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504 Regs:

Learning toLive
bytheRules

Larry Molloy

LArRrY MoLLoY is director of the
National Arts & the Handicapped
Information Service and a member
of the National Endowment for the
Arts Task Force on Section 504.

slow but inexorable revo-

lution in the way museums

serve the public is coming

in the guise of new federal
regulations for disabled citizens.
Museums associated with colleges
and universities are probably al-
ready aware of Section 504 of the
Rehabilitation Act (Public Law
93-112) because the U.S. Depart-
ment of Health, Education and
Welfare issued its final 504 regu-
lations in 1977. Now, specifically for
their grantees, all other federal
agencies are drafting similar regu-
lations that will take effect in early
1979. The new rules mandate equal
opportunity for disabled people in
all programs and activities. The
penalty for failure to abide by them
is the possible loss of all federal
financial assistance.

A Civil Rights Movement

The 504 regulations are the product
of a vigorous civil rights movement
organized and executed by a grow-
ing coalition of disabled people.
The definition of disability includes
anyone who is physically handi-
capped, visually or hearing im-
paired, mentally or emotionally
handicapped, learning disabled or
suffers from alcohol or drug abuse.
According to HEW estimates, there
are about 35 million disabled
Americans. Many of them are join-
ing consumer organizations that
seek strict enforcement of the 504
regulations and other laws govern-
ing equal access to public buildings
and activities.

In fact, Congress passed the two
most important federal laws estab-
lishing equal rights for the disabled
partly because of pressure from an

increasingly vocal coalition of dis-
abled consumers. One of the first
large demonstrations of disabled
people occurred at the Washington
Monument in 1968, when Congress
debated a bill requiring architect-
ural access to all federal buildings.
That bill became the Architectural
Barriers Act of 1968 (Public Law
90-480), which established a legal
foundation in federal law for equal
opportunity in movement and ac-
cess for physically handicapped
citizens. This law, however, con-
tained no enforcement mechanism.




Consequently few architectural
barriers were removed from exist-
ing federal buildings, and a number
of new buildings constructed after
1968 ignored the mandate for
accessibility.

Largely as a result of political
pressure organized by disabled
citizens, Congress debated a new
bill in 1973. Again, disabled people
demonstrated in Washington and
once again Congress passed a law—
the Rehabilitation Act of 1973
(Public Law 93-112). This new law,
however, took a giant step forward

in its mandate for equal oppor-
tunity for the disabled. Fundamen-
tally, the law was passed on behalf
of all people with disabilities and
thus included blind, deaf, mentally
handicapped and, as later defined
by the attorney general, drug
abused and alcoholic people as
well.

Section 504 is only one sentence
in the complex and multifaceted
Rehabilitation Act:

No otherwise qualified handi-

capped individual in the United

States . . . shall, solely by reason

of his handicap, be excluded from
the participation in, be denied the
benefits of, or be subjected to
discrimination under any prograim
or activity receiving federal finan-
cial assistance.
Although the Rehabilitation Act
became law in 1973, the impact of
this single sentence was not fully
understood. As a result, the imple-
mentation regulations for Section
504 languished until April 1977,
when advocate organizations of
disabled people occupied HEW
offices across the country. The

demonstrations ended only after
HEW Secretary Joseph Califano
signed final 504 regulations drafted
specifically for the recipients of
funds from the Department of
Health, Education and Welfare.

Federal Cultural Agencies
Draft 504 Regulations

HEW published guidelines in early
1978 directing all other federal
agencies to prepare 504 regulations
within the context of their own

funding programs. Consequently,
the National Endowment for the
and the National
for the Humanities have drafted
proposed 504 regulations that,
based on public comment already
received, will be redrafted and
issued in final form in early 1979.
(See Aviso, July 1978, for further
information.) Arts organizations
receiving funds from the new Insti-
tute of Museum Services must
abide by the existing HEW
regulations.

The proposed 504 regulations
from the two endowments differ
principally in the amount of time
arts organizations have to comply
and in the amount of technical
assistance available. The Humani-
ties Endowment regulations closely
follow the HEW regulations in
language and compliance schedules.
Both require full compliance within
three years after the effective im-
plementation date, including all
necessary structural alterations. In
general, the HEW and NEH regu-
lations are considered more string-
ent than regulations from the
National Endowment for the Arts.
The NEA regulations are con-
structed so that museums comply-
ing with HEW and NEH regulations
also satisfy the NEA requirements.

The Arts Endowment's proposed
compliance schedule allows eight
months to make programs acces-
sible where structural changes are
not necessary, two years to develop
a comprehensive transition plan
and five years to complete all
necessary structural alterations.
The Humanities Endowment’s regu-
lations allow 90 days, eight months
and three years respectively. It
should be noted that while the
ArtsEndowment has proposed a
five-year transition period for the
planning and implementation of
structural changes, it is expected
that HEW's Office of Civil Rights
will require the period to be short-
ened to three years to be consistent
with HEW’s 504 regulations.

Perhaps a part of the Arts En-
dowment'’s apparent sensitivity to a
museum’s predicament when com-
plying with the new mandates is
due to the process used to draft
504 regulations. The endowment
convened an advisory task force of
representatives from the major
arts organizations and the endow-
ment’s 11 major programs, plus
various consultants, museum ad-
ministrators and disabled artists.
In a series of meetings, the task
force carefully considered how 504
would affect museum programs and
operating procedures. In general,
they agreed that access to the arts
is best served by an attitude of flex-
ibility and helpfulness, that the

situation called for a modicum of
leniency and a quantum of tech-
nical assistance.

Highlights of 504

In the past, federal agencies some-
times wrote specific regulations
that tried to anticipate and regu-
late every foreseeable circumstance.
The regulations for Section 504 of
the Rehabilitation Act, however,
are not specific. They mandate
equal opportunity and nondiscrimi-
nation but they do not tell muse-
ums how to accomplish these goals.
Instead, the draft regulations have
been written to allow as much
flexibility in compliance as possible.
In most cases, accommodations for
disabled people will require more
imagination than expense, more
innovation than equipment—an
implicit challenge to arts profes-
sionals. In fact, many public insti-
tutions are looking to the creativity
and ingenuity of arts organizations
for inventions that will solve the
problems that the new regulations
will provoke.

Program accessibility. The regu-
lations mandate access to programs
and services. This means that a
museum’s program when viewed in
its entirety must be made equally
accessible for disabled people. This
does not mean that every program
must be available. For example, a
tour program on Thursday need not
have interpreters for deaf visitors
if interpreters are available on
Tuesday. It is important to remem-

ber, however, that providing sepa-
rate or different programs is pro-
hibited unless they are necessary
to achieve equal opportunity. Segre-
gation is out. Where separate pro-
grams or activities must exist,
handicapped people still have the
option to participate in any of the
institution’s other programs or
activities that are not separate or
different even though specific serv-
ices are not provided.

Service responsibility. The regu-
lations do not state that museums
must provide specific accommo-
dations for visitors or employees,
just that they are responsible for
making necessary services avail-
able. In most cases, disabled people

know where to find services or
accommodations needed to make
programs accessible. For disabled
employees, state rehabilitation
agencies, insurance companies or
consumer service organizations
often provide equipment and
services.

A word of caution, however: The
needs of individuals are likely to
be different even though they have
a common disability. A disabled

person often may not know how
to make an arts activity accessible
or may not be aware of alternative
methods. The National Arts & the
Handicapped Information Service,
a joint project of Educational
Facilities Laboratories and the
National Endowment for the Arts,
can help museums learn about
methods for making exhibitions or
activities accessible.

Architectural accessibility. Access
to programs does not mean that
every corner of every floor in a
facility must be made architectural-
ly accessible to people in wheel-
chairs. For example, a museum
need not provide access to an arts
education program on an upper

floor if the same program is offered
on an accessible lower floor. It is
not unusual for a public institution
to react to the 504 regulations by
running a survey of architectural
barriers and then estimating the
cost of converting for access to
every square foot of every floor in
every building. In most cases,
con\:erting for total access is costly
and unnecessary. Instead, muse-
ums should plan programmatically




in conjunction with someone who
knows how to solve access
problems.

Most facilities, however, will re-
quire some structural modifica-
tions. The regulations do not re-
quire museums to make immediate
structural changes. As previously
stated, at least a three-year period
from the effective date of the final
regulations (the day they are pub-
lished in the Federal Register), will
be permitted for the implementa-
tion of structural changes. The
final regulations, due next winter,
will contain a compliance calendar.

Transition plans. When structural
modifications are necessary, the
regulations require an institution to
develop a transition plan outlining
how it intends to achieve compli-
ance. These plans must be com-
pleted in two years and handi-
capped people, or organizations
representing them, must partici-
pate in developing the plan. A copy
must be available for inspection.

Employment. The regulations
require that museums must judge
applicants solely on the basis of
their qualifications. In other words,
a museum cannot deny qualified
blind people positions as educators
simply because they are blind.
However, museums may choose
other candidates whose qualifica-
tions for a particular job are better.
If, however, a candidate is emi-
nently qualified and blind, then you
cannot deny employment and you

must provide whatever services and
facilities a disabled employee may
need on the job in order to perform
effectively.

Enforcement. The Arts Endow-
ment has incorporated into its 504
regulations enforcement procedures
used under Title VI of the Civil
Rights Act. This means that the
same complaint procedure pres-
ently used for enforcing Title VI
will be followed in connection with
504. In order to avoid undue fed-
eral intervention, museums will be
responsible for self-evaluation and
must develop their own plans for
compliance. The regulations en-
courage organizations to seek the
help of local disabled citizens when
planning a compliance system. This
is further encouraged by the fact
that federal agencies will rely on
disabled people to file complaints
against recipients of federal funds
who do not comply with the regu-
lations. In short, if a museum can
satisfy its local disabled constitu-
ency, a complaint is not likely
to occur.

Costs. What will it cost a museum
to comply with Section 504? This
will depend on how museums ap-
proach the problem. Generally, the
costs will fall into two categories:
capital costs for the removal of
architectural barriers and program
costs for providing special services.

Many museum professionals as-
sume that the removal of archi-
tectural barriers will require large

sums of scarce capital. Remember,
however, that if a museum evalu-
ates its programs and reschedules
for maximum use of the most
easily accessible spaces, then not
all barriers must be removed. Ac-
cording to the Arts Endowment’s
proposed 504 regulations, a muse-
um will have two years to prepare
a transition plan and at least three
years to complete renovations. In
addition, the costs for making facili-
ties accessible need not run high if
planned judiciously. Although mu-
seum architecture varies, one sur-
vey of more than 100 commercial
facilities revealed that the average
cost for creating accessible spaces
was approximately one cent per
square foot—not an unreasonable
sum when distributed over several
years.

The costs of providing services
will also vary according to individ-
ual circumstances. Reducing these
costs is another reason for conven-
ing an advisory committee of local
disabled citizens. They know best
about local suppliers and what bar-
gains exist. In many cases, disabled
people are eligible for special serv-
ices and equipment that can be
used in a museum program.

Nevertheless, museums will in-
cur some costs for providing serv-
ices. These can be reduced if local
arts institutions share costs and
services on a cooperative basis. In
addition, the National Endowment
for the Arts expects museums to
add service and program costs to
their grant applications as needed
to make the proposed activity
accessiblel

An Emerging Field
Arts accessibility is in a state of
constant change and experimenta-
tion. New solutions to common
problems are invented every day.
There are no final answers, no
fixed standards, no formulas.
Rather, the key to coping with this
civil rights movement is to solicit
the involvement of disabled people
in a program aimed at developing
unique solutions to meet unique
needs.

Compliance with 504 will chal-
lenge museum professionals. Many

thorny problems will need creative
solutions within the next several
years. Art museums, for example,
must face the issue of how exhibi-
tions and galleries can be made
accessible to blind visitors. Con-
servators will confront new prob-
lems when paintings are displayed
within the viewing zones of people
in wheelchairs or when some arti-
facts are made available for touch-
ing. Curators and exhibition de-
partments will need to consider
alternative methods for communi-
cating information in labels, sign-
age and catalogs. Museums in
historic buildings must find a
formula that will satisfy both archi-
tectural integrity and program
accessibility.

The National Arts & the Handi-
capped Information Service pro-
vides free materials that can help
museum professionals with these
and many other new problems.
These materials include a report on
arts activities for blind and visually
impaired people, another on archi-
tectural accessibility, and a memo-
randum on access to historic build-
ings and programs. Established in
1976, the service is a consumer
demand information and referral
center specializing in accessibility
to the arts. Write: ARTS, Box 2040,
Grand Central Station, New York,
N.Y. 10017.

Benefits to Museums

Despite the problems 504 will cause,
an investment in accessibility is not
without dividends. Museums that
have already planned for accessi-
bility report that facilities and
programs are better for general
audiences when the needs of dis-
abled people are considered, that
museum programs benefit and
prosper when disabled people be-
come regular participants, that
attitudes about people and
personal relationships change for
the better when people of dissimi-
lar abilities and disabilities are
working toward a common goal.

In addition, disabled people are
emerging as a sizable and hereto-
for untapped resource for cultural
programs. The estimated 35 million
disabled citizens represent an enor-

mous new audience; because of
their life experiences, they can
bring new insights and points of
view too long missing from many
cultural programs. And, finally,
partly because of their participa-
tion in arts programs and activi-
ties, disabled people are becoming
artists producing works that often
reach and speak differently from
art produced without their per-
spectives. Without doubt, the ac-
cessibility mandate will create new
problems for museum administra-
tors and staff. But it will also open
new and exciting vistas for muse-
ums that welcome the challenge.

© American Association of Museums, Suite 428, 1055 Thomas Jefferson St., N.W., Washington, D.C. 20007

Where to Write for 504 Regulations
Robert Wade
General Counsel

National Endowment for the Arts
Washington, D.C. 20506

Joseph Schurman

General Counsel

Room 1000

National Endowment for the
Humanities

Washington, D.C. 20506

John Wodatch

Director

Office for Civil Rights

Department of Health, Education
& Welflare

Washington, D.C. 20201
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WHAT THIS ISSUE
IS ALL ABOUT

It's almost two years since Arts & the
Handicapped: An Issue of Access
reported on more than 130 programs
that provide arts for handicapped
people throughout the United
States. We survey these programs
periodically to update our informa-
tion, and it is encouraging to find
that most of them have expanded
their programs and improved their
facilities during the last two years.
Because only a small number of pro-
grams have closed, Arts & the Hand-
icapped remains the most compre-
hensive survey of accessible arts yet
published. Copies are available for
$4.00 prepaid from EFL, 850 Third
Avenue, New York, N.Y. 10022.

This issue of Materials from the
National Arts & the Handicapped In-
formation Service is designed to
supplement Arts & the Handicapped:
An Issue of Access, November 1975.
All the following programs and facili-
ties are in addition to those listed in
the original publication. We have di-
vided the materials into five sections:
new buildings, renovated facilities,
cultural programs designed for ac-
cessibility, accessible community
arts programs, and arts education
programs.

Programs for handicapped stu-
dents in public schools have been
omitted because a special issue of
EFL's newsletter Schoolhouse de-
scribes more than 20 new school
programs and gives annotated list-
ings of arts curriculum materials for
handicapped students. Free copies
of Schoolhouse No. 27 are available
from ARTS, Box 2040, Grand Central
Station, New York, N.Y. 10017.

Metropolitan Museum of Art in New York City
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THE STATE OF THE
ARTS

The over-all state of accessible arts
is growing rapidly although most
handicapped people are not now
served by arts programs. Since
1975, scores of cultural facilities and
programs have been made accessi-
ble to handicapped patrons, largely
as a result of media campaigns and
related information aimed at cultural
accessibility, public awareness pro-
grams sponsored by local organiza-
tions of handicapped people, and an
increasing demand for equal oppor-
tunity to the arts.

Recent federal laws related to civil
rights for handicapped citizens
should accelerate the development
of accessible arts programs and fa-
cilities. Specifically, the regulations
for the Education for All Handi-
capped Children Act (P.L. 94-142),
and the regulations for section 504
of the 1973 Rehabilitation Act (P.L
93-112), require that public schools
and cultural institutions receiving
federal financial assistance must
provide equal opportunity to all pro-
grams. At this writing, the regula-
tions apply particularly to public
schools and the recipients of funds
from the U.S. Department of Health,
Education and Welfare. However, all
federal agencies, including the Na-
tional Endowment for the Arts, are
writing similar regulations that will
apply specifically to their facilities,
grantees, and contractors.

While compiling this report, we
discovered that many individual pro-
grams though serving previously un-
served audiences were often part of
a collective effort of an organization
or institution to meet the needs of the
handicapped. Often, this multifacet-
ed approach has had a broader im-
pact on large institutions. For exam-
ple, the programs at the Metropolitan
Museum of Art in New York, de-
signed to serve mentally and emo-
tionally handicapped people have
undoubtedly influenced the muse-
um's administrators to develop pro-
grams for the hearing-impaired and
physically handicapped.

The Field Museum in Chicago, the
Air and Space Museum in Washing-
ton, D.C., and the Scottsdale Center
for the Arts in Arizona, for example,
have barrier-free structures. But
their administrators have initiated
new programs and exhibits that go
beyond architectural accessibility in
order to reflect the abilities and in-
terests of all types of handicapped
people in the arts. Similarly, whole
cities, such as Philadelphia are plan-
ning and implementing new pro-
grams aimed at making all the com-
munity's cultural resources ac-
cessible to native Philadelphians as
well as visitors.

In view of the coming federal reg-
ulations for full program accessibili-
ty, this type of multifaceted approach
is highly preferable to the programs
traditionally offered for a single type
of handicapped visitor.
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NEW BUILDINGS

Miami Beach Theater

The Miami Beach Theater, an inte-
gral part of the city’'s convention
center complex, opened in 1976 with
many features that make it accessi-
ble to the handicapped. In order to
accommodate the city’'s many elder-
ly handicapped patrons, the theater
has neither stairs nor elevators, only
wide gently-inclined ramps leading
to all seating areas. The front en-
trance is completely accessible, all
restrooms are designed with wide
stalls, and lowered water fountains
and telephones are provided for
wheelchair visitors. Every aisle seat
in the theater can be reached by
wheelchair, and 200 seats are re-
movable in the front rows.

The Miami Beach Theater may be

the first accessible multi-level cultur-
al facility built without elevators. The
ramps provide access to three dif-
ferent levels—up to 30 ft. above the
ground floor. Ramps, according to
the architects, Morris Lapidus & As-
sociates, cost significantly less than
elevators but they cost 25% more
than stairs. However, the pre-emi-
nent feature of ramps is that when
they take the place of elevators they
also replace stairs. This is because
fire codes require all buildings with
elevators to provide stairs as an al-
ternate egress. Ramps also compare
favorably with elevators and stairs in
long-term costs—they don't use
electrical power and they require
little maintenance. The Miami Beach
Theater illustrates how thoughtful
design and careful engineering can
produce accessible multi-level cul-
tural facilities that meet new stan-
dards at no extra cost.
For further information: Norman Litz,
Director, Miami Beach Convention
Center, 1700 Washington Avenue,
Miami Beach, Fla. 33139.

Audience gathers for a performance at the
Scottsdale Center for the Arts
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Scottsdale Center

The two-year old Center for the Arts
in Scottsdale, Arizona contains a
theater, cinema, exhibition space,
and new city offices. The complex
sits in the midst of art galleries, res-
taurants, and shops in Civic Center
Plaza, an area that has become the
focal point of the city's cultural and
governmental life.

The building is entirely barrier free
at all levels and can be entered from
six accessible locations. Special
bathroom facilities have been pro-
vided, and there are low water foun-
tains and phones. A special feature
of the main theater is the provision of
space near the stage for 35 wheel-
chairs.

The Mall that extends through the
Civic Center area, which includes a
public library, city hall, court build-
ing, police headquarters and swim-
ming pool, is completely accessible
with curb cuts and pathways where
tile ramps augment stairs.

For further information: Howard
Alexander, Public Relations, Scotts-
dale Center for the Arts, 7883

Scottsdale Mall, Scottsdale, Ariz.
85251.

Scottsdale Library

The Scottsdale Public Library in the
Civic Plaza operates on outreach
program for people who may not find
answers to their library needs on the
printed page. These programs range
from weekly story hours for young
children to musical programs for
teenagers to retirement planning
seminars for elderly workers.

The library also provides perma-
nently or temporarily disabled peo-
ple with books and reading materials
through weekly delivery to homes,
hospitals and nursing homes. A talk-
ing book service is available to phys-
ically or visually handicapped peo-
ple.

The building, designed like an old
Spanish mansion, is completely ac-
cessible to wheelchair patrons.

For further information: Thomas
Martin, Coordinator, Outreach Pro-
gram, Scottsdale Public Library,
3839 Civic Center Plaza, Scottsdale,

Ariz. 85251,
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Douglas County Museum
The Douglas County Museum in Ro-
seburg, Oregon is a small facility
displaying artifacts depicting the
historical heritage, resources, set-
tlement, and growth of west-central
Oregon. The structure is accessible
from ground level to visitors in
wheelchairs. Most exhibits can be
viewed from this level. The interior of
the building is barrier free.

A branch museum in Reedsport

also provides access to the handi-
capped by means of ramped walks
from the parking lot and sidewalks in
the front that lead directly to the
musuem exhibit areas. The structure
has no physical barriers inside.
For further information: George B.
Abdill, Director, Douglas County Mu-
seum, P.O. Box 1550, Roseburg,
Ore. 97470.

Sangre de Cristo Arts and

Conference Center

The Sangre de Cristo Arts and Con-
ference Center in Pueblo, Colorado,
is in two buildings that include a
500-seat theater, suitable for live
performances and films, a dance
studio, classrooms, studio space, an
exhibition area, and administrative
offices. Accessibility for the handi-
capped includes a lower lobby en-
trance, ramps, and elevators to all
levels.

The Center's administration en-
courages community use of the new
facilities. Consequently, scores of
Pueblo citizens are involved in the
Center's activities during the day—
attending community sponsored
workshops, touring the current art
exhibit, watching theater produc-
tions, or merely basking in the sun
near the central fountain. Because
of this open door policy and because
the doors are accessible, handi-
capped citizens are taking part in all
the center’s activities.

In addition, organizations serving
handicapped children and adults are
beginning to exploit the new acces-
sible facilities. For example, the
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South Center (Colorado) Board of
Cooperative Educational Services
has run workshops for children with
learning disabilities and three after-
noons each week, the Colorado
State Home and Training School
busses mentally retarded students to
the center for studio courses in
painting and fine arts.

For further information: Maggie Di-
velbliss, Development Manager,
Sangre de Cristo Arts and Confer-
ence Center, 210 North Santa Fe,
Pueblo, Colo. 81003.

Syracuse Civic Center

The special needs of the physically
handicapped, hearing impaired, and
blind were taken into account in the
design of the two theaters in the
Civic Center of Onondaga County in
Syracuse, New York, which opened
in January, 1976.

Escalators located in the lobby
and theater portions of the complex
assist the elderly and mildly handi-
capped. For more severely handi-
capped visitors, an elevator serves
the orchestra and mezzanine levels
of the concert theater.

All main entrances to the center
are at street level; curb breaks and
ramps allow access for wheelchairs.
Twenty seats in the concert theater
and 13 in the second theater can be
removed to provide room for wheel-
chairs.

Both theater areas contain an
audio conduit loop buried in the floor
for the convenience of guests with
impaired hearing. The sound sys-
tems of the theaters are fed into the
loops and function like a short-range
radio transmitter. A specially de-
signed receiver-amplifier picks up
the transmission and enables the
wearer to adjust the volume accord-
ing to personal needs. This audio
service is provided free to patrons.

Each public rest room in the build-
ing includes one stall with hand rails
and enough space for a wheelchair.
For further information: Russ Thom-
as, Public Relations Coordinator,

Civic Center of Onondaga County,
411 Montgomery Street, Syracuse,
N.Y. 13202.

Center for Creative Studies
College of Art and Design

Already serving students in wheel-
chairs, the Center for Creative Stud-
ies—College of Art and Design in
Detroit is a private undergraduate
college offering degrees in fine arts,
ceramics, painting, sculpture, pho-
tography, and industrial design. A
new building, opened in 1975, is
accessible to the handicapped. It
contains special restroom facilities,
special parking, braille indications in
elevators, lowered telephones and
drinking fountains, a ground level
entrance, and barrier free class-
rooms. In 1976, the building won the
annual Bartlett Award for its acces-
siblity to handicapped students.

The school is located in Detroit's
cultural center so that students have
easy access to many major cultural
and educational institutions in the
city. A nine-foot tactile and environ-
mental sculpture by Steve Hand-
schu, a legally blind professional
sculptor, will be installed in an adja-
cent plaza during the summer, 1977.
For further information: Lynne
Stone, Assistant to the Registrar,
Center for Creative Studies, 245
Kirby, Detroit, Mich. 28202.

Creative Arts Center

The Creative Arts Center at Wright
State University in Dayton, Ohio, is
another new accessible professional
arts school. The center offers degree
programs in art, arts education, art
therapy, music and the theater arts,
with courses in all the arts offered to
students throughout the university.
In addition, the center hosts a lively
community arts program including
year-round theater and music pro-
grams, public art galleries, a Univer-
sity/Community Orchestra and a
combined school and community
city beautification project aimed at
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Creative Arts Center

bringing the arts into the Dayton
neighborhoods.

The Creative Arts Center's facili-
ties are an integral part of the uni-
versity’s arts programs. Wright State
was established in 1964, but most
buildings were constructed since
1968. Consequently, the entire
campus is architecturally accessi-
ble. A new building on campus, the
Creative Arts Center, contains ac-
cessible studios, offices, rehearsal
rooms, galleries, laboratories and
workshops. In addition, the building
houses a 400-seat concert hall, an
110-seat recital hall, a 375-seat
thrust proscenium theater, and a
150-seat studio theater. All of them
include seating areas for people in
wheelchairs, plus scenery work-
shops, dressing rooms, and storage
areas designed to meet the needs of
handicapped people.

As a result, handicapped students

are enrolled in every arts program,
and handicapped people comprise a
sizable portion of the community arts
patronage.
For further information: Gary Barlow,
Coordinator, Art Education, Wright
State University, Dayton, Ohio
45431.

Spokane Riverpark Center
The Spokane Riverpark Center, a
legacy of the 1974 World's Fair, is
now the focal point of commerce and
the lively arts in the Northwest. The
major structure on the 100-acre site
in downtown Spokane is the fair's
Washington State Pavilion. It now
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Spokane Riverpark Center

serves as a convention center with
meeting and exhibition space and a
2,700-seat concert hall.

In the original design and review

process, special care was taken to
accommodate the handicapped. In
fact, the city invited handicapped
citizens to serve on a jury evaluating
the building’s design. Elevators and
stairs serve all levels of the building,
an auto unloading area is conve-
niently located and there are curb
cuts for wheelchairs. Circulation
around the site is all at grade level.
All toilets are equipped for the hand-
icapped. There are grade level en-
trances to the orchestra seating
section of the concert hall and spe-
cial seating sections for wheelchairs
with elevator access nearby.
For further information: Michael
Kobluk, Director, Spokane Riverpark
Center, West 334 Spokane Falls
Boulevard, Spokane, Wash. 92201.
National Air and Space Museum

National Air & Space
Museum

The Smithsonian Institution’s new
National Air and Space Museum in
Washington, D.C. is an example of
an over-all approach to accessibility
in museum facilities and programs.
The beautifully designed structure
contains a historical display of
planes, rockets, and all the accou-
trements of man's romance with
flight. There is literally something for
everybody in the building, and re-
markably, nearly every area and
every exhibit is accessible to the
handicapped—only the Skylab Orbi-
tal Workshop cannot be reached
with ease.

The museum is the most promi-
nent cultural facility that substan-
tially conforms to accessibility leg-
islation. It includes the following ac-
commodations:

For the physically handicapped:
Specially designed clamp-on mirrors
for wheelchairs are available for visi-
tors with little or no head movement.
Every effort has been made to insure
that the building is architecturally
barrier free. There are three eleva-
tors with braille markings on each
floor, and toilet facilities are modified
for the handicapped.

For the deaf: Scripts or abstracts of
major audio-visual presentations are
available for use in the galleries.
Some texts have photographic mar-
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gin annotations to enable deaf visi-
tors to find their places in the audio-
visual program. Interpreters are
provided for major films and lec-
tures.

For the blind: Cassette tours of some
galleries are available and supple-
ment the audio portions of audiovi-
sual presentations in the galleries.
Booklets of raised line drawings of
selected museum exhibits are
loaned along with braille descrip-
tions of exhibits. Large-print, braille,
and cassette versions of the muse-
um brochure are also available. In

addition, a large brailled model of the
building at the museum entrance
orients blind visitors to the muse-
um'’s collections and gallery loca-
tions.

Tours: The museum has guided
tours for handicapped visitors. The
guides receive special training on
how to accustom blind persons to
their surroundings in the galleries.
Sign language tours are available for
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The flight technology gallery at the Air &
Space Museum features puppets who explain
scientific principles and thus heighten learn-
ing for mentally retarded and learning disabled
youngsters.

the deaf. In addition, the museum
has many touchable items that are
within easy reach of the handi-
capped. In order to teach blind
youngsters the difference between
rockets and jet airplanes, for exam-
ple, the museum has commissioned
an artist to produce stuffed models
with moveable parts and textured
surfaces.

Other features include non-slip

carpeting for wheelchairs, and cafe-
teria counters that are low enough
for people in wheelchairs to carry
their own trays. Apparently, the facil-
ities designed for handicapped visi-
tors are working. Museum staff mon-
itored the first five million visitors and
noted that more than 3% were visibly
handicapped.
For further information: Harold
Snider, Coordinator, Programs for
the Handicapped, National Air &
Space Museum, Smithsonian Insti-
tution, Washington, D.C. 20560.

RENOVATED
FACILITIES

Hillsborough County

Museum

The Hillsborough County Museum is
located on the banks of the Hills-
borough River in Tampa, Florida. Its
ten buildings are used for exhibits,
classrooms, meeting rooms, work-
shops and offices. The museum
maintains a schedule of changing
exhibits and a continuing program of
arts, crafts, and natural history
classes. Guided educational tours
are given by trained docents.

All buildings on the three-acre site

have recently been remodeled to in-
clude access ramps for wheelchairs.
The remodeling is consistent in de-
sign with the historic quality of the
buildings. All ramps are coated with
non-slip surfaces, and doorways
widened to accommodate wheel-
chairs.
For further information: Murray E.
Mayfield, Director, Hillsborough
County Museum, 1101 East River
Cove, Tampa, Fla. 33604.

Crossroads Community
Crossroads Community, better
known as the farm, is an integrated
arts and nature program committed
to environmental education for peo-
ple of all ages and disabilities. It is
located in San Francisco in ware-
houses that have been renovated to
make them accessible.

The farm consists of organic gar-
dens, an indoor animal farm, and a
theater that is currently the home of
rabbits and chickens. Classes are
available to the public in horticulture,
dance, music, theater and circus
techniques. The farm cooperates
with local school districts in running
programs for emotionally disturbed
and slow learning students (hy-
peractive children with short atten-
tion spans) from Buena Vista
Schools. The center is currently
working with physically disabled
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children from the Sunshine School.
According to the director, “The rich-
ness of the environment and pro-
grams result in highly creative works
produced by the children.”

For further information: Bonnie
Sherk, Director, Crossroads Com-
munity, 1499 Potrero Avenue, San
Francisco, Calif. 94110.

Paramount Arts Center

A lavishly-ornamented 1830’s movie
theater is being restored as part of
an effort to revitalize and renovate
the downtown area of Aurora, locat-
ed 40 miles west of Chicago. Even-
tually, the restored civic center,
called The Paramount Arts Center,
will become a performing center for
events from ballet to rock concerts.
Most of the theater's street level fa-
cilities were already accessible. New
doors are being fitted with hardware
for accessibility, and wheelchair
spaces are being built into the the-
ater. Although the stage area re-
mains inaccessible, the orchestra
level restrooms, phones, and water
fountains meet accessibility stan-
dards.

Encouragement for making the
center barrier-free came from the
city planners who wanted to attract
new subscribers to the events from
the local area as well as metropolitan
Chicago. The renovation is sched-
uled for completion in February
1978, at a cost of $1.7 million. The
ELS Design Group, architects for the
Paramount renovation, estimate that
the costs for making the facility ac-
cessible to the handicapped were
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approximately 1% of the total bud-
get.

For further information: Deborah
Kramp, Aurora Redevelopment
Commission, 15 E. Galena Street,
Aurora, lll. 60504,

The City of Philadelphia
Working with the Mayor's Office for
the Handicapped, city planners are
actively modifying Philadelphia's
cultural facilities in order to offer
handicapped citizens and visitors a
full range of arts activities. Much of
the renovation is financed with fed-
eral funds from the United States
Department of Housing and Urban
Development. Specifically, the city
obtained $1 million through the
Community Development Act during
the last two years to cover the costs
for removing architectural barriers in
community facilities. These include
the cultural centers described below
plus the main branch of the Free
Library of Philadelphia, the city pub-
lic health offices, family court, and
the Tourist and Visitor Information
Center.

In addition, the Philadelphia Art
Commission regularly reviews the
architectural drawings for proposed
city buildings and enforces accessi-
bility standards. As a result, various
new cultural facilities are already ac-
cessible—including the Robin Hood
Dell West roofed outdoor amphithe-
ater where the city symphony and
touring companies perform, and
Carousel House, a Department of
Recreation sponsored recreation
center that features training in the
arts and in crafts for the handi-
capped. In addition, there are many
accessible Bicentennial-related ex-
hibits such as the Living History
Center that were constructed in
1976.

During 1977, the Community De-
velopment Acts funds will pay for
converting the Civic Center Muse-
um, the Convention Center, and the
Rodin Museum. Significantly, the city
is particularly sensitive to the need

The Living History Center in Philadelphia

for historic preservation. In order to
preserve the classical integrity of the
Rodin Museum, for example, the
renovation plan will convert a colo-
nial sash window into an accessible
portal rather than install ramps.

Also, the Mayor's Office for the
Handicapped works with cultural
centers in order to encourage prac-
tices that accommodate handi-
capped visitors. For example, the
Walnut Street Theater reserves
spaces for wheelchairs, and has in-
stalled an audio loop for visitors who
use hearing aids.

Perhaps the reason why Philadel-
phia's accessible cultural activities
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are so rich and varied is that the
mayor encourages a variety of city
agencies to work toward equal op-
portunity in the arts for handicapped
citizens—including the City Arts
Commission, the Department of
Recreation and the Mayor's Office
for the Handicapped. Thus, handi-
capped people may select from a
range of passive and participatory
arts activities and choose a program
that suits their needs—either as a
spectator, student, or practicing art-
ist. The mayor’s office publishes a
free accessibility guide to the city
that includes a large number of cul-
tural listings.

For further information: Bonnie Gell-
man, Director, Mayor's Office for the
Handicapped, Room 428, City Hall
Annex, Philadelphia, Pa. 19107.

Pennsylvania Academy
of the Fine Arts

Philadelphia's Pennsylvania Acade-
my of the Fine Arts has recently
restored its 1876 building that con-
tains studios and a museum. The
$5.2 million restoration budget in-
cluded only $200,000 for two eleva-
tors, making toilets accessible, and
other accessible features. Thus the
funds spent on accessibility were
only a small part of the total con-
struction costs. One of the accessi-
bility features is that all wash-up
sinks in the studios are low enough
for wheelchair students.
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The old building had a hydraulic
elevator that used water from a well
to raise the car two stories. Because
the elevator no longer met fire and
safety codes, it was replaced with a
hydraulic oil system and the old
mechanism donated to the Smith-
sonian Institution. Unfortunately, the
freight elevator in the rear provides
the only accessible entrance to the
building. Nevertheless, both handi-
capped students and visitors contin-
ue to participate in the Academy’s
activities.

The newly renovated building has

been restored to its former grandeur,
including repainting the interior red,
white, blue, and copying the style of
the original whale oil lamps. The
interest of the community has been
so great that the docent council has
initiated lectures and talks with art-
ists for visiting groups of disabled
and able-bodied people.
For further information: Robert
Stubs, Museum Administrator, The
Pennsylvania Academy of the Fine
Arts, Broad & Cherry Streets, Phila-
delphia, Ps. 19102.

The University Museum
of the University of

Pennsylvania

In 1971, the University Museum in
Philadelphia completed construc-
tion of an addition, the Kress Wing,
that contains accessible toilets, caf-
eteria, and art library. Elevators in
the new wing give access to all the
museum's collections.

The Kress Wing also contains a
permanent gallery for the blind. Sup-
ported by grants from the Nevil Trust,
a philanthropic fund for visually
handicapped and blind people, the
Nevil Gallery for the Blind and Par-
tially Sighted contains permanent
and changing collections labeled in
braille and in large print. All objects
in the gallery’s main display area are
attached to rotating pedestals that
can be adjusted to various heights
according to audience needs. A
special carpet trail from the museum

entrance through the Nevil exhibi-
tions guides visitors. Blind visitors
are guided from pedestal to pedestal
by a continuous wooden rail that
contains braille labels orienting visi-
tors and describing each artifact.

In addition, the University Museum

recently obtained another grant from
the Nevil Trust to purchase a van to
transport groups of blind people to
and from the museum and to cir-
culate tactile travelling exhibits. Al-
though the Nevil Gallery was de-
signed to serve blind people, the
majority of visitors are sighted. Last
year more than 150,000 people visit-
ed the Nevil Gallery. Conversely, the
blind visitors who patronize the gal-
lery are seeking access to the muse-
um's other collections. In response,
the education department, by ap-
pointment, schedules tactile tours
through the museum’s other sculp-
ture collections. Also, outdoor
bronze and architectural pieces may
be touched by all visitors in the mu-
seum gardens.
For further information: Gillian Wa-
kely, Director, Education Program,
University Museum, 33rd & Spruce
Streets, Philadelphia, Pa. 19104.

The University Museum also spon-
sors the annual National Exhibit of
Art by the Blind in association with

Students learn sign language for the deaf from
sculpture by a blind artist at the Nevil Gallery.
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the Philadelphia Free Library for the
Blind. The first exhibit, which opened
in June 1976, concentrated on the
fine arts and comprised 73 paintings,
sculpture, and etchings by blind
professional artists across the Unit-
ed States. The 1977 exhibit focuses
on crafts and contains 80 pieces
including ceramics, rugs, quilts,
needlework, wood construction,
knitting, pottery, and jewelry. The
exhibit is coordinated by an advisory
board composed of representatives
from the local blind community, the
Free Library, the museum, and blind
sculptors. The 1977 exhibit is avail-
able for circulation.

For further information: Mrs. D. Ser-
geant Pepper, Chairman, National
Exhibit of Art by the Blind, University
Museum, 33rd & Spruce Streets,
Philadelphia, Pa. 19104.

The City of Chicago

Chicago is another city where cul-
tural facilities are being modified for
accessiblity to handicapped citi-
zens. Consumer organizations rep-
resenting handicapped people have
successfully promoted widespread
public acceptance of the need for
accessibility. As a result, recent new
The Art Institute of Chicago
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and converted cultural facilities are
systematically making all the arts ac-
cessible. The following examples
describe several renovation projects
that have made Chicago’s cultural
resources more widely available to
handicapped residents as well as
tourists.

Access Chicago, a unit of the Re-

habilitation Institute of Chicago, en-
courages programs aimed at making
the city’s facilities accessible and
publishes a guide to the city called
Access Chicago, (available $1.00)
that lists a wide variety of cinemas,
museums, theaters and concert halls
made accessible to handicapped
people.
For further information: Access Chi-
cago, Rehabilitation Institute of Chi-
cago, 345 East Superior Street, Chi-
cago, lll. 60611.

The Art Institute of
Chicago

The Art Institute of Chicago recently
completed a new addition that con-
tains accessible studio classes for
handicapped students. The addition
also links an accessible entrance to
the institute's existing building.

All floors in the new addition are

served by elevators. The floor of
entrance to the school is ramped,
the entrance doors open automati-
cally, and there are no steps. The
facility's new auditorium has areas
on the main floor and in the balcony
that are easily accessible to wheel-
chair visitors.
For further information: Leslie Huff,
The Art Institute of Chicago, Michi-
gan Avenue at Adams Street, Chi-
cago, lll. 60603.

Field Museum

Chicago’s Field Museum of Natural
History has constructed a ground-
level entrance for handicapped peo-
ple. The new barrier-free entrance is
located directly in front of the extra-
wide parking spaces reserved for the
handicapped. The entrance, acces-
sible from a low curb and two shal-
low ramps, leads to a spacious lobby
that includes a cafeteria, museum
shop, washrooms, and two public
elevators with 5-ft-wide doors.

The toilet stalls in the new
washrooms have grab bars and
doors that accommodate wheel-
chairs. A low-level drinking fountain
and low-level public phones have
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rehistoric Plants and Animals

also been installed in this area. Mu-
seum guards are trained to assist the
handicapped; wheelchairs are avail-
able.

The museum has also opened a

new gallery, “The Place for Wonder,”
that features touchable museum
treasures reflecting the four areas of
the institution’s research—anthro-
pology, botany, geology, and zoolo-
gy. The gallery, with its clothes, jew-
elry, tools, musical instruments,
seeds, fossil plants, quartz crystals,
stuffed birds, and animal bones, is
ideal for use by handicapped indi-
viduals. Trained volunteers are
always available to answer questions
and give directions.
For further information: Nika Sem-
koff, Assistant, Public Relations,
Field Museum of Natural History,
Roosevelt Road at Lake Shore Drive,
Chicago, Ill. 60605.

Chicago Public
Monuments

In 1968, the mayor of Chicago visited
several monuments in Vienna, Aus-
tria, that contained small tactile
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models and braille descriptions for
blind citizens. After his return he
ordered a similar facility for the new
Picasso monument in downtown
Chicago’s Daley Plaza. The result is
a metal plague on a stone pedestal
that describes Picasso’'s 50-foot
sculpture. The plaque also has a
small four-inch tactile model of the
sculpture and a relief map with a
raised letter description of the plaza.
Other organizations in Chicago
are now beginning to convert public
monuments for accessibility to
handicapped people. The city archi-
tect’s office, for example, is relocat-
ing three public sculptures at the
Southside Filtration Plant for physi-
cal accessibility to people in wheel-
chairs and for hands-on experiences
by blind visitors. Similarly, the re-
gional office of the U.S. General Ser-
vices Administration is planning to
install braille plaques with small
models in downtown Chicago for the
Oldenburg sculpture, “Bat” and the
Alexander Calder sculpture, ‘‘Fla-
mingo”.
For further information: William B.
Morrison, Acting Regional Adminis-
trator, General Services Administra-
tion, Chicago, lll. 60602

NEW PROGRAMS
FOR
ACCESSIBILITY

Addison Gallery of Art

The Addison Gallery of Art, affiliated
with Phillips Academy in Andover,
Massachusetts, runs three programs
for the handicapped, two of them in
cooperation with Danvers State
Hospital in Hawthorne.

The programs developed out of a
1972 exhibition at the Addison,
called “*Art Therapy at Danvers,”
that documented a pioneering art
therapy program at the hospital
under the direction of Shaun McNiff,
an art therapist. A year later, the
director of the gallery introduced the
use of videotape into the program
and for the next two years small
groups of patients from the hospital
were integrated into the regular
video classes at the gallery.

This program was expanded when
McNiff became director of Lesley
College's Institute for the Arts and
Human Development and began
teaching a course at Addison that
included graduate students from
Lesley and 30 adults from Danvers.
These classes make animated films
on videotape.

The second therapy program at
Addison involves teenage and adult
residents from the Day Treatment
Center in Lawrence, a half-way
house for Danvers patients. This
group comes to the gallery once a
week for classes.

In the third program, St. Anne'’s
Home for Emotionally Disturbed
Children sends five 9- to 13-year-
olds to Addison for weekly classes
that stress the making of art in the
supportive atmosphere of the muse-
um’s galleries. Adjusting to new
people and environments, the chil-
dren eventually accepted a field trip
program in the arts.

For further information: Christopher
Cook, Director, Addison Gallery, An-
dover, Mass. 01810.




May 1978

Albright-Knox Art Gallery

In 1972, the Albright-Knox in Buffalo,
New York, developed ‘‘Matter at
Hand," a touchable collection of art
objects for the blind and handi-
capped that included realistic and
abstract works made of wood, stone,
metal and plastic. During the past
few years, exhibitions and work-
shops based on these materials have
been attended by more than 900
blind and handicapped people of all
ages.

Workshop activities include brush,
sponge, and finger painting (for the
blind, textured materials were added
to the paints), clay and wire sculp-
ture, and weaving. Gallery tours
were led by trained volunteers, and
braille labels were provided.

In 1977, “Matter at Hand IlI"" ex-
panded on the museum's previous
experience and included an intro-
duction to three dimensional con-
structions, the “"Matter at Hand'" ex-
hibit itself, and a film by Les Levine
titled, I Am Not Blind."

Museum staff, volunteers, do-
cents, and art therapists conduct
tours and teach the workshops. Free
transportation for participants can
be arranged.

For further information: Charlotte
Johnson, Curator of Education, Al-
bright-Knox Art Gallery, 1285 EIm-
wood Avenue, Buffalo, N.Y. 14222,

Winnipeg Art Gallery

The Winnipeg Art Gallery began art
classes for the handicpaped five
years ago in an effort to involve more
segments of the community in its
programs. Studio courses were de-
veloped in cooperation with the Ca-
nadian Mental Health Association,
Canadian National Institute for the
Blind, and the Society for Crippled
Children and Adults. Classes are
taught in the museum’s galleries,
and, in some cases, teachers con-
duct classes in various centers
operated for the handicapped in
other parts of Winnepeg. The muse-
um has also developed a tour pro-
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gram that mainstreams handicapped
people. Museum staff and docents
have received special training in
handling handicapped visitors. An
interpreter is provided for the deaf,
and tactile experiences have been
developed for the blind and partially
sighted.

The museum is entirely accessible
to the handicapped.
For further information: Johanna
Smith, Winnepeg Art Gallery, 300
Memorial Boulevard, Winnipeg,
Manitoba, Canada, R3C 1V1.

New Orleans Museum

of Art

The New Orleans Museum of Art has
a special program—Summer in the
City—that brings creative art experi-
ences to a broad spectrum of the
city’s children. The program is de-
signed to provide in-depth museum
experiences for children by offering
three, 2-hour visits that include per-
ception games, the handling of mu-
seum artifacts, art activities, move-
ment, and theatre experiences.
Participants explore the function of
the museum as a preserver and ex-

hibitor of works of art, examine the
museums’ collections and design
their own exhibition.

A special component of Summer

in the City is designed for mentally
retarded, emotionally disturbed, and
abused children. Groups, with a one
to four ratio of teachers to students,
participate in all three sessions.
Special education and art teachers
were brought in from the public
school system to assist museum
staff in the program.
For further information: Annabelle
Hebert, Chief Curator of Education,
New Orleans Museum of Art, P.O.
Box 19123, City Park, New Orleans
70179.
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Indianapolis Museum
of Art

The Indianapolis Museum of Art, an
accessible arts facility constructed
in 1970, is working with local school
teachers and service agencies on
several special programs for handi-
capped children. The museum also
has ongoing programs for disabled
adults.

Docents visit classrooms before
conducting museum tours to famil-
iarize the children (handicapped and
nonhandicapped) with the muse-
um's facilities through slides, touch-
able artifacts, and appropriate
music. The tours vary according to
the age and special interests of the
visitors. Improvisational theater and
perceptional games are used, desig-
nated sculptures and artifacts may
be touched, and clue boxes are
given to tour groups. The boxes'
contents are explored detective style
to determine the period, artist, and
composition of a particular painting.
Cassettes of music and quotes from
literature reinforce the flavor of the
culture or historic period and are
especially helpful to blind children. A
new series of tapes is currently being
developed for the mentally retarded.

The museum also has an educa-
tional and tactile gallery called the
Artery that displays textiles, metal
work, ceramics, wood and stone
sculpture, and a painting that dem-
onstrates the process and tech-
niques used by a painter. Videotaped
interviews with some of the artists
are shown in the gallery. The Artery
is accessible on the parking level to
the physically disabled. The museum
views the Artery as a means of en-
hancing the experience of visitors.
The theme is derived from an old
Chinese proverb “I hear, | forget, |
see, | remember, | do, | understand.”
For further information: Cheryl
Palmer, Assistant Curator, Depart-
ment of School & Volunteer Pro-
grams, Indianapolis Museum of Art,
1200 West 38th Street, Indianapolis,
Ind. 46208.
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Oakland Museum

The Oakland Museum, located on a
7-acre urban site, was designed to
provide enjoyment, enrichment, and
education for the entire community.
The building itself is unigue, with
galleries located beneath three ter-
raced levels which form an intimate
park. Exhibits in the natural sci-
ences, history, and art tell the story
of California and its people.

As part of its regular education
program the museum offers tours for
the deaf which it terms “Total Com-
munication for the Deaf,” a combi-
nation of sign language and sensi-
tivity to the needs and desires of deaf
and hearing impaired visitors. Cur-
rently, three docents conduct tours
for hearing impaired school children,
and for hearing impaired adults once
a month or by special request. The
guides have developed a particular
sign vocabulary for museum touring
which takes into account the dif-

Dakland Museum

ferences in syntax and concept in
sign language used by the deaf and
formal English. This includes ges-
tures, speech, formal signs, finger-
spelling, speech reading, reading,
writing, and drawing.

Community activities, including

special exhibits, seminars, and fes-
tivals are often directed at special
constituencies. For example, a chil-
dren's art exhibit, entitled ‘‘Shadows
to Sunshine,”” co-sponsored by the
museum and the Mental Health As-
sociation of Alameda County,
showed the work of emotionally
handicapped children. Another spe-
cial exhibit sponsored by Creative
Growth, a storefront center serving
the mentally retarded and the se-
verely physically disabled, featured
the work of the developmentally dis-
abled participants.
For further information: Ben Hazard,
Curator of Special Exhibits, Oakland
Museum, 1000 Oak Street, Oakland,
Calif. 92503.

Metropolitan Museum
of Art

The Metropolitan Museum of Art in
New York City makes its collections
available to children with learning
and physical handicaps through
special classes taught by Dr. Paul
Patane who is assigned to the muse-
um by the New York City Board of
Education.

Each year thousands of children
take part in learning experiences de-
signed to meet individual and group
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needs of youngsters of all ages who
are physically handicapped, emo-
tionally disturbed, blind, deaf, re-
tarded, or multiply handicapped.

Programs are conducted in an in-
formal manner but carefully con-
structed to assist the participants in
relating to works of art. Selected
objects in the collection are used to
stimulate the imagination, solicit ver-
bal responses, and elicit feelings and
emotions.

Dr. Patane also conducts in-ser-
vice training courses, conferences
and workshops for teachers, super-
visors, and administrators to famil-
iarize them with the educational re-
sources available for handicapped
students at the museum.

For further information: Paul J. Pa-
tane, Education Liaison, Metropoli-
tan Museum of Art, Fifth Avenue and
82nd Street, New York, N.Y. 10028.

The museum has just completed a
year-long program—Gallery Tours
for Adult Retarded Artists—that is
designed to encourage handi-
capped artists to explore the muse-
um as a resource for their own work.

The 17 tours in the series included
visits to most of the museum’s gal-
leries with special emphasis on the
uses of color in painting, the exami-
nation of wood, enamel, sculpture,
and tapestry from the medieval

14
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period, and the use of musical in-
struments as a design motif in other
art forms. Participants were en-
couraged to correlate the subject
matter covered in the gallery visits
and discussions with their own art
work.

The project was funded by the

Rockefeller Foundation and coordi-
nated by Charles Steiner, a Rock-
efeller Fellow in the Public Education
Department of the museum.
For further information: Charles
Steiner, Metropolitan Museum of Art,
Fifth Avenue and 82nd Street, New
York, N.Y. 10028.

The New York City Chapter of the
Association for the Help of Retarded
Children was able to take advantage
of the Metropolitan Museum pro-
gram to expand its own offerings in
the arts to include participation in
the gallery tour program directed by
Mr. Steiner. Called "'Ceramic Sculp-
ture/Metropolitan Museum of Art
program,' the 12 week course made
use of the gallery tours and added
studio sculpture sessions with pro-
fessional artists. Studio work fo-
cused on forms of the human body
and included use of ceramic tools,
slide presentations, and individual-
ized instruction.

For further information: Jack Gore-
lick, Program Director, Association

for the Help of Retarded Children,
200 Park Avenue South, New York,
N.Y. 10003.

American Museum

of Natural History

The Hall of Gems and Minerals in the
American Museum of Natural History
in New York City was designed to be
accessible to all visitors. The muse-
um has also made one of its en-
trances accessible to wheelchairs,
thereby opening the galleries to a
much larger audience.

The new hall is built with several
levels in order to encourage involve-
ment and participation from visitors,
and ramps make it possible for
handicapped people to move
through the various levels. The walls
are studded with thousands of huge
crystals of every color and shape
displayed under spotlights. The
smaller specimens are under glass
but a number of large ones are out in
the open. Among the touchable ex-
hibits is a 600-Ib. piece of topaz from
Brazil, a 4.5-ton block of copper ore
from Arizona, an amethyst and a
2.5-ton slab of polished jade from
Poland. Di Manson, curator of the
new hall, “‘wants people to touch the
specimens, put their arms around
them, and fall in love with them.”

A small room off the main hall
houses a multi-screen slide show
that details the history of the mineral
copper. Cassette recordings for the
exhibit contain information relevant
to blind visitors. The gem exhibit,
and in a few years an adjacent Hall of
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Earth Processes, give visitors, in-
cluding the disabled a deeper ap-
preciation of what minerals are.

For further information: George Har-
low, Curator of Gems & Minerals,
American Museum of Natural Histo-
ry, Central Park West at 79th Street,
New York, N.Y. 10024.

Genesis Gallery

The Genesis Gallery in New York has
taken the initiative in opening new
fine arts vistas for the visually im-
paired. In coordinated efforts with
one of the oldest agencies for the
blind, Brooklyn's Industrial Home for
the Blind, Genesis is the first private
gallery to welcome the unsighted.

At the benefit opening, part of the
sales receipts went to the IHB. At a
recent one-man show of sculpture
by Xavier Medina-Campeny, chil-
dren from the homes visited the gal-
lery to touch the works and talk with
the sculptor about his work. In addi-
tion, the children worked in play
dough as a follow-up activity with the
gallery director.

The IHB, which was established in
1893, runs programs in the arts
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ranging from basketry to printmak-
ing for the visually handicapped
children and adults. The Genesis
show was the first outside exposure
and the first experience with con-
temporary art for the students.

For further information: Robert D.
Kivelson, Director of Public Rela-
tions, The Industrial Home for the
Blind, 57 Willoughby Street, Brook-
lyn, N.Y. 11201.

L.A. Sign Company

The L.A. Sign Company, a theater
company for deaf and hearing im-
paired actors was formed in 1976
under the sponsorship of the Deaf
Educational & Artistic Frontiers
(D.E.A.F.) Media, Inc. The company
with casts of hearing and hearing-
impaired actors has produced a va-
riety of sign language augmented
productions including, Godspell and
You're A Good Man Charlie Brown.
The company goal is to provide a
special type of theater that will nar-
row the educational and cultural gap
between deaf and hearing people.
For further information: Eileen
T'Kaye, Administrative Director, Los
Angeles Sign Company, c/o The
Cast Theatre, 804 N. El Centro, Hol-
lywood, Calif. 90038.

