MINNESOTA
HISTORICAL
SOCIETY

Deborah Meader Papers

Copyright Notice:

This material may be protected by copyright law (U.S.
Code, Title 17). Researchers are liable for any
infringement. For more information, visit
www.mnhs.org/copyright.

Version 3
August 20, 2018


http://www.mnhs.org/copyright
http://www.mnhs.org/library/findaids/00401.xml

plays:

By Morning

yod to Tliee

The Singapore Spider
The Music Box~ -
Egcenption

Four Hundred Nights

The Command Performance
The Governor

Dust of the Road

The Other Side

MWapder

MNear JLv

Long Plays:

The Black Ace

Fingers

The Importance of
Being Earnest

Puotighnern
Hewe, Petzrior

Beke.-
Baker

. Baker

French
Baker
Baker
Baker
Baker
Baker

Fitzgerald
French

Rovﬁ 1 1‘y
J.\‘:J:].L
None
None
None

%5,00
5.00
5.00
5.00

§5.00

%5 .00

None
None

None

BOOKS SQLD AT BOOKSTORE ‘'ritsts

Hagdicraft, Griswold--$2.50~-Lester Griswo!d, Cxlorasdn Sp»

Festival of Nations, 1939--25¢-~International Institute Y.W.C.A,,
West Fifth 8¢., Sc¢. Paul, Minn,.

Sets I through V, Selecced bv Zanz g,~~3et I,
1T, III et 15¢ and fet IV zand V st
25¢--E.C. Shirmer Music Co,, 221
Columbus Ave., BEnston, Mass.

Handy, Handy II, Kits, Merrily Sing--Handy I and [! at $2.50 each, th:
Kits at 25¢ ezo. and Merrily Sing
at 10¢——Gooner"t;ve Recreation Ser
vice, Delawarc, "Thio

Lighuing the Stage and Homemade Equipnent, Knapp-- . 1.25--Walter Baker
f‘o.many

et's Play~-25¢--The Farmer's Wife, St. Paul,

fen Good Parties--10¢-~-The Fermer's Wife
tudent's Handbook of Archery, Rounsevelle-~157Z--A. 8. Barnes,
44th Street, New York City

tnpe
ST,

Colo.
Gl

Folk-Songs and Ballads,

Minn.

67 W.




INTRODUCTION TO SZICONDARY SCHOOL TEACHING

tion of the Seccndary School in Educational Theory.
How is the secondary schoecl of the present related
schools of the pasty
What have been the three principal : s in the developme
secondary school?
in organizational

units are now recog

he meaning
the specific functions of elementary education?
specific functions of secondary education?
does "adolesconce" have upon the doterminstion of the
T of the sccondary school?
what reospects doecs the function of the sceond 8Ty school today
r ;ru: those of previous secondary s o n Amcrical?
SiﬂﬂL@lCuﬂCC for modern seco :a.f education of the

rcport cntitled, "Cardinal Pri ylcs of Secondary
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Whot relrtion is therc hetreen intelligence or mental

and tfﬁcﬁi“" success?

What relstion is there, any, betweon social attitudes and
bechavior -nd success in _

Do we have a profession of teaching Justify your answer.
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restions con be offercd to govern the expeditious use

c“ Nqurials and equipment?
5) What is the psychologicsl offect up: . student of the
mechanization of routine detail?

Avent, J..C cginning y 30
Bagley, W. STO Gh. 3
Bossing, N Progressive Methods of Teaching in Secondary Scl

018,

b 1
wils .S

J. _Problems in Classroom Manag Om\dt, alas SR
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G bl Te chxnc in the Secondary Scn,rl Ch. 4.

L8 __Techrllhe of Teaching, Ch.

rinkle. W Lie & &1W9ﬂ1??ht W. D. Dirccted Observation
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in Secondary Schools. Ch. 2,

t Problems

first

considered good poliecy for the teacher to he in the
¥

several days before the opening of school?
some of the safeguards aveilable to the tzacher
error the first day?
4) ant Ly«\m f information should the teacher
community? How may it be securcd?
5) What should the t%ach(r know about
school and its po s before the
6) Why are “(ginning teﬂcnvrq adviscd
equipment and supplies needed beforc the opening
7) How can the routine of class procedure he worked 01
before the first day? How can this be done
necessary flexibillty to meet the unexpected
8) Why is the first day rogardcd an opoortunity
for "}“bquPﬂ work?
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Discipline.

How doc 1@ concantior discipline held by progressive
educators differ from poi 3 of vicw held in timcs vnost?

