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Minnesota artist Francis R. Meisch comes from a family of artists and architectural
draftsmen. He developed his special interest in watercolor through a combined fascination with
landscapes and architecture. As an architecture student at the University of Minnesota Meisch
studied watercolor and did occasional outdoor sketches during the summer to teach himself
how to paint clouds, trees, grass and shrubbery for architectural renderings. Meisch began
exhibiting etchings and drypoint in 1937 while still a college student, but when he taught
architecture at North Dakota State University in the early 1940s he was assigned to teach
watercolor to architecture students, initiating fifty vears of continuous involvement in this
medium. |

Meisch is a master of transparent (as opposed to opaque) watercolor, which means that
the whites in his paintings result from the paper showing through rather than from a super-
imposed laver of white paint. His realistic, representational style is evocative of the bite of
a January Minnesota morning, the quiet of the Bayeux cathedral, and of childhood memories of
an old barn or the smell of a meadow after a summer rainstorm. Meisch's subject matter is
drawn from his early work on his grandmother's farm and fmm. his travels in the United States,
Canada, Europe, Mexico, Guatemala and South America.

In 1938 one of his first watercolors was exhibited in the annual Twin Cities Artists'
show at the Minneapolis Institu‘t;e of Arts. During a 1946 exhibition Meisch's watercolor of the
Nicholas Meisch homestead in the Speltz Valley near Rollingstone, Minnesota, was sold, much to
his father's dismay. One of the early paintings included in this exhibition is a similar view of
the homestead painted as a gift to his father to replace the original. Meisch continues to
exhibit in major watercolor shows around the country and is represented in several museum
collef:tiuns.

Meisch said, "My paintings have gotten gutsier over the years. In terms of technique
I've moved from broad brushing to developing greater detail. I like to be challenged by my
subject matter, which accounts for the variety in my work. I try not to get in a rut where

each watercolor looks like a duplicate of an earlier one, so recently I've tried my hand at

portraits."




FRANCIS R. MEISCH PHILOSOPHY AND INTENT

My philosophy of painting is that I must continue to paint to satisfy
myself and to continue to grow in my ability to paint in the medium

of transparent watercolor. 1 must destroy any paintiﬁg that does not
satisfy my goal. I do not paint to please a viewing public although

I am greatly pleased if my paintings are liked and enjoyed. I feel
that my watercolors should reflect my love of nature and landscape and
my career in architecture. My objectives are to create in watercolor,

paintings that capture a mood, a moment in time and a sense of place.

11/5/93
Resume Francis Meisch

Francis Meisch has been drawing and painting for more than 60 years. He is now
78 and continues to paint.

He received architectural drafting and perspective while in high school. At the
University of Minnesota he studied freehand drawing and watercolor from Elmer
Young AWS. While getting his Masters in Architecture from MIT he studied life
drawing and graphics. He taught freehand drawing and watercolor while teaching
in the Department of Architecture at North Dakota State College.

He began exhibiting watercolors in 1942 and has been in more than 240 local,
state and national exhibitions.His first watercolor was sold to the late Juliana
Force, Director of the Whitney Museum of American Art.

Among the list of exhibitions and awards are:
Minneapolis Institute of Art |Ist prize 1944 194¢
Watercolor USA purchase award 1971
Watercolor USA Honor Society Show with signature privilege 1986
"Watercolor Now'" Watercolor USA Honor Society 1987 1989
American Watercolor Traveling Exhibition 1964 1970
Midwest Watercolor Society with signature privilege AWS 1986
American Watercolor Society Merit Award
Watercolor West 1987 1988 1990 1989 signature membership award
National Watercolor OAklahoma 1986 1987
San Diego Art Institute National Show 1986
San Diego Watercolor International Exhibition 1986
Minnesota State Fair Exhibition Merit Award 1978 1984 1985

]st award 1988 1Invited artist 1972
Northstar Watercolor Society Award of Excellence 1971 1981 1985
Twir Cities Watercolor Society
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ARTIST'S CONTRACT

AN AGREEMENT, entered into this day of 3

19, by and between ART EXHIBITION SERVICES, INC., hereinafter known as

"AzSI", a business located in Minneapolis, Minnesota, and

, hereinafter known as "the Artist", an individual

engaged in the creation of individual works of art. This Agreement shall be '

