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Perspectives:

The Earnest Young Man with the Flying Parti:

Francis R. Meisch

Although Francis Meisch has just celebrated his twenty-
ninth birthday, he has a pretty good idea of the place
to which he’d eventually like to retire. He was reason-
ably sure of the kind of higher education he wanted
quite a while before it was time for him to start it. He
looked around, during the early stages of the current
war, for a job which would help prosecute it and, at
the same time, had a rosy future. He satisfied himself
that the aviation industry fulfilled these two require-
ments, and he got an architectural job with an airline.
He’s done pretty well at it.

He is not smug in being so sure of himself: far from it.
He is only deadly serious about his work. Meisch's
ideals are pretty strongly with him, at work or at play.

As long as he can remember, Francis R. Meisch has been
interested—as he deprecatingly puts it—in drawing
and painting. We aren’t sure how far back his memory
carries, so we can't tell you about his being born with
a brush in his hand; but we can state that he was born,
and where: in St. Paul, Minnesota, on October 9, 1915.
That is a matter of record. Furthermore he lived in
St. Paul until he finished his formal eduecation, and St.
Paul is the site of his present home office. Chronologi-
cally, the story goes something like this:

Meisch acquired some facility in sketching, together
with an appreciation of nature, during summer vaca-
tions from high school. He spent most of these working
on his grandmother’s farm in the hilly country of south-
eastern Minnesota. The facility developed into a cer-
tain ability and led, before high school days were over,
to an intense interest in architecture. By the time col-
lege days came along, he was sure that architecture
was to be his profession, even though those were also
the days immediately after the New York stock market
hit bottom, when architects were selling their share of
apples on city street corners.

When he entered college, Meisch had already read both
Louis Sullivan’s “Autobiography of an Idea” and
Wright’s “Autobiography.” He expected to find the study
of architecture a logical, exciting adventure. He says
he was disappointed to find that the best “philosophy of
design” available involved considerable cold cribbing.
It was rather an unpleasant experience, that freshman
year; faculty and students alike were confused over
what architecture really was. Meisch began to wonder
if his reading had misled him. He felt pretty bad over
it at times, and after one year he quit to go to work
for an architect—any architect—to find out for him-
self whether architecture was the glamorously ideal-
istic profession he had envisioned, or just another busi-
ness, albeit one in which facility with a pencil helped.

By the time he re-entered the University of Minnesota
he had a feeling that he knew what he wanted out of a
formal education. He worked his way through a five-
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year course in four and a quarter years and got his
degree in March, 1939. His earlier practice at land-
scape sketching helped mightily, enabling him to do
renderings and other free lance work part time during
the academic year and full time during vacations. Work-
ing his way through college meant no janitorial jobs;
it meant furthering himself in his chosen profession.
Everything he did he turned to that same account.

This practical experience was gained in offices fairly
close to home—in Minneapolis, St. Paul, and Eveleth,
Minnesota; and in the St. Anthony Falls Hydraulic
Laboratory at his University. It varied in kind from
small homes to municipal buildings, from hospitals to
power plants; and a good half of it was what even he
calls engineering, rather than architectural, in nature.

In 1939, with a graduate scholarship to his credit, he
entered Massachusetts Institute of Technology. After
getting his Master’s in 1940 at Cambridge he went back
west again, but not home. For a year he instructed in
the Department of Architecture at North Dakota Agri-
cultural College, where he taught Sophomore Design,
assisted in the other design courses, and had classes in
freehand drawing, water color, history of furniture and
interior decoration, and history of painting and sculp-
ture. The architectural department was quite small.
An instruetor had to double in brass as well as possess
lots of it.

Defense was the cry in 1940. Anybody who had his eyes
and ears open knew we were in for a war ourselves.
Jesides, “defense” entailed lots of construction jobs if
not lots of architecture. The combined appeal of patri-
otism and practicality was not lost on Francis Meisch.
At the end of the school yvear he returned to St. Paul
and went to work again at the drafting board, and de-
bated with himself on the advisability of continuing
teaching.

When a defense job in a part of the country he had
never seen presented itself, Meisch decided to take it.
As a draftsman for the firm of Shanley, Van Teylingen
and Henningson, he went to Great Falls and West Yel-
lowstone, Montana, and to Idaho Falls, Idaho. The job
was concerned with the U. S. Army Winter Training
Camp program, and, like many war projects, was termi-
nated before it reached the construction stage. Next
he went to work in Las Vegas, Nevada, for the MeNeil
Construction Company of Los Angeles, as a draftsman
in their engineering unit. The job here was the design
of contractor’s facilities for a magnesium plant.

By this time 1942 had rolled along, Meisch began to
feel the need of some permanent connection. He remem-
bered the boost the first world war gave the automobile
industry, and he looked around for a field which could
expect the same stimulus from World War 11, one whose
ground-floor doors were still open. Aviation was, of




course, the answer. But Meisch wasn’t satisfied with
“aviation’” in general; he took a long, hard look at avia-
tion manufacturing and decided it was by no means as
attractive as the business of commercial airline opera-
tion. Air transport had scraped along for years, with
most airlines running on financial shoestrings. The war
boomed them. He didn’t see how their business could
decrease after the war; by all the signs it should expand
as only a few had previously dreamed it could. Manu-
facture of aireraft, on the other hand, would probably
be a rather tough business once military contracts
ceased. So, on the score of prospects, air transport was
his choice.

What about the need for architectural services? Could
he justify being an architect for an airline? He rather
thought he could. He got a job in the engineering de-
partment of Northwest Airlines, whose home offices are
in St. Paul. That was in February, 1942, and he has
been plugging away excitedly at buildings and facilities
for airlines ever since.

Ton-mile costs now roll glibly off the end of his tongue,
to be translated, by the time they become pencil scratches
on a luncheon tablecloth, into more efficient buildings—
offices, terminals, overhaul shops, ete.—or airports, or
headquarters, or any phase.of aviation construction to
which design talent can be applied. In ordinary times,
“ayer since 1942” would not be a very long period, but
during an air war and in the aviation industry it is the
equivalent of a normal decade. Meisch did not come by
his familiarity with ton-mile rates without an intense
apprenticeship.

In the course of his work for the airline he had as his
first project the completion of, and installation of ma-
chinery and equipment in, a shop addition to North-
west’'s main overhaul hangar. There followed one project
after another related to war contract construection: more
shops, offices, restaurant facilities, and other work. A
major job was the design and setting up of a large out-
door bomber modification center, complete even to utili-
ties and equipment. This was in a terrific rush, and was
handled by the Army’s: Corps of Engineers after de-
velopment of the basic scheme. There was another,
more complex modification center, set up by the airline,
and there were hangars for the Air Transport Command.

Meisch’s guess about the future of air transport seems
confirmed by one phase of his current activities. Soon
after the tremendous importance of military aviation
was recognized, and larger, faster, more powerful planes
were designed and built, all kinds of municipalities,
from the largest to the smallest, began thinking and
asking questions about expanding airports, building new
airports, providing new administration buildings and
the like, and getting and sustaining airline service.
The Engineering Division of Northwest Airlines was
flooded with requests for advice, opinions, information.

The Engineering Division began to get uncomfortable
about the situation. They did not customarily wear
turbans, nor did they peer into erystal balls. Their com-
pany was far too occupied with the day-to-day prob-
lems of running the business to give such requests the
serious attention everybody realized they deserved. It
became apparent that somebody had to do some research,
and consequently the Engineering Department, in ad-
dition to being concerned with design and construction,
found itself studying, analyzing, collating, drawing con-
clusions - on postwar airport and airport building design
problems. It had to be 'way ahead of the rest of its
company’s departments. Not only did it have to solve
existing problems, it had also to anticipate the problems
of the next few years, and find solutions for them.

That is progressive architecture indeed! Is it any
wonder that Meisch is execited over it? Only twenty-
nine, and with a bear by the tail—if he weren’t a phleg-
matic Minnesotan, the mere prospect would be his ruina-
tion. At times it must exasperate him to have to deal
in today’s stodgy realities. As it is, he works with a
Plant Engineering Section to which he gives much
credit, under a Chief Engineer and Chief Plant Engi-
neer who apparently have high regard for his abilities.
The majority of his company’s airport and airport
building problems and design are routed to Meisch.

In 1942, the same year that he went to work for North-
west, Meisch married Elaine Hanson, interior decorator,
whom he met working over a drafting table. His year-
old son exhibits talents more destructive than construc-
tive—a common enough failing at that age. As is com-
mon, too, in these days, his job cuts deeply into his
personal life; in truth, he is more subject than most of
us to absences from home. Expected and unexpected
travel, much of it by air, often takes him away for days
on end. If he finds spare time, he reads, paints, or
sketches in water color, but he has to forego etching,
an old love, because he has neither the time nor an etch-
ing nress.

Francis Meisch’s grandfather settled the family home-
stead, the four quarter-sections in southeast Minnesota
where a younger Meisch spent his high school vacations.
The original farmhouse and outbuildings stood in a
river valley from which spread small wild canyons whose
sides were steep, eroded bluffs. The stand of buildings
has since been replaced by one farther back from the
principal valley, closer to the more profitable farmland
which the family aceumulated as it prospered.

Some day Meisch hopes to build his own family a home
on the fairly level top of one of the spurs between the
finger-like ravines, above the site of the old homestead.
The view up and down the valley is superb, he says;
and the sunsets are gorgeous. He hopes he won't be so
busy, so he can sit outdoors and paint, and smoke the
pipe he prefers to the more convenient cigarette, while,
perhaps, he discourses with a friend pleasantly, if rather
earnestly, about the merits as students of young men
from Middlewestern farms, young men to whom spring-
houses and barns and silos are architecture, to whom a
ten-story building is a novel sight, to whom eggs and
darts are henfruit and arrows. He found them pretty
¢ood material when he was teaching, 'way back before
he got into that air transport game.

E
Meisch, Vernon Lundguist, Northwest’'s Chief Plant Engi-

neer, and Richard Firahm, architectural designer, discuss
an airport planning problem.
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FRANCIS R. MEISCH, A.lLA,
ARCHITECT
5828 YORK AVENUE SOUTH
EDINA, MINNESOTA BBA10

Bilographical Data

Architect and artist; born Saint Paul, Minnesota; educated in the
public and parochial schools in Saint Paul; University of Minnesota
(Bachelor of Architecture); Massachusetts Institute of Technology
(Master in Architecture). Studied drawing and watercolor under

Elmer Young and Ivan Doseff; etching and composition under 8. Chatwood
Burton; life drawing under John Reid; drawing, etching, and graphics
under Samuel Chamberlain.