Are there any conflict: dess sbout discinline evident in our
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In what wa ay you sify disciplinary problems? Will your

ﬁcfiniti n of discipline have any bearing upon your classification
f diseiplinary ;

Wn 1t philosphy or theory of discipline lay back of the old "dunce

cap" form of punishment?

How do you diffecrcentiate direct and indircet means of control?

can you give exemples of each?

What arc some of the most effective ways of caring for a disci-

plinary problem when an overt =ct has been committed?

To what extent zre effective classroom mcthods and discipline

related?

How docg the parcntal-community attitude determinc diseciplinary

procedurcs?

What are some of the legal r ons upon the free exercise
disciplinary menssures within tnc
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the work of  cov
rossons may be advanced for goncral course planning?
is me~nt by "objectiwves" in relation to course

objectives be determined?
7 objectives be related to course orgznization?
is mcant by "orgenizing the coursc into units?"
the problem of the wnee sand development within
orgrnization?
materials

heve in course planning?
correlation, fusion, inte-
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daily work.
ou mean by "daily
there other thsn an1;~n Llesson plans?
Whst relation should exist between ddly lesson plans
planning the course?
th

What are the values of lesson vnleanning?




hat are the characteristics of & good
What is meant by le=son planning as
teaching?
How should lesson plans be used?
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ature and Dircection of Lenrning, ppi
Ilf‘4 srn Methods in High School Teaching,
Princinles of ;oachlng in Sccond=ry Schools,
The :rdctlrﬂ of Teaching in the Secondar

Schools; Ch. 11.
Schools, Ch, 9.
Nature and Meaning of Teaching,

Wilgon, H. T Eyte ( ' Modern Methods in Teaching,

Chw %s

The

1) What is the controve ove i meaning of "oroject?!
2 Can you sify writers ethods textboolks into two schools
sccording tnei i T
3) Who is the chief ponent of the more F thought
: of project?
'r;f r justificd in his statement that, "The
not a teach ormula; it is a point of
GdUCmvlnn?
statement is corrcet, what _r"-l:-a.r.‘.c can the
* teaching?
origins?

; phi 1nsnpny
cen a ﬂ‘tﬂ- logy »o built on th interopre-

projcct?

the older school,
provlem mothod?
thig differcnce affe

the two moethods?

cducational advantages of the project over the

of technique pceuliar to each

ioferences:

Bossing, N Progresaeive Mcthods of Teach in Sccondary Schools,
Ch, 186, '

Burton, W. H Ihe Nature snd Direction of Learning, pp. 254-274.
Collings, E *re > ”‘"cL;qa in Secondary Sann ln.
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"supervised study?!
ise 2 of need for supervised study?
experimental ide y 18 there in “};,_ of the value of
supervised study?
hat way is "tcaching how to study" =2n agpect o pervised

of the success vors of supervised study plans




Does the same philosophy of education underly all types?

What are some advantages and disadvantages of each as a
teaching device?

What are some of the techniques involved in effective supervised
study?

How important is supervised study in modern educational
philosophy and method?

In what ways are the "Contract" and "Morrisonian" plans related
to the larger concept of supervised study?

References:

Bossing, N. L. Progressive Methods of Teaching in Secoendary Schools,
Ghie A%

fective Study Habits.
C. The Technigue of Study.
Studying the MHJJT Suﬂgectv
& Leitzel, E, M. Lcarning 2 }
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BEducation, Twenty-sixth Yearbook, Part I, Ch. 1ll.

Wrenn, C. G. Practical Study Aids.

6. The Appreciation Mecthod.

1) Way is therc lack of agrcement on the definition of appreciation?
i

) What place should be given to emotion in the tecaching of ap-
pr001at1gn?

What is the purpose of tcaching apprecciation?

Is there s fundamental difference between "appreciation" and
other teaching methods? If so, what?

What are the ecssentials of a good teaching technique?

What place does training in appreciations hold in modern educa-
tional theory?

n

Can you show that the morcs and sccial appreciation are closely
related?
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20, (Revised) Ch. 17, 20. e
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Parker, 5. C. Methods of ¢Pac}'n# in High School, Ch.

