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A COMMUNITY PUPPET PROJECT

A Puppet Project is wvaluable becausc it may employ a number of
diffcrent groups simultanecously, all taking a specific part in its
preparation. The men and boys may build the theatre - while a group
of women with skill in sewing, make the puppets and dzess them, Another
group of men and boys may be working on tho necess pTODCPtLQ -

Jigh those who are to take part in the play arc 1 arnlng and rehegrs-
2l When the puppets, properties and theatre are ready
watchword so that interest may not lag,) the actual
he pl \y may begin, ;

try is a very old form of the drama. It has certain advan-
drama played by living actors because in casting the parts,
personal appearance of the puppetecer does not determine the part
he plays., A be-~spectacled 1little girl with dark braids may be the
princess - of her dreams with lovely golden hair, if she can feel like a
princess, and the smallest boy in the class mﬂ" be the giant, if he
can make the puppet giant talk like one, and project the proper spirit
into his character and across the footlights to the audience. Physi-
cal handicaps do not prevent their owners taking part in a dramatic
production--porhaps for the first timec. _
Also, the protection the back drop affords, reclieves the self-
conscious child of his ncrviousness and he is able to throw his whole
soul into his part, his attention and that of the audience is on the
puppet, so conscquently he gives a better performance, This heightens
his own enjoyment as well as that of the audience, -

Visa-versa, 1t places thc child who is secking the spot-light in
the shadow which is equally to be desired.

We advocate the use of hand puppets rather than marionettes be=-
cause the technique of handling them is so wuch easier to acquire.
They are ocasler £o moke and there are no st rings to tangle: A good
performance may be given with only a few rcheulsals. Also, when oper-
ated directly beforc the face, rather than above the head, "their field
ig so broad that 1t is possible to give folk tales, fgntqubg, histcri-
cal episcdes, Bible stories or comecdies, successfully,

Only four or five rchearsals are necessary usua ]ly, but there
mist be enough to ensure a good performancc. The interest to go for-
ward with the next productioh depends on a successful first performanco,
If the final windup has been a success, all of those who had any
connection with i1t will feel amply repald for their labors and will
want to cooperate in the next ono, or a different group will be eager
for an opportunity to try to excell the first performance., -The second
onc may be anything from Histcry to Shakespeare. The theatrec will be
ready but Lnurc may be more elaborate properties to make, This time
a group may enjoy making their own dfamutlzwulon. It is exccedingly
important to have puwﬂgts propertics, theatrc and back drops in
readincgs soon 1orgk to allow sufficient timo for enough rchearsals
to ensure a smooth performanco,

On thoe follow: Na.ge > he simple dramatization
of a Tfalry story with full 41 tlo production.

L
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THE FROG PRINCE

(A puppet play in thrce sccnes.)

Characters:
Witch - Moon Fairy - Prince - Frog - Princess
and King.

Prologue - Place: In the forest-Witch's
Cauldron at left,

Witch (on left hand:) Double, double, toil and trouble,
Fire burn and cauldron bubble,
Maw and gulf of salt sea shark
o0t of hemlock digged in the dark
Cool it with a baboon's blood
Then the charm is full and good
This charm never fails - it will make
nce lose his way. Them I will be revenged en
King for banishing me outside the castle walls.
I got his darling here I will have him in my
Power,
By the pricking of my thumbs
Something I hate this way comes

Prince enters (right)

Prince (on right hand:) How tired I am! It is good to séc a campfire.
Good Dame, could you tell me how to find my way out of
this woods, I am lost.

Help you find your way back to the castle! No, never!
How, I'1l turn you into a frog
Even to live in swamps and bogs.

Prinoce: How queer I fecll! I am faintir "alls to ground.)
Frog comes up in his place.) g be true that I
have been turned into a frog!

Witch: Oh, yes, it true. Ilow will the king know you now, At
23t I have my rcvenge.

Exits
The Frog Prince
Enter lMoon Falry on moon
Moon Fairy (left hand:)
Do you know where thc moon magic lingers?
Do you know where your dreams come truej

Ah! Watch and wait in the moonlight
It is full of magic for you

Frog (right) What is this I hear? Can it be possible that there is
g o L] a
moon magic that could help me! A wicked witch has
turned me into a frog. Surely you have as nmuch power as
she has,. ¥




Moon Fairy: I have moon magic is true, but I can not undo the
vitch's powerful s

Frog: Is there nothing you can do?

Hfoon Pairy: I can help you only by ending the spell, if a Princess
will let you eat from her dish, drink from her cup and
sleep in her bed,

That sounds hopeless. What Princess would have anything to
do with an ugly frog.

Pairys: Do not despair -- go to the next kingdom and make your
home in the well in the King's garden, I will help you all
I can.
Thank you, dear fairy. I will do as you say,

Scene T

Garden.,
d playing with her golden ball.
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How beautiful you are, olaon bally I am geing to toss
jOW way up into those white clouds. (Ball goes into
he well) Oh! How 00*16 you fall into the well! Now
I'11 never see you again, (Cries bitterly.)

Frog appears from well,
Frog: (Right) Why do you weecp, Kip& s daughter? Your tears would melt
even the stones to pity you,

Where did that voice come fromj

Here I am, Princess.

2

Oh! is it you, old water paddler == I am crylng for the
loss of my go“uen ball that has fallen into the well,

Then weep no more. I can get it for you, But what will
you give me if I fetch your plaything?

Princess: Anything you like, dear frog, What will you have? My
dresses, my 1 and jewels or the golden crown I
sometimes wes

Frog: No, I want none of these., I want you to let me be your
playfellow. I should like to eat from your golden dish,
drink from your golden cup and sleep in your 1little Whlte
bed, If you, will promise to let me do LLls, I will dive
down inftc the well and bring up your ktall for you.