Taught architecture, drawing, and watercolor at North Dakota State
College. Plant Engineer, Airport Engineer, and Architect for Northwest
Airlines, Inc. Architect with McEnary and Krafft, Minneapolis; then
with The Cerny Associates, Inc., Minneapolis; and now with Haarstick
Lundgren and Associates Inc., Saint Paul.

Exhibited in over 150 local, regional, and national shows. Recipient
of numerous awards. Represented in public, private and commercial
collections. Watercolor illustrations for the Ford Times and for
Northwestern Bell Telephone Company publications.

Member of The 0ld Water Colour Society's Club, Londone. Member of
the Minnesota Artists Association 1945-67, President 1952-53.
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FRANCIS R.

Architect and artist; born Saint Minnesota; educated in parochial
and public schools, aaint Paul; ersity of Minnesota; Massachusetts
Institute of Technology.

Exhibited:
University of Minnesota L3 Gallery = 1937
Massachusetts Institute
Big Ten Traveling Art E
The M sapolis Institute of Arts Twin City Artists Exhibitions
104L, 1045 1944, 1945, 1046, 1947, 1948-49, 1949-50,
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;Q._.“}“" .L(_\D(J, 19.}&
Museum = the Midwest _
1950, 1951, 5 e 10“5, 195@
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1954,
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Swed Americ nstita Minneapolis
Davenport Municipal ! lery- Art an
Saint Paul Gallery &and 3 ?ﬁl of Art -
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Club - 1953, 1954
- 1055

First Prize in Watercolor 1944,

Honorable Mention in Watercolor 1943,

Honorable Mention in Watercolor 1954,

Special Mention 1950, The Midwest Biennisa
Meritorious Painting 1951, Third Biennial

Second Award 194“ he “owen‘s Club E;ring Salon
Third Award 1949, The "omen' a Club

Fourth Award 1948, The Women's Club

ng
v
i 8

Represented:
In the ane lection of the Minneapolis Institute of Arts with
end drawings.
First National Bank of Saint Paul
Marquette National Bank of Minneapolis
Mid}and National Bank of Minneapolis
Mutual Service Insurance Company
Dayton Company
Airlines
Products
And in many
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SHOWINGS

“When you look at one of my watercolors,
you get a certain feeling, a certain mood.”

_¢
FRANCIS MEISCH

SHOWINGS

; V hen Frank Meisch retired as an ar-
chitect almost three years ago, he ex-
perienced none of the emotional
upheaval that many people face when
they find themselves without an office to
report to each day. Meisch merely began
devoting his time to what had been a
sideline for almost 50 years—his art.
That’s not to say, however, that his art
was ever less important to him than his
architecture.

“ Architecture bought houses and put
four kids through college,” he says. “By
and large, it was the economic base that
gave me the freedom to do what [ want to
do now. Being a weekend watercolorist
gave me the freedom that I wouldn’t have
had as a full-time artist, because I didn’t
have to depend on it as an income. [
could paint what I wanted the way [
wanted and not worry about an au-
dience.”

Meisch’s manner is that of a man who
hasn’t spent much time worrying about
anything. As he sits in the comfortable
studio on the second floor of his home
near Minnehaha Creek in Edina, Min-
nesota, his serene manner belies the
vibrancy of his work in paintings like
Moming Market, which portrays activity
in a small South American town called
Puma. “I like a gutsy watercolor,” he says.
“ like to be challenged.”

Meisch’s challenge takes the form of
‘magic realism,” a phrase often associ-
ated with his work. “I try to capture
moods,” he says. “I'm creating illusions.

i

Peru, Guatemala, Mexico, and most of
the United States, provided fodder for
his art.

Meisch credits at least a portion of his
talent to genetics: one uncle was an artist,
another an architect, and one side of his
family farmed the land in southern Min-
nesota. “1 acquired a real love of the
countryside during the time I spent on
the farm,” he says. The affection is evi-
dent in his work.

Although he’s been at it for many years
now, Meisch still recalls his first sale. It
was to the late Juliana Force, then direc-
tor of the Whitney Museum of American
Art. “I decided that if a museum director
was interested in my paintings, I'd better
stick to it,” he says.

And stick to it he has. Meisch’s work
has appeared in 200 exhibitions and six-
teen one-man shows, as well as in several
publications. It is also represented in
many public, private, and corporate col-
lections throughout the country. Not
bad for a weekend painter.

—Vicki Stavig

After all, when you look at one of my
watercolors, if there’s depth there, that's
an illusion. You get a certain feeling from
looking at it, a certain mood.”

A native of St. Paul, Meisch received a
Bachelor of Architecture degree from the
University of Minnesota and, later, a
master’s in architecture from MIT, which
he attended on a scholarship. Although
he went on to teach architecture at
North Dakota State College and work as
an architect for almost 50 years, Meisch
never lost interest in his painting.

“Early in my work, I would look for
subjects that were typical of the region—
grain elevators, main streets in small
towns, old barns, sheds,” he says. While
designing aircraft buildings for North-
west Airlines, he was able to broaden his
scope, however. He traveled almost two-
thirds of each year for his job, and found
time to visit many museums that he
wouldn’t otherwise have been able to see.
Those travels, which included several
trips to Europe as well as journeys to
Alaska, Canada, Columbia, Ecuador,
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.\; " hen Frank Meisch retired as an ar-
chitect almost three years ago, he ex-
perienced none of the emotional
upheaval that many people face when
they find themselves without an office to
report to each day. Meisch merely began
devoting his time to what had been a
sideline for almost 50 years—his art.
That's not to say, however, that his art
was ever less important to him than his
architecture.

“Architecture bought houses and put
four kids through college,” he says. “By
and large, it was the economic base that
gave me the freedom to do what I want to
do now. Being a weekend watercolorist
gave me the freedom that [ wouldn't have
had as a full-time artist, because I didn’t
have to depend on it as an income. |
could paint what [ wanted the way |
wanted and not worry about an au-
dience.”

Santorini

Meisch’s manner is that of a man who
hasn't spent much time worrying about
anything. As he sits in the comfortable
studio on the second floor of his home
near Minnehaha Creek in Edina, Min-
nesota, his serene manner belies the
vibrancy of his work in paintings like
Moming Market, which portrays activity
in a small South American town called
Puma. “Ilike a gutsy watercolor,” he says.
“I like to be challenged.”

Meisch’s challenge takes the form of

“magic realism,” a phrase often associ-
ated with his work. “I try to capture
moods,” he says. “I'm creating illusions.

“When you look at one of my watercolors,

you get a certain feeling, a certain mood.
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After all, when you look at one of my
watercolors, if there’s depth there, that’s
an illusion. You get a certain feeling from
looking at it, a certain mood.”

A native of St. Paul, Meisch received a
Bachelor of Architecture degree from the
University of Minnesota and, later, a
master’s in architecture from MIT, which
he attended on a scholarship. Although
he went on to teach architecture at
North Dakota State College and work as
an architect for almost 50 years, Meisch
never lost interest in his painting.

“Early in my work, I would look for
subjects that were typical of the region—
grain elevators, main streets in small
towns, old barns, sheds,” he says. While
designing aircraft buildings for North-
west Airlines, he was able to broaden his
scope, however. He traveled almost two-
thirds of each year for his job, and found
time to visit many museums that he
wouldn’t otherwise have been able to see.
Those travels, which included several
trips to Europe as well as journeys to
Alaska, Canada, Columbia, Ecuador,

Peru, Guatemala, Mexico, and most of
the United States, provided fodder for
his art.

Meisch credits at least a portion of his
talent to genetics: one uncle was an artist,
another an architect, and one side of his
family farmed the land in southern Min-
nesota. “I acquired a real love of the
countryside during the time I spent on
the farm,” he says. The affection is evi-
dent in his work.

Although he’s been at it for many years
now, Meisch still recalls his first sale. It
was to the late Juliana Force, then direc-
tor of the Whitney Museum of American
Art. "l decided that if a museum director
was interested in my paintings, I'd better
stick toit,” he says.

And stick to it he has. Meisch’s work
has appeared in 200 exhibitions and six-
teen one-man shows, as well as in several
publications. It is also represented in
many public, private, and corporate col-
lections throughout the country. Not
bad for a weekend painter.

— Vicki Stavig
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leidi Libera

Midwest Art

Dorn Communications, Inc.
7831 East Bush Lake Road

Minneapolis 3

Dear Heidi:

In response to vour telephone call I am enclosing one
3 :

5 mm color slide of a watercolor
titled "Santorini''. Santor i
Greek island with the sai
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Marquis Who's Wholnc.
200 EastOhio Street
Chicago lllinois 60611

Publishers of
Who's Who in America

Dear Biographee:

It is my pleasure to inform you that you have been
nominated for inclusion in the Thirteenth Edition of
WHO'S WHO IN THE MIDWEST.

I have enclosed a copy of our biographical data form.
Would you be kind enough to f£ill out and sign this form
and return it in the postage-paid envelope? Promptly,
please, so that we may have this data in time for the
new biennial edition.

Although the public may regard selection as a kind of
recognition of your accomplishments--and quite justifi-
ably so--it is not really the purpose of Who's Who to
confer distinction. WHO'S WHO IN THE MIDWEST is a refer-
ence work—--not a social register.

Published since 1949 by Marquis Who's Who, America's
leading biographical archivists, WHO'S WHO IN THE
MIDWEST is intended primarily to serve the needs of
the nation's public, institutional, and private ref-
erence libraries. (There are very few that do not
keep the current edition on open shelves.)

Consequently, your qualifications were examined by
unbiased appraisers of current research and reference
interest in your life, positions, awards, and achieve-
ments. And, it is appropriate to add, the possible
future interest. For once your biography appears in
any Marquis Who's Who reference volume, it will be per-
petually available to future historians.

Which brings me again to the enclosed data form. From
the information given us, we prepare biographies in
Who's Who format. Prepublication proofs are sent for

(Next page, please)




checking to those whose biographies are to
cluded in the book in order to ensure that
entry is accurate. To be certain that all
may be done in time for the new Thirteenth

be in-
each
this
Edition,

please complete the form and return it within a
couple of days.

On behalf of the Board, let me congratulate you on
the accomplishments that have led to consideration

of your name for inclusion in WHO'S WHO IN
MIDWEST United States and Canada.