Washington Theater

Laboratory

Similarly, The Washington Theater
Laboratory in the District of Colum-
bia, works with deaf and hearing
actors from the Hughes Memorial
Theater, and trains integrated
groups of teenage actors working
with rural communities largely in
Maryland. The laboratory program
emphasizes the development of self-
sufficient ensemble groups to serve
as a creative resource for the Mary-
land community.

For further information: Robert Bai-
ley, Project Director, Washington
Theater Laboratory, 726 Eleventh
Street, N.W., Washington, D.C.
20001.

Folger Theatre Group

Other established theaters in Wash-
ington, D.C. are working to make
performances accessible for deaf
visitors. Working with Gallaudet Col-
lege, for example, the Folger Theatre
Group has retained a certified inter-
preter who presents sign language
interpretations of both theater and
music presentations. The inter-
preter, Jane Rizzo, studied theater
arts in college and works with re-
gional theaters in the area. She
works with Gallaudet College to de-
velop new techniques in sign lan-
guage and has recently interpreted
concerts in sign.

For further information: Linda Leh-
man, Director of Press and Public
Relations, Folger Theatre Group,
201 East Capitol Street, S.E., Wash-
ington, D.C. 20003.

The Human Tree Players

In Muncie, Indiana, a special pro-
gram in conjunction with the Associ-
ation of Retarded Citizens trains
mentally retarded teenagers and
adults in theater arts. The group,
called the Human Tree Players, trav-
els throughout the country with pro-
ductions that provoke an awareness
of the abilities and special expertise
of retarded people. A film about the-
ater productions with retarded peo-
ple is available.

For further information: Ron Rucker,
Delaware County Association for
Retarded Citizens, 114 East Streeter
Avenue, Muncie, Indiana 47303.
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The Touchstone Center

An all-purpose arts education center
in New York City sends its staff to
schools, museums, and hospitals to
give workshops for handicapped
children, their teachers, and
parents. The Touchstone Center was
founded in 1969 and is funded by
grants and fees.

The staff read poetry, myths, and
legends to the children in an effort to
draw out their imagination. Then
they encourage the children to ex-
press their ideas and feelings
through drama, writing, dance,
music, and drawing. Scripts of 5 to
30 minutes are made up and acted
out. Some of these artistic endeav-
ors are made into books, posters,
films, and videotapes for use by
other organizations. Others become
exhibits for use in museums,
schools, libraries, and community
centers.

Touchstone conducts long and
short term workshops and seminars
in schools and hospitals to train
teachers, parents, and artists to
work on art projects with children.
Bibliographies of the Center's mate-
rials are available.

For further information, write:
Richard Lewis, Director, The Touch-
stone Center, 141 East 88th Street,
New York, NY. 10028.

The Living Stage
Handicapped children, their teach-
ers, and parents are the active par-
ticipants in the imaginative improvi-
sational productions of The Living
Stage drama group that visits
schools in the Washington, D.C.
area. They “express and communi-
cate their feelings and ideas with
their bodies, voices, minds, and
hearts” in a workshop environment
created by a traveling band of actors
and musicians from the Arena Stage.
Through warm-up exercises,
song, dance, poetry, physical move-
ments, and freewheeling discus-
sions, the children are encouraged
to be themselves and relate to others
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in a positive atmosphere. They are
the stars and originators of the
drama.

Director Robert Alexander and his
dynamic multiracial troupe is cur-
rently the only artistic company
working under a grant from HEW's
Handicapped Childrens' Early Edu-
cation Program. With this $82,000
grant the group worked with physi-
cally and mentally handicapped chil-
dren in Fairfax County, Virginia, from
October, 1977 through May, 1978.

For further information, write: Ro-
berta Gasbarre, The Living Stage,
6th & Maine Avenue, SW., Washing-
ton, D.C. 20024.

Omaha Magic Theatre
Accessibility is part of the magic of
an aptly named small theater in
downtown Omaha that has pro-
grams and facilities for almost every-
one with a handicap.

The whole of the Magic Theatre—
entrances, seating, toilets, and play-
ing area—has been accessible to
wheelchairs since 1969. The build-
ing is located near a main bus route
which means that visitors can travel
by bus and not have to walk far.

The repertory company in resi-
dence is well aware of the handi-
capped audience and its needs.
Some members of the Board are
handicapped and regularly meet to
help plan performances, check
access, and give opinions and ad-
vice to the staff.

Dramatic presentations empha-
size visual and aural aspects of the-
ater that are easily comprehended
by hearing and visually impaired
people. Brightly colored costumes
and makeup and stylized gestures
make the action easy to follow with-
out an interpreter. Percussive musi-
cal instruments, lilting language, and
tactile sets add esthetic depth for
blind people. Scripts of all produc-
tions are available for pre-produc-
tion explanation or post-production
enjoyment of mentally handicapped
people.

Free and discount tickets are
available to all community groups in
the area. Friday night performances
are free to the general public. The
theater seats 100 and between 25%
and 50% of the audiences are handi-
capped.

For further information, write:
Megan Terry, Playwright-in-Resi-
dence, Omaha Magic Theatre, 2309
Hanscom Boulevard, Omaha, Neb.
68102.

Happiness Bag Players

A “happiness bag” in Korea is a
colorful bag used for year-round gift
giving. The gift in it not only makes
the receiver happy for the moment,
but also makes him or her aware of
the value of life. That tradition and
philosophy has made its debut in
Terre Haute, Indiana, through the
Happiness Bag Players.

The Players, most of whom are
educators and college and high
school students, have established a
Youth Care Center for developmen-
tally disabled children, a touring
company, an integrated arts pro-
gram, and workshops for teachers
and group leaders. Happiness Bag
Players is funded with grants and
donations.

Personal care services are offered
daily at nominal fees in the Youth
Care Center. The staff also provide
home care on a 24 houra-day, 7
days-a-week basis to blind, deaf, ce-
rebral palsied, and brain-injured
children when their parents are away
from home.

The Players provide programs at
the Center that combine drama,
music, and warm-up exercises, all of
which are related to stories made up
by the children. These involvement
drama programs are taken on tour
during the summer months. The staff
has also developed integrated art
classes that use movement, music,
and exercises to develop concentra-
tion, observation, imagination, body
coordination, and speech. All pro-
grams are designed to help the chil-
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dren develop creativity and a posi-
tive self-image.

Workshops for teachers and group
leaders provides training experience
and receive educational credit at In-
diana State University.

For further information, write: Ms.
Sydney Louise Stowe, Happiness
Bag Players Inc., 2448 South 8th
Street, Terre Haute, Ind. 47802.

Imagination Theater Inc.

Sit a class of children, handicapped
and nonhandicapped mixed to-
gether, in a circle on the floor of a
gym or large multipurpose room. Ask
them for a plot and some characters.
Give them costumes and make-up,
and show them the rudimentary
methods of acting. Presto! You have
the Playmakers of the Imagination
Theater.

The Playmakers is run by Barbara
Kaden and Eunice Joffe, former
teachers and professional actresses
who lead the children and the adult
members of the troupe through their
paces. Playmakers’ goals are to help
the handicapped children play roles,
solve problems, practice social be-
havior, and build self confidence in a
nonthreatening situation with their
nonhandicapped peers.

The children and the troupe sing,
dance, mime, and recite their way
through a play. The adults explain
the uses of color and mood, spatial
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relationships, scenery, and improvi-
sational techniques before the chil-
dren put them into practice.

Teachers are given a graded bibli-
ography, outline, and guidelines to
help incorporate the Playmakers'
concepts into their own classroom
teaching. Workshops in drama,
dance, art, and mime are available to
teachers and faculty. All of Play-
makers' programs are presented on
three levels; kindergarten-3rd grade,
4th-6th grade, and 7th-8th grade.

A series of three programs is reg-
ularly taken to schools within a 50-
mile radius of Chicago for a standard
fee. Tours outside of the area can be
arranged.

For further information, write:
Blanche Stein, Business Manager,
Imagination Theater Inc., 7535 North
Washtenaw Avenue, Chicago, Il
60645.

Portland Museum
Art School
The museum school is located near
three accessible public parking
areas and students can also reserve
parking spaces in front of the build-
ing. A van service is available for
transporting wheelchairs from
homes to the school for the same
cost as a regular bus fare.

The main entrance to the 4-story
school is ramped and there are ele-
vators inside to all floors. Although

the school is adjacent to the muse-
um and draws upon its resources, all
classes are held in the school build-
ing to minimize traveling between
classes. Men's restrooms are acces-
sible and women's restrooms will be
made accessible in the future. The
pay phone and water fountains are
located low enough for wheelchair
access.

Because the school is small (170
full-time students), it offers close
personal supervision by the faculty
and it can make special physical
adjustments for handicapped stu-
dents in the studios. Handicapped
students can find a positive atmo-
sphere and the encouragement
needed for an arts career. Right now
they may study sculpture, graphics
design, and ceramics in intensive
courses and take the usual array of
electives.

For further information, write:
Dean Harry Widman, Portiand Muse-
um Art School, SW. Park and Madi-
son Streets, Portland, Ore. 97205.

The City of Milwaukee
There are two ways to make arts
accessible to the handicapped:
make the facilities and programs ac-
cessible so that handicapped people
can share them with the general
public, or take arts programs to the
handicapped people who cannot
travel. The city of Milwaukee is using
both of these techniques in two sep-
arate arts programs. It provides spe-
cial audience coordination at the
Performing Arts Center, and
operates an outreach program
called Artreach Milwaukee.
Arranging for handicapped people
to attend performances and devel-
oping accessible arts at the center is
the job of Jane Lundy Becker who is
believed to be the first full-time spe-
cial audiences coordinator at a per-
forming arts center in the country.
She constantly seeks to improve ac-
cessibility at the center and develops
workshops in the community. The
three theaters in the 10-year-old




May 1978

complex are accessible to wheel-
chairs.

Taking the arts to handicapped
people is the job of Paul Sturm,
director of Artreach Milwaukee.
Through a distribution system of do-
nated tickets and the services of
local artists, this organization has
reach 14,000 handicapped peoplein
the two years of its existence. A local
repertory group has brought the
“Portable Play” production to 16 dif-
ferent locations to the delight of
many disabled patrons. A seminar on
“Art and Human Need” for profes-
sionals working with the elderly, the
handicapped, and incarcerated
populations has been organized in
conjunction with the University of
Wisconsin Extension.

For further information, write: Jane
Lundy Becker, Special Audiences
Coordinator, Performing Arts Center,
929 North Water Street, Milwaukee,
Wis. 53202, and Paul Sturm, Director,
Artreach Milwaukee, 929 North 6th
Street, Milwaukee, Wis. 53202.

Alliance Theatre

A new, easy-to-follow method of in-
terpreting dramatic presentations
for the hearing impaired has been
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created by the Atlanta School for the
Deaf in conjunction with the Alliance
Theatre at the Memorial Arts Center.

With this method, interpreters are
choreographed into the perfor-
mance alongside the actors instead
of being on the sidelines. In essence,
they shadow the action of the per-
formance. This proximity to the
actors does away with the “tennis
tournament” effect on the audience
when it has to look from actor to
interpreter and back again.

Volunteer interpreters were soli-
cited from the Georgia State registry
of interpreters and, in some cases,
matched to the physical height and
appearance of the actor playing the
role they were selected to interpret.
Three performances have been
given and one more is in the plan-
ning stage. Videotapes of the “Robin
Hood" production are available
upon request. The response from
interpreters was so enthusiastic that
for future plays auditions may have
to be held to insure fair selections.

For further information, write:
Richard D. Dirst, Superintendent,
Atlanta School for the Deaf, 890
North Indian Creek Drive, Clarkston,
Ga. 33021.

ACCESSIBLE
COMMUNITY ARTS
PROGRAMS

Creative Growth

Creative Growth is a four-year-old
program in Oakland, California, for
the developmentally disabled. It is
dedicated “To the idea that all peo-
ple, no matter how severely handi-
capped mentally or physically, can
gain strength, enjoyment, and fulfill-
ment through painting, sculpture,
and clay modeling.”

The program's staff serves 75
mentally retarded, cerebral palsied,
and severely physically disabled
people over 16 years old. Workshops
at the storefront center are taught by
professional artists. The support
staff includes a social worker and an
“independent living'" instructor.

In 1976, Creative Growth circulat-

ed an exhibition of paintings by its
members. The exhibition was shown
in galleries, community centers, and
hospitals throughout the country. In
January 1977, the Creative Growth
and the Oakland Museum co-spon-
sored the first national conference
on creative art of the developmen-
tally disabled. In connection with the
conference, the museum opened a
month-long showing of Creative
Growth's traveling exhibition.
For further information: Florence
Ludins-Katz, Director, Creative
Growth, 2505 Broadway, Oakland.
Calif. 94612; or Department of Spe-
cial Exhibits and Education. The
Oakland Museum, 1200 Oak Street,
Oakland, Calif. 94607.

Alan Short Center

The Alan Short Center, in Stockton,
California provides training in the
visual and performing arts to poten-
tially creative people who are 16
years and older **...to whom normal
educational opportunities are not
accessible because of the individu-
al's mental or physical disabilities.”
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The Center, housed in a renovated
Victorian mansion, currently serves
more than 100 people with work-
shops in three major areas:

Visual arts The goal of the visual arts
program is the optimal development
of each individual. Emphasis is on
process, not product, and work-
shops in drawing, composition,
printmaking, painting, graphic arts,
ceramics, and sculpture are taught
in relaxed settings.

Performing arts Workshops stress
the principles and practices of act-
ing, make-up, voice projection,
music, and dance.

Independent living skills Empha-
sizes home management, mastery of
transportation, money concepts and
budgeting, and personal hygiene.

In all curriculum areas students
move at their own pace and the
seven full-time instructors tailor their
classes to the needs of individual
participants.

The Center also has its own art
gallery which is used to stimulate
students by exposing them to a vari-
ety of art forms. Special programs
include a guest artist series in the
performing arts, conferences and
workshops for professionals in the
field, field trips designed to allow
students to experience the natural
environment, and an in-school pro-
gram for handicapped people
enrolled in other programs. All pro-
grams at the Center stress language
and social growth, perceptual
awareness, and sensory motor de-
velopment, and they are aimed at
improving the participant’'s voca-
tional and living skills. No interested
person is turned away and students
can participate as long as they wish.
For further information: Alan Fal-
streau, Administrative Director, Alan
Short Center, 521 East Acacia
Street, Stockton, Calif. 95202,

North Shore Creative
Rehabilitation Center

In 1973, a pilot art therapy program
of the North shore Community Arts
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Center in Great Neck, New York,
demonstrated the need for art-
oriented activities for physically and
emotionally handicapped people in
the community. The following year,
the Special Arts and Recreational
Activities Center (SARA) was
opened in an eight room, 140-year-
old colonial house in Great Neck.
The Center conducts small
classes in painting, basketmaking,
sewing, cooking, and special thema-
tic projects. A shop has been
opened at the Center to sell items
produced in these classes. In 1976,
the Center conducted a Special Ex-
pressive Arts Program taught by
professional artists who conducted
workshops in art and dance therapy,
music, poetry, video, and puppetry.
For further information: Marion Ber-
liner, Director, North Shore Creative
Rehabilitation Center, 781 Middle
Neck Road, Great Neck, N.Y. 11024,

Byron Health Center
Hospital Audiences, Inc. of Fort
Wayne, Indiana, through the efforts
of its director Lillian Embick solved a
critical problem of transporting large
numbers of physically disabled to
the circus held annually at the Coli-
seum. The four available mini-buses
could each carry only four handi-
capped individuals at a time, there-
fore, only a small portion of the
Byron Health Center's large popula-
tion would be able to attend the
circus. Ms. Embick asked the North
American Moving Company to help,
and the company donated the use of
drivers and two temperature-con-
trolled vans that could carry 35 to 40
people in wheelchairs at a time.
Medical attendents were in the vans
in case of an emergency. The opera-
tion was successful and has contin-
ued for 4 years. The responsibility for
making arrangements has now been
taken over by the health center’'s
administration.

For further information: John Raw-
lette, Byron Health Center, 12101
Lima Road, Fort Wayne, Ind. 46808.

Manchester Craftsman’s
Guild

The Manchester Craftsman’'s Guild
on Pittsburgh’s North Side is a com-
munity based arts program that
offers free training in ceramics, and
photography. The Guild is located in
a burned out four-story house that
was purchased for $100 and com-
pletely renovated. As the programs
expanded and their needs for space
became critical, the Guild bought the
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house across the street for the pho-
tography department,

Funded through grants from foun-

dations, federal, and state agencies,
the program offers quality arts train-
ing to artistically inclined high school
age students, deprived and emo-
tionally disturbed youngsters, and
the neighborhood's senior citizens
and service agencies. It also offers
alternative to what is commonly
termed street life. Approximately 100
students receive 2 hours of instruc-
tion at no cost every week from
professional artists. A number of its
graduates have gone on to study the
arts in professional arts schools.
For further information: Terry Rori-
son, Arts Instructor, Manchester
Craftsman’s Guild, 1719 Buena Vista
Street, Pittsburgh, Pa. 15214.

Imagination Workshop

The Imagination Workshop at Mt
Sinai Hospital brings professional
theatre artists into a working rela-
tionship with psychiatric patients in
New York hospitals. It began in 1969,
and is funded by grants from private
foundations and corporations. A
permanent staff of 9 conducts work-
shops with groups of 15 to 20 partic-
ipants. Exercises and improvisations
provide patients with an indirect and
non-threatening opportunity to
reach outside of themselves and
confront reality through character-
ization and imaginative expression
of inner thoughts.

The workshop methodology is
currently being developed into a
curriculum of training procedures
that could be replicated in any set-
ting with emotionally disturbed indi-
viduals. The workshops have been
so successful that plans are current-
ly being made to expand the pro-
gram to several other hospitals.

For further information: Joan Abra-
hams, Administrative Director, Imag-
ination Workshop, c/o0 The Mount
Sinai Hospital, Department of Psy-
chiatry, Room 620, 5th Avenue and
100th Street, New York, N.Y. 10029
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Festival Music Company

“| don’t have any musical talent...”
“| took piano once..."

“| loved music until | got to music
class...”

We've all heard statements like
these many times but little has been
done to alter that picture. However,
the Festival Music Company, after
years of developing ways to correct
these self misconceptions is now
carrying its program of musical/so-
cial energy exchanges into hospi-
tals. The program is based on ex-
tremely simple principles and has
been very successful with orthope-
dic-traction patients by activating
dormant senses and by promoting
social relationships among patients
that are not based on the usual pain-
laden djalogues in hospitals.

Robert Wood, the director, has de-
signed the instruments and tools and

equipment for patients to alter the
pitch of the instruments. He has a
residency program and a mobile unit
enabling up to 500 people a day to
play instruments (none of which can
be played “wrong”). The Company
also encourages people to make
their own instruments and then
share in festive communal music.

Wood erects a scaffolding, the
Music Tree House, garlanded with
instruments for people to express
the exuberance they feel after hav-
ing climbed to a comfortably ‘dan-
gerous' height. All of these activities
are designed for the general public
to intermix with handicapped people
of all ages, sizes, and sexes with
complete equality.

For further information write: Rob-
ert Wood, Director, Festival Music
Company, 100 Third Avenue, New
York, N.Y. 10003.
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ARTS EDUCATION
PROGRAMS

West End Symphony

Orchestra
The West End Symphony Orchestra
in New York City has carried its Mu-
sical Outreach Projects to about
60,000 young people since 1970.
The orchestra differs from other
groups in its commitment to provide
music that can be understood and
enjoyed by children who are cul-
turally deprived or handicapped.
Musical programs are designed to
involve the children on three levels
of perception; the visual, aural, and
kinesthetic. This multi-sensory ap-
proach assures participation and re-
sponse from each child regardless of

The West End Symphony Orchestra

handicap. Therefore, children with
every type of disability can partici-
pate in performances alongside
nonhandicapped children.

To prepare the children for the
concerts, the orchestra distributes
teachers' guides and cassette tapes
to the schools several weeks prior to
a concert. Classroom teachers pre-
pare the students for singing and
accompanying the orchestra in mu-
sical numbers developed for their
participation and enjoyment.

For further information: Eugene
Gamiel, Music Director, The West
End Symphony Orchestra, 686 West
End Avenue, New York, N.Y. 10025.

GAME

Growth through Art and Museum
Experience (GAME) is a community
art resource center operating out of
two renovated basement stores in
New York City. The GAME staff of
professional artists and craftspeople
provides experiences in weaving,
printmaking, bookbinding, photog-
raphy, filmmaking, woodworking.
pottery and horticulture for children,
students, teachers and parents in
the community. GAME stresses both
the process of art—transforming raw
materials into art forms—and the in-
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GAME
tegration of art experiences into na-
ture, history, and cultural studies.

GAME is linked with museums and
cultural institutions in New York City
which provide workshop, exhibit,
and consultant services to the pro-
gram.

In addition to its regular program-
ming, GAME works closely with
Community School District 3 which
has a policy of mainstreaming learn-
ing disabled children. The GAME
staff has developed filmmaking and
animation activities geared specifi-
cally for classes with handicapped
children. Sixteen teachers and 60
students are involved in this year-
round program.

For further information: Bette Kor-
man., GAME 260 West 86th Street,
New York, N.Y. 10024

Fernbank Science Center
The Fernbank Science Center is an
educational complex operated by
the Board of Education in Atlanta.
The Center's 65-acre campus in-
cludes Fernbak Forest. a planetari-
um, an observatory, an electron mi-
croscope laboratory, a mete-
orological observatory, a library. and
an experimental garden.

During the school year, the Center
serves all schools in DeKalb County
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and dozens of schools and groups
around the state. On weekends the
facility is open to the public.
Fernbank's Horticulture Depart-
ment operates an extensive program
for the physically, emotionally, and
mentally handicapped. Programs for
the children include visits to Fern-
bank, traveling programs presented
at schools, special education
centers, hospitals and convalescent
homes. The Center offers tutorial
and vocational programs for high
school and older students, as well as
in-service training programs for
teachers of the handicapped. Activi-
ties at the Center include slide pre-
sentations and visits and instruction
in all of Fernbank's facilities. Classes
are activity-oriented and limited to 15
participants.
For further information: Sally
Hodges, Fernbank Science Center,
156 Heaton Park Drive, N.E., Atlanta.
Ga. 30307,

Colophon Workshops

Colophon Workshops, Inc., is a non-
profit organization devoted to fur-
thering the crafts of printmaking,
bookbinding, and papermaking. In-
dependent workshops, classes, and
demonstration lectures are open for
anyone—including handicapped—to
enroll. Some agencies and institu-
tions serving the handicapped asked
Colophon to develop programs that
would serve their clients' needs. Co-
lophon responded with a program in
printmaking for the mentally retard-
ed and a program in bookbinding for
emotionally disturbed adolescents
These classes are part of the regular
ongoing workshops. The craftsman-
ship provides students with a non-
verbal graphic language that en-
ables them to develop technical
skills that could become the basis for
a career in the graphic arts.

For further information: Ray J. Chin,
Co-director, Colophon Workshops,
170 Westminister Street, Provi-
dence, R.l. 02903.
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American University

The staff of a special program at the
American University in Washington,
D.C., is developing, implementing,
testing, and evaluating laboratory
science and art curricula for chil-
dren, with special adaptations for
children who are blind, deaf, or emo-
tionally disturbed. The program em-
phasized intellectual, conceptual
and language development and is
being implemented in the main-
streaming program at Horace Mann
Elementary School in the District of
Columbia.

The curriculum is based entirely
on learning through real experience.
Students use their own lab equip-
ment to discover facts about the
environment. Art and music are
woven into science lessons stimulat-
ing imaginative and creative ways to
communicate new learning.

Adapting laboratory science for
handicapped children involves a
hands-on approach carefully geared
to individual capacities and needs,
and creating pride and self-confi-
dence in students. Teaching science
to blind children has resulted in the
translation of visual experiences into
activities that can be understood just
as fully through touch and sound.
One new device developed in the
program is a light sensor—an elec-
tronic box that converts the intensity
of light into sound. Deaf children in
the program are encouraged to learn
through experiences stressing sight
and sound. Labelling and explaining
things verbally is also especially im-
portant for deaf children who are
often behind in verbal development.

Moving the project into a public
school has resulted in the develop-
ment of new relationships between
the handicapped and non-handi-
capped children. Sharing the same
assignments, the children have lost
their uneasiness and found they can
help and learn from each other.

For further information: Doris E. Ha-
dary, Chemistry Dept., American
University, Washington, D.C. 200186.

Frame It Yourself
Workshop

The proliferation of artists in the New
York area makes it difficult for aspir-
ing professionals and semi-profes-
sionals to exhibit their work in the
city’s heavily scheduled and often
inaccessible galleries. Characteristi-
cally, many artists have taken to the
streets to achieve the public expo-
sure they are otherwise denied. To
show their work at its best advan-
tage—and thereby increase sales—
artists are framing and mounting
their own work for display.

Because of this activity, the Frame It
Yourself Workshop, an accessible
commercial establishment in Green-
wich Village, has become a commu-
nity arts and training center for art-
ists, nonartists, handicapped and
abled-bodied people interested in
mounting, framing, and display
techniques. Located in a carpeted
and ramped workshop just below
street level, the spacious shop has
four rug covered workbenches with
all the necessary tools. Assistants
show assembly technigues and ad-
vise on display criteria. The shop
only charges for materials. The
owner claims he did not design the
shop specifically for the disabled but
planned ample work space for peo-
ple to use the workshop. He esti-
mates that patrons can save 50%
over conventional framing costs.
For further information: David
Stuckey, The Frame It Yourself
Workshop, 85 Fourth Avenue, New
York, N.Y. 10011.
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FREEDOM OF
MOVEMENT

Without barrier-free access to build-
ings and grounds that house arts
programs and services, handi-
capped people are effectively denied
their right to participate in our na-
tion's rich cultural resources. Simi-
larly, inaccessible public transporta-
tion also discriminates against
handicapped citizens. As retired
United States Supreme Court Jus-
tice William O. Douglas said recently,
“Our society has an obligation to
provide the handicapped with the
means to enjoy their basic civil
rights: the right to vote, the right to
gainful employment, the right to
equal educational opportunities, and
freedom of movement.”

Reflecting the same concern for
equal opportunity, the National
Council on the Arts in 1973 unani-
mously endorsed the resolution:
“One of the main goals of the Na-

tional Endowment for the Arts is to
assist in making the arts available to
all Americans. The arts are a right,
not a privilege. They are central to
what our society is and what it can
be. The National Council on the Arts
believes very strongly that no citizen

Materials From The National Arts & The Handicapped Information Service

should be deprived of the beauty and
the insights into the human experi-
ence that only the arts can impart.

“The National Council on the Arts
believes that cultural institutions and
individual artists could make a sig-
nificant contribution to the lives of
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citizens who are physically handi-
capped. It therefore urges the Na-
tional Endowment for the Arts to take
a leadership role in advocating spe-
cial provisions for the handicapped
in cultural facilities and programs.”

Despite civil rights and strict laws
about architectural accessibility, ar-
chitectural barriers deny an estimat-
ed 50 million handicapped citizens
their right to enjoy and participate in
the arts, (HEW estimates that there
are 35 million handicapped people in
the U.S. today. These figures do not
include an estimated 30% of the
population suffering an activity im-
pairment due to accidents). Such
barriers include steps, curbs, narrow
walkways, small or hard-to-open
doors, inaccessible toilet facilities,
drinking fountains, telephones, and
light switches that are too high, and
the lack of elevators and accommo-
dations for blind, deaf, and people in
wheelchairs. Since the publication of
Arts and the Handicapped: An Issue
of Access, (available $4.00 prepaid
from EFL, 850 Third Avenue, New
York, N.Y. 10022), a number of cities,
states and federal agencies have
been working on programs to en-
courage the removal of existing ar-
chitectural barriers, to insure that
new architectural barriers are not
constructed, and to develop new
methods of making the built environ-
ment more accessible to all people.

This report is an update on the
state of architectural accessibility in
mid 1977. It includes materials on the
law, architectural design, architec-
tural education, guidebooks to ac-
cessibility, bibliographies and re-
source lists. Information that is
included in Arts and the Handi-
capped: An Issue of Access is not
duplicated here. Instead, this report
should be considered a supplement
to Arts and the Handicapped which
includes a discussion of the laws
regarding architectural accessibility,
incentives for the removal of archi-
tectural barriers to the arts and a
selected bibliography on barrier-free
design.

4
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THE LAWS AND
ACCESSIBILITY

Two federal laws with their roots in
the 14th amendment guarantee ac-
cessibility for the handicapped: the
1968 Architectural Barriers Act and
the 1973 Rehabilitation Act. The
1968 act, Public Law 90-480, re-
quires either in essence or essen-
tially that any public facility built or
substantially renovated after 1968
that receives federal support must
be accessible to handicapped citi-
zens and staff. Thus, any public fa-
cility constructed or renovated since
1968 may jeopardize all future feder-
al support, grants, and contracts un-
less it is adequately accessible.

The Rehabilitation Act of 1973,
Public Law 93-112, is the most im-
portant federal law that affects cul-
tural programs. The law applies to
any agency that receives more than
$2,500 in federal funds. Two sec-
tions of this law, 503 and 504, are
particularly important. Section 503
obliges employers to implement an
affirmative action program to employ
the handicapped. Regulations on af-
firmative action are available from
Ward McCreedy, Office of Federal
Contract Compliance, U.S. Depart-
ment of Labor, 200 Constitution Ave-
nue, NW. Washington, D.C. 20210. In
addition, a Pocket Guide on Section
503, The Affirmative Action Program
for Handicapped Workers, is avail-
able free from The President's Com-
mittee on Employment of the Handi-
capped, Washington, D.C. 20210.

Essentially a civil rights statement,
Section 504 of the Rehabilitation Act
is more pervasive. This section
states, “No otherwise qualified
handicapped person in the United
States... shall, solely by reason of
his handicap be excluded from par-
ticipating in, be denied the benefits
of, or be subjected to discrimination
under any program or activity re-
ceiving federal financial assistance.”
Broadly defined, the law
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Program equality means that all activities should be equally accessible—including stage facilities

in performing arts centers.

means that any federally supported
activity must not exclude handi-
capped people because its facilities
are inaccessible. It also means that if
lectures, art education programs,
studios, displays, or performances
are open to the public, then these
programs and facilities must also be
made accessible to the blind and the
deaf if there is a demand. It is also
likely, therefore, that printed material
must be available in braille and that a
sign linguist, script, or a hearing

device must interpret lectures and
films for the deaf.

Regulations for complying with
Section 504 are available from
HEW's Office of Civil Rights for the
Handicapped, Public Affairs Office,
Room 5411, North Building, Depart-
ment of HEW, 330 Independence Av-
enue, SW., Washington, D.C. 20201.
Architects who want to discuss spe-
cific cases regarding Section 504
can call Peter Libassi or Dan Marcus
at HEW. (Telephone 202/245-774l).
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The regulations, however, do not
necessarily apply to grants and con-
tracts from all federal agencies.
Each agency, including the National
Endowment for the Arts, is expected
to adopt appropriate guidelines for
compliance with the Rehabilitation
Act.

To strengthen the Architectural
Barriers Act, the House Committee
on Public Works and Transportation
held public hearings in August,
1976, on a bill to amend the act.
Recent investigations and surveys
conducted by Congress have con-
vinced many that the Architectural
Barriers Act has not completely re-
moved architectural barriers from
publicly funded buildings - even in
new construction. Based on these
hearings, the president signed in
1976 a new law, PL. 94-541, that
strengthens existing federal laws
mandating architectural accessibili-
ty. Among other accomplishments,
the new law mandates federal agen-
cies to insure that all public buildings
are made accessible, and estab-
lishes a system of continuing sur-
veys to insure compliance with pre-
scribed standards.

At the state and local level, new
laws for the removal of communica-
tion, program, and architectural bar-
riers are becoming increasingly
strict. All states and many municipal-
ities have legislation requiring archi-
tectural accessibility in new con-
struction. Most states also have laws
that require barrier-free design in all
renovation projects. Architects and
administrators should consult their
municipal building and zoning de-
partments, the state architect's of-
fice, and the state department of
planning and construction for infor-
mation on local codes and standards
for accessibility to the handicapped.
A list of state codes and where to get
them is available (September 1977)
from the Architectural and Transpor-
tation Barriers Compliance Board,
Washington, D.C. 20201.

Many of these codes and regula-
tions do not correspond. Architects

6
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and administrators should consult
with local organizations represent-
ing handicapped people in order to
reach a consensus about the nuts
and bolts details. Many cultural insti-
tutions have convened advisory
committees composed of local
handicapped citizens to help plan for
accessibility.

Publications describing a
handicapped person’s
legal right to equal
opportunity and

architectural access

A Guide for Young People with a
Handicap, Their Parents, Their
Teachers & Professionals ($8.95)
The John Day Company, 666 Fifth
Avenue, New York, N.Y. 10019.

A Handbook on the Legal Rights of
Handicapped People (free) Presi-
dent’'s Committee on the Employ-
ment of the Handicapped, Washing-
ton, D.C. 20210.

A Resource Guide for the Physically
Handicapped of Chicago, & A Guide
to Community Action for the Handi-
capped ($1.00 each) Access Chica-
go, Rehabilitation Institute of Chica-
go, 345 Superior Street, Chicago, IIl.
60611.

Access America: The Architectural
Barriers Act and You (free) Architec-
tural and Transportation Barriers
Compliance Board, Washington,
D.C. 20201.

Access to America (a compendium
of federal and state legislation per-
taining to the removal of environ-
mental barriers) ($15.00) Michigan
Center for a Barrier-Free Environ-
ment, 6522 Brush Street, Detroit,
Mich. 48202,

Accessibility: The Law and the Reali-
ty (single copy free) National Easter
Seal Society for Crippled Children
and Adults, 2023 West Ogden Ave-
nue, Chicago, Ill. 60612,

Barrier Free Design: The Law (spe-
cifically for N, N.J., Conn. and Pa.)
(free) Eastern Paralyzed Veterans
Association, 432 Park Avenue South,
New York, NY. 10016.

Consumer Rights for Disabled Citi-
zens ($2.00) Consumer Education,
D.C.A., 80 Lafayette Street, New
York, N.Y. 10013.

Copy of Law (PL. 94-142), Superin-
tendent of Documents, U.S. Govern-
ment Printing Office, Washington,
D.C. 20402.

Copy of Proposed Rules on En-
forcement and Protection of the
Rights of the Handicapped, Office of
Public Affairs, Office for Civil Rights,
HEW, 330 Independence Avenue,
S.W., Washington, D.C. 20201.

Laws and Regulations for Barrier
Free Design (free) THERAPLAN,
Inc., 1536 Pipher Lane, Manhattan,
Kan. 66502.

Mental Retardation: Century of Deci-
sion ($3.15) Superintendent of Doc-
uments, U.S. Government Printing
Office, Washington, D.C. 20402. (No.
040-000-0034306)

Practical Advice to Parents, Know
Your Rights, A Report From Closer
Look (free) Closer Look, Box 1492,
Washington, D.C. 20013.

Primer on Due Process (95¢) The
Council for Exceptional Children,
1920 Association Drive, Reston, Va.
22091.

Regulations Covering Section 502 of
the Rehabilitation Act (free) Archi-
tectural and Transportation Barriers
Compliance Board, Washington,
D.C. 20201.

Rights of Physically Handicapped: A
Layman'’s Guide to the Law (limited
number, free on request) Midwest
Information Center for Equality for
the Physically Handicapped, South-
west State University, Marshall,
Minn. 56258.

Section 504 Regulations (free) U.S.
Department of Health, Education
and Welfare, Office of Civil Rights,
Room 5411, North Building, 330 In-
dependence Avenue, S.\W., Wash-
ington, D.C. 20201.

Your Rights Under the Education for
All Handicapped Children Act Chil-
dren’s Defense Fund, 1520 New
Hampshire Avenue, N.W., Washing-
ton, D.C. 20036.
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HOW TO
COMPLAIN ABOUT
INACCESSIBLE
BUILDINGS

Procedures for complaints about
violations of state and municipal
codes vary widely. Local organiza-
tions representing handicapped
people and building and zoning de-
partments are your best source for
information.

If you have a complaint about a
building constructed with or housing
an agency supported by federal
funds, write the Architectural &
Transportation Barriers Compliance
Board, Washington, D.C. 20201. No
special form or format is required,
but only written complaints are ac-
cepted. Just give your name, ad-
dress, and as much of the following
as you can:

1. Exact description of the barrier-
related problem. It may be a doorway
too narrow for a wheelchair or the
lack of raised numerals on an eleva-
tor for blind persons.

2. Exact location of the barrier-relat-
ed problem. Give the name and ad-
dress of the inaccessible building or
facility: the floor, room, or wherever.
3. Name and telephone number of
the person responsible for the build-
ing or facility. The A&TBCB will make
every effort to get all the information
necessary to understand and re-
solve the problem.

small cul-de-sacs for quiet discussion.
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4. Names of the building owner and
tenant. A federal agency may be
either the building owner or a tenant.
5. Name of the federal agency in-
volved. The A&TBCB must deter-
mine if it has jurisdiction. Even if it
does not have jurisdiction, the
A&TBCB may be able to work with an
agency to help solve the problem.

6. Your suggestions for solving the
problem. Though expense is not an
excuse for noncompliance with the
law, the least expensive solution
could be the quickest and best.

Section 504 of the Rehabilitation
Act of 1973 also requires architec-
tural accessibility to facilities receiv-
ing federal financial support. At this
writing, the regulations apply only to
organizations receiving funds from
the U.S. Department of Health, Edu-
cation and Welfare; mostly schools
and educational institutions. Com-
plaints about inaccessible facilities
should be addressed to: John Wo-
datch, Acting Director, ONPR. Office
for Civil Rights, Department of HEW,
330 Independence Avenue, SW.,
Washington, D.C. 20201.

All other federal agencies are ex-
pected to write regulations for Sec-
tion 504 that will include provisions
mandating architectural accessibili-
ty. HEW’s Office for Civil Rights is
coordinating the regulations for
other federal agencies. For a list of
offices to complain about inaccess-
ible facilities supported with funds
from other federal agencies, write:
Office for Civil Rights, U.S. Depart-
ment of HEW, 330 Independence Av-
enue, S.W., Washington, D.C. 20201.

The Cleveland Supplementary Education center provides access to all areas—including the

NEW BUILDING
STANDARDS FOR
ARCHITECTURAL
ACCESSIBILITY

There are fundamental differences
between building standards, codes,
and guidelines for compliance with
federal laws. Guidelines are mini-
mum regulations for compliance
with federal mandates. Usually,
guidelines do not specify precise
design or construction practices,
but refer instead to a building stan-
dard. A building standard, however,
is not a legal requirement unless it is
adopted in whole or in part by state,
municipal or federal laws. It is impor-
tant to remember that a building
standard for accessibility to handi-
capped people is a collection of min-
imum design and construction prac-
tices that various organizations have
agreed are appropriate. Most build-
ing standards, for example, specify
ramps with a maximum slope of 8.3%
which is 1 foot rise for every 12 feet
of horizontal run. Preferably, howev-
er, a building’s entrance should be
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accessible at grade level. Where
necessary, the preferred ramp for
physically handicapped people
should be 5%, or 1 foot rise for 20
feet of horizontal run.

Building codes describe the legal
requirements for access, design,
construction, etc. They are written
by local, state, and federal governing
bodies and must be adhered to by
anyone building within that body’s
jurisdiction. Sometimes the building
codes avoid mandating precise
specifications for, say, accessibility,
and refer to another, independent,
standard and thereby give it full legal
status. However, a building code may
refer to a particular standard but
substantially modify all or parts of it.

Most laws and building codes
adopt the American National Stan-
dard Institute’s accessibility stan-
dard ANSI A117.1. However, many
architects are not aware that new
ANSI standards for accessibility are
now being written. Although these
standards are not yet in effect, ar-
chitects planning new facilities or
remodeling projects should take into
account the expected changes in
the accessibility code in order to
avoid future litigation.

The revisions to ANSI A117.1 are
planned to include a more compre-
hensive treatment of general design
principles, site development, and
building design than the existing
standard. It should also include sec-
tions on residential structures,
building products and materials, and
an extensive appendix containing
design examples and accessibility
assessments for different building
types.

The project to develop revisions to
the ANSI standard is directed by
Professor Edward Steinfeld at Syra-
cuse University. At this writing, how-
ever, the proposed revisions have
not been adopted by the approval
committee for ANSI revisions. After
adoption, the revisions must be
studied and approved by the Ameri-
can National Standards Institute. In
order to become a legal mandate,

8
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The new ANSI standard will include specifications for accommodating wheelchairs in assembly
areas, transportation and public conveniences such as fountains and telephones.
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the revised code must then be sub-
mitted and approved by state legis-
latures. In short, a new building
standard for accessibility may not be
legally mandated for some time. For
information about the ANSI revision
and its progress, write: Professor
Edward Steinfeld, School of Archi-
tecture, Research Office, Syracuse
University, 118 Clarendon Street,
Syracuse, NY. 13210.

Various other public service orga-
nizations are also developing new
codes and standards for building
accessibility to the handicapped.
Among these are Building Officials
and Code Administrators Interna-
tional (BOCA), 1313 E. 60th Street,
Chicago, Ill. 60637, the International
Conferences of Building Officials
(ICBO), 5360 South Workman Mill
Road, Whittier, Calif. 90601, and the
Southern Building Code Congress
International, 3617 Eighth Avenue,
South, Birmingham, Ala. 35222, in
the 1977 Revisions to the 1976 Edi-
tion of the Standard Building Code
($3.00). Also, the National Fire Pro-
tection Association, 470 Atlantic Av-
enue, Boston, Mass. 02210 is devel-
oping fire safety standards for
handicapped people in high rise
buildings, The Office of Archeology
& Historic Preservation of the U.S.
Department of the Interior, Washing-
ton, D.C. 20240 is developing guide-
lines for accessibility to national park
properties and government-owned
historic landmarks, and the Ameri-
can Association of Workers for the
Blind is studying safety standards for
guidelines for environments that
serve blind and visually impaired
people. Write: Kent Tyler Wardell,
Chairman, Committee on Architec-
tural and Environmental Concerns,
c/o Orientation and Mobility Pro-
gram, Department of Special Educa-
tion, California State University, 5151
State University Drive, Los Angeles,
Calif. 90032.

The National Center for Barrier-
Free Environment, 8401 Connecticut
Avenue, Washington, D.C. 20015 has
called for a uniform building and
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The Nevil Gallery in Philadelphia’s University Museum features exhibitions designed for tactile
display. A wooden rail containing labels in braille guide blind visitors from one display to the next.

Chicago's Field Museum of Natural History recently opened a new gallery containing touchable
artifacts. Docents answer questions and give directions.
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safety code that will simplify archi-
tectural design and environmental
planning for handicapped people.
The Center is trying to incorporate
the various safety standards and
building codes into a single docu-
ment that will replace the ANSI
A117.1 standard for accessibility,
and publishes a monthly progress
report.

According to the American Na-
tional Standards Institute, the ANSI
standard for accessibility is one of
the more widely used documents
and is incorporated in whole or in
part in the codes of all 50 states and
referenced by many federal agen-
cies. Nevertheless, until the revised
ANSI standard is adopted, architects
and planners need guidance for fa-
cilities now being designed. Happily,
there are many good references
available. The Architectural and
Transportation Barriers Compliance
Board recommends the following
references for designing facilities
and grounds for accessibility to the
handicapped.

Recommended reference
materials for architectural

design for accessibility
Accessibility Modifications and An
lllustrated Handbook of the Handi-
capped Section of the North Caro-
lina State Building Code Excellent
pair of illustrated design manuals
available at $2.00 each from the
North Carolina Department of Insur-
ance, Special Office for the Handi-
capped, PO. Box 26387, Raleigh,
N.C. 27611.

ANSI A117.1 Standard (existing)
($2.75) American National Stan-
dards Institute, 1430 Broadway, New
York, N.Y. 10018. Single copies avail-
able free from Architectural and
Transportation Compliance Board,
Washington, D.C. 20201, or The Na-
tional Easter Seal Society for Crip-
pled Children & Adults, 2023 West
Ogden Avenue, Chicago, Ill. 60612.
(The standards for toilets will be
changed in the new code.)

10
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Proposed Revisions to ANSI A117.1
Available Fall, 1977 from Professor
Edward Steinfeld, School of Archi-
tecture, Research Office, Syracuse
University, 118 Clarendon Street,
Syracuse, NY. 13210.

Blueprint for Curb Cuts (free) draft
(R-7-76) from Architectural and
Transportation Barriers Compliance
Board, Washington, D.C. 20201.
Building Without Barriers for the Dis-
abled ($10.95) Handsome illustrated
manual for architects. Whitney Li-
brary of Design, 1515 Broadway,
New York, NY. 10036.

Design of Barrier-Free Facilities,
HEW Handbook No. 4.12 (free) Re-
vised 5-76. Office of Architectural &
Engineering Services, OFEPM, De-
partment of HEW, Room 4065, 330
Independence Avenue, SW., Wash-
ington, D.C. 20201.

Design Criteria: New Public Build-
ings Accessibility & Applications
Manual ($2.60) Extensive and illus-
trated publication. Office of Con-
struction Management, General Ser-
vices Administration, 18 & F Streets,
N.W., Washington, D.C. 20405.
Design for the Physically Handi-
capped (single copy free) Engineer-
ing Manual EM 1110-1-103. Good
manual for design standards. OCE
Publications Depot, Department of
the Army, 890 South Pickett Street,
Alexandria, Va. 22304.

Guide for Federal Agency Coordina-
tors in Selective Placement of the
Handicapped: Identifying and Elimi-
nating Architectural Barriers (single
copy free) Contains information not
included in other guidelines such as
accessible furniture. Supplements
ANSI A117.1. Mrs. Hedwig Oswald,
Office of Selective Placement Pro-
grams, Room 6514, U.S. Civil Service
Commission, 1900 E. Street, NW.,
Washington, D.C. 20415.

Michigan State Construction Code
for Architectural Accessibility (free)
Ask for the Current Regulations on
Architectural Barriers including il-
lustrated supplement from the Mich-
igan State Department of Labor,
Construction Code Commission,

State Secondary Complex, 7150
Harris Drive, Lansing, Mich. 48926.
New Architectural Accessibility for
the Disabled of College Campuses
(free) Fully illustrated. State Univer-
sity Construction Fund, 194 Wash-
ington Avenue, Albany, NY. 12210.
Standards and codes for architec-
tural accessibility available from the
state and city departments of archi-
tectural codes and standards.
Suggested Minimum Passenger Ele-
vator Requirements for the Handi-
capped ($2.00) Recommendations
are advisory. Has been suggested as
an appendix to ANSI A117.1. Nation-
al Elevator Industry, Inc., 600 Third
Avenue, New York, NY. 10016.

U.S. Postal Service Standards for
Facility Accessibility by the Physical-
ly Handicapped (single copies free)
Interim Standard (June 27, 1977)
now being reviewed for confor-
mance with ANSI A117.1. Facilities
Procurement Division, Real Estate &
Buildings Department, U.S. Postal
Service, Room 8965, 475 L'Enfant
Plaza, West, Southwest, Washing-
ton, D.C. 20260.

Veterans Administration Construc-
tion Standard CD - 28 (single copy
free) Accommodations for the Phys-
ically Handicapped. A part of con-
struction manual H-08-3. A supple-
ment to ANSI A117.1. Director,
Management Staff, Office of Con-
struction, 810 Vermont Avenue, NW.,
Washington, D.C. 20420.

Incidently, the Architectural and
Transportation Barriers Compliance
Board, Washington, D.C. 20201 is
the principal source of information
on regulations for architectural ac-
cessibility. The board was estab-
lished by the 1973 Rehabilitation Act
to assure compliance with the 1968
law and has the authority to withhold
funds from any agency failing to
comply with the law's intent. When
questions of architectural accessi-
bility arises, the board sometimes
issues definitive materials. For ex-
ample, blueprints for the design of
curb cuts that serve both the blind
and physically handicapped are
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available on request. For current in-
formation on audio-visual warning
systems for buildings that serve
handicapped people, write to Pete
Lassen, Compliance Director, Archi-
tectural and Transportation Barriers
Compliance Board, Washington,
D.C. 20201.

There are many new publications
on architectural design for accessi-
bility. The best source for continuing
information on this subject is a bi-
monthly newsletter, Report ($10.00
annual subscription) from the Na-
tional Center for a Barrier-Free Envi-
ronment, 8401 Connecticut Avenue,
Room 402, Washington, D.C. 20015.

The President’'s Committee on
Employment of the Handicapped
and the National Easter Seal Society
are two prolific centers for informa-
tion on architectural accessibility.
The following is a partial list of recent
publications from these two organi-
zations. It's worth your time, howev-
er, to write for an updated list of
publications.

The publications listed below are
available free from The President’s
Committee on Employment of the
Handicapped, Washington, D.C.
20210.

A list of Guidebooks for Handi-
capped Travelers

Analysis of Data on Legislation and
Standards in 50 States

Guilty Buildings (ldeas for eliminat-
ing architectural barriers in your
community.)

Highway Rest Areas for Handi-
capped Travelers

International Symbol of Access
People are Asking About. .. Display-
ing the Symbol of Access

The publications listed below are
available from the National Easter
Seal Society for Crippled Children &
Adults, 2023 West Ogden Avenue,
Chicago, Ill. 60612. Single copies of
the following publications are free
unless noted.

Current Materials on Barrier-Free
Design

Barrier-Free Design for the Disabled
Barrier-Free Architecture: Yester-
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day’'s Special Design Becomes To-

morrow's Standard

Breaking Those Barriers Down

Housing and Transportation: Twin

Barriers to Independence (I5¢)

A Living Environment for the Physi-

cally Disabled (10¢)

An Important Symbol and Important

People

From Problem to Solution: The New

Focus in Fighting Environmental

Barriers for the Handicapped

"No One at Home" - A Brief Review of

Housing for Handicapped Persons in

Some European Countries

National Policy on Barrier Free De-

sign

Mobile Homes, Alternative Housing

for the Handicapped

Wheelabout Garden (10¢)

You Can’t Get There From Here

Wheelchair Interiors (illustrated 46-

page booklet: $1.50)

Bibliography of Recent Publications

Relating to Architectural Planning

for the Physically Handicapped
Also, there are a number of new

publications on architectural acces-

sibility, codes, standards and legisla-

tion. The following is a partial list of

publications on barrier-free design

that have been published since Arts

and the Handicapped: An Issue of

Access.

Recent publications on

architectural accessibility
Access to America a compendium of
federal and state legislation pertain-
ing to the removal of environmental
barriers affecting persons with mo-
bility limitations ($15.00) Michigan
Center for a BarrierFree Environ-
ment, 6522 Brush Street, Detroit,
Mich. 48202.

Access to America, Update 1977
($5.00) Michigan Center for a Bar-
rier-Free Environment, 22646 Wood-
ward Avenue, Ferndale, Mich. 48220.
Architectural Hazards Encountered
by Visually Handicapped Travelers
(free) Eric N. Boe, Mobility Instructor,
State of New York, Department of
Social Services, Commission for the

Visually Handicapped, Room 20,
2020 Mamaroneck Avenue, White
Plains, NY. 10460.

Barriers and Bridges ($3.00) Califor-
nia State Department of General
Services, Office of Procurement,
Publications Section, PO. Box 1015,
North Highlands, Calif. 95660.
Barrier Free Design ($5.00) Report of
a United Nations Expert Meeting on
Architectural Barriers and Disabled
People (1975) Rehabilitation Inter-
national, 122 E. 23rd Street, New
York, NY. 10010.

Barrier Free Design Graphics ($2.00)
by Michigan Labor Department,
Construction Code Commission,
from League-Goodwill Department
1000, 1401 Ash Street, Detroit, Mich.
48208.

Barrier-Free Design for the Elderly
and Disabled: Concepts & Back-
ground ($3.00) and Programmed
Workbook ($9.95). Syracuse Univer-
sity Printing Services, 125 College
Place, Syracuse, NY. 13210.
Barrier-Free Environments ($22.00)
Dowden, Hutchinson & Ross, PO.
Box 699, Stroudsburg, Pa. 18360.
Barrier-Free Meetings: A Guide for
Professional Organizations ($4.00)
American Association for the Ad-
vancement of Science, 1515 Mas-
sachusetts Avenue, N.W., Washing-
ton, D.C. 20005.

Barrier-Free School Facilities for
Handicapped Students ($7.00) Edu-
cational Research Service, Inc.,
1800 North Kent Street, Arlington,
Va. 22209.

Code and Regulations Center (free)
American Institute of Architects,
1735 New York Avenue, N.W., Wash-
ington, D.C. 20006.

Design for the Disabled (free) Col-
lege of Architecture and Urban
Studies, Virginia Polytechnic Insti-
tute and State University, Blacks-
burg, Va. 24061.

Designing for the Disabled, third edi-
tion ($39.50) International Scholarly
Book Services, Inc., PO. Box 555,
Forest Grove, Ore. 97116.
Directional Graphics for VA Hospitals
(free) Superintendent of Documents,
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U.S. Government Printing Office,
Washington, D.C. 20402.

Home in a Wheelchair ($2.50) Para-
lyzed Veterans of America, 7315
Wisconsin Avenue, Washington,
D.C. 20024.

Humanscale, Vols. 1,2, & 3 ($5.00
plus $1.00 postage) M.I.T. Press,
Book Order Department, 28 Carleton
Street, Cambridge, Mass. 02142.
‘Job Ready” (free) Edward Rossit,
Project Director, Division of Voca-
tional Rehabilitation, M.S. 311,
Olympia, Wa. 98504.

Kitchen Sense for Disabled or Elder-
ly People ($2.25) Mrs. S. Cronin, Wil-
liam Heinemann Medical Books,
Ltd., 23 Bedford Square, London WC
1B 3HT, England.

Mobile Homes: Alternative Housing
for the Handicapped ($1.80) Stock
Number 023-000-00393-7, Superin-
tendent of Documents, Government
Printing Office, Washington, D.C.
20402.

1976 Edition of Uniform Building
Code ($19.70 looseleaf, $18.70 soft
cover) Includes changes in regula-
tions and standards for making
buildings accessible to the handi-
capped. International Conference of
Building Officials, 5360 South Work-
man Mill Road, Whittier, Calif. 90601.
Notes on Design Criteria for People
with Deafness Department of Edu-
cation, A.lLA., 1735 New York Ave-
nue, NW., Washington, D.C. 20006.
The Physical Environment & the Vi-
sually Impaired Handikappinstitutet
(the Swedish Institute for the Handi-
capped), ICTA Information Centre,
Fack S-161 25 Bromma, Sweden.
Proceedings of the Wheelchair
Workshop in Copenhagen, No-
vember 1975 ($4.00) Information
Centre of Rehabilitation Internation-
al, Fack, S-161 25 Bromma, Sweden.
Rules and Regulations of the Archi-
tectural Barriers Board ($1.20) Fully
illustrated. State Book Store, Room
116, State House, Beacon Street,
Boston, Mass. 02133.