Oh! yes, I will promise anything you like if you will only
get my ball for me.

Very well, then, here I go. (Div

.
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(Aside) What a silly frog. After I get my ball, I'll leave
him here and what can he do? He could never find his way- to
the palace. (Frog comes up with the ball in his mouth) Oh,
there it is, give it to me. (Snatches ball and runs of f)

Wait, wait, take me with you., I can not ruvn as fast as you
can. (Frog stops and turns back to pool, gadly.) Surely a
King's daughter would nevér break her promise. Perhaps she
means to come back for me., TI'll wait for her,

Scene 11
Place: Dining room in the palace of King. Table set with
candlesticks, bowls and plates for King and Princess = two
palace chairs, one at either end.

King and Princess enter (right) and seat themselves (King to
left) at the table.

Frog: (Right, outside) ILovely Princess, open your door,
et me come in and go out no more.
Can you forget the vow you made
Down at the well in the oak tree's shade?
King (Left) Who can that be? Daughter, go to the door and see.
Princess (Right, rising reluctantly, goes slowly to door)
King: Hasten child,

Princess: (Opens door) Go away! (Slams door)

King: What was it, my child? Was it a giant come to carry you
away?

Princess: Oh, no Father, 1t was no giant but a great ugly froge.

King: A frog! What can a frog want with you?

Princess: Oh! dear father. I will tell you all about 1it. Yestefday
I was playing with my golden ball in the garden by the
well., I 1let 1t fall into the water, and because I cried,
the frog fetched it out for me.

King: How kind of him! What did you do to reward him?

Princess: T offered him my gold and jewels, even my cCOXvm, but he
said he didn't want them,

King: What did he want?

Princess: He made me promise to let him come to the castle to be
my play-fellow.

King: You promised that you would do this?

Princess: Yes, I did, for I thought he could not find his way here,




Prog: (Outside) ILittle Princess, open your door,
Let me come in and go out no more
Can you forget the vow you made
Down at the well in the oak tree's shade.

King: (Sternly) My daughter,you must keep your promise. Let him in
at once.

Princess: Oh, father!

King: Frincesses never breck their promises.
(Princess goes to the door and admits frog - right)

Thank you, little Princess. I knew you would keep your
promise.

I hear that you recovered my daughter's ball yesterday.
We thank you.

I was happy to get it for he Please take me up by you,
I don't want to., You might be dirty,
Daughter, do as the frog asks.
I am hungry. Please push your plate a little nearer and
we will eat together,

Princess: (Pushes plate toward frog and turns her back upon him.)

Frog: Come, eat with me, Princess, it is very good - you must
have half, :

Princess: (Tosses her head.)
{ing ¢ (Sternly) Remember, the frog is our guest,
Princess: Oh, well, then.

Frog: I have eaten quite enough., I am very tired., Help me up-
stairs that I may sleep in your little white bed.

Oh, Father, do I have to let him sleep in my bed?

Little Daughter, you must never make promises that you do
not intend to keep,

Come along then. (Helps frog out of the room - left)

-~ Curtain =--

Scene IIT
Princess! Red Chamber,

Bed of Princess at right -~ chair at left,
Enter both (left) Princess right and frog left hand
Princess: You shall notsleep in my bed. There is only room enough
for me, Here, you slecp over here in this chair,
Frog: That will not be comfortable and besides you will not be
dolng as you promised,
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Princess: I don't care if it isn't. I won't have you in my little
bed, (Lies down) (Goes to sleep)

(After a moment's pause) Oh, hum, I am so tired, I cannot
sleep in this chair. Princess - Princess. (No answer) She
must be asleep, (Hops to the Princess'’ bed) I will be
very, very careful and not waken her when I lay down beside
her,

Princess: (Wakens and screams) Go away you ugly frogl ~ (Pushes frog
to the floor) I hate you! (Hides her face) Prince
springs up in his place.

Prince: (Softly) Little Princess!

Princess: (In great surprise) Who are you? Where did you come from?
Where is the frog?

Prince: I was the frog.

Princess: Youl

Prince: ., Yes, I. A wicked witch changed me into the ugly frog that
was here a moment ago. But a beautiful Moon Falry told me
that if a Princess would let me eat from her dish and sleep
in her bed that I would be changed into a Prince again. You
helped me break the spell,

Princess: How dreadful for you to have been changed into a frog. I
am so glad that I kept my promise. I like you,

Prince: My Father's kingdom is a long way from here, Perhaps when
we get to know each other better, you may learn to love me
and will go with me as my bride.

Princess: Come, let us find my father., He will be so glad that you
are no longer a frog,

-= Curtain --

PUPPET MANIPULATION

Place the first finger in the head of the puppet, the thumb and
little finger in the two arms. Bend the two remaining fingers close
to the palm of the hand.,

Keep the wrist stiff with the head of the puppet vertically
above the elbow,

Have the puppet enter the stage from the side, not bob from belew,

Keep the puppet at the proper height, being a little above the
waist line above the stage floor frame.

By a small movement of the first finger move the head of the
puppet speaking, with varying motions and emphasis, with each phrase
spoken.,
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Hold heads .of puppets, not speaking, still, They may change
their positions but must continue to listen.

'o have the puppet bow, bend the wrist directly forward, keeping

i Bk
the head straight from the body of the puppet.

The small theater is operated on a table., The puppebteer's faco
shiould be behind the back-drop and directly opposite the theater open-
ing, so that the position of the arms will be comfortable.

MATERIALS NEEDED

Peach colored broad cloth, one-fourth yard,

four small tubes - two inches in length,

Kapoc or a fine grade of cotton for stuffing.
Water color paint - for painting eyes and mouth,
Rouge - for cheeks.

Buckram for cuffs and crowns.

Yellow silk or sateen for Prince.