Sincerely,

[ %Wé/&az-

Kenneth H. Petchenik
Executive Director for
Product Development

THE




Marquis Who's Who, Inc.
V\( bil ﬂx%Eﬂt EE{) 200 East Ohio Streel
HENIC Chicago, lllinois 60611, U.S.A.

Biographical Please type or print clearly.
Data Form Do not abbreviate.
Do not attach additional information.

* F. R. Meisch MW/13
5528 York Ave. S,
Minneapolis, Minn. 55410

Name : Frenecis Roman Meisch

Spall out all names in full First Name Middle Name Last Name

Business activity Business or Industry code [ 1 |5 | Title or functioncode [ 1] O [7 | end 1 009

Please see reverse side

Place of birth Saint Paul, Minnesota Date of birth October 9, 1015

If born outside the country in which you are now resident, indicate year of arrival.

Father's name Henry Anton Meisch
First Middie Last

Mother's name Leona Anne Wilwerding
First Middle Maiden surname—

Education University of Minnesota 1933-30 Bachelor of Architecture with distinction

Name of schools with dates of attendance, degrees received, with dates; honorary degrees with names of schools and dates

. v : =

Married  Elaine Agnes Hsnson Date of Marriage Qgtober 1942

Complete maiden name of wile, or husband’s name. Month D Year

Children Richard Alden; Lynn Ann; Lois Elaine; Robert Walter

In order of birth; include first names of married daughters and full names of their husbands.

Brief career summary Instructor in Architecture North Dakota State College 1940-41; drafts-
Give in chronological order with position, name of company, location, dates; location and dates of professional practice.
Note: Specify type of business if not indicated b

man on defense projects i Ei 3T&plant engineer, sirport engineer, architect for
“oru.-e;t Airlines, Inc. St Paul Minn. 1942-50; chief draftsman for McEnary and

Kraf hi { A3 =54

Associates, Inc. Architects, Fngineers, Planners, Minneapolis and St. Paul, Minn.
1054—64 erchitect with Hasrstick lamder

Engineers, St. Paul, Minn. 1964 to present.

Additional professional or commercial activites Watercolor artist = exhibited in over 150 local,

Corporate directorships or similar positions; teaching, consulting, etc.
regional, snd national shows - recipi wards - represented in man

private, commercial, and public collections.
Civic and political activities Minneapolis Chamber of Cormerce 1958-64
Inciude offices held and dates

Member of Mayor's Committee to select a flag for the City of Minneapolis

Member of the State of Minnesota Fort Snelling Sesquicentennial Stamp Committee

Non-business directorships and trusteeships
Foundations, trusts, hospitals, universities, etc.

Military record Decorations
Aclive cm,r tmny Military awards

Other honors Registered Architect Minnesota and North Dakota; National Council

Professional, public service; fellowships and grants

of Architectural Registration Boarda Certificate No. 438

Other affiliations Corporate Member of the American Institute of Architects, Member of

Fellowships and memberships in commercial and professional associations, societies, fraternities; political party; specific religion. Inciude offices held and dates.

the Construction Specifications Institute, Member of the American Society for

Testine and Materials, Member of Minnesota Artists Association 1945=67

0ld "atercolour Society's Club, London
Lodges Clubs Twin City Philatelic Society,
Trens-lfississippi Philatelic Society, International Society for Japanese Philately. .
Special achievements recipient of philatelic awards for Japanesa__aj;gm][)u collection

ns, bo de dales,

Research, inventions, books published, books or journals edited, major artistic or architeclural works, musical compositions; in

Contributor of articles to professional publications. Watercolor illustrations

for Ford Times, Northwestern Bell Telephone Company Calendars and for NWB Magazine

Addresses: 1 Home 5528 York Avenue South Edina, Minnesota 55410 UeS.A

Check mailing address numnor “Sireel City State Zip Code Country

[] Office Hemm Building Saint Paul, Minnesota 955102 UeSeAs

Number Streatl City Stale Zip Code Country

The Editors reserve the right to selecl appropriate material consistent with Marquis style and standards and limitations of space. Who's Who
exercises the _r,rr:a:e.ut care in proofing, editing and otherwise handling data submitted to it. Biographical sketches, which are based on
information subritted by nominees, are edited by Who's Who and in most cases are returned to the nominees for checking as to accu-
racy. Motwith:is z i'. Lo's Who efforts, errors in publication, while rare, may occur, In the event of such errors, the sole responsibility




Biographical Please type or print clearly,
Data Form Do not abbreviate.
Do not attach additional information.

* F. R. Meisch MW/13
5528 York Ave, S.
Minneapolis, Minn., 55410

Name Francis Roman Meisch
Spell out all names in tull First Name Middle Name Last Name

Business activity Business or industry code [ 1[5 Title or functioncode [ 1] O 17 ] and 1 0 Q@

Please see reverse side

Place of bith Saint Paul, Minnesota Date of birth October 9, 1015

If born outside the country in which you are now resident, Indicate year of arrival.

Father's name Henry Anton Meisch
First Middle Last

Mother's name Leona Anne Wilwerding

First Middle Maiden surname

Education University of Minnesota 1933-30 Bachelor of Architecture wi distinction

Name of schools with dates of altendance, degrees received, with dates; honorary degrees with names of schools and dates

1039; Massachusetts Instituta of TgchnQlQgy_l959:ﬂQ__MﬂBIﬁl_inuilnhiiﬂﬁiurﬁ_lgﬁo.

Married Elaine Agnes Hanson Date of Marriage Qctober 9 1942
Compiete maiden name of wile, or husband's name. Month Day Year

Children Richard Alden; Lynn Annj Lois Elaine; Robert Walter

In order ol birth; include first names of married daughters and full names of their husbands.

Brief career summary Instructor in Architecture North Dakota Stete College 1940-41; drafte=-
Give in chronological order with position, name of company, location, dates; location and dates of professional praclice.
Note: Specily type of business il not indicated by company name.

man on defense projects 190 1-42; plant engineer, sirport engineer, architect for
Northwest Airlines, Inc. St. Paul, Minn. 1942-50; chief draftsman for McEnary and
-Er qpﬁj E:. hy_:'i 1‘__‘- I']I:T&EFCIJ-EI Irj]: ]95 e . ]

Associates, Inc. Architects, Fngineers, Planners, Minneapolis and St. Paul, Minn.
10::}.}:6_}3'- nrc‘. jieci !Hjib Eﬁﬂrﬂ 3 4 4

Engineers, St. Paul, Ninn. 1964 to present.

Additional professional or commercial activities Watercolor artist exhibited in over 150 JQ"&l

Corporate directorships or similar positions; teaching, consulting, etc, 4
rezional, end national shows = recipient of numerous awards = represented in many
private, commercial, and public collections. Purchasa Bivar L Ws Vencolo~USA- 1q7 |

Civic and political activities Jinneapolis Chamber of Cormerce 1958-64
Include offices held and dates

Member of Mayor's Committee to select a flag for the City of Minneapolis

NMember of the State of Minnesota Fort Snelling Sesquicentennial Stamp Committee

Non-business directorships and trusteeships
Foundations, trusts, hospilals, universities, etc.

Military record Decorations

Active duty only Military awards
Other honors Registered Architect Minnesota and North Dakota; National Council

Professional, public service; fellowships and grants

of Architectural Registration Boardas Certificate No. 438

Other affiliations Corporate Member of the American Institute of Architects, lMember of

Fellowships and memberships in commercial and professional associations, societies, Iraternities; political party; specific religion. Include offices held and dates.

the Construction Specifications Institute, Member of the American Society for

Testing and Materials, Member of Minnesota Artists Association 1945-67

0ld Vatercolour Society's Club, London
Lodges Clubs Twin City Philatelic Society,
Trans-Mississippi Philatelic Society, International Society for Japanese Philatelys
Special achievements recipient of philatelic awards for Japanese stamp collection

Research, inventions, books published, books or journals edited, major arlistic or architectural works, musical compositions; include dates.

Contributor of articles to professional publications. Watercolor illustrations

for Ford Times, Northwestern Bell Telephone Company Calendars and for NWB Magazine

Addresses: [ Home 5528 York Avenue South Edina, Minnesota 55410 UeSeAs

Check mailing address Number Street City State Zip Code Counlry

O oftice  Hamm Building Saint Paul, Minnesota 55102 UeSeAs

Number Street City State Zip Code Country

The Editors reserve the right to select appropriate material consistent with Marquis style and standards and limitations of space. Who's Who
exercises the greatest care in proofing, editing and otherwise handling data submitted to it. Biographical sketches, which are based on
information submitted by nominees, are edited by Who's Who and in most cases are returned to the nominees for checking as to accu-
racy. Notwithstanding Who's Who efforls, errors in publication, while rare, may occur, In the event of such errors, the sole responsibility
of Who's Who will be to take reasonable steps to correct such errors in succeeding editions of the publication.

Have you entered your industry and function code numbers in the boxes above? \ ‘\Z/M
Date April 12, 1971 Signalumk 2 & : A
| il X




tion, and to notify them that the sketch is otherwise
| in order for consideration by the compilers, follow
the procedure noted below, Your cooperation in main-
taining the reference serviceability of their files, for
which the Editors must of necessity turn to you, will
be greatly appreciated— [A Section of the Marquis National Biographee Reference File)

PR pagh i i f i WHO'S WHO IN THE MIDWEST
®

COMPILERS' COPY No.

Shonld the bingraphes named below not be llving” the (Reserved ““ Editon'uu.!

Eellaisre Wil sijpirertatic thie shieet! Hedmg retorneds (oo them, HG |
by ihe petsop ‘into whose 'hante 1t may dsil, wih »
(signed or initialed) nowmtion of the dare of dewrh.