“in effect from the day of s 19 , until the

day of s 19, and is subject to the terms and conditions

stated herein.
I.
PURPOSE
?he purpose of this Agreement is to enable AESI to secure fiom the
Artist selected works of art by the Artist for exhibition at various speci-
fic locations and to enable the Artist to have specific works exhibited on
an exclusive basis without charge by AESI and without cost or fee being
paid by the Artist to AESI.
. II.
DEFINITIONS
The following terms shall have the meanings given to them. If a
term is not defined herein, it shall have the usual and customary meaning

given to it. : 3

A. Artist. The Artist is defined as the individual res-
ponsible for the creation of any work of art furnished
by that individual to AESI for the purposes stated
herein, said work of art being wholly and completely
"the original individual creation of the Artist, whether
said work of art is comprised of one or more mediums,
naterials or a combination thereof.

B. Exhibit. An exhibit is defined as a series of art works
of similar or diverse mediums consisting of no more than
forty (LO) different and separate works of art, and each
exhibit shall be comprised of the work or works of one
individual Artist. An exhibit is further defined to mean
those work or works of art furnished by AZSI for the pur-
poses stated herein for the period wvered by this Agree-
ment.

C. Art Work or Works. An art work or works is defined as
being the output, production or creation of an individual
Artist in a medium consisting of, but not limited to, the

~ following:




1. 0il paintings ou wood, canvas, paper, metal,
leather, plastics, cardboard, paperboard, rock,
stone, plaster, or any combination of these.

2. ter color on wood, canvas, paper, metal,
leather, plastics, cardboard, paperboard, rock,
stone, plaster, or any combination of these.

3. Photography or photographic reproduction, re-
production prints, collage, or any combination
thereof. .

B D. Drayage. -Drayage is defined as the conveyance of an art
work or works to or from a designated place of exhibition
of an exhibit or exhibits, or counveyance of art works
from one place to another while solely and completely
within the control and direction of AESI. AESI shall as-
sume complete responsibility for indemnification of the
Artist for all damage or destruction of any art work or
works of the Artist while said work or works are in tran-
sit or storage and under the sole and complete control of
AEST.

E. Facility, Exhibition Facility or Place of Ixhibition. A
facility, exhibition facility or place of exhibition is de-
fined as the location at which an exhibition of art works
is to be displayed. The Artist shall have no right of des-
ignation of any place of exhibition for any of the art works
covered by the terms of this Agreement.

-

III.

RIGHTS, IUTIES AND OBLIGATIONS OF THE PARTIES

The following terms and conditions shall apply and be of effect
between the parties to this Agreement as regards their mutual and separate
righnts, duties -and obligations:

A. Artist. . ; |
1. The Artist shall provide to AESI a number of art

works for the purpose of exhibition at desigaated

facilities. The number of jart works to be pro-

vided by the Artist shal Reb—dess—thamr—bwenlys
2 % 24 fawe (25) nar more—than ﬁty (LO) individual works
Yo Pz of art. Said works of art shall be f{ramed ow=—met-
. bed-and suitable for hanging or display, and shall
3= have a wire or hanger device properly attached to
the back or frame of each art work by which each of
2g - said art works may be hung or displayed, or which

may be utilized in the hanging or display of said
art work or works.

2. It shall be the duty and responsibility of the Ar-
tist to replace within twenty-four (2L) hours any
and all art work or works which may comprise part
or all of any exnibit covered by the terms of this
Agreement in the event said art work or works is
sold and removed from the exhibit or exhibits. The
Artist further agrees to maintain the number of art
works in the Artist's exhibition as agreed oa by the
parties hereto for the period covered by this Agree-
ment. 1—&'\ +1’\f_. Q,\J'EV\,‘:-’ +I'LC. f::'"‘if){_ 1% hbflgb""-dfﬁ Ve \ju:] b3t

ol o W S which may be wid or damacs ESX |

?ﬁtﬁ"“ﬁg Ve Ake ophian u'? P)ading sad art Wil fkor Wfﬁa
lu."H\ st wers o «,_Jt‘*"K:'V hicel are the @rec Fma o
Qi fFementt Arbishse o Suilae gualiy

o
.



3.

L.