Urban Wheelchair Use: A Human
Factors Analysis ($2.00) Rehabilita-
tion Institute of Chicago, 345 E. Su-
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perior Street, Chicago, lll. 60611.
Welcome In(n) (free) Hints for acces-
sibility in hotels and restaurants.
ICTA Information Centre, Rehabilita-
tion International, Fack, S-161 25
Bromma, Sweden.
The Wheelchair in the Kitchen
($2.50) “Kitchen,” Paralyzed Veter-
ans of America, Inc., 7315 Wisconsin
Avenue, Washington, D.C. 20014.
None of the publications listed
above is contained in the “Selected
Bibliography on Barrier-Free De-
sign,” an appendix to Arts & the
Handicapped: An Issue of Access
($4.00)EFL, 850 Third Avenue, New
York, NY. 10022. The publications
listed in this issue of Materials from
the National Arts & the Handicapped
Information Service supplement the
original 1975 selected bibliography.
However, both bibliographies only
list materials published since 1970.
There are a number of comprehen-
sive bibliographies available that
contain lists of reports on architec-
tural accessibility published over the
last 25 years. The following is a par-
tial list of bibliographies on architec-
tural accessibility. If there are others
we have left out, please notify ARTS,
Box 2040, Grand Central Station,
New York, NY. 10017.

Bibliographies on
architectural accessibility
A Bibliography of Information for Fa-
cility Planning for Special Education
(Number N-401) ($2.50) AIA Publica-
tion Sales, 1735 New York Avenue,
Washington, D.C. 20006.
Architectural Barriers Bibliography
76-1 (free) Reference Section, Divi-
sion for the Blind & Physically Hand-
icapped, Library of Congress, Wash-
ington, D.C. 20542.

Barrier-Free Access to the Man-
Made Environment - A Review of
Current Literature ($2.31) October,
1975, ED 123 855. ERIC Document
Reproduction Service, PO. Box 190,
Arlington, Va. 22210.

Barrier-Free Design: A Selected Bib-
liography ($5.00) A very comprehen-
sive listing, including films and re-

sources. Paralyzed Veterans of
America, Inc., 7315 Wisconsin Ave-
nue, Suite 301-W, Washington, D.C.
20014.

Catalog of Available Publications and
Visual Aids (1970-1976) (free) Reha-
bilitation Institute of Chicago, Re-
search Dissemination, Education
and Training Center, 345 E. Superior
Street, Chicago, lll. 60605.

Centre on Environment for the
Handicapped Bibliography Series
“Designing for the Physically Handi-
capped, Bibliography No. 5" (90¢)
and “Designing Schools & Colleges
for Handicapped Students, Bibliog-
raphy No. 6" (90¢) Centre on Envi-
ronment for the Handicapped, 126
Albert Street, London NW1 7NE, En-
gland.

Council for Exceptional Children
Topical Bibliography Series “Physi-
cal Facilities No. 634" (CEC
Members $3.00, Non-members
$4.00, add 10% for postage and han-
dling) CEC Information Services,
1920 Association Drive, Reston, Va.
22091.

Council of Planning Librarians Ex-
change Bibliography "“Planning
Considerations in Designing Facili-
ties for the Physically Handicapped”
($1.50) and “Indoor and Qutdoor
Space for Mentally and Physically
Handicapped Children” ($1.50).
Council of Planning Librarians, PO.
Box 229, Monticello, lll. 61856.
Current Materials on Barrier-Free
Design (free) Information Center,
National Easter Seal Society for
Crippled Children & Adults, 2023
West Ogden Avenue, Chicago, .
60612.

Facilities for Mainstreaming the
Handicapped and Facilities for Spe-
cial Education ($1.50 each) Council
of Educational Facility Planners, 29
W. Woodruff Avenue, Columbus,
Ohio 43210.

Resource Guide to Literature on
Barrier-Free Environments with Se-
lected Annotations (free) Architec-
tural & Transportation Barriers Com-
pliance Board, Washington, D.C.
20201.

October 1977

IN-SERVICE
TRAINING ON
ARCHITECTURAL
ACCESSIBILITY

Obviously, architectural access in
new buildings and renovation
projects is a principal responsibility
of architects. In a mid-1975 General
Accounting Office Report to the
Congress by the U.S. Comptroller
General, an inspection of 314 feder-
ally financed buildings designed and
built after August, 1968, revealed
significant non-compliance with the
ANSI standard. In fact, no building
was completely free of barriers.

In most cases, architectural bar-
riers in new construction or renova-
tion are the result of misunderstand-
ing or lack of information about
standards for accessibility. A recent
survey of schools of architecture
conducted by the Midwestern Infor-
mation Center on Equality for the
Physically Handicapped, CA 106,
Southwest State University, Mar-
shall, Minn. 56258 revealed, from 60
responses out of the 93 schools sur-
veyed, only one school of architec-
ture requires a class in barrier-free
design before graduation.

There are, however, a number of
schools of architecture with elective
courses in barrier-free design. Prac-
ticing architects interested in re-
freshing their professional expertise
in this area are encouraged to enroll.
In addition, at least three colleges,
the Lansing (Michigan) Community
College, the University of Kansas,
and Miami (Ohio) University offer
special courses in accessibility for
persons involved in designing, con-
structing, or inspecting facilities for
the handicapped. Write: Engineering
Technology Department, Lansing
Community College, 419 N. Capitol
Avenue, Lansing, Mich. 48914, Inde-
pendent Study, Division of Continu-
ing Education, The University of
Kansas, Lawrence, Kan. 66045; The
Continuing Education Office, Room
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11, Roudebush Hall, Miami Universi-
ty, Oxford, Ohio 45056.

For architects, administrators, and
educators, the National Center for a
Barrier-Free Environment and the
Association of Physical Plant Ad-
ministrators of Universities and Col-
leges are planning a seminar series
on developing accessible cam-
puses. The workshops will include
practical techniques for removing
barriers and solutions to typical ac-
cessibility problems. For more infor-
mation, write: the National Center for
a Barrier Free Environment, 8401
Connecticut Avenue, NW., Washing-
ton, D.C. 20015.

There is no known list of colleges
offering courses in architectural ac-
cessibility. We recommend, however,
that you contact your local college
since most of these schools will es-
tablish courses on subjects for
which there is a sufficient demand.
The following is a partial list of archi-
tectural schools with courses in ar-
chitectural design for the handi-
capped. Frequently, the department
of continuing education of schools
and universities will arrange courses
for professionals if enough apply.
Since we intend to update this mate-
rial, please send information about
new or existing courses to ARTS,
Box 2040, Grand Central Station,
New York, NY. 10017.

Schools offering courses
on barrier-free design and

architectural accessibility
Schools of architecture reporting
courses in barrier free design:

North Carolina State University,
School of Design, Department of Ar-
chitecture, Raleigh, N.C. 27607.
University of Tennessee, New School
of Architecture, Knoxville, Tenn.
37916.

University of Washington, Depart-
ment of Architecture, Seattle, Wash.
98105.

Schools of architecture reporting
adherence to accessibility require-
ments during design courses:

M.IT., School of Architecture/Plan-
ning, Cambridge, Mass. 02139.
University of New Mexico, Depart-
ment of Architecture, Albuquerque,
N.M. 87106.

Notre Dame University, Department
of Architecture, South Bend, Ind.
46556.

Oklahoma State University, School
of Architecture, Stillwater, Okla.
74074.

Texas A&M University, College of Ar-
chitecture & Environmental De-
sign, College Station, Tex. 77843.
University of California, Department
of Architecture, College of Environ-
mental Design, Berkeley, Calif.
94720.

University of Oregon, Department of
Architecture, Eugene, Ore. 97403.
University of Oklahoma, School of
Architecture, Norman, Okla. 73069.
University of Virginia, School of Ar-
chitecture, Charlottesville, Va.
22904.

Schools of architecture reporting
accessibility taught occasionally:
Kansas State University, College of
Architecture and Design, Manhat-
tan, Kan. 66506.

Stanford University, Stanford Pro-
gram in Architecture, Palo Alto, Calif.
94305.

Syracuse University, School of Ar-
chitecture, Syracuse, NY. 13210.
University of Michigan, College of
Architecture and Urban Planning,
Ann Arbor, Mich. 48109.

Failing access to a course in bar-
rier-free design, there are some
media presentations for sale and for
rent that are useful resources for
architectural firms, departments of
code enforcement, and schools. An
excellent introduction to architec-
tural design and awareness for ac-
cessibility, the following materials
have been designed to reach archi-
tects, planners, students and build-
ing inspectors who must become
aware of the changing requirements
for equal access.
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Media presentations on
architectural accessibility

“A Matter of Independence" film
about design accommodations for
the handicapped in mobile homes
(available Fall 1977) National Audio-
visual Center (NAC), General Ser-
vices Administration, Attention
Order Section, Washington, D.C.
20409.

“Access America” a film presenta-
tion on architectural awareness and
sensitivity training produced by the
Architectural and Transportation
Barriers Compliance Board (free)
Chief,Distribution Section, National
Audio-Visual Center, Washington,
D.C. 20409.

“Architectural Barrier Removal for
All” seven slide presentations with
cassettes and scripts (1975), $500
set, $87.50 each; information on
rentals and loans available from
ABRA! Project, East Central Univer-
sity, Ada, Okla. 74820.
“Architectural Barriers: Problems,
Solutions & Code Regulations” a
slide and cassette presentation
aimed at familiarizing architects and
building inspectors with new laws
and standards for accessible design.
Two projectors. Programmer desir-
able but can be run manually. ($60
deposit.) North Carolina Department
of Insurance, Special Office for the
Handicapped, PO. Box 26387, Ra-
leigh, N.C. 27611.

“Barrier-Free Washroom Design”
available (free) for presentation by
sales representative or 16mm film for
large groups. Write: Robert Falconer,
Bradley Corporation, PO. Box 309,
Menomonee Falls, Wis. 5305l.
“Beating the Averages” an aware-
ness film about wheelchair-bound
person’s encounters with conven-
tionally designed environments (on
loan free) Chief, Distribution Section,
National Audio-Visual Center, Gen-
eral Services Administration, Wash-
ington, D.C. 20409.

“Synthesis” an awareness film about
the independence of physically
handicapped people. (350 per week
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rental) Barrier-Free Environments,
Inc., P.O. Box 3446, Fayet-
teville, N.C. 28305.

“The Surest Test” a film on architec-
tural barriers removal on loan (free)
from Washington Easter Seal Soci-
ety, 521 Second Avenue, West, Seat-
tle, Wash. 98119.

“The Way It Is” a slide tape presen-
tation on barrier-free design for the
elderly and disabled ($31.50) Syra-
cuse University, Printing Services,
125 College Place, Syracuse, NY.
13210.

“We Know Who We Are” (free on
loan) film about arts, recreation and
environment for blind people. lowa
Commission for the Blind, 524
Fourth Street, Des Moines, lowa
503009.

Each year, the American Institute
of Architects sponsors national
awards programs for the works of
licensed architects. Juries select de-
signs submitted by architectural
firms for an award honoring archi-
tectural excellence - the AIA Honor
Award. After juries have made their
decisions, a special jury named by
the President’s Committee on Em-
ployment of the Handicapped se-
lects those Honor Award winners
eligible for the Bartlett Award - an
honor distinguishing projects which
provide ready accessibility for the
handicapped and the elderly. For in
formation about these awards and a
list of the Bartlett Award winners,
write: Maria Murray, Director, Awards
Programs, The American Institute of
Architects, 1735 New York Avenue,
N.W., Washington, D.C. 20006.

A QUESTION OF
REASONABLE
COMPROMISE

Armed with unambiguous laws
against inaccessibility, handicapped
citizens are challenging cultural in-
stitutions that do not serve them.
Most current disputes involve simple
accessibility, e.g. architectural bar-
riers or missing or inappropriate fa-
cilities for visually, or hearing im-
paired people. On the West Coast,
there are court suits involving com-
pensatory and punitive damages
against a theater circuit and a met-
ropolitan music center. In the latter
case, a quadriplegic patron is suing
the music center for maintaining a
public nuisance because she was
injured when her husband tripped
while carrying her down the stairs -
the only access to the main seating
section. She is also seeking dam-
ages from the architect for “profes-
sional malpractice” by designing an
inaccessible facility, and also from
the contractor for creating a public
nuisance.

Most frequently, however, the con-
troversy never makes it to the court-
room. Cultural institutions are simply
too vulnerable to public opinion.
Carnegie Hall, for example, once
kept a quadriplegic lawyer, Curtis
Brewer, waiting for 45 minutes while
unions and management wrangled
over the responsibility for getting
him into the hall. Similarly, the inac-
cessible Orchestra Hall in St. Paul,
Minnesota, once provoked a day-
long picket line of 50 wheelchaired
protestors. In both cases, the televi-
sion coverage prompted public re-
action that led to hasty and expen-
sive architectural modifications for
accessibility.

Recently, however, federal author-
ities have taken an active role in
enforcing architectural accessibility.
In April 1977 the U.S. Department of
Health, Education, and Welfare is-
sued regulations for Section 504 of
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The new National Air & Space Museum in Washington, D.C., installed a TTY video telephone
system for deaf visitors.

A 1975 Bartlett Award winner, the Kimbell Art Museum in Ft. Worth, Texas, displays exhibits
within the comfortable viewing zone for both standing and seated visitors.
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the Rehabilitation Act. A federal
court issued an injunction against a
small private college in South Caro-
lina in late July ordering compliance
with the new regulations.

Similarly, the Architectural and
Transportation Barriers Compliance
Board is now actively enforcing ac-
cessibility. In March 1977, the Board
issued its first citation against an
inaccessible building, the Washing-
ton Union Station. Court hearings
are expected to resolve the issue in
favor of accessibility. Usually, the
Board attempts to resolve com-
plaints about architectural accessi-
bility via informal negotiations. Re-
cently, cultural institutions were
among the agencies negotiating with
the Architectural and Transportation
Barriers Compliance Board.

Obviously, cultural institutions can
no longer ignore the accessibility
issue. Since passions, hence misun-
derstandings, are often aroused,
many common solutions to the
problem are the result of hasty over-
reaction rather than reasoned
thought and negotiation. Among the
many horror stories are tales of
$35,000 door replacements and
$100,000 elevators that travel only
eight feet to the second floor. Acces-
sibility, however, does not necessari-
ly require such drastic measures.

Many administrators believe that
the law requires total accessibility,
i.e., all working tools and every
square inch must be usable by the
handicapped. According to repre-
sentatives of HEW's Office of Civil
Rights, however,the federal laws
were written to insure reasonable
access to all programs and activities.
If, for example, museum education
programs are available on an exist-
ing building’s first floor and in equal
numbers and quality on an upper
floor, the upper classrooms do not
necessarily need architectural
access. (There is no excuse, howev-
er, for inaccessibility in newly con-
structed multi-level buildings.) By
the same token, a reasonably nearby
and always unlocked toilet for the
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handicapped obviates the need for
total accessibility to all toilets. (Nev-
ertheless, the law calls for at least
one accessible toilet for each sex on
each floor in new construction.)
Thus, handicapped people are seek-
ing equal opportunity for programs
and services - not unproductive and
expensive access to empty spaces.
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ARCHITECTURAL
ACCESSIBILITY
CONSULTANTS

Until a definitive standard for acces-
sibility to the handicapped is issued,
many architects and administrators
will remain perplexed by the welter of
conflicting codes and regulations.
Overreaction is an inherent dilemma
in design for the handicapped. Too
often, professionals have reacted to
accessibility by throwing money at
the problem, e.g., an elevator at
every entrance, the latest mechani-
cal gadgets or costly facilities so
special that only the handicapped
benefit from the largesse. Unhappily,
such overreaction has prevented a
number of proposed arts projects
from getting past the preliminary de-
sign stage - particularly those involv-
ing the preservation of buildings.

The accessible National Air & Space Museum attracts visitors in wheelchairs as well as parents

with strollers and baby carriages.

Happily, much of the facility over-
reaction can be prevented by
thoughtful design and careful plan-
ning. Fortunately, there are a number
of consultants who by their pro-
grams and designs have demon-
strated familiarity with up-to-date
thinking on architectural accessibili-
ty for handicapped people. The fol-
lowing is a partial list of consultants
who can advise you about reason-
able compromises when planning
new facilities, renovations, or con-
versions. This is not a list of recom-
mended consultants. Rather, every-
one listed has agreed to serve as a
consultant if the client provides ex-
penses. Some require honorariums.
If a consultant appears to meet your
needs, we suggest you write to in-
quire about his or her time and ex-
penses. Future editions of this report
will carry additional references. We'll
keep you posted when these are
available.
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The following consultants are not
listed in Arts and the Handicapped:
An Issue of Access. A more complete
list is available in the “Technical As-
sistance” report from the Informa-
tion Service which lists consultants
whose programs are described in
Arts and the Handicapped. For a free
copy of the “Technical Assistance”
report, write: ARTS, Box 2040,
Grand Central Station, New York, NY.
10017.

Architectural accessibility

design consultants

Barbara Allen, Barrier-Free Design
Consultant, Easter Seal Society, 521
Second Avenue, Seattle, Wash.
98119. Accessible design consultant
with expertise in codes and stan-
dards.

Jack Catlin, Director, Access Chica-
go, Rehabilitation Institute of Chica-
go, 345 E. Superior Street, Chicago,
lll. 60611. Barrierfree design con-
sultant, expertise in consumer advo-
cacy and organizing consumer in-
volvement.

William Cochran, William Cochran
Associates, 1312 18th Street, N.W.,
Washington, D.C. 20036. Specializes
in barrier-free design and accessibil-
ity surveys for business facilities.
Arnold Gangnes, 718 Seaboard
Building, Seattle, Wash. 98101. Ar-
chitect and member of President's
Committee on Mental Retardation,
Chairman of Architecture and En-
vironmental Design for the Interna-
tional League of Societies for the
Mentally Handicapped.

Lou Gelwicks, Gerontological Plan-
ning Associates, 2800 Neilson Way,
Suite 1513, Santa Monica, Calif.
90405. Architect and planner spe-
cializes in space, service and pro-
gram development for accessibility.
Mike A. Jones, State Office Building,
Capital Development Board, Spring-
field, lll. 62706. Research architect
on architectural accessibility.

Pete Lassen, Architectural and
Transportation Barriers Compliance
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Board, 330 C Street, SW., Room
1010, Washington D.C. 20201. Archi-
tect and Compliance Director at
ATBCB.

Robert Lynch, Robert Lynch & Co.,
Inc., 440 Pleasant Street, Malden,
Mass. 02148. Architect specializes in
architectural accessibility.

Edward H. Noakes, Noakes Asso-
ciates, Architects, 8401 Connecticut
Avenue, Washington, D.C. 20015.
Expertise in remodeling facilities for
accessibility.

Leon Pastalan, Institute of Gerontol-
ogy, University of Michigan, 520 East
Liberty, Ann Arbor, Mich. 48109. Re-
searcher at Institute of Gerontology
and professor of architecture.

E Cuthbert and Christine E Salmon,
2115 West Fifth Avenue, Stillwater,
Okla. 74074. Professors of architec-
ture, specializing in architectural ac-
cessibility for the blind and physical-
ly disabled.

E.C. Schneider, Director, University
of Vermont, Office of Architectural
Barrier Control, Agricultural Engi-
neering Building, Burlington, Vi.
05401. Professor of engineering and
consultant on architectural accessi-
bility and automobile design.

Bob Small, Professor at University of
Washington, Department of Archi-
tecture, Seattle, Washington, D.C.
98195. Architect and landscape ar-
chitect. Teaches course in barrier-
free design.

Edward Steinfeld, Research Office,
School of Architecture, Syracuse
University, 118 Clarendon Street,
Syracuse, NY. 13210. Research and
educator in architectural accessibili-
ty. Mr. Steinfeld is director of project
to produce comprehensive revisions
to ANSI Standard.

John A. Templer, School of Architec-
ture, Georgia Institute of Technology,
Atlanta, Ga. 30332. Architect and
planner.

Dick Wooten, 1067 Hymettus Ave-
nue, Leucadia, Calif. 92024. Voca-
tional rehabilitation counselor and
former director of mobility barriers
section for California Vocational Re-
habilitation.

THE COST OF
ACCESSIBILITY

Much nervousness about the so-
called high cost of accessible design
is based on examples of hasty ren-
ovations that are not typical of
thoughtful overall accessibility de-
sign. The oft-told $35,000 cost of
replacing a 30-inch wide door with a
36-inch wide regulation portal actu-
ally represents much more than sim-
ple replacement, i.e., much related
work such as grading sidewalks,
lobby carpeting, plus minor renova-
tions and interior decorating in the
area around the new door.

Mainstream, Inc., 1200 15th
Street, NW., Washington, D.C. 20005
is a nonprofit organization created in
mid-1976 to assist government gran-
tees and contractors (any agency
receiving more than $2,500 in feder-
al funds) to comply with federal laws
and regulations for affirmative action
and “reasonable accommodation”
for handicapped constituents and
staff. The organization insists that
actual costs are sometimes much
less than initial estimates. In one
project, Kaiser Aluminum and
Chemical Company estimated that it
would cost $160,000 to make its
headquarters barrier-free. Main-
stream, however, believes that the
project can be accomplished for
under $8,000 because the amount of
work needed is less than expected.
Mainstream periodically distributes a
free newsletter to business and con-
sumer groups.

William Cochran Associates, 1312
18th Street, NW., Washington, D.C.
20036 an architectural firm special-
izing in barrier-free design, provides
accessibility surveys of business fa-
cilities for Mainstream, Inc. In a re-
cent report on the cost of architec-
tural accessibility in 34 corporate
facilities, the firm concluded “The
average cost of making all 34 facili-
ties accessible was less than 1¢ per
square foot. The average cost of
making the 29 smaller facilities
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(under 1 million square feet) was less
than 5¢ per square foot. A compara-
tive figure would be that it costs an
average 13¢ per square foot per year
to clean and polish the vinyl asbes-
tos floors found in most offices.”

Similarly, other major business
corporations concur that the costs
for accessibility are much lower than
expected. The cost of “reasonable
accommodation” to meet federal
regulations is explained by Paul
Scher, Rehabilitation Services Direc-
tor, Sears, Roebuck & Company,
Sears Tower, 707-1, BSC 9-30, Chi-
cago, lll. 60684.

“In the process of carrying out a
survey of handicapped people at
Sears, we asked our units to indicate
when unusual accommodations had
to be made. Here are examples of
accommodations: Six cassette tape
recorders for six blind maintenance
agreement telephone salespeople,
$300. Lowering desk, widening door,
installing grab bars in lavatories for
two-dozen catalogue ordertakers in
wheelchairs, $800. Lowering work
tables and installing grab bars in
lavatories for two-dozen service
technicians in wheelchairs, $300 to
$600 (estimates). Rental of IBM
typewriter with shield for clerk with
cerebral palsy, standard rental
charge. Telephones and amplifiers
for hard-of-hearing employees, $18
per installation plus 65¢ a month for
rental. Opticon for blind rehabilita-
tion specialist, including training in
its use, $3,800.

“We are contemplating the possi-
bility of installing $12,000 worth of
equipment in our computer depart-
ment to allow six to eight blind pro-
grammers to function. It is our posi-
tion that professional handicapped
applicants, especially those trained
by departments of vocational reha-
bilitation, should bring their own
special equipment on the job.

“All new Sears units incorporate
barrier-free features virtually zero
cost for handicapped employees. In
short, almost all accommodations
for handicapped people require min-
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imal expense, easily absorbed by a
company of our size. It has been our
experience that in most instances
the employment of people with
handicaps requires little accommo-
dation and no unusual expense.”

Most studies on the costs of archi-
tectural accessibility bear out these
findings. A 1968 study of the Depart-
ment of Urban Studies of the Nation-
al League of Cities revealed that the
extra cost for accessibility in new
construction is approximately one-
tenth to one-half of a percent of the
cost of the building, and approxi-
mately one percent of the building if
already constructed. Similarly,
HEW's technical handbook, Design
of BarrierFree Facilities, available
free from the Office of Architectural
and Engineering Services, OFEPM/
DHEW, Washington, D.C. 20201,
states the following regarding costs.

“In most new construction, the
additional costs of making a facility
barrier-free is negligible and should
not interfere with application of the
standards. The remodeling of exist-
ing structures does involve addition-
al costs which vary widely. However,
the value to society of having the
disabled population more fully inde-
pendent and usefully employed out-
weighs the cost of making facilities
accessible.”

Recently, the U.S. General Ac-
counting Office report to the Con-
gress July 15, 1975 also agreed that
the cost of accessibility is negligible
when incorporated in the design
phase and may even result in cost
savings. The report concludes with
the following paragraph:

“When compared to total project
costs, the current cost of altering
buildings to comply with the ANSI
standard is relatively small. The per-
centages ranged from 2.4 percent to
.06 percent of the project cost. How-
ever, the cost is even less when
accessibility features are incor-
porated into the original construc-
tion program. In all instances, they
amounted to less than 1 percent of
total project cost.”

FINANCING
ARCHITECTURAL
ACCESSIBILITY

Apparently, the federal government
concurs with the low cost estimates
for the removal of architectural bar-
riers. There are a number of federal
financial assistance programs that
will help fund architectural accessi-
bility.

For the taxpayer: The Tax Reform Act
of 1976 (PL. 94-455) includes a pro-
vision that will allow business people
to deduct from their taxable income
any expenditures incurred for the
purpose of making trade or business
facilities accessible to and usable by
handicapped and elderly individuals.
The maximum deduction for any tax-
able year is $25,000 per taxpayer.
Write: Chuck Goldman, General
Counselor, Architecture and Trans-
portation Barriers Compliance
Board, Washington, D.C. 20201.

For colleges and universities: Insti-
tutions of higher education and
higher education building agencies
are eligible for special grants or
loans to make their academic facili-
ties architecturally accessible under
the Education Amendments of 1976
(PL. 94-482). The Amendments au-
thorized the use of existing funds,
“.... for the reconstruction of ren-
ovation of academic facilities if the
primary purpose of such recon-
struction or renovation is... to en-
able institutions to bring their aca-
demic facilities into conformity with
the requirements of...the Architec-
tural Barriers Act of 1968...."

The Amendments, however, did
not specify an amount. The U.S. Of-
fice of Education is investigating the
legal aspects of the authorization,
and a new bill specifying an exact
amount, or appropriating new funds,
may be necessary before loans can
be dispersed to colleges and univer-
sities. For further information about
the progress of the grants and loans
program, write: Thomas F McAnal-
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len, Chief, Facilities Branch, Division
of Training and Facilities, U.S. Office
of Education, 400 Maryland Avenue,
SW., Washington, D.C. 20202.

For public schools: Section 607 of
the Education for All Handicapped
Children Act (PL. 94-142) authorizes
the U.S. Office of Education to pro-
vide grants to pay all or part of the
cost of altering existing school
buildings and equipment for the re-
moval of architectural barriers. The
regulations for Section 607 will be
issued in the Fall 1977. However,
Congress has not yet appropriated
funds for this program and it is not
likely that funds will be available in
fiscal 1978. For information about
Section 607, write: Frank Withrow,
Special Assistant to the Deputy
Commissioner, Bureau of Education
for the Handicapped, Donohoe
Building, Room 4117, 400 Maryland
Avenue, S.W., Washington, D.C.
20202,
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For city and state governments:
Under the community development
block grant program, local govern-
ments may use federal funds to re-
move architectural barriers in pub-
licly owned buildings and facilities.
Working with the Mayor's Office for
the Handicapped, the city of Phila-
delphia, for example, obtained $1
million through the Community De-
velopment Act during the last two
years to cover the cost of removing
architectural barriers in community
facilities including many cultural
centers.

New rules for the use of Communi-
ty Development Act funds have been
proposed. The proposed rules will
allow local governments to use these
funds to construct “centers for the
handicapped” and to remove archi-
tectural barriers in privately owned
buildings. For further information
about the Community Development
Act and the adoption of the new

rules, write: Louise North, HUD Pro-
gram Information Office, Room
1104, Department of Housing &
Urban Development, Washington,
D.C. 20410.
For local governments, school dis-
tricts and nonprofit organizations:
The Public Works and Economic De-
velopment Act of 1965 authorizes
funds administered by the U.S. De-
partment of Commerce for activities
such as resource surveys, feasibility
studies, design plans, renovation
and construction. The funds are de-
signed to relieve unemployment in
depressed areas by creating new
jobs in construction and related
fields. Local governments, school
districts and nonprofit organizations
are eligible applicants but organiza-
tions are advised to work through
their local governments.
Representatives of the U.S. De-
partment of Commerce report that
projects aimed at the removal of
architectural barriers are eligible for
funding under the Public Works Act
program. However, competition for
these funds is keen. Write: U.S. De-
partment of Commerce, 14th & Con-

Philadelphia's accessible Walnut Street
Theatre.
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stitution Avenue, NW., Room LPW-
Greathall, Washington, D.C. 20230.

There are a number of publica-
tions with information about financ-
ing architectural accessibility. The
following is a partial list. We intend to
update this list periodically. If you
have suggestions for new additions,
please notify ARTS, Box 2040, Grand
Central Station, New York, N.Y.
10017.

Publications on financing

architectural accessibility
Federal Assistance for Programs
Serving the Handicapped (single
copy free) Include a mailing label.
Clearinghouse, Office for Handi-
capped Individuals, Department of
HEW, Room 3529, Switzer Building,
Washington, D.C. 20201.

Funding Guide for the Removal of
Environmental Barriers (free) Archi-
tectural and Transportation Barriers
Compliance Board, 330 C Street,
SW., Washington, D.C. 20201.
Funding Sources (free) a guide to
raising funds for programs in the arts
for handicapped people. ARTS, Box
2040, Grand Central Station, New
York, NY. 10017.

Funding Sources for Cultural Facili-
ties (free) Architecture Environmen-
tal Arts Program, National Endow-
ment for the Arts, Washington, D.C.
20506.
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ACCESS TO
SCHOOLS OF
ARCHITECTURE

A significant number of handi-
capped students are interested in
careers in architecture and related
fields. Many two-year colleges offer
courses in engineering, architec-
ture, and drafting, interior and in-
dustrial design. A few, such as Lans-
ing Community Colleges, offer
courses in the design of barrier-free
environments.

A guidebook that includes both
two-year and four-year colleges that
are accessible to handicapped stu-
dents, Getting Through College with
a Disability: A Summary of Services
Available on 500 Campuses for Stu-
dents with Handicapping Condi-
tions, is available (free) from the
President’'s Committee on Employ-
ment of the Handicapped, Washing-
ton, D.C. 20210.

For access to fouryear colleges
and universities, a new publication
The College Guide for Students with
Disabilities, is available from Abt
Publications, 55 Wheeler Street,
Cambridge, Mass. 02138 at the fol-
lowing price schedules: purchase
order from libraries, schools and in-
stitutions, $18.50 plus $1.50 ship-
ping and handling, prepaid; handi-
capped students or their families
$12.00 prepaid; ten or more copies
$14.00 each plus shipping. In addi-
tion, the Fall 1975 “Accent on Living”
magazine contains useful hints and
caveats for students in a special
issue called, "How to Choose the
Right Colleges for You." Single
copies 75¢, annual subscription
$3.00 from Accent on Living, Inc.,
P.O. Box 700, Bloomington, III.
61701. Also, a new booklet providing
a tour of a dozen campuses through
the eyes of handicapped students,
First Ponder, Then Dare is available
(free) from the President’s Commit-
tee on Employment of the Handi-
capped, Washington, D.C. 20210.

For students interested in enroll-

ing in an accredited school of archi-
tecture, the following is a partial list
of accessible architectural schools.
(For architectural schools that offer
courses in barrier-free design, see
page 13). We intend to update this
list periodically, so let us know of
accessible architectural schools not
included here. In addition, many col-
leges today distribute campus ac-
cessibility guides. If the architectural
school nearest you is not listed here,
we recommend that you write the
college admissions office and re-
guest an access guide and/or in-
quire about accessibility.

Accessible schools of

architecture

Auburn University, School of Archi-
tecture & Fine Arts, Auburn, Ala.
36830.

Harvard University, Graduate School
of Design, Cambridge, Mass. 02138.
University of lllinois, Department of
Architecture, Urbana, lll. 61801.
Massachusetts Institute of Technol-
ogy, School of Architecture/Plan-
ning, Cambridge, Mass. 02139 (Ac-
cessible via specific routes).

Texas A & M University, College of
Architecture & Environmental De-
sign, College Station, Tex. 77843.
University of Michigan, College of
Architecture and Urban Planning,
Ann Arbor, Mich. 43104.

University of Minnesota, School of
Architecture, Minneapolis, Minn.
55455,

Oklahoma State University, School
of Architecture, Stillwater, Okla.
74074.

University of Oregon, Department of
Architecture, Eugene, Ore. 97403.
University of Virginia, School of Ar-
chitecture, Charlottesville, Va.
22904.

University of Washington, Depart-
ment of Architecture, Seattle, Wash.
98105.
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ACCESS TO
CULTURAL
FACILITIES

There is no doubt that a large
number of cultural facilities are inac-
cessible or only marginally accessi-
ble to handicapped patrons. Unfor-
tunately, there is no guide
specifically listing accessible arts
programs and facilities. There are,
however, many access guides for
particular cities or states that include
special categories on the arts. For
example, Access Chicago available
$1.00 from Access Chicago Rehabil-
itation Institute of Chicago, 345 E.
Superior Street, Chicago, Ill. 60611
lists cinemas, museums, theaters
and concert halls in Chicago.

At least three organizations pub-
lish lists of guidebooks. Chapters of
the National Easter Seal Society as-
sist in the development of access
guides to many American cities. For
a list of these guidebooks, write your
local chapter of the Easter Seal So-
ciety. They can also supply guide-
books available through chapters in
other states.

The President’s Committee on
Employment of the Handicapped
(PC.E.H.) periodically issues an up-
dated list of guidebooks. The latest
edition, September 1975, of A List of
Guidebooks for Handicapped Trav-
elers is available (free) from the
President's Committee on Employ-
ment of the Handicapped, Washing-
ton, D.C. 20210. However, the
Women’s Committee of PC.E.H. is
preparing a new edition of A List of
Guidebooks for Handicapped Trav-
elers that will be available in early
1978. The Committee welcomes
suggestions for new guidebooks to
add to the list. For information about
the new publication or to suggest
new items, write: Mary Stewart,
Women's Committee, President’s
Committee on Employment of the
Handicapped, Room 636, Washing-
ton, D.C. 20210.

In addition, the Architectural and
Transportation Barriers Compliance
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Board is compiling a list of travel
guides that is included in an appen-
dix to Resource Guide to Literature
on Barrier-Free Environment with
Selected Annotations. The publica-
tion is available (free) from Architec-
tural and Transportation Barriers
Compliance Board, Switzer Building,
Room 1004, Washington, D.C.
20201.

Since 1975, a large number of new
accessibility guidebooks have been
published for handicapped visitors.
For the convenience of handicapped
people seeking access to cultural
facilities in cities, states and over-
seas, the following new guidebooks
are not listed in PC.E.H.'s 1975 edi-
tion of List of Guidebooks for Handi-
capped Travelers available (free)
from the President's Committee on
Employment of the Handicapped,
Washington, D.C. 20210. We wel-
come suggestions for new additions
to include in our periodic update of
new materials from the National Arts
and the Handicapped Information
Service.

Recent accessibility

guidebooks

Access to Boston '76 Boston 200,
Mayor's Office of the Boston Bicen-
tennial, Boston, Mass. 02108.
Access National Parks - A Guide for
Handicapped Visitors (late Summer
1977) Office of Communications,
National Park Service, Washington,
D.C. 20240.

Access New York (free, 50¢ han-
dling), Institute of Rehabilitation
Medicine, 400 East 34th Street, New
York, N.Y. 10016.

Access in Norway (free) Norwegian
National Tourist Office 20 Pall Mall,
London SW.1, England.

Access Travel: A Guide to Accessi-
bility of Airport Terminals (free) Ar-
chitectural and Transportation Bar-
riers Compliance Board (A&TBCB),
Room 1004, Switzer Building, 330 C
Streets, S.W., Washington, D.C.
20201.

Access Washington, A Guide to Met-
ropolitan Washington for the Physi-

cally Disabled Information Center for
Handicapped Individuals, Inc., 1619
M Street, N.W., Washington, D.C.
20036.

Accessible Hotels, Motels, Sight
Seeing, and Restaurants in Toronto,
Canada (free) Canadian Paraplegia
Association, 520 Sutherland Drive,
Toronto, Ontario, Canada M4G 3V9.
Air Travel for the Handicapped Con-
sumer Affairs, Department P. Trans
World Airlines, 605 Third Avenue,
New York, N.Y. 10016.

Airport Guide for the Handicapped
and Elderly (For use at O'Hare Inter-
national Airport, Chicago) (free) De-
partment of Aviation, Room 1111,
City Hall, Chicago, lll. 60602.
Belgium, A National Guide to Public
Buildings Accessible to Physically
Handicapped People ($1.50) Croix-
Rouge de Belgique, Chausse de
Vieugat, 98, 1050 Bruxelles, Bel-
gium.

Bluebook Directory (Specify list of
Catholic Churches in Brooklyn and
Queens that are accessible to the
physically handicapped and/or have
confessionals for hearing impaired.)
(free) Mrs. E. Whalen, The Tablet, 1
Hanson Place, Brooklyn, NY. 11243.
Blueprint for Action, Access '76
(free) Easter Seal Society for Crip-
pled Children & Adults of Massachu-
setts, Inc., 14 Sommerset Street,
Boston, Mass. 02108.

Britain Information for the Disabled
(free) British Tourist Authority, 680
Fifth Avenue, New York, NY. 10019.
The California State Park System
Guide (free) Department of Parks
and Recreation, PO. Box 2390, Sac-
ramento, Calif. 95811.

Care in the Air: Advice for Handi-
capped Passengers, (free) Airline
Users Committee, Space House,
43-59 Kingsway, London WC2B 6TE,
England.

The Deaf Person’s Quick Guide to
Washington (free) Community Li-
brarian for the Deaf, Martin Luther
King Memorial Library, 901 G Street,
N.W., Washington, D.C. 20001.
Dialysis Worldwide for the Traveling
Patient (free) Leo Smerling, Chair-
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man, Travel National Association of
Patients on Hemodialysis & Trans-
portation, 505 Northern Blvd., Great
Neck, NY. 11021.

Directory of Barrier-Free Buildings,
Phoenix, Arizona (free) Easter Seal
Society for Crippled Children and
Adults of Arizona, Inc., 702-706
North First Street, Phoenix, Ariz.
85004.

Disabled Visitors Guide to Wales
(free) Wales Tourist Board, PO. Box
151, WDO, Cardiff CF5, 2Y2, United
Kingdom.

Early America (free) Manager, Colo-
nial Williamsburg Foundation, Draw-
er B, Williamsburg, Va. 23185.

Easy Wheelin' in Minnesota (free)
Educational Services Department of
the Minneapolis Star and Tribune,
425 Portland Avenue, So., Minnea-
polis, Minn. 54415 or from the author,
R.R. Peters, One Timberglade Road,
Bloomington, Minn. 55437.

Federal Republic of Germany. Vaca-
tion Guide for Handicapped People
Federal Working Party on Aid to the
Handicapped, Bundesarbeits-
gemeinschaft “Hilfe fur Behinderte,”
EV, Kirchfeldstr. 149, 4000 Dussel-
dorf, Germany.

Getting Around in Palo Alto (free)
(Includes Stanford University.) City
of Palo Alto, Office of Community
Relations, 250 Hamilton Avenue,
Palo Alto, Calif. 94301.

Guide for Disabled to Amsterdam
(free) AVO Nederland, Centrale Ad-
ministratie, Box an Lommerplant-
soen 2, Amsterdam, Netherlands.
Guide to Flint, Michigan, for the
Handicapped (free) Easter Seal So-
ciety for Crippled Children & Adults
of Genessee County, 1420 W. Third
Avenue, Flint, Mich. 48504.

Guide de la France (available in En-
glish), Imprimerie du Midi, 18 BD
Felix Mercader, 66004 Perpignan,
France (32.00 francs plus postage).
Guide to France for the Physically
Handicapped ($8.75) Comite Nation-
al Francais de Liaison pour La Rea-
daptation des Handicapes (Dept. S),
38 Boulevard Raspail, 75007 Paris,
France.
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Guide to St. Gallen (4.50 Swiss
francs) Schweizerische Arbeitsge-
meinschaft fur Invaliden hilfe, Fel-
deggstrasse 7, 8032, Zurich, Swit-
zerland.

Guide for Handicapped to the Cali-
fornia State Park System (free) State
of California, The Resource Agency,
Department of Parks & Recreation,
PO. Box 2390, Sacramento, Calif.
96811.

Guide for the Handicapped Dallas/
Fort Worth Airport (free) Jim Street,
Public Information Officer, PO.
Drawer DFW, Dallas/Fort Worth Air-
port, Tex. 75261.

Guide to Open Doors in Loveland
(free) Easter Seal Society for Crip-
pled Children & Adults of Colorado,
Inc., 609 W. Littleton Boulevard, Litt-
leton, Colo. 80120.

Guide to Philadelphia for the Handi-
capped, Bicentennial Edition (free)
Bonnie Gellman, Director of Ser-
vices, Mayor's Office for the Handi-
capped, Room 427, City Hall Annex,
Philadelphia, Pa. 19107.

Guide to Public Toilets in Scotland
Accessible to People in Wheelchairs
(free) Scottish Council of Disability,
18/19 Claremont Crescent, Edin-
burgh EG7 4QD, United Kingdom.
Guidebook “Access” to Eureka for
the Handicapped (free) Easter Seal
Society for Crippled Children &
Adults of Humboldt County, 10 W.
Seventh Street, Eureka, Calif. 95501.
Guidebook of Accessible Places in
Dubuque (free) Project Access Du-
buque, Box 122, Dubuque, lowa
52001.

Guidebook for Halifax-Dartmouth
and Metropolitan Area in the Prov-
ince of Nova Scotia (free) Canadian
Paraplegic Association, Atlantic Di-
vision 5599 Fenwick Street, Halifax,
N.S., B3H 1R2 Canada.

Guidebook to Kansas City (free)
ACCESS, 3011 Baltimore, Kansas
City, Mo. 64108.

Highway Rest Areas for Handi-
capped Travelers (free) The Presi-
dent’'s Committee on Employment of
the Handicapped, Washington, D.C.
20210.

Hotel Guide for Handicapped in
Denmark ($4.00 includes airmail
postage), The Society and Home for
the Disabled, 34 Esplanaden, DK-
1263 Copenhagen K, Denmark.

Interpretation for Handicapped Per-
sons: A Handbook for Outdoor Rec-
reation Personnel ($1.10, make
checks payable to the University of
Washington) Contains a list of ac-
cessible nature and park trails, in-
cluding accommodations for blind,
mentally retarded and deaf people.
National Park Service, Pacific North-
west Region, Cooperative Park
Studies Unit, College of Forest Re-
sources, University of Washington,
Seattle, Wash. 98195.

List of Guidebooks for Handicapped
Travelers (free) The President's
Committee on Employment of the
Handicapped, Washington, D.C.
20210.

National Park Guide for Handi-
capped (85¢) Superintendent of
Documents, U.S. Government Print-
ing Office, Washington, D.C. 20402.
New York State Thruway Authority
Facilities for the Handicapped (free)
New York State Thruway Authority,
200 Southern Boulevard, Albany, N.Y.
12209.

Recreation is for Handicapped Peo-
ple (free) President's Committee on
Employment of the Handicapped,
Washington, D.C. 20210.

Statewide Directory of the State of
Washington (free, Fall 1977) The
EMBER Project is a federally funded
project in the state of Washington. It
is aimed at diminishing mobility bar-
riers to handicapped people.
EMBER Project, Division of Voca-
tional Rehabilitation, D.S.H.S., M/S
311, Olympia, Wash. 98504.

Survey of Airport Accessibility (free)
Architectural and Transportation
Barriers Compliance Board, Wash-
ington, D.C. 20202 or the Airport
Operators Council International,
1700 K Street, N.W., Washington,
D.C. 20006.

Tidewater Access Guide (50¢ post-
age and handling) Includes Chesa-
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peake, Norfolk, Portsmouth and Vir-
ginia Beach. Margaret M. Keister,
Mobility on Wheels, 737 Monmouth
Lane, Virginia Beach, Va. 23462.

Tips for the Physically Handicapped
Accessibility Guide (to Lincoln
Center for the Performing Arts) (free)
Lincoln Center Public Information
Department, 1865 Broadway, New
York, NY. 10023,

Vacationlands New York State, Sup-
plement for Handicapped and Se-
nior Citizens In ten separate sections
covering all of New York State. (free)
The Easter Seal Society, 2 Park Ave-
nue, Suite 1815, New York, NY.
10016.

Travel for Physically Disabled, Their
Family & Friends (free) Rambling
Tours, Inc., PO. Box 1304, Hallan-
dale, Fla. 33009.

Wheelchair Air Travel ($2.50 post-
naid) Clare Millar, Box 7, Blair, Cam-
bridge, Ontario, Canada.

The Wheelchair Traveler ($4.95. 65¢
3rd Class or $1.00 1st Class) Doub-
lass R. Annand, Milford, Ball Hill
Road, N.H. 03055.

Wheelchair Vacationing in South Da-
kota (free) South Dakota Division of
Tourism, Joe Foss Building, Pierre,
S.D. 57501 and the Handicapped
Citizens of South Dakota, Box 8005,
Rapid City, S.D. 57701: and the Gov-
ernor’s Advisory Committee on Em-
ployment of the Handicapped, State
Office Building, lllinois Street, Pierre,
S.D. 57501.

Who Looks After You at Gatwick
(U.K.) Airport? (free) British Airports
Authority, London, United Kingdom.
Access in Norway, Access in Paris,
Access in Jersey, Access in the Loire
are available for postage price (con-
tributions appreciated) from Gordon
R. Couch, 68B Castlebar Road, Eal-
ing, London W5, England.

For copies of an international bib-
liography of guides for disabled per-
sons, write to Rehabilitation Interna-
tonal Information Service, co
Stiftung Rehabilitation, 6900 Heidel-
verg 1, PO. Box 101 409, Federal
Aepublic of Germany.
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CURRENT
MATERIALS
AVAILABLE FROM
THE NATIONAL
ARTS & THE
HANDICAPPED
INFORMATION
SERVICE:

[J Funding sources

[] Technical Assistance, Information
Centers & Consultants

[1 Conferences, Seminars, Work-
shops & Special Exhibitions

[ Architectural Accessibility

[0 Schoolhouse: Art Education for
Handicapped Students

[ Arts for the Blind and Visually Im-
paired

[] New Programs & Facilities

[J Annotated Bibliography of Publi-
cations & Media (Fall, 1977)

For free copies of these materials,
Write:

ARTS

Box 2040

Grand Central Station
New York, NY. 10017
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For Free Reservations at Jl: #734
any Best Western Motel [P
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Call 800-528-1234 n at |
(In Arizona, Dial 800-352-1222) | L ﬂ
or Contact Your Travel Agent. ' ore o

The Inn at Loretto is one block from historic downtown plaza.
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- _ | 211 Old Santa Fe Trail |
| Lo reﬂo Santa Fe, New Mexico — 87501 |
' ' j (505) 988-5531 1






Casual dining in an
atmosphere of Santa
Fe charm is a feature
of the Inn at Loretto,
along with a 24-hour
coffee shop for the
convenience of its
guests.

A large outdoor
swimming pool in a
landscaped expanse
provides plenty of

| room for sunning and

) relaxing during
warmer months.

Special rooms are
available for
commercial displays
and private meetings
during conventions,
and a large banquet
room on the lower
floor can be catered
for any occasion.

A variety of unique
shops provide the
basic needs of guests
and many others
offer the works from
top artists and
craftsmen in the
region.

The nearby Sangre
de Cristo Mountains,
among the most
beautiful in the
country, provide
seasonal skiing,
hiking and
sightseeing.

Individual rooms in
the Inn at Loretto
feature southwestern
decor, including
fireplaces, and many
provide balconies and
the scenic view of the
city and adjacent
areas. Each room has
color TV and 12
cablevision channels.
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October 10, 1980

Dear Sen. Staples:

DR. WILLIAM L. JONES, MUSIC DIRECTOR

Attached is the Prospectus for the Minnesota School for the Arts.
If you would like any further information or have any questions
please don't hesitate to contact me (Ph. 870-7611).

-Dr. William L. Jones
Project Director, MSA

43
0 OAK GROVE STREET / SUITE B.5 / MINNEAPOLIS, MINNESOTA 55403 / PHONE: (612) 870-7611
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EDUCATLONA
A. Rationale

A7ter considerable study it has béen determined th: he needs of many artistically
iftod young people are not being fully met in the existing edncational system. At
the present time no secondary school in Minnesota offers a complete arts prcgram
which allows for students to spend a significant p: their day in arts studies
and integrates these studies with academic courses that reinforce the importance of
the arts in world and American culture. MNeither is there an existing program that
ic dovoted to the stimulation of talented youngsters through exposure to a quality,
multi-disciplinary arts envirvonment which is essential to the nurturing and develop-
ment of artistic talent. It has been shown that two of the most critical factors

in successfully educating gifted students are opportunities for total immersion in
areas of interest and reinforcement from peers who are equally interested and gifted
in the arts. It is with these factors in mind that we propose the establishment

of a high school for the arts in this state.

have found it necessary to leave the state to enroll in arts schools that will fully

develop their talents. These students have either received scholarships or come
from affluent families. Besides being discriminatory, this places a great practical
and emotional burden on families who have a gifted child. The establishment of an
arts school in Minnesota would help not only to develop talented youth in the state,
but would keep the artistically gifted in Hinnesota, and attract like students Trom
throughout the region. Such a school would then directly and indirectly provide for
increased economic growth in our state, as well as be most influential and serve as
a resource for the development of more complete arts curricula in our local corpre-

hensive secondary scheols.

At present, a significant number of outstanding talented high school age students

There are no multi-disciplinary arts schools for high school age students in the

Upper Midwest, and school progrems in any of the arts on_a top-quality level are

Tound in very few local high schools. It is also not uncommon in many areas for

talented students to go so far as to cover up their talent to avoid being considered
"different" by insensitive classmates.

As Minnesota begins to address the educational nezds of gified students, it behooves

us to no longer neglect the very special education needed for our artistically talented

youth. The state is spending millions of dollars on secondary vocational centers,

but the arts have not been included. Now is the time to correct this oversight.
Private agencies do offer some excellent educational experiences for talented young
people, but these facilities are almost all localized in the Twin Cities, are

often very expensive, and do not offer the complete arts/acadenic curriculum des- _
cribed above nor the intensive peer support climate an arts high school would provide.

The state of Minnesota has earred a national reputation for excellence in both

education and for its support Tor the arts. Given this outstanding climate, it is

appropriate that a school for the arts be established in this state. Such a school

c50Td avail 3tself of the worid-quality erts agencies that are located here, and
could wake use of the fine professional aris rescurces that we support as an adjunct
to the arts school faculty and program. We are now at the point where Minnesota
could again point the way for the rest of the nation in the area of education for
the gifted and in its encouragemznt of the arts. We must demonstrate that we can
live up to this challenge.




Major Program Goals

To provide a compi: te arts education program for t31enbud youth which includes
intensive studies in each art form so that students can dev e]op career-related

skills and L“oxTnge.

To provide a balanced academic program so that students graduating from this
school can pursue highsr education in a wide variety of fields.

To provide for extensive experiences in the interrelaticnships of the arts and
the relationship between the arts and other disciplines.

To provide individualized and supportive education in an artistic climate that
will enhance the process of education for every student.

To provide a model for regional arts schools and camprehensive secondary
schools throughout the state.




C. ARTS CURRICULUMS

Major Program Goal I: To provide a complete arts education program for talented youth
which includes intensive studies in each art form so that students can develop career-
related skills and knowledge.

It is proposed that the following guidelines be used in the development of each of the
arts: Dance, Music, Theatre/Drama, and Visual Art.

Dance

Students will develop:

techniques in ballet, modern, jazz, musical comedy, tap, folk, square and
social dance. The students will learn the terminology as well the physical
skills.

anatomical understanding of how the body works and learn good body usage.
space, time and force concepts as well as vocal.

ability to choreograph dances and help others to do so.

creative response to sensory quality and image stimuli.

historical knowledge of dance as an art form.

knowledge of music, Tighting and costuming.

positive self concept, cooperation and respect for others.

ability to teach and relate to people as well as perform.

a critical awareness by attending professional dance performances.

Related course work will be offered in human development, psychology and physiology.

Electives will include independent study based on each student's choice and readiness
to assume responsibility for extended or more concentrated learning. An internship

program in

the senior year will be offered with such organizations as Minnesota Dance

Theatre, Nancy Hauser Dance Company, Minnesota Jazz Dance Company, etc.
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Music, 9-12

Aural and reading skills would be daveloped in a concentrated course

offered at each grade level for one class pe PlOd a day. A vdr1euy of
methods and approaches would be utilized - Koddly, Apple II, other
computer devices. Training would includz aural anﬂ r&;ding skills in
non-testern music and electronic music. An electronic music lab would
be essential to such a program.

Tra1n1ng in_their own instrument or voice skills would build on aural
and reading skills. A combination ot private and group lessons over a
four-year period would contribute to aural and Tistening skills. A
primary consideration to an in-depth study of an instrument would be
practice time built into the school day.

Keyboard skills would be required for nen-keyboard player either in
a private lesson or a class piano setti Additional crossovers, e.q.
instrumentalist to the study of voice and visa versa would be considered

beneficial.

Ensembles would include small groups at the freshman and sophomore year

and chamober ensembles at the junior and s nior year. Each group would
received professional coaching throughout the year.

Theory - Literature - History would run parallel to one another on a

timeline that proceeds from pre-history ts the future or visa versa. An
historical approach would be used to teach and to integrate each area. Both
ethnic and non-Yestern theory would be offared. The Theory-Literature -
History combination would be offered for three years starting at the sophcmore
level.

Electives would include independent study based on the student's choice
and readiness to assume reqoans1u711Ly r extended or more concentrated
learning. An internship at the senior year with such organizations as
MacPnail, the Minnesota Orchestra, the Greater Twin Cities' Youth
Symphonies, or the public schools would grovide the student an opportunity
to obtain a better perspective of the vasiness of the music world, the
rigorous requirements of a career in musi

years of preparation.

¢, and the joy that accompanies

Assessment and evaluation would include recitals, juries, confv‘anLes

with core teachers, student and parents, plus guidance and counseling i
further education or career choice upon ””adhdnlon.




Theatre/Draina
AIMS:

To provide an opportunity for the develonment of the actor and the technician
in their respective crafts.

To acquaint the student with a broad range of dramatic literature.
To instill an appreciation of each artist's contribution to the total production.

To understand and practice the self discipline necessary to achieve artistic
integrity.

To tune the body and the mind to be receptive instruments capable of responding
to the author and the artistic director's interpretation.

To understand the motivation that makes people respond the way they do.
To gain some understanding into the psychology of human behavior.

To show in theatrical terms the difference between analyzing a role and
creating a character.

To instill an appreciation of the body as an instrument which must be continually
kept finely tuned.

To train and nurture the designers and technicians necessary for theatrical
production.

Theatre is one of the most ancient of all art forms. It is a moving force in our
society, and thus requires a high degree of professional training on the part of those
involved to raise the level of its' practice as 2 creative and communicative art.

The students interested in theatre arts must have a liberal education to help develop
them as total persons. It is, therefore, recommended that in addition to their
training in theatre, students have at least some familiarity with the other creative
arts as well as the basic humanities. Their training must combine an intellectual
with an artistic approach. It should acquaint the students with the broad range of
dramatic material from the classic to the contemporary.

Students should be involved in the total theatre experience. An appropriate balance
must be maintained between theory and practice. Classroom theory will be tested
through preparation of scenes from plays, children's plays, one acts, and full
length plays in the theatre laboratory. Staff members will determine if the labora-
tory work is of such calibre that it would qualify for public performance.