Orig. Edit, Galley lot
Gulley eheck Index check

|
[

g temp:lolicn ore ysuoily for the purpose

sidsin the lolesl infermation suggested
I T L A R L e Dendling (300 porogroph 17 below) for cerrections:

fosg 10 days from receip! hereof te asvvure recompilation.
1wy the date

j=1 r__ =
NOTE 1: That personal biographical data made permanently of record for public
consultation at libraries and other reference centers be currently accurate is obviously
of concern alike to the biographee and the Editors. The Editors for their part under-

MEISCH, Francls Roman, architect, artist; take a complete revision of their files periodically, and, as individual data can be
h. 8t. Paul, Oct. D, 1915; s. Henry Anton and most effectively checked only at firsthand, earnestly request the cooperation of
Leona Anne (Wilwerding) M.: B.Arch. with biographees to that end. As a complete revision of their files for the new printing
distinetion, 1. Minn.,, 19 M.Arch., Mass. is now actively under way, such a request is now made of you by the Editors in re-
Inst. Tech., 1040; m. FKlaine Agnes Hanson, | spect to the proof attached to this sheet. Therefore please promptly note below—on
QOet. 9, 1942; children—Richard A., Lymn the sheet itself—any necessary alterations or additions valid as of the date it reaches
Ann, Lois Elaine, Robert W. Instr. architec- you. To obviate the necessity of sending out another compilers’ copy sheet, please
ture N.D. State Coll., 1040-41; draftsman on return this one at once, regardless of whether or not changes are suggested.

def. projects, 1041-42; plant engr., alrport 2: DO NOT REWRITE the sketch, as it has already been set in type as shown.
engr., architeet N.W. Alrlines, Inc., 1042-50; Since scattered minor alterations may involve complete resetting. the Editors, because
chiel draftsman McEnary & _!\rnl'ft.. architects, of the continuingly difficult production_ situation, will sddit ol it o
Mpls,, 1950-54; head materials control dept. operation in minimizing them.

Cemy Assos., Ine., architects, engr., plammers,
Mpls. St Paul, 1954-64; architect with
Haarstick, Lundgren .and Associates, Inc., St..
Panl,  1064-—, Eshibited In over 100 ‘local,
regional and  nat. shows, 1037—,, ]I'.l— (PLEASE DO NOT ABBREVIATE}
test  beir 1. Watercolor Soe., 1063, Wa-

tercolor | . show Springfield (Mo.) - Art PLEASE LIST NECESSARY CHANGES IN FOLLOWING ORDER:
Mus., 19¢ represented  in  parmanent col-

lections Mpls. 1Inst. Arts, numerbus comml.

and pvt. collections. Mem. Mpls. Mavor's Com.

toe Seleet Flag. Recipient numerous a\\l-:grds [D TITLE OR POSITION:

for paintings.  Registered  architect, Mr_l;m..

N.D. ] . A.LA. (corporate lrr1ns':11..3 duil"

Minn. Artists  Ass {pres. 052-53, dir. ITA DREN:

1049-52, 59-61), C. ‘of C., Twin Gity, @ MAriTAL—CHIL

Trans-Miss. philatelic socs., Internat. Soc.

Japanese Thilately, St. I’.-m:. ‘.‘.’lall\i:rl arE cen-

ters, Mpls. Soc. Fine Arts, Plumb Bob, Comm- ;

acini, Constrn, Specifications Tnst.  Conthr. [3] CURRENT CAREER DATA:

articles to profl. publs. Home: 5528 York Av.

8., Edina, Mpls. 55410. Office: 1st Nat. Bank

Bidg., St. Paul 55101, "

CIVIC ACTIVITIES, MEMBERSHIPS, WRITINGS, MISCELLANEOUS:

Menelrew of Atrcricon Socie -R»—I'qg o ated Meterisls
s

Clected fo sffrce of Distvic vicilor
[EI¥] ADDRESS CHANGES OR CORRECT ADDRESSES (IF NOT HOW SHOWN IN SKETCH):

| I [5] BUSINESS OR PROFESSIONAL:

(€] HOME:

BY WAY OF RECIPROCATION
For many years it has been a Marquis policy to offer 1o
biographees, as one reciprocation for the cooperation,
such as that now asked, which our Editors must of neces.

fity request to maintain the reference serviceability of YOUR SIGMATURE (or an authorized one)—so that the Editors may be assured personal

Marquis publicatipns, not only a “priority""  assuring i
them copies despite the fact that editions are limited dota have been checked S Sihstignd.

as closelv as possible to advance of publication orders
and the known ffll“”‘"‘f""_“' 'hF trade 'f“j reference IMPORTANT:  If a skeich does not Include an oddress, proofs can not be sent for revision
centers. but as well the not inconsiderable discounts (on

their advance.of-publication subscriptions) detailed  in necessary te current publication ond avoidance of transfer to the non-current classification.
the accompanying letter. The accompanying form validat- Therefore, if not olready correctly given in the attached proof, pleass note ot squares "'5'

ing these discounts is of course restricted to use by the and ‘6" above both heme and busi idresses (including ony zip codes) that are cur-
biographee named in the prool above, rentiy

) or y correcti of those given. Addresses may be withheld
from publication on request to the Editors.

Please write ploinly—preferably printing out or having typewritten.  See overleaf for essential details in connection with bringing the abeve down to date.

RETURN THIS FORM TO: Marquis — Who's Who, Inc,, Marquis Publications Building, Chicago 60611 — USA




TR . i 3 O oL WORLD WH0’S WHO IN COMMERCE
e e B o AND | N. “ ISTRY

in order for consideration by the compilers, follow
the procedure noted below. Your cooperation in main-
taining the reference serviceability of their files, for
which the Editors must of necessity turn to you, will [A Section of the Marquis National Biographee Reference File]
be greatly appreciated—

COMPILERS’ COPY No. PG

Should the biographee named below not be living, the (Reserved for Editors ‘use.)
Editors will appreciate this sheet being returned to them
bv the person into whose hands it may fall, with a Orig. Edit. Galley lot
(signed or initialed) notation of the date of death.

Galley check Index check

Proofs sent qu'ir\(: ecampilation are wsually for the purpose of
bringing te attentice the latest information suggested for
consideration by the Editors, and are not intended to com-
mit the Editors to publishing any or all of the data involved

in any specific issve, instead of holding the data on file.

NOTE 1: That personal biographical data made permanently of record for public
. i consultation at libraries and other reference centers be currently accurate is obviously
MEISCH, Francls Roman, architect, artist; of concern alike to the biographee and the Editors. The Editors for their part under-
b. St. Paul, Oct. 0, 1015; 5. Henry Anton and take a complete revision of their files periodically, and, as individual data can be
Leona  Anne '[“I.llﬂ'l'l‘lilll;:il_‘,\.I.. B.,-\brch. “t_i _l_h most effectively checked only at firsthand, earnestly request the cooperation of
distinetion, U, I‘"f'”-- 1;,"?‘." M"'\rfh"”_‘ 433, biographees to that end. As a complete revision of their files for the new printing
Inst. Tech., 1040; m. Elane ,"\'1{“”\ et is now actively under way, such a request is now made of you by the Editors in re-
Oct. 1), 1043 "”"!"."'_,f{.““'ll“\ o “‘”“ spect to the proof attached to this sheet. Therefore please promptly note below—on
Ann, Lois Eliine, R”’";E,I 5 '_“_m';r,'n',‘;;_‘:l “:" the sheet itself—any necessary alterations or additions valid as of the date it reaches
targ =D, Slale ‘l(-t[;]]'l"’- '.IL'\_l vk r,rl s o you. To obviate the necessity of sending out another compilers' copy sheet, please

et llrusz]l_ln, lr; “-- _‘. l.l'-" ]“'!-.- --1‘};11 5 return this one at once. regardless of whether or not changes are suggested.

3{1y architee W, 5, ., 1942-50; ki -
::::‘lrr“,{r.}tl\][[,;:f, M‘.|.;[m,}.ma-:w ,:.['#_ architects, 2 DO NOT REWRITE the sketch, as it has already been set in type as shown.
Mpls., 1950-54; head materials control dept. Since scattered minor alterations may involve complete resetting, the Editors, because
(‘:-m)".-issus,. h’w” architeets, engr., planners, of "'E. cqn?ingipg!y‘difficu!f production situation, will additionally appreciate co-
St.  Paul, Y54-64; architeet with operation in minimizing them.
Lundgren and Ass s, Ine.,;

. 1964-—. Exhibited in r 100
regional  and  nat.  shows, 1937-—,
test being Am.  Watercolor Soe., 1963,
toreolor 11.8.A.  show  Springfield  (Mo.) (PLEASE DO NOT ABBREVIATE)
Mus., 1‘.;4 represented  in  permanent mi- gans
lections Mpls.  Inst.  Arts, numerous comml,
and  pt. <-uIJ]|-rtin|ls, Mem. Mpls. Mayor's Com. LIST NECESSARY CHANGES IN FOLLOWING ORDER:
to  Seleet  Flag.  Recipient numerous awards
for  paintings.  Registered  architect, Minn.,

N.D. Mem. A.ILA. (corporate mem., dir.), [1] TITLE OR POSITION:
Artists  Assn. 5. 1951 . dir.
59-61), C. 2., Twin City,

Trans-Miss.  philatelic  soes., Intemmat. Soe. E MARITAL—CHILDREN:
Japunese  Philately, St. Paul, Walker art cen-
4 Mpls. Soe. Fine Arts, Plumb Bob, Comm-

Constrn.  Specifications Contbr.
g ¥ I;l.? W” 1;1,”.”'1 1:1;}?:;:':"}:“:“'{_ n[ﬁfﬁ [3] CURRENT CAREER DATA:% (176‘11‘ A/‘ Mﬂ’m MJ—"
i, S1L Poul 55101, esta Beif Jele Cr- et [ -
A« e - 3 =
Farncl ase ﬁtm("?!{_ Pod fice . Ao [

[#] civiC ACTIVITIES, MEMBERSHIPS, WRITINGS, MISCELLANEOUS:

Deadline (see paragraph *'1" below) for corrections:
10 doys from receipt hereof to assure recompilation.

EEI ADDRESS CHANGES OR CORRECT ADDRESSES (IF NOT NOW SHOWN IN SKETCH):

] [5] BUSINESS OR PROFESSIONAL:

— [€] HOME:

BY WAY OF RECIPROCATION 3 A
| Fur many years it has been a Marquis policy to offer 10 -
b ographees, as one reciprocation for the cooperation, = -
h as that now asked, which our Editors must of neces- —=

request 1o maintain the relerence serviceability of YOUR SIGNATURE (or an outhorized one)—so that the Editors may be assured personal
Marouim publications, not only a priority assuring data have been checked at firsthand
then eopies despate the fact that editions are limited :
an close'y puossibile to advance of publication orders

and the known sequirements of the trade and reference IMPORTANT: If o sketch does not include an address, proofs can not be sent for revision neces-
centers, but as =ell the not inconsiderable discounts (on

their _advance-of-publication  subscriptions) detailed  in sary te current publication and aveidance of transfer to the non-current classification. Therefore,
the accompanying letter. The accompanying form validat- if not already cerrectly given in the attached proof, please note al squares *'5'" and ''6'" above
ing these discounts is of course restricted to use by the both home ond business oddresses lincluding any zip codesl that are currently correct, or
Liogragphee named in the proof abuve indicate necessary corrections of those given. Addresses may be withheld, from publication on

e e reques! of the Editers.