4 F ‘?o-.s;blf-—

The Artist shall have the duty to replacejany ‘
art work or works designated as unacceptable by

ALSI for any reason whatsoever. Replacement of

any art work or works deemed unacceptable by

AESI shall be completed within twenty-four (2L)

hours of rejection of said art work or works Dy

AEST, end-the-Antist—further—agrees—Lo=cave=ALST
haraless=from=all—iability-Tor—any=uanige s-wi-
sasiensd-brthe—irtistie—refusali—beo—roplaee—6aid-
axa—wcrk_o;auo:ke—wi%héﬁ—%hﬁ—deﬁignatedJ?fcnby? . 44 a2t
‘£,--;-p‘--<2&9.h @ P=p eriod awse an B 2 a5 \T velal® e

% - ?_:HF or ortes), g

The Artist agrees that under no circumstances

shall AESI be liable for more than{f0% of the

listed sale price of any art work or works in biaet o pmakrmism
the event AESI is responsible for the loss or ®% ™ . ( o ——
destruction of said art work or works through fiab J?  dovh dwe!
any means whatsoevery The Artist hereby ex- k or ﬂa“‘,w;,{». ot
pressly waives any and all right said Artist waor e @t 7 ol
may have to hold AESI or any person with whom &,5Tr*‘f"“ o

AESI has contracted for exhibition of art work ¢~ Lﬁ¢.d?*°9¢
or works responsible for more than{g0% of the W,

i . 5 "
listed sale price of said art work or works. de®’) |
Subfechk Ta '.M;fi{f_"\um l-'.ab'-!..hj .‘f'n“;; \:’j'
. . YA -1"\.‘: ';.movxr_k_r o '.__ i (&
The Artist shall provide AESI a brief resume oV -

and photograph of said Artist for promotional

and public relations use by AESI in conjunction

with an exhibit or exhibits covered by the terms

of this Agreement. Said promotional resume and

photograph shall be provided to AESI at uo cost

to AESI and shall become the sole and exclusive .
property of AESI for promotional use only in

conjunction with the exhibit or exhibits covered

by the terms of this Agreement.

The Artist hereby agrees that AESI will act as the
sole agent for the Artist and shall represent said
Artist in transactions regarding the sale of any
art work or works furnished by the Artist to AESIL
under the terms of this Agrecment. This Agreement
shall not prohibit the Artist from entering into

an agency relationship with any other exhibitor for
any works of art not covered by the tems of this’
Agreement. Any and all terms of this Agreemsnt
that may apply to the agency-principal relationship
between AESI and the Artist shall be binding on the
parties hereto.

The Artist expressly agrees to be bound by any and
2ll terms of this Agreement for the period of this
contract and in the event of said Artist's death,
disability or incapacity, then and in that event
the Artist hereby instructs his executor, acdminis-
trator or guardian to fullfil the terms of this
Agreement as completely and wholly as possible.
The Artist further agrees that AESI shall have the
right to enforce the obligations assumed by the Ar-
tist under this Agreement against the representa-
tives, heirs or assigns of the Artist by whatever
means possible.

The Artist hereby agrees to replace or repair within
twenty-four (24) hours after rejection by AESI any
art work or works which are damaged as a result of




90

10.

- works of the exhibit or exhibits covered by the

11.

the negligence of the Artist in preparing said
art work or works for exhibition according to the
terms of this Agreement.

The Artist @wtizst agrees to maintain a standard
of quality consistent with the original work or
works of art furnished under the terms of this
Agreement in the event that the Artist is required
to replace any work of art sold from an exhibition
covered by this Agreement.

Any agreement or agreements entered into between
the Artist and any other person or persons which
are beyond the scope of this Agreement will not
infringe on the terms of this Agreement or any
agreements affecting any exhibit or exhibits in-
volving AESI and shall not in any way jeopardize
the maintenance, quality or number of art work or

terms of this Agreement.

The Artist shall not enter into any agreement in-
volving any parties with whom AESI may have a dif=
ferent agreement or agreements concerning an ex-
hibit or exhibits of art work furnished to AESI
under the terms of -this Agreement for a period of
one (1) year subsequent to the termination-of this
Agreement and within twenty-five (25) miles of the
corparate boundaries of the City of Minneapolis.

Exhibition Services, Inc.

AEST agrees to exhibit the art works furnished by
the Artist to AESI, as set forth in Schedule A an-
nexed hereto, at a specific place‘or plaes of ex-
hibit for the period covered by the terms of this
Agreement, provided that said art work or works
shall be exhibited in a place or places of exhibi-
tion for a period not to exceed thirty-one (31)
days nor to be less than tweaty-five (25) days at
each such place or places of exhibition.

ey

AESI agrees to act as the sole and exclusive agent
for the Artist regarding the sale of any art work
or works furnished by the Artist for the purpose

or purposes designated herein. AESI further agrees
that it shall not receive a commission, fee or per-
centage of sale price for any art works furnished
to AESI by the Artist which may be sold during the
course of any exhibit or exhibits covered by the
terms of this Agreement.