IV. Visual Art (9 - 12)

- Design courses would provide a foundation in the elements and principles
of design. Extensive experimentation and problem solving in both two-
dimensional and three-dimensional assignments will be required. A wide
variety of materials will be used.

Studio courses in Drawing, Painting, Printmaking, Photography and Commercial
Art would be offered. Emphasis will be place on developing skills proficiency
as well as on individual expression in all areas. Opportunity for prolonged
in-depth study in one or two art areas weculd be encouraged.

Three-dimensional studio courses would include Ceramics, Fiber art, Metal
smithing and Sculpture. Technical skills, historical knowledge and personal
expression would all be stressed.

- Art History would be an integral part of all studio courses and would also
be taught in separate courses. Survey of Art History would be required.
Additional Art History courses would be offered in accordance with staff
expertise, student interest, and current world affairs. African Art
History and Art of China would be two possibilities. A course in Museology
can be offered, using the resources of local museums.

Critical evaluation will be an important component of every art course.
SkiTTs would be developed in making critical judgments about the student's
own art expressions, about works of art, and about visual objects in the
world arcund us.

Independent study would be possible in many formats.

- Advanced independent study in any of the studio arts areas would
be possible either on or off campus.

- Internships would be available at area art agencies and institutions,
such as Minneapolis College of Art and Design, Walker Art Center, or
an advertising agency.

Assessment and Evaluation would include student and faculty critiques,
student participation in art exhibitions, Senior Portfolio, and conferences
with teachers, student and parents.
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~qqfam Goal II: To provide a balanced ac ic program so that students
iating from this school can pursue higher 2du n in a wida variety o

To provide a balanced acadsiic program the following guidelines will be used:

The academic program will meet all the State Department of Education
requirements.

The academic program will provide adequate preparation in language arts,
mathematics, science, social sciences, and foreign languages, so that
students graduating from this institution will be able to qualify for
acceptance at any liberal arts college or university of their choice.

Scheduling practices will be flexible so that all needs can be met.
These needs include adequate academic preparation, interdisciplinary
experiences, enrichment activities, intensive study in one art form and
exploration in all art forms.

The academic program will provide an adeguate preparation for those
students who wish to enter a career immadiately following graduation.

Interdisciplinary Experiences

Major Program Goal III: To provide for extensive experiences in the interrela-
tionships of the arts and the relationship beti2en the arts and other disciplines.

To achieve an intensive experience in the interrelationships of the arts the
following policies will be implemented:

During the first year of each student's residency, preferably at the 9th
grade level, practical experiences in each art form will be required.

An interdisciplinary humanities program would be required for graduation.
The aesthetic, historical and philosophical elements of the arts and other
discinlines will be the focus of these courses.

Preference will be given in hiring instructors for academic disciplines to
those individuals who have demonstrated competence in the arts.

The study of foreign language will be emphasized both to enhance the career
opportunities for the graduates and to reinforce the understanding of the
arts as international disciplines.




Major Program Goal IV: To provide individualized and supportive education in
an artistic climate that will enhance the process of education for every student.

To provide an individualized and supportive education in an artistic climate the
following enrichment activities will be considered:

Special programs at Twin Cities area art institutions will be coordinated
so that each student will have the opportunity to explore a wide variety
of artistic experiences. The school will have active field trip and
visiting artists programs.

Students will be encouraged to participate in the activities and programs
sponsored by the arts organizations in the metropolitan area.

Local, national and international artists will be employed to enrich the
offerings and provide a stimulating atmosphere.

Upper class students will be encouragad to serve as assistants and interns
at the arts institutions, private and public schools.

Preference will be given in hiring counselors and other supportive staf
to those individuals who have demonstrated competence in the arts and/or
gifted education.

G. Model Program

Major Goal V: To provide a model for regiconal arts schools and comprehensive
secondary schools throughout the state.

It is proposed that this school can serve as a model by:

- establishing a quality educational program which combines high academic
and artistic standards and utilizes the resources of the entire area;

- developing and teaching sequential, complete programs in each art form;

- providing workshons, demonstrations and opportunities for teacher exchanges
for faculty and students from other schools.




MINNESOTA SCHOOL FOR THE ARTS
start-Up end Initial Operations Budget, 1930-1933

1980-81 1981-82 1982-83
EXPENSES

Start-Up and Planning
" Development Consultant $25,000 25,000
Clerk Typist (part-time) 5,000
Office Space, Supplies 18,000 18,000
Fundraising Materials and
Public Relations 15,000 15,000

First Year Operation
Principal , $ 40,000
Secretary : 10,000
Admissions Director 32,500
Clerk Typist (part-time) 7,500
Departicent Coordinators (5) 125,000

Second Year Operation
Core Staff (hired in 1981-82) 215,000
Academic Teachers (12 € $22,500) 270,000
Arts Teachers (20 €@ $22,500) 450,000
Counselor y 32,500
Librarian 22,500
Custodians, Aides 50,000
Educational Program Expenses 150,000
Transportaztion 150,000
Utilities, Building Maintenance 1 100,000
Building Rental 150,000

Total $63,000 $1,590,000

INCOHE

Private Foundations $75,000 $100,000
Corporations and Individual

Contributions 54,000 150,000
Minnesota Legislature

Appropriation 86,000 1,340,000

Total $63,000 $215,000 1,590,000




III. SITE RECOMMENDATIONS
A. Primary Site

It is recommended that primary consideration be given to establishing
the school in the Twin City metropolitan area. The following Tactors
were considered in developing this recommendation: -

- 50% of the state population is located in this area.

The greatest concentration of practicing artists is found
in the Twin Cities. These artists would provide the
specialized faculty needed.

The largest concentration of arts organizations is in the
Minneapolis and St. Paul area. These resources are essential
for providing the cultural climate.

The best possibility for renting or purchasing an existing
school building is in the Twin City area.

The greatest concentration of essential public transportation
is located in the Twin City area.

The housing of students from other areas of the state or regions
is a major concern, It is proposed that during the initial

phase these students be housed in private homes rather than
dormitories, The Twin City area would be the best situation

for the combination of private housing and public transportation.

Secondary Sites

Additional centers could be developed in the ECSU regions after the
school is established at the primary site.

These centers could provide a variety of services for the artistically
talented students such as:

1. Concentrated summer programs.

2. Supplemental or enrichment arts courses during the school year.

3. Special workshops for teachers and students.




APPENDIX A

The following committees were formed to plan for the lMinnesota School Tor the Arts:

Planning Committee

Mary Honetschlager - Art Education Specialist - Minnesota Department of Education

Lila Jacob - Former Education Director - Children's Theatre

William Jones - Director - Greater Twin Cities Youth Symphony

Linda Nyvall - Bush Foundation - Formerly the Education Director, Walker Art Center
David Price - Music Educator - Former Music Specialist - State Department of Education
Eugene Young - Principal - Chippewa Middle School - Mounds View

Eugene Young, co-chair
50200 Hodgson Road
Shoraview 55112

William Jones, co-chair
430 Oak Grove, Suite B-5
Minneapolis 55403
870-7611

Carol Ann Sirrine
4001 Queen Avenue, S
Minneapolis 55410
922-1943 (h)
933-9210 x350 (o)

Eileen Hock

2240 Morthshore Drive
Orono 55323

473-7361

Roger McGaughey

292 Palomino Drive

Apple Valley 55124

452-1551 (h)

423-4441 ask for Apple
Valley High School (o)

Robert Berglund

1583 South Bavarian Pass
Minneapolis 55432
571-6344

638-6386 (o)

Lloyd Ultan
5249 Lochloy Drive
Edina 55436
926-3244 (h)
373-5400 (o)

Program Committee

Fetty Jo Zander
205 S.E. Bedford
Minneapolis 55414
379-7396

Jerry Hausman

1772 Dupont Avenue, S

Minneapolis 55403

Mpls. College of Art
and Design

870-3300 (o)

Diane Levy

MIA: 2400 3rd Avenue, S
Minneapolis 55404
870-3205

Don Johansen

State Department Resource
Person

550 Cedar Street

St. Paul 55101

Laurie Stroope
Minn. Orch.:

Mall
Minneapolis 55403
371-5640

1111 Nicollet

Joanna Cortright
MacPhail Center
1128 LaSalle
1inneapolis 55403
373-1925

Henry Charles Smith

Minn. Orch.: 1111 Nicollet
Mall

Minneapolis 55403

Frank Bourman

Henn. Ctr., Minn.
T. & S.

528 Hennepin Avenue

Minneapolis £5403

Dance

Susan Jones
MacPhail Center
1128 LaSalle
Minneapolis 55403
373-1925

Scott Helmes
862 Tuscarora
St. Paul 55102
690-2431

Marcia Chapman
Minnesota Dance Theatre
339-9150

Bev Seman
Minnesota Dance Theatre
339-9150

Neal Luebke

4724 Lakeland AVenue, N
Minneapolis 55429
533-4594

Frank Plut

1924 Cedar Lake Boulevard
Minneapolis 55416
922-5798




Funding Committee

Lee J. Gutteter
Central Minn. Arts Council
St. Cloud State University
St. Cloud 56301

John Humleker

MN State Arts Board
2500 Park Avenue
Minreapolis 55404
371-7149

Linda Nyvail, co-chair
Bush Foundation

East 900

1st Natl. Bank Building
St. Paul 55101

Cynthia Gehrig

Jerome Foundation

1052 First National Bank Bldg.
St. Paul 55101

David Price, co-chair
1677 Glen View Ct.
St. Paul 55112
633-2067

Lila Jacob, co-chair
4439 Fremont Avenue,S
Minneapolis 55409
825-7941

Woody Hoiseth

8040 Yates Avenue, N
Brooklyn Park 55443
561-7855

Mary Honetschlager, co-chair
State Department of Education
632 Capitol Square Building
550 Cedar Street

St. Paul 55101

Gene Kairies

Council on Quality Education
State Department of Education
550 Cedar Street

St. Paul 55101

Don Johansen

State Department Resource Person

550 Cedar Street
St. Faul 52101

Site Committee

Beverly Semon

6107 Camdan Avenue
Minneapolis 55430

560-6763

Hennepin Ctr. for the Arts
528 Hennepin

Minneapclis 55403
MDT&S/339-9150

Al Fischer

63816 Limerick Lane
Edina 55435
G41-4424




Participants in 1979 Feasibility Conferences

Carol Bly, poet, Madison, MN

Willard Budnick, Wayzata Public Schools

Carol Calloway, Metropolitan State University

Joanna Cortright , MacPhail Center for the Arts

Evelyn Fairbanks, Metropolitan Culturai Arts Center

Eleanor Fenton, MacPhail Center for the Arts

Cynthia Gehrig, Jerome Foundation

Jan Gilbertson, Minnesota Music Educators Assoc1at20n

Janet Hall, Chimera-Edyth Bush Theatre

Mark Pansen Arts Educators of Minnesota

Mancy Hauser, Guild of Performing Arts

Arnold Henjum, University of Minnesota - Morris

Lorraine Hertz, Gifted Education, State Department of Education
Mary Jane Higley, Minnesota Association of Elementary School Principals
Arthur Himmelman, St. Paul Foundation

Eileen Hock, Minnetonka Center for Arts and Education

Linda Hoeschler, Dayton-Hudson Foundation

Mary Honetschlager, Art Education, State Department of Education
Lila Jacob, Children's Theatre School

William Jones, Greater Twin Cities' Youth Symphonies

Joyce Juntune, National Association for Gifted Children
Eugene Kairies, Council on Quality Educaticn, State Department of Education
Marshall Kaner, Minneapolis Public Schools

Jeanne Keller, Guthrie Theatre

Donna Kramer, MAHPER - Dance

Joyce Kraulik, St. Paul Public Schools

Joyce Lake, White Bear Lake

Roger LeClercq, St. Louis Park Public Schools

Jon Lillemoe, North Branch High School

Margaret Morris, Minneapolis Tribune

Roger McGaughey, Apple Valley Hiyh School

Christine Nelson, Greater Twin Cities' Youth Symphonies

Neal Nickerson, University of Minnesota

Linda Tyva]l Bush Foundation

Alvina 0'Brien, Minnesota State Arts Board

Andrey Ostazeski, Minneapolis Public Schools

David Price, University of Minnesota, Duluth

David Samuelson, Children's Theatre School

Beverly Semon, Minnesota Dance Theatre and School

Gloria Sewell, Minnesota Public Radio

David Shough, Guthrie Theatre

Henry Charles Smith, Minnesota Orchestra

Laurie Stroope, llinnesota Orchﬂsbra1 Association

Mark Swanson, MacPhail Center for the Arts

Susan Vaughan, Music Education, State Department of Education
Eugene Young, Mounds View Public Schools

Betty Jo Zander, St. Thomas College

Jerome Hausman, Minneapolis College of Art and Design

Mary 0'Neill, Chimera-Edyth Bush Theatre

William Phillips, Curriculum Coordinator, Minneapolis Schools




APPENDIX B: SUPPORTIVE DATA

Student Enrollment at Other Arts Schools

Interlochen Academy for the Arts in Michigan - Private School

Total enrollment since established in 1962 - 3,367

Enrollment from states in the Upper Midwest - 210

Minnesota 67
Wisconsin 73
Towa 43
Nebraska 13
South Dakota 5
North Dakota 4

)P LIPSO IS SO0 0PI TOTOE809.0.0.0980.809.900.0.9004

North Carolina School for the Arts - Public School, Winston-Salem, North Carolina

Total enrollment for 1979-80 - 230 (51% must be residents of N. Carolina)

Enrollment from states in the Upper Midwest - 33

Minnesota - 10 (9% of out of state student enrollment)
Wisconsin 10

Nebraska 4

Towa 6

Naorth and

South Dakota 3
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National Conference of State Legislatures

ARTS TASK FORCE MEETING

July 7-9, 1980

The Waldorf-Astoria Hotel
301 Park Avenue
New York, New York
212/355-3000

AGENDA

MONDAY, JULY 7

9:30 - 11:30 a.m. PUBLICATIONS SUBCOMMITTEE MEETING
(Conrad Dining Room, 4th Floor,
Waldorf-Astoria Hotel)

1:00 - 5:00 p.m. FULL TASK FORCE MEETING
(Conrad Dining Room, 4th Floor,
Waldorf-Astoria Hotel)

(1:00 - 1:15 p.m.) HANDOUT OF MEETING PACKETS AND THEATRE
TICKETS

(1:15 - 4:00 p.m.) "CAPITOL CONSTRUCTION FUNDING FOR CULTURAL
FACILITIES"
Moderator: Representative Patrick
Sweeney, Ohio
Robert A. Mayer, Acting Executive
Director, New York State Council on
the Arts
Donald H. Elliott, Attorney, Webster
and Sheffield, New York City; Former
Director, New York City Planning
Commission Crudelon - Lotfe Braatr [ &-/U-/J-'{l/u_
Steve Gerritson, Director of GoYernment
Relations, Massachusetts Council on the
Arts and Humanities

(4:00 - 5:00 p.m.) TASK FORCE BUSINESS MEETING
1. Additional Recommendations for
State Legislation
2. Publications Subcommittee Meeting
Report
3. Fall Meeting of Task Force

TUESDAY, JULY 8

8:30 a.m. DEPART WALDORF-ASTORIA HOTEL BY BUS FOR
LINCOLN CENTER
(Bus leaves from 49th Street door of
Waldorf)
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9:00 a.m. - 5:00 p.m. FULL TASK FORCE MEETING
(Philharmonic Board Room, Penthouse
Level, Avery Fisher Hall, Lincoln
Center -- enter through stage door
at 132 W. 65th Street)

WELCOMING REMARKS BY HOSTS FROM LINCOLN
CENTER
John Mazzola, President, Lincoln Center
Mark Shubart, Director, Lincoln Center Institute

(9:00 a.m. - 12:00 noon) "STATE ARTS AGENCIES"

(Resource people will participate

in discussion of all issues but names

in parentheses will make introductory

remarks)

1. Building trust and communication
between legislatures and state
arts agencies. (Lancaster)

State government purposes that
are served by state arts agencies.
(Backas and Lancaster)

The broad scope of responsibilities
of state arts agencies. (Backas
and Lancaster)

Comparison to foreign systems

of arts support. (Keller)

Issues of political interference,
censorship and line items.

(Helms and Keller)

Appointment and membership of
state arts agency boards.

(Backas and Helms)

Moderator: Delegate Pauline Menes,
Maryland

Representative Martin Lancaster,

North Carolina House of Representatives,

Chairman, North Carolina Arts Council

James Backas, Consultant, National

Endowment for the Arts; First Executive

Director, Americans Arts Alliance;

Former Executive Director, Maryland

Arts Council

Roy Helms, Executive Director, National

Assembly of State Arts Agencies,

Washington, D.C.

Anthony S. Keller, Executive Director,”

Connecticut Commission on the Arts
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(12:00 noon - 1:30 p.m.) LUNCH ON YOUR OWN
(There are several restaurants in and
around Lincoln Center)

(1:30 - 5:00 p.m. SHARP!) "PERFORMING ARTS"
(Includes discussion of recommendations
for state legislation)
Moderator: Representative Sally Smith,
Alaska

John Bos, Deputy Director for Performing
Arts, New York State Council for the
Arts.
Norma Munn, Board Member, American
Arts Alliance; President, Association
of American Dance Companies, New York
City
Hamish Sandison, Attorney, Arnold and
Porter, Washington, D.C.$ Co-Founder
and First Executive Director, Bay
Area Lawyers for the Arts, San
Francisco, California; Former Executive
Director, Artlaw Service Services, Great
Britain

(Invited) Herbert Chesbrough, Director, Saratoga
Performing Arts Center, Saratoga
Springs, New York

(Invited) Hugh Southern, Executive Director,
Theatre Development Fund, Inc.,
New York City

5:00 p.m. DEPART LINCOLN CENTER BY BUS FOR WALDORF-
ASTORTA HOTEL

WEDNESDAY, JULY 9

3:00 p.m. DEPART WALDORF-ASTORIA HOTEL BY BUS FOR
METROPOLITAN MUSEUM OF ART
(Bus will depart from 49th Street door
of Waldorf)

3:30 - 5:00 p.m. PRIVATE V.I.P. TOUR OF THE NEW "AMERICAN
WING," METROPOLITAN MUSEUM OF ART

(Group is to enter by main door

on 82nd Street, meet Mary Steel to
get entrance badges and materials)
Hosts at the Metropolitans
Mary Steel, Executive Assistant to
Vice President for Public Affairs
Morrison Hecksher, Curator of
American Decorative Arts, The American
Wing.




ARTS TASK FORCE AGENDA
NEW YORK CITY

PAGE FOUR

5:00 p.m.

8:00 p.m.

RETURN TO HOTEL

"CHILDREN OF A LESSER GOD"
(Performance for Task Force Members
who purchased tickets. Longacre
Theatre, 220 W. 48th Street)
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Alabama Lt. Gov. George McMillan (President of the Senate)
Senm.. ‘E. Ds 1itele
Alaska Rep. Sally J. Smith
Rep. Jim Duncan
Arizona Rep. John R. Wettaw
Arkansas Rep. J. K. Mahony
California Sen. Alan Sieroty, CHAIRMAN
Colorado Rep. Ronald H. Strahle, VICE CHAIRMAN
Connectivut (Waiting for new appointment)
Delaware Rep. Robert T. Connor
Florida Rep. Joe Gersten
Georgia Sen. C. Todd Evans
Guam Sen. Carmen Kasperbauer
Hawaii (Waiting for appointment)
Idaho (Waiting for appointment)
I1linois Sen. Richard Newhouse
Indiana Sen. Michael F. Gery
Towa Rep. Robert Bina
Kansas Sen. Ron Hein
Kentucky Sen. Walter A. Baker
Louisiana (Waiting for new appointment)
Maine Rep. Merle Nelson
Maryland Del. Pauline H. Menes
Sen. Julian Lapides
Massachusetts Rep. Dennis J. Duffin
Michigan Sen. Jack Faxon
Minnesota Sen. Emily Anne Staples
Mississippi Rep. James Sumner
Missouri Rep. Wayne Goode
Rep. James L. Smith
Rep. John Buechner
Montana (Waiting for appointment)
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Nebraska Sen. Steve Fowler
Nevada Assy. Donald R. Mello
New Hampshire Rep. Elaine S. Krasker
New Jersey Sen. Joseph P. Merlino
New Mexico Sen. John B. Irick
New York Assy. William F. Passannante
Sen. Tarky Lombardi, Jr.
North Carolina Rep. Mary Seymour
North Dakota Rep. Robert Martinson
Ohio Rep. Patrick A. Sweeney
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Pennsylvania Rep. K. Leroy Irvis
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Washington Rep. John L. O'Brien
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Keyserling Named
Panel Co-chairwoman .

' ~ Frcm Sta#, Wire Reporny

. COLUMBIA, S.C. — Gov. Dick Ri-
ley, calling the advancement of the
arts in South Carolina “a test of the
quality of our civilization,” Wednes-
day announced establishment of the
Governor's Task Force on the Arts.

Rep. Harriet Keyserling, D-Beau-
fort, and Dr. Carlanna Hendricks of
Florence were named co~chairwomen
of the 21-member panel.

The task force, made up of repre-
sentatives from state dgencies, com-
missions and education, will attenpt
to identify resources within the state
to get a good overview of where the
state stands as far as the arts are con-
cerned, Mrs. Keyserling said.

Studies on the arts will be made in
the areas of education, government
and business, she added. -

. "Some of this work has already
been done by the South Ca;olina Art
Commission, but we hope fo expand
it," Mrs. Keyserling said.

. "‘The arts are good for us spiritual-
ly and economically. We do not want
people to view the arts as something
for the elite society. They are not. Qur

. only contacts with primitive societies
has been what remains of the arts.
They are important to all of us.” Mrs.

Keyserling said, y ;

"“The task force will, I hope, mea- _
sure the impact of goverment policies
and programs on the arts, including
such fields as tax laws, art in public
places and public buildings, access to
the arts for the handicapped and mi-
norities and the coordination of arts
pregrams throughout the state,” Ri-
ley said. '

The panel was instructed to sub-
mit recommendatins to the Governor
no later than July 1, 1982,
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BY GEORGE McMILLAN

The political establishment didn't think

it needed to do much to defeat Harriet

Keyserling. But the old boys were caught off their footing . . .

In 1974, Harriet Keyseriing was
52 years old—and stale. Her life
seemed to have come to rest on
dead center. For 30 years she
had been living in a2 small south-
ern town, married to a busy gen-
eral practitioner. Her four chil-
dren had finished school and had
gone out into the world to pursue
their careers.

She had done her share of
community work—mental health
care, day care centers, PTA, the
hospital auxiliary, the Beth Israel
auxiliary. Among her activities,
she had helped organize a local
League of Women Voters, and in
1974 had been assigned to ob-
serve the work of the local coun-
ty council in Beaufort County,
South Carolina, where she lived.

One summer night that year,
she was telling a friend about the
council's failure to improve edu-
cation when her friend said,
“Why don't you run for County
Council?”

That question led to Harriet
Keyserling becoming one of the
most respected new political fig-
ures in South Carolina, a state
which has more often resisted
than it has welcomed anything
new.

Harriet Keyserling started by
doing exactly what her friend had
suggested. No woman had ever
run for a seat on the Beaufort
County Council—itself a strategic
legisiative body in South Caro-
lina where the cities are small
and county government is much
more influential.

She was in luck. She had
chosen the historic moment for

a woman to break through the
masculine political wall. There
had grown up in Beaufort Coun-
ty in the decade since 1964 a self-
conscious and well-organized
group of restless blacks, locking
for change, organized and ready
to support change at the ballot.

What had for years been a hard
and lonely facet of her life, the
fact that her husband was busy
at the hospital almost every night,
now turned to her advantage. He
had delivered, or so it seemed,
half the babies in Beaufort Coun-
ty, black and white. He had
friends up every sand and shell
road in the low country, and Har-
riet, as his wife, was well known.

But the dynamic force in her
political organization turned out
to be women, women very much
like Harriet Keyserling who were
themselves restless, women who
were, if not self-conscious fem-
inists, at least caught up in the
fight for women'’s rights. There
was no doubt about it: the strug-
gle for women's rights had
reached the sticks.

It was the women who did the
yeoman's work of Harriet's first
political campaign, not just hold-
ing teas, but opening and operat-
ing her campaign office, taking
her out into their neighborhoods,
going from door to door with her,
introducing her to their friends.

The usual political establish-
ment did nothing for nher, and
didn't think it needed to do much
to defeat her. But the old doys
were caught off their footing by
the genuine excitement and
heady partisanship for Harriet.

She won, getting more than 90
percent of the black vote, and
presumably a great deal of the
women's vote, while—and it did
not seem to matter—she lost all
of the white precincts.

She had not only won, she had
done something that was a land-
mark in southern politics: she
had created an entirely new, and
by South Carolina standards, a
revolutionary constituency—of
blacks and women together.

One of her major achievements
while on the council was estab-
lishing a consortium of the three
libraries in town, encompassing
the state library board, the coun-
ty library and the one at the uni-
versity. One of the benefits to
citizens was that they then had
access to any of the three
through the use of a single card.

She had served a year and a
half—less than a term on the
county council when a seat in the
South Carolina House of Repre-
sentatives opened up. There was
no doubt about the importance
of that seat, and the man who had
resigned from it urged her to run
and offered to become her cam-
paign manager. She wanted 1o
fill it, as she found through expe-
rience that many of the county's
problems could be solved only at
the state level.

But what was she going to do
about her husband and their
home life? In the legislature she
would have to spend a minimum
of two nights and three cays a
week away from her husband in
Beaufort at the state capitolin Co-
lumbia. / continued on page V-4
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“SUDDENLY SMOOTH"®
FULL-FIGURE BRAS
WITH
THE OLGA TOUCH®

If you're a C, D, or DD figure,
now you too can enjoy Olga
quality, fit and fashion smooth-
ness. Even if you've never
been able to wear Olga
before! Comfortable plush-
cushioned straps, flexible
underwire support, no-seam
cups framed in soft silky
stretch. So especially for you,
Olga doesn't even make it in
A or B! #320 with lacy less-
bra look, Nude, Champagne
or White, 15.00. #319 tailored,
Nude, White, Black, 13.50.
Both 32-38 C, D, DD.

SINGULAR WOMAN

continued

“It's your turn,” her husband Dr.
Herbert Keyserling told her. I was out
every night for years delivering babies.”

She decided to run. and won, if only
narrowly. Her opponent, and the peo-
ple who supported him—the conven-
tional establishment in her district—
were again surprised. A seat in the state
legislature is the traditional first step
in entering South Carolina politics, and
a young man who ran against her
secemed to be tailor-made for the job.
But the enthusiasm of Harriet's cam-
paign workers, the blacks and women
who had supported her before, helped
her carry the day. She took her seat in
the legislature in January 1977, becom-
ing the first woman ever to represent
Beaufort County in the State House.

This success at the polls had been
won by a woman who was essentially
shy, far from outgoing, and one who
was anything but a backslapper. "When
I got to the legislature [ was very ill-at-
ease,” Harriet recalled recently. South
Carolina is a very small state, and the
legislature is just as much a club as the
U.S. Senate. Harriet hadn't done any
of the things that normally entail being
eligible for this club.
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She wasn't a southerner by birth.
She hadn't grown up in South Caro-
Jina. She didn't go to the state uni-
versity. She didn't go to the football
games, and she had no business con-
nection in the state. (Harriet, in fact,
was raised in New York City.)

Once in the legislature, she discov-
ered that there were serious built-in dis-
advantages to being a woman. The
Good-Ole-Boy lcbbies and their parties
were not for women. South Carolina
men do not like to let women pay their
own way in restaurants, and she often
found herself excluded from luncheon
eatherings of her fellow solons.

But Harriet found that she could
work well with small groups, within
committees and sub-committees, and
she quickly earned a front seat in the
important legislative committee on edu-
cation and public works. “She did her
homework, followed bills closely, stud-
ied the issues, and won our respect,”
said a powerful committee chairman.
“What's more, she quickly sensed how
things got done in these halls, and she
worked with us.”

She did not often speak before the
assembled House. but she presented
the issues back home in an unusually
well-written, objective and sober col-
umn for the local newspaper. She

was convincing and obviously well-
informed about both sides of the issue
she discussed.

In 1978, Harriet had to decide
whether to run again for another two-
vear term. She found that she wanted
to, and badly. She had found a new
life for herself. She was using skills
and personal resources she had never
before tapped. She could achieve
things, and she had done so. She even
found a more comfortable atmosphere
for those days away from the family
home in Beaufort. Instead of the hotel
where she had first lived in Columbia,
she found a home with two women law
students.

The only question that remained was
who would oppose her. But as the
weeks passed, no one announced. She
was unopposed, a tremendous tribute
to the fact that she had included many
other people in her constituency, not
just blacks and women.

She has had her successes and can,
with some confidence, hope that she
will have more. She has become a ma-
jor figure in the fight to keep South
Carolina from any longer being a nu-
clear waste dumping ground. (Trucks
were literally turned back at the bor-
der.) In recognition of this work she
has been appointed to the national Ad-
visory Panel on Nuclear Waste Dis-
posal. She is also on the Joint Legisla-
tive Energy Committee, and has quietly
earned the respect of the other mem-
bers. In addition, she was appointed
by her fellow legislators to represent
them on the executive committee of the
National Conference of State Legisla-
tures. She is also South Carolina’s dele-
gate on a national legislative task force
on the arts.

“It's frustrating in a way to see some
of the bills I care most about fail to
pass, like the gun control bill,” Harriet
said recently. “But I have found other
fields just as important where I can get
something tangible done.”

Her future? *I won't run for a high-
er job, for the State Senate or Con-
gress,” Harriet said. “I'm doing things
now on a high level, and I don't want
a larger constituency with all its com-
plex demands. I'm looking forward to
my husband’s retirement, and 1 want
to share those years with him.”

Harriet has recently been appointed
to the very exclusive and crucially im-
portant Judiciary Committee. She is
the first non-lawyer ever to sit on it.
This is her summa cum laude degree as
a legislator,

Ironically, it was her service in the
legislature that raised Harriet's con-
sciousness on women's issues. “Before,
while T had feelings as a woman, [ did
not know the facts. But in politics I've
been forced to learn them. Now I am
a convert. [ now believe it is women
who are going to help women.”
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In November of 1978, the Massachusetts Council on the
Arts and Humanities established a Task Force on Public Financing.
The charge of the Task Force was to formulate recommendations
that would strengthen the base of public support for the state's
cultural resources. After a year-long effort, the volunteer Task
Force is proposing eight recommendations to fulfill its charge.
These recommendations, which are summarized below, require either
legislative or administrative action. With the help of the cul-
tural constituency, the Task Force intends to work for the imple-
mentation of all of these recommendations in the coming year.

Phillip M. Sullivan, Task Force Chairman
The First National Bank of Boston

T. J. Anderson
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Susan Bender
Office of the Governor
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Lyman Ziegler
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FACT SHEET

. The 15-member Task Force on Public Financing has proposed eight measures
designed to strengthen support for the state's cultural resources. The
package consists of six legislative recommendations and two administrative
recommendations. '

+ Legislation has been filed for the 1980 legislative session.

» The administrative recommendations are in the process of being implemented.

Highlights of the recommendations are as follows:

® Tourism through the Arts

. The Task Force proposes an intensive media campaign, modelled after "I Love
New York," that seeks to increase tourism through promotion of the arts.

* The New York campaign generated an additional $287 million in tourist spend-
ing, $40 million in new taxes, and boosted theatre attendance bv more than 30%.

Massachusetts ranks third nationally in the number of cultural organizations
and artists--rich fodder with which to draw visitors to the state.

Currently tourists in Massachusetts spend over $1 billion, almost 40% of
which they spend on cultural activities.

Per Cent for the Arts

- Per Cent for the Arts would earmark one per cent of the cost of comstruction
or rehabilitation of state or county buildings for publicly commissioned art
work.

Over a dozen states, including Maine and New Hampshire, have enacted Per Cent
for the Arts legislation, and two Massachusetts municipalities--Cambridge and
Springfield--have enacted "Per Cent"” ordinances.

There are over 3,500 visual artists in Massachusetts who would be eligible
to benefit from Per Cent for the Arts.
7 million for construction and

In Fiscal 1980, the state authorized about S$S4
or Per Cent for the Arts.

renovation projects that would be suitable

&
3
iy

Community Resources Act

The Communitv Resources Act, which was close to passage in the 1979 legisla-
tive session, enables the Department of Education to raise public and private
money for projects linking cultural institutions with public schools. The
funds would reimburse schools for no more than 757% of the projects' cost.

- Over 200 Massachusetts cultural institutions have the capacity to provide
projects suitable for this program.

of the bill have included ¢ s such as the Massachusetts
ciation and the Massachusetts acher School Associations.




@ Facilities Support through Tax-Exempt Bonds

* Hospitals and universities can borrow low-interest funds from the private
market through the Massachusetts Healtihh and Educational Facilities Authority
(HEFA), an autonomous state agency. The funds are used to provide facilities
financing.

The Task Force proposes that cultural institutions also be entitled to
borrow through HEFA.

* A subsidy from the federal government makes these loans possible,
Capital construction needs are significant. In the Boston area alone, over
$94 million was sought last vear for capital facilities for cultural insti-

tutions.

On a S5 million project an institution could save 81?5,000 annually in
k J » =
interest costs.

* No state funds are required nor is the state's credit pledged. The debt
would be repaid solely by the borrowing institutionms.

* Only the most fiscally sound institutions could qualify.

Community Cultural Facilities Fund

1
n

s program would provide state matching grants to localities, counties, or

i
roups of localities for the acquisition, expansion, or renovation of
acilities for cultural purposes.

In the performing arts alone, there are over 150 organizations providing
theatre, music, and dance performances across the state, and roughly one-fifth
of these are now seeking or are in various stages of planning for improved
facilicties.

No state programs now exist to meet this need.

Constitutional Amendment

The Task Force proposes that the state Constitution be amended to allow the
state to make grants-in-aid to nonprofit cultural organizations.

In 1974, the Constitution was amended to allow private colleges and
universities to receive grants-in-aid.

Administrative Recommendations

> reimbursement
"eost incurred" sv: DTODO! wi , cash to organi-

quickly, and is cu ntly being impler bv the Council.

[t ] .
rinancil
runaling

proposal.




SUMMARY OF RECOMMENDATIONS

Legislative Recommendations

Constitutional Amendment. The Massachusetts Constitution prohibits
the state from pledging its credit or making direct loans or grants
to private entities. As a result, the state cannot provide direct
operating support to cultural institutions, but can only provide
support in the guise of 'contracts for services." As a means of
allowing the state to make operating grants to cultural institutions,
the Task Force recommends that the Constitution be amended. Specifi-
cally, the amendment would provide that cultural institutions be
exempt from the restriction prohibiting state grants from being made
to private organizations. In 1974, the Constitution was amended to
exempt private colleges and universities from this restriction.
Amending the Constitution will not automatically open the funding
spigot; but it is a prerequisite for developing more flexible forms
of financing. Furthermore, amending the Constitution will provide

an opportunity for conducting a highly visible campaign on behalf

of public support for the state's cultural institutioms.

Facilities Support through Tax-exempt Revenue Bonds. Industrial,
educational, and hospital facilities in Massachusetts are statutorily
empawered to have public authorities issue tax-exempt revenue bonds

on their behalf. The bonds enable these institutions to borrow

low interest funds from the private market for major capital construc-
tion. The Task Force proposes that cultural institutions also be
entitled to benefit from tax-exempt revenue bonds. As such, it
recommends amending the Massachusetts Health and Educational Facilities
Act to include cultural institutions. No state funds are required

to implement this proposal; the debt on the bonds is to be repaid
solely by the borrowing institutions.

Community Cultural Facilities Fund. As a means of assisting

smaller organizations in meeting their facilities needs, the Task
Force proposes that the state establish a fund for the award of
grants to localities, or groups of localities, for the .rehabilita-
tion, acquisition, or expansion of facilities to be used by cultural
organizations. State funds would pay for only a portion of the

cost, thus requiring a local share. Funds would be distributed on

a competitive basis, and could be used in concert with other funding
programs for publicly owned property. This proposal is a means of
stimulating municipal initiative with respect to cultural activities.




» Community Resources Act. The Task Force endorses the Community
Resources Act, a bill filed in past legislative sessions. The
purpose of the bill is to encourage the state's public schools
to purchase educational services from cultural organizations by
enabling the Department of Education to reimburse public schools
for no more than three-quarters of the costs incurred. A note-
worthy feature of the bill is that it explicitly enables the
Department of Education to 'seek, accept, and administer" federal
grants and private contributions in order to implement the program.
This bill establishes the machinery for attracting more federal
money to Massachusetts; it formalizes the links between the state's
public schools and cultural institutions; and it is a signal to
the cultural community that it should engage in educational pro-
gramming.

Per Cent for the Arts. As a means of encouraging the integration

of artwork in public buildings, the Task Force recommends that a
"per cent for the arts' statute be enacted. Under this statute,

at least one per cent of the cost of constructing or rehabilitating
state and county buildings would be earmarked to underwrite the

cost of competitively selected artwork. If passed, this legislatiecn
would complement two similar municipal ordinances in the state.

Arts and Tourism Fund. As a means of encouraging greater public
demand for the cultural resources in Massachusetts, the Task Force
proposes that a special fund be established to implement an inten-
sive, professional media campaign to promote increased tourism
through promotion of the arts. This proposal should not only
benefit cultural organizations, but should result in increased
visitors, residents, and commerce to the state. One way to

finance such a fund is by establishing a surcharge on the hotel tax.

Administrative Recommendations

Modification of Council Reimbursement System. As a means of
assisting cultural organizations to ease their cash flow problems,
the Task Force recommends that the Council modify its method of
disbursing financial assistance funds. Specifically, the Task

Force recommends that funds be disbursed on a '"'cost incurred" basis,
rather than on a reimbursement basis, as is currently the case.

The Council's requirement of a two-dollar expenditure for each dollar
of financial assistance released creates severe cash flow problems,
particularly for smaller organizations. Implementation of this
proposal should ease those problems somewhat.

- Establishment of 'Financing Clinic.' The Task Force recommends
that the Council systematicallv develop the staff capacity for
assisting organizations in resolving various project-related
financing problems. This form of technical assistance would include
helping organizations creatively use federal, state, and local funding
tools; advising organizations in developing grant proposals; and
serving as an advocate or broker between the funding agency and cul-
tural organization. The Task Force views this proposal as an indirect
way of providing financial support to cultural organizations.
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State Funds Are Zooming

23 States Top $1 Million for the Arts

by Roy Helms

Governors and legislators have been gen-
erally favorable to the arts for the upcoming
year. Fifty-one of the 56 State and Special
Junsdictional Arts Agencies have received
an increase in some measure in order to better
support the artist and arts organizations
within their boundaries. Over-all. the in-
crease is 22.63% or $17,962.420 over tund-
ing provided in FY 79.

Support from state governments for the
arts has been steadily increasing over the past
fifteen years. The first national tally in 1966
registered only $2,664,640 coming from 23
of the states. By 1970, all states but six were
committed to some level of support with the
total at $7.670,248. Ten years later (FY 80)
they are challenging the $100 million annual
level with an aggregate $97.310,097 of state
dollars appropriated to state arts agencies.

It is interesting to note the rate of this
growth and project where it might be taking
arts funding in the next ten years. The in-
crease has averaged an annual | 1.8% over the
last five years. Projecting such a rate forward
to FY 90 would place the State Arts Agencies
at $297 million. A more pleasant prospect is
to use the 20.6% average growth rate of the

past three years, This would have the arts
support level approaching $633 million in the
same time period. A more staggering projec-
tion emerges when the 36% annual growth
rate of the last |15 vears puts the SAA support
level at $2.106 billion a mere decade hence.

A new source of state arts support has
materialized in recent years that 1s growing at
an even faster pace. Ten states now have
active Percent For Arts programs (legislation
requiring that a percentage of capital con-
struction cost be allocated for arts comunis-
sions or purchases). In FY 79, seven of those
states report signed contracts totalling $3 .38
million. FY 80 esumates from nine states
project a 6% increase or up to $5.42 million.
As more states pass this legislation there is
every prospect that this rate of growth will be
maintained for several years to come.

While the growth in SAA appropriations
was spread among 5| agencies, Califorma
takes a third of the credit with a remarkabie
421% increase. Despite the addition of $5.8
million, however, California is still ranked
19th in per capita funding. up from the FY79
level of 53rd. At least California moved up
the chart... Texas added 3$951.000 and re-
mained in 55th place.

The leading states. per captta. are stll
Alaska (with 252.3 cents ) and New York (up

to 187 S cens perd. The national average ap-
propriation from state funds 15 44 cents for
cach aitizen

[U1s sigmiticant to note that 23 agencies are
recerving Tunds in excess of $1nnlhion annu-
allv. . eight states joining the fraternity this
fiscal vear. Only three states exceed S5 mll
ion and only one exceeds S10 nutlion. [t was
only ten years ago that only two SAA'S ex-
ceeded the ST mlhon mark.,

One final statistic. In s Titteenth sear of
record-Keepimg, ity important o note that
arts organizations and artists have received
$563.4 mullion from state tax sources
through the 56 SAA'S. The impact on the
growth of the arts on this country has been
enormous . and it has been no accident that
such growth has tuken place The needs have
been articuliated and advocated by countless
supporters Iinsisting on state  governments
thut recogmize the responsibility of public
support for creativity. A good idea has grown
into a solid toundation tor the 1980 O

Rov Helms s Executive Dircotor of the
Nuttemal Ascembiv of Stere Arts Aeemoies
Priowr tevcemng to NASAA i 197N he served
Jor five vears as the Execunive Divector of the
Alaska Stare Council on the Ar

Methodology

1. FYBO0 per capita was calculated using the Provi-
sional 1978 Estimates of the Populations of States.
published by U.S. Census Bureau in Apnl 1979

2. FY79 per capita was calculated using the Provi-
sional 1975 population figures.

3. FY79 appropnrations are “actual™, and differ
slightly from previously reported levels.

Line Items

Alabama
$ 25.000 Alabama Shakespeare
200,000  Birmingham Symphony

$ 225.000 °

Alaska
Alaska Repertory Theater Bush
Tour
Alaska Repertory Theater
Visual Arts Center
Alaska Indian Aris
Arctic Chamber Orchestra —
Tounng
Anchorage Symphony
Orchestra— Tounng
Sitka Summer Music Fesoval
Juneau Syimphony Honoeanum
Anchoeage Civie Ballet
Ballet North
Kerchikan Theatre Ballet

$  75.000

200,000
103.000
S5.000
20.000

20,000

S (W)
| INN)
4,100
4. (MK}
2,000

$ 489.000

Arizona

$ 60,000 Community Service

Montana

5,000 Capitol Wall Niches Project

Colorado
Denver Symphony Orchestra
Artrek

S 255,927
80.750
$ 336.677

Hawaii
Muiticultural Center
Honolulu Theatre for Youth
Ensembie Players Guild
Hawauii Theatre Festival
Halihi-Palama CAS
Wauanae Coast CAS
Cultural Hentage Program
Friends of Waipahu Garden Park
Pacific Asian Affars Council
Filipino 7Sth Anniversary
Commissuon
United Okinawa Assoc
Honolulu Symphony
Polynestan Voyaging Society

20,000
50,000

5,000
50,000
15,000
45.000
10,000
30,000
40,600
50,000

25,000
100, 000
200,00%)

460,000

IHinnis

L2000 Ethme Program Cirants

Marvinnd

4 R 7800
12,500
SOLHN

$ 91250

S bngate Constellation
Flig Hlouse
Maryland Histoneal Society

New Hampshire

$ 24 570 Percent for Arts

North Carolina
Grassroots Arts Program
Statewide Arts Resources
Arts Development Crants
Park way Plavhouse
Old Courthouse Theatre

A0, 0060
430,000
115.000)
200.008)

SHHD

REGRLIA

South Carolina

h3.126  Stage South Theatre

Tennessee

25,000 State Museum

Utah

AT, 200 Llah Arts Fesaval

VWest Virginia

2NN Theatre Arts of West Virgma
SINM)
TIND (WD
LN

Mountin Hemtage Srrs amd €
Independence Hall Museum
Prickefts Fort Symphony
Y Wheehing Svinphons

I Rl Moo Muscm

TINM)

Wyoming
Poetey i the Scohoois




ACA-NASAA Annual Survey

State Arts Agencies Legislative Appropriations Fiscal Years 1979 and 1980

Per Capita (£) Appropriations (§) FYBU Breakdown

'80 '80 79 % Change Admin. Program Line Items
finc. line
items)

Alabama 3 525,000 397,500 32.1 185,000 340,000 225,(00)
Alaska 1,016,700 834,700° % _ 2BB.600 728,100 489,040
Amencan Samoa’ 47,500 60,846 . not available —
Arizona bt 233,200 219,600 : 173,200 60,000 (1,000
Arkansas 846,113 446,930 B 84 850 761,263

California 7,259,132 1,390,778* i 239,430 6.019.606
Colorado ”: 600,731 583,988° w 101,491 499 240
Connecticut ] 1,335,100 1,317,100 i 265,712 1,069, 188
Delaware : 131.600 124,600* . 94, 100 17,500
e 161,500 163,100 ‘ 61,500 100,(0H)

Flonda 3 1,630,038 1.626,763* ; 144 828 1.485.210

Georgia ; 901,160 838,393° . 145,455 755,705

Guam 43,400 89.662° . 43,400 AL

Hawani 5 1,052,681 719,768° % 164,302 RRK.379 460,00
Idaho i 85,700 70,800 k unditlerentiated —

1llinois X : 2,246,300 2,202,300 3 445,300 1,801,000 200000
Indiana 1,269,712 915,182° 2 148,342 1,121,370
lowa 3 297,845 242,984° " 113,852 183,993
Kansas 261,426 244,900 140,780 120).646
Kentucky | 842,600 759,400 218,000 604 600

Louisiana 826,511 587,558 145,011 A81.500
Maine 194,113 163,550 : 104,213 89, 9(X)
Maryland ] 4 i 1,345,000 858,380 165,000 1. 180,000
Massachusetts . 2,750,000 2,700,000 ; 300,000 2,450,000
Michigan 6,040,400 5,024,100 662,400 5,378,000

Minnesota 4 # 2,464,600 2,443,200 375.600 2.089.000
Mississippi . 306,885 255,660 142,698 164,187
Missoun 2. 2. 2,538,311 2,530,768 213,106 2.305.205
Montana S h 95,888 65,335 54,190 41 608
Nebraska i 399,493 312,462 165.893 233,600

Nevada ; 86,730 91,428 A 76.730 10,000
New Hampshire X ; 152,932 96,393 108,362 44 570
New Jersey 3s. 2,586,440 1,494,253 & 24,940 2,501,500
New Mexico! 203,200 135,600 5 203,200 —0—

New York : 33,285,400 32,181,000 2 J2RS.400 31,000,000

North Carolina® 1,387,621 876,187° 207,621 | 180,000 1,180,000
North Dakota 83,094 56,350 R1.094 — —
Morthern

Muarianas —_ 0 —— e
Ohio i ] R Pl 4,708,783 2,531,200 ¥ S58R.711 4,120,052
Oklahoma . ! 4 452,158 230,971 i 202,158 250,000
Oregon ¥ | 339,755 251,660° 173,755 166,000

Pennsylvania ] . 2,594,000 2,585,000* E 574,000 2,020,000
Puerto Rico g 4,405,000 3,712,336" i 210,732 3.094,268
Rhode Island 38 : 358,559 335,505* ¥ 153,609 204,950
South Carolina 3 : 925,012 858,283 . 188.565 536,447
South Dakota ; 154,853 148,578 . 111,348 41,505

Tenncssee 2 A P 1,103,700 971.,%00* TRR.752 114,948
Texas ¢ 1,215,198 363,766 195 HK) |.019.298
Ltah 1,088,448 945,800 Y 263,518 R24.930
Vermont 7 100,600 104, 6M) p undifferentiated
Virgin Island ( 102,000 98,000 ; 102,000 e

Virgima i 1,255,095 1,051,960" 24,045 1. 131,050
Washington 7 032,091 377,000 14K K47 183,244
West Virgima 7 7 1,562,746 1,320,300 S16,A55 | kb9
Wiscnnsim 714,990 281.200° 200 200 S1V, 713
W oyonnnge £ . 63,143 Hh2.(MH) ; SH. 141 S INMY

$97.310,097 $79.347.677

I'Y figures were obtinned from Ans Endowment estimates

‘North Carolina has distinguished between the total state appropriation to the 7 figure s revised

ans tthe Division of the Arts budget) and the Arts Council appropriation. *FY 79 appropriations figures and per capita that have changed since the last
giving them a substannully different figure than last year. The reported Y ACA-NASAA survey
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iven for Excellence in the Arts

First Governor’'s Awards Announced

Governor Dick Thornburgh has announc-
ed the first Governor's Awards for Excel-
lence in the Arts in Pennsylvania. The
awards will be presented by the Governor
next May at a statewide conference on the
Arts to be held in Harrisburg.

e Dates To ks

Remember

Dec. 1, Application dead-
line to Council for
festivals and special
summer projects; nomi-
nation deadline for
Governor's Awards.

Jan. 6, Dance Company
Managers Meeting. <

Jan. 10, PCA meeting.‘

Feb. 1, Artists-In-Schools
application deadline.

Feb. 28, PCA meeting.

May 1-3, State confer-
ence, Harrisburg.

May 1, Application dead-
line to Council for most
grants categories.

G ?.

Nominations for the arts awards may be
made by anyone in Pennsylvania. The Gov-
ernor has asked the Pennsylvania Council
on the Arts to provide nomination forms and
receive citizens nominations.

The awards are to recognize excellence
in the arts or outstanding service to the
arts in the Commonwealth. Those individuals
who are professionals, who have made
significant contributions to the arts, and
are living and working in the state, are eli-
gible.

Nomination forms must be postmarked
no later than Dec. 1, 1979, and are avail-
able by contacting the Council offices. More
than 7,000 of the forms have been distri-
buted by the Council to date.

Ten awards will be made in the following

categories: crafts, dance, literature, media
arts, music, theatre, sculpture, photography,
painting or other graphic arts, and service
to the arts.

A special committee will be chosen to
oversee the selection process, and nine
of the Council's Advisory Panels will assist
in the jurying of the nominees.

Members of the Pennsylvania Council
on the Arts, the selection committees, Coun-
cil staff and members of their immediate
families are not eligible to receive the
awards.

The presentation of the awards will high-
light a statewide conference and celebra-
tion of the arts entitled "The Arts in Penn-
sylvania: Issues for the 80's" to be held
May 1-3, 1980.

Please note that one additional category—outstanding “service to the arts"—has been added
to the awards. The decision to include this category is based on the results of the nominations
already received proposing that certain individuals are eligible and deserving of such an

award.

“"The Arts in Pennsylvania: Issues for the
80's" is the title of a statewide conference
on the arts sponsored by the Pennsylvania
Council on the Arts to be held May 1-3,
1980, in Harrisburg. S

Issues defined at the recent public hear-
ings on the “state of the arts” in Pennsyi-
vania will be discussed. and the first Gover-
nor's Awards for Excellence in the Arts
will be awarded in a special ceremony dur-
ing the conference.

The William Penn Memorial Museum, .

located in downtown Harrisburg, will host
conference sessions as well as an exhibi-
tion of the works of the visual arts and crafts
winners of the Governor's Awards.
Performances by the winners in the per-

> State Conference Slated

forming arts categories for conference dele-
gates and the general public, will hightight
the meetings of artists, representatives of
arts grganizations, and others.

Other agenda items include: dinner with
Governor and Mrs. Dick Thornburgh at their
home, and a special reception for award
winners, legislators and conference par-
ticipants to be hosted by the Citizens for
the Arts in Pennsylvania.

A special committee has been appointed
to make the arrangements for the confer-
ence which is made possible through the
ccoperation and services provided by
Women in the Arts, Inc.

Susan Silver Kogan is the project admin-
istrator.




SENATE OF MARYLAND

JuLianN L. LAPIDES ANNAPOLIS, MARYLAND 2140l OFFICE:

STATE SENATOR BO9 CATHEDRAL STREET

THIRTY-NINTH LEGISLATIVE DISTRICT 29 A . _]_ 1980 BALTIMORE, MARYLAND 21201
BUDGET AND TAXATION prl 752-4519

DisTRICT OFFICE:
848 WEST THIRTY-SIXTH STREET
BALTIMORE, MARYLAND 21211
889-2234

The Honorable Alan Sieroty, Chairman
N. C. S. L. Task Force on the Arts
State Capitol

Sacramento, California 95814

Dear Alan:

Re: Mary Ann E. Mears

The XI Annual International Sculpture Conference is
being held in Washington on June 4-7. Prior to that meet-
ing, a pre-conference workshop entitled, "Baltimore: the
Public Art Process at the Municipal Level" is being held.

In case any members of the Task Force should have specific
interest in participating in this conference, I am enclosing
information on the particulars. Anyone wishing to register
can do so by sending the $25.00 fee with their name and
address to:

Jim Paulsen
Towson State University
Baltimore, MD 21204

Again, we're sorry we won't be seeing you in Charleston.

Sincg¢yely,

Juli 6?%\Eapides

JLL:kmr
Enclosure

cc: Ms. Deborah Bennington, Coordinator w/enc.
Mr. Jim Paulsen
Ms. Mary Ann E. Mears
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Baltimore Preconference Propram
XT Annual International Sculpture Confercnce

Summary

In Junc 1980 Maryland will host a series of activities in conjunction
with the XI Annual International Sculpture Conference which will be
held in Washington June 4-7. The focus of the Maryland activities
will be during the three days prior to the conference. The exhibit,
however, will go on beyond that period.

The preconference program includes:

1. Seven major workshops being organized by local independent
sculptors and the sculpture departments of Towson State, the
Maryland Tnstitute and the University of Maryland, College
Park. These workshops will be technical in nature and involve
nationally recognized experts.

A reception by the Mayor and tours of public art in and around
Baltimore.

A publication of recent public art in Baltimore.

4. A major sculpture exhibit of sculptors from Maryland and across
the country.

The budget for the whole project, excluding institutional in-kind
support, is about $50,000. To date we have identified $37,500 to
cover those costs.

The .program has been developed by a working committee made up of

Fred Stern, Mary Ann Mears, Jim Paulsen, Jim Ried, Tylden Streett,
Jody Albright and Fred Lazarus. The program is designed to complement
the activities in Washington as well as provide a forum that will

show the commitment of Baltimore to public art and sculpture.

Attached is a brief write-up on each component of the program and
a budget for the project as a whole.




Baltimore Preconference (June 2, 3, 1)

Preconference workshops will take place at four Maryland Univer-
sities and in Baltimore City. The workshops dre hands-on expers-
iences within specific materials, processes, and sculpture
directions. The cost will be covered from registration and
guaranteed by the sponsoring group.

2
Duration: Workshop #1 - Monday, June 2 through Tuesday 3}2&

Workshop #2, 3, 4, 5, 6, and 7 - Sunday, June 1l through
Tuesday noon

Cost: Workshop #1 - $75
All other Workshops - $u5

Accommodations: Local hotels and university dormitories are
available for all workshops.

Transporation: Charter buses to Washington for S/11 conference -
$4 a person.

Local bus and train schedules will be available.

WORKSHOP #1%

"Baltimore; the Public Art Process at the Municipal Level"
bacation: Downtown ]3&11‘1’,n1c:r1“e/.;Z’ﬂdacjéE

ovkeS e&vhﬂkjuzJﬁrﬂ—/&QLﬂy Ao s
This i??ishop for sculptors &nd other interested art professionals
will provide aesthetic, technical, and political analysis of pithl g
art programs at the Municipal level with specific reference to th:
Baltimore expericnce. Speakers and panels will include sculptors
architects, fabricators, contractors and public officials.