Please write plainly—preferably printing out or having typewritten.  See overleaf for essentiol details in connection with bringing the above down to date.
Return This Form To: Marquis—Who’s Who, Inc., Marquis Publications Building, Chicago, Illinois 60611




SECTION 3

YOUR ORIGINAL FILE DATA

SECTION 4
FOR NEW DATA NOT IN FILE

NOTE: (1) The SUPERSEDED SKETCH pasted below is NO
LONGER ACTIVE ond is vied only for flling con-
venience.

12) DATA YOU MAY HAVE SUPPLIED since it was pre-
pared ARE NOT shown on this card, as they are
filed separately.

(3) Therefore DO NOT NOW supply THEM again.

MNote in the blank space below data appropriate for bringing a

concise biography-in-brief of you completely down to date—

BUT which are NOT given to the left, and have NOT heretofore
been supplied to the Editors.

Any biography-in-brief of you to be hereafter published in a
Marquis biographical dictionary will necessarily be based on the
dato beloew lond any other —and any changes or corrections—
you may have supplied since originally making them available)—
UNLESS you now supply on this card new additienal data (using
Section 4 to the rightl and/or additienal changes or corrections
lusing Section 2, overleaf).

MEISCH, Francis Roman, architect, artist;
. St. Paul, Oct. 9, 1915; s. Henry Anton and
Leona Anne (Wilwerding) M.; B.Arch.  with
distinction, U. Minn., 1939; M.Arch., Mass,

Tech., 1940; m. Elaine Agn Hangon,

9, 1942; children—Richard

Lois ine, Robert W. Instr. arc -

N.D. State Coll 10:40-41; draltsman on
def, projects, 041-4 plant engr., airport

er.. architect N W. Airlines, Ine., 194
thett” draftsman Mebnary & Krafft, archit
head materials control

Haarstick, Lundgren .‘:"."l
PPaul, 1964-—. Exhibited
regional  and 3
test being Am. ¥
tercolor  U.S.A.
Mus., 1962 represented
lections Mpls. Inst. Arts,
and pvt. collections, Mem. Mpls.
to  Select . Recipient numerous .
for  paintings gistered  architect,  Minn.,
N.D. Mem, . {eorporate dir. ),
Artists Assn.  (pres. 052-1 _|_1|r.
o ¢ of C. City,
philatelic  socs., soc.
Philately, St. Taul, Walker ”. cen-
ters, Mpls. Soc. Fine Arts, Plumb Bob, Comm-
acini, Constrn, Specifications TInst. I{nnlllr..
articles to profl. publs, Home: 5528 York "\".
§., Edina, Mpls. 55410, Offie . Bank
Rldg., St. Paul 55101.

{The above sketch DOES MNOT CONTAIN revisions recently
supplied by you, but THEY ARE ON FILE AND WILL BE USED.)

Use blank space above to the right for data IN ADDITION to those pasted above to the left, provided you hove NOT

[ previously supplied them.

Use Sections 1 and 2 (on other side of the card] for VERIFYING dala posted above to the lefi;

and making changes, or corrections, in them ond/or any other data heretofore supplied.

SEC/NBR

FORM BEGINS OVERLEAF




g Al o e e e WORLD WHO’S WHO IN COMMERCE
e o Tt T Whiy b stk AND INDUST RY

in order for consideration by the compilers, follow
the procedure noted below. Your cooperation in main- (ﬁ)
taining the reference serviceability of their files, for —
which the Editors must of necessity turn to you, will [A Section of the Marquis National Biographee Reference Filel

be greatly appreciated—

COMPILERS’ COPY No. PG

Should the biographee named below not be living, the (Reserved for Editors'use.)

Editors will appreciate this sheet being rewurned 1o them
by the person into whose hands it may fall, with a Orig. Edit. Galley lot
(signed or initialed) notation of the date of death.

Galley check Index check

.

Proofs sent during compilation are usually for the purpose of

bringing to attention the latest information suggested for .
, Deadline (see paragraph "1 below) for corrections:

consideration by the Editors, and ore not intended to com- b (s P grap )

mit the Editors to publishing any or all of the data involved

in any specific issue, instead of holding the data on file.

10 days from receipt hereof to assure recompilation.

NOTE 1: That personal biographical data made permanently of record for public
; ik consultation at libraries and other reference centers be currently accurate is obviously
MEISCH, Francls FRoman, architect, f“'““i of concern alike to the biographee and the Editors. The Editors for their part under-
h. St. Paul, Oct. 9, 1915 5. l_h'!;? A!;qu and take a complete revision of their files periodically, and, as individual data can be
Leona  Anne ,“"‘1.‘“"“i“‘gf.l'l\_‘"“ “\"”\,l“ L. “\:ll_l_l' most effectively checked only at firsthand, earnestly request the cooperation of
distinetion, I..(_\h!m.. lI:i.S it rf-]"“.' 5&“- biographees to that end. As a complete revision of their l2”«5 for the new printing
Inst. Tech., 1940; -;"'. 'i“i‘;’.% £ E'“"\ '“i ‘_"' is now actively under way, such a request is now made of you by the Editors in re-
Oct. Jv._‘{’_.'*_“' lhf;';ri.“l_w“ Llllr'l'll" -[:clli‘t-euui] spect to the proof attached to this sheet. Therefore please promptly note below—on
Ann, I‘I]Ih .‘i,":'wt. ]1" “E‘HUJI‘ Tlr'il’t;mlul i the sheet itself—any necessary alterations or additions valid as of the date it reaches
ture N-D- I:’\l" & 0il-43: plant epgr., alrport you. To obviate the necessity of sending out another compilers’ copy sheet, please
el "“;i“r‘_:'l o i nln; ! E I.w;“ & return this one at once. regardless of whether or not changes are suggested.
engr. architect NV, ir. S, ne., a=aly : 1
ditef draftsms "Enary . hi 2: DO NOT REWRITE the sketch, as it has already been set in type as shown.
chief draftsman McEnary & Krafft, architects, G ?cattered BRI e ety involve complete resetting, the Editors, because

Mpls. 1950-54; head materials control dept. Lk : i Lt .
l'u]rn;- Assos., Ine., arehitects, engr., eruuu-lrs, of the continuingly difficult praduction situation, will additionally appreciate co-
Mpls., St Paul, 1954-84; architect  with operation in minimizing them.
Haarstick, Lundgren and Associates, Ine., SL.
Paul, 1964-—. Exhibited in over 100 local,
regional and  nat.  shows, 1987-—, la-
test  being Am. Watercolor Soc., 1963, Wa-
tereolor U.S.A.  show  Springfield (Mo.) Art (PLEASE DO NOT ABBREVIATE)
1\Ilh-, l!il{itil; r-.-pn-:u-n[{d in permanent m}- e
ecetions Mpls.  Inst.  Arls, numerous commi.
and pvt. collections. Mem. Mpls. Mayor’s Com. LIST NECESSARY CHANGES IN FOLLOWING ORDER:
to Select Flag. Reeipient numerous awards
for paintings. Registered  architect, Minn.,
N.D. Mem. A.LLA. (corporate mem., dir.), [f] TITLE OR POSITION:
Minn.  Artists  Assn.  (pres. 1052-53, dir.

52, 69-61), €. of C., Twin City,
Trans-Miss. philatelic  soes., Internat. Soe. m MARITAL—CHILDREN:
Japanese Philately, St. Paul, Walker art ten-
ters, Mpls. Soc. Fine Arts, Plumb Bob, Comm-

11:'j|:i[. Constrn. .‘-ipll-i'iiirall'iml:i Inst. Contbr.

articles to profl. publs, Home: 5528 York Av. w f M m

S., Edina, Mpls, 55410, Office: 1st Nat. Bank [5) CURRENT CAREER DATA: £4/J) "'méﬂ (Ve (' MJ._
ele, Co- ekl ool

Bldg., St. Paul 55101, Cria Be

Maa - =
Fiocls ase ﬁ%@?ﬁ Pod foree . A““‘"‘“l

[#] civic ACTIVITIES, MEMBERSHIPS, WRITINGS, MISCELLANEOUS:

[EIf] ADDRESS CHANGES OR CORRECT ADDRESSES (IF NOT NOW SHOWN IN SKETCH):

I [5] BUSINESS OR PROFESSIONAL:

[€] HOME:

BY WAY OF RECIPROCATION : A
For man. sears it has been a Marquis policy to offer to r’ -
biegraph as one reciprocation for the cooperation, =
F ¢ now asked, which our Editors must of neces- : -

yok am rhat
'Ihu-:m'hrlm::f«--'rn:}y:::c_fal--!ily _r-‘d YOUR SIGNATURE (or an guthorized one)—so that the Editors may be assured personal
W rne, Y assuring H
this pyvein aiite the fact that editions are limited data have been checked ot firsthand.
an ¢hose av gy to mbvance of publication onlers
d the oW (] s ol 1h i c
amd the known ¥ ’J:“::: & 'I"Il'l"‘h'l'r :I'I"" ‘:I":l"":' I‘ IMPORTANT: If a sketch does not include an address, proofs can not be sent for revision neces-
weonside ‘e un
chase pilianvee sary to current publication and idance of transfer to the non-turrent classification. Therefore,
the accompanying letter. The accompanying form validat- | if not already ccrrectly given in the attached proof, please note ot squares *'5'" and "'6"' above
ing these discounts is of cuurse restricted to use by the both home and business oddresses lincluding ony zip codes) that are currently correct, or
Liographee named in the proof above. | indicale necessary corrections of those given. Addresses may be withheld, fram publication on
request of the Editors.

centers. ! ‘W
fopublication  subscriptions)  detailed in

Please write plainly—preferably printing out or having typewritten.  See overleaf for essential details in connection with bringing the obove down to date.

Return This Form To: Marquis—Who’s Who, Inc., Marquis Publications Building, Chicago, Illinois 60611
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SRR WEEKLY BULLETIN B 4
MINNEAPOLIS BUILDERS EXCHANGE

1123 GLENWOOD AVENUE e MINNEAPOLIS, MINNESOTA 55405 e 377-9600
VOLUME LXXIX NO. 12 MARCH 25, 1966

WRITE, WIRE CALL ON SECONDARY BOYCOTT BILL H.R. 10027

Representatives of the construction industry close to the scene in
Washington are very much alarmed over the lack of protest on the part
of the nation as a whole against the secondary boycott bill. One of
the differences when comparing it with 1l4b, the right to work bill
amendment that was defeated last session, is that the protest against
the secondary boycott bill is only raised by the construction industry
as an interested party. Because of this,support is necessary from
everyone in the industry such as the various industry organizations,
architects and engineers and possibly other constituents. There are
many in Washington who feel that Congress may be willing to give labor
the secondary boycott bill because they were beaten down on the 14b
right to work issue.