AES] agrees to provide safe and proper drayage for *
the art work or works of the Artist covered by the
terms of this Agreement during the entire period |
of this Agreement when said art work or works are
under the control of or in the possession of AESI.

AESI further agrees to indemnify the Artist for any

damage or destruction occasioned by said drayage

subject to any limitations on the compensable value

of said art work or works contained herein or annexed

hereto.




L. In the event that AESI is unable to provide a
minimum of twelve (12) different exhibits during
the course of this Agreement, then and in that
event AESI shall have the sole, exclusive and
unqualified right to designate and determine

" vwhich works of art shall not be exhibited and
which Artist or Artists shall not have their
works exhibited by AESI and, furthemore, AESI
shall incur no penalties of any nature whatso-
ever for cancellation of this Agreement by AESI
in the event fewer than twelve (12) exhibits are
possible for exhibition of any works of art by

. any Artist. The Artist agrees that said Artist
shall not seek indemnification of any nature
whatsoever fram AESI if fewer than twelve (12)
exhibits are possible and hereby expressly waives
any and all right said Artist may have to seek
indemnification for cancellation of this Agree-~
ment under said specified conditioms.

5. AESI covenants, warrants and agrees that the art
work or works of the artist shall be exhibited at
a facility or facilities without concurrent or
mingled exhibition with the art work or works of
any other Artist or Artists at any said facility |
or facilities or during any said exhibit or ex- 2
h:l.b:i.‘bsJ swbjeet 4o any provisions o the cendiary confamed

T Fiads -"‘i.(j Ve e et

6. AESI hereby agrees to assume any and all respon-
sibility for the proper hanging, display, mounting
or posing of any art work or works furnished by
the Artist for any exhibit or exhibits covered by
the terms of this Agreemeant, subject to any limita-
tions regarding the value of said art works con-
tained herein. This—assumpiien—of~—responsibility-
rshall—in—we-way-infringe,—negate~or—thmit—the~lia-
bilityof any other-parties-to-AESI-regarding=the
negligence of said-parties—which-may-occasien—dam—
age=or destruction-bo-any—of—said-art=wrork—or—vorks~

7. AESI shall provide, without cost to the Artist in
any manner, all necessary apparatus and paraphez-
nalia for the purpose of hanging or dispky of any
art work or works furnished by the Artist, except
as herein otherwise provided regarding a suitable
wire or hanger or hanging device attached or af-
fixed to each individual art work. AESI agrees to
provide proper and legible identification for each
art work in each exhibit, which identification shall
name the Artist furnishing the work, the medium for of
the particular work, the purchase price if any, of
each work, and the title or name of each art work or
works. Those art works for which no purchase price
is furnished by the Artist shall have the notation
"N,F.S." on the identification tag where prlce is
‘normally designated.

vIn
MISCELLANEQUS PROVISIONS

THIS AGREEMENT shall not in any mamer be construed.or interpreted

to infringe or to €3limit the Artist's creative ability in any mannter




* din

whatsoever, nor shall it /)limit or infringe the Artist's right to accept
any commission or engagement for the creation of any new original art work
or works for the sole use and enjoyment of the Artist, AESI or any indi-
vidual or individuals for whom any exhibit or exhibits are composed or fur-
nished. f ‘ h

Nothing in this Agreement shall infringe in any manner any exist-
ing obliga;ions, contracts or agreements which the Artist Eaa entered into
with any other parties prior to the date and year that this Agreement be-
comes effective. This Agreement shall become effective the day and year
first above written.

THIS AGREEMENT shall be non-cancellable, except for good é;use
shown, until the day and date designated as the day of termination as
hereinabove specified. The measure of damages for any breach of this
Agreemeﬁt, whether matariéllor otherwise, shall be the value g} this Agree-
ment if said breach had not occurred.

Any and all terms of this Agreement may be altered By the written

mutual consent of the parties hereto.

WHEREFORE, thprparties to this Agreement have hereunto set their

hands the day and yeaf first above written.

