hand of operator,

Slasve---see Fig, 6, Vears a white basic dress with a
tunle (sleeveless) of a gaudy yellow and blseck print. She is
held on the left hand and keeps hor position behind the
Princess, toward the bhsasokdrop an slowly waves fan over the
Princess,

Bagket~~=s0e Fig. 7. OSmall reed basket, covered with
modeling clay. It oontsins a little ped and blenket for Noses
to lie upon. (The liitle girls in this cless toock especisl

inteyest in wrapping loses in his swecdling clothes and in

fitting up his basket)




fan---gsee Fig, 8, One of the children brought = small
perforaeted celluloid fen into which we stuck the quills of
emsll wvhite chicken feathers. We wired ths fan to s skowep
of the skewer to the

first meking 2 small groove in the stick to hold the wire,

Baclkdrop Flge © ‘e found 2 pleture showing

s Leckground simple enough to
be copled, It contsine: pooi and rushee at the right, <
painted it on tan cambd with show card colon Ve painted
en the glaged

Ceneral Suggestions, ; 13 well to keep the puppets

toward the sentor ae stag \fter the Hother end Miriam
enter they should $ icn &3 In Fig. 10. Thay exit

at right. Vhen the P ee9s8 and fttendant and szlsve entep
they come in at the e sttendant snould entsr bpehind
the Princess bdut nesr: y the bagkdrop. The alave is direct-

ly behind the Frincess. WVhen the Attendawnt tests ths pool,

L 4

she goes to ths righ the Princess and then in position

t0 get the bhaske . nen Eiriam and her Lothery
enter at the last, the lother may } chsnged to the operator's
right hand, ¥iriam %3 also on

they take the positions shown in
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