If you haven't contacted the Minnesota Congressional delegation
expressing your strong opposition against the Secondary Boycott Bill,
now is the time to do it. Bring out the impact of the boycott bill on
wage settlements in the future. Send a copy to Sen. Everett Dirksen
of Illinois; he may embark upon another anti-labor filibuster if given
enough support. The bill, H.R. 10027, the bill to legalize secondary
boycotts in the construction industry, was cleared for floor action on
March 10th and could come up at any time. Latest information is that

it will probably come up after Easter. Write now, if only to let the
Minnesota delegation know that you are opposed to this legislation.
Write Senators Eugene McCarthy and Walter F. Mondale; Representatives
Clark McGregor, Donald Fraser, John Blatnik, Joseph E. Karth, Albert
H. Quie, Alex G. Olson, Odin Langen, Ancher Nelson. All addresses
Washington, D.C. 20515. Complete names and addresses were published
in the February 1llth issue.

ART COMPETITION WINNERS

First award in the Minneapolis Builders Exchange Art Competition
and Exhibition held March 17-20 at the Exchange plan room was awarded
to William Saltzman, Minneapolis, for his oil painting, "High Rise
Complex" valued at $400. Second place award was to Andrew J. Ostazeski
for his painting "Urbanus Familia" an acrylic on canvas valued at $200.
Both paintings were named as purchase awards by the Exchange. Honorable
mentions were given to Bernard Repinski of Stevens Point, Wisconsin,
for his paint spray "Friendly Angles"; Francis R. Meisch, Edina, for
his water color "Glass Plant"; Joyce Blegen, Wayzata, for her collage
"Lake Shore Drive" and Esther Griffin, St. Paul, for her collage
"Structural Maze". Thirty-nine paintings were entered in the first
exhibition sponsored by the Exchange.

DEATH

It is with regret that we inform you of the death of Henry F.
Langendorf, 32, who died of a heart condition Tuesday, March 22nd, after
being hospitalized for several weeks. Mr. Langendorf was a regular
user of the Exchange facilities representing Trussbilt. Funeral was
held 1:00 p.m. on Friday.

WANTS COPY MAHCINE
A member is interested in purchasing a used M-70 or similar port-
able copying machine. Call Exchange if you have one for sale-377-9600.




MINNEAPOLIS BUILDERS EXCHANGE WEEKLY BULLETIN

ARCHITECTURAL METALS

ALUMINUM DOORS and ENTRANCES

MANUFACTURED AND SERVICED LOCALLY
QUALITY BUILT TO SPECIFICATIONS

ﬂ/lom MFG.INC.

MINNEAPOLIS / PHONE 722-6671

TORGINOL
DURESQUE

SEAMLESS-RESILIENT FLOORING

A proven, durable, monolithic flooring
for both interior and exterior use

For further information call or write

GROVE-JOHNSON COMPANY

(A division of Twin City Tile and Marble Company)
38 Grove Street o Minneapolis, Minnesota e 339-5077
AUTHORIZED DEALER AND APPLICATOR

Ro-Way Garage Doors

Electric Operators —Radio Controls

Residential — Commercial — Industrial
Fast Dependable Emergency Service

HAUENSTEIN & BURMEISTER, INC.

2629 - 30th Avenue South, Minneapolis 6
721-5031

MANKATO
STONE

RAY F. HORWATH

1540 McKnight Road - Saint Paul 19

Res. 777-4426 Office 224-0879
TWIN CITIES SALES REPRESENTATIVE

IMELESS
ERRAZZO

—for fine floors—-

Bonded ¢ Floating ®* Monolithic * Rustic

ADVANCE TERRAZZO & TILE CO., INC.

2593 HIGHWAY 55 —ST. PAUL, MINN.
Giulio Benigni — President and Gen. Mgr.
698-7748

wMm. H. ZIEGLER co.. nc.

MINNESOTA HEADQUARTERS FOR
CATERPILLAR EARTHMOVING EQUIPMENT
TRACTORS, MOTOR GRADERS,
ENGINES AND TRAXCAVATORS

901 WEST 94th STREET

MINNEAPOLIS 20, MINNESOTA
888-4121

Cat, Caterpillar and Traxcavator are Registered Trademarks
for Caterpillar Tractor Co.

® 2-hour fire rated ® Applicable to steel or concrete joists in any
season ® Finished acoustical undersurface ® Lengths to 10°-0”
® |nsulation values equal to as much as 2” of rigid board.

®

ROOF DECKS

PERL-TILE CO. 789-3539
660 19th Ave. N.E., Minneapolis, Minn. 55418




[Use the accompanying envelope to return this card to the Editors
—Marquis Publications Building, Chicago-11, USA—

SECTION 1 SECTION 2

NOTE: (1) THE SUPERSEDED SKETCH posted below is NO

LONGER ACTIVE ond is wused only os a filing FOR NEW DATA NOT Now

convenience.

) Brepard ARE NOT SHOWR on this: card, o IN THE FILE

they are filed separotely.
3] Therefore, DO NOT SUPPLY AGAIN.

MEISCH, Francls Roman, architect, artist;
h. St. Paul, Oct. 9, 1915; s. Henry ,-\r;inrl ani In the annual Notthwestern Bell
Leona Anne (Wilwerding) M.; B.Arch. with
distinetion, U. Minn., 1939; M.Arch., Mass. Telephone Company competition
Inst. Tech., 1940; m. Elaine Agnes Hanson,

Oct. 9, 1042; children—Richard A., Lynn for paintinga for their
Amn, Lois Elaine, Robert W. Instr. architec-
ture N.D. State f‘rn]]..) I'.'-Ill'J--H: draftsman on appointment Calendar, one water
def. projects, 1941-42; plant engr., airport

color was selected for the 1965 -
engr., architect N.W. Airlines, Inc., 1942-50;
rn?wf draftsman McEnary & I\'{:\[ft, arrlhitii»c'li-a. calendar snd one was selected for
Mpls., 1950-54; head materials control dept.
f'r‘lrn_'.' As: Inc., architects, engr., planners, tha 1966 C&lendar.
Mpls., St. Paul, 1954-64; architect with

Haarstick, Lundgren and .-\ssmfi:unﬁ,llﬂ('..l S%
Paul, 1964-—, Exhibited in over 100 local,
n‘}:iunl:lll .'m:\l n:\l\l. FII!I!WS.H 1[*.'117;];. “1:- Artiat Gontributor to the Ford
test heing Am. ‘atercolor Soc., 1963, A=
tercolor {: 3.A. show Springfield (Mo.) .\|[I'. Times at the requeﬂt of the
Mus., 196 represented  in permanent  col-
lections Mpls. Inst. Arts, numerous comml. Ford Motor Oompany.
and pvt. collections. Mem. Mpls. Mayor's Com.
to  Select Flag. Recipient numerous nul':mis
for  paintings.  Registered architect, Mimn.,
N.D. Mem. A.LLA. (corporate mem., dir.),
Minn.  Artists  Assn, . 1952-53, dir.
1049-52, 59-61), C. C., Twin City,
Trans-Miss. philatelic soes., Intemat. Soc.
Japanese Philately, St. Paul, Walker art cen-
ters, Mpls. Soc. Fine Arts, Plumb Bob, Comm-
acini, Constm. Specifications Inst. Contbr.
articles to profl. publs., Home: 5528 York Av.
8., Edina, Mpls. 55410, Office: 1st Nat. Bank
Bldg., Bt. Paul 55101.

NATIONAL BIOGRAPHEE FILE

By Date
Rev. Rec.—Filed

By
Other dota in File

PUB.

[The obeve sketch DOES NOT CONTAIN revisions recently
supplied by you but THEY ARE ON FILE AND WILL BE USED)




Below is & file copy of your sketch as previously pub- I ! L] ?’ '! Il

lished. Both to bring new data to the Edifors’ atten- ‘\ i 0 S ‘\ HO IN TIE R['ID“VEST
tion, and to notify them that the sketch is otherwise i i i
in order for consideration by the compilers, follow
the procedure noted below. Your cooperation in main-
taining the reference serviceability of their files, for
which the Editors must of necessity turn to you, will

be greatly appreciated— [A Section of the Marquis National Biographee Reference File]

COMPILERS’ COPY No.
Should the biographee named below not be living~ the (Reserved for Editors “use.)
Editors will appreciate this sheet being returned to them . HG

by the person into whose hands it may fall, with a A .
(signed or initisled) notation of the date of death. Orlg. Edit. Gu"" lot

Galley check Index check

Proofs sent during compilation ore usvally for the purpose
of bringing to attention the latest information suggested
for consideration by the Editors, ond are not intended to Deadiine (see paragraph “1” below) for corrections:
commit the Editors 1o publishing any or all of the date
involved in any specific issue, instead of holding the date

10 days from receipt hereof to assure recompilation.

on file.