560'75,4 é"cti@rm-?, ot b Suelson ((c«:o?)!‘ifr_y
WalleeSirdleeingy Dizam Jocgecot, Ty brovics, Jrdy slbnegd

%A detailed draft outline of this workshop is attached.




DRAWD QUYLINE == PRE-COLFRBNCE WORKLHOP:

BALTIFONH:s  THE PUSLIGC ART ProCcESS AT THL MUNTCIPAL LEVEL

Purpose: Aesthetic, technical and political analvsis of public
art programs ab the municipzl level witn specilic
reference to the Baltiuore experience,

I. Introduction

II. Planning and implementaticn of programs: discussion of pro rams
in Belliimore and evaluztivn of tThelr ef fectiveness Iromn punlic's
Rﬁig' of view as well &S aprtisvs'. Slide presentations will ve
.
k. % for kxy == legislative mancate
B. ~Inner Harbor Sculpture Projrem == administrative initiative
C. Sculpture symposium
D. Baltimore's use of money from Federal Agencies for art
(pOy, @M, NSa)
®., CZTE
?, Publicly supported exhibition spaces -= school %%, the

irts lower, City Hzll Gallery. Gallery at the ilechanic
G. HMunicipal support for other projects incluédinm the
re-conference itsell

H. Role of the City in encourasing nrivate sector irvolveunent

Looking at public art in Beltiuore -- our with sone of the
articsts on hend.

Mechanics of public commissions:

L. Selection Processes
1, Effectiveness of varicus methods
2. ways for artists to gain consideration
B. Working with the Bureaucreacy
C, working “ith Architects
D, Contrects
n, hstinaves for pervices
. Role of the Tabricator
G. Technical considerations in large scale sculpture
ii, laintenance

Political strategy for the establishment of public ar?y preramné
Sculptors @iscussing thgirﬁwork with specific reference to
their public sculpture in Saltinmore. olide presentations

will be usecd.

Timetable:
lions Kelie == Tyt B Tues. @.N. - QV.‘I
b‘!on. P.i'l. - lII. Tu85. P.I‘k' g \'I'

materials will be supplied to registrants prior to the

sWritten
JOLSILOD e




STATE CAPITOL COMMITTEES
SACRAMENTO, CALIFORNIA 85814 INDUSTRIAL RELATIONS
(916) 445.7928 JUDICIARY
PuBLIC EMPLOYMENT AND RETIREMENT

DISTRICT OFFICE REVENUE AND TAXATION
11340 W. OLYMPIC BLVD., SUITE 359 Bna B

LOS ANGELES, CALIFORNIA 90084 SELECT COMMITTEES
(213) 479-4244 CHAIRMAN, SELECT COMMITTEE ON

LARRY BRISKIN @alifﬂrnia FﬁBgiﬁlaturB HoU:FNNGE:::BDI:IZE:?:"M--

ADMINISTRATIVE ASSISTANT LAND USE MANAGEMENT ORGANIZATIONS
PUBLIC TRANSPORTATION PROBLEMS IN
MICHAEL SIEGEL LOS ANGELES

LEGISLATIVE ASSISTANT
ALAN SIEROTY CHAIRMAN

ARTS TASK FORCE, NATIONAL
TWENTY-SECOND SENATORIAL DISTRICT CONFERENCE OF STATE LEGISLATURES

MEMBER

May 5 ; l 980 CALIFORNIA COMMISSION ON THE

STATUS OF WOMEN
CONSUMER ADVISORY COUNCIL

Senator Tarky Lombardi
New York State Senate
Legislative Office Building
Albany, New York 12247

Dear Tarky:

Thank you for sending me a copy of your letter to
NCSL President-elect Richard Hodes regarding NCSL's continuing
responsibility in the area of the arts.

I understand that Richard Hodes has accepted your
suggestion and will recommend to the NCSL Executive Committee
that a Committee on the Arts be created as part of the
Assembly on the Legislature.

I know all the members of the Task Force appreciate
your efforts in this regard.

I look forward to seeing you in Charleston later this
week.

With best regards.

Yours sincerely,

LAMN¢ STEROTY

AS/LB/po




SPNATL ECIAL COMMITTEE
ON THE CULTURE INDUSTRY
TTATE OF NEW YORK
ALLBANY

12247
L1 GISLATIVE OFFICE BUILDING
(518) 455-2811

April 8, 1980

honorable Iichard S. Hodes
NCSL President-elcct
l.ouse Speaker Pro Tempore
1allahassee, Florida

Lear Dick:

1 was pleased to receive your letter of March 25 asking for recom-

nendations on the existing committce structure of the National Conference of
state lLegislatures.

First, let me sav, J wholeheartedly support the continuation of the
human Resources Committee which T feel is making strides in the areas of
health care, welfare, aging, and human resources. Each of our states bene-
fit from legislative approaches to solving these human resource problems

which others have pioneered.

I would also strongly urpe that consideration be given to the estab-

fishment of a new committee on the arts.  As you know, the Task Force for

(he Arts under the NCS! is now in existence, created by a National Endowment

rant . In operation for nearly two years to focus on arts activities within
the states, the Task Force has been ably chaired by Senator Alan Serioty of
(alifornia and its impact and effectiveness has been clearly demonstrated.
The establishment of the Task Force as a new committee could bring greater
public awareness to the activities of the NCSL. The arts are big business
and we should be responding to their needs. The forthcoming report of the
crts Task Force will present the first real analysis of the dramatic involve-
nent of state governments in advancing the arts in all our states. This re-
pert has received significant support in the form of grants from major corpor-
ations caper to take part in such a publication.

I belicve the Task Vorece has earned the endorsement of the NCSL for
its eiforts. That endorsement could take no better form than the action in-
volved in giving the Task Force the status of a Committee.

Personal best wishes, and T look forward to seeing you in Washington.

Sincerely,

s 6’2/72(/ 4/1??fg
Tarky LombArdi r.
Senator
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ADMINISTRATIVE AGSISTANT LAND USE MANAGEMENT ORGANIZATIONS

PUBLIC TRANBPFORTATION PROBLEMS IN
LOos ANGELES

ALAN SIEROTY CHAIRMAN

ARTE TASK FORCE, NATIONAL
TWENTY-SECOND SENATORIAL DISTRICT CONFERENCE OF STATE LEGISLATURES

MICHAEL SIEGEL
LEGISLATIVE ASSISTANT

MEMBER

3 May l 5 1980 CALIFORNIA COMMISSION ON THE

STATUS OF WOMEN
CONSUMER ADVISORY COUNCIL

Mr. Fred J. Martin, Jr.
Vice President

Bank of America

Box 37000

San Francisco, CA 94137

Dear Fred:

On behalf of the members of the National Conference
of State Legislatures' Arts Task Force, I want to thank
you and the other officers and directors of Bank of America
for your generous contribution to support the work of the Arts
Task Force.

I appreciate your kind words about our efforts and the
importance of our publication, which your contribution will
help to bring about.

With best regards.

Yours sincerely,

ALAN SIEROTY

AS/LB/po




House of Representatiues

State of South Carolina

Harriet H. Keyserling April 23, 1980

District No. 124-Beaufort County 330-B Blatt Building

Box 1108 Columbia, S.C. 29211

Beaufort, S. C. 29902

Tel. (803) 758-2268

Committees:

Judiciary

Joint Legislative Energy

Subcommittee on Conservation, Chairman

The Honorable Alan Sieroty
State Capitol
Sacramento, California 95814

Dear Alan:
While trying to write a Bill to allow artists tax deductions for
contributing their works to museums, etc., I contacted the South Carolina
Tax Commission for some additional information. I discovered the SC Tax
Code and Regulations already cover the tax status of donations (contributions)

by an artist of artistic property of his own creation.

In view of this, I thought other members of the NCSL Arts Task
Force might check with their tax commissions to see if their states have
similar regulations. If not, possibly going the route of regulation is
an option easier than writing legislation.

I look forward to seeing you in Charleston.

Best wishes,
%{@WW
Harriet H. Keyserling
/mhg

enclosure

3-1




More Taxpayers Put Excessive Valuation
'On Gifts of Art, With Little Risk Involved

By JERRY LANDAUER
Staff Reporter of THE WALL STREET JOURNAL

WASHINGTON—A growing number of
Americans are taking excessive tax deduc-
tions for art objects they donate to charities,
and they stand little chance of getting
caught unless they are outrageously greedy.

That conclusion emerges from the ap-
praisals, disclosed for the first time, of the
Internal Revenue Service's Art Advisory
Panel.

The IRS established the panel 11 years
ago to check some of the valuations claimed
by taxpayers for art objects. The 12 outside
experts review about 300 items a year of the
many thousands appearing on tax returns;
their recommendations are used by thé IRS
in auditing the returns.

Released by Request

In the past, the IRS released summary
annual reports of panel meetings, which
weren't particularly revealing. But the ser-
vice recently disclosed the panel's item-by-
item appraisals in response to requests un-
der the Freedom of Information Act—first to
Prof. William M. Speiller of Rutgers Univer-
sity Law School in Camden, N.J., and then
to this newspaper. Mr. Speiller is using the
data for an article in the next Columbia Law
Review.

The disclosures are likely to reignite de-
bate within the government about the favor-
able tax treatment accorded to art donors.
Congress last dealt with the issue in 1969.

The deductions claimed for donated art
are eye-popping. In one recent year, the IRS
panel considered gifts supposedly valued at
$16.6 million. It accepted the values as-
signed to 104 works and rejected 53 others.
Of those rejected, the average overvaluation
was 529%, and more than half were overval-
ued by 260%.

To Prof. Speiller, himself an art collec-
tor, these figures suggest that the IRS isn't
likely to disturb a taxpayer's valuation un-
less it is greatly inflated. Of the 53 items
that were rejected by the panel, only 15
were overvalued by less than 100%, he
found.

Verging on Fraud
In fact, numerous deductions appear to
verge on fraud. One unidentified taxpayer

(names were deleted by the IRS) wrote off
$50,000 for a donated work that the panel
considered to be worth $3,000. Another de-
ducted $32,000 for a work that the panel said
wouldn't sell for more than $2,000. :
Yet the government hasn't prosecut
even one art donor for tax fraud. Instead,
the IRS generally settles disagreements
about values through negotiation. The re-
sults aren't made public, and the IRS says it
doesn't know how the panel's recommenda-
tions hold up in the negotiating process.

Actually, the IRS consults the panel only
if a taxpayer’s return is pulled for audit and
only if the claimed value of any donated
work exceeds $20,000. Gifts valued at $20,000
or less are reviewed, if at all, by revenue
agents in the field, who rarely have any
training in art valuation.

Tax-Exempt Institutions

Tax experts say this lack of expertise
permits taxpayers to shovel loads of infe-
rior, overvalued works into hungry, secon
dary museums and, increasingly, into such
other tax-exempt institutions as universities
hospitals and nursing homes. One home for
the aging has collected 1,100 works, and oth
ers are establishing galleries to accommo-
date donors seeking tax breaks.

Complicating the valuation problem for
the IRS, in Prof. Speiller’s view, is the com-
position of the Art Advisory Panel. Since it
was established, only three art dealers who
served on it weren’t members of the Art
Dealers Association of America Inc., a New
York group that itself appraises many art
works.

“‘For these people to sit on the advisory
panel is a serious conflict of interest,” Mr.
Speiller asserts. “'If you're getting your ap-
praisals through the dealers’ association,
they're apt to hold up.”

It is true that the IRS hasn't successfully
challenged any appraisal submitted by the
dealers’ association, says Gilbert Edelson,
secretary-treasurer of the group. But he at-
tributes this to careful work by the associa-
tion's appraisers.

Despite the evidence of overvaluations,
Mr. Edelson asserts that major donors “‘as
a group are remarkably honest.” He says
the same is true for major appraisers of art.
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ADMINISTRATIVE ASSISTANT LAND USE MANAGEMENT ORGANIZATIONS
PUBLIC TRANSPORTATION PRODLEMS IN
LOB ANGELES

ALAN SIEROTY CHAIRMAN

ARTS TASK FORCE, NATIONAL
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LEGISLATIVE ASSISTANT

MEMBER

May 7 . l 980 CALIFORNIA COMMISSION ON THE

STATUS OF WOMEN
CONSUMER ADVISORY COUNCIL

Hon. Joseph Gersten
6767 Southwest 67th St.
So. Miami, FL 33131
Dear Joe:

It is very encouraging that Richard Hodes will recommend
to the Executive Committee that NCSL create a standing
Committee on the Arts.

I know that you talked extensively with him about the
Arts Task Force and am sure that your efforts were
instrumental in his making this recommendation. On behalf
of the members of the Task Force, I want to thank you
for your most effective lobbying.

I look forward to seeing you in Charleston.

With best regards.

Yours sincerely,

ALAN SIEROTY

AS/LB/po

cc: Arts Task Force Members




. Head President
Natlonal 0:;(:"’""’ (;::rgeﬂll. Roberts, Jr.

Conference (303) 623-6600 Speaker, New Hampuhire
House of Representatives
of State :

Executive Director

Legislatures Earl S. Mackey
April, 1980

THE STATES AND THE ARTS PROJECT
FUND RAISING FOR LEGISLATOR'S GUIDE

Contributions Received

Responsible Party
Name Amount For Contribution

General Mills $1,000 Deborah Bennington (NCSL)

Ford Motor Company $1,000 William Eells (Ohio)

Proctor and Gamble Fund $1,000 Deborah Bénnington (NCSL)

Sun Company $1,000 Deborah Bennington (NCSL)

John Deere $1,500 Rep, Bob Bina (Iowa)

Wells Fargo Bank $1,000 Sen. Alan Sieroty (Calif.)

Ciba Geigy $300 NCSL

Spring Mills $500 Rep, Harriett Keyserling
(South Carolina)

Philip Morris , $2,500 Rep. John Plewa (Wisc.)
Rep. Carl Otte (Wisc.)
Sen. Tarky Lombardi (NY)
Sen. Alan Sieroty (Calif.)
Rep. Mary Seymour (NC)

Norwich~Eaton Pharmaceuticals $500 Sen. Tarky Lombardi (NY)

Lilly Endowment $8,000 Sen, Michael Gery (IN)
Bank of America $1,000 Sen. Alan Sieroty (Calif.)
TOTAL $19,300

Pledges but Funds not in Hand

Responsible Party
Name Amount Date For Contribution

Ohio Arts Council $3,000 confirmed 1/80 Rep. Patrick Sweeney (OH)
State Government Affairs Council $4,500 confirmed 3/80 Deborah Bennington (NCSL)

Approached but Declined

Name Date Responsible Party

ARCO Sen, Alan Sieroty (Calif.)
United Technologies Sen. Tarky Lombardi (NY)
Dayton Hudson Foundation 10/78 Deborah Bennington (NCSL)
Sen. Emily Anne Staples (MN)
Nabisco 12/78 Deborah Bennington (NCSL)
Honeywell, Incorporated 2/79 Sen. Emily Anne Staples (MN)




Approached but Declined (cont.)

4
Name

Kodak _

Adolph Coors Foundation

Anheuser-Busch, Incorporated
(Budweiser)

The Piton Foundation
(Colorado)

Approached but no Answer

Responsible Party

Deborah Bennington (NCSL)
Deborah Bennington (NCSL)
Rep. James Smith (MO)

Deborah Bennington (NCSL)

Name

Rockefellar Brothers Fund
Wheelabrator-Frye, Incorporated

Approach in Process

Responsible Party

Rep. Elaine Krasker (NH)

Name

ALCOA
Burger King
Pet Milk, etc.

Responsible Party

Rep. Bob Bina/Deborah Bennington
Rep. Joe Gersten/Deborah Bennington
Rep. James Smith/Deborah Bennington




EMILY ANNE STAPLES
Senator, 43rd District

235 Minnesota Capitol
Sl.ﬁ!;zisgéidlignesma 55155
(612 2

1640 Xanthus Lane Senate
Plymouth, Minnesota 55391

(612) 4739120 State of Minnesota

May 15, 1980

Participants in the NCSL Arts Task Force Meeting in Charleston

Senator Emily Anne Staples

During our meeting in Charleston I mentioned that there is a meeting
coming up for Attorneys General interested in historic preservation
law. The meeting has been set up in connection with a Conference on
Historic Preservation Law and Financing to be held in Kansas City,
Missouri on May 23 and 24, 1980. As part of the conference, a
special meeting of the National Association of Attorneys General (NAAG)
Committee on Historic Preservation is planned for May 23.

Rufus Edmisten, Attorney General of North Carolina, is Chairman of
this group and has sent a letter to the Attorney General of each
state requesting participation. You may want to reiterate his invi-
tation.

I'm also enclosing an article about art for young people which was in
our Sunday paper.

It was delightful seeing you all.

EAS:jb

Enclosure

COMMITTEES . Health, Welfare & Corrections « Energy & Housing « Vice Chairman,
Employment « General Legislation & Administrative Rules « Veterans Affairs .
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. . Performing Arts, the Greater Twin |
b urnor eague prOj C Citles Youth Symphonies, the Bean- , !
H , FTh A s Sy «i .. s - - stalk Puppets, Jugglers and two folk- : |

There is a clean-edged directness

about Helen Bradford that comes

through when she talks about arts in

education, A

There is also a surprising authority
about her. It is reflected in her work

as arts-projects chairman of the Jun- ~

ior League of Minneapolis. The posi-
tion put her inlo the driver's seat for
the second annual Arts Festival for
Young People Saturday at the Min-
eapelis Instilute of Arts and Chil-
ren's Theater, where 8,000 people
bounced over the green grass last
year. Debbie York and Linda An-
deres of the Junior League are co-
hairmen of the event.. "

‘he program will start atll am.and |

untoSpm. ‘. °

‘The project is part of a large area .

pf arts for young people,” said Brad-
ord, who would like to see more
omprehensive art instruction incor-
orated into the local schools’ cur-
icula. “It Is a tangible way of saying

PP e 1 | o g

Marg _
Morris 1 -

e U T S e e S T e

we advocate providing more arts in ..
. education programs. We are collabo-** All activities will be free except for

from the MacPhail Center for the |

dance groups: the Los Alegres Baila-

R R e Y L
1A young people’s film festival, fea-

« turing films made by children, will
jrun continuously in the Pillsbury

.~ Auditorium, Dancing and singing will
! 3 be held indoors and outdoors. . . i

"

The museum will he'upen free all
“day, and docents will conduct tours
2 of art collections geared to children.
. Art work by students In museum
.classes will be on display. So will a

i collection of wire sculpture made by

! children in the African republic of
Zaire, vl F a8 e - §

“Safari in Art,” a treasure hunt de-
signed to help children discover the

world of art, will begin in the Gener- | 4 /
1 Bradford, who worked on the festi-

al Mills Gallery. Sideshow Produc-
tions will be held in Toro Mall,
where children also may punch out
buttons on a button machine, make
masks and draw pictures. Numbers
will be handed out-so no one.will
have to stand in long lines. = -+ 4

rating with the Minneapolis Alliance :* the Children's Theater performances

i~ " Cubbins” at 11 am. and 2 p.m: Ice
The festival is focusing on children ; cream, popcorn and balloons will be
performing for children. In this re- ;;Sold on the grounds. Scores of Junior
spect the performers will be mostly - Leaguers will staff the events with
young people—Suzuki violin students , help from museum staff members.

for the Arts in an advocacy role.”  ;<.)of “The 500 Hats of Barlho!omew_‘i

¥ 3

jrdors and the Danish Delights. . .. . |

chairman pushes for . :
art in school curricula

't
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{ Helen Bradfar&_

val last year, pointed out that it is the
{fifth performing-arls event spon-
'sored by the Junior League. She said
-the arts project has turned out to be
i a lively, stimulating undertaking, yet
; she bemoans what she sees as com-

{ . placency towards the arts in-the

“schools, - H iy

Bradford got Alice Fraser, editor of
the Leaguer, and Meredith Howell,
. assistant editor, to devote a section

. of the February issue of the monthly 3%’
publication to the value of the arts to

education,

“It will be carried on in coalition
with the Minnesota Alliance for Arts
. In Education,”"” she said. “We also

will be working with Citizens for the

organization. We spent a year work-

will be Involved in promoting work-

shops and seminars and’in develop- -
ing a resource handbook for school
, - districts, We will participate in pub-
lic affalrs and in publishing a state- :

wide arts-in-education newsletter.”

She said the project eventually
would be passed on to the communi-
ty, the Minnesota Board of Educa-

tion or a special agency, as is league .

policy. All league projects are cre-
ated to demonstrate a need of the
community, and once a pilot project
proves its value il is passed on.

Bradford, 39, joined the Junlor

League in 1968 when she was living
in Englewood, N.J.,, with her hus-
band, David, an orthopedic surgeon.
They moved to the Twin Cities in
1970 when David went on the staff of

“ing on guidelines for the'project. We

the University' of Minnesota Hospj
tals. They live in a large house ‘i
Deephaven with thelr children, Da

i vid, 14; Jennlfer, 12, add Tyler, 7.0 }
Arts, which is a nonprofit statewide - - R4 8 e

Helen ‘Bradford serves on the boarc
of directors of the Minneapolis Jun
lor League and was editor!ofl® the
Leaguer in 1978-79. She is active ir
the Children’s Theater as a membei

" of the board of directors and of the

executive committee, and she was

* president of ACT (the volunteer As
“i soclation of the Children’s Theater)

in 1976-77. She also has helped ralst
money for the United Way.: ;1 14,

Sadiy 1 el i . U A
“By doing the Arts Festival for Chil
dren,” she said, “we are positioning
ourselves to lobby on the quality o
the arts at the Legislature. The
league lakes positions .on a number

* of public issues. I feel this one falls

under the state umbrella.”,

-;.-.,,p“,.,l‘,
More from Margaret Morris’s
world of people, Monday, Wednes.
day, Friday and Saturday, only in
the Tribune. ookl .
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| Opera presentation planned |-
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- | for area mentally retarded .

| The Metropolitan Opera Association |

i will present a tree performance for
mentally retarded people in the met-
. ropolitan area at 11 a.m, May 20 at
; O'Shaughnessy Auditorium, College
- of St. Catherine, St. Paul, :

"'+ The Minneapolis Association for Re-
» tarded Citizens (MARC) is coordinat-
T INg arrangements with assistance
from the St. Paul ARC. Facilities

bringing people to the performance
mus! provide transportation and ade-

quale chaperones, Call MARC at 874- |'

6650 for further information and to
make reservations.
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FROM THE OFFICE OF: FOR IMMEDIATE RELEASE
STATE SENATOR ALAN SIEROTY

ROOM 5072, STATE CAPITOL

PHONE: 445-7928 JuLy 27, 1979

PR 79/51 CONTACT: LARRY BRISKIN

The National Conference of State Legislatures today
adopted a policy statement regarding state support of the arts.

The statement, submitted by the Conference's Arts Task
Force, was presented to state legislators attending the NCSL's
annual meeting in San Francisco.

The NCSL Arts Task Force, chaired by State Senator Alan
Sieroty (D-West Los Angeles), is comprised of legislators from
each state and is partially funded by the National Endowment
of the Arts. The National Conference of State Legislatures is
the official representative body of the nation's 7600 state
legislators.

The policy statement is attached.




POLICY STATEMENT ON PUBLIC SUPPORT FOR THE ARTS FOR THE
NATIONAL CONFERENCE OF STATE LEGISLATURES -- Adopted
July 27, 1979

The performing, visual and literary arts are an
essential element of the quality of life in every state, a
means of creative expression for artists, and a source of
enjoyment for all. Accessibility to the arts should be
provided to every individual.

Citizen demand for arts experiences has generated
greater public and private support for the arts, creating a
beneficial cultural and economic impact on the community.

State legislatures have a continuing interest in
the available of the arts and should encourage coordinated
efforts among all levels of government fostering the arts.

State legislatures can act to ensure an environment
conducive to the freedom of artistic expression, enabling
the arts to contribute greatly to our cultural, educational
and economic well-being.

The National Conference of State Legislatures
encourage state legislatures to pursue policies which:

l. Place increased emphasis on appropriations for
the arts and for state arts agency programs to make the arts
accessible to all citizens.

2. Give greater recognition to the creativity of
artists and protect artists' rights through appropriate
legislation.

3. Preserve the rich, multi-cultural artistic,
architectural, and hlstorlc herltage of our natlon

4., Exert leadership to stimulate the support which
corporations, foundations, other public interest organizations,
and private citizens provide for arts activities.

5. Provide funds to integrate art into the design,

construction, and renovation of state buildings.

_._._____.._......

6. Encourage the improvement of arts education programs
for students and teachers, and the integration of the arts into
the education curriculum.

7. Encourage legislative recognition of the importance
of the arts and cultural activities by providing a forum for
legislative action relating to the arts.




8. Educate the community to the economic benefits
of the arts.

9. Utilize the arts in programs for youth, the
aging, the disabled, neighborhood, community, and rural
development, transportation, and the prevention of crime
and delinquency.

10. Encourage the sharing of arts resources and
information among states.




NeSL RArds Task Force

o
National Headquarters 1405 President
: Office Curtis Jason Boe

Conference (303) 623-6600 Street President of
23rd Floor The Oregon Senate
Of State Denver,

Colorado Executive Director

Legislatures 80202 Earl S. Mackey

MEMORANDUM TO: Arts Task Force Members
)
FROM: Deborah Bennington % ';\

f..__/"

DATE: December 12, 1978

SUBJECT: Next Task Force Meeting

During our first meeting in Los Angeles, the Task Force decided to put
off our New York City meeting until spring (tentative dates, May 3-6).
ion by Senator John i gur member

e -:’?"'!" gy afte

Topics for the meeting will include arts in education, minorities and
handicapped and the arts, detailed discussions of state arts legislation,
state arts agencies and their funds dispersal policies, and other sources
of federal funds to support the arts. Possible activities include visits
with the internationally famous artist, Georgia O'Keefe, representatives
of the Santa Fe Opera and New Mexico crafts people.

We had twenty-one Task Force members in Los Angeles for what everyone
agreed was a very productive and enjoyable meeting. 1In early January
you will be receiving a report on that meeting and reservation forms for
Santa Fe. We would like to have even more of you in New Mexico, so
please reserve the dates, February 9-11, on your calendar.

DB:DT




Minnesota 9500 Park Avenue
& Minneapolis, MN 55404

"\ State (612) 341-7170

I"Irl:s BOQI’d toll-free (800) 652-9747

March 28, 1980

Senator Emily Anne Staples
235 Minnesota Capitol
St. Paul, MN 55155

Dear Sena{; s

Attached is the survey which you requested that our agency complete.
Please note that figures given under "Current Program" are for

FY79 (July 1, 1978-June 30, 1979) as this is the most recently
completed year for the agency. We are currently in FY80, however,

the data we have on this year will not be complete until June 30, 1980.
We will be happy to provide FY80 figures in June at your request.

Jo M. Ondov
Executive Director

JMO/ gs

An €qual Opportunity Employer




SURVEY OF STATE ARTS PROGRAMS, LEGISIATION AND ACTIVITIES

Part A - State Arts Agency Programs

Please check where appropriate with respect to
your state arts council or. commission programs.
The list is by no means complete and there is
space to include under #16 any other arts council
or commission programs. There is space provided

after each item to indicate the level of funding
of your current programs and to comment on
variations in the programs. Please note in the
space for comments if your agency is precluded
from funding a program by your enabling legis-
lation or other policy.




: No Program
* i Proposed and No Plans

: Past Current Future for Future
State Arts Agency Program Program Program Program Program

‘L) Artists in Residence:

+ (A) Artists in Schools: Provides funding to employ FY79
artists to teach and demonstrate their art in
local schools. ($120.097 Yesenesasssusinvavenvron () FZQ
Artists in Communities: Provides funding to
employ artists to teach and demonstrate their
art in senior citizen centers, child care centers,
and similar public service organizations,

¥
(s B el 163 (X)

Artists in Social Institutions: Provides funding to
employ resident artists to work with facility

personnel and clients in developing artistic programs
within hospitals, prisons, mental health facilities,

and similar institutions. ($: }............()*J

comments: *part of a larger program of sponsor assistance

which supports residencies and presentations in any

community settineg. $220,131.

(2) Major Arts Institutions and Organizations: Provides
direct or matching (challenge) grants to major arts
institutions and organizations within the state.

Comments:

(3) Art Fellowships or Grants: Provides financial assistance
and recognition to the state's artists to create: ($181,968 )

N L By e e uie a e il wid ko e et ()
{B)  Lilterature .. .cevirescassnsnncssensssinessisiseresssses X
(EY PN Se e sssorerisesswrvossnnsesssneni s s e 05
Lo e B et B S e e ] (107
Theat@r.ccesscccssccscssssssssosssssscssscccssscssnsasl )

Film....... .v..cl‘,..atoc.--..-......n--00-.---..--.-.&{\’)

other crafts, video, conceptual art (¥)

Comments: Future assistance will include grants for

design and related activities.

(4) Maestro Apprentice Programs: Provides funds to recognized
- artists in different media as maestros to train selected

apprentice: axtists. (. _J0_ MO0 B )essevsiessnseaivassesssssl 1)

comments: *For FY80 as a pilot.

(5) Touring: (A) Dance Touring - Provides funding to dance
companies for touring within the

state. ($ ) ........(><)

(B) Theater Touring - Provides funding to
theater companies for touring within
the state, (S e R ()

Music Touring - Provides funding for
touring within the state by musicians and
music institutions. ($

Literary Touring - Provides funding for a
state reading and lecture circuit for writers
to read and discuss their work and/or for
the verbal presentation of the state's
traditional storytelling. ($ | AP

Visual Arts Touring - funds traveling
exhibitions of visual art within the
state. ($ L DN )

Artmobile - Funds an artmobile or mobile
art museum to tour across the state.

$ ) et ieanisaenenanseneanssssel )

Other (s ) S (O |




%Funds for DIP came entirely from the NEA. MSAB provides grants for
touring directly to sponsors, not to touring companies. Please see
answer to question #1 for budget committed to this effort.




SURVEY OF STATE ARTS PROGRAMS, LEGISLATION, AND ACTIVITIES

Part C - Arts Activities

Please list other state arts activities.
Examples include a state art week, state
art and music awards, art exhibits in the
state capitol or other state buildings,
and state festivals., Briefly describe
each activity.




Arts Activities

(1) _The Minnesota State Arts Board participates in annual lLegislative

_Night sponsored by Minnesota Citizens for the Arts. This event

provides an opportunity for state legislators and constitutional

officers to view the work of artists and arts organizations from

around the state.

The Minnesota State Fair Board sponsors a state-wide competitive

arts show as part of the fair.

(3) MSAB has sponsored an arts tour of the state by the Governor's

wife and is planning one for state legislators.

Please return the completed survey to: Senator Alan Sieroty

State Capitol
Sacramento, CA 95814

THANK YOU.




Proposed
Past Current Future
State Arts Agency Program (continued) Program Program Program

No Procgram
and No Plans
for Future
Program

.Comments :

(6) Information and Services: State arts agency funding for:

(estimate)
(A) PNewsletter and other publications. ($ SU,UGU -'.___{)q

(B) Registry of the state's artists., ($ Yiaroensa B
*service already provided by the Minnesota

Comments:

Artists Exhibition Program of the Minnesota

Institute of arts.

(7) Technical Assistance Programs: Provides financial assistance
or programming to assist organizations and artists in the
development of thEl admlnlutratlve and/or artistic
ekills; (4 HU. OOy s vt s es s it rmmemn eemen e ()

comments: #*Specific funds are not earmarked for this type

of assistance but are part of a larger category of

assistance, Production Assistance.

(8) zLocal Arts Procgrams: Makes available direct or matching
funds to support:

(A) Local Arts Councils:

7283907 ]..n---oOI'I(M

Direct'tb] Matching ( ) ($

(B) Nonprofit Organizations:

Direct ( ) Matching ( ) (3 Yuewessoasent 3

(C) ZLocal Governmental Entities (e.g. municipal art
gallery or museum)

Diract ( ) Matching ( ) (3 Ve ae waniaa ke L
Comments: ~“MSAB makes grants to "regional arts councils

" which support local arts councils, other non-profit

organizations including government for local arts development activities.

(9) Organizational Grants: Helps local governmental or nonprofit
organizations expand services and public participation.
Grants are given for staff development, publicity, ticket
subsxdy or voucher programs, and touring projects.

| e WA ROT S B PR L SR T SRR e i S

comments:_*See response to question 7.

(10) Arts Building Grants:

(A) Rencvation and Preservation: Provides arts agency
funding for the renovation of art facilities and/or
preservation of historical or architecturally-signi-
ficant buildings. ($ Viiornaraze wiarels s weanesl )

(B) Capital Outlay Grants: Provides funding to build
new arts facilities, ($ ) R Rk (R

comments: *Insufficient funds available.

(11) Contest Awards: Sponsorship by the state arts agency of
contests with cash prizes. This program may be used to
encourage involvement in the arts by youth. ($ o ton)




Proposed
Past Current Future
State Arts Agency Program (continued) Program Program Program

-

No Progranm
and No Plans
for Future.
Program

Comments : : @ 7 7

(12) Arts in Education: Provides funding for:

(A) Magnet schools, ($ Y oniniaa e niurniesvie o siataln diaia i wiail

(B) Programs to teach other basic subjects through
use of the arts. ($ Veieirs ens v aiesss setaesiansel

(C) In-service training for school _
personnel, ($ Y viateeraisiaeavasi e el seets s ste 1

(0) oth&zMinnesota Alliance for Arts (§_7.200  )....(
cOmmenéﬂ Education. The Minnesota State Arts Board has a
specific policy that it is not within the mandate of the agency to
support art curriculum endeavors. That is the responsibility of the
Department oI Education. (Above grant, one time only.)

(13) Minority or Special Arts: Funds programs and/or services
directed towards minority artists or communities, and/or
towards special groups such as the physically or
mentally disabled. ($ Vit mrereieis epin e eieraternin wiw e tiall | )

*MSAB is primarily a grants-making agency and is

Comments :

making special efforts to encourage all special groups to

apply for arts assistance. Special groups and artists have been
supported by grants.

ate
(L4) Artist Forums or Workshops.($ ° )..............()K}

comments: *Some of these services are provided by another
private agency. MSAB offers application-writing and
referral assistance to artists. Impossible to estimate $ costs.

(15) Does your state arts agency have as part of its structure
or is it affiliated with:

(A) A non-profit foundation? Yes (X) No ( )
(B) A volunteer lawyers association? Yes ( ) No (%)
(C) A business or corporate committee? Yes ( ) No (){}5’

Comments:__*Minnesota has a private corperate committee
on the arts.

(16) oOther Arts Agency Programs:

(a) Development project in fi1m and video

including audience development and artist

development.

(s) MSAB provides funds for the support of public (X)
broadcasting as a fiscal agent.

(c)_MSAB provides seminars, conferences, and 49

workshops on arts issues and arts development
for its clientele.




SURVEY OF STATE ARTS PROGRAMS, LEGISLATION AND ACTIVITIES

Part B =

State Arts Legislation

Please check where appropriate with respect to
arts-related legislation in youx state. This

list is by no means complete, and there is space

to include under #21 any other bills or laws in

your state which relate to the arts. Many laws

and bills which are not "arts legislation" per se
impzct on tha arts, and these also may be included
under #21. There is space provided after each item
to comment on variations in your state's legislation
and to indicate the ccde and section number relating
to the law,

If it would be inappropriate for your state to
consider particular legislation, please so indicate

under "comments" (for example, if your state does
not have an income tax, it obviously cannot have
an income tax deduction (#5 or #14) or an income
tax check-off (#12)).




Legislation
Introduced in

a Past Session
State Arts Legislation But Not Enacted

Legislation
Pending in the
Current Session

Statutes -
in Effect *

(1) Art-in-State-Buildings:

(A) Appropriates a specific percentage, often 1%,
of the annual construction budget for state
buildings to commission and/or purchase art
to be placed in such buildings or in existing
SLALS DUIIAINGE s vstis srnsmi rosrshetinnssvinsnirsdanssrntin]

( Code, Section(s) )

Requires legislative consideraticn of an

annual appropriation to commission and/or

purchase art to be placed in new or existing

SEEEE DUATHURARS oo ot r e e T e i o et U

( Code, Section(s) )

Comments :

(2) Sales and Use Tax Exemption:

Exempts from state sales and use taxes purchases
of art by non-profit or municipal art museums
and art purchased for donation to such MUSEUMS....eccssescceas( )

( Code, Section(s) )

Comments:

Artist-Art Dealer Relations:

Provides protection to an artist who gives a work of art

to an art dealer on consignment to sell or exhibit. The

dealer in that situation acts as a trustee in holding the
artist's works and funds from the sale of the art. Some

laws also protect the artist against the loss or damage

to the artwork while in the dealer's possession and

against claims by the dealer's creditors........csscsssueeee0a( )

( Code, Section(s) )

Comments:

(4) cConsumer Protection in Purchasing Art:

(A) Protects consumers of fine art prints issued in
limited editions by requiring art dealers to disclose
specific information regarding each print s0ld.....cceese( )

Code, Section(s) )

Comments:

(B) Requires art dealers to provide express and implied
warranties of genuineness with respect to sale of
limited edition prints and other artworksS......s.sesseeaceal )

Code, Section(s) )




Legislation
Intreoduced in Legislation

o a Past Session Pending in the Statutes
» State Arts Legislation (continued) ! But Not Enacted Current Session in Effect

Comments :

Artists' Income Tax Deduction:

Enables professional artists to deduct for state income
tax purposes the fair market value of artworks donated
to art museums and other charitable organizations

.o-a.....-.-o{ ]

( Code, Section(s) )

Comments:

Resale Royalties:

Provides artists with a percentage of the resale price

of their artworks, provided that the resale is

profitable to the seller and the resale price is in

exceas of 3 specific amount;...seeeneessninsessmsmsresssesnsasel )

( Code, Section(s) )

Comments:

(7) Artists' Live-Work Space:

(A) Allows local government to establish artists'
where artists may live and work in buildings
previously zoned for commercial use and authorizes
alternative building code requirements in those

AL AT s s e e n v s i donnsensenssseesesessesssannensssnassosaessl )

zZones

Code, Section(s) )

The issue has been investigated by
Comments:

the Minneapolis Arts Commission.

(B) Enacts state zoning statute establishing artists'
s W BT e e R R S R e T e I S

Code, Section(s) )

Comments:

Appropriations for Arts Institutions:

Provides direct state appropriation for one or more
major arts institutions) .v.eseessesessiseseseseaisesses el

)

A Code, Section(s) )

Comments: MSAB provides this assistance,however, arts

institutions are not listed as line items.




Legislation
Introduced in

a Past Session
State Arts Legislation (continued)

(9)

But Not Enacted

Legislation
Pending in the
Current Session

Statutes |
in Effect

Art Preservation:

Provides the artist, and in some cases the public,
the right to bring legal action against intentional
physical defacement, alteration, or destruction of
artworks by government agencies or private owners.
Both injunctive relief and an action for damages
are authorized. Sometimes referred to as

MOzak RIGAEE'S o e douinminasaioononesme e s sesieesessaiaassasil

)

( Code, Section(s) )

Comments :

(10) Death Taxes Paid by Artists' Heirs:

(A) Allows beneficiaries of the artist's estate to

Comment

defer death taxes attributable to artworks for
several years and then pay the tax due over a
period of years at a low interest rate.....cecsevescecces|

)

Code, Section(s) )

-

Values art for death tax purposes at the cost
of the materials used to create the artwork...c.ceseeeeess

)

Code, Section(s) e

Comments :

Allows the death tax to be paid with art as valued

by the state death tax appraiser. The art would

then either be sold at auction or displayed in .
2 b0 o8 Kl G T IS B BT 1~ ool SPRRE gy S ae  pee a  J S e X |

)
Code, Section(s) )

Comments

H

(11) Art Bank:

Establishes a program whereby the state, through
purchasing panels, purchases artwork by the state's
artists to lease or loan for display by public and

private facilities.
WOrKs BfEer A LiNB. . iewsems sassssen e sissniesesssessssaisssaadssil

(

Artists could repurchase the

)

Comments :

Code, Section(s) )




Legislation
Introduced in Legislation .
a Past Session Pending in the Statutes

State Arts Legislation (continued) But Mot Enacted Current Session 4in Effect

« Comments:

(D) Includes children gifted and talented in the
arts within categorical state funding of gifted
and: talented BrOgrEmME o .o eree v oiae s ss e

Code, Section(s)

Comments:

(E) Requires art courses at the secondary level as
part of state university entrance requirements..........( )

Code, Section(s)

Comments :

(F) Provides in-service training in arts education
for elementary classroom teachers....c.eececececesscccecel( )

Code, Section(s) )

Comments:

(16) Composition of State Arts Agencies:

(A) Requires legislative representation or
appointments by the legislature on state
arts agencies......

( Chapter 139

Code, Section(s)

comments: MSAB members represent each of the states'

congressional districts with 3 at-large members.

(B) Requires working professional artist representation
on atate arts: ageNCLes il an s s sl s e wemes et . )

Code, Section(s) )

Comments:




Legislation
Introduced in
a Past Session
But Not Enacted

-

State Arts Legislation (continued)

Legislation
Pending in the
Current Seasion

L=
Statutes

(12) Income Tax Check-off:

Allows a taxpayer to designate a portion of his
or her state income tax for support of the

BECE S a's s s snidineen sainsasensesseensnas esassesiessesessssassals

( Code, Section(s) )

Comments :

State Lottery:

Allocates all or a portion of the funds raised by a
state lottery to fund arts programs and arts

NSt UL IONS s v aiens winmeasiisle sauaiss i sennsses dunsiasssassssasl )

( Code, Section(s) )

Comments:

(14) Tax Deduction for Purchase of Contemporary Stats Art:

Provides a state income tax deducticn for tha purchase
Of ContemporaTy StHEE BrE. . ves osetsnsesenesisseinssesesssseeil )

( Code, Section(a) )

Comments :

(15) Arts Education:

(A) BAmends the state education act to redefine bzsic
education to include arts education at ths
elementary and secondary levelS...eescesssesosscnsacansal )

Code, Sectionl(s) )

Commanta:

Includes arta education couraes as an

acceptabla gubstitute for othar reguirad courses

to fulfill graduation raguiremsnta Ffrom

nﬁccndary ﬁch0013¢.-..o--.--...........-....-ao-..-.-...( )

Coda, Sactlon(z) )

Commantat

Reguires prospectiva teacherz to have complated
arts education courmes for elamentary schecol
taacher certifica\‘.ion.....-..........--.--.--.-.........( ’

Ccda, Saction(nm) )

in Effect?




>

Legislation
Introduced in

a Past Session
State Arts Legislation (continued) : But MNot Enacted

Legislation
Pending in the Statutes
Current Session in Effect

(17) Local Arts Funding:

(A) Authorizes counties to provide funding
for artistic performances such as operas,
symphonies, concerts, theater, and dance,
and for art eMhibItIoNE o veoivnnnme s anssensvessis e inesl )

Code, Section(s) )

comments: Local support for city bands, orchestras and

choirs.

Allows local government to institute a hotel-motel
tax to fund cultural and tourism related
institutions and eventEiasesuississesanbesensnesssesssessl )

Code, Section(s) )

Comments:

Allows local governrments to levy taxes on sales,
liquor, racing, tobacco, and sports/entertainment
seats to provide funding for the artS...cscscecnssssssss( )

Code, Section(s) )

Comments:

(18) Summer School for the Arts:

Establishes a state-funded summer school for the artS.eeeceses( )

( Code, Section(s) )

Comments :

(19) Makes unlawful the sale of products represented as
authentic Indian or Hative Bmerican arts and crafts
unless such products are in fact authentiC...sveccscscccscasael )

( Chapter 325 Code, Section(s) .41, .42 )

Comments :

Does your State Legislature have:

(A) A standing committee on the arts? YES(_) No(X) 4

(B) A joint legislative committee on the arts? YES(_ ) No(A)
(C) A select or special committee on the arts? YES()X) NO(__)
(D) A subcommittee on the arts? YES(X) NO(_)

(E) A legislative task force on the arts? YES(_) NDQEQ




State Arts Legislation (continued)

(21) oOther Arts Legislation:

(A) MSAB enalbing law.

Legislation
Introduced in
a Past Session
But Not Enacted

Legislation
Pending in the
Current Session

Statuﬁes:
in Effect

( Chapter 139

Code, Section(s)

(B) MSAB appropriation

(_Chapter 337 Code, Section(s)

(c)

Code, Section(s)

Code, Section(s)

Code, Section(s)




SURVEY OF STATE ARTS PROGRAMS, LEGISLATION AND ACTIVITIES

Part A - State Arts Agency Programs

Please check where appropriate with respect to
your state arts council or commission programs.
The list is by no means complete and there is
space to include under #16 any other arts council
or commission programs. There is space provided
after each item to indicate the level of funding
of your current programs and to comment on
variations in the programs. Please note in the
space for comments if your agency is precluded
from funding a program by your enabling legis-
lation or other policy.




No Program
Proposed and No Plans
Past Current Future for Future
State Arts Agency Program Program Program Program Program

(1) Artists in Residence:

(A) Artists in Schools: Provides funding to employ
artists to teach and demonstrate their art in
local schools. ($

Y N S S

Artists in Communities: Provides funding to
employ artists to teach and demonstrate their

art in senior citizen centers, child care centers,
and similar public service organizations,

(% T S

Artists in Social Institutions: Provides funding to
employ resident artists to work with facility
personnel and clients in developing artistic programs
within hospitals, prisons, mental health facilities,
and similar institutions. ($

Jissseennaaei k. )

Comments:

(2) Major Arts Institutions and Organizations: Provides

direct or matching (challenge) grants to major arts
institutions and organizations within the state.

($ T o P

Comments :

(3) Art Fellowships or Grants: Provides financial assistance
and recognition to the state's artists to create: (s

(&) Visual Art..scsccecccccnccccsssssscsssoncnsancasansansl
(B) Literature............................................{
(c) MUBLC . unsnimssniainsonaovansnsesssnneessoenssocnnsasssl
(D) DANCE..sesetsssssscnsecoccscsonsssssssasssncconvanassansl
(E) Theat@rcecesceccsstssscsccccccssacassssscsscacnsacassnnsel

{FJ Film..a.'-v.....0-00'l..al.o't.cl-lov'.tt.l.....t..ac-{

(G) oOther (

Comments :

(4) Maestro Apprentice Programs: Provides funds to recognized

artists in different media as maestros to train selected
apprentice artists. ($ Yamsanwnneweneosesesmaisie

Comments :

(5) Touring: (A) Dance Touring - Provides funding to dance
companies for touring within the
state. ($ ) R e e R R T |

Theater Touring - Provides funding to
theater companies for touring within
the state, ($ ) N R |

Music Touring - Provides funding for
touring within the state by musicians and
music institutions, ($ Vewwswavaaed

Literary Touring - Provides funding for a
state reading and lecture circuit for writers
to read and discuss their work and/or for
the verbal presentation of the state's
traditional storytelling. ($ Yeweal

Visual Arts Touring - Funds traveling
exhibitions of visual art within the
state, ($ TR T R LN

Artmobile - Funds an artmobile or mobile
art museum to tour across the state.

Y sesmanseassavisieessesissvaesl

Other (s Yiwanmal )




SURVEY OF STATE ARTS PROGRAMS, LEGISLATION, AND ACTIVITIES

Part C - Arts Activities

Please list other state arts activities.
Examples include a state art week, state
art and music awards, art exhibits in the
state capitol or other state buildings,
and state festivals. Briefly describe
each activity.




Arts Activities

(1)

Please return the completed survey to: Senator Alan Sieroty
State Capitol
Sacramento, CA 95814




Proposed
Past Current Future
State Arts Agency Program (continued) Program Program Program

No Program
and No Plans
for Future
Program

Comments :

(6) Information and Services: State arts agency funding for:

(A) Newsletter and other publications. ($ Jecaaaal )
(B) Registry of the state's artists. ($ Yesessel )

Comments :

Technical Assistance Programs: Provides financial assistance
or programming to assist organizations and artists in the
development of their administrative and/or artistic

skills. ($ Veowugewsensas saiseniedvasesiereeensias C

Comments :

Local Arts Programs: Makes available direct or matching
funds to support:

(A) Local Arts Councils:
Direct ( ) Matching ( ) (8 Yaoskanasaaamd )

Nonprofit Organizations:

Direct ( ) Matching ( ) ($ Yuwumanaweenl )

Local Governmental Entities (e.g. municipal art
gallery or museum) :

Direct ( ) Matching ( ) (§ ) = I

Comments :

Organizational Grants: Helps local governmental or nonprofit
organizations expand services and public participation.
Grants are given for staff development, publicity, ticket
subsidy or voucher programs, and touring projects.

$ ccseceresssssssssssssssssscssccsvsnscasannnal )

Comments:

(10) Arts Building Grants:

(A) Renovation and Preservation: Provides arts agency
funding for the renovation of art facilities and/or
preservation of historical or architecturally-signi-
ficant buildings. (S ) T T L T R R Pty ) |

(B) cCapital Outlay Grants: Provides funding to build
new arts facilities, ($ Ysswagewsssseomaswasl )

Comments :

(11) Contest Awards: Sponsorship by the state arts agency of
contests with cash prizes. This program may be used to
encourage involvement in the arts by youth. ($ i




No Program
Proposed and No Plans
Past Current Future for Future
State Arts ency Program (continued) Program Program Program Program

Comments :

(12) Arts in Education: Provides funding for:

(A) Magnet schools, ($ Yioim momm e e e A
(B) Programs to teach other basic subjects through

use of the artB.(s ooo--.o--.---o----.anoto(
(C) In-service training for school

personnel. ($

e P PP |

(D) Other ($  J—

Comments :

Minority or Special Arts: Funds programs and/or services
directed towards minority artists or communities, and/or
towards special groups such as the physically or

mentally disabled. ($ R — | O |

Comments:

(14) Artist Forums or Workshops. ($ Yassesansnsaseal ')

Comments :

(15) Does your state arts agency have as part of its structure
or is it affiliated with:

(A) A non-profit foundation? Yes ( ) No ( )
(B) A volunteer lawyers association? Yes ( ) No ( )
(C) A business or corporate committee? Yes ( ) No ( )

Comments :

(16) oOther Arts Agency Programs:

(A)




SURVEY OF STATE ARTS PROGRAMS, LEGISLATION AND ACTIVITIES

Part B - State Arts Legislation

Please check where appropriate with respect to
arts-related legislation in your state. This

list is by no means complete, and there is space

to include under #21 any other bills or laws in

your state which relate to the arts. Many laws

and bills which are not "arts legislation" per se
impact on the arts, and these also may be included
under #21. There is space provided after each item
to comment on variations in your state's legislation
and to indicate the code and section number relating
to _the law.

If it would be inappropriate for your state to
consider particular legislation, please so indicate
under "comments" (for example, if your state does
not have an income tax, it obviously cannot have

an income tax deduction (#5 or #14) or an income
tax check-off (#12)).




Legislation
Introduced in

. a Past Session
State Arts Legislation But Not Enacted

(1) Art-in-State-Buildings:

(A) Appropriates a specific percentage, often 1%,
of the annual construction budget for state
buildings to commission and/or purchase art
to be placed in such buildings or in existing
SEAEE DUTLATIED o.n oo v vsie oom bt od oo e paw s booms e bs sissmssssans b o

( Code, Section(s) )

Requires legislative consideration of an

annual appropriation to commission and/or

purchase art to be placed in new or existing

state bullding8...cceiesissssessnsssssssssenssnsnsscssanl )

( Code, Section(s) )

Comments :

sales and Use Tax Exemption:

Exempts from state sales and use taxes purchases
of art by non-profit or municipal art museums
and art purchased for donation to such MUSEUMS e s eoensssanscsssl )

( Code, Section(s) )

Comments :

Artist-Art Dealer Relations:

Provides protection to an artist who gives a work of art

to an art dealer on consignment to sell or exhibit. The

dealer in that situation acts as a trustee in holding the
artist's works and funds from the sale of the art. Some

laws also protect the artist against the loss or damage

to the artwork while in the dealer's possession and

against claims by the dealer's creditors.....eccecceccescaccsssl )

( Code, Section(s) )

Comments:

(4) Consumer Protection in Purchasing Art:
(A) Protects consumers of fine art prints issued in

limited editions by requiring art dealers to disclose
specific information regarding each print T3 1. SE—

Code, Section(s) )

Comments :

(B) Requires art dealers to provide express and implied
warranties of genuineness with respect to sale of
limited edition prints and other artworksS.....eeeececeess( )

Code, Section(s) )

Legislation
Pending in the

Current Session

Statutes

in Effect




Legislation
Introduced in Legislation

a Past Session Pending in the Statutes
State Arts Legislation (continued) : But Not Enacted Current Session in Effect

Comments :

Artists' Income Tax Deduction:

Enables professional artists to deduct for state income
tax purposes the fair market value of artworks donated
to art museums and other charitable organizationS......eceeeeel )

( Code, Section(s) )

Comments :

Resale Royalties:

Provides artists with a percentage of the resale price

of their artworks, provided that the resale is

profitable to the seller and the resale price is in

excess of a specific amoOUNt....ccesccecoscsccovscccnnonsasnnasl

)
( Code, Section(s) )

Comments :

(7) Artists' Live-Work Space:

(A) Allows local government to establish artists' zones
where artists may live and work in buildings
previously zoned for commercial use and authorizes
alternative building code requirements in those

BY@AB,cssossosscsssnsssssssssssssssnncssssssnsnsssssanseel )

Code, Section(s) )

Comments :

(B) Enacts state zoning statute establishing artists'
1AVe-MOYK ZODBB:  viisvesvsinesssscsssonssnasnenssssssensesl

)

Code, Section(s) )

Comments :

(8) Appropriations for Arts Institutions:

Provides direct state appropriation for one or more
major arte institetlont.ceiaeseiverssvisanisesessssssessssdonil

)

| Code, Section(s) )

Comments:




Legislation
Introduced in Legislation

a Past Session Pending in the Statutes
State Arts Legislation (continued) But Not Enacted Current Session in Effect

(9) Art Preservation:

Provides the artist, and in some cases the public,

the right to bring legal action against intentional

physical defacement, alteration, or destruction of

artworks by government agencies or private owners,

Both injunctive relief and an action for damages

are authorized. Sometimes referred to as

Moradl Righbm s A e TR s e A e s s e e siee e eeesesaeil )

( Code, Section(s) )

Comments :

(10) Death Taxes Paid by Artists' Heirs:

(A) Allows beneficiaries of the artist's estate to
defer death taxes attributable to artworks for
several years and then pay the tax due over a
period of years at a low interest rate€.......eccceceececa( )

Code, Section(s) )

Comments :

Values art for death tax purposes at the cost
of the materials used to create the artwork......ceeceeeafl )

Code, Section(s) )

Comments :

Allows the death tax to be paid with art as valued

by the state death tax appraiser. The art would

then either be sold at auction or displayed in

public bOildings . ; cicnuvisssissussnssarnatinesssosbsebosd b )

Code, Section(s) )

Comments :

Art Bank:

Establishes a program whereby the state, through

purchasing panels, purchases artwork by the state's

artists to lease or loan for display by public and

private facilities. Artists could repurchase the

works after a time...cucessssvcsicinissssnisivssssssonisvesepsl )

( Code, Section(s) )

Comments :




Legislation
Introduced in Legislation
a Past Session Pending in the Statutes
State Arts Legislation (continued) But Not Enacted Current Session in Effect

(12) Income Tax Check-off:

Allows a taxpayer to designate a portion of his
or her state income tax for support of the

ﬂrtB....o«..oo..-...-.---.o.-o-..«...........o.......oo...oo-( )

( Code, Section(s) )

Comments:

State Lottery:

Allocates all or a portion of the funds raised by a

state lottery to fund arts programs and arts
institutions...isisvseisnissssassesssissensvissssisasnansunesl )

( Code, Section(s) )

Comments :

(14) Tax Deduction for Purchase of Contemporary State Art:

Provides a state income tax deduction for the purchase
of contenmporary state Art..ieciseaenssisansssisevesersosasensal )

( Code, Section(s) )

Comments :

(15) Arts Education:

(A) Amends the state education act to redefine basic
education to include arts education at the
elementary and secondary levelsS.....scssesssseqessssssas( )

Code, Section(s) )

Comments :

Includes arts education courses as an

acceptable substitute for other required courses

to fulfill graduation requirements from

secondary SChOOlB.icscessossssscsssssisssssnsssssssssnssas{ )

Code, Section(s) )

Comments:

Requires prospective teachers to have completed
arts education courses for elementary school
t..ch.: c“tific.tionltﬂﬂb.il......IOI.....I...l..l..ll.{ )

Code, Section(s) )




Legislation
Introduced in Legislation

: ) a Past Session Pending in the Statutes
State Arts Legislation (continued) But Not Enacted Current Session in Effect

Comments :

Includes children gifted and talented in the
arts within categorical state funding of gifted
and ‘talented PrOGEAIME ..« s e smies e e ewassessessesspesel

Code, Section(s) )

Comments :

Requires art courses at the secondary level as
part of state university entrance requirementS..........( )

Code, Section(s)

Comments :

Provides in-service training in arts education
for elementary classroom teachers........sssesssssa0sa0s( )

Code, Section(s) )

Comments :

(16) Composition of State Arts Agencies:

(A) Requires legislative representation or
appointments by the legislature on state
arts agencies..