Green velvet, brocade or silk for cape and hat.
Red silk or Sateen for dress.

Purple sateen or silk or velvet for coat and hat for King.
White for dress for Princess. Pink for Coat.




Make hcads of Moon Fairy and Prince
from directions for making the head
of the king.

the head
i py

and put in buckram
was direccted for the
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\ Pattern for head of
princess or child.

from the top, obtaining as rounded a shaps as
top together

2. Lay the pattern 7 on pezch color=-j
ed broadcloth | - jand mark around
it exactly. Backstitch or stitch on

the line, leaving an opening between the
marks at the top of the head and at the
neck.
3. Is a tube of cardboard 2" long of a
size to fit the finger,
4. Turn the head right side up. Insert the
tube, covering it with the material. Sew it
in firmly thru the material on the dotted
line, Stuff tightlyfg;;hkgapoc or cotton -
bossible, Sew the

the top #a
S5, Cut and

the end,

7. Sew balg
ners as ik

8. Patte
peach col
9. Stite
Turn. o
the finge
10, 5E1lEe
marked 11
tightly 1

side to cii
together @

11, ©Cut
qi2es - Bl
it flnge

gether and

and take a stitch or two from ide to side at

ouynd shape, 5T =

ing and 23" W F |wide, open at
#1ly with kapoc, !

| of head and ﬂﬁ‘,///fOIQ'in the cor-
palr /}rom '

wridt open. [{C » 13, Paint the
; eyes of the

| princess blue
with light
brown cyelashes
and eyebrows,
A tiny spot of
white will giv
1life to the eye.
o0 Paint the 1lips
red and rougo
the cheeks,

or matgrialf:

ckram to-
to wrist.
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Pattern for Frog, cut
from green material.:

This is the top side of
the head.

Be careful to notch at lettered pointgF
3. Pin the points of

1l and 2 together at C, A
and B, Fold and pin with
D and F coming together
and T and G meeting in No. .
l. Sew 1 and 2 together
being careful to have the
fold even. Stuff firmly
with kapoc.

4, Is a tube of cardboard
2" long of a size to fit
the finger.
o, Put the tube in so
that the mater- :
ial will cover
the tube. Sew
firmly thru the
material &
cardboard. v
6., Bend the part of the head
Pattern for yellow above the tub orward at right
throat of the frog. \angles  making a tuck |
in the yellow throad so
it is held firmly.

7. Pattern for frog's:
paw, Cut-from green
material, double an
stitch on line, Turn
and stuff tightly with :
kapoc., Put in cuff as
ic hand on the precced-:
ing page.




Pattern for W

2. Lay the pattern on peach color-
ed broadcloth and mark around it
Nexactly, Back-stitch or stitch
~om the machine directly on
q%he line, leaving an open-
ihg between the marks at
Jfhe top of the head and
~ghe neck,

3.. Is a tube of cardboard 2" long of
a size to fit the finger. e
4, Turn the head, Force kapoc firmly into the nose
and chin, Sew in the tube firmly thru the material..
Stuff tightly from the top obtaining as round of a
contour as possible, Stuff round and round the tube,
building it up as you go. Do not stuff the front or
back first. Do not allow too much stuffing to wad up
next to the neckline, After if gf stuffed, use a long
Sed.
ead

needle and strong thread and dn_the top of the

stuffing at the back of the h nside the material, make a stitch
to the center of where the eyeball should be, going back to the back
of the head and starting from there stitch in the second eyeball, Now
sew the opening together,.

Make hands for the Witch thec same as
illustrated for the Princess,
4




Basic dress pattern

Cut all dresscs by this pattern, lenghtening
1t by the amount indicated by the dotted line.
Stitch where arrows indicato, lecaving the neck
and sleeves open so that the neck of the
head and hands may be inserted,
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The Princess should have golden hair,
3

Mohair, crepe hair, yarn or silk floss

1.

may be used., Lay the strands across
the head from brow to the crown. Sew
it where the part should be with a

fine back-stitch. It should be thick

\

enougﬁ to be spread to cover the
back of the head. Using the basic
pattern cut the Princess' dress from
white material. Sew where ‘indicated,
following the directions on the pre-

ceeding page. Over it, there may be
a flowing robe of pink or blue voile
or chiffon or any other
which may be shirred on the shoulder
so that it will fall softly in folds,

A string of beads around her neck and neck,

s01i2
erovn (cut from the pattern given on
the page with the Prince's costume)
will give the proper royal effect.,

The Witch should have grey hair,
made of yarn,crepe hair or floss,
A fringe may be sewed around the
head high enough so that the hat
will cover wanere it is sewn. The
dress is blaclk cut from the basic
dress, a circular cape in black

soft material lined with red is effective and

it mey have a collar or a red
kerchief may be tied around the
The hat is black, made in

beads sewn to her gilded buckram a peak - stiffened with wrapping
2 I bp

paper,:
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Paint the mouth of the frog red, outlined in black - three black marks
may be made on the top of the head to Tonctc ridges. The eyes may be
shoe buttons or button nolds sewed where the fold comes with black
pupils and white around them.

Cut dress from
green material Dby
basic pattern, Sew
in paws and attach
to neeck. Make ruff
from green material
to finish the neck.

##’,////9. Cut paw by pattern
on page containing

frog pattern.
10, Turn
11. Stuff tightly.

i

Attach paws to cuffs
cut two buckram cuffs
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The eyes of the king should be

black,. His mustache, and beard
Cut his dress from red

The Moon Fairy looks well with
black hair,.- The basic dress may be
white or pale blue and the draper=- black.

ies blue of georgette chiffon or and his coat from the same
voile so that it will drape softly.

Gold stars may be posted on the

drapery. g;%g;??