Tuttlo, H. 5. A Social Basis of Education, Ch. 4.
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GEOGRAPHY, HISTORY, NATURAL SCIENCE STORIES

Thines We Use - Maud and Miska Petersham
Winston Cempany — $2.50 (60 separatel

o

Story Homes

Story Boo Feod

Clothes

of Transportation

the Field

Beok af Wheat

Book of Corn

Boolkt Sugar

Ricsg

Story Book of Wheels, Shivs, Trains, Aireraft

Story Book ef' Trains

of Wheels

Ships

Barthls Treasures

Story Book Gold

Story Book of Iron and Steel

Coal

0il

A Train, a Boat, and an Island Charlotte Kirk
Maemillan - 1932
(Story of a Bermuda Voyage)

Clear Track Ahesd (Train Tip-freight) Henry B. Lent
Macmillan - 1832

Full Steam Ahead (Six Days on an Ocean Liner) Maemillan =~




Wide Road Ahead  (Automobile) MacMillan

Grindstone Farm (Dairy Farm) MacMillan

Jamaica Johnny (7-10) MacMillan
Bertha and Elmer Hader

Story of Tommy, a little black boy of Jamaica

Blue Nets and Red Sails (8-10) Preston and Braley Longmans Green-183C

2 boys - Sardine fisher's., Breton Village Life.
(contains French phrases)

Picture Tales from Holland - Johan Hart

Folk tales and legends (1935)

A Doy on Skates (7-9) Hilda Van Stockum

Story of a Dutch Picnic - Harpers -~ 1934
Forward by Edna St. Vincent Millay

Merry Gentlemen of Japan

Children's Story of Mikado — Reiter and Chartoe Bass Pub. - 1935

Roller Skates - Ruth Sawyer (7-9) Viking Press — 1926

Green and Gold (Story of Banana) B : Had Macmillan - 1936
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Defining
- 1~
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Be very careful

(81

4+
Lo

the upprer 1

Extend the ghadow & 1i e yo] re outside cor

eye, thus enlarging the gye ke Then, with a bIOwn liner,
which begins at the inside

he outer corner. On

aw

a

draw & line along the lower 1lid
corner and extends slightly be”01a t
the upper 1id at the outer corner dr

line of the lower lid. The upper 1lid does not require a

full line unless the lashes are very thin or short. Blend
the outer corner lines somewhat into the shadow. If you wish,
yon may use mascars on the upper lashes to give them a heavy
look.

a line to meet the
o}
3

The Eyebrow Care must be taken not to bring the
eyebrows tTo close tog etﬂer, nor should they be too far apart.
Begin the line above the eyelid at the inside corner and carry
it out a little beyond the outside corner of the eye. This
line ghould arch slightly, following the curve of the eyelid.
It should not take a radical turn either up or down at the
outside end.

Lining If some lining is neceesary, it should be
done at this time. Further discussion of the technique is
found under character make-up.

The Lips One of the most expressive features of the
actor's face is his mouth. Alteration of the shape and

size of the mouth may be necessary. If the lips are too
thick, carry the base color down onto them and define a
thinner lip with the rouge. By spreading the rouge outside
the naturallip line, of course, the opposite effect may be
gained. Do not give men cupid's-how lips. Carry the color
well inside the lips so that they will be made up even
though open.

Powdering the Make-Up Apply a suitable shade of
powder to the make-up quite generously. The powder must
be patted on, not rubbed. A rubbing process will smear the
make-upe. Then, with the use of a soft brush, remove the
excess powder. This will leave the make-up smooth and
drye.

Final Retouching The powder will have left certain
features of the make-up a little fuzzy. The eyebrows, eyes,
and lips will need a little retouching. A littie dry
rouge may be added over the powder on the areas treated with
the under-rouge.




“'.IFH _";T I S
"CHARACTER" MAXE-UP?

"Character" make-up is just the oppogite of "straight"
make-up in that the acter applying this technique wishes to
change his appearance entirely. It is often necessary for
a youthful actor to take the part of an elderly character.
To achieve this the person applying the make-up must have
& vivid mental picture of the g8haracter to be impersonated.
The illusion cannot be truly convimeing if not supported
by an effective make-up.

WHAT ARE
THE STEPS IN
"CHARACTER" MAKE-up?

The Base The smae process as in "straight" make-up
is the rule. Lighter and more yellowish shades will be
used for old age.

Moulding the Face The face must be given the desired

shape. This becomes a matter of the proper application of
highlight and shadow. Use dark shades on areas that are
to be depressed and lighter shades on those that must be
more prominent. If the base is sufficiently light, this
becomes merely a matter of using a shadow color in varying
degrees of depth.

Wrinkles and Lines If wrinkles are to bé added
around the eyes and mouth thisshould be done after the
moulding is completed. These are comparatively fine lines
and should be highlighted with a white or yellow line drawn
beside each dark line. Forehead lines, mouth lines, scowl
lines, and chin lines are then added and highlighted.