E B

NOTE 1: That personal biographical data made permanently of record for public
consultation at libraries and other reference centers be currently accurate is obviously
of concern alike to the biog’rapl:uee a{n[d the Ed"“ls!' ThedEdi?nrs dfor_ !he]irdparr unde;—
Roman, architect, artist; take a complete revision of their files periodically, and, as individual data can be
5 P:!tEISIE:lI:l g:a":[ils, }‘U : . Henry Anton and most effectively checked only at firsthand, earnestly request the cooperation of
Leona Anne (Wiwerding) M.; B.Arch. \\1[!1 biographees to that end. As a complete revision of their files for the new printing
distinetion, . \i|n|,, 1039; M.Arch., Mass, is mow actively under way, such a request is now made of you by the Editors in re-
Inst. Tech., 1040; Elaine Agnes Hanson, spect to the proof attached to this sheet. Therefore please promptly note below—on
Oct. 9, 1f r'];[l |rm—-]i~r]nrd A.,, Lym the sheet itself—any necessary alterations or additions valid as of the date it reaches
Ann, Lois Elaine, Robert W. Instr. architec- you. To obviate the necessity of sending out another compilers’ copy sheet, please
ture N.D. State ('n]].. 1040-41; dral return this one at once, regardless of whether or not changes are suggested.
def. projects, 1941-42; plant engr., wu Ir!, 2: DO NOT REWRITE the sketch, as it has already been set in type as shown.
chitect N.W. Airlines, Tl!}‘- 194 Since scattered minor alterations may involve complete resetting, the Editors, because
raftsman McEnary & Krafft, architects of the continuingly difficult production situation, will additionally appreciate co-
50-54; head materials control dept. operation in minimizing them.
Assos., Ine., architects, engr., planners,
St.  Paul, 1954-64; architect with
Lundgren -and Assoclates, Ine., St
aul,  1064-—, Eshibited in over 100 ‘lpcal,
regional and mat. = shows, = 193T-c, -fa- (PLEASE DO NOT ABBREVIATE)
test being Am. Watercolor Soc., 1063, Wa-
tercolor  U.S.A. show Springfield (Mo.) - Art PLEASE LIST NECESSARY CHANGES IN FOLLOWING ORDER:
Mus., 1063; rrnrvwnhd in permanent col-
lections  Mp Inst. Arts, numerbus comml.
and pvt, col . Mpls. Mayor's Com.
to Select Fl peipient  numerous — awards [i) TITLE OR POSITION:
for  paintings. !ln;,h.h‘rl‘:l architect, Mipn.,
N.D. Mem., A.LLA. (corporate dir.),
Minn. Artists  Assn.  (pres. 1053 dir. [Z) MARITAL—CHILDREN:
1949-52, 59-61), C. of : ; City,
Trans- \hqs philatelle  socs., Intemat. Soc.
Japanese Dhilately, 8t. T ll}.1 “Ilnﬁ\;;r1 ar}‘ cen-
ters, Mpls. Soc, Fine Arts, Plumb IBob, Lomm- .
“selni, ]l‘nnsirn. Specifications Inst.  Conthr. [3] CURRENT CAREER DATA:
articles to profl. publs. Home: 5528 York Av.
8., Edina, Mpls. 55410. Office: 1st Nat. Bank
Bldg., 8t. Paul 55101. .

CIVIC ACTIVITIES, MEMBERSHJPS WRITIHGS MISCELLANEOUS:
Meneboesw of Ancricon Socie t,. aud Mo#ehals
Clefed fo ﬁ&mo QuLec cilor

[EI¥] ADDRESS CHANGES OR CORRECT ADDRESSES ( T NOW SHOWN [N SKETCH):

| I [5] BUSINESS OR PROFESSIOMNAL:

- m HOME:

BY WAY OF RECIPROCATION
For many years it has been a Marquis policy to offer to
biographees, as one reciprocation for the cooperation,
such as that now asked, which our Editors must of neces-
wity request to maintain the reference serviceability of YOUR SIGNATURE (or an guthorized one)—so that the Editors may be assured personai

Marquis publicatipns, not only & ‘‘priority’' assuring dota have been checked ot firsthand
them copies despite the fact that editions are limited 4

as closelv as possible to advance of publication orders
and the known f“-'i‘“"“"'""_"‘ 'hF trade and reference IMPORTANT: if a sketch does noi Include an address, proofs can not be sent for revision
centers. but as well the not inconsiderable discounts (on

their advance-of-publication subscriptions) detailed in necessary to curren! publication ond avoidance of tronsfer o the non-current classification.
the accompanying letter. The sccompanying form validat. Therefore, if not already comrectly given in the aMached proof, please note al squares ‘5"
ing these discounts is of course restricted to use by the and ''4"" above both home ond busi dd lincluding any xip codes) that are cur-
biographee named in the proof above. rently correct, or indi ¥ tions of H'Nnn given, Addresses may be withheld

from publication on request te the Editors.

Please write ploinly—preferably printing out or having typewritten. See overleaf for essential details in connection with bringing the obove down to date.

RETURN THIS FORM TO: Marquis — Who's Who, Ine., Marquis Publications Building, Chicago 60611 — USA




A BIOGRAPHICAL DICTIONARY OF NOTEWORTHY MEN AND W OMEN OF THE MIDWESTERN STATES

Who's Who in the Midwest

MARQUIS—WHO'S WHO, INC. * PUBLISHERS OF WHO'S WHO IN AMERICA ' + Marquis Publications Building, 210 East Ohio St. = Chicago, Illinois 60611

Phone: SUperior 7-2008

- Our Seventieth Year - 1967

Dear Marquis Biographee:

Beginning at once, pre-typesetting compilation on the new Eleventh Edition of
WHO'S WHO IN THE MIDWEST is to get under way.

I therefore enclose - for careful scrutiny, correction, and necessary additions
to bring your data down to date - the biographical sketch of you appearing in a
previous edition. Please return this promptly, even if there are no changes, as
each sketch must be in its alphabetical place in the file before compilation can

commence.

The new Eleventh Edition of WHO'S WHO IN THE MIDWEST, being assembled under the
direction of the Editorial Board in charge of all Marquis reference works, including
"Who's Who in America' - will be an entirely revised and enlarged compilation of

the life-records of citizens of the Midwestern United States carefully selected
under our standards for gauging reference essentials, and based on seventy years'
experience in publishing biographical dictionaries in service throughout the world.

* y *

We are aware, of course, that both biographees of long standing, like yourself,
those to be listed for the first time in this new edition, expend personally
valuable time in supplying data and checking proofs for this reference work.

One recognition we are able to give to this degree of cooperation
our Editors must of necessity request under such circumstances 1is
to extend to these biographees substantial (up to 20%) discounts
on their designating before publication any individual require-
ments for copies, so that the initial print order can be econom-
ically set to include them.

I am mentioning these rather substantial dollars-and-cents preferences - involving
savings of as much as $5.70 per copy - because you, as a WHO'S WHO IN THE MIDWEST

biographee, are of course more than welcome to avail yourself of them to any extent
you desire, whether for your personal library or any other you may desire to bene-
fit through them - I shall accordingly have a restricted biographee's form enclosed
with this letter. Your signature will completely validate its discount privileges.

Because of the compilative requirements mentioned, the helpful courtesy of an
early response will be appreciated.

Yours very truly,

‘ué-m

MW /HG Jackson Martindell
Five Enclosures Publisher




The watercolors of Francis Meisch have frequently been
called "magic realism". This seems an apt phrase as
the viewer is magically transported to the spot and
immediately establishes an identity with the painting.

Francis is also an architect and his paintings reflect
his architectural training. A strong sense of form
combined with a sensitivity for color is apparent in
every watercolor.

Francis has paintings in gallerises, public buildings,
end private homes throughout the Umited States. He has
received many awards, but the real iribute to his work
is in the continuing enthusissm and appreciation of this
community.
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By JOHN K. SHERMAN

The Old Log Theater has extended its
zallery policy to include leading and es-
tablished Twin Cities artists, and the first
showing under the new order is a hand-
some array of 30 water color landscapes
by Francis Meisch,

What we have here is the old and hon-
orable art of water color as dppll{‘(‘ to the
external world, manifested in Meisch’'s
work with a technical polish that goes
vith bold patterning and unified ideas.
His am.l.auhmu.f}l:ses. old buildings,
street scenes, mountains—have great
“presence” both at close viewing and at
a distance.

he scenes show a gift of dramatic
simplification with det: n[ not merely em-

llishing but st rerﬂth(’mng to the con-

t. Harbor and mountain wviews have
sweep anc g:avdmr while other pieces
take on the character of documentaries—
m."uu‘.cn]v the one titled “Yesterday’s
Candidate” showing a weather-worn build-
ing front flaunting an old election poster.

=]

Once in a while Meisch gives in to the
obviously picturesque, but not often:
usually the mood is compelling, as in his
chill, still winter scenes, and in the fever-
ish nocturnal glitter of movie marquees
in Chicago. Color range in all cases sub-
scribes to the pictures’ prevailing tone. On
view through Nov. 22.

Two artist - travelers have recently re-
turned home with m" portfo‘ioa of paint-
ings conceived or done abroad, Bnmy
Quick’s sojourn in i_ulope last season has
produced 20 large water colors and small-
er drawings on display through Oct., 31
at the Kilbride-Bradley Gallery.

THE MINNEAPQLIS STAR
Thursday, Oct. 12, 1967
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Quick shows a brushy style and a poly-
chrome palette in these vibrant visions of
churches and towns and countryside,
ranging through Spain, Italy, Holland and
Fz‘*ncc They havo an on-the-spot quality
of direct transcript of the scenes at time
of viewing.

The artist here sees a pluralistic world
where detail crowds in and color is in con-
stant flux. This makes pulsating surfaces
—his “Golden Florence” is reminiscent of
Kokoschka’s agitated brushwork — and
sometimes it produces a teeming jangle of
things all demanding equal attention.

Other pieces are quieter and more pulled
together—*The Flat Lands” with a D1 tch
windmil] and “spcctacle" sky, and a brood-
ing “Cordoba.” Quick’s are restless and
upbeat pictures, touched with humor (as
in the grappling lovers in “Farewell to Ire-
land”) and quick noting of passing im-
pressions (as in “Waitin,, Lady™).

K o3 g

Elof Wedin, who prefers Scandinavia, is
the other traveler, with 18 oils of Norwe-
gian rjmm lmr')O“s and mountains exhib-

e International Design Center,

“(.ueu_ Av. These are rugged, half-

abstracted im ;‘J:'ess' ons of a rugged land,

where boats in the form of slabs of orange

and red are backgrounded by dark-hued
coastal peaks.

Two harbor scenes are evoked in throb-
bing patterns of roughly rectan; gular blobs
of bright hue ag;mm d‘“knng_ surround-
ings. The color is often slapped on with a
;,alcttc knife in 'L'{"\ slices of pigment,
t'ng a tactile effect as well as gay vi-
brations to the eye.

JOHN K. SHERMAN is book and arts editor of

The Minneapolis Star.




A BIOGRAPHICAL DICTIONARY OF M E N AND WOMERN O F THE

Who's Who in the Midwest

MARQUIS—WHO'S WHO, INC. * PUBLISHERS OF = WHO'S WHO IN AMERICA™ » Marquis Publications Building, 210 East Ohio St. » Chicago—11

NOTEWORTHY MIDWESTERN STATES

USA
1897 - Our Sixty-sixth Year - 1963
Dear Marquis Biographee:

The enclosed

made

career sketch of you has been prepared from the data you so helpfully
available to our Editors at
an opportunity to check it before it goes to the compilers now at work on
Edition WHO'S WHO IN THE MIDWEST.

have
Ninth

their request. It is sent so that you may

the

of

It would seem to be mutually desirable that the sketch be accurate in
particular, that
Even professional proofreaders are not infallible, cannot be
expected

every

assistance to end.
and of

and dates.

and we accordingly confidently ask your
course
to have a knowledge of individual names
That
of
Marquis standards based on over sixty years'

its founding, will
the Midwestern States,

Ninth since be an entirely new compilation

records of

printing, the

the life residents of carefully selected under

experience in publishing biographical

dictionaries in reference service throughout the world.