\ |

pattern, shortened and opened

up the front. Flannel or cotton
may be sewed up the front and
around the bottom and sleeves to
sirmulate ermine, Black stitches
may represent the black tails.,
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The Prince has brown eyes,
a small browvn mustache,
long curly brown hair =

his dress may be cut from
yellow - his tunic from
green with a gold belt.He
may have a shoulder cape

of green lined with yellow,
a hat of green with a
yellow brim and a curling
feathner and a gold neck-
lace completes his costume,




op for Prologue

Back drop for Garden

T =

SLESUTNTY Y
Back drop for Palace Diflpns 'k




Design for backdrop for Bedroom of Princess

The Witch's Cauldron
Two notched sticks
picked up out of doors,
with a third piece laid
across them - form a
rack for the cauldron.
A toy pot,painted black
may be hung from the

o, cross-piece, Red tissue
paper represents the
flames. It may be wired
with a small electric
light bulb to make the
fire more realistic,




Design for moon on which tie
Moon Fairy floats into the
first scene. ' The diagram 1is
12lf the actual size.

well may be made from a large

e oatmecal carton. The back side

cut out to permit the entrance of

frog. One half of the bottom
may be folded back and used to hold
it in the slot.




Cut two sides and two backs //////H

from compo board, ply 4
board, cigar boxes or heavy
corrugated paper with a
coping saw, These may be
had at a ten cent store.
Nail or glue one back to
one side so that it will
face toward right and the
second back to the second
side so that it will face
toward the left,

of Chair

A

side of chair for dining
room of palace




cut from the before mentioned materials, a
table top 9-3/4 x 3 inches. Cut the two
legs shown and nail the top unto them.
Nail bottom of the legs to a strip to hold
it in the slot. A table cloth of silk or
lace over silk will add tc the effect,




Below is a gram for the bed of the Princess,
It should be twelve inches long and ten inches
high, The side and back should be cut from
the materials mentioned previously and nailed
together. A coverlet of silk or net may be
tacked inside or it may be draped on the side,

-

Baclk of
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The chair for Bedroom of Princess

The back and side of
the chair for the bed-
room of the Princess
—may be cut as before
deseribed. It may be
upholstered in any
material that will
harmonize with the
bed or back=-drop -
padding it with cotton.

o
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An Inexpensive Puppet Theater

A heavy corrugated box, such as roll paper towels are packed in,
makes an ideal beginning for an inexpensive puppet theater. Such a
box is 36" x 36" x 12" and opens on the ends only. A smaller box can
be used but makes the theater opening smaller, ;

First cut the stage opening on the 36" square side or flat side.
2

3 18" x 29" and allows 4" at the top for curtains and supports,
cut out all of the back and the top end, With strips such as
tice pieces, make a frame on the back of the stage opening, allow-

the pieces at top and bottom of opening to extend the full 36" to

76 support., Put similar strips around the wing pieces-at edges.

>se strips are fastened to the box by 3/4" stove bolts, using wash-
ers on front and back of bhox so that the bolts will not pull through.
Take the back piece you have cut out and cut a piece 31" x 5" to make
s trough for the footlights. Out and fold this piece as shown in
figure B. Bolt to front and at bottom of stage opening. Line with
asbestos and lay a christmas tree string of white or yellow lights
in trough to serve as footlights.

Cut a curtain 24" x 31" - make a 1" hem at bottom and 2" hem at
top. Make a narrow hem on ecach side before making top and bottom hem,
Cut a strip of wood 3/4" x 31" x 1/4" and put in top hem, Now measure
5" from each side of curtain and put in a 3/8" screw eye - put a third
screw eye at one end - put a 1/4" iron rod in'bottom hem for curtain
roller and weight, using o heavy twisted cord, tack one end on back
side of wooden strip opposite screw eye away from third screw eye, Run
cord down under iron rod, then up and through screw eye over and into
third or end screw eye down the iron rod back to third screw eye and
over to the remaining screw eye,down under iron rod and back up and
tack end to back of wooden strip and opposite to last screw eve used,
This makes a curtain that will roll up and down. Now bolt at Top and
on the front of the theator, being sure that your curtain just reaches

he bottom of the stage opening. An electric light bulb on an exten-
sion cord, may be hung over a hook at center top of stage opening for
a head light, X
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A theater may be built as follows:~-

Use a manufactured. .building board 4 ft.wide and 6 ft. in length
for the front, in which is an opening 36 in.,wide and 18 in. high; the
bottom of which is 52 in, from the floor and use the same material for
two wings, 6 ft. 2 in. high,

Strips -~ Fasten flush with all edges of the front and wings,
s of wood 1 in. by 2 in. Also fix a strip entirely across the
between the border strips at the upper edge of the stage open-

trip
ront
ng., Also strips flush with the other three edges of the stage open-
ng, Nail, or better, use screws through the manufactured board inta

ne wood. All strips are to be clear white pine,

Wings are hinged to either side of the front, enabling the whole
to stand firmly on the floor, The hinges should be toward the inside
edges of the strips on the front to reduce the crack between wings and .
front. he wings are spread to a convenient angle. They are held in
position by a wood strip, extending between the top strips of the two
wings, placed 1 ft to the rear of the front and provided at each end
with an angle iron to hook flatly over the upper edge of each wing.
This strip serves also to  support the backdrops, being provided with
6 small right angle hooks, placed 8 in., apart, on its rear edge. The
backdrops are of cambric or similar semi-transparent fabric on which
the scenecs are painted but through which the puppeteer may see the
puppetsron his hands, directly in front of his face. :

A shelf, 14 in, wide, angled at the ends to the spread of the
wings, rests onhorizontal strips across both wings, 36 in, above tine
floor. The shelf is notched at the corners to fit closely agalnst
the front. Holes to fit over upright round-headed screws in the
gtrip supports, hold the shelf in place and the wings, firmly. It is
for puppets, etc., not in us: and for the manuscript of the play.