Eyes, Nose, Mouth,Chin These feactures are very
important and must be treated with care. The actor must
gtudy these features from life or from photographs.
Suggestions in regard to color application for desired
results will be found in the "key to Make-Up Chart"
which follows.
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SHADING AREAS

EYE SHADOWS - - = =

Purpose

NOSE SHADOWS - - - =

Purpose = = = = = -

Shades of blue and grey for brunettes

Shades of brown for blondes

Shades of green and various other
colors can be used for eccentric
characters

Highlight (areasl)) with lighter
shades of base colors and in
extreme cases, with white or
yellow.

To restore natural shadows to the eyes

To accentuate and project the normal
contour of the eye

To alter the shape and size of eye

Deeper shades of the base color,
extreme cases dark grey or brown

Highlight (areas 2) with lighter
shades of yellow

To project normal contour of the nose

To straighten a naturally erooked
nose, draw the high-light lines
straight.

To crook a normally straight nose,
draw the highlight line with
desired "erooks."

Caution: If an extremely croocked
nose is desired, it should be
altered with the application
of nose putty.

If & thin nose is to appear broad,
use a wide highlight line, or
if a nose is to a%pear thin,
a8 narrow highlight line should
be applied.




Deeper shades of the base color
Highlight (areas 3). In juvenile
and ingenue types, this is the
rouge area. The red should be
of its highest intensity at
this point and blend graduslly
into the base color. For
character parts, the latter
shades of the base color, shades
of yellow and, in extreme cases,
white to highlight the cheeks.

- - -To make faces appear thin, rougk
area tobglended well forwarded
Where broad bace, blend toward the
gides and back to the ears.
The same principle is used to
correct faces that are too round
or too oval.

MOUTH SHADOW = = = = = =Deeper shades of the base color.

Highlight (area 4). This area is
sometimes highlighted with lighter
shades of the base color, shades
of yellow or white.

To restore the shadow normally
caugsed by the depression below
the lips.

Deeper shades of the base color

To correct and projeet the forehead

Bright colors for youth, deeper
shades for mature chazracters,
shades of blue and grey for
eccentrics.

Caution: Lip rouge should seldom
be used for male characters

Note: Rouge is sometimes used
on the various arease ldbeled

X, for ingenue parts.




FACIAL LINES

FOREHEAD LINES = -~ = Should follow natural ines of the
forehead., Accentuate with thin
shadows of brown or grey. (Never black)

Highlight with 1ight shades of base
color or whité or yellos

DISSIPATION LINES - -Treat same as forehead lines.

MOUTH LINES - - = "

SCOWL LINE - =

CROW'S FEET LINE - =

- - =TrBat sahe M i
Draw and blend under chin
as well as face.

E LINES - - - - - -Brown lines drawn on the eyelids
to accentuate and project the
eyes. Mascara is sometimes
applied to the lashes of the
women characters.

Caution: Black is used only for
very eccentric characters.

EYEBROWS - - = = = = Treat the eyebrows to comply with
the color scheme of the hair
and beard. The position of the
eye brow can be changed by
blocking out the natural brow
with the base color and drawing
on another in the desired position.
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DRALIA
Jack Stuart Knapp

How to Produce & Play

The Group--know your people
Decision--let sugzestion come froum groun if possible
The Director
A. Lecdership--executive sbility--get people to do what you
want.
1. Pleesant personality
2. Knowledge glves suthorlty
Three P's of Play Production
1. Polse
2. Peatience
3. Perseverance
Inszination
Knowledge of people (idess, nature, reaction)
Knowledge of acting as an expressive art
Knowledge of stege creft
Principles of directing
1. The director directs.
2. The director does not act. (Acting is creation not
imitation.)
Exceotions: 1 - Tell not to copy if do snow
Select the Plsy 2 - To save show
A. Do we 1like 1it? (Little too difflcult rather than too easy)
B. Will our sudience like it? (Don't cheat sudience)
C. Is it possible for us?
Blocking Out the Production (two weeks)
A. Director gets thoroughly acouainted with 1it.
Cast the Play (director and comiiittee)
A. Try outs--read anything, not a particulasr psart
1. Dependsbility
2. Voice more importent than sppearance
3. Appesrance--Bodily stature
4. Acting ability--good qualities for anyone 1in 1life
8. Bralns
(1) Imagination
(2) Intelligence

3) Memory (ideas and emotions)--Spesk from
intelligence rather than memory
) Concentration
) lMental alertness
) . Educatlion--What you know, experience
(2) Language (the best, not the worst,
in the community--best standard,
Broadway stage)
People~~history--literature
Acting 1s expression through terms
of humanity.

(
( [~
(

cmine
Gesture--any aoverent emphasizing
an idea or enotion
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(b) : Faclal expression
(cg Attitude~--standing and sitting
(d Action
Volce: product of body directed by brain--
greatest mediun of expression
Spirit--emotional sensltivity

(1) Telent or genius

(2) Ambition

(Divided group into smsll circles to play "Hot Potato"--
"It" hed to act as directed.)