Code, Section(s)

Comments :

Requires working professional artist representation
on state arts agencies

Code, Section(s)

Comments:




islation
Introduced in Legislation
a Past Session Pending in the  Statutes
State Arts Legislation (continued) : But Not Enacted Current Session in Effect

(17) Local Arts Funding:

(A) Authorizes counties to provide funding
for artistic performances such as operas,
symphonies, concerts, theater, and dance,
and for art exhibitlons....iceececscsssecsvscscscscnssnssl

)
Code, Section(s) )

Comments :

Allows local government to institute a hotel-motel
tax to fund cultural and tourism related
institutions and e\rents.............“....o.-.....o.....-(

)

Code, Section(s) )

Comments :

Allows local governments to levy taxes on sales,
liquor, racing, tobacco, and sports/entertainment

seats to provide funding for the artsS......cccccevvceeeal )

Code, Section(s) )

Comments s

(18) Summer School for the Arts:

Establishes a state-funded summer school for the artS...cc.e..(

)
( Code, Section(s) )

Comments :

(19) Makes unlawful the sale of products represented as

authentic Indian or Native American arts and crafts
unless such products are in fact authentiC.....cccecccccceccsl

)
( Code, Section(s) )

Comments :

(20) Does your State Legislature have:

(A) standing committee on the arts? YES(_ )
(B) joint legislative committee on the arts? YES(_ )

(c) select or special committee on the arts? YES(_)
(D) subcommittee on the arts? YES NO

(E) legislative task force on the arts? YES( )

NO (__)

No(_)




Legislation

Introduced in Legislation

a Past Session Pending in the Statutes
State Arts Legislation (continued) . But Not Enacted (Current Session in Effect

(21) oOther Arts Legislation:

(A)

Code, Section(s)

Code, Section(s)

Code, Section(s)

Code, Section(s)

Code, Section(s)




STATE CAPITOL COMMITTEES
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DISTRICT OFFICE REVENUE AND TAXATION
11340 W, OLYMPIC BLVD., SUITE 358 Bna E
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(213) 479-4244 -~
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PUBLIC TRANSPORTATION PROBLEMS IN
MICHAEL SIEGEL LOS ANGELES

ALAN SIEROTY CHAIRMAN

ARTS TASK FORCE, NATIONAL
TWENTY-SECOND SENATORIAL DISTRICT CONFERENCE OF STATE LEGISLATURES

CHAIRMAN, SELECT COMMITTEE ON

MEMBER
CALIFORNIA COMMISSION ON THE

February 28 ’ 1980 STATUS OF WOMEN

CONSUMER ADVISORY COUNCIL

Hon. Emily Anne Staples
State Senator

235 State Capitol

St. Paul, MN 55155

Dear Emily:
We are beginning work on our Arts Task Force publication
and are asking your help in putting together some major

resource material.

One of the principal sections of the publication is a

comprehensive survey of what the states have accomplished
in the area of the arts. To our knowledge, such a survey
has never been attempted, and its success is important to
our publication.

Enclosed is a copy of the survey questionnaire, which
is divided into three parts:

(1) State Arts Agency Programs

(2) State Arts Legislation

(3) Arts Activities.

I am asking each Task Force member to take responsibility
for its completion in his or her state. You may want to refer
it for answering to the director of your state arts agency,
the office of legislative counsel or research staff, or a

prominent arts advocacy organization.

The survey can be conveniently divided into three parts
and distributed accordingly, if you choose.

In order to maintain our publication timetable, we
would like to receive the completed survey by March 31.




Questions should be referred to Lavry Briskin in my
Sacramento office, (916) 445-7928. A stamped, addressed
envelope is enclosed for your convenience. In returning
the survey, please let me know who responded to each
section, so we may contact that person if we have any
questions.

Our publication subcommittee met earlier this month
in Denver and has come up with some good ideas. I think
we can have a very exciting and useful publication.

With best regards.

Yours sincerely,

ALAN SIEROTY

AS/LB/po

Enclosures




b\"AT[ CAPITOL COMMITTEES
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1213) A79.4244 LARRY BRISKIN

PETER RINEHART

TR ) R (alifornia ?ﬁggiﬁlatum T sl B RS

ENCING. CALIFORNIA 91346
(213) 981-6090

ALAN SIEROTY

TWENTY.SECOND SENATORIAL DISTRICT

November 19, 1979

Mr. Danny Barker
1277 Sere Street
New Orleans, La 70112

Dear Mr. Barker:

On behalf of the members of the Arts Task Force
of the National Conference of State Legislatures, I
want to thank you for enabling us to hear the young
musicians of the Fairview Baptist Church Christian Band
at our New Orleans meeting last weekend.

The legislators were most impressed by the
talent and potential of the young musicians.

The members of the Arts Task Force want to
help other young musicians by providing funds to purchase
one or more instruments. We ask that the enclosed
contributions totalling $335 be used for that purpose.

Our best wishes for the continuéd success of
your program.

AN STEROTY




Nefo Mexien State Serute

MINORITY WHIP

Sunts e

JOHN B. IRICK COMMITTEES:

Member:
R-BERNALILLO-20
Business Address: CORPORATIONS

FINANCE
1809 CARLISLE, N.E. ;
ALBUQUERQUE, NEW MEXICO 87110 COMMITTEES' COMMITTEE

Home Address: INTERIM COMMITTEES:
6500 ROGERS, N.E. Member:
ALBUQUERQUE, NEW MEXICO 87110 LEGISLATIVE FINANCE COMMITTEE
. MORTGAGE FINANCE AUTHORITY ACT
h :
Busine;;&;:;: e OVERSIGHT COMMITTEE

Home Telephone:
881-7653

October 29, 1979

Deborah Bennington, Project Director
The State and the Arts National
Conference of State Legislatures
1405 Curtis Street Suite 2300
Denver, Colorado 80202

Dear Deborah:

I have decided I just won't have the time to attend the
New Orleans meeting. I'd sure like to go - but just can't
spare the time.

Service on the task force has been very beneficial for me
and you may want to report to the Task Force what my plans
are for the next session of the legislature.

First, I will introduce a bill creating an arts education
program for the public school s tailored after the Lincoln
Iristitute plan. I'm sending along Bernie Lopez's memordandum
outlining the plan in detail.

Second, I will introduce a bill creating The New Mexico
Museum of Natural Histor,. The bill will provide $15 million
for the planning and construction and acquisitions. It

will have 120,000 square feet and will be the principal
scientific laboratory and repository for New Mexico fossils.

I expect both bills to pass and be signed by the governor.

Please extend my best wishes to Senator Sieroty and the task
force members.

Yoﬁff,tfﬁiyr“\
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November 20, 1979

Dear Arts Task Force Members:

I hope those of you who attended the New Orleans
meeting found it as enjoyable and productive as I did.

I am enclosing copies of the letter and materials
from John Irick which we discussed briefly at the Arts

in Education panel and the materials from Harriet
Keyserling about South Carolina's Art Bank.

Also enclosed are copies of a November ARTnews
article on the San Francisco Task Force meeting and
a letter to Danny Barker sending the contributions
for the marching band.

Our next meeting will be in Charleston, South
Carolina on May 8 to 11. I hope you will save those
dates.

I look forward to seeing you in Charleston. With
best regards.

Yours sincerely,

ALAN SIEROTY
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New Mexico Arts Division
113 Lincoln Ave. — Santa Fe, N.M. 87501 827-2061
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MEMORANDUM

Ad Hoc Citizens Committee: Arts
and Education Pilot Project

Bernie Lopez
FINAL REPORT

2d Hoc Citizens Committee: Arts and
Education Pilot Project

4 October 1979

Introduction

At the initiative of Senator John Irick, who was inspired by the successful
Lincoln Center Institute program in New York City, several New Mexico citi-
zens, known by Sen. Irick to be interested in the arts, arts education, and

in arts programs related to children, were invited to participate in a series
of meetings to see whether or not it seemed feasible and desirable to estab-
lish, in New Mexico, a program similar to the LIC program. If the findings of
the study proved positive, the Senator felt he would introduce legislation at
the upcoming session of the New Mexico State Legislature to establish such a
program.

The findings of the group indicate such & program is feasible in New Mexico,
which would be similar to the ICI programs. The findings are briefly outlined
below.

A Division of the Department of Educational Finance and Cultural Affairs
P.O. Box 2087, Santa Fe, New Mexico 87501 * 505/827-2861




Final Report: Ad Hoc Committee

We begin with the premise that the arts are, or should be, an important

and necessary part of every child's education. Furthermore, this premise
is increasingly being recognized as being true. The program we wish to
discuss---by no means developed in every possible detail---proposes to
offer a means by which meaningful and rich experience in the arts can more
effectively be brought to New Mexico school children, from early elementary
levels through high school.

Program Goal

The goal of the program is to involve teachers and administrators in an
intensive training activity that will enable them to conduct meaningful arts
activities in their classrooms.

More specifically, the program aims to conduct two teacher training workshops
by the end of August 1981, involving 100 teachers and administrators, which
will provide teachers with training, experience and assistance to develop

and implement goals, objectives and on-going, integrated arts experiences and
activities to be conducted in their classrooms during the 1981-80 school year.

Rationale

We are proposing an arts program ultimately intended to develop and shape
positive attitudes towards the arts in their many forms of expression, to in-
crease students' awareness of and sensitivity towards the arts and the crea-
tive expression and powers which the arts make possible and thereby - more
generally - to develop and enhance the perceptive and critical faculties in-
herent in every student. By way of the arts, we are afforded a powerful means
of exciting and developing creativity and imagination---of linking the percep-
tions and insights afforded therby to an increased appreciation-of the world
at large, of the richness and diversity of different cultures with their
particular world view views and values---and of helping students to acgquire
an increased repertoire of intellectual and emotional tools which they can
use to assist them in dealing ina more complete and rewarding way with the
world and its many demands and opportunities.

Program Description - General Overview

The concept we. propose to accomplish these goals and objectives is based on

a tested and successful program which has been underway for several years at
the Lincoln Center Institue in New York City. A brief outline of the program
implementation follows.
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Introduction

A+ the initiative of Senator John Irick, who was inspired by the successful
Lincoln Center Institute program in New York City, several New Mexico citi-
zens, known by Sen. Irick to be interested in the arts, arts education, and

in arts programs related to children, were invited to participate in a series
of meetings to see whether or not it seemed feasible and desirable to estab-
1lish, in New Mexico, a program similar to the LIC program. If the findings of
the study proved positive, the Senator felt he would introduce legislation at
the upcoming session of the New Mexico State Legislature to establish such a
program.

The findings of the group indicate such a program is feasible in New Mexico,
which would be similar to the ICI programs. The findings are briefly outlined
below.
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We begin with the premise that the arts are, or should be, an important

and necessary part of every child's education. Furthermore, this premise
is increasingly being recognized as being true. The program we wish to
discuss—---by no means developed in every possible detail---proposes to
offer a means by which meaningful and rich experience in the arts can more
effectively be brought to New Mexico school children, from early elementary
levels through high school.

Program Goal

The goal of the program is to involve teachers and administrators in an
intensive training activity that will enable them to conduct meaningful arts
activities in their classrooms.

More specifically, the program aims to conduct two teacher training workshops
by the end of August 1981, involving 100 teachers and administrators, which
will provide teachers with training, experience and assistance to develop

and implement goals, objectives and on-going, integrated arts experiences and
activities to be conducted in their classrooms during the 1981-80 school year.
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We are proposing an arts program ultimately intended to develop and shape
positive attitudes towards the arts in their many forms of expression, to in-
crease students' awareness of and sensitivity towards the arts and the crea-
tive expression and powers which the arts make possible and thereby - more
generally - to develop and enhance the perceptive and critical faculties in-
herent in every student. By way of the arts, we are afforded a powerful means
of exciting and developing creativity and imagination---of linking the percep-
tions and insights afforded therby to an increased appreciation-of the world
at large, of the richness and diversity of different cultures with their
particular world view views and values—---and of helping students to acgquire
an increased repertoire of intellectual and emotional tools which they can
use to assist them in dealing ina more complete and rewarding way with the
world and its many demands and opportunities.
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The concept we. propose to accomplish these goals and objectives is based on

a tested and successful program which has been underway for several years at
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implementation foullows.
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Under the direction of a small but highly competent team, teacher training
workshops will be provided which will permit the teachers, in turn, to develop
their own arts exposure programs for their own students. The teacher train-
ing workshops will be conducted by both professional performing artists and
by artist-teachers. The key is that all instructors must be, first and fore-
most, professional artists. They, of cocurse, must also be able to communi-—
cate effectively about their art forms in a workshop environment for the
benefit of the attending teachers.

The teachers, together with their principals, will develop arts activities
and programs for their classrooms with the assistance of the professional,
full-time team. By means of resources provided by the program, and their

own designed activities, they will provide programs for their own students.

Program Description - Specific

To initiate the program, the program team and a few selected Public School
Superintendents from New Mexico would attend the Lincoln Center Institute
(LCI) Summer Workshop session in 1980, in order to experience directly the
functioning of the LCI program, now in its fifth year. Shortly after that,

a three-day workshop for all New Mexico Superintendents (or their designees)
would be conducted in Santa Fe in order to intensively acquaint them with the
program in all its aspects. After the workshop, an intensive recruiting
effort would be undertaken to enlist participation for an intensive teacher
and administrators ~workshop to be held in the summer of 1981.

Only if the Superintendent is interested and commits his personal support

to the program will Principals be contacted. If they in turn are interested
and committed, then Teachers will be enlisted. It will be necessary for at
least three teachers and the Principal to attend the workshop, in order for
any school to participate. The workshops will be designed so that the princi-
pals will not have to attend for the full three-week period. Participation
in the program thus requires commitments from the Superintendents, the Prin-
cipal, the individual teachers and from the school itself. The exact nature
of the school commitment, especially regzrding funding, has not been defined
in detail, but every effort will be made to minimize the cost to the schools,
and to assure that no school (or teacher) is penalized due to size or geo-
graphical location. Credit, most likely available from UNM, will be offered
to those teachers wishing it (6 hrs.).

At the same time, the faculty of the sum—er workshop will be recruited, the
artist-teachers. It is anticipated that most, if not all, of the faculty
will be from New Mexico. Concurrentlyu, arts resources---individual artists
and groups---will be identified for inclusion in programs designed by the
teacher-teams from schools attending the summer workshop.
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The basic organizational unit of the Summer Session will be daily workshops,
focusing on selected works of art from different artistic disciplines, princi-
pally in music, dance, and drama. Each workshop group will be led by a team
of teaching artists from the Institute. As in the past, the workshop format
will be a combination of participation and observation. In many instances,

it is anticipated that the works selected will be made available for perform-
ance in the project schools during the 1981-82 school year. Teachers return-
ing to the Institute from previous Summer Sessions, assuming the program con-=
tinues, will be encountering works of art not previously dealt with and, in
their own workshops, will explore these on an advanced basis.

Several works of art will be explored by all participants as part of the work-
shop activities on an especially intensive basis as works under study. These
might include a major instrumental piece from the Baroque era, a modern piece
for chamber orchestra, an opera, at least one play, the work of a particular
visual artist, specific aspects of New Mexican Folk Art, etc. Actual produc-
tions will be used extensively as exemplars. In addition to attending per-
formances, participants will meet with appropriate performers and other artists
involved in the productions.

A second major activity will be a series of lectures and discussions about
aesthetic education led by a University professor. This person's role will

be to tie together the separate strands of the course of study and help main-
tain a focus on artistic perception and understanding and to integrate the arts
experiences with the other aspects of the school curriculum.

Finally, there will be discussions in the individual workshops, and occasion-
ally with the entire group, dealing with the design of specific curricular act-
ivities for students. Teachers will also be carefully briefed about the nature
and extent of arts resources, often in the form of artist outreach, available
for use by them during the school year.

The teachers, in partnership with the TInstitute's faculty and staff, develop
detailed curricular plans for work with their own students. These plans are
implemented during the ensuing school year in consultation with Institute fac-
ulty members. Demonstrating artists and performances in the schools provide
exemplars and focal points for classroom study.

In addition, two centrally-located workshops and three regional workshops (held
at four locations) will be offered during the school year in order to provide
effective reinforcement of the summer workshop experience and provide continu-
ing assistance to the participating teachers.

Attached is a preliminary budget estimate of the total program cost.
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BUDGET

Summary of Costs:

** Administrative Budget

School Administrative Workshop

Summer Program

Winter Regional Workshops
3 at 4 locations
Region

Winter Central Workshops

* Artist Qutreach

1979-80

1980-81

$26,626

$26,626

$89,041

7,580

37,290

$133,911

$89,944

22,800
90,000

$303,142

$303,142
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SAN FRANCISCO

No ocean,
no waves

Although professional sports have become
a major industry, they work hard to nurture
the illusion that they still abide by the values
of idealism and fair play that we associate
with sandlots. Much the same is true of the
world of art. It has managed to maintain a
similarly privileged immunity from many
forms of governmental regulation (protec-
tion or interference—depending upon how
one looks at it) that are taken for granted by
most other billion-dollar businesses.

The mixture of art with commerce is, of
course, by no means a peculiarity of our
own corrupted age. El Greco was a frequent
litigant; Michelangelo battled over pay-
ments with Pope Julius II; Tintoretto
stopped at little to undercut his competitors.
What recent years have brought is an im-
mense increase in numbers—of artists, col-
lectors and dollars. Like other minority
groups, artists have become not only more
numerous, but also more self-conscious and
vocal. And where these conditions exist,
another is sure to follow: a keen show of
interest in the arts on the part of government
and politicians.

Most of the issues that art-conscious poli-
ticians (and politically conscious artists) are
currently exploring were raised during two
days of meetings here by a ‘‘Task Force on
the Arts’’ made up of delegates attending
the National Conference of State Legisla-
tors. Presided over by State Senator Alan
Sieroty, author of many of California’s cur-
rent or pending arts laws, the task force par-
ticipants represented legislatures from
Michigan to Arkansas and Maine to Guam,
together with a nonvoting contingent of
“‘resource people’'—lawyers, lobbyists,
even three practicing artists. The San Fran-
cisco session was the fourth meeting of the
NCSL committee, which will meet again
November 15 to 18 in New Orleans.

The agenda of ‘‘Suggested State Arts
Legislation™' included 19 items and three
addenda, most of which, following discus-
sion and debate, were framed into formal
proposals and voted upon. These decisions
carry no official weight; a legislator who
feels a given piece of arts legislation has no
chance of passage in his home state is free to
ignore or override the task force's recom-
mendations, and probably will. But the
recommendations will undoubtedly find ex-
pression in one form or another on many
legislative floors in years ahead, and law-
makers in Washington are keeping close
watch on activity at state levels to help
legislatures devise more sweeping federal
arts legislation.

Some of the 22 proposals aired in San
Francisco triggered lengthy controversy,
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others were approved, rejected or tabled
after surprisingly little discussion. Among
the latter, endorsed unanimously, was the
““Live-Work Space'’ concept, which, as
adopted by the task force, would permit
local governments to rezone old commer-
cial areas and buildings so that artists could
move in and combine home with studio
space. The group saw this as a means not
only of helping artists but also of revitaliz-
ing deteriorating urban cores—adding the
proviso that artisans and professional peo-
ple should also be granted the right of living
and working in the same place.

The much-discussed artists’ ‘‘Resale
Royalties’’ plan—state law for more than a
year now in California—provoked its cus-
tomary debate and rhetoric. The *‘pro’’ fac-
tion argued that artists are entitled to a
continuing stake in their creations, which
should include a small percentage of the
profits realized when a work is resold at a
great increase in price. The *‘con’” camp
contends that this would help only a handful
of artists whose work brings large sums on
the resale market, and might even hurt the
majority (who are lucky if their work is ever
sold once) by driving investment-minded
collectors into other areas where they could
continue to pocket all of their profits. The
majority of legislators were unimpressed
with the latter arguments and, in contrast to
other, more controversial proposals—
which were either weakened considerably
in language or tabled for further study—the
*‘Resale Royalties’’ plan was endorsed by a
vote of eleven to six.

Among other items of discussion:

e A proposal providing a deduction from
state income taxes for half the money (up to
$250 per year) spent on the purchase of con-
temporary art within the state. Spokesmen
argued that this plan would be of greatest
benefit to the *“‘little’’ artist, employing a
traditional tool of government policy—the
tax break—to help unknown, unstylish and
well-established artists alike in every sec-
tion of the country. But the task force tabled
the proposal, largely on the strength of a
“‘finger-in-the-dike’’ argument: if we give
special help to artists today, tomorrow
schoolteachers will demand similar conces-
sions. The same argument stonewalled
proposals that would have permitted tax-
payers to earmark part of their state income
taxes for support of the arts and another that
called for allocation of money raised by
state lotteries to arts programs.

® Permission for professional artists to de-
duct from their state income taxes the fair
market value of work they donate to mu-
seums and other charitable institutions. The
group endorsed this proposal, which would
redress the curious inequity in most juris-
dictions by which collectors, in donating a
work of art, are entitled to deduct its market
value, but an artist donating the same piece
can deduct only the-cost of his materials.

The task force also approved a proposal to
allow beneficiaries of an artist’s estate to
defer payment of death taxes, and endorsed
legislation, recently passed in Maine, per-
mitting death taxes to be paid, under certain
conditions, with art works that then become
property of the state.

® ‘‘Art Preservation.”’ Recently signed into
law in California and endorsed by a wide
margin of the task force members, this law
gives artists the right to bring legal action
against subsequent owners, public or pri-
vate, who intentionally deface their work.
Somewhat paradoxically, this proposal was
supported by some of the same spokesmen
who opposed resale royalties, although both
concepts seem to revolve around the same
broad principle—the right of an artist to a
continuing stake in his creation.

e “‘Art Banks.”’ The task force tabled a
proposal to encourage state “‘art banks,"’
which would purchase and display the work
of resident artists, noting that a national art
bank in Canada has engendered ‘‘im-
mense’’ administrative costs, and a similar
program in the Netherlands has reached a
stage at which appropriations greatly ex-
ceed the amount of worthy art being pro-
duced. The result, it was argued, has been
both a lowering of standards and an infla-
tion of market value.

e Art Education. Anticipating further bud-
get reductions in the wave of property
taxpayers' revolts set in motion by Califor-
nia's Proposition 13, the task force ap-
proved a strongly worded resolution
affirming arts education as a nonfrill, *‘cen-
tral’’ part of elementary and secondary
school curricula. The group sidestepped a
nascent dispute over the relative values of
conventional ‘‘art education’’ conducted by
regular classroom teachers versus programs
that employ professional artists, but it urged
more visiting artist and artist-in-residence
programs in general, in hospitals and
prisons as well as schools.

e State Arts Councils. Not the topic of anys
recommended legislation per se, they were
subjects of spirited controversy in debate on
related issues. In one view, they constitute a
redundant and largely nonprofessional
addition to an already top-heavy superstruc-
ture of arts bureaucrats, to be bypassed
whenever feasible by direct appropriations
from the state legislature to major museums
and other specific arts institutions. Others
saw the councils as useful buffers to the
kind of legislative pork barreling that such
specific allocations might encourage. Some
felt it would be advantageous to both bodies
i legislators were represented on state arts
councils, as advisors if not as voting mem-
bers; others felt there should be a strict sepa-
ration of the two.

® ‘‘Consumer Protection. '’ The task force
approved legislation designed to safeguard
purchasers of limited-edition prints by re-
quiring dealers to disclose specific informa-
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tion on such matters as medium, edition size
and other factors likely to affect the work’s
resale value. This is one of California’s old-
est pieces of arts legislation, albeit little
known and rarely—if ever—invoked.
These and other matters that the task
force touched upon more lightly are, of
course, basic nuts-and-bolts issues—the
kinds of things that can be addressed by
legislation. It would be cavalier to shrug off
these matters as having no relevance to larg-
er, esthetic questions—to what Ad Rein-
hardt used to call “‘art-as-art’’; without an
ocean, there could be no waves. And it
would be naive to think that proposals for
improving the material well-being and
status of artists (and ‘‘art professionals’")
are going to usher in a renaissance of
American art. Ball players today enjoy big-
ger salaries and greater bargaining power
than ever before, yet no devotee of the game
is going to argue that baseball has improved
since the eras of Babe Ruth or Ted Wil-
liams. During the discussions, one task
force participant said that if a certain
proposal were not passed, American art
could be set back 20 years. She meant that
as a warning, but recalling just what was
happening in American art 20 years ago—
before virtually any arts legislation or foun-
dation grants and with even very little fund-
ing from the private sector—it was easy to
interpret this watning almost as a wish,

—Thomas Albright




SOUTH CAROLINA ARTS COMMISSION POLICIES AND PROCEDURES MANUAL

[ssued By Number 11.3.9

Approved By SC ARTS COMMISSION Supersedes 1/4/78

Effective Date 3/24/78 Original Issue Date

SUBJECT STATE ART COLLECTION POLICIES AND PROCEDURES

Be it enacted by the South Carolina Arts Commission:

CITATION OF POLICY

Section 1. The following shall be known and cited as the "State Art
Collection Policies and Procedures."

PROVISIONS

Section 2. The South Carolina Arts Commission shall establish and
maintain a collection of works by South Carolina artists to be known

as the State Art Collection. (3/24/79)

Section 3. The South Carolina Arts Commission shall contract with
the South Carolina Museum Commission to serve as curator for the Col-
lection. (3/24/79)

Section 4. The South Carolina Arts Commission shall act as
Trustee for the Collection until trusteeship is transferred to the
South Carolina Museum Commission and the Collection is housed in the
State Museum. (3/24/79)

PURPOSE

Section 5. The purposes of the Collection, in order of priority,
shall be:

a. to encourage and support the creative visual
artists of South Carolina;

b. to make available to citizens throughout the state
the best work of the state's contemporary artists;

C. to create a collection of historic importance for
the people of South Carolina. (3/24/79)

ACQUISITIONS

Section 6. A committee, known as the State Art Collection Acqui-
sitions Committee, shall be responsible for acquisition of works in
accordance with policies established by the Commission. All acqui-
sitions will be made by this committee.
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Issued By Number

Approved By Supersedes

Effective Date Original Issue Date

SUBJECT

Section 7. Favorable votes by a majority of the entire Acquisitions
Committee shall be required to approve acquisition of any work, either
by purchase of gift.

BUDGET AND FINANCIAL

Section 8. The Arts Commission shall make an annual appropriation
of funds for the acquisition of additional works for the Collection and
for the expense of managing the Collection.

Section 9. The Arts Commission may accept gifts from organizations
and individuals to provide additional funds for the program. (3/24/79)

Section 10. The Arts Commission shall receive all funds and shall
be responsible for administration of the budget and disbursement of
funds. (3/24/79)

Section 11. Of the annual appropriation by the Commission, a por-
tion shall be used for purchase of works. Sufficient funds shall be
set aside for the expense of mounting an exhibition, storage, conserva-
tion, handling, insurance, transportation, meetings, administrative
and other expenses. (3/24/79)

Section 12. Committee members shall be reimbursed for travel
expense incurred in connection with attending meetings or performing
other duties for the Committee in accordance with Budget and Control
Board recommendations.

ELIGIBLE WORK

Section 13. No style or category of visual art is excluded from
consideration and artists working in all styles may submit works for
consideration for purchase.

Section 14. Works shall be purchased from living artists who are
native or resident South Carolinians or who have done significant work
while residing in the State. (3/24/79)

Section 15. There shall be no restrictions on the number of works
by one artist; hence, the Committee may consider purchasing works by
artists having pieces in the existing Collection. (3/24/79)

Section 16. No member or staff of the South Carolina Arts Commis-
sion or the State Art Collection Acquisitions Committee shall be eli-
gible to have a work purchased during his or her term of service on
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Issued By Number 11:3:2

Approved By SC ARTS COMMISSION Supersedes 1/4/78

Effective Date 3/24/78 Original Issue Date

SUBJECT STATE ART COLLECTION POLICIES AND PROCEDURES

Be it enacted by the South Carolina Arts Commission:

CITATION OF POLICY

Section 1. The following shall be known and cited as the "State Art
Collection Policies and Procedures."

PROVISIONS

Section 2. The South Carolina Arts Commission shall establish and

maintain a collection of works by South Carolina artists to be known
as the State Art Collection. (3/24/79)

Section 3. The South Carolina Arts Commission shall contract with
the South Carolina Museum Commission to serve as curator for the Col-
lection. (3/24/79)

Section 4. The South Carolina Arts Commission shall act as
Trustee for the Collection until trusteeship is transferred to the
South Carolina Museum Commission and the Collection is housed in the
State Museum. (3/24/79)

PURPOSE

Section 5. The purposes of the Collection, in order of priority,
shall be:

a. to encourage and support the creative visual
artists of South Carolina;

b. to make available to citizens throughout the state
the best work of the state's contemporary artists;

C. Lo create a collection of historic importance for
the people of South Carolina. (3/24/79)

ACQUISITIONS

Section 6. A committee, known as the State Art Collection Acqui-
sitions Committee, shall be responsible for acquisition of works in
accordance with policies established by the Commission. All acqui-
sitions will be made by this committee.
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SUBJECT

Section 7. Favorable votes by a majority of the entire Acquisitions
Committee shall be required to approve acquisition of any work, either
by purchase of gift.

BUDGET AND FINANCIAL

Section 8. The Arts Commission shall make an annual appropriation
of funds for the acquisition of additional works for the Collection and
for the expense of managing the Collection.

Section 9. The Arts Commission may accept gifts from organizations
and individuals to provide additional funds for the program. (3/24/79)

Section 10. The Arts Commission shall receive all funds and shall
be responsible for administration of the budget and disbursement of
funds. (3/24/79)

Section 11. Of the annual appropriation by the Commission, a por-
tion shall be used for purchase of works. Sufficient funds shall be
set aside for the expense of mounting an exhibition, storage, conserva-
tion, handling, insurance, transportation, meetings, administrative
and other expenses. (3/24/79)

Section 12. Committee members shall be reimbursed for travel
expense incurred in connection with attending meetings or performing
other duties for the Committee in accordance with Budget and Control
Board recommendations.

ELIGIBLE WORK

Section 13. No style or category of visual art is excluded from
consideration and artists working in all styles may submit works for
consideration for purchase.

Section 14. Works shall be purchased from living artists who are
native or resident South Carolinians or who have done significant work
while residing in the State. (3/24/79)

Section 15. There shall be no restrictions on the number of works
by one artist; hence, the Committee may consider purchasing works by
artists having pieces in the existing Collection. (3/24/79)

Section 16. No member or staff of the South Carolina Arts Commis-
sion or the State Art Collection Acquisitions Committee shall be eli-
gible to have a work purchased during his or her term of service on

Page , of 5




SOUTH CAROLINA ARTS COMMISSION POLICIES AND PROCEDURES MANUAL
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SUBJECT

the Commission or Committee. (3/24/79)

Section 17. No works shall be accepted on loan for the Collection.

SELECTION OF WORKS BY JURIED EXHIBITION

Section 18. The Commission and the Committee shall provide an
opportunity for all artists' work to be shown and be considered for
the Collection by sponsoring a state-wide exhibit, the primary purpose
of which will be to acquire works for the Collection. The exhibition
will be held at a museum or gallery in the state which can provide cur-

atorial assistance in the physical presentation of such an exhibit.
(3/24/79)

Section 19. The exhibit shall be structured as follows:

a. An out-of-state juror shall be selected by the
Acquisitions Committee.

Pre-jurying by slides. South Carolina artists
shall be invited to submit slides of their work
(not less than four, not more than eight) for con-
sideration by a juror. From slides, the juror
shall select an appropriate number of artists tobe
invited to submit two works for the exhibition.

The juror shall review the assembled exhibition and
recommend works for purchase to the Acquisitions
Committee. The Committee would then approve or
disapprove purchases. (3/24/79)

OPEN SELECTION

Section 20. The Arts Commission shall circulate information to
artists in the state asking that those who wish their work to be con-
sidered for the Collection send a resume and exhibition list for Com-
mittee consideration. (3/24/79)

DISPOSAL OF WORKS

Section 21. No work in the Collection shall be eliminated from the
Collection or disposed of in any manner except by action of the South
Carolina Arts Commission. (3/24/79)
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EXHIBITION AND USE OF THE COLLECTION

Section 22. The Collection, or any part thereof, may be exhibited
in any location within the State where adequate facilities for exhibi-
tion are available and where requested and sponsored by a responsible
organization or group of citizens, subject to limitations of scheduling
and other conditions established by policy of the Arts Commission and
Museum Commission. (3/24/79)

Section 23. Exhibitions outside the State shall be encouraged when
feasible. (3/24/79)

Section 24. Before scheduling any exhibit of the Collection, the
location and facilities for exhibition and provisions for security,
care and handling of the Collection, shall be approved by the Museum
Commission.

Section 25. A complete inventory of the Collection, including
slides of each piece, shall be maintained. (3/24/79)

STATE ART COLLECTION ACQUISITIONS COMMITTEE COMPOSITION

Section 26. The State Art Collection Acquisitions Committee shall
consist of seven (7) persons who are knowledgeable in art and capable
of recognizing excellence. At a minimum, the Acquisitions Committee
shall consist of four visual artists, one professionally employed mus-
eum or gallery administrator (curator/director), and one layman who
has been involved in the visual arts. The members of the committee
shall represent a broad geographic distribution as well as a variety of
two-dimensional and three-dimensional artistic disciplines. (3/24/79)

Section 27. The chief executive officer of the South Carolina Arts
Commission shall designate a staff member who shall be a member
ex-officio of the Committee. (3/24/79)

Section 28. 1In addition, the Chairman of the Commission shall rec-
ommend a Commissioner to serve as an ex-officio member of the Acquisi-
tions Committee of the State Art Collection. (3/24/79)
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SUBJECT

STATE ART COLLECTION ACQUISITIONS COMMITTEE RULES OF PROCEDURE

Section 29. A chairman of the Committee shall be appointed by the
Arts Commission at the last meeting of the Commission's fiscal year.
The Chairman of the Committee may be selected from among the membership
of the previous year's committee. (3/24/79)

Section 30. Other members of the Committee shall be appointed by
the Commission at the same meeting as the appointment of the Chairman
of the Committee. (3/24/79)

Section 31. All members of the Committee shall be appointed for
two-year terms on rotation basis. No member shall serve more than
one consecutive term. (3/24/79)

Section 32. A majority of the total membership of the Committee
shall constitute a quorum at meetings.

Section 33. The Commission will circulate information to artists in
the state asking if they wish their work to be considered for the Col-
lection and request that they send a resume and exhibit list for Com-
mittee consideration. (3/24/79)

Section 34. As soon as possible after the beginning of the new
fiscal year and subject to the limitations of the State Art Collection
budget, the Committee shall undergo orientation and meet as many times
as necessary to complete duties. (3/24/79)
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MEMO TO:
FROM: Deborah Bennington
DATE: January 10, 1979

SUBJECT: Reservations for next meeting in Santa Fe, February 9-11

Enclosed are two reservation forms for our next meeting which will be based at
the Inn at Loretto, 211 0ld Santa Fe Trail, Santa Fe, New Mexico 87501,

(505) 988-5531. The meeting will begin at 1:00 p.m. on February 9, and conclude
at 1:30 p.m., February 11l.

Since there is no common carrier service into Santa Fe, you should make your
reservations to fly into and out of Albuquerque. On arrival you will be met

by local hosts and driven the 60 miles from Albuquerque airport to the Inn at
Loretto. Returning to the airport on Sunday we will be making reservations to
use the Shuttle Jack service, which leaves the Inn at Loretto at regular inter-
vals. A schedule is attached. Allow 1% hours travel time between Albuquerque
and Santa Fe. We will need vour exact arrival and departure times in Albuquer-
que to arrange for this ground transportation.

Hoping you are able to join us in Santa Fe, I ask you to please return these
two enclosed forms:

1) An Attendance/Hotel Reservation Form, which I need by Thursday, January 25th
at the latest.

2) An Air Travel Itinerary for your arrival and departure schedule in Albuquer-
que. I need this information no later than Friday, February 2nd.

Please feel free to call me if you have any questions or problems in regards
to the Santa Fe meeting. I look forward to seeing you there.

P.S. I thought you might be interested in the enclosed clipping from The
Washington Star about our December l4th Reception in the new East Wing of the
National Gallery of Art in Washington, D.C. Several of the Task Force Members
were present, and some were interviewed by the Star reporter. The Reception
was a smashing success, bringing over 200 state legislators (who were attending
the NCSL State-Federal Assembly Meeting) together with people from the
National Endowment for the Arts, other federal agencies, the Congress, and
others interested in supporting the arts from the public and private sectors.
The purpose was to bring a focus on the arts and their importance in our lives.




SCHUDULE FOR THE SHUTTLE JACK

PROVIDING SERVICE BETWEEN

ALBUQUERQUE AIRPORT AND THE INN AT LORETTO

TRAVEL TIME: 1’ hours

$10.00 one-way, which must be paid in cash or travelers checks
(includes 3 pieces of luggage)

RESERVATIONS: are almost required to guarantee a seat (they use different size
vans depending on how many riders they expect)

From Albuquerque Airport to the Inn at Loretto

7 days per week

Leave Airport:

7:30 a.m,
9:30 a.m.
12:00 noon
2:00 p.m.

From the Inn at Loretto to Albuquerque Airport

7 days per week

Leave the Inn at Loretto:




EMILY ANNE STAPLES
Senator, 43rd District

235 Minnesota Capitol

St. Paul, Minnesota 55155
(612) 2964137 S t@
1640 Xanthus Lane ena
Plymouth, Minnesota 55391

(612) 473-9120 State of Minnesota

February 14, 1979

Deborah Bennington

National Conference of State Legislatures
1405 Curtis Street

23rd Floor

Denver, Colorado 80202

Dear Deborah:

The meeting in Santa Fe was really very special. The arrangements
were excellent, and I thought the information that was provided was
tremendous. It will help us all to do a better job in our own states,
in addition to giving us background to be more effective whenever
we're discussing legislation that has anything to do with the arts.

Our 1% set-aside bill is scheduled to be heard in the House today,
and I'1ll have a hearing in the Senate before too long I hope. Was
sad to see that the South Dakota Senate voted to rescind the ERA.
Poor Peg!

Don't work too hard, and I'll look forward to seeing you soon.

Best regards,

A
(__!1‘ i -i'il.-: [ £

i
Emily Anne Staples
State Senator

,!'_:’_

COMMITTEES .« Health, Welfare & Corrections « Energy & Housing + Vice Chairman,
Employment « General Legislation & Veterans Affairs




EMILY ANNE STAPLES
Senator, 43rd District

235 Minnesota Capitol
St. Paul, Minnesota 55155

(612) 2964137 S t
1640 Xanthus Lane : ena e

Plymouth, Minnesota 55391 . ) =~
(612) 4739120 State of Minnesota

February 21, 1979

Senator Nicholas Coleman
208 State Capitol

Dear Nick:

Thank you so much for reappointing me to

the National Conference of State Legislatures
Committee on Human Resources. [Unfortunately,
since I have bills scheduledeﬁk‘a very

crowded period of legislative business next

week, I won't be able to attend the State-Federal
Assembly February 28 through March 2. However,

I know you'll appreciate my holding my out-of-state
travel to the barest minimum. There is some-
thing about all the press attention which
legislative bodies have been receiving lately
that does make one think twice, particularly
when leaving St. Paul.

Best regards,

208

Emily Anne Staples
State Senator

COMMITTEES .« Health, Welfare & Corrections » Energy & Housing « Vice Chairman,
Emplovment « General Legislation & Veterans Affairs




February 20, 1979

Senator Emily Anne Staples
235 Capitol

Dear Emily Anne:

I am pleased to re-appoint you to the
National Conference of State Legislatures

Committee on Human Resources, which is part

of the State-Federal Assembly. The next
quarterly meeting of that committee will

be held February 28 through March 2, 1979

in Washington, D.C. NCSL has been notified

of your appointment and registration materials
should be on the way to you.

Sincerely,

-

NICHOLAS D. COLEMAN
Senate Majority Leader




EMILY ANNE STAPLES
Senator, 43rd District

235 Minnesota Capitol

St. Paul, Minnesota 55155

EZEBEﬁjlfLum E;‘aglziﬁla

Plymouth, Minnesota 55391

(612) 473-9120 State of Minnesota

February 13, 1979

Ms. Audrey Greenberg
223 North Carmelina
Los Angeles, California 90049

Dear Audrey:

I hope you finally made a plane back to Los Angeles. At the
Albuquerque airport on Monday morning we heard that there was
still no traffic in or out and all flights were delayed. By
now, though, I'm sure you're back and have picked up the pieces.
This note is just to let you know that I did check up on the
Volunteer Committees of American Museums' meeting which is the
official name of the body to which you referred. 1It's going to
be held early in April this year in Atlanta with the High Museum
acting as the host group. The contact person is Mrs. Crawford
Barett (Beth). I picked up that piece of information today from
Jean Krogness who is my contact with the Minneapolis Institute
of Arts.

I thought the meeting was very special and was only sorry to
have had to leave Sante Fe without seeing more of it. However,
I plan to get back someday. Do keep in touch.

Best regards,

Emily Anne Staples

State Senator

EAS : bwm

COMMITTEES .« Health, Welfare & Corrections « Energy & Housing « Vice Chairman,
Employment « General Legislation & Veterans Affairs




EMILY ANNE STAPLES
Senator, 43rd District

235 Minnesota Capitol

St. Paul, Minnesota 55155
(612) 2964137 S t
1640 Xanthus Lane ena e
Plymouth, Minnesota 55391

(612) 473-9120 State of Minnesota

February 13, 1979

Mr. and Mrs. William McCarthy
643 Camino De La Luz
Sante Fe, New Mexico 87501

Dear Marnie and Bill:

It was such fun seeing you Saturday night, and I can't tell you
how much I appreciated both the conversation and the dinner. I
agree with you that the"Bink Bdobe’is really special. Even though
our time in Sante Fe was limited, and we squeezed in every last
thing we could, I just have such a marvelous feeling about that
place. No wonder you fell in love with it.

Loring was really jealous when I told him how much fun we had, but
he's promised to accompany me the next time. Do let's keep in
touch, but in the meantime, thank you again for a simply lovely
evening.

Fondly,

Ui, Qonr
Emily Anne Staples
State Senator

EAS :bwm

COMMITTEES . Health, Welfare & Corrections « Energy & Housing « Vice Chairman,
Employment « General Legislation & Veterans Affairs




National Conference of State Legislatures

Arts Task Force Meeting
November 16-18, 1978
Wilshire Hyatt House

Los Angeles, California

PARTICIPANTS' LIST

ALABAMA
ALASKA
ARTZONA
ARKANSAS
CALIFORNIA

Larry Briskin

Aide to Senator Alan Sieroty
State Capitol

Sacramento, CA 95814

Audrey Greenberg
223 North Carmelina
Los Angeles, CA 90049

Dale Kobler

Pacific Regional Representative
National Endowment for the Arts
P.0. Box 15187

San Francisco, CA 94115

Senator Alan Sieroty

11340 West Olympic Blvd., Suite 359

Los Angeles, CA 90064

COLORADO
Speaker Ronmald Strahle
P.0. Box 482
Ft. Collins, CO 80521
. CONNECTICUT
DELAWARE
FLORIDA

GEORGIA

Senator Todd Evans
983 Highland View, N.E.
Atlanta, GA 30306

HAWATIT

IDAHO

ILLINOTIS

Senator Richard Newhouse
1900 East 71st Street
Chicago, IL 60649

INDIANA

Senator Michael Gery
530 Robinson Street
West Lafayette, IN 47906

IOWA

Representative Robert F. Bina

1641 W. George Washington Blvd., #8

Davenport, IA 52804

KANSAS

Senator Ron Hein
714 Capitol Federal Building
Topeka, KS 66603

KENTUCKY

LOUISIANA

Representative Sam LeBlanc
600 Terry Parkway, Suite D
Gretna, LA 70053

MAINE

Representative Merle Nelson
71 Carroll Street
Portland, ME 04102

MARYLAND

Senator Julian Lapides
809 Cathedral Street
Baltimore, MD 21201

MASSACHUSETTS

MICHIGAN

Senator Jack Faxon
Room 124-A, Capitol Building
Lansing, MI 48909




MINNESOTA

Senator Emily Ann Staples
235 State Capitol
St. Paul, MN 55155

MISSISSIPPI

Representative Walter Brown
P.0. Box 1047
Natchez, MS 39120

MISSOURI

Representative Jim Smith
420 East Porter
Marshall, MO 65340

MONTANA | ‘v

L ]

NEBRASKA

Senator Steve Fowler
1212 E Street, Apt. 1B
Lincoln, NE 68509

NEVADA

Assemblyman Don Mello
2590 Oppio Street
Sparks, NV 89431

NEW HAMPSHIRE

Representative Elaine Krasker

Little Harbor Road
Portsmouth, NH 03801
NEW JERSEY

Senator Joseph Merlino
President of the Senate
315 Market Street
Trenton, NJ 08611

NEW MEXICO

Senator John B. Irick
6500 Rogers, N.E.
Albuquerque, NM 87110

NEW YORK

Adrienne Kotler

Assistant to Assemblyman William

Passannante
270 Broadway, Room 1800
New York, NY 10007

NEW YORK (continued)

Assemblyman William Passannante
Deputy Speaker of the Assembly

72 Barrow Street
New York, NY 10014

NORTH CAROLINA

NORTH DAKOTA

OHIO
OKLAHOMA

OREGON

Representative Dave Frohnmayer

2875 Baker Blvd.
Eugene, OR 97403

PENNSYLVANTA

RHODE ISLAND

SOUTH CAROLINA

SOUTH DAKOTA

Senator Peg S. Lamont
R.R. #1
Aberdeen, SD 57401
TENNESSEE
TEXAS

UTAH
Senator Moroni L. Jensen
President of the Senate
Room 319, State Capitol
Salt Lake City, UT 84114

VERMONT

VIRGINIA

WASHINGTON

WEST VIRGINIA

WISCONSIN

Representative Carl Otte
1440 South 22nd Street
Sheboygan, WI 53801

WYOMING
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FACULTY

Ron Blumberg

974 Teakwood Road

Los Angeles, CA 90049

(Founder and past President, Artists
for Economic Action)

John Clifford, Artistic Director

Los Angeles Ballet

1320 South Figueroa Street

Los Angeles, CA 90015

(formerly Principal Dancer, New York
City Ballet)

Peter Clothier, Director
Otis Art Institute

2401 Wilshire Boulevard
Los Angeles, CA 90057

Buddy Collette
Jazz Musician
900 South Sierra Bonita
Los Angeles, CA 90036

Nick Cominos

Filmmaker

506 North Foothill Road
Beverly Hills, CA 90210

Alonzo Davis

Brockman Gallery

4334 Degnan Boulevard
Los Angeles, CA 90008

Ernest Fleischmann, Executive Director
Los Angeles Philharmonic Association
135 North Grand

Los Angeles, CA 90012

Michael Fox

Actors Equity Association
6430 Sunset Boulevard
Hollywood, CA 90028

Tom Garver, Director
Newport Harbor Art Museum
850 San Clemente Drive
Newport Beach, CA 92660

Morton Golden, Deputy Director -
Administrator

Los Angeles County Museum of Art

5905 Wilshire Boulevard

Los Angeles, CA 90036

Ruben Gorewitz

Artists Rights Today, Inc.
250 West 57th Street

New York, NY 10019

FACULTY (continued)

Leith Johnson

4295 Thatcher Road

Ojai, CA 93023

(former director of California Art-in
Public-Buildings Program)

Richard LeBlond, Director

San Francisco Ballet

378 18th Avenue at Geary

San Francisco, CA 94121

(also President, California Confederation
of the Arts)

Harvey Perloff, Dean

School of Architecture and Urban Planning
UcLAa

Los Angeles, CA 90024

Carl Sautter, Director
Pasadena Community Arts Center
360 North Arroyo Boulevard
Pasadena, CA 91103

Bob Smith, Director

Los Angeles Institute of Contemporary
Art

2020 South Robertson Boulevard

Los Angeles, CA 90034

Peg Yorkin, Managing Director

Los Angeles Shakespeare Festival

Post Office Box 1951

Los Angeles, CA 90028

(also President of Free Public Theatre
Foundation)

NATIONAL CONFERENCE OF STATE LEGISLATURES

Deborah E.S. Bennington
Project Director

State Legislatures and the Arts
1405 Curtis Street, Suite 2300
Denver, CO 80202

(303) 623-6600

William Pound

Director of State Services
1405 Curtis Street, Suite 2300
Denver, CO 80202
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MEMORANDUM TO: Arts Task Force

FROM: Deborah Bennington

DATE: February 27, 1979

SUBJECT: Follow-up on Santa Fe, Private Sector Fundraising,

Articles of Interest, Plans for New York

1. Follow-up on Santa Fe: The Santa Fe meeting was truly outstanding, thanks to
your interest and enthusiasm. What a wonderful group of people you are! Thank you.

For those of you who could not be there, I am enclosing the report on the Los Angeles
meeting (which was in the Santa Fe registration packet). In a hopefully more timely
fashion, everyone will be receiving in March a report on the Santa Fe meeting. I
would be happy to send along all of the handout materials from Santa Fe to anyone
who requests them.

For those who were in Santa Fe, I am enclosing names and addresses of the local
people who wers responsible for seeing that the meetinz happened, in case you wanted
to send thank you notes. You are also getting the handicapped materials which did
not arrive in time to be distributed at the meeting.

2. Private Sector Fundraising: Those of you who attended the Santa Fe meeting
heard of our hopes to raise money to expand the capabilities of our project.
Private funds would help us to complete our research and Task Force work in a
thorough manner, and then to share the results with the widest possible audience
through publication and media activities. Enclosed is a current version of the
proposal.

We are asking for help from the Task Force members in making the initial contact with
companies from your states that are either known supporters of the arts, or could

be supporters of the arts. I have been contacting a number of companies myself,

and we have already received $1,000 from General Mills as a contribution towards

our goal of $35,000.

Would you be willing to make the first contact with the company, either by phone or
letter? If so, tell them about the project and your involvement and ask for their
support in the form of a contribution. I will be happy to follow up with all of
the paper work (the proposal itself and the formal attachments).

Per requests from some of you, I am enclosing a draft letter and suggested attach-
ments (newspaper clips on the Task Force and the STATE LEGISLATURES article) which
you could use to contact a company or company foundation by mail. Please remember
to send me a copy of your letter so I could handle my correspondence accordingly.

As you will see in the proposal and cover letter, we have tried to give private
companies several arguments favoring their support. I think the most important
one is that by supporting the work of the Arts Task Force, they are providing

support to the arts by helping the development of responsible public policy affecting
the arts at the state level. That is support they could not give arts groups directly.
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Without this private support, we do not have adequate funds to properly write and
share the results of your work, our fifty-state survey of arts legislation and
other information we gather, with the rest of the legislators and staff who should
know (not to mention sharing it with federal and local government people, arts
groups, and the public).

I am most grateful for the help already given me by several of you, and I am
excited at the prospect of making our work go further than Los Angeles, Santa Fe
and New York.

3. Articles of Interest: Press clips about L.A. and Santa Fe are attached to the
draft "contributions letter', as well as the feature article on The States and the
Arts in this month's STATE LEGISLATURES magazine. Separately stapled is a package
of articles from recent publications which I thought might be of interest. Another
piece you will find in this "stack” is an article on "Counties and the Arts' which
was prepared under the auspices of our counterpart arts project at the National
Association of Counties.

4. New York Meeting: In Santa Fe, the Arts Task Force agreed to stick with the
first full weekend in May, but begin with registration on May 2nd, and some
"experience" activities during the day on Thursday, May 3, and run through until
Sunday, May 6th. A number of suggestions were made for substantive discussions
and arts experiences.

Discussions will focus on the Arts Task Force recommendation for an NCSL policy
position on the arts (a draft will be mailed in advance), state arts legislation
(we did not have time for the discussion in Santa Fe), arts advocacy (with legis-
latures and the public) and censorship (as might occur by virtue of govermment
decisions of which art activities to fund), economics of the arts, and the New York
experience with funding the arts.

On the "experience' side, suggestions were made for visits to Lincoln Center (we
are now arranging for a tour and a dinner hosted by the Metropolitan Opera House,
and then a performance there by the New York City Ballet of "Sleeping Beauty' on
Thursday, May 3), a tour of the Soho District, a reception at Gracie Mansion with
Mayor Koch and people from the arts in New York, arrangements for tickets to
Broadway shows, a dance class for Task Force members, and a variety of other
stops at museums, schools, private collections, etc. We will try to arrange

as many of these as possible.

One major warning came from our Task Force members from New York -- IT WILL BE
EXPENSIVE! A hotel has not yet been located, but probably the rate for a single
room will be somewhere in the $50's. (If some people want to double up on rooms,
I will try to coordinate that.) You will also have to pay your own way to most
of the entertainment activities. We will try to allow you options however, and a
good measure of free time to take advantage of the New York cultural offerings.

We will also need to hear from you as soon as possible after we mail registration
forms. I do not think the hotel or other places we visit will be as flexible to
handle last minute additions as were our sites in L.A. and Santa Fe.

5. TFinally: Let me know if you have questions on any of the above. You will be
getting more information on New York soon.

DB:DT
Enclosures




National Conference of State Legislatures

Expanded Program for The States and the Arts

Our nation's state legislatures have a vital and growing interest in the
support and advancement of the arts. In Fiscal Year 1979 the states are providing
$88,080,482 in appropriations to state arts agencies, an increase of 18.5% over
FY 1978.