Stage and Footlight Trough, The stage is a clear white pine board,
1 in, thick, 4% in. wide and 38 in. long notched at the forward corn=-__
ers, so as to easily go through the 36 in,stage opening as far as the
opening's front edge. his front edge of the stage is hinged to a
trough 38 in. long to contain footlights of any desirable dimensions,
according to the electric lamps to be used, say 3 in. to 4 &n, wide
and of similar depth. By lifting one end of the stage and trough,
they may be removed from the stage opening and the stage, if properly
hinged, will then form a 1id for the trough,

Headlights, may be supported by strip which supports the curtain
rod, 7ne electric lamps, may be finger shaped as show-case lights,
ordinary bulbs or Christmas tree lights adapted to the new use.

Property Slot- Along the rear edge of the stage,place a strip
of ook 2" by 17 and 38" long., This is attached at each end Dy a
round-headed screw into the edge of the stage board but through a
1/4 inch wood washer, forming a 1/4 inch slot along the length of
stage, into which extensions of the various properties, used in a
cone may be slipped and firmly held in position. Tkte tenslion of
strip may be controlled by a second screw at each end, 2% inches
from the other screws but omitting the waslers,




==
Curtain - A metal curtain rod, extending from wing to wing, is

held In position, 1% in. to the rear of the long strip at the top of
the stage opening and %+ in, above the opening by supports placed 42 in.

apart. These supports may be large screw eyes, curtain hooks bent over
the rod or by other supports. On this rod ten curtain rings support
each curtain, which is weighed by five lead weights along their lower
edge. The cvrtains in length nearly touch the stage floor.

furtain Cord - For operating the curtains, place a screw eye
beyond the left support of the curtain rod at the level of the curtain
top edge. Place two screw eyes at the same level beyond' the right
support of the curtain rod.. Place two 2 in, round hooks, bent to al-
most form a screw eye, upright in the right horizontal strip support-
ing the shelf - one extending up through a notch at the middle of the
shelf's end and the second 1@ in,: further towards the rear, Thread
the five with a firm curtain cord that will not stretch, make 1t taut
and tie ends together. Sew the last ring towards the stage center of
one curtain to one cord and that of the other curtain to the other
cord - pulling downward on one cord, vertical at the right will open
the curtains and pulling downward on the other will close them.

The last rings at the opposite ends of the curtains tie to the
rod supports - small pulleys may be used instead of screw eyes,. :

A theater built in this way may be foldable by removing drop-
stick, shelf, stage and foobtlight trough, folding the wings on the
front for storage.
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[Learn Varied Arts in

THE ANTICS OF
puppets will amuse some of the
hundreds of people expected to
attend the first annual Good
Will Day celebration and fall
festval in Robbinsdale late
today and this evening. The
puppets are members of the
Tiny Theater Puppet show

THESE

of the WPA recreation project
for rural Hennepin county.
Here they are shown in the
hands of their master, Bernard
Reuper. The celebration was to
open at 3 pan., with a8 monster
parade to be followed by a vau-
deville program. It will cele-
brate completion of Robbins-
dale’'s new high school.

Jan, 24, .1
TWENTY-FIVE REFPRESEN-
TATIVES of WPA art, handi-
craft, recreation, education
and youth projects were on
their way last night to sev-
eral sections of the state, tak-
ing ‘with them knowledge
learned in a puppetry course
at the Minneapolis WPA art
center, They learned how fto
design, manufacture and
operate puppets and marionets,
and will use their knowledge
to teach the craft to others
in carrying on edueational and
amuzement work in many com-
munities, At the left, Beunlah
Cedargren, president of the
Art Students’ League, is set-
ting the stage for a shadow
puppet show., Miriam Kanel,
center, shows operation of a
Chinese stick shadow puppet,
and right, Mrs. Devorah Mead-
er, supervisor of the course, is
explaining the operation of a
marionet theater to Eleanor
Kochen.

5

Puppetr{ .C-o_lnn_‘se of WPA

.

Shadow puppetry design is one of the classes in
which Dewey Albinson, supervisor of the project,

is especially interested. The student is Fern John-
=on. Jan. =24 ’ 193

Even the masters of manipulating pup-
pets had to spend long hours of practicing,
and ¥rleen Bungert, left, and Betty Ann
MeGinn are confident they will master it.
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For Bcrobatic Fingers

Finger puppet manipulation is no
snap, il was learned by Olaf
Aalvu, left, and Harry Olin,

® students at the Minneapolis Art

Center, a WPA project, but they
were assured by Instructor De-
borah Meader that it could be
mastered.
Minneapolis Tribune photo
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THE HISTORY, DEVELOPMENT, AND POPULARITY OF PUPPETS

A marionette belongs to the great family of puppets, which is a genmeral
term applied to any specially constructed, articulated figure, and refers
both to marionettes and hand puppets.

No one person (at least in modern times) ever "invented" marionettes,
as some people believe, Marionettes and puppets are so old that even today
their origin has not been definitely established, It is known they are of
ancient origin, traces of them being found in Greek, Roman and Egyptian tombs.
They were popular in England in the 16th century and references to them have
been made in writings of Aristotle, Plato, Horace, Goethe and Lessing. The
anclent Greek name for marionettes means literally, "puppets suspended from
strings or threads". In India, the name formerly given only to puppet show-
men meaning "string puller", has today come to be a term applied to apy thea-
trical producer, afurther proof the puppet plays must be more ancient than the
theatre of human actors,

lMarionettes were known in China, according to written record as early
as, 630 A, D., where it is thought they were brought from Turkestan. Owing
to the political and military expansion of Mongols, Chinese traders carried
the marionettes over Asia to Afrida and Europe where they were developed into
religious automata used in Churches and church processions.