Vi

[}
4=

Lighting artist
Property man (including furniture)
Costume grtist (sees that each actor has right costuie
but each "actor zets own costume)
Malte-up & st (szctor nakes himself up after learning
correct process)
Press agent (wets the zudience)
1. Let everyone 4now
; 2. Meke them want to see it

H. Business manager (&ll money)

I. Music director (appropriate to followinz act)

J. Proupter--sits beside director, prompts at rehearsals,
writes suggestions on extra page. Televhone bell ready,
gtc.

VI. The Reading Analysis of the plasy--discuss other things
seated informally, each actor reading part, discussion
least two)

VII. Rehesarsscls
A. For stage positions (1 or 2 rehesrsals) check for:
l. Visibility
2. Psychology
3« Pictorial rules
4. Change
For body (6-12 rehesrsals) (5 or 500)

1. Lines learned

2. Stage business

3. Voice

Atimosphere

l. Sincerity

2. OCharacterizsation

3. Emotion

For tenpo
1. Everyone has a major teupo
2 Changes in temvo
5. Fest--thinking, feeling, moving faster. Count 2
2,5,4,5,6 between 8 Slowly encugh to be
heard, fest enough % > Interesting; first word
on last of previous.

Dress rehearsal

1. Usually a flop because many things never used before.
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Bring in various things--1l or 2 on a night before-
hand.
F. Performance
Tize to Produce
A. One sct--two weeks
B, Three asct--six weeks (4 or 5 & week and 2 on SBunday, 3
& week minimum)

The 8peaking Voice
Faults of & poor spesking voice
A. Poor breath control
B. Articulstion of consonents, enunciation of vowels
. Wrong placemnent
.« Wrong pitch
Lionotone
F. Wdrong tervo
G, Leck of color
Voice
A. A wind instrument--an organ
B. Papiss
1, Bellows--diaphrsgm, lungs, chest, back muscles
2. Lernyx--two vocal chords
3y legennone--upper throat snd head
0. Worlk for:
1. Power of projection--diaovhragn
2 Freedoi~-relexation
O« Control--~lipng, tongue, teeth
Exercises :
A. Exercises for breath control--feet counfortable, relaxed
bedy, location of sounding bosrds
1. MNOU-WAW*-"El-"AN__-see how long can hold.
2, GCount and see how long can count.
3. 0Oad numkers softly, even numnbers projected.
4, Inhale 5 steps, hold 10 stevs, exhsle 20 steps.
Avticulation (Bareléssness)
1. "Br" before “O"-"An"-"E"-"A" for lip use. Use all
congsonants in turn.
2. Tongue twisters.
3. Read aloud one page of SBhakesreare per day for
vowels, consonants, syllebles.
C. Poor Placement
1. Place words in front of teeth.
2. Read or spesk after getting the feeling with "n"
_DE"fOr’E L] O“ _IIAhH || EI.'I o | A" )
D. Pitch--high, low, medium.
E. Monotone or lack of inflection
1, Right pitch
2. Relexed
3. Leck of knowledge, carelessness, or insincerity in
#£iving lines.
F. Tempo
G. Color (Color according to chara: . Volce important in
pergonglity.
Volce of actors
A, Analyze volces, call one by one into asnother room.
B. Give exercise needs 15 minutes a day until show is

=

C. ©Never cell attention to voice fault unless you can




him over come it.

Need

A. To look like yourself

B. To look like so.ecne else
i P

Mey Factorts -
nake-up.

Material Blondes |BrownettegBrunettes |Red~-Heads
iRy G e ' )3 Lt. Dk

Creasepaint ; 7 ¢ a3 Or?
oist IIp roure
(apply with flat brush
b3e shadovs=-17nes

{apoly with brush)
GIcY under POURG S

(hizhest planes)
Derma pencll

(upper and lower lids
ard eyebrows--no. of
little 11Jkt lineg=~
begin qojut § way
between puplil and :
inner corner of eye) brown brown . black
Fowder ' : '
(pat all over-- re-
move surnlus with
soft brush) 7R (Rochelle for all)---4
Dry rouge

(apply with brush ;
-=roupge t1l.; of ear) Techni- | 18 Ra.spberry Technl- | Rzspberry
fescara color Evenvng :
(brush upper la
up &and _
brows) Black Masque---

Heir dress slightly away from face.
Make-up on stage to be used and under lights to be used.
Rosy greasepaint to avoid bleaching of lig

old’ Adc
.A.Gresgse paint - 53 for old fien and women
SR 45 for old ladies

Sraunw byown liner-applied Niuﬂ flat of brush-brush
thOﬂrly in eye socket-don't cover. pouch below eye-brush
from nose to corner of mouth, on upper lip, on lower chin
chin squares off, cheeks begin to .sag, temple sinks, neck

shadows, fore uw;d, top of nose sinks.