ART EXHIBITION SERVICES, INC.
' i

By
Its

ARTIST



| ERANCIS R. MEISCH, A.LA.
ARCHITECT
5828 YORK AVENUE SOUTH
EDINA, MINNESOTA 53410

Manch 23, 1982

Theresa Earengight
C, G, Rein ¢
3646 West 70th Streel
Edina, Minnesoto 55435

Dean Ms. Easenfight:

The following 4s in yeaponse Lo your March 15Zh requesi for an update
on my watercolor activities and direetions,

In onden to advance in the medium of watercolon, 1 have had the objective
gor many years of attempling Lo paint §44Ly-two watercolors each year -
an average of one painting per week, Most years I have gallen gar short
0f this goal; however, in 1981, 1 was able Zo manage my time and achieve
this objective. 1% is my strong convdetion thai consiant drawing and
painiing are necessany to maintain the skilEs essential Lo watercolon

Two sketching thips this Last yearn also helped me Lo continue with The
watercolon medium, The Last week in April was spent 4in Zhe Colorado
Rockies doing one waterncolon on Locatdon each day plus shooting many

colon slides, In October my watercelors, my camera and I went on anolher
shetehing thdip Lo Gnreece, The Greek Islands and Lo Turkey, Our recond
breaking winter weather made it possible Lo ge on a number of cross=-country
sk4 fun and gather matenial fon snow scenes, The subject matiern of my
reeent watencolors has been based on matenial gathered on these rdips.

Last fall at the annual Nonth Star Watercolor Soclely exhibition, my
watercolon titled "Return fo khe Land" recedved an Award of Exceffence,
AL Zhe Sky §1 Exhibition my watlercolo titled "Santa Cailalina" recedlved a
Merdi Awand in Painting,

My watencolon titled "Tranquility” which was §irst used as a €hnisimas cond
by Courage Center 4in 1979 (76,000 copies were aold Lo Lead Lthein £979 sakles)
u:.: redssued agadn in 1981 and 68,140 copies werne sold Lo Lead Lheir 1981
sales,

Besddes my one-a-week painting obfective fon 1982, 1 have been cccupled
with a painting demonstration (for the Boy Scouts) and with giving some

privaite watencolon Lessons, These are good expeniences 4in Zthat one musl
revdew fundamentals and reevaluafe obfecidives,

Sincenely,

Francis Medisch



March 8, 1976

v I Don Blair
Blair Galleries, ILtd,
Sante Fe, New Mexico 87501

Dear Mr, Blair:

Was pleased to receive your letter of February 25th
and regret that I was unable to answer it sooner.

I work only in transparent watercclor and usually in
full size sheets which mat up to the 36 inch by 28 inch
size and occasionally do half size which mats to the 28
inch by 22 inch size,

I am sending under seperate cover two dogen color
slides of my watercolors so that you can determine
whether my work would be aprropriate to your gallery.
I would appreciate the return of the slides after
you have had the opportunity to review them,

Sincerely,

Franeis Meisch



C.G.REIN GALLERIES » 7010 FRANCE AVENUE SOUTH e EDINA, MINN. 55435 e (612) 927-4331

May 21, 1980

Francis Meisch
5528 York Avenue S
Minneapolis, Minnesota 55410

Dear Francis,

There has been a reconsideration of the price
structure for art work chosen for the leasing
program. We intend to continue with our original
policy of buying the art work when it goes out
on lease at 50% of the retail price.

I know this is good news for everyone, and am
pleased to inform you of this more advantageous
agreement.

With kindest regards,

Susan M. Albert
Director

al

St. Paul, Minnesota e Scottsdale, Arizona = Palm Beach, Florida
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August 22, 1979

Ms, Botty Shigaki
Rochester Art Center

320 East Center Street
Rochester, Minnesota 55901

Dear Ms. Shigakis

Thank you for your letter of August 10, 1979, and the return of the

slides, All of the wat:rcolors that you have selected are franed

(under plexiglas) and could be available on either September 24th

or October lst for pickup. Since my wife and I are not at home during
| the day until 5:30 or 6:00 PM, the hour of pick#ip might pose a problem.
| Please advise what time would be most suitable and if all screweyes

and wires should be removed from the frames.