In England the plays were given on streets, by day or by lamp light, and
they were frequently exhibited at fairs. Puppets were often used as Bible
characters, the story of Creation being most popular. Political situations
were also portrayed by puppets. (In accordance with the times in 1745, puppets

were often beheaded.) Any popular play was imitated by them.

There are three different types of puppets beside the marionetie. They
are all figures in imitation of the human form or animals and are manipulated
by persons. The three different types are--The Rod or stick puppet- The Hand
or fist puppet, known also as the glove or mitten styled puppet, The Shadow
or silhouetie puppet--and the string marionette.

Some authors draw a definite distinction between the hand or fist puppet
and the string marionette or the string operated character, According to
Tony Sarg, the string marionette is the true marionette while the other types
originated from that source., Two types are most commonly used, The fist
puppet and the string marionette. The difference between the two is: the
marioneties are elaborately constructed figures worked by strings fastened
to a wooden control and manipulated from above the stage level. Figures with
various means of animation have a venerable history. They have been unearthed
from pre-Christian ruinsi Egyptian tombs and Etruscan remains; Xenephon men-
tions a performance with such figures in 422 B. C. They were used in pagan
and religious rites.

The hand or fist puppet consists of a head an an empty dress, slipped
upon the hand of a performer, who animates the puppet with his thumb and
two fingers-~it is to this type that Punch and Judy belong.

The popularity of marionettes and hand puppets, like a great many other
things, seems to go in cycles, and in the 17th century hand puppets rose

rapidly in favor and attalned their greatest height in the early part of the




18th century/ It was then that Punch flourished in England, He has been

a familiar figure for hundreds of years. History traces him from ancient
Egypt, and in each country he is known by a particular name. In Italy he

is Puleinella; in France, Polichinelle, or Guignol; (Genol); in England,

Mr, Punch; in Germany, Pulzinella, His broad burlesque appealed to the

low state of the English folk humor, of the period, and it was then, too,
that his physical appearance of hooked nose, hump front and back, cap and
ruff became standardized. In 1713 a permanent theatre was established for
him in Covent Garden, but it was not until the end of the century that he
married Judy, who from that time on remained a permanent member of the
troupe. Punch was so popular he had to appear in every performance, (Even
Biblical dramas), to satisfy pudlic demand, and as an actor he was seriously
compared th the greatest living actors of the day. (Edmund and Keene). In
fact, not only in England but nearly in all Asiatic and European countries,
Punch, in one form or another, is the national hero, and in each country
his characteristics as a greedy braggart--are the same. Throughout its
higtory, we find the hand puppet theatre, the voice of the common people,
and Punch their greatdst spokesman. Easy to transport, the hand puppet
theatre quickly drew a crowd when set up on the street corner and it was the
newspaper of the times, for the puppets not only reflected the life and
customs of the period, but also influenced and shaped public opinion. Punch
was in turn commentator as well as agitator on important religious and poli-
tical guestions of the day.

Although the mechanics of manipulating hand puppets seems to encourage
slap-stick methods of expression, that is not true of all hand puppets. The
French writer, George Sgnd, established a complete puppet theatre in her home.

Her son carved the heads, and she costumed the figures. Over a period, of
2h years, they presented a series of parodies and satires on popular authors
of the period. The puppets have been preserved and are occasionally placed
on exhibition at Nohant, France.

Writers of other periods knew and liked the puppets. Shakespeare men-
tioned them repeatedly, and on one occasion mekes Hamlet wish to be the
gspeaker on a marionette stage. Ben Johnson, Addison and Steele, Swift, and
Pepys refer to puppets and shows they saw, Maurice Materlinck wrote some
beautiful marionette plays. Cyrano de Bergerac stabbed and killed a famous
ape, "Fogotin" who appeared in a puppet show, because he thought the ape
was making fun of his nose! Samuel Johnson thought the marionettes played
much better than living actors, and coming to our modern writers, George
Bernard Shaw declares himself a Champion of the puppets.

Musical geniuses, such as Mozart, too, have written for the miniature
actors. Joseph Haydn had his own marioneéte theatre and wrote a number of
operettas for the puppets as well as his familiar "Toy Symphony".

The greatest poem in the German langusge, which has become a well-loved
opers., was inspired by marionettes. As children, Goethe and his sister
were given a marionette theatre for Christmas by théir grandfather, and having
written for and loved the puppets from childhood, Goethe drew his inspiration
for "Faust" from seeing a marioneéte performance of an old Germsn legend on
which the plot was based,




The 18th Century might well be called the "Golden Age" of marionettes,
for it was then that they reached their greatest popularity and played a
considerable part in the public life of all civilized countries., At this
time marionette showmen became so numerous asg a clasg that they were formed into
a guild, with their own special regulations and customs. One peculiar rule
was that none of the play texts should be written, but everything, even the
prompter's stage directions, had to be memorized. This custom, in part, has
survived today; and most professional marionette companies memorize the lines
of a plyg, and do not, as many suppose, read the lines while working the little
puppets, which would be 2 task requiring the physical agility of an octopus
and the mental agility of a Dorothy Parker. Some companies do have one group
to manipulate the puppets, while another group reads the lines, but it is felt
that this method is not as satisfactory as when the lines are memorized by the
menipulator,

Strangely enough, at this time the church, especially in England and
Frgnce, was very severe in its war against the legitimate theatre, but the
puppets seem to have been in some way overlooked.

The legitimate stage actors became jealous of the puppets because they
thought their proceeds were being reduced through competition. They called
the puppets "miseries, both dangerous and demoralizing", and their dislike
finally became too strong for the puppets to combat, clever as the puppets
were at defending themselves with biting satires at the expense of the actors.
Then in England the company of Drury lene demanded the puppet show theatres
be closed, while in France, the actors succeeded in driving the puppet show-
men to the markets in the Parisian suburbs, and then they could only produce
plays without dialogue. Only momlogues were allowed, and they could not be
spoken in the natural voice.