Lines 5:= wrinkles-edge of brushefnllow lines of face-
forehead, broken and uneven :

H1_“1lhﬂtlp~"Cbr ain features jut out-4z grease paint,
white or yellow 1JYCP might be used on nose, cheek bo“cs,
chin, lower 1lip. All lines copled above horizontal ilines,

outside vertical lines.




. halr and eyebrows with liquid hair whitener-
vhite llFLP on temples-corn starch instead of peowder
Beard-crepe hair ap ullrL with spirit gum-obtained for 50¢ .
per yard-make most beards straight-to obtain .straight
beard put crepe hair in water, dry, and comb-place under
chin piece flrs and next plece on end of chin.,
Mustache~put on straight-may be brushed to one side after
art JJlelnr_ o.n.\.l C’Jnlbino
Student's Kit'for Male or F' $1.25
o smell tubes of malke ¢ ) ﬁ 25 or- 30 make-
ups.,in egeh tube .
Club Ki%t" recommended by Knapp. for men, women,.youth,
or nld age ~ $8.75 for. 312,60 VrlUC = dncludes
10 Theatre Make-Up bulletins which sell separate-
ly. or 25¢ . Rt RS _
Max Meke-~Up Kits
1666 h.. o} '
Holly voﬂu, ornia

ABC'S OF A'*“

need for effect—

loudly encugh to be heard in
clearly encugh to be understo
14 ghtly.

up. straight.!
to.stand. ' still..-

crowding.

hide behind: the furniture.

Never speak %o .the audience-eye to eye contact with
'Otuhr Cheracters. '
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Su:“q or git ~1th lTS aie foot fﬁ ward.

-'jbntur@s_” th the upstsge

Never b :jn during snter.or epplause.

;€ stage.
n(‘era

thf wall at firs

PUBLISHERS -AND SOURCES
tnr Stage with Homemade Lﬂu;urdnt”—*Kpa“u“—Ql 25-—
Baker Cae; L7 8 Tremont Strec et, Boston, l=zss.
a Play"--Knapp=-$.50~--National Recrestion
315 Foukth Avenue, New York City
Waltcr H. Baker Co.

nch, 9” West 45%] lew York Ty

ingte Tlllnﬁlh

r

ot B <K
e

oo

n

iztion
ton 8Smith--$3
‘Tﬁdict1@n~~Dﬁlmaﬁ~—¢a.50'aw $3.00 .
First Bix Lessons in Acting (‘uUd for eve rjﬂne
Boleslavski~-$1.50
ater nrto Wnnt%]y (or thet of any 1ub11%her)

-

'ntloAgl ographic" and magazines of travels fo
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IN PUPPETRY

As even the briefeast survey - stick shadows, hand puppets, Chinese

shadows and marioneties, as a =« ’ teaching, requires more than
the twenty two hours of a two hour one duarver course for adequate
presentation, I would suggest studying hand puppets and stick shadows
the first quarter and Chinese shadows and marionettes the second quarter,
the two hours to be spent as a Iypygppyy laboratory period.

One of the grast defects in puppet presentation is often that the
rehearsel of lines and technicue of handling the puppets is naglected.
As the subject matter is important it should be presented in the moat

v

convincing me possible he early under: iing of the technique of

hendling also contributles To & MOXe intellig 8pp! to construction

problems. This courase ig suiteble for Juniors and Seniors and sghould

furnish=-

o

T TR -
hod of

by oy v i ' T = o b g - 1A o s mat

teasching and demonstration of hand puppets snd stick shadows.

m

9. Dremstization for stick shadows--Technicue
Gonsgtruction.

3. Construction of stick shadows--Discussion of

ighting apperatus.

]

Lessorn 4- Rehearsal of play snd construction of properties.

Lesson 5- Dramatizations adapted to hand puppets--Technicue of handling--
Discussion of theater.

Lesson 6- Technicue of handling--Making paper-meche heads and hands.

Lesson 7- Making cloth heads and hands and painting of faces.




Lesson 8= Costuming of hand puppet.

Lesson 9- Technioue and construction of properties.

LessonlO- Techniwue and psinting of backdrop

Lesson ll-Written examination and presentation of stick shadow and
hand puppet play.