I am enclosing black and white glossies of three of the watercolors
that you selected, Use whichever two you prefer. The difficult ltenm
is to come up with a statement about my aesthetic direction. It is
mich easier to let the paintings "speak" for themselves.,

Pursuing dual careers in architecture and art has been challenging and
stimlating, My training in architecture has had a strong influence on
my artworl, The profession of architecture is extremely demanding, and
ny time for the pleasures of painting has always been limited. The tine
factor forced me into an early decision to limit my peinting activities
to one medium, Transparent watercolor was the choice, It is a "fast"
medium and capable of so much diversity, There is constant excitement
in the challenge of mastering a difficult mediume. Ny early watercolors
were largely landscapes in which I attempted to capture the "mood" of a
place, and I searched for subject matter that was typical of an area
or region, As my skill in the medium increased, the subject matter
changed to include cityscapes, architectural subjects, marine scenes,
wildlife, and the human figure, I enjoy using the season of the year,
the time of the day, and the mood of the weather to create memarable
watercolors out of backyard subjects or scenes from far away.

Sincerely, 2 g FQ 4
Francis R, Meisch M_ il

£ sk Shety



FRANCIS R. MEISCH, A.LA.
ARCHITECT
58528 YORK AVENUE SOUTH
EDINA. MINNESOTA 55410

September 17, 1983
Page 1|
Faviana Olivier
Art Consultant
P. 0. Box B463
Manhattan Beach
California 90266

RRe;Watercolor - AMFAC Hotel Paintings
Minneapolis, Minnesota
Dear Ms, Olivier:

in your August 17th letter you requested thait I furnish you with some
information as to how I work.

I believe that nothing ever really remains the same and unchanged and
that is why paintings which capture a special mood and time that will never
return are the gems of the art world.

My methods of painting watercolors and gathering reference material for
paintings have also varied and changed through the years. Initially I did
a lot of outdoor painting in watercolor on 20" by 30" sheets when the
weather vas appropriate (no winter work). When on business travels, 1
would take a camera with black and white film to record subjects of note.
On vacation travels, I would use sketchbooks and work with pen and ink,
pencil, or felt-tip pens. When good color film became available, I shot
2%" by 3%" color transparencies. When working on site with watercolors,
I started using 15" by 20" size sheets and then to using smaller watere
color pads when traveling by air. In the middle 1970s 1 started usinf
35am slides for my reference material. This method of photography was
adaptable to cross country skiing and faciltated the collection of winter
scenes.

My studio paintings have almost always been executed on 20" by 30" sheets
of 3001b. Arches rouhh surface paper. If I felt that I was getting in a
rut, I would switch to cold press or hot press paper or to painting on a
few sheets of paper produced by another manufacturer. When painting on
paper I always stretch the sheets on drawing boards. I1f I am working wet
ito wet, I may start with a very damp sheet in an aluminum tray and then
stretech it on a drawing board as it starts to dry. 1 will continue to
paint on it as it dries, putting in the items which require harder or
crisper edges.

I generally make a careful pencil drawing on the watercodor paper prior

to painting. The amount of drawing and the detail involved will vary with
the subject matter. Cityscapes and architectural subjects usually require
more preliminary drawing than do landscapes. An adequate draswing helps

to simplify and speed up the painting process. Watercolor is a fast medium
for painting and this requires tlmt the sequence of operations must be
thoroughly preplanned prior to the start of painting.
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¥When painting, I usually apply the broad wet washes first and work from
lighter to darker areas as the painting developes. If there are to be
lots of highlighted intricate details in the painting, I may block out
these areas prior to painting with a liquid mask or carve them out of
the paper surface with a razor blade after the washes or brush strokes
have dried,

For many years I have had an annual goal of painting a watercolor a week,
but few have been the years when I was able to achieve this objective.

I am also very critical about hhe work that I do and every so often have
aa analsysis session after which I will destroy those pmintings that do
not measure up to the quality level that I want to maiatain.

When someone asks me how long did it take to do that painting, The aikif-
hand answer is 40 years and 25 hours, The length of time that it takes
to do a watercolor is largely proportional to the amount of detail in-
volved, Also, the amount of tme spent on a painting has no bearing on
whethbr it will be a good painting or a candidate for the wastebasket.
Painting time on a 20" by 30" sheet will run between 4 to 50 hours and
if the time for subjete selection, developing a concept, and making the
drawing on the watercolor paper is added - another 2 to 25 hours will be
involved,

The five watercolors which I painted to fulfill your commission request
(out of which two paintings were purchased) required 104 hours of time.

If there is something more that you need to know, please advise,

Sincerely,

Francis R. Meisch
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