Until now nothing has been said about the other types of puppets. There
is the Rod or stick puppet which is a figure operated from below, by means of
rods or sticks. These include the Chinese Shadows., Through the history of
the ancient Orientals we find the shadow puppets predominating. They were
used almost entirely as a form of entertainment. In certain countries women
were not allowed to mingle with the men, and so they viewed the performence
from the back of the curtain, seeing the figures+ in relief while the men saw
the shadows. In time these figures were modeled and painted to increase
their appeal to the women spectators. In China, aActors of the court were
introduced in place of the puppets and their shadows appeared on the screen.

The Chinese {Javanese) Shadow flourished in Imperial China from very
early times, and is the daintiest of dramatic forms. It has a strong appeal
to the emotions. In 121 B.C., an historian tells a legend of this origin.
An emperor of the Han dynmasty lost his favorite wife and grieved so at her
loss that the court magician was called before him with a command that he
bring her back to life. The penalty for his failure was the magician's head.
This stimulated his ingenuity to such an extent that he cut from transparent
fish skin the figure of the empress, carved it cunningly and colored it
very beautifully. He threw this figure and others on a lighted screen, As
the Chinese think of the dead as ahades, the emperor was delighted to see
his lost empress moving about in the land of the shades among her shadow




companions. This is our first knowledge of colored moving pictures,
Shadows of the souls of the dead were recalled in this manner in connec-
tion with religious rites. Gradually plays were introduced in the Imper-
ial courts.

Puppets have been introduced and used throughout the world in reli-
Zious ceremonies. AEven our Southwest Indians use these figures in their
ceremonies to the gods.

The revival of interest in this country has brought about impressive
preductions by Tony Sarg and the creation of his life size marionettes.
Remo Bufano in his production uses figures 10 feet tall. Papa Mateo directs
huge figures weighing nearly a hundred pounds. In the moving pictures
there is King Kong, and others. Commercial puppets are used in demonstrating
what milady shall wear and to display various products. In the field of
education puppets have been used as teachers in Russia and Czechoslovakia.
In puppetry the creative possibilities are endless, mot only in the comstruc-
tion and use of materials but as correlation in every curriculum,
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PUPFETRY AS A RECREATION

VALUE OF PUPPETRY TO A RECREATIONAL PROGRAM

»A"

STIMULATES INTEREST:

All who have had anything to do with well constructed
artistic puppets skillfully handled know that pupnets

do have an immediate and lasting apneal to veople of all
ages. This appeal ig primarily to the imagination.
Charlie McCarthy, a puppet, hes become one of the most
popular personslities of radio and seresen. Puppets h
been loved throuzshout the ages and this love has result-
ed in the ereation of national pupnet heroes in practi-
cally every country from earliest times to the present
days. Puppetry is one of the earliest forms of drama.

It enables people to escape from the world of reality to
o miniature world of make believe.

ACTS AS A SOCIALIZING FORCE:

Purvetry 1s a eombination of varied activities coordi-
nated in a dramatic production. Those interested in

writing and handicraft, music and the drama find them-
selves working together a commmnity of good fellow-
ghip, It is slble f xeple of all ages and both

gsexes to work together. d ig invaluable for

unfortunates who are aithar shy or nhysically handi-
cappcd. Emphasis is on ascenmmlichment, nnt on appear=
ance and persrnality. Shy peonle because their shyness
has forced them tn live =within their imaginnations, are
often found to have more o contribute artistically and
dramatically than the exhibitirnists who have developed
nn creative reserves.

MEANS OF PRESENTING MATERIAL INTERESTING TO THE CHITDREN
AND ADULTS OF THE COMMUNITY:

It iz a vigual method of presenting stories or educa-
tinnal material in an arrestine and enlorful manner.
The puppet show is nlwaye a popular festure of community
recreation programe. The matc nrogented may be
adapted to the geasrn or to holidays, nr it may be litera-
ture which ls apnropriate for presentatinon in the library
for bonk wesk, nr hist~rieal matsrial that may be welcome
in the achonl. It may be dramatized teachlng nn health,
gafety cr congervation.

EASY APPROACH FOR LEADERS OF PHYSICAL ACTIVITIES T0 CUL-
TURAL FIELDS OF DRAMA | ART , HANDICRAFT AND MUSIC:

With all our recent emphasis on cultural activities,

we recognize that many leadsers have preparation for




recreational lezadership, in physical aectivities only.
Far sighted lsaders wish to widen their field to in-
clude cultural ectivities.

If the leader has no previous training in art, hendi-
eraft, drama, or music but does have interest and
enthusiasm in puvpetry and some training in the handi-
crafts and the techniques involved he may discover
that he has aptitudes in one of these cultural fields.
This discovery may encouragze him to branch out into
other tyvmes of handieraft activities or simple forms
of informal drama,

INTERPRETS THE RECREATION PROGRAM TO:
1. Planning Committee or Muncipal Recreation Department:

It is necessary to acquaint the recreation nlanning
committee or a muncipal recreation department with
the educationzl and cultural value of puppetry to a
recreational »rogram.

Communi ty:

Demonstrations of puppetry are still novel and are
g0 interesting to communities that often they create
indirectly a favorable public sentiment for recrea-
tion as a whole. Drematizetions may set forth the
objectives and philosophy of recreation to present
the program directly.