Puppetry--Admethod of teaching.
2 credits. Z2nd Quarter. No preq.

ory of shadowg puppets and marionettes, theilr

(PR

tesching. Demonstration of shadows and

ue of handlinge.

sn and lighting

technique.
Haking marionati
8- Costuning of marionette
9« Making control and stringing
10-Technigue and study of marionette theats:
1l-Written exemination and demonstratior
marionattes.

M - M . > - g3 4~
Third OQuarter = ¢ credliis
3D PTreQe

This quarter would be oZfered with Library Students gapecially in
mind (Would coincide with their course in Childern's Litersture).

Special emphasis would be placed on the use of

present the story hour; its stimulus to reading and regearch; dramatizing

stories for puppets and the compiling of bibliographies on puppetry.




Research for designing puppets, scenery and properties for & single
play would be conducted and the play produced.

(The details would be worked out after consultation with the

Library department).
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In the selection of matericl for puppet produetion for
any type of puppet there are certasin basic comsiderations. The
material should be suited toc the mental asge of the children
involved; it must be interesting to them; the contents must be
vorth while, that is, it must HEXE stend re-reading because
any materisl presented drsmetically must be rehearsed; it must
be well written, that is gremmasticsl and lacking in slang; and
must be ethically sound., We should discard the symbolic story
and the sentimental story.

As a rule small children like stories about subject
meyter with whiech they sre familiar, such &g stories sbout them-
selves and their enviromment. They like rythmic sounf snd repiti-
tion. They like stories sbout animals, usually endowing them,
through their imegination, with the ability to talk and set liks
humen beings. They like fairy tales. Above all, stories or poems
for puppet presentation must have action. Puppets should be kept
in motion in an organized snd purposeful manner,

The simplest method of production is to select some poem
or story that can be read or mecited by the group while puppets
illustrate the sction. This obviates the necessity of assigning
and rehearsing lines.

It is also possible to combine nerrative and dramstization,
the narrative carrying the thresd of the story while the dfama-
tization vividly portrays certain incidents.

To drametize & familier story is the next step. The
materisl must appeal to the group of performers and the sudience,
it must be good literature because when a drametizetion hes been
mede and the play given, it has become & part of esch participant,
never to be forgotten and should be worthy of such considerstion.
The length should be determined by the time available., If & short
and simple play will not provide activity for 2ll members of the
group, it is better, then, %o select seversl short plays or asdd
specialty acts to make up the desired length of progzem. . per=-
formence lasting from twenty to fifty minutes is gatisfactory.

The story selected should have setion snd should be adapted
to take advantage of the abilitiss of puppets, not demonstrate
their limitations. It should stimulaste the imsgination, snd self
confidence of the participants., At first there should be few
scenes, simple properties and simple action. A simple plsy well
done is far more appealing than an elaborate one performed POOY1ly.

The dialogue should give the sudience the informstion
necessary to understand what has gone befors the opening of the
playe. It must unfold the plot and show the charscter of the
actors. This information must be given without gtopping the
sction of the play. The langpage must be simple and clear. It is
often desireable that the materisl have direct educationsl velue.




In writing original plays it is possible To gelect a
few fovorite characters and weave the story sbout them; or
select an everyday experience of the children that hes dreamefic
possibilities; or allow each member oi the group to contribute
& part of the story.

| good soript for puppets is a series of asctions with the
words following the action. The olimex is the highest, fastest
point of the story. Conflicts should be smphasized both ir sifuse
tions and between eharacters. For comedy the hero must win or
lose nobly. The smtion must be clearly portrayed so that the
sudience will know what happened snd why. The speeches for puppetis
should be short.

Simplified puppets are best adapted to poems, songs end
gimple stories nsrratad or dramatized.

Hand puppets lend themselves to fairy chsracters eand
gitustions. The sction must be simple. As they ere the only type
of puppet directly controlled by the puppeteer they can manage
certain types of business, such as trsnsfering articles, fight=
ing ect., better than any other type. The absence of controlled
legs make it important not to emphesize getion recuiring feet,
such as Cinderella, altho it csh be managed. Hand puppets cen
even dance effectively. Avoid too meny characters on the stage
st one time.

Chinese Shadow figures lend themselves to stories having
a large number of charscters, elaborate settings or to pagesntry
or processions. It is possible to portray detail in costumes
faithfully. Shadow figures can meke beautifull pictures and are
effective when sccompanied by chorsl resding.

larionsttes are adapted to specialties and tricks, To
comedy or serious drems. Yew chsracters should be on the steage
at & time. It is necessary to carefully plen the asction. Animals
are more easily operated them humsn figures. Do not clutter the
play with materiasl not comtributory to its movement. Morionettes,
however well handled, cannot compenafite for a poor playe.
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The following statument are truse
A=

0 bvefore those that are false.