Equally important are the many other innovations states are considering and
implementing to support the arts. n"y £or Art" laws which set aside a portion of
the construction costs of state buildings for purchase of art work have been
passed in eleven states and introduced in 30 more. Several states have adopted
laws giving local governments the option of levying taxes to support the arts.
Others are making changes in the tax laws affecting artists and arts organizations
and increasing the benefits available to citizens who contribute to the arts.
Protections are being extended to artists through clarifications of artist-dealer
relationships, common law copyrights, and resale royalties for artists.

Interests of arts "consumers' are also being addressed with legislative
attention to the distribution of arts funding and laws giving protections to
purchasers of fine art work. Still other measures under consideration include
allowing citizens to designate art contributions on their state tax returns and
lotteries to raise funds for the arts.

The Need for Information

In response to the diversity of these proposals, state legislatures are asking
very sophisticated questions about the best, most efficient methods of supporting
and advancing the arts, and they are looking for assistance in finding the answers.
To date, they have no central source for information on the relative merits of the
different types of "% for Art" laws, for instance, or the most equitable formula
for spreading arts funds geographically across a state and vertically among arts
organizations. Neither do they have ready access to assistance in evaluating the
need for tax law changes, the pros and cons of artists' rights proposals and cost/
benefits of the "circuitous" funding ideas (income tax contributiomns, lotteries, etc.)
While other organizations serve the information and education needs of artists,
arts organizations and state arts agencies in these areas, none of them are
structured to serve state legislatures. The National Conference of State Legislatures
is in the unique position of providing this assistance.

NCSL's Involvement in Arts Issues

NCSL activities began in 1976 and 1977 with a focus on state legislative
support of the arts through articles in STATE LEGISLATURES magazine. At the 1977
NCSL Annual Meeting, delegates unanimously adopted a policy resolution urging
legislatures to increase their support and recognition of the arts as essential
to the intellectual and spiritual growth of their citizens and an an increasingly
important resource in state and local communities, (The full text is attached.)

In early 1978, as the states' need for assistance became evident, the NCSL
established objectives to create a program of information services, education,
policy development and technical assistance to help the 50 state legislatures
answer questions of how they could provide the most efficient and effective support
for the arts. In April, NCSL received a $25,000 "seed money" grant from the
National Endowment for the Arts (NEA) to begin The States and the Arts.




The current project is guided by a Task Force of legislators representing
all of the states, whose mission is to investigate a wide range of issues pertaining
to the arts. The results will consist of recommendations for NCSL policy and for
actions that could be taken by each state legislatures to respond to the needs
for arts support. Other aspects of The States and the Arts work include a
50-state survey of arts legislation and an information clearinghouse service to
all legislators and their staffs on arts issues and arts activities at other
levels of government and in the private sector. (The project description is
attached.)

The Need for an Expanded Program

After nine months of work, the NCSL and the Arts Task Force have determined
that an expanded program on The States and the Arts is needed to meet the
objectives of helping all state legislators and their staffs provide the most
efficient and effective support for the arts. A total of $35,000 is now being
sought from private sources to augment the seed money provided by NEA, These
supplemental funds would enable NCSL to substantially improve the current
project, particularly through publication and media activities to share the
results of the Arts Task Force work. The funds, which would also provide the
additional matching funds needed to secure the second year grant from NEA, would
cover a one-year period starting April 1.

Activities

The following activities are needed to develop a comprehensive program:

I. Publication and Media Activities

A. Publication of a "Legislator's Handbook on Supporting the
Arts," to report Task Force recommendations and results of
the 50-state survey of arts legislation.
Expanded reporting of state legislative activities relating
to the arts through articles in major news publications
and appearances of state legislators on local and regional
television or radio programs (Example: see attached copy
of feature article from STATE LEGISLATURES magazine.).

C. Regular newsletter for state legislators on arts issues.

Increase the Effectiveness of the Arts Task Force

A. Bring in leading resource people on the arts as
consultants to assist Task Force investigations (Example:
Leonard DuBoff on art law, Dr. John Kenneth Galbraith on
economics of the arts, David Rockefeller, Jr. om arts in
education, etc.).
Schedule special education and training activities during
Task Force meetings (participation in arts events or
experiences, tours of exhibits, facilities, performances,
film or slide presentations, etc.).

Information, Technical Assistance, and Annual Meeting Program
A. Expanded information services due to input to and retrieval
of arts information from NCSL computer system (to which

several states have direct access).

Technical assistance through specialized resources people,
materials or programs to help individual states.

Drafting of model legislation for states on the arts.
Expanded program of arts activities at the 1979 NCSL Annual
Meeting in San Francisco which would be a combination of
arts events and substantive discussions.
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A budget for the expanded project is attached. Credit would be given to all
contributors at meetings and in publications and all contributions would be tax
deductible pursuant to Section 170(c) of the Internal Revenue Code since NCSL is
"an instrumentality of each, and all, the states." (See IRS letter attached.)

Oversight of Project and Future Funding

The Project Director for the States and the Arts, which operates out of the
NCSL Denver office, is Deborah Bennington. Prior to this assignment, Ms. Bennington
was responsible for NCSL projects on social services and insurance and liability
issues.

To fulfill one of their most basic charges, the 50 members of the Arts Task
Force will ensure that project activities are responsive to the needs of the
states on a continuing basis. The project is also subject to regular review by
the informal steering committee of the Arts Task Force and the NCSL Executive
Committee. For private contributors, quarterly reports on project progress would
be prepared and distributed.

The National Endowment for the Arts has informally agreed to contribute
funding to the project for three years. The need for continued funding will be

carefully reviewed at the end of each year, both for NEA and private support.

THE NATIONAL CONFERENCE OF STATE LEGISLATURES

The National Conference of State Legislatures (NCSL), a non-partisan
organization wich headquarters in Denver and an office of state-federal relatiomns
in Washington, D.C., is the official representative of the country's 7600 state
legislators and their staffs. It is governed by a 43-member Executive Committee,
and has three basic objectives: 1) To improve the quality and effectiveness of
state legislatures: 2) To assure states a strong, cohesive voice in the federal
decision making process; and 3) To foster interstate communication and cooperation.
(A descriptive brochure is attached.)

While the majority of NCSL activities are funded by budget appropriations
from all of the states, funding for special projects must be augmented by support
from other sources. NCSL operates a number of grant and contract projects
supported by funds from government agencies and private foundations., Among these
are a Science and Technology Porject funded by the National Science Foundation
and an Education Project funded by the Ford Foundation. (A complete list of
projects is attached.) The arts is an area in which NCSL has begun serving its
members, but one in which comprehensive assistance is not yet available.

February 1979.
ATTACHMENTS:

Budget for Expanded Project

NCSL Brochure and Executive Committee Roster

List of NCSL Grant Programs

1977 Policy Resolution

"The States and the Arts" Project Announcement

"The States and the Arts: More than Meets the Eye,"
STATE LEGISLATURES, February 1979

Letter from Internal Revenue Service on NCSL Tax Status

NCSL Audited Financial Statements




NATIONAL CONFERENCE OF STATE LEGISLATURES
Budget for The States And The Arts

Additional
Current Funding Funding Proposal

NCSL and State

NEA Legislatures Private Sources

DIRECT COSTS

Salaries
Project Director

(100% @ $20,000) 12,000 (60%) 8,000.00 (40%)

Secretary

(50% @ $9,000) 4,

Employee Benefits

@ 15% of Salaries Ly
Travel 2,

Rent
150 sq. ft. @ $8.90

per 1007 person 1;

General Office Expenses
Equipment

Printing (publications) 4,

Computer Time

Meeting Expenses (Arts Task Force) 15

Task Force Members Time
Task Force Members Travel

Consultants (to States and 3

Arts Task Force)

TOTAL DIRECT COSTS 27,

INDIRECT COSTS

@ 75% of Salaries and

Benefits 7,510 (50% of 5,965 (25% of T

NEA funds all funds
here) here)

TOTAL COSTS $25,000 $29,965 $35,

500.00
875.00
000.00

201.50
600.00
500.00
200.00
500.00
500.00

000.00

876.50

187.50

064.00

(50% of
private
funds here




Hundreds of visual and performing artists are struggling to survive
and to contribute to what’s right about Boston. With oid-fashioned
idealism, perseverance and discipline, they fight against staggering

odds, unknown and unrecognized, to create an environment worth

living in.

Don’t shoric

More than two weeks have passed since the
announcement of two major national and state
i grants for the Elma Lewis School. The major me-

dia outlets have given very little exposure'to this

truly remarkable story. This is all too tvpical of

coverage of the arts in Boston and it's a-damn
| shame.
. Hundreds of visual and performing artists are
| struggling to survive and to contribute to what's
right about Boston. With old-fashioned idealism,
perseverance and discipline they fight against
staggering odds, unknown and unrecognized, to
create an environment worth living in. Mean-
while, the media carry on a multimillion dollar
daily promotion and publicity campaign for

Over 100,000 people went to
the Music Hall to see the Boston
ballet’s “Nutcracker.”” Revenue
is generated for downtown busi-
Taxes and salaries are

ness.
paid.

punks, perverts and criminals — everything

| that's wrong with Bostons

We're told that crime and violence and disas-
ter are newsworthy. That art and beauty are not.
We're told that the background and upbringing of
criminals are important. That there is no human-
interest value in the story of a dancer living in
fear that a disc operation might end his career or
who, from an already meager salary, buys his
own costume because the company lacks funds.

We're told that the depraved performances of
murderers and cultists are worth daily front-
page, prime-time coverage. That music and dance
and other beautiful things must be buried in a
special section lost among the ads or covered in
the last 30 seconds of news behind six commer-
cials.

Why do the media — and so many politicians
— act as if prisoners were their major constitu-
ents rather than the millions of average citizens
who go to museums, theaters and musical events?
We're told that we should concern ourselves with
the comfort and well-being of those who seek
only to destroy lives. That we should spend our

STUART A. YOFFE

ange ar

taxes on aif-conditioned condominiums for crimi-
nals. But not one cent for artists. Millions down
the rathole. Nothing for dreams.

We're told that prisons don’t meet standards.
We're not told how many artists live and work in
substandard conditions. When artists are burned
out of their homes and lcse a lifetime of work, we
hear only of building-code vioiations. Art organ-
izations are newsworthy only when in trouble.

-The potential bankruptcy of the Elma Lewis

(Nis g

\
Abled

1Y

Scroel s news for weeks. That she could st
oring us Black Nanvity this past Christmas gs
one inch on the arts page and a {lash on the T
sereen.

Why s it right to demand tax monev for ne
q.m but wrong 1o spend i on a new stageno
ne Music Hall whick -wiil 5ring internatios
actions 0 Boston? How many of us will ev
the inside of that jaii? How much reven
will it produce? How much love and laughter |
it oring our childrzen?

Over 100.000 geopie weni to the Music E{al‘
Dexemne" to see the Baoston 3...115.‘{3 Nutcra

" Over 30.000 will see :.z:ﬂmng Beauty”
Apr';l. Revenue is generated tor downtown bu

g2

ness. Taxes and salacies are paid. Children

e

The artists of the Boston Repe
tory Theater built a new theatd
literally with their own hand,
Now lack of tunds prevents the
from predueing plays.

happier. Adults feel good. And that's just o

-organization. Other examples abound.

The arusts of the Boston Repertorv Thea
buiit a new theater literally with their o
hands. Now lack of funds prevents them fr
producing plays. Sarah Caldwell finally got
opera house and now iaces difficult renovati
costs. The media dutifully report these eve
ard then abandon these organizations in a sl
trail of editerials that “tsk, tsk” the problems a
miidly encourage the community to support thd
endeavors in some amorphous way.

The media should change their prioriti
They should start telling the public abo
Boston's artists and their work. And not o
once in 2 while. Just compare the daily ~overa
of sports figures — all free publicity. The med|
should start a sustained campaign to use more
our tax money for the arts — to support wha
right in the city and in our lives.

Stuart A. Yoffe is a past chairman of The B{
ton Bailet Company and senfor associate cound
of John Hancock.
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ARTSTS CRVITY ISRV
JAGK IKERAD €2 FAX

The following remarks by Congressman Jack
Kemp (R-NY) have been exiracted from an
interview with Artists Equity News last fail.
Congressman Kemp plans o reintroduce H.R.
9985 which would encourage broad based
support of the aris and humanities through tax
incentives. The interview began with a question
about Proposition 13.

“Let me say what Proposition 13 is and
what it isn’t, in my opinion. It's not a
solution; it’s an appeal for a solution.
The people of California were
appealing literally for some help,
because they were drowning in a sea of
taxes. Their properties were being
inflated, their incomes were being
inflated, and they were getting taxed on
phantom profits and phantom incomes
— incomes they didn’t actually realize.
The fault lay with the political leader-
ship of California that wasn't listening
and didn't hear the appeal; and now the
State has ended up with what may be a
smaller tax base. Some people, on the
other hand, predict that Proposition 13
may lead to an expansion of the
construction of residential housing and
thus uitimately lead back to a higher
tax base.

“Proposition 13 was a signal to the
political leadership of the country and
to the Congress to listen to the people.
What has happened in California is
certainly illustrative of the fact that
waste will not be tolerated, and that
wholesale meat-axe cuts are dangerous,
because people get hurt. One of the
things that could possibly get hurt is
something that's as important to our
country as anything else: the cultural,
artistic, creative environment.

“How can we stimulate the private
sector to contribute and even to
expand their contributions to the arts
in a contracted economy? | won’t say
anything about my bill here, except that
I am supporting a Federal reduction in
tax rates—not to lose revenue, not to
shrink the tax base, but quite the
reverse—to restore incentive to that
productive part of the economy that
will raise a higher tax base and the

RISENTIVES FER THE ARTS

revenue that is necessary to save those
social, cultural, and educational
programs sponsored by the govern-

iﬂ&ﬂnﬂ“&- Ko A‘?‘;;‘k‘“" .
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Congressman Jack Kemp

“Obviously, it is easier to give when
you have a healthier economy and
when people have more disposable
income. Lowering the federal tax rates
will allow not only for an expanded tax
base, healthy production, and an
increase in our economic growth, it will
allow more disposable income for
people to save or invest, to educate
their children, and to make the type of
contributions to the arts that | think
the majority of American people wotld
make if they didn’t feel all they were
doing was working to pay taxes.

“Part of my whole strategy is designed
for economic expansion, to create a
healthier economy and restore the type
of disposable income where people in
all walks of life can contribute to their
church, to the arts and humanities, to
their symphony orchestras, and I mean
that very sincerely. We think that using
the tax code as an incentive, you could
provide a credit that will stimulate

_ people, perhaps from the middle
income levels and lower, to contribute. |

=

That's basically what tax credits are
for. But we also give taxpayersa
choics, because a deduction. {rankly,
afiects people who have higher
disposabie incomes.

“The choice between acreditand a
deduction. as we nave designed 1t in
our bill. will democratize. if | couid put
it that way, the contribution base for
the arts and humanities uitimatety. The
50%% tax credit and the up-to-120%
deduction will. | believe, broadea the
base of people contributing to the ans.
= was very pieased to note that the
Librarv of Congress suggested that up
10 a quarter of a billion dollars wouid
be generated through tius oill. | wouid
like to se= more, But what | think is
sven more important is that when you
give people more and more of a stake
in the health of our cultural life, you
not only sumulate doilars going to the
arts, but you stimulate their interest in
the ars. | think that is part of the
artraction of this bill.

“Now. let me make one parenthetical
point. | don't want to suggest, by any
stretch of the imagination, that this
(H.R. 9985) is the only way to go. |
think this is away. | think itis a step in
the rignt direction. | want to find some
common ground. | don't think there
are Republican arusts or Democrauc
arusts. We don't think of the arts as
being Repubiican or Democrauc.
“Sincs it's not possible through
government. {or 50 Many reasons. (o
appropriate nearly enough money to
do all the things we'd like to do for the
cultural life of our country, it seems 10
me that this 2ill has a proper roie to
play in expanding the base of financial
support for the arts through the private
sector of the sconomy.

=Ultimately. this bill is part of a larger
straiegy 10 creats an inerease in
disposabie :ncome 50 that peopie wiil
have the freedom of choice to save.
invest. buy. and contributs. By creaung
opportunities for more freedom of
cnoice. vou cuitivate contribuling to a
healthier environment in wiich vou
can really start naving creativity again.
We haven't lost a sense of creativity in
this country. It's still there. butit’s
being fertered by all the bureaucracy.
the heavy role of taxes and regulauons
in our society, the paperwork and
frustraton. Peopie are frustrated:
thev're reaily frustrated! And it’s got to
be frustrating for arusts. | really beiieve
that a growing, expanding, prosperous.
boundless environment. sconomically
speakang, will spill over onto those men
and women of artistic taient and
creativity.

“Taxpayers, of course, don't want
waste; and the government and
government agencies which support the
arts have got to be sensitive to just
what is going to set off a round of
attacks. That's a probiem you get into
anyume there are government expendi-
tures of funds. With a tax credit and
tax deduction for contributions
directly to the arts, much more
freedom of expression is possibie. |
imagine artists would want to be as fres
as possible to express themseives in
new and different and vaned ways. and
that obviously is encumbered when vou
get the political process involved.
Artists do not want to be partof a
welfare society. They want freedom of
expression. | think what this bill does is
provide that type of a ciimate for not
oniy their financial support, but aiso
for therr freedom of movement and
freedom of creauviry.”
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Greater Cleveland Newsletter
Enlists Business Support

A newsletter in Cleveland that
tells about business support for
the arts is stimulating even greater
support.

“Business and the Arts Sound-
ings,” a monthly two-page news-
letter published by the Business
and Arts Committee of the Cleve-
land Area Arts Council, was
started nearly a year ago with a
one-year grant from the Xerox
Corporation. The items it pre-
sents are brief and to the point.
Some describe large gifts such as
Gray Drug Stores Inc.’s grant of
$7,500 to the Cleveland Orchestra
to underwrite the Junior Com-
mittee’s ‘‘Serendipity Sunday,” a
family day which included a con-
cert by the orchestra. Another
tells of gifts of $12,000 each by
Ernst & Ernst and National Cash
Register to underwrite the cost of
one Cleveland Orchestra concert
during the Orchestra’s fall tour
of Japan. Other items detail
smaller gifts such as $500 from
Republic Steel to the Center
Repertory Theatre for audience
development.

The newsletter, which is sent
to 400 top corporate executives
in the city is written by volunteers
and printed on donated paper so
the grant is stretching a long way.

“We can tell the newsletter is
being read,” says Nina Gibans,
Director of the Cleveland Area
Arts Council. “When we didn't
publish a summer issue, we re-
ceived calls from people who
complained they hadn’t received
their newsletter. | think more
businesses are giving to the arts
and more arts organizations are
getting the contributions. We are
called for example by Sohio and
other businesses which have
never given to the arts before, to
consult about their giving. |
think it has probably made more
noise than anything else we have
done for business.” 0
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For every dollar appropri-
ated to the arts by its state
legislature, $145 is gen-
erated into the Idaho econ-
omy.

—The Arts & the Public Dollar
in Idaho: An Impact Statement,
Idaho Commission of the Arts, 1978

The average gap between
earnings and expenses of
Chicago’s cultural organiza-
tions ranges from $9,000 for
small organizations to $2,-
367,000 for very large or-
ganizations.

—A Survey of Arts and Cultural
Activities in Chicago: 1977, Chicago
Council on Fine Arts, 1978

In Chicago, 164 cultural
organizations provide 4,-
400 full-time and 2,200
part-time jobs, accounting
for $53 million in salaries,
wages, and benefits.

—A Survey of Arts and Cultural
Activities in Chicago: 1977, Chicago
Council on Fine Arts, 1978

Identifiable corporate arts
support in 1977 totalled
more than $235 million.
Speaking at the 11th An-
nual Conference of the
Business Committee for the
Arts, Vice Chairman Robert
Sarnoff stated that “while
there has been a tenfold
increase in corporate giving
to the arts over the first
decade of the Committee’s
existence, 49% of that sup-
port came from only 1%
of the corporate popula-
tion, comprised of com-
panies with annual sales in
excess of $500 million.”

—BCA News, July 1978

With operating ex-
penses totaling $80,669,-
067, some 153 nonprofit
professional theatres in 35
states had an estimated
impact of $403.5 million
on the economies of their
cities in 1977.

— Fiscal Survey of Nonprofit
Professional Theatre: 1977
Theatre Communications Group,
1978

From a control group of
25 nonprofit, professional
theatres, Theatre Com-
munications Group reports
that average expenses for
these theatres have in-
creased by 44.2% from
1974 to $1,316,462 in 1977.
While earned income in-
creased by 51% over this
same period, the gap be-
tween earned income and
expenses increased by 33%.

— Fiscal Survey of Nonprofit
Professional Theatre: 1977
Theatre Communications Group,
1978

“The extraordinary growth
of both audiences and arts
groups has been nothing
short of remarkable —proof
positive that the people of
New York —leaders in busi-
ness and government and
private  citizens  alike -
recognize that the arts are
an essential factor in our
economic, educational and
social well-being.”

—Governor Hugh Carey,
Equity News, October 1978




Fort Worth Plan
Resolves Art Deficit

“,..The Arts Are Good for Business and Good
Business Makes Sense for the Arts”

The Arts Council of Fort Worth
and Tarrant County, Texas, has
money in the bank this year and
thereby hangs a tale. It is a tale of
extraordinary cooperation be-
tween the business community
and the Arts Council to wipe out
its deficit funding through a
“Fourth Year Plan.”

“Historically,” said Suzanne
Miles, Executive Director, ‘“the
Arts Council had conducted a
spring campaign to cover the
needs of a fiscal year which was
three-fourths complete.”

Four years ago a Development
Council of community leaders
decided that the Arts Council’s
method of united funding for the
performing arts made sense but
that the after-the-fact fundraising
was not fiscally responsible. They
agreed, as a group and indiv-
ually to accept responsibility for
raising the money to end the
deficit.

Their aim was not only to wipe
out the deficit for that year, but
to make sure there was always
some money in the bank. Their
solution was the Fourth Year Plan.

The plan included adding an
additional third to each year’s
fundraising goal for three years. A
number of large businesses and
foundations guaranteed that they
would add an additional third to
their donations. A committee of
bankers invested “Fourth Year
Money” raised in each campaign
and interest was added to the
fund. Patrons were guaranteed
that if the plan was not a success,
their money would be returned.

Part of the reason for its suc-
cess was that the Fourth Year Plan
was advertised as vigorously as
the Performing Arts Fund, partic-
ularly in the business community.

This year is the fourth year and
the Arts Council started the fiscal
year with $600,000 available, using
the money made available by the
last three campaigns. At least
$300,000 of the money raised will
always remain invested and will
draw interest. .

““We have been informing busi-
nessmen who contributed to the
fund of our success and asking
their help to insure a financially
stable future by continuing their
support,” Miles said. “The entire
community is excited by our
success. There was front page
coverage and an editorial con-
graculating Fort Worth citizens. |
believe that there is a good gen-
eral feeling here now that while
the arts are good for business,
good business also makes sense
for the arts. The partnership is
likely to last.”

The Arts Council raises funds
for the Fort Worth Ballet, Fort
Worth Community Theatre, Fort
Worth Opera Association, Fort
Worth Symphony Orchestra As-
sociation, Texas Boys Choir, and
Van Cliburn Quadrennial Piano
Competition.

For further information contact
the Arts Council of Fort Worth
and Tarrant County, 3505 West
Lancaster, Fort Worth, TX76107. O

Regional Impact Study

The New England Foundation
for the Arts reports that its mem-
ber states (CT, ME, MA, NH, RI,
VT) have mailed a questionnaire
to arts organizations in an effort
to measure the area-wide eco-
nomic impact of the arts.

With funding support from the
U.S. Department of Commerce,
the National Endowment for the

money

Arts and six state arts agencies,
the survey, coordinated by the
New England Foundation, will be
the first regional effort of its type
in the nation. "“We will soon
know,” said New Hampshire
Commission on the Arts Director,
John Coe, “how many people
are employed in the arts, as artists,
accountants, carpenters, man-
agers, how much we collectively
earn, where our arts institutions
spend their budgets, how many
dollars they contribute in taxes
and so forth.” For information,
contact the New England Founda-
tion for the Arts, 8 Francis
Avenue, Cambridge, MA 02138;
(617) 492-2914.

New Impact Study of Cities

Seven cities have been selected
to participate in a national project
to assess the economic impact of
art and cultural activities on the
community. The study is being
co-sponsored by the National
Endowment for the Arts and
Johns Hopkins University.

The cities are Boston, San
Antonio, St. Louis, Minneapolis,
Salt Lake City, Columbus and
Springfield, OH.

Oregon City Funds Earmarked

The Portland (OR) City Coun-
cil, in an unprecedented action,
approved funds for three major
arts institutions in the city, sep-
arate from funds approved
through the Metropolitan Arts
Commission program.

The City Council voted $50,000
each to the Portland Art Museum,
the Oregon Symphony Orchestra
and the Portland Opera Associa-
tion. Each organization must
match the funds with new money.

“Business in the Arts” Winners

Forty-one corporations re-
ceived “Business in the Arts”
awards this year from the Busi-
ness Committee for the Arts for
their contributions to the arts.
Eleven of the award-winning
corporations gave over $1 mil-
lion to the arts in 1977.
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advocacy

Texan Proposes State
Agenda for the Arts

“Texas legislators have no sense of shame,
Lalor in discussing the fact that Texas’s per capita arts

of all the 50 states.

Texas, which is proud of being
first and biggest in many things,
is last among all 50 states in per
capita expenditure on the arts,
and this year may be no different.

“Texas legislators have no sense
of shame about it,”” lamented
Texas State Representative Lance
Lalor of Houston. “They whis-
pered not one word of protest
when Gov. Dolph Briscoe vetoed
40% of the state’s meager art
budget in 1975.”

“State aid is paltry,” he added,
“because the folks back home,
who care about the arts, don't
lobby their representatives.”

Writing in the Texas Observer

recently, he said, “Too many oOf
them have concluded that poli-
tics is dirty, lobbying is evil, and
politicians are incorrigible. So
they throw up their hands, mut-
ter maledictions against the Leg-
islature, and exile themselves
from the political process.”

In an attempt to rally disparate
arts groups around the state to
lobby for a unified, specific pro-
gram, Lalor recently drew up a
13-point Agenda for the Arts
which included increasing money
for the Texas Commission on the
Arts and Humanities and called
for a Per Cent for Art bill, an
Arts in Public Places bill, cultural
resources development, and max-
imizing local use of federal funds
for the arts.

He also sought a statewide
study evaluating arts education
programs and the development
of curriculum recommendations
to integrate more arts into educa-
tion. He called for legislation pro-
tecting artists’ rights, a fine prints
and reproductions disclosure act,
royalties for artists, and member-
ship in a regional arts council.

His efforts have been only
“minimally successful” in raising
political consciousness among
arts groups since the Agenda was
published in July, he said.

The Texas Art Alliance agreed
to adopt a legislative program at
a Nov. 27 meeting.

“| believe they will draw their
program from the Agenda for the
Arts,” Lalor said.

The most influential arts group,
he added, is likely to be the Pri-
mary Arts Confederation of Tex-
as, (PACT) a coalition of 30 major
arts institutions, formed late last
year, which hired a professional
lobbyist to do a feasibility study
on working for more money for
the Texas Commission on the
Arts.

The Commission was created
13 years ago with a mandate to
expand cultural opportunities for
all Texans. Texas, however, spends
just three cents per capita on the
arts. Its 1977 appropriation was
just $1.6 million, 68% of which
was federal money.

7 says State Representative Lance
funding is still the lowest

“We were trying to work with
the Arts Commission to get them
to make a larger budgetary re-
quest for the next two-year peri-
od. The major obstacle was get-
ting the Commission to ask for
money for the major institu-
tions,” said David Gockley, Exec-
utive Director of the Houston
Grand Opera Association and
head of the Primary Arts Confed-
eration of Texas.

In past years the Commission’s
grants to the major institutions,
which have million dollar budg-
ets, were a mere $2,000 to $3,000.

PACT recently formed a coali-
tion with the Texas Arts Alliance,
the Texas Museum Association,
and the Texas Assembly of Arts
Councils to try to get something
into the budget for all interests.

“We succeeded,” Gockley said.
“The Commission requested $8
million for two years—a huge in-
crease—but | don’t think we'll
have much of a chance to have it
passed. We hired one of the top
lobbyists to make a three-month
feasibility study. When he handed
in his report it said—'This is not
the year.” Proposition 13 has an
intimate bearing on the situation.
The effect of the taxpayers revolt
is not as strong among taxpayers
as it is in the desperate fear of the
elected officials that it will be an
issue in the next election. They all
want to go home and tell their
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constituents, ‘This is where | cut
the budget. This is where | saved
you money."”

The Arts Commission’s request
goes to the Legislative Budget
Board, which makes recommen-
dations to the Legislature. The
Legislature, which opens its
four-month session in January,
meets just once every two years.

“The Budget Board tentatively
voted not to give the Commis-
sion the increase,” Rep. Lalor
said. .“They said the Commission
has never proven, in fact, that it
can spend money effectively or
efficiently. It is a Catch-22 situa-
tion. The Commission has such a
small staff, it is swamped with
requests from all over the state
and therefore it really can’t do
an efficient job.”

Although this may not be the
year for more money for art in
Texas, Lalor is hopeful of passing
some legislation supportive of the
arts such as a percent for arts bill,
or an arts in education bill. In the
last session, legislation supporting
community arts groups was
passed.

"] have begun to think that the
most fruitful course may be to
work on arts in education. Teach-
ers are an active political force.
Arts educators are organized. Be-
cause half the state budget goes
to education, legislators might
not be so negative. We may have
some success in getting arts edu-
cators to propose a legislative
program,” he said.

Taking another tack, he has
worked with Arts Advocates for
John Hill, a group organized to
support the Democratic candi-
date for Governor, who has com-
mitted himself to getting more
money from the federal govern-
ment for the arts if elected.

Why is a state as rich as Texas
the last among 50 states in per
capita expenditures for the arts?

David Gockley explains, “Texas,
being very conservative, has al-
ways been very slow to come 10
the philosophy that the arts need
public support. Arts organizations
always have had a hard time mo-
bilizing and unifying because of

24 December 1978/ACA Reports

rivalry between the major urban
centers where they exist. The
state is still run by rural interests
because of the legislative appor-
tionment. In two years we will
have a reapportionment which
will give greater power to the
urban areas. The rural legislators
don’t seem to be interested in
supporting the arts.”

He added that even many
boards of major arts organizations
have politically conservative
trustees who don’t believe in
public support for the arts. “So
many are such hard core busi-
nessmen, they can’t get them-
selves to ask for public funds if
there is any other way. If there is
no other alternative, they say you
should reduce your program. The
Dallas Symphony four years ago
was just allowed to go to pot for
six months until their deficit was
reduced and a new manager took
over.”

Gockley admitted that the
Houston Grand Opera is itself
facing a decision before next
April on whether to reduce its
touring program in rural areas.

“The more these lay people on
our boards are educated to the
philosophy of making the arts
available to the public, the more
successful we will be in getting
legislation passed,” he said.

Some parts of Texas may be
changing, including his own city
of Houston, he said, because new
industry is attracting people from
other parts of the country.

“We are getting a more broad-
minded, less hard-line element
down here gradually,” he said.

Lance Llalor has a long-time
interest in the arts. With. an aca-
demic background in art history,
he was formerly executive assis-
tant to the Mayor of Houston,
primarily concerned with the
quality of life in the city.

“The arts,”” he said, “play a very
big part in that.” O

Rita Rodin
®

lowa Legislation Aids Arts

lowa has four new state laws
which will have an impact on the

arts. They went into effect on
July 1. The new laws include an
Art in Public Building Law, which
calls for at least a half of one per-
cent of construction costs of new
state buildings to be used for art.
Art purchases will be coordinated
by the lowa Arts Council in coop-
eration with building contractors
and architects. The law makes art
purchases for state buildings a
continuing program, instead of
requiring an amendment each
time a building appropriation is
made.

Another law allows a city or
county government to impose a
guest tax of up to 7% on gross
receipts of its hotels and motels
if a majority of voters approve the
action in a general election.

At least 50% of these revenues
must be spent on constructing,
operating or maintaining cultural,
recreational, convention or enter-
tainment facilities, or to pay in-
terest on indebtedness for these
purposes.

Under a Rural Community
Development Act, lowa commu-
nities of less than 2,500 people are
eligible for self-help development
grants up to $5,000, not to exceed
40% of the total project costs.
Grants for arts purposes will be
considered if they emerge as a
community priority after public
hearings, according to the lowa
Development Commission, which
will administer $250,000 in grant
funds this year.

Under a Community Education
Act, lowa local school boards may
establish a community education
program to provide cultural, edu-
cational and other services for all
residences in a school district if
the electors approve a property
tax levy for such a program.

for more information contact
the lowa Arts Council, State Capi-
tol Building, Des Moines, IA
50319.

According to Senator Daniel
Patrick Moynihan (D-NY): “The
best way to promote art is to
make it illegal.”




Arts Advocates of San Francisco
Take Lead in Restoring Funds

In a classic example of how a
unified arts community can lobby
successfully for funds, the newly-
formed Arts Advocates in San
Francisco persuaded the city’s
Board of Supervisors to restore
$800,000 in spending for the arts
that had been cut because of
Proposition 13.

Arts organizations whose ap-
propriations had been cut to as
much as 50% of last year’s bud-
get, were restored to 85% in
October. The vote was a response
to a hard and skillfully-fought
campaign by the Arts Advocates.

San Francisco is a city with a
lively arts scene. There are more
than 70 arts groups—a few of
themvery large and many of them
quite small. Hardly any are me-
dium-sized. Until recently there
was a deep rift between the large
and small organizations, with re-
sentment by some of the small
organizations over the major in-
stitutions getting the lion’s share
of available funds, and suspicion
by the large institutions that some
of the small organizations were
fly-by-nights who weren’t putting
the money to good use. When
Proposition 13 struck, no one got
very much money, and both large
and small organizations agreed
that a mutually hostile stance
was not a profitable one.

Ironically, San Francisco was
the only major city in California
to vote down Proposition 13, the
tax-cut referendum, and the late
Mayor George Moscone had
long-supported the arts. Yet
panic seemed to strike when
Proposition 13 passed and the
Mayor declared a state of emer-
gency which allowed him to set
aside the special status of the

Hotel Tax Fund, long a com-
fortable source of revenue for
the arts. Instead the money went
into the general fund pool.

The nucleus of the Arts Advo-
cates was formed a year-and-a-
half ago when Susan Clines, now
Director of Special Programs for
the American Conservatory Thea-
tre called a meeting of arts
managers.

““She felt we had to do some
things together at that time in
order to raise money from the
business community for the arts,”
recalls Barbara Reineccius, one
of the managers of the Julian
Theater, and a member of the
Arts Advocates steering com-
mittee.

In response to the financial
emergency, the group met again
in July, and Arts Advocates was
formed. A steering committee
was elected, representing both
large and small groups. By Sep-
tember their first order of busi-
ness was to try to restore the
Hotel Tax Fund to the arts.

The Mayor, assured that the
arts groups would lobby for the
proposal, asked the Board of
Supervisors for an increase of
$800,000 in spending for the arts.
Roger Boas, San Francisco’s chief
administrative officer, who is the
direct administrator of the Hotel
Tax, joined the Mayor in his
request.

“The city is divided up govern-
mentally into supervisory dis-
tricts,” explained Barbara Reinec-
Cius. “We established a phone
chain among 70 organizations and
lobbied Supervisors by districts.
To prove how important the arts
are in the city, we sent out an
economic questionnaire and got

back 40 out of the 70 forms. Just
based on that group, we found
that if we put all the budgets
together, we came up with $33
million, which is spent directly
here in the city. We found we had
a combined audience of three-
and-a-half million and that we
generated 660 full-time jobs and
1,357 part-time jobs, not counting
the thousands of volunteers.

“Those are figures that can’t be
ignored. Furthermore, just the
fact that we went to each Super-
visor’s office and persisted in
meeting with them seemed to
make a difference. We instituted
a letter-writing campaign and we
asked members of the boards of
major organizations to speak to
the Supervisors, so we had both a
grassroots approach and help
from influential people,” she
added.

“The major break came when
we convinced Quentin Kopp,
who is head of the finance com-
mittee, and who also happens to
be running for Mayor. The fact
that we had rallied so much sup-
port did not go unnoticed,” she
observed.

The fight was a hard one, with
everyone taking precious time
away from their own arts organi-
zation’s work. Where it was a
small organization operating on a
shoestring, there was no one else
for the work to fall on and arts
managers simply crammed more
into their waking hours.

“We have to go through all this
again in January when budgets
are submitted for next year,”
Reiniccius said. “In the mean-
time, charter reform is coming up
and we are trying to elect people
to the Charter Commission who
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are favorable to the arts so that
the arts will be considered just as
important as libraries and schools
under the charter.”

Arts Advocates, which is com-
posed of only San Francisco or-
ganizations at the moment, is
also discussing being the base for
the Northern California arts
organizations as the California
Confederation of the Arts is for
the southern group, she said.

For more information about the
Arts Advocates of San Francisco,
contact Robert Marinaccio, Act-
ing Chairman of Arts Advocates,
c/o Performing Arts Services,
1182 Market Street, San Francisco,
94102; or Susan Clines, ACT, 450
Geary Street, San Francisco, CA
94102.

BRAVO Arts Education Survey

A first-of-a-kind-study of Vir-
ginia’s Arts Priorities has been
initiated by BRAVO Arts Edu-
cation, a nonprofit Virginia
Corporation formed in June

1978 ‘“to educate and promote

public interest in and awareness
of the arts in Virginia.”

BRAVO Arts Education is a
spin-off of BRAVO Arts, a lobby-
ing group which under the
leadership of Chairman Pamela
S. Reynolds successfully ap-
proached the 1978 session of the
Virginia General Assembly for a
400% increase in arts appropria-
tions. ““Many of the people have
felt that in going to the state for
more money in the arts, that we
have to have an arts plan for the
state,” Reynolds explained, “and
the only way to do a plan is to
know what is in the state and
what is needed. And the only way
to know that is to do a study.”
The National Endowment for the
Arts has awarded BRAVO Arts
Education a $40,000 for the
survey which is the group’s first
project. The six-week study being
designed and prepared by the
Southeastern Institute of Re-
search (SIR) of Richmond will in-
volve 400-500 volunteers who
will be interviewing artists, arts
organizations and the public. The
study will also utilize direct-mail
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questionnaires and a 3,000 call
telephone survey. “The biggest
problem we will probably have
is trying to contact the individual
artists,” Reynolds, who is also
State Chairman for BRAVO Arts
Education, told the Richmond
Times-Dispatch. “There is no
state directory, and artists don’t
usually take part in surveys. We
hope that artists, and anyone
interested, will contact us and
take part in this survey.”

The survey began in early No-
vember and will end in Mid-
December. Prior to that there was
a statewide training program in
Richmond on October 30 con-
ducted by SIR for the Area Co-
ordinators, followed by eight
area training sessions in Rich-
mond, Northern Virginia, Win-
chester, Roanoke, Lynchburg,
Abingdon and Tidewater.

The deadline set for com-
pletion of the Arts Priorities
Report is January 31, 1979. The
tight working schedule is neces-
sary to enable the Virginia Com-
mission of the Arts and Human-
ities to use the results in devel-
oping a plan for the next bien-
nium (1980-82). In addition, the
survey will enable Virginia to
meet the new criteria of NEA
block grants to the states which
in the past has amounted to $600,-
000 for Virginia. The new guide-
lines clearly state that before the
grant is awarded the NEA must
first see a planning process which
provides opportunities for broad
participation by artists and
performers, organizations and
institutions,  interpreters, pre-
senters, producers and consumers
of the arts. '

Following the initial input of
the survey study to the Virginia
Commission of the Arts and
Humanities, artists, arts organiza-
tions, and interested publics will
have a further opportunity to
have input into the development
of their plan for 1980-82 through
task forces, circulation of a draft
plan, and statewide public meet-
ings.

Michael Newton, President of
ACA, feels the Virginia survey

may become a model for the rest
of the country. “The Virginia Arts
Priorities study, which BRAVO
Arts Education has undertaken,
is very remarkable for the op-
portunity it presents to people
throughout Virginia. The unique
survey involving so many hun-
dreds of volunteers may serve as
a prototype for other states.”

Previous statewide  studies
have been done in New York,
Minnesota and Washington, Mrs.
Reynolds said, but all three of
those were done entirely by
professional research companies,
and each cost more than $100,000.

For information, contact Mrs.
Clark Daly, Executive Director,
BRAVO Arts Education, 5 North
6th Street, Richmond, VA; (804)
644-7890.

New Hampshire Governor’s
Committee Studies Arts

The New Hampshire Gover-
nor’s Advisory Committee on the
Arts, established last June, has
currently undertaken three tasks:
1) to study the funding support
given arts activities *in the state;
2) to study the structure and insti-
tutions currently supporting the
arts and to make recommenda-
tions aimed at increasing and
strengthening arts activities in the
state; and 3) to study ways of util-
izing increased private support
and the feasibility of a state-wide
private foundation on the arts.
Paul M. Montrone of Hampton
Falls chairs the committee which
is assisted by Arts Commission
staff.

Art in Public Places

lowa has joined the growing
list of states which have enacted
“percent for art”" legislation. The
lowa law stipulates that at least
one-half of one percent of the
total construction costs of new
state buildings be used for the
the purchase of works of art.

In the past, the state legislature
frequently passed amendments
making possible the purchase of
works of art for state building
projects but the new law creates
a permanent, ongoing mecha-
nism for the acquisition of works.




Counties and

the Arts

New County Times Special Report

Many facets of art

by Johnnie Smith. Councilman.
Greenville County, 5.C.. YACo Chairman for the Arts

itianta s Mavor Maynard Jackson once 3aid Try ta
|magine your community with no music. no dance. no
soetry 70 thedter—no sculpture of painung. You nave Lo
magine sventually. industry and jobs gone. toa. And. arter
tnat. the peopie.

can think of no Detter wav to begin. But there is more.
Try 1o imagine vour county with no school Dands or civic
wcnestras school children without music. the elderty and
Janaicapped without crait workshops. buildings laching
arcnitectural design. no puppet theaters in your parksor
Au4pitals. na 100, no recogmition of historic places. no
movies ar dance.

irt nas many facets. So many. that elected afficials often
jon t realize that art programming is nacpening within
snefr county. And many don [ realize that art can bring a
Aew dwdkening (o a dying downtown. [t can be an
snrichment to citizens (ives. providing new incentives for
tnem tosiay. 't broadens the tax base and provides j0Ds.

“anv do not realize that mine out of every |0 Americans
Delieve art i5 an essential element in their lives. In this
sense irt cannot be percewved as a luxury or a fringe
menefit. [tis the total understanding ol who we are. both as
Adividuals and 45 4 community. itis 3 (ool by which we
communicate teach and respond.

A new dwakening and understanding of wnat art acrually
sncompasses nas caused an incredibie growtn in both
sublic and private art organizations. Federal support has
increased with the
demands. In fiscal
66, the Mational
Endowment for the
Ares (MEA received
2 (Otal ADOroenALcn
of $2.5 million. 8y
fiscal 77 this had
swelled to 385
mililon.

Fresident Carter
has recognized the
arts  asavital fab-
ric of American iife.
ane that Jdeserves
sironq support from
the federal qovern-
ment.  His Adminis-
tration recoqnizes
the need Lo deveiop
anational policy amd
believes despile
tne strengeh and variety of our artistic resources, we nave
failed as a nation to up to the ds for
Jovernment suoport and encouragement of the arts set Dy

Johnnie Smith at White House

many other devetoped nations.

Aut in addition to a strong lederal commitment. we i
{ocal Government Must seeh ways (0 33sure that art growth
within aur community i3 a coordinated policy. We can neip
this growth with policies that anderstand and fostar it
Collar support is not enouan and isaniy 3 smail part of the
total picture.

Greenville programs

I My own COUNty with a population ot 266 00 we nave
strengthened community Support [or the arts througn
cooperaudn dmona art representatives from locas. state
and national leveis. An arts conlerence jaintly sponsored
by B0~T ‘Beginning of 2 Mew Thing; Culturai Counall a
nonprofit community organizations, the Greenviile County
School District. and the city of Greenville, Drougnt lodetner
2 cross-section of eQuCators. community leaders and
artists to exchange (Ueas on the arts as cuilural xeys (o
sducation. Two nundred fifty people heard representatives
framt ~atiunai Endawment for the Arts. the South
Caroiina Arts Commission the Southern Aris
citv and county councils and lead
culfural grouns within the County. %o W Governur ang
the director of the Rennedy Calleries in Mew YU SpOKE.
The conference was an overwneiming suctess.

Soth BONT and the county schooi district have been
recognized for their commitment Lo the arts. The county
scnoul district’s educational program was nominated by

P
the state ares commission for the  South aroiina Artsn
£ducation Award. [ts Fine Arts Center. which serv ed as ihe
-anference site. provides a diversified. advanced level ol
arts instruction for gifted students from | 3 county high
scnoois.

The BONT Cuitural Council's programming apoeais to an.
BOMT empnasizes work with children. youth ana senior
aduits, using the arts to gevelop seif-esteem. Iwareness
conildence. respect and perception, The BONT Youth
Theater and the Rockin Lnair Theatre are products ol these
efforrs. Their productions equai Of SUTDass those of any
arofessional group.

The county aiso has one of the finest ana navionaily
recognized county museums in the country Ve nave Deen
successiul in developing a strong Haison between our
scroals and the museum and have Mmade tnat museum not
aniy a fepository for county art. but a living orgamsm
«fiers our schovlteachers are trained, and our stugents
Jeveiop an appreciation and understanding ol the nistory
ol their county

It fa clear that sur county s concern for the arts has
axtended beyond the reaims of the =stablished art councies

8 I3 growing wners (L counts most
¢ e gi the communiiies nea andd goor
Ahatis napperming in Greenville County [s 3isg

nappening across the nation. And where it (s nol. we must
see tNAL it does, We must inventory our resaurces and
develop policies which provide citizens the opportunity to
eaperience beauty in life.

County approaches to the arts are varied

by Linda A. Church. Arts Project Director. MACoRF

In the months that fACo has been compiling information
an county government involvement with the arts, one thing "
nas become clear: the county approach to art isas varied as
its government structure. Some © les have

abaut the development of the Dace County Council of Arts
and Sciences in January 1977 This public council serves as
acentral oifice to help cultural orqanizations with
planning, coordination, publicity and programming. The

L council is appointed by the county
« i The council |s staifed by four county

art commissions: others use existing agencies such as the
parks and recreation department. Some nave built
successful working relationsnips with one or more private
arganizations: others have developed multicounty
agencies to perform this function. Activities vary. Some are
grant-making agencies. while others serve as coordinators
and/or advisors to eiected policy-makers.

Each choice 15 based on what will work given the confines
of the governr structure. g resources, the types
and functions of local groups both public and private. and
the community 33 3 whole. Contrary to a widely hetd
apinion. art is not timited to urban areas. Many rural
counties nave developed successiul and impressive
programs,

We have discovered many outstanding and successiul
axampies of the county 4pproaches (o art, (n the monins
anead, we nope Lo learn more. To provide county officials
with an understanding of wnat has been done. we nave
sejected Dacge County Fla.: Ring County. Wash.: and Massau
County. M.Y. as eramples.

Dade County, Fla.

Building an art network

This special supplement was prepared In cooperation
with MACa's Arts Tash Force and the Yational Endowment
for the Arts (MEA). Through it we hope counties qain a
Dpetter understanding of what art i3 and what It resdly means
to their communities.

Ultimately. YACo intends ta build a national network of
county art specialists (o act as resources Lo county
qover in proc The Arts Task Force
calls upon counties to share their art experiences with us. if
your county has developed art programs and; or has named
an oificial agency. be it public or private. we I3k that you
send that information to Linda Church. director. Arts
Project. YACoRF. | 735 New York Avenue. N.W.. Wasnington.
o.C.

The growing interest in art in this urban county

employees and 41 CETA employees 13 staff members and 38
o participate in various proaramal.

The total budget for the council is $373.000=$500.000
of which is provided through the CETA program. The
remainder is made up of $20.000 from the Fine Arts Council
of Plortda, $ 10,000 from the Junior Leagque. and $45.000
from the county's general fund. These doilars serve not
anly as operating funds. but are used to provide grants to
and to 5p progr and

seminars as weth.

The council acts as an advisory board to the county
commission for long-range serves 33
for local art organizations. and provides grants forart
activities within the community.

In 1977 the county art council pubiished a 70-page
Cultural Arts Survey of Dade County. It identilied more than
=5 cuitural organizations and institutions and found. after
daing an ec impact t. that these groups.
had am annual economic impact of 532 million— 38 million
more than the Miami Dolphins football team.

Working with the community

As a grant-making agency. the arts council provides
51 7%.000 on a matching basis [0 5pONSOr and 43343t
activities of local art organizations and institutions. Also
20 percent of the revenues rom a new motel/ hotel tax
5875000, is earmarked for arts grant use. Organizacions
receiving these new (unds must be non profit and meet

. Coatinued on page &
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Arts success in a rural county

by Donald Hail. director of parks and recreation.
Accomack County. Ya.

Accomack County, located on Virginia s Zastern Shore. is
part of an i from metropoiit
and rural Virginia oy the Chesapeane Bay. This makesit
aifficuit for the 29,000 residents to participate aclively in
regional, recreational of cuitural activities oulside the
county area. Composed of 476 square miles. the county 3
main industries are truck farming and fshing.

The last census reports show 3 13 percent population loss
since 19%0. Construction of the Bay 3ridge/ Tunnei has
focused attention on the area. out the dridge s toll deters
commuter travel. Income level remains far below the state
ang national average.

in 19743 the Accomack County Soard of Supervisors. at
the urging of its citizens. {ormed the Accomach County
Parks and Recreation Commission. The board. cognizant of
the lack of recreationai opportunities. chailenged the newly
formed commission (o s(udy county needs and develoD 3
program to:

+ 'mprove the physical. mentat, emotional. social and
spiritual life of the people:

* Develop talent. dalance growth and promote
citizenship:

* Provige iearning situations, creative directon. and
competition.

A survey of many civic and public groups found a great
desire for cultural activities as weil as a desire for organized

THIS - FIRST - PEAY RECORODED

THE UMTED STATES WAS PRESENTED!
AUGUST =27 1685. THE ACCOMACK.
|COUNTY> COURT AT PUNGOTEAGUE!
HEARD- CHARGES AGAINST THREE|
IMEN"FOR ACTING A PLAY" OROERED|
|msps:rnun OF --COSTUMES -~ AND!
SCRIPT,- BUT -FQUND. THE - MEN!
NOT. GUILTYI o o g

l
T~ o

anly on the residents of the county, but throughaout the
state. since this was the oniy one of its kind.

The corps was selected as a performing unit In the -
Virginia Bi ial 8and. and rep the

recreational and athletic programs. The
established goals and set out to lind suitabie ways of
sroviding fof residents needs.

To start. the Virginia Commission of the Arts and
Humanities neiped formuiate 3 long-range plan. it Dased its-
recommendations on the interests of the local people.
using plans and activities wiich had been successiui in
other small rural counties.

The music program

The county s first project was in music. A group of
parents and d citizens the locat parks
and recreation office to sponsor a countywide marching
and concert band. since none of the five county nign
schooils nad enough music students o form a marching
hand. Based on community support. the parxs and
recreation commission appiled to the Virginia Commission
of the Arts and Humanities and the Mationai Endowment for
the Arts (NEA) and recerved a 30-30 matching grant of
$2.000 to help start the project. Urawing from ail the
schools. a band of 125 was created.

The following year an additional $1.500 matching grant
was approved to form a flag corps. Through donatians from
civic clubs. ingividuais. ana the Accomack County Board of
sSupervisors. the flags of every state and territory of the
Lnited States were acquired. Thia had a great impact. fot

NACo arts policy

In February 1978, the MACo Board of Directors apo

= hin observances throughout the
rural area. as weil asin . D.C. and P d

This musical activity did much to improve the cuiturai
oppartunities for the county s residents. More importantly
It brougnt a d i y life to the
county.

r of citizens red to direct and manage
the affairs of the band. Prom a smail investment. the

- project has raised rhousands of dollars for music expenses,

trips. uniforms. instruments. and refated materiais. It also
has generated revenue for local businesses during
performances. The economic pattern has been excellent,
and the program has won the respect and approvail of aill
businesses.

The drama program

Following the success of the music program. another
group of citizens requested 4 drama program. Accomack
County had been the scene of the first dramatic

performance in the Mew World in the summer of M665. After
an aosence of 200-plus years. we had an opportunity o

-oring back drama and provide live entertainment far

county residents.

Again. the Virginia Commission of the Arts ang
Humanities and MEA responded with a matching grant of
$1.000. Both aduit drama and children s theater roperated
through summer playgrounds and the schoois: benetit
thousands of citizens during the year. A grant of 513.000
was received from the Commission of Yirginia s Uroan
Assistance Incentive Fund to establisn mobiie units to
transport these programs to the cutlying Jreas

The arts program

The Virginia Commission of the Arts and MEA then gave a
matching grant of $2.000 for 3 pilot project Lo provide art
programs for summer youch. vocational and senior
sitizens centers. A well-hnown (ocai artist agreed o
conduct a three-month program far toth children and
aduits.,

This was 30 succeasful that a Festival in the Parn~ was
coordinated among all the art groups on the Castern Share
and those along the Castern Seaboard. Mare than 70 artists
and wood-carvers. summer art students, -H Clubs, and
senior citizens participated. Due [o the success. the county
5ians to make this an annuai event.

Effects on the community

These programs have ennched the lives of the county
many citizens and have nad.a great impact on the youth af
the shore. giving them opportunities never before
availabie. Delinguent acts among juveniies dropped 50
percentihe first year and there nas been continual
requction in the past two years.

Other side eifects are coming to lignt ail the time. The
Accomack County Band stimulated enough interest that
two additional music instructors have Deen hired. Three of
the smail hign schoois now nave their own bands. Drama
groups have become a part of every hign school
curricuium. Art classes nave Deen requested at the year-
round recreational sites, the vocational center and the
Senior Ctizens Center.

From a smail investment (53,000 for music, 51 000 for
drama. and 32.000 lor art} the outiook of thousands of
people haa been changed. The programs have stimulaced
economic benefits which far surpass the initial investment.

Simply put. these cultural 3rt activities have repaid the
time. interest. and investments many times over.

CETA spurs arts innovation

by Steve Boochever, Research Assistant. YACoK

The Comprehensive Employment and Training Act (CETA)
i playing an important role in promoting arts and

the formation of a speciai Task Force on the Arts and

progr inc around the country.
Through a revival of the concept behind the Work Proqress
¥ i

cnarged it with the responsibility “to raise the awar 33 of
county officials to the secial and econcmic benefits of the
cuitural arts.” This task force is composed of nearly 20
county officials from around the country.

With the assistance of a smail grant from the Mational

4 s Feceral Arts Program of the 19309, CETA
is making it possible for thousands of unemployed artists
to display or perform their work in schools, prisons.
nursing homes. community centers. and many other public
piaces. In fact this past year rougnly $73 milllon was spent

Endowment for the Arts, the task force has three
atMACo es and has a

an g the partnersnip between CETA and the arts.
Counties, serving as CETA prirme sponsors. have not only

library of information for county gover in
developing or coordinating art programming, The exnibit
by the Handshake Gallery at NACo's annual meeting in
Fulton County (Atianta), Ga. last year was spearheaded by
the arts task force and NACo.
task force

in ie Smith of
Greenville County, 5.C. ed a five-point

pr artists with ¥ and greatiy
tr of local s to the arts, but
have also equipped these creative men and women with
r shills. incr q their pr tsof i
unsubsidized employment.
Four CETA tit!les have been used to empioy artists and
arts-reflated workers. Of these, Title VI (public serviee

on the arts which was app d by the
MACo s annuail meeting in July 1978:
BEIT RESOLVED.