Community interest in puppetry can best be a-
roused by a satisfactory demonstration, Arrange-
ments should be made through the planning com-
mittee or a muncipal recreation department for

a demonstration, possibly at a community night
program. It should be presented by attractive
puppets well handled., The district and county
supervisor can assist in arranging this. It is
very desirable to have the demonstration accom-
vanied by an explanation of the recreational and
cultural values included,

OFFERS BENEFITS TO PARTICIPANTS:

l. Opportunity for Self-expression

A puppet production develops life-like situ-
ations in miniature which presents a succession
of problems. A real necessity for cooperation
is developed, This gives the individual an op-—
portunity to express himself as a2 member of a
member of a group in solving these problems.




Puppets offer a mea.s for creative seli-expression
handiceraft, music and drama. The person inter
orizinally in the dramatic field may discover
58 talent or finds satisfaction in expressing him-
T throug misic, art or handicraft.

Provides ZIntertainment:

Puppetry provides entertainment of a creative, not
passive nature., America has its leisure because of
its mechanization. We are in the habit, aleo, of
mechanically entertained through the movies
We need to develop creative activitic
craft smanship and an appreciation of
well as zive an tlet to the innate

within

A skilful
ments of the puppet so as to make it appear like a
living bein: Hz must synenronize the movements of
lines spoken by the operator.
ent :

atively few plays for

the dramatizatb it

of storieg for puppet presentation or the
writing of original plays aluable re
ie motivated in selecting inter
E : value
dramatic Zorm

slaywriting

.

After puppet characters have been used to
prasent a play, other plays for these char-
acters may be written b e group - each
nember contributing; or by individual
senting nie own play to the group for c
structive criticism; or the play may grow
ontaneously as members of ths
coming fully acquaintesd wit
pergonalities of the
further adventures.




Designing the theatre, puppets and scenery
a2lso involves resenrch. Sketclies mado to
scele in color give an opportunity to express
crentive srtistie rbility and also of develop-
ing stenderds of color and design. Through
the gelection of colors to be used in a costume
or costumes to sppear in a scc together and
the most effective color for the background
gainst which these costumes appear. Tho
deslgning of shadow figures give the cro-
ative artist a wide field. Modeling of puppet
heads, bodies, and hands, offer opportunity
and treining in seulpture.

Hoandieraf

Mony handicrofts nare employed and we recognize
the desirability of tralning in manusl skills
in our mechanized civilization. The construct-
ion of theatre end propertices, bhe carving of
hends, bodies, hands and feet provide an oppor-
tunity for wooderaft. Heads may be made of
papier mache! which ingludes élay modeling,

plaster casting, papier mache'. Scenery and
puppets must be printed, and costumes cut and
seweds The technique of silhouette cutting
md mosinc is employed in the maoking of shad-

ow figures. All construction must stend the test
of use. The ability to opprecisnte merits and
defects develops Jjudgement. If an appreciation
for croftsmonship only has been developed, the
activity has value.

Drama

; the fundementals
droma is gaineds. Characterization through
projection is especially nec-
3 no chermge in faclal expression
the puppets excepting through the imaginntion
of the sudience. The vhysical obstruction of
Scenery or scroen nakes eclear ennunciation and
grentor force a nocessity. Stege lighting and
its effect on the painting or make up of the
characters, timing, and sound effects are all em~
ployed and through rehearsal must be welded into
dromatic form for the fingl performance. This
also furthers more intelligent audience nppreciation.
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dances may b
play itself.
Rhythm bands may be
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nreparation
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should result in interesting one

groups in the community. Such g

the Pzrent Teacher HKssociation,

or Toung lMen's Christian Associa
rarians, the teachers, the TCliCH-

the churches.

Froup:

roduction groups selected will probably be in

way connected with adult groups. Any one in
the community should of course be welcomed to par-
ticipate. Production groups may consist of children

or adults or both.

JL

should be s factory to the
and adapted to the production
e if the adult
jels riormance
which

yuppets would

D.

date of the performance
On the time available
the material and type

unfortunate to allow pup-
activity only.
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duction director with the ass
committee selected by the
have in mind the
finnl production, not personal
decisions are mode.

Rehearse

Whenever possible rehearsal should begin
immedintely. If the zroup i nrgce the production
and construction units may be separate. If too
small for this, a part of en ;uriod should be de-
voted to rehearsel. he lines of the play may be
read ond the action played th h with people, if
and theatre are both unde onstruction.
“Lostitutﬁ puppets are available while the

theatre 1is 3
mey be used over

overturned

window pane,
construction

Orgenization

atl i1,

nise Manager
Research for | ; Publicity,
1 construct- }

wire puppets

prope

be of the highest quelity possible,

8
7, dromaticelly, and technically. Just




as high a nderd may be maintained with small
children as with adultsy if the material and pup-
pets have been Pclbuted in accordance with the
age and ngth time available. A simple, well
plenned and nru;r““d performence is infinitely
more auurhctlve and veluable from every point of
view thon an attempt at an elaborate one. All
future interest and enthusiasm depends on 2 suc-
cessful production. It creates o feeling of
pride through accomplishment in the participants
and o desire to participate in those viewing the
verformance. It likewise stimulates an appreci-
ation of its value as a recreational activity a-
mong adultse

FFICULTIES THAT LAY BE ENCOUNTERED
Financing:
Nnecessary. Thcy may be constructed a

from waste materials and nany types of
theatre are p .Dlv. However, if the

Puppe vy be as simple and inexpensiv
1n

procedure have been followed as outlined above,

the planning committee will wish to furnish what-
ever funds are necessary. Adult interest and under-
standing in the community is important.

the responsibility
is most desirable
e materials may be left
tion with uﬂlS there is s in which
give regular puppet performances, the situation is
ideal and we have the foundation o
Theatre .
acl
In conference with leaders carrying on work in
puppetry, the consensus wes thot when a satisfact-
ory demonstreotion was given, no lack of interest
was found in adults or children.

Length of Time Necessary to Prepa , Production

No one will deny that puppetry mey consume much
times If, however, the material to be presented
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