The constant purpose of the teacher 1s to rO nd hold the childlsg attenticm
it is & desputed guestiou as to whether puppets do interest children.

The variety of interests included in a puppet project provide for individual
differences in interest.

Group action is the foundation of faclsm.

Puppetry develops reasoning in 1ife like situations.

Puppetry ia a natural group method.

Ohildren who take part in puppet plays are difficult

forme of the drama.

The basic cbjective in handling & puppet is to make it appear t0 be allve,
Little coordination of mind and body is necessary in the hapdling of a puppet
Puppet playa are apt %0 reduce children's interest in reading.

Puppetry is a paseive method of visual education.

All puppets and settings should be as reallstioc as possible.

It is unnecessary to have an elaborate stage and puppets to begin puppetry.
Ve use many of the same terms in puppetry &8s we do on the stage.

When we speak of & "spot™ we mean the place where the puppet is to stand

on the stage.

Up-atage is toward the back ¢of the stage.

Right and left 1s the actor's right and left.

Lighting helps to intensify atmosphere and mood.

An amber light would help to produce an evll mood.

A puppetesr attempte to stir up desired reactions in the audlence through
his volge.

"Visable action" ia all the activity which affeots the audlence through

the ear.

A puppets action should be integrated with the idea contained in the line.

Small children like stories that are famillar.
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Research is an important factor in
(a) the design of the puppets
(b) the selection of the play
(¢) the costumes of the puppets.

The main objective of the leader of a puppetry group is
(a) to teach handicrafts
(b) to give a susccessful performsnce
(¢) to give an opportunity for self-expression,

A teacher of puppetry must have
(a) training in the drama
(b) 4nterest and enthusiasm
(e) art training.

In selecting material for a puppet production one should avoid
(a) material suited to the mental age of the children
gb) selecting matérial with much action
(e) teach a lesson for the teacher.

Btopies or poems for puppet presentation must
(a) have animals in them
(b) have action in them
(¢) teach a lesson.

Puppetry offers an opportunity to
2&3 recognize latent talent

b; teach through dictation rather than suggestion

(o) .regiment the groups

10, Pu?petry acts as a socializing force because
(a) 1t gives an opportunity for self-expression
(b) 4t is possible for people of all ages to work together

(e)- it is a viesual method of presenting a story.

11. The most important step in interesting a community in puppetry is
(a) a successful demonstration to adults
(b) decuring the children's interest
(¢) by beginning to make puppets.

12. Puppeteers should have the opportunity to handle puppete before they make them
because
(a) more people like to use them than to make them
5b3 they them have a better basls for judgement in their construction
A\

%

g) it is mowe duifficult.







Dramatic LClements of Puppetry

Tt is possible through puppetry to gein an appreciation of the fund-
amental elements of the drama. We use the same terms as are used on the
stage. Ve use a "traveler"” or & "rising"™ curtain on our puppet stage. The
"teaser" is the veleance above the curtain. We may use & "eyclorama" or
"eyeh" backdrop. Our stage may have an "apron", "footlights"™, "strep lights"
and "overhead borders" or we may use & "spot". For shadows we use a "flood)f
light", "Up stage™ is towsrd the back and "downstage" is toward the footlights.
"Right" end "left" are the puppet actors' right and left as they face the
footlights,

Lighting helps us intensify the effeet we vi sh to produce to lent atmo=
sphere and set mood., For example, a green light would produce an evil mood-
an amber or pink light--one of gaiety.

"Viseble action" is all the activity which affects the audience through
the eye. The puppet is attempting to stir up in the audience certain desired
reactions., It may do this by the puppeteers voice, by the puppets posture

and bearing, by its movements about the stage or by gestures of the arms,

hend, head, shoulders or feet, Gestures should be integrated or tied up

with the idea contained in the line., In gemeral the action should preceed
the line, Gestures should be restreained,

In puppetry, the physical obstruction of the backdrop or screen between
the sudience and the speaker makes force and ennunciation of even more im =
portence than when an aetor directly faces an audience, as the audience is then
able to wateh the change of expression and the movement of the lips, Character-
ization through the woice is very important im puppetry. Proper breathe control
will give the force necessary to project the voice beyond the footlights, No

audience widl hold its interest in a puppet play if it cannot understand the

lines. There must be special care taken to carefully ennunciste the consonents

end vowels,
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Bird Calls
Bird whistle which hold

Bird Wings
Mep pieces of canvas,

Bones Rettling
noden sticks suspended with strings from a board.
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Use ear syringe and

Iron Doprs opening
Run roller skate

Telephone VYonversation
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fire Burning
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