*

The steadily increasing
business organizations,
respect
you kindly go over

as

to each listing
your
may

such alterations

*

use of this volume in libraries,

and cultured
selected

homes makes

for the new compilation.
own data

be required.

or have them

gone

No obligation is incurred by you in

so doing - indeed,

is l.]l(.’j' who are under

pilations to an

women making available

As
tice to

one way

allow t!

discounts on their prepublication bookings.

new Ninth Edition of

$20.50 delivered

obligation,

to

e who,

(21% preferential privilege),

important degree results from the kindly cooperation of

them details of meritorious

in which we can reciprocate for this cooperation, it is

like yourself, thus assist

YHO'S WHO IN THE MIDWEST, reduce

accompanied by remittance.
invoiecing on delivery after publication,
their billed price but

$22.60. To others,

price - $26.00 - applies.

*

Please do not fail

to return the file sketch as quickly as possible,

news
down-to-date

aover

the

our
These discounts,

the

their preferential is 13%,
the regular after-publication

offices,
in

and editorial
essential
that
noting

accuracy
ask
word,

Therefore, we

word by

Editors fully realize it

since the reference serviceability of their com-

the men and

achievement.

our prac-

Editors,

substantial

the
but

to
to

applied

cost to them

on prepublication subscriptions
On bookings involving setting up open accounts and

making
list

even if no re-

vision is necessary, so

the compilers.

cooperation entitles you,

MW/ SA

Five Enclosures

that we may be certain it is down

simply validate

to
If you wish a copy of the book under the discounts

date before it goes to

to which your

the enclosed form by signing it.

Sincerely yours,

Ml tt8)

Jackson Martindell

Publisher




MEISCH, ELAINE AGNES

Interior Decorator
b Mpls Minn May 17 1918; d of Arthur and Agnes (Ander-
son) Hanson; m Francis R Meisch of St Paul Minn Oct 9
1942; ch, Richard, Lynn Ann, Lois, Robert; educ, pub
schs Minn, U of M BA 1939, pg wk U of M; Alpha Alpha
Gamma; int decor H S Cleveland Co Mpls 1939-43; tchr
of int design Mpls (Minn) Adult Educ 1941-43 and 1947-
49, loc schs Mpls 1949-51, Adult Educ Edina Minn 1962-
63; mem Assn of Women in Arch (nat treas 1939-43, co-chm
nat conv 1962, p loc sec, p loc vp, mem loc Bd of Dir 1962~

64); mem Mpls Inst of Arts, Walker Art Center, St Paul Art
Center; active GSA (ldr 1953-62, p day camp counslr, p
neighborhood chm, now troop consult); mem PTA; co-recip
with husband Chgo Trib contest awd; recd GSA Serv Awd;
Episc; home, 5528 S York Ave, Edina.




Below is a file copy of your sketch as peviously pub- YATYE OO XATETNA TRT MEFN RATMTATIICOM
j:. |l

lished. Both to bring new data to the Edtors' atten- vy My N ¥ ¥ 18 |V VY BN
tion, and to notify them that the sketch i otherwise WALV O THRAV RV LML ALV DL
in order for consideration by the compiles, follow R
the procedure noted below. Your cooperation m main- -
taining the reference serviceability of their files, for
which the Editors must of necessity turn to you, will
be greatly appreciated— [A Section of the Marquis National Biographee Reference File]

COMPILERS’ COPY No.

Should the biographee named below not be living" the (Reserved for Editors ‘use.)

Editors will appreciate this sheet being returned to them
by the person into whose hands it may fall, with a

Orig. Edit. Galley lot
Galley check Index check

(signed or initialed) notation of the date of death,

|
|
|
|
|

Proofs sent during compilation are usually for the purpose

of bringing fo ottention the lotest informotion suggested

for (OIF\‘SI:H.‘KJHI(-)R by the En.nolrs. and are not intended to Deadline (see paragraph "1 below) for corrections:
commit the Editors to publishing any or all of the data 10 days from receipt hereof to assure recompilation
invelved in ony specific issue, instead of holding the data ¥ ;

on file.

i T

NOTE 1: That personal biographical data made permanently of record for public
consultation at libraries and other reference centers be currently accurate is obviously
of concern alike to the biographee and the Editors. The Editors for their part under-
et, artist; take a complete revision of their files periodically, and, as individual data can be
Anton aml most effectively checked only at firsthand, earnestly request the cooperation of
rh.  with biographees to that end. As a complete revision of their files for the new printing
is now actively under way, such a request is now made of you by the Editors in re-
spect to the proof attached to this sheet. Therefore please promptly note below—on
the sheet itself—any necessary alterations or additions valid as of the date it reaches
i i you. To obviate the necessity of sending out another compilers’ copy sheet, please

; draftsman on return this one at once, regardless of whether or not changes are suggested.
plant  engr., alrport 2: DO NOT REWRITE the sketch, as it has already been set in type as shown.
0., 1942-50; Since scattered minor alterations may involve complete resetting, the Editors, because
architects, of the continuingly difficult production situation, will additionally appreciate co-

control  dept. operation in minimizing them.

engr.,  planners,
chiteet  with
Ine., St.

MEISCH, Francis Roman, archi
. St. Paul, Oct.. b, 1915; s, He

1 (PLEASE DO NOT ABBREVIATE)
(Mo.) 4 PLEASE LIST NECESSARY CHANGES IN FOLLOWING ORDER:
anent
. Arts, numero
. Mem. Mpls. Mi
ripient  nur
Registered architec
A.LLA.  (corporate ir.
s Assn. (pres. 16 ir. [Z) MARITAL—CHILDREN:
)-81), -C. of C., b
silatelic  soes.,  Intemat.
ately, St. Paul, Walker art cen-
. Fine Arts, Plumb Bob, Comm- m CURRENT CAREER DATA:

Specifieations  Inst.  Contbr.
E CIVIC ACTIVITIES, (MEMBERSHIPS, WRITINGS, MISCELLANEOUS:

s to profl. publs. Home: 5528 York Av.
a, Mpls. 55410, Office: 1st Nat. Bank
AMERIAM 30CICTY Follk TESTING MATERIALS
[E]€] ADDRESS CHANGES OR CORRECT ADDRESSES (IF NOT NOW SHOWN IN SKETCH):

m TITLE OR POSITION:

18
t. Paul 55101.

i [5] BUSINESS OR PROFESSIONAL:

[6] HOME:
BY WAY OF RECIPROCATION

y years it has been a Marquis policy to offer 10

s, as one ocation [or the cooperation,

now asked, which our Editors must of neces-

to maintain reference serviceahility of
only a *‘priority" suring i
Lty ‘priority” assuring dota have been checked at firsthand.
the fact that editions are limited
advance of publication orders

L Ale} AT L Teicrenca | IMPORTANT: If a sketch does not! include an address, proofs con not be sent for revision
centers. but as w ot inconsiderable « ounts (on

thete “advancesof:publication ‘aubsciiptions) | detailed. tn necessary to current publication ond idance of fer to the ren! classification.
the accompanving letter., The accompanying form validat- Therefore, if not clready correcily given in the attached proof, please note of squares ''5"
ing these discounts is of course restricted to use by the and '*6"" ocbove both home and business oddresses (including any xip codes) that are cur-

| biographee named in the proof above. rently correct, or indicate necessary corrections of those given. Addresses may be withheld

—_— from publication on request to the Editors.

Please write plainly—preferably printing out or having typewritten.  See overleaf for essential details in connection with bringing the obove down to date.

RETURN THIS FORM TO: Marquis — Who's Who, Inc., Marquis Publications Building, Chicago 60611 — USA




=4

Esse

provi




August 4, 1986

Robert Lesch, Superintendent
Fine Arts Department
Minnesota State Fair
Saint Paul, Minnesota 55108

Dear Robert;

In accordance with our conversation on Friday morning, August Ist,
I am enclosing a resume, biographical sketch and information that
I usually give to galleries, Select what you need out of it to
suit your purposes.

I also went over Minnesota State Fair Exhibition Catalogs and
compiled exhibition data on my work at State Fairs from 1948 - 85.
A copy is enclosed.

I have also gone over paintings available and have picked out two
watercolors from each ten year period. They are as follows:

Title Year Painted Price

Fisherman's Cove 1944 N.F.S.
House on New Brighton Road 1944 N.F.S.
Under the Big Top 1955 N.F.S.
Reflections 1958 800
The Yellow Car 1964 500
Minnesota Street 1967 800
Palo Fleshada Pass 1978 i )
Standing Bull 1978 1,500
Popocatepetl 1984 2,000
Temple of the Inscriptions 1985 1,000

Paintings numbered 3, 5, and 6 have been in State Fair exhibitions.

Painting number 2 was my first lst Prize in watercolor - Twin City
Artists Exhibition at the Minneapolis Institute of Arts.

Painting number 7 (a New Mexico mountain scene) was a Courage Center
Christmas card - 65,000 sold.

I will bring these in when it is convenient for the Fine Arts staff
to handle them. Use your own judgement on what you wish to show.

Sincerely,

Francis R. Meisch




Francis R, Meisch Minnesota State Fair Fine Arts exhibition data

1948 2 watercolors
1949 Minnesota Territorial Centennial - invitational
2 watercolors, 2 pencil drawings

1950 | watercolor
1951 2 watercolors
1952 | watercolor
1953
1954
1955
1956
1957
1958

watercolor Honorable Mention

watercolors

watercolors

watercolors

innesota Statehood Centennial - invitational
watercolors (2 were juried)

watercolor Popular vote — Second Place

watercolor

watercolor

watercolor

watercolor

watercolor

watercolors

watercolors

watercolors

watercolors

watercolors

watercolors Honorable Mention on one
watercolor

watercolor juried,Invited Artist 45 watercolors
watercolors

1959
1960
1961
1962
1963
1964
1965
1966
1967
1968
1969
1970
1971
1972
1973
1974
1975 watercolor

1976 2 watercolors

1977 watercolor

1978 watercolors Merit Award on one
1979 watercolors

1980 watercolor

1981

1982

1983

1984 watercolor Merit Award

1985 watercolors Merit Honor
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