* That counties recognize the arts as an essential
service, equal in importance to other essential services,
and help to make the arts availabie to all their citizens:

* That every county be encouraged to establish a public
agency specifically concerned with the arts:

+ That the physical appearance of the county. it

i e and its les, be achr @
a3 a resource to be nurtured:

* That counties be encouraged to set aside a percentage
of the total costs of every county construction budget for
the purchase or commission of works of art:

* That counties, working togetier with the public at
large. shall heip to eifect a new national goal: ‘That no
American shail be deprived of the opportunity to
experience the beauty in life by barrier of circumatance,
income. background. remoteness or race.

3hip at

ploy nas played the largest role. Exampies of
creative efforts linning CETA and the arts range from
symphonic orchestras (o puppet companies that give free
performances. : :

ACETA symphony

Alameda County in Callfornia has developed a unique
program for unemployed musicians. a CETA symphony.
Last year. the y hired 74 loyed musicians to
be trained and organized into a symphony orchestra, The
orchestra has attracted top-quality musicians and has been
well received by county 3
receive %130 per month for this part-time work. Concerts
have been played In jails. parks. schoois. hospitais.
shopping centers. and other pubiic places.

A “special” arts fair
Another examphe can be found in Rockfard, [il. For the

past few s dev ally di d youth have
been hired to produce and participate in “A Very Special

Arts Fair.” aone-day art exhibit and musical arfaie.
presented (ree of charge to the community. Young pecpie
perween the ages of 13 and |9 worked 13 hours per weeh
for seven weeks in preparation for the fair. Daily activities
included training In: pantomine, dance. dramatic
improvisation. batiking. line drawing painting, wire
sculpturing, weaving and rehearsais for a 3-minute
musical / dance production.

The fair scneduled a musical production (n the marning.
In the afternoon. community members could participate in
workahops staifed by program participants in areas such as

drawing, sculp and qroup
weaving. As a part of the career awareness part of the
program, each participant. fied five local
ar ageacies invoived in the arts as potential employers. The
fast week of the prog; was ta foil p activities
and eiforts at job placement.

An arts program

The City and County of San Francisco. the first prime
sponsor to estabilsh an arts program using CETA funds, has
hired several artists to work with neighbornood arts
programs. This program is a city-funded unit that seehs to
foster public invoivement in the arts by establishing
neighbornood arts centers. affering inexpensive art
classes. and setting up exhibits. Since the program began
in 1974, muralists, visual artists, performing artists.
photographers. architects. poets. set designers, have been
hired into public service jobs under Title V1 of CETA.

Through programs such as these thousands of out-of-
work artists, both advanced and beginners. in every branch
of the arts have Deen given the opportunity to teach. leamn.
perform and bring their talents to public attention. Under
CETA. the opportunity for designing arts activities,
consistent with local arts resources and public service
demands. i3 great. CETA support {or the arts in aadition to
attacking unemployment among artists. xposes the arts
o places and peopie. Such exposure provides a greater
opportunity for rich and poor alike (o share and enjoy the
spirit of art.




Creating a
community
arts agency

by Patricia Prime, executive director.
Metropalitan Arts Congress of Tidewater. (Va.) lnc.

EDITOR'S NOTE: The late Patricia Prime worked
closely with YACo’s Task Force on the Arts. Her
expertise has been an incaluadie resource Lo us.
Shortly before her death. Miss Prime submitted this
article. The task force appreciates (he efforts of this
gifted woman and recognizes ihe untimely loss af a
friend.

Today there are more than | 300 communily art agencies
CAAs) in the United States. Approximacely 300 are public
commissions, the remainder are private nonprolit qroups.
The bulk of this growth has occurred within the pasi five
years.

Far the past two years. there nas been 4 growing
recognition of the viapility of commumity art agencies by
the Mational Endowment for the Arts (MEA). After a year of
study. ¥EA has announced the formation of 3 Task Force on
Community Program Poiicy to study and make
recommendadations an MEA poiicy toward community arts
igencies.

Much of the recent discussion has addressed the issue of
delivering arts programs and services to minorities and
special constituencies. Many befieve that aniy on the local
level can hard decisions of deserving programs be made.

To induce coordination and communication among
existing art groups. and (o p arts ar g

Promoting economic growth

by Louise W. Wiener, special assistant to the secretary
aof for

The tremendous growth of public Mterest i the arts has
made a real impact in the Srofit-making sector
and suggests new apportunities for sconomic
development. Today we undersiand thas the growth of
pooular interest in (Ne arts nas generated 3 cultural
industry with e e cies and

inter

where it already exists, the states are forcing communities
o form CAAs. either pubiic or private. 10 0€ grant recipient
agencies [or local arts services and support. They have
developed a new type of grant program cailed a Local
Government Chailenge Grant.

Using the model deveioped Dy CA. Lo challenge the large
arts organizations and institutions in the country (o
increase their community Support. the states are saying to
local government, ‘'We will give you so many doilars for
every doilar you put in your budget for the arts.

The states are aware that “EA will never be abie to
provide enough money to meet the neeas of the scates and
that most state legisiatures, particulariy in this era of
Proposition L3, cannot increase suostantial aporopriations
from their legisiatures. The next resource must be local
government. Since many county Soaras or city councils do
not want 1o be invoived with arts qrants because of their
lack of expertise. the states suggest creating either a public
“ommission. or contracting with a private. nonprofit arts
council as the conduit of grants to iocal arts groups. in
some cases. local governments chogse (o use the parks and
recreation departmend as the local arts agency.

Some adv. to be consid in creating a public
commission are;

* iccesstoother federal grant programs to expand art
activities.

* Accessto the expertise of grant peopie :n public

tment of © s for broad based
political support.

There are aiso disadvantages:

* The maze of bureaucratic red tape to get 2 program
started. or Lo receive an immediate response.

* The tyoic g additionai i
staff, plus the ative overneaad reg
governmental body.

For some. contracting with a private agency can be the
most beneficial to a community. The private arts agency:

* Has access lo community fund-raising:

* Can respond quickly o the needs and ideas that arise:

= Can. in many cases. tahe the political heat out of the
grant-mahing process:

* Is not suspect for its motives amongarts and
neighborhood people.

County examples

“any counties have eiected to work with community art
aqencies either by building a llaison with their own puplic
artc ar by a art agency o
act as the county 3 art council.

Black Hawk County, lowa nas named the private Cedar
Arts Forum as the oificial county art agency. its major role
is to bring the performing and visuai arts to the people who
atherwise may not have access to them.

Onondaga County. 1.Y. uses the Cuitural Resources
Council of the Civic Center as its cultural planning body.
this private. nonprofit council also serves the city of

lor
by a

ges. an industry which provides significant support
1o auxiliary businesses and local tax scructures.

In January 1978, the Cepartment of Commerce -
submitted a paper entitled, ‘Ferspectiveson the Ecanamic
Development Potential of Cultural Resources. ' ta the White
House Conference on Balanced Growth and Economic
Deveiopment. It points out that cultural resources are:

* "Peopie magqnets.

« Labor-intensive and able to absord the full range of
skill levels.

« Businesses themseives reqardless of tax statusy, which
are significant purchasers of qoods and SETVICES.

« Ccologically and environmentally sound as potential
sconomic qrowth areas.

A magnet for business

The first line of detense for any city 3 (o hoid and attract
peopie—residents. workers, other consumers and
tourists— and to provide them with jobs and education.
recreation. and cultural facilities which mane the city an
enviable site for locatng and relocating business and.
therefore. peopile.

Industries are increasingly footicose. Advances in
transportation. communication and technology have made
most iocations equaily accessible. The finai decision may
be influenced by the presence of those facilitles which were
formerily considered amenities. Jut are Now necessities.

The process o economic ceveinpment through the arts
relles on vdentiiving and effectively maning use of ihe
distinctive heritage of the locale, what may make cultural
resources a successiul key [0 economic development is

to capture the character of the community.

Cuitural activities provide a focus for large numbers of
people. They improve the climate not anly for tourism, but
also for expanded housing, oifices. and smail businesses.
An example of this phenamenon is Lincoln Center for the
Performing Arts in Mew York City. The site, formerty an

A source of revenue

Successiul impiementation of economic development
througn cultural resources nas occurred in both rural and
urban areas. The 51 mililon expansion of the Asniand (Ore.)
Shakespeare Festival in | $63 stimuiated an aaditional
54,000 theater-qoers the firsc season, 39.000 of wnom
came from outside the Rogue River vailey. They accounted
conservatively for 687,000 new tourist dollars. 3y 1977
the festivai was attracting aimost 250.000 theater-goers.
feeding new trade to noteis. motels. restaurants. andg
transportacion facilities.

The phenomenai impact of the Ozark foik Cuitural Center
in Mountain View, Ark. is demonstrated by the fact that in
1977 the center and reiated developments accounted for

__A02.59% overnight visitors (o Stone County. who spent over
$18.11 milllon.

The ial R nandt Center of the
University of Arkansas nas indicated that one-fifth ($3.98
milllon) was returned to the county 3 economy. For the
residents of Stone County, most of whom |ive belaw the
poverty level, according to the 1970 census. this means
that 15.2 percent of their personal income comes irom an
‘arts-refated activity.

The full range of cuitural activities—arts. humanities,
and preservat lates tourism. heips
attract new businesses, and generates increased demand
for supply materiais: this repr new op) for
smail local businesses.

The processof the arts
represents an opportunity for both metropelitan and rurai
areas to ennance their sense of unique character and
identify. Although the secondary effects of cultural
activities da not alleviate the need for subsidy. they may
suGQest that the subsidy is not 103, but 1a returned through
the economic by-products that arts-reiated activities bring
o the community.

Economics of the arts

Art vas been traditionally recognized as essential to the
quality of life. But the vaiue of art in promating a balanced
economic growth has only been recently recognized. Artis
now recognized as a major indusiry. |t provides jobs.
indirectly such as s and

ically isnow c

prime property.

“ew construction in the Lincoin Center area exceeded
$1 billion between 1956 and 1973, The resuiting new and
renovated apartment and oifice builgings. restaurants and
small shops have netted the city 3 400 percent increase in
tax revenues since the 1962 opening (a jump from
$10 million annually to 530 million annuaily. based on tax
figures from 1961 to.1973).

NEA: a guide to programs

Traditionally, the arts have been federaily supported
gh the ' Er for the Arts (NEAL This
agency provides both financial and technical assistance
through a host of programa directed to artists. c

resi . and is 3 factor considered in business
reiocation.

Historic preservation p
to declining neig areas. The
Economic De P for exampie. has
shown that historic preservation projects are 75 percent
labor-intensive. while new conatruction projects are only 30
percent so. .

A paper published by the U.5. Canference of Mayors.
“Taxpayers Revoit and the Arts,” claims that. “Tor every
dollar spent on the arts, three to four doilars are generated
for the city. Studies have proven that cultural activity is
a thriving business which not oniy means jobs. but aiso
channels more maney to the local economy through
busineas support and incentives for business relocation.
Using exampies from previous studies. the report highlights

life

i have ght r

noods and do o

groups and pubiic agencies. NEA publishes a Tuide to
Progqrams,” which provides information on program
a_\rzlllhillty and eilqibility criteria and thve appiication

a of

* Cuftural activities in Chicago have an annual
economic impact totaiing 3470 million. Direct

Syracuse, the school district. ¢ « ¥
Ballet. Syracuse Area Landmark Theatre, the Model Citles
progam and others.

Mo matter the choice. the growth of community art

izati has intr ed a force within the art world
that cannot be ignored.

It seems inevitable thatfocal gover will need to
find the best vehicle for their communities. For it appears
certain thac if a community art agency i3 not in place inthe
near future. local governments will iose out on arts dollars
for programs that are important to their citizens.

Copies can be by writing F
MEA. 2401 E Street. M. W.. Washington, D.C. 20508. Recently.
MEA has created a new office of intergovernmental
programs to be directly responsible for state and local
art projects.
in addition. each state has a designated state arts
commission which aiso provides technical and financial
support. Many of the national funds flow througn these
state commissions. Counties have found state
i tobeani r in their cuitural
gand

program

itures were estimated at 3156 milllon. including $30
million apent to attend events.

* Mine striking Mew York Broadway theaters caused
revenue |oss to taxi ownersof 3117 000 per week. io3s Lo
parking lot operators of $30.000 per week, and to
‘restaurant owners of $510.000 per week.

* Historic preservation and netghborhood

projecta in Phil s Saciety Hill
taxr L aad in3 ah. da..
restoration of an 18th century square generated a 350
™ percent tax increase.
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County programs

Coantinued from page 3

critena for support. ¥o match will be requirea. Grant
Aoildrs have enabied opera companies to subsigize tichets
for students and senior citizens. and have supported a3
sroad range of arganizations serving minorities and the
underpriviledged.

The council's main function is to act as a resource to all
cultural organizations. It publishes a calenaar of events.
assiaes organizations with long: and snort-range dianning.
prepares publicity packages. searches out pocential
funding, and reviews proposals iof national and state
assistance.

it nas recently sponsored (raining seminars for art
srganization s personnet. ‘Orgamizing Your Volunteers
srougnt more than 30 organizacions together and more
tnan 50 organizations attended 4 session with members of
the press, TV and radio on  Xnow Your Media.

Culturai center

Dade County is in the process of building aCuttural
~ompiex to be compieted in 1581, The cost will e 511
million. {unded Dy general revenue dollars. The complex.
1esigned by arcmitect Fhilip Jonnson. will Rouse an art
nstitute, the main branch of the county library. and a
nistorical museum, The art institute will be used for
rraveling exnibits. and is certain (o Doast tourism. The

istorical museum wiil house a large collection of exnibits

acing Dade County $ history from the Serminaie Indians to
ne space age.

Percentage for art

n 1373 Dade County (nstituted a "percentage for art”
program. By county ardinance. 1.5 percent of ail county
Suilding project cOsts must be apent on art. Since then 31
~ammissions have been awarded. rangqing iram paintings
ana sculptures to photographs. ceramics. graochics and
~eaving. More than haif are works of artists within the
state. and every effort has been made to reflect the ethnic
Jiversity of the county.

King County, Wash.

Anen theiing County Arts C was est
in 1966, the county had no home rule charter.
ot q ty the | 2-me arsc was purely
1avisory. After the adoption of a charter three vears iater.
“He commission was directed o stimuiaie interesoin and

ywareness of the visual and performing arts. [t wasgiven a,
first budget of 530,000 funds which nad Leen dporopriated
10 (e parks department for performing Jart activities.

In 15772 the first paid starf was hired to administer funds

primartty for programs ol tourng periormances 4rustsin
Hsticetinns and artist worksnops.

roaay he Ring County Ares Comnmission % comoosed of
|3 mempers appointed 1o tnree-yedr (2rms oy the county
sxecutive and confirmed by the county council. The
commission has three major [asas: policy development.
srogram development and financial support. and grant
making to local artists and arganizations

The staif consists of an executive secretary, a pragram
coordinator. a visual arts coordinator, a secretary. and a
sart-time visual arts assistant (o manage the percentage
for art funding program.

Under the direction of the commission. Ring County was
first in the West to adopt a percentage for art funding
program. By county ordinance. | percent of county
construction project funds are earmarked for the
commission of art works for public places. More than
$600.000 has been generated and the commission has
involved communities in the seiection process. Through
this program. the county has commissioned S_Swor!u-

Programs using CETA

Programs affered by the county arts commission are
varied. In 197%. three major CETA projects for artisis were
initiated: two for commissicned art for public places and

Organizations must be nonpro fit. and lunded programs
must be open to the general pubiic

The Special Cooperative Arts program funds new
programs designed (o contribute significantly to cuitural
life. Proposals must be jointly sponsored by three or more
community organizations. which may include art Graups.
historical societies. senior citizens and youth oriented
organizations. The maumum amount 1o any Jroup is 33,000,

The Performing Visuai Arts program provides funds and
assistance to nonprofit grouos. Funded programs must de
sponsored throughout the year.

The Arts in Institutions program provides funds for
artists services to peopie with emotional. physical or
mental handicaps. ooth in and out of iInstitubions. Pupiic or
nonorelit agencies that serve a countywide clientele may
apply for artist fees. The cammission pays oniy
arofessionai fees. all other costs are borne Dy the agency.

The commissicn publishes a free monthiy newsietter
entitled The Arts which iists coming events in the King
County area. articles of interest (o the art community,
announcement of cCounty art COMMIsSsions Jrograms.
contacts and deadiine information. a3 well as the minules
fram the arts commission meetings.

4jso publisned is a Cuide to Proqrams ~ wnich serves asa
mmini-catalogue of commission-sponsored projects. The
quide includes program availaoility. ziigibility criteria
Jppiication procedure. and deadlines. [Lis dvailadie tree
from the Ring County Arts Commuissian. 300 County
Administration Building, Seattie. Wasn. 58104,

Earthworks sympaosium

This year (he county is inaugurating 4 new program
which will addreas earthwors sculpture as a land
rec ion tool. The will i de c o
earthworks. proposals for future work and public forums on
land lon and SC . and wiil
reclaim an abandoned county gravel pit.

The two-foid project will invoive a well known artist wno
will create 3 permanent large-scale earthwork on a 3.63
acre site south of Seattle. Additionaily it will empioy lour to
six artists for ather sifes. such 43 gravel Dits. roch Judrries
and lanaofill areas.

Nassau County, N.Y.

~assau County. population 1.5 million. estaclished a
County Office of Cultural Development in1971. The
decision ta create such an office stemmed {rom 4 Qrowing
demand among county residents for an aternative to
commuting to neardby Mew Yook City 1o attend cultural
events.

The responsibilities of the oifice, staffed b
empioyees with aiiscal 78 budget ot 386300
provide and administer prodarams. sSDONsSar and work ith
community argRnization programy. and assist in
impiementation of policies estadiisned oy thec
board.

1n addition to this office. the county has created the
~assau County Fine Arts Advisory Council. and @ county
cultural board. The S0-member advisory council assists in
seening grants and raising funds in the community. The
cultural board, a policy-making body. s compased of nine
members: four appointed by the county executive, and five
by the county board of supervisors.

10 fuil-time

urat

Cuitural center

To provide 3 central site for county-sponsared art
activities. Massau purchased a | 73-acre estate for
$3.5 million. The center is open seven days a week and
inciudes a Museum of Fine Art. housed in the mansion
house. a nature preserve and an education canter.

The county has allocated $500.000

ion. When .

the
the manstan will house works of well-
known artists on the (irst floar and
works of local artists on the second.
in addition to the museum. the man.
sion provides space for smail

one in which the commission hired the entire FirseC

indoor music

Dance Company for a six-month inc
throughout the county.

since then, the commission has employed CETA artists as
well as | 1 CETA workers to conduct an inventory of historic
sites. Twenty CETA artists were hired to do a year s artist-in-
residency program. More than 50 jobs have been created by
these projects.

In 1979, CETA artists will assist in a new program. an
Earthworks Sculpture Symposium, using ast in land
reciamation. CETA staif aiso will conduct an inventory of
cuitural facilities in the county as a planning tool for future
dJevelopment. =
Working with the community

Through a community arts program funds go to
arganizations to improve the quality of art experiences in
the community and support arts professionals.

poetry ings and
lectures.

In maintaining the cul-
tural center. the Cul- -
turai Development a
Qffics works closely
with other county depariments
and agencies. The general ser-

partments maintain the
qrounds. CETA emplovees
are used as security quards &
on the grounds. as we

as within the museum.

Art education

The Cultural Development Office requiarty offers a
of prog throughout the year. The education
center on the estate provides art classes at 3 moagest tuition.
ranging from ceramics to landscape ainting, and lectures
on art history, Special credit classes are provided to
teachers to update their saiils and to learn ways ai using art
in their daily class instruction.

‘With CETA funding, the oifice hired art prolessionais tor
work with handicapped and emationaiiy disturbed
individuals, with a special emphasis on mahing these
ingividuals seil-supporting.

in addition to classes. the Cultural Devetopment Office
offers an annual Summer Series at the center which
schedules nationaily known and local art —ompanies. sucn
as the ew York Philharmonic. and Massau County Jpera
Company

The oifice aiso sponsors an annuai June Tesuval at the
center wnich attracts (0 000 citizens. The festival includes
symphony. concert bands. dance. (oik art. 3 special theater
in the woods, and a chiidren s theater.

Special programs

The Cuitural Deveivpment Office has also introduced new
programs (o the <o v. An Enviro Arts Project
was Dequn with [ederal assistance that will incluce
arograms in solar greennousé experiments. and
igentification and cataloguing of tree fife in the nature
preserve, The county provides imini-buses (o transport both
handicapped and seniors around the | 73 acres of the
estale.

tn 1978, the center s sprawling woodland provided a
natural setting lor an ouldoor SCulpture snow entitlea

Monuments and Monoiiths. A Metamorpnosis. Seventeen

wOrks af well known artisis were exnibited forf two Months
in the tail.

in addition. an artist
artists into senior citl-
and traming, and 4
children (o learn how
and perform with jazz &

The oifice aiso
snip libraries. and for @
effort to buiid liaisons
county arts program-
newsletter circu-
carries inform-
requiarty and
planned pro-
at the center
and
around
the county.

n-residence progqram orngs
Zens homes for =ntertainment
jazz program enabkes depnved
10 play Musical instruments
artists.
SpONSOrs orograms in lWown-
private craanizations in an
and gecentralize
ming. A triannual free
iates w0 15000 and
ation on ooth
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WILFRED C. VIITALA
Director

Public Affairs Feb ruary 12 s 1979

Ms. Deborah Bennington

Project Director

The State and the Arts

National Conference of State Legislatures
1405 Curtis Street - 23rd Floor

Denver, Colorado 80202

Dear Ms, Bennington:

My apologies for not replying to your letter earlier, but we have now had
an opportunity to consider in some detail your proposal of December 20;°
1978, regarding funding the National Conference of State Legislatures
arts project.

Our Foundation funds, as is true in the case of many other companies, are
under increasingly severe pressure as more and more private causes seek
business contributions. In our case the problem is compounded by the fact
that as a matter of corporate policy we allocate a relatively small
percentage of our total giving to the arts.

In light of the foregoing, I am sorry to advise you that we are not prepared
to fund the worthwhile program described in the materials which you forwarded.
Our Contributions Committee feels, I believe understandably, that in the

light of the small funds available we should use those for the benefit

of cultural institutions in the states in which we operate. i

Sincerely, ~

o W)

| L¢ L A AR A ¢ A

sy
\

WCViitala
jl

cc: ~Senator Emily Staples
S. F. Keating




— - PEOPLE IN NEW MEXICO WHO HELPED MAKE THE SANTA FE MEETING POSSIBLE

-~

You already have names and addresses for the Panel Members.

Luis Tapia who

spoke on the "Native Artists and Craftsmen" panel was responsible for arranging
our visit to the Hispanic Art Exhibit at the Santuario de Guadalupe. (He is
Vice-chairperson of the Cofradia de Artes y Artesanos Hispanicos, the group which

put on the show.)

Charles Poitras (below) spoke for Lloyd New.

The following devoted a great deal of time to plan the meeting:

Sen. John Irick
6500 Rogers NE
Albuquerque, NM 87110

Bernard Lopez (Bernie)
Executive Director

New Mexico Arts Division
113 Lincoln Avenue

Santa Fe, NM 87501

Eleanor Broh-Kahn (Bernie's assistant,
same address, handled many program planning
details)

(Bernie's boss, & Director
of the Fine Arts Museum,
hosted our Saturday session
there)

Mr. George Ewing
Acting Director
Division of
Cultural Affairs
113 Lincoln Avenue
Santa Fe, NM 87501

Marge Beatty (Volunteered her time to
1012 Parkland Place, John Irick to handle all
5B press work, & did an out-
Albuquerque, NM standing job)
87108

Helen Sidler (arranged for all private
Director transportation to Santa Fe)
Albuquerque Arts Counci.l

5900 Domingo Road, NE

Albuquerque, NM 87108

Mrs. W. W. (Peggy) Driscoll
196 Circle Drive
Santa Fe, NM 87501

(hosted our Recep-
tion on Saturday evening)

Governor and Mrs. Bruce King
State Capitol
Santa Fe, NM 87503

(hosted our Buffet
Reception on Friday
evening)

Mariano C de Baca (Driver who donated
P. 0. Box 4814 his time and his
Santa Fe, NM 87501 bus)

(John's secretary,

did many Togistical

arrangements & helped
with registration)

Kay Bingham
c/o Sen. Irick
State Capitol
Santa Fe, NM 87503

(helped with
registration)

Diane Strader
c/o Sen. Conway
State Capitol
Santa Fe, NM 87503
(oversaw the tremen-
dous service we got
from the Inn)

Patty Jennison
Director of Sales
The Inn at Loretto
211 01d Santa Fe Trail
Santa Fe, NM 87501

(he has been doing the
video taping all at
his own expense)

Shalom Gorewitz
210 E. 17th Street
New Yor, NY 10003

Dave Warren (he was one of our
President hosts at the Institute
Institute of American

Indian Arts
Cerrillos Road
Santa Fe, NM 87501

(also a host at the
Institute, and spoke
on behalf of
LToyd New)

Charles Poitras

Vice President

Institute of American
Indian Arts

Cerrillos Road

Santa Fe, NM 87501

These people helped in getting people from Albuquerque to Santa Fe:

Mayor David Rusk, PO Box 1293, Albug. 87103. You might cite Max Cisneros
who is assigned to Airport Operations from the Mayor's office and who was
of immense help toffélea. City provided a bus Thursday evening.

Mary Burke (AAC Board), 9309 Indian School Road MNE #9, Albug. 87112
Marian Cobbett EArtist), 7836 Academy Trail NE, Albug. 87109

Marie Trujillo

Art Promo), 1608 Princeton NE, Albug. 87106

- Frances Szeman (Weaver), 1358 Calle Los Vecinos MW, Albug. 87107
Diane Noyes (Art Dealer), 829 Rio Arriba Avenue SE, Albug. 87123
James Rutherford (former Legislator), 908 Vassar Drive NE, 87106 _




PUBLICATIONS LIST

REGIONAL REHABILITATION RESEARCH INSTITUTE
ON ATTITUDINAL, LEGAL, AND LEISURE BARRIERS

George Washington University
1828 L St., N.W., Suite 704

Washington, D.C. 20036

Phone: (202) 676-6377
The Regional Rehabilitation Research Institute on Attitudinal, Legal, & Leisure Barriers
(RRRI-ALLB) is located at George Washington University, Washington, D.C. and is funded
by the Rehabilitation Services Administration, Dept. of Health, Education & Welfare.
The RRRI-ALLB conducts research and prepares matarials for rehabilitation professionals
and the general public on attitudes related to phvsical and mental disabilities. The
following list of publications can be useful to both professionals and the general
public in reducing attitudinal barriers toward people with disabilities.

DNDICATE NIMEER OF COPIES ORDERED BESIDE PUELICATION NO. OF ITEM DESIRED:

FIARET o TR (g 1 T o] 4
rF Lopies Uo. NO. & Lopies
e LA T

B
2
3
4
5
6
7
8

9
10
1l
12
13
14
15

PAYMENT SHOULD ACCOMPANY ORDER. MAKE CHECKS PAYARLE TO: GEORGE WASHINGION UNIVERSITY.

SEND ORDERS TO: Publications
RRRI-ALLB
1828 L St., N.W.
Suite 704
Washington, D.C. 20036
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*++ BARRTER AWARENESS SERIES ***

A series of booklets dealing with attitudes toward disability. Can be used
independently or as a set. Each booklet focuses on a different set of
attirtudinal barriers. Written for the gemeral public.

THE INVISIELE BATTLE: ATTITUDES & DISABILITY — Attitudes of nondisabled
people toward disabled people, in general. Price: Single copy free.
2-10 copies @ 25¢, 11 or more copies 2 13c¢.

EEYOND THE SOUND BARRIER — Atctitudes toward people with hearing-impairment

19

and deafness. Price: Single copy free. 2-10 copies @ 25¢, 1l or more @ 15¢.

FREE WHEELING — Attitudes toward people who use wheelchairs. Price:

Single copy free. 2-10 copies @ 25¢, 1l or more copies 3 15¢.

COUNTESPOINT — Attitudes of disabled people toward nondisabled people.
Companion to Pub. No. 1. Price: Single copy free. 2-10 copies a 25¢,
11 or more copiles @ l5e.

DIQNITY — Attitudes toward people with mental retardatiom. Price:
Single copy free. 2-10 copies @ 25¢, 11 or more copies @ 15c¢.

#** ANNOTATED BISLIOGRAPHIES *¥*

Danisczko. S. ATTITUDES § DISARITITY: A SELECTTD AMNNOTATED SIELICGRAPHY
1975=1977. 83 pages. Price: 3$2.50.

Panieczko, S., Cornelius, D. & frank, W. SEX & DISABILITY: A SELECTED
ANNOTATED BIBLIOGRAPHY 1975-1977. 22 pages. Price: 3$1.25.

dw m e
Mistler, S. GUIDELINES FCR DPLEMENTATICN CF SECTICN 304 FOR CCLIEGES &
UNIVERSITIES. 14 pages. Price: 3ingle copy free. 2-10 copies ¥ 351.00,
11 or more copies @ 73c.
Harmann, A. & Walker, C. HANDECOCK CF EMPLCYMENT RIGHTS OF THE HANDICRPPED:
SPECTIONS 503 AND S04 OF THE REHABILITATICN ACT CF 1973. Written for the
layperson. 87 pages + glossary. Price: 33.00.

*%% ARTICIES & REVIEWS ***

Reprints of journal articles and reviews of films and books writtenm by
staff members of the RRRI-ALLB. SINGLE COPIES FREE.

Cornelius, D. ™ A BRIEF CONSIMER'S GUIDE TO SEXUALITY AND THE DISASLED
WOMAN."  1977.

Daniels, S. "CONSUMER INVCLVEMENT IN REHABILITATICN." 1975.

Cornelius, D. and Daniels, S. "'I AM NOT WHAT YOU SEE': HAMILE §
CARE." 1977.

Daniels, S. " SEXUAL EEALTH CARE SERVICES FCR THE DISABLED." 1977.

Cornmelius, D. "TOWARD INTIMACY AND WITHLN REACH: A REVIEW." 1978.

*** NEWSLETTER ***
RE: SEARCH — A bi-monthly publication on various topics of interest to

the rehabilitation community. Writtem by D. Cormelius, D. Dew, 5. Mistler,
S. Panieczko & J. Strully. SUBSCRIPTICN FREE.

— Octocber 1978




EMILY ANNE STAPLES
Senator, 43rd District

235 Minnesota Capitol

St. Paul, Minnesota 55155
(612) 2964137

Senate

Plymouth, Minnesota 55391

(612) 473-9120 State of Minnesota

March 28, 1979

The Honorable Sidney Yates
U.S. House of Representatives
Washington, D. C.

Dear Congressman Yates;:

I understand that in your position as Chairman of the Subcommittee

on the Interior of the House Appropriations Committee, you are

giving consideration to the budget requests of the National Endowment

for the Arts. I am currently serving as a member of the Arts Task

Force of the National Conference of State Legislatures. The administrative
expenses for this task force are being funded from a grant from the
National Endowment.

Your concern about state and federal agencies lobbying each other

is certainly a valid one and one which I share. However, I'm concerned
that you differentiate between the educational benefits of an effort
such as that of the National Conference of State Legislatures and
straight lobbying, which, by the way, I also consider to a large

extent educational if it is done the way it should be.

I have participated in two meetings of the Arts Task Force and have
found them extremely helpful in sharing information about what

other states are doing in the arts and bringing that information back
to Minnesota. There seems to be a very positive benefit in the

kind of brainstorming that goes on when members of state legislatures
who are interested in the arts get together and can share not only
their ideas but the successes and failures they have had in generating
support for the arts.

I urge you to differentiate between programs as you are considering
NEA's budget and to continue support for the NCSL project in terms
of money spent and generation of funds. I doubt that you could get
more for your money. Thank you for your thoughtful consideration
of this request.

Best regards,

Emily Anne Staples
State Senator

EAS : bwm
COMMITTEES . Health, Welfare & Corrections « Energy & Housing « Vice Chairman,
Employment « General Legislation & Administrative Rules « Veterans Affairs -
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MEMORANDUM TO: Arts Task Force and Bther Interested Legislactors

FROM: Deborah Benning torrg%

DATE: March 16, 1979

SUBJECT: URGENT MESSAGE: CRISIS LOOMS FOR ARTS PROJECT.:!

I was just recently informed by our project officers at the Natiomal Endowment for the
Arts (NEA), that due to the objections of a U.S. Congressman, and contrary to the 3-year
verbal commitment given us by NEA, continued funding of the Arts Projects of all of

the "public intemst groups" (associations of governors, counties, cities, mayors, city
managers and state legislators) is in serious doubt.

It seems that U.S. Rep. Sidney Yates (D-ILL), who is Chairman of the Subcommittee on

the Interior of the House Appropriations Committee, which handles the NEA budget, was

not aware of our projects. When he found out recently that NEA was funding us, he

raised objection, on the grounds that the money should be going directly to arts groups
and should not be going to groups that ""lobby me." He apparently thinks he does not get
as mueh support for the arts by funding us as he would by funding a theatre company, for
example. He also has not understanding that the state and local interest groups are
more than just lobbyists genmerally, or that our arts projects specifically are not lobby-
ing efforts. (Under its authorizing legislation, the NEA has every right to fund ad-
vocacy and information activities.)

Not persuaded by verbal defenses irom NEA Chairman Livingston Biddle or his Congressional
liaision (none of whom, frankly, are that familiar with our projects), Yates made it
clear that the NEA should not continue funding these projects. NEA people have told us
repeatedly that they feel the projects are very worthwhile, and would like to continue
funding us, but they cannot do it against Yates' will.

The NEA plans to send a letter from Biddle to Yates, including one-page descriptions of
the projects, asking Yates to recomsider. We dc not know how persuasive this will be.

IMPLICATIONS FOR NCSL ARTS PROJECT

As you may recall, our NCSL project on The States and the Arts was to have begun 2nd
year funding from the NEA on April 15. Total support for the project comes from the
NEA's $25,000, and without grant support for NEA or somewhere, we would nmot have a
project. Although we are continuing with the planning, this means that our May meeting
in New York City, our activities during the San Francisco Annual Meeting, and the pro-
ducts of our project as a whole -- recommendations to state legislatures on support for
the arts -— are all in jeopardy.

WE NEED YOUR HELP!

If you feel this project is worthwhile, and that we need to complete the job we started,
you will have to make your feelings known -- first by phone or letter to people here at
NCSL =- our President, Senator Jason Boe (President of the Senate, State Capitol, Salem,
OR 97310, 503-378-8173) and/or our Executive Director, Earl Mackey (NCSL, 1405 Curtis
Street, Denver, CO 80202, 303-623-6600).
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We also need your help in changirg Yates' mind. This is going to mean helping us to
inform him that he is getting tremendous support for the arts with the dollars spent

on us. We need to let him know that our Arts Project is filling a real state need for
information, for help in determining the best way to use the moneys the states are
spending for the arts (did you know the NEA has just released a report showing that the
states are now providing more $ than the NEA to support the arts through state arts agen-
cies?), and for guidance on legal changes that are needed to support the arts.

As I think you know, we are trying to do these things through the investigations and
subsequent recommendations of our Arts Task Force, through surveys of state legislation,
through arts programs at our Annual Meetings, articles in our publications, programs

for individual states (like Joan Mondale's speech to the Maryland General Assembly this
month), special activities like recepctions to bring legislators together with arts peo-
ple, and through involving the arts in all NCSL programs.

Do you have suggestions on approaching Yates? Do you know him? Are any of the members
of the Subcommittee (listed below) from your state and could you contact them and inform
them of the problem? Ask for their support -- perhaps ask them to talk to Yates on our
behalf? Could you ask your Congressman to talk to Yates on our behalf? Do you have
another suggestion? (If you do contact Yates somehow, please let me know.)

WHAT IF

If the NEA funding does not come through, we would have to raise private § to replace it.
This can take time, and your endorsement of the project is crucial to encouraging the
NCSL leadership to do whatever is necessary to locate funding to continue the project«:
(Your help on locating private funding would be most welcome too, of course.)

I cannot stress enough how urgent this matter is. If you feel as positive abecut the
Project as you have indicated at our meetings, or for some of you, through our commu-
nications, PLEASE LET THAT BE KNOWN!

Thank vou for your support so far. I have already talked with some of you about this,
and will try to call the rest of you. I will also let know you as things develop.

SUBCOMMITTEE ON THE INTERIOR OF THE HOUSE APPROPRIATIONS COMMITTEE

Sidney Yates (D-IL), Chairman Rep. Robert Duncan (D-OR)
Gunn McKay (D-UT) Rep. Norman Dicks (D-WA)
Clarence Long (D-MD) Rep. Joseph McDade (R-PA)
Bo Ginn (D-GA) Rep. Ralph Regula (R-OH)
John Murtha (D-PA) Rep. Clair Burgener (R-CA)

ALl ha

lale ahls a ;
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MEMORANDUM TO: Arts Task Force

FROM: Deborah Bennington

DATE: February 27, 1979

SUBJECT: Follow-up on Santa Fe, Private Sector Fundraising,

Articles of Interest, Plans for New York

1. Follow-up on Santa Fe: The Santa Fe meeting was truly outstanding, thanks to
your interest and enthusiasm. What a wonderful group of people you are! Thank you.

For those of you who could not be there, I am enclosing the report on the Los Angeles
meeting (which was in the Santa Fe registration packet). In a hopefully more timely
fashion, everyone will be receiving in March a report on the Santa Fe meeting. I
would be happy to send along all of the handout materials from Santa Fe to anyone
who requests them.

For those who were in Santa Fe, I am enclosing names and addresses of the local
people whe were responsible for seeing that the meeting happened, in case vou wanted
to send thank you notes. You are also getting the handicapped materials which did
not arrive in time to be distributed at the meeting.

2. Private Sector Fundraising: Those of you who attended the Santa Fe meeting
heard of our hopes to raise money to expand the capabilities of our project.
Private funds would help us to complete our research and Task Force work in a
thorough manner, and then to share the results with the widest possible audience
through publication and media activities. Enclosed is a current version of the
proposal.

We are asking for help from the Task Force members in making the initial contact with
companies from your states that are either known supporters of the arts, or could

be supporters of the arts. I have been contacting a number of companies myself,

and we have already received $1,000 from General Mills as a contribution towards

our goal of $35,000.

Would you be willing to make the first contact with the company, either by phone or
letter? If so, tell them about the project and your involvement and ask for their
support in the form of a contribution. I will be happy to follow up with all of
the paper work (the proposal itself and the formal attachments).

Per requests from some of you, I am enclosing a draft letter and suggested attach-
ments (newspaper clips on the Task Force and the STATE LEGISLATURES article) which
you could use to contact a company or company foundation by mail. Please remember
to send me a copy of your letter so I could handle my correspondence accordingly.

As you will see in the proposal and cover letter, we have tried to give private
companies several arguments favoring their support. I think the most important
one is that by supporting the work of the Arts Task Force, they are providing

support to the arts by helping the development of responsible public policy affecting
the arts at the state level. That is suppert they could not give arts groups directly.




Without this private support, we do not have adequate funds to properly write and
share the results of your work, our fifty-state survey of arts legislation and
other information we gather, with the rest of the legislators and staff who should
know (not to mention sharing it with federal and local govermment people, arts
groups, and the public).

I am most grateful for the help already given me by several of you, and I am
excited at the prospect of making our work go further tham Los Angeles, Santa Te
and New York.

3. Articles of Interest: Press clips about L.A. and Santa Fe are attached to the
draft "contributions letter", as well as the feature article on The States and the
Arts in this month's STATE LEGISLATURES magazine. Separately stapled is a package
of articles from recent publications which I thought might be of interest. Another
piece you will find in this "stack" is an article om "Counties and the Arts™ which
was prepared under the auspices of our counterpart arts project at the Natiocnal
Association of Counties.

4. New York Meeting: In Santa Fe, the Arts Task Force agreed to stick with the
first full weekend in May, but begin with registration on May 2nd, and some
"experience" activities during the day on Thursday, May 3, and run through until
Sunday, May 6th. A number of suggestions were made for substantive discussions
and arts experiences.

Discussions will focus on the Arts Task Force recommendation for an NCSL policy
position on the arts (a draft will be mailed in advance), state arts legislation
(we did not have time for the discussion in Santa Fe), arts advocacy (with legis-
latures and the public) and censorship (as might occur by virtue of govermment
decisions of which art activities to fund), economics of the arts, and the New York
experience with funding the arts.

On the "experience" side, suggestions were made for visits to Lincoln Center (we
are now arranging for a tour and a dinner hosted by the Metropolitan Opera House,
and then a performance there by the New York City Ballet of "Sleeping Beauty' on
Thursday, May 3), a tour of the Soho District, a reception at Gracie Mansion with
Mayor Koch and people from the arts in New York, arrangements for tickets to
Broadway shows, a dance class for Task Force members, and a variety of other
stops at museums, schools, private collections, etc. We will try to arrange for
as many of these as possible.

One major warning came from our Task Force members from New York -- IT WILL BE
EXPENSIVE'! A hotel has not yet been located, but probably the rate for a single
room will be somewhere in the $50's. (If some people want to double up on rooms,
I will try to coordinate that.) You will also have to pay your own way to most
of the entertainment activities. We will try to allow you options however, and a
good measure of free time to take advantage of the New York cultural offerings.

We will also need to hear from you as soon as possible after we mail registration
forms. I do not think the hotel or other places we visit will be as flexible to
handle last minute additions as were our sites in L.A. and Santa Fe.

5. Finally: Let me know if you have questions on any of the above. You will be
getting more information on New York soon.

DB:DT
Enclosures




PEOPLE IN NEW MEXICO WHO HELPED MAKE THE SANTA FE MEETING POSSIBLE

You already have names and addresses for the Panel Members. Luis Tapia who

spoke on the "Native Artists and Craftsmen" panel was responsible for arranging
our visit to the Hispanic Art Exhibit at the Santuario de Guadalupe.(He is
Vice-chairperson of the Cofradia de Artes y Artesanos Hispanicos, the group which

put on the show.)

Charles Poitras (below) spoke for Lloyd New.

The following devoted a great deal of time to plan the meeting:

Sen. John Irick
6500 Rogers NE
Albuquerque, NM 87110
Bernard Lopez (Bernie)
Executive Director

New Mexico Arts Division
113 Lincoln Avenue

Santa Fe, NM 87501

Eleanor Broh-Kahn (Bernie's assistant,
same address, handled many program planning
details)

(Bernie's boss, & Director
of the Fine Arts Museum,
hosted our Saturday session
there)

Mr. George Ewing
Acting Director
Division of
Cultural Affairs
113 Lincoln Avenue
Santa Fe, NM 87501

Marge Beatty (Volunteered her time to
1012 Parkland Place, John Irick to handle all
S.E. press work, & did an out-
Albuquerque, NM standing job)
87108

Helen Sidler (arranged for all private
Director transportation to Santa Fe)
Albuquerque Arts Council

5900 Domingo Road, NE

Albuquerque, NM 87108

Mrs. W. W. (Peggy) Driscoll  (hosted our Recep-
196 Circle Drive tion on Saturday evening)
Santa Fe, NM 87501

(hosted our Buffet
Reception on Friday
evening)

Governor and Mrs. Bruce King
State Capitol
Santa Fe, NM 87503

Mariano C de Baca (Driver who donated
P. 0. Box 4814 his time and his
Santa Fe, NM 87501 bus)

(John's secretary,

did many logistical

arrangements & helped
with registration)

Kay Bingham
c/o Sen. Irick
State Capitol
Santa Fe, NM 87503

(helped with
registration)

Diane Strader
c/o Sen. Conway
State Capitol
Santa Fe, NM 87503
(oversaw the tremen-
dous service we got
from the Inn)

Patty Jennison
Director of Sales
The Inn at Loretto
211 01d Santa Fe Trail
Santa Fe, NM 87501

(he has been doing the
video taping all at
his own expense)

Shalom Gorewitz
210 E. 17th Street
New Yor, NY 10003

Dave Warren (he was one of our
President hosts at the Institute
Institute of American

Indian Arts
Cerrillos Road
Santa Fe, NM 87501

Charles Poitras (also a host at the

Vice President Institute, and spoke

Institute of American on behalf of
Indian Arts Lloyd New)

Cerrillos Road

Santa Fe, NM 87501

These people helped in getting people from Albuquerque to Santa Fe:

Mayor David Rusk, PO Box 1293, Albug. 87103. You might cite Max Cisneros
who is assigned to Airport Operations from the Mayor's office and who was
of immense help toffélea. City provided a bus Thursday evening.

Mary Burke (AAC Board), 9309 Indian School Road NE #9, Albug. 87112

- Marian Cobbett EArtist), 7836 Academy Trail NE, Albug. 87109

- Marie Trujillo

Art Promo), 1608 Princeton NE, Albug. 87106

- Frances Szeman (Weaver), 1858 Calle Los Vecinos NW, Albug. 87107
- Diane Noyes (Art Dealer), 829 Rio Arriba Avenue SE, Albug. 87123
James Rutherford (former Legislator), 908 Vassar Drive NE, 87106 _




Draft Letter for Arts Task Force Members
(For use in contacting private corporations and foundations regarding
contributions to The States and the Arts Project)

(Date)

Dear

Late last spring, the National Conference of State Legislatures, (NCSL), the
official representative of the country's 7600 state legislators and their
staffs, undertook a project on The States and the Arts. The purpose is to
assist state legislatures in evaluating the needs of the arts and state programs
for the arts. The current project is funded by a $25,000 "seed money" grant
from the National Endowment for the Arts.

Included in the varied program are such activities as the work of an Arts Task
Force, of which I am a member, which is charged with investigating the needs

of the arts and making recommendations for state legislative actions to support
the arts, a 50-state survey of arts legislation, technical assistant to states
in such ways as drafting new legislation and help in obtaining resource people
(such as Mrs. Joan Mondale who will be speaking to the members of the Maryland
General Assembly on March 8 on "The State of the Arts'") and information services
such as the feature article on the arts in this month's issue of the NCSL

STATE LEGISLATURES magazine.

To meet the objectives of services to state legislatures on arts issues, NCSL
and the Arts Task Force have determined there is a need to expand the project.
We are now seeking $35,000 in private support to augment the seed start-up
money provided by the Endowment. The funds would ensure that the research and
Task Force studies are completed in a thorough manner, and that the results are
shared through publications and media activities with the widest possible
audience. 1In particular, we would like to publish the Arts Task Force recommend-
ations in the form of ® "A Legislator's Guide to Supporting the Arts." This
would be distributed to state legislators and staff in every state, key members
of Congress, executive branch people concerned with the arts at local, state
and federal levels, arts organizations and the general public.

I am writing to ask for your help in the form of a contribution from (company name
or company's foundation name ) to our project. While the record of
business and industry in supporting the arts is well established, we feel this

is a unique opportunity for: ( company name ) and other members

of the corporate community to support the arts in ways you cannot do directly--
by contributing to a project to help the development of responsible public policy
and laws affecting artists, arts organizations and arts audiences at the state
level. You would be given prominent credit for that support, and your contri-
bution would be tax deductible.




Enclosed is a description of the project and copies of the STATE LEGISLATURES
article and others on the work of the Arts Task Force. If you agree, I would
like to have Deborah Bennington, Project Director for The States and the Arts
at NCSL, send you the details of the proposal for expanding the project. We
hope for a start-up date of April lst on the use of these private funds, timed
to coincide with the second-year grant from the National Endowment. In view
of that, I hope to hear from you on this matter at your earliest convenience.
Thank you for your cooperation.

Sincerely,

(Your signature)

Enclosures
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STATE LEGISLATURES FOCUS ON THE ARTS

The National Conference of State Legislatures (NCSL) recently has undertaken
a new project on The States and the Arts to examine state support for the performing
and visual arts. Funded by a $25,000 grant from the National Endowment for the
Arts, the project is intended to enhance the growing interest and support state
legislatures have recently shown toward advancement of the arts.

Project work will be carried out through a Task Force of state legislators
from a majority of the states headed by Senator Alan Sieroty of California. Task
Force members will investigate issues pertaining to support for the arts and then
make recommendations on where state legislative support should be increased.
Included in the list of issues to be addressed by the Task Force are the economics
of the arts, unemployment in the arts, artists rights, arts education, funding
to state arts councils, distribution of arts funding, historic preservation,
neighborhood improvement, art in public places, minorities and the arts, and
handicapped access to the arts.

In August 1977, NCSL adopted a policy urging increased support and recognition
of the arts as essential to the intellectual and spiritual growth of the nation's
citizens and as an increasingly important resource in state and local communities.

The impetus for this new project is to help legislators find answers to the
many questions they are facing about the best, most efficient methods of supporting
and advancing the arts in their states. Symphony orchestras, ballet and theatre
companies, museums and art galleries are only a few of the institutions that are
turning to state legislatures for help with their serious financial difficulties.
Organizations of individual artists are also seeking state legislative assistance
in the areas of artist-dealer relations, tax laws, and royalties. This NCSL effort
will serve as a clearinghouse of information for legislators on these and other
issues.

State legislatures currently support 50 state arts agencies with $62 million
in state funds, a 7.6% increase over fiscal year 1977 appropriations. The trend
for FY 1979 is towards still higher financial support in most states.

In addition to direct appropriations, states have adopted a number of alternative
measures to show their support. At least eight states (Alaska, Hawaii, Colorado,
Iowa, Texas, Oregon, Washington and California) have enacted laws earmarking up
to one percent of a public building's construction costs for original art.
Washington's one-half percent law resulted in $350,000 in state money for art in
1976, ranging from a $20,000 outdoor sculpture for a community college to a $75
silkscreen for a middle school. And, since 1967, Hawaii has spent more than $1
million to incorporate art into state buildings. It has been estimated that
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$25 million annually could be earmarked for public art across the nation if every
state adopted a law earmarking one percent of public construction to support the
arts.

Increased use of public buildings for arts activities, designating arts
contributions on income tax forms, state lotteries to raise funds for arts, art
banks, resale royalties for artists, funding distribution formulas, and historic
preservation commissions are examples of other arts support legislation which have
been considered and/or passed in the states. A complete inventory of state arts
legislation will be compiled and made available to legislators and others as part
of the project.

For further information about the States and the Arts, please contact Deborah
Bennington, Project Director, in NCSL's Denver office.

The National Conference of State Legislatures, the official representative
of the country's 7,600 state legislators and their staffs, works to help lawmakers
meet the challenges of the complex federal system. Headquartered in Denver, Colo.,
with an office of state-federal relations in Washington, D.C., the NCSL is a
non-partisan organization funded by the states and governed by a 43-member
Executive Committee.

The NCSL has three basic objectives:
To improve the quality and effectiveness of state legislatures.

To assure states a strong, cohesive voice in the federal decision-making
process.

To foster interstate communication and cooperation.




Sidney F. Parham

STATE LEGISLATURES Magazine

February 1979
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States and the Arts:
More Than Meets the Eye

The battle for funding is uphill all the way—especiaily after
Proposition 43—but arts suppert in the states has reached $88 million,
and it often takes surprising new forms.

® In Utah, students at an intertribal school learn poetry
from two professional poets, and publish a volume of
Native American poetry.

® Professional theater people in Pennsylvania have
organized a company of senior citizens, who create and act
in their own plays.

® Many states require that a percentage of building
budgets be set aside for the purchase and display of art.
® A troupe of actors tours South Dakota, performing an
original play about the state’s history. For many in their
audience, it is the first experience of live theater.

the business of supporting the arts. ‘‘Business’’ is
an appropriate word. The states have appropriated 388
million for direct support of the arts in fiscal 1979; they
have begun to define the legal rights of artists, and they are
recognizing the importance of local artists and arts institu-
tions, both as a state industry and as a way of improving
the quality of life in their communities.

Direct funding of arts councils is the most visible though
not the only means of state support. Generally, that fun-
ding is on the rise. The $38 million dollars appropriated in
fiscal 1979 represents an 18.5 percent increase over fiscal
1978-which saw a 24.3 percent increase over the previous
year. Only four states decreased their appropriations and
four others registered no change or less than a 1 percent in-
crease. The remaining states all increased their appropria-

I hese are only a few of the ways states are involved in




tions, many by significant amounts. Louisiana and Vir-
ginia recorded the largest increases with 330 percent and
269 percent respectively.

The increases come on top of a very small base. New
York’s direct funding of its arts council accounts for 41
percent of the $88 million total. Only Alaska and New
York fund at a level greater than one dollar per capita. The
average per capita support is 31.8 cents and fully half the
states provide the arts with less than 20.5 cents per capita.

Furthermore, California legislators found the direct
arts budget an easy one to cut in the wake of Proposition
13. Their appropriation to the California Arts Council,
the state agency which gives grants to both institutions
and individual artists, was reduced by 59.5 percent, an act
that lowered California to 49th place in terms of per
capita spending on the arts. This cut had immediate con-
sequences. In Los Angeles both the Museum of Modern
Art and the Museum of Natural History were forced to
charge admission, lowering attendance by 44 percent in
the first institution and by 62 percent in the latter. Many
other organizations were forced to cancel or limit planned
activities. These curtailments had nationwide effects.
Such groups as the Pittsburgh Chamber Orchestra and
Atlanta Symphony were asked to cancel planned visits to
California.

“The states have appropriated

over $88 million for direct support of
the arts in fiscal 1979; they have
begun to define the legal rights

of artists; and they are recognizing
the impertance of local arts and
arts institutions, both as a state
industry and as a way of improving
the quality of life in their
communities.”

It is easy (and sometimes justified) to argue, that, given
the choice of arts and other state services such as educa-
tion, public works, or police protection, the arts should
suffer. But it is important to recognize the contribution of
the arts to our quality of life and sense of community. An
active arts program has been shown to yield real benefits in
employment, direct and indirect spending, and attraction
of new business to the community.

Moreover, there is a growing public demand for afford-
able arts experiences. In fact this demand—along with
some encouragement from the National Endowment for
the Arts—prompted the states to get involved in support-
ing the arts. We may think of the arts as elitist—as func-
tions the state supports for the advantage of a privileged
few—but polls and attendance figures contradict this im-
pression. Recent promotional literature for the Denver
Arts Museum showed that more Coloradians attended the
museum than attended the games of Denver’s professional

football and basketball teams. Hartford’s museum, the
Wadsworth Antheaum, polled its visitors. To the surprise
of nearly everyone it found that 48 percent of its visitors
had incomes of less than $10,000 dollars and 45 percent
had not more than a high school education. A 1976 Harris
poll showed that two out of every three persons polled had
attended or participated in some aspect of the arts. Forty-
one percent of those surveyed said they would be willing to
pay up to $10 in additional taxes if the money were ear-
marked for the arts.

Economic Impact

The popularity of the arts helps explain the considerable
economic impact any arts institution has on its communi-
ty. In major cultural centers, this impact is obvious. When
a four-week strike in New York closed nine musical pro-
ductions, it led to the following economic losses:

—A $117,000 loss of revenue each week to taxi drivers.

—A $50,000 loss of revenue each week to parking lot

Operators.

—A $510,000 loss of revenue each week to restaurants.
These figures exclude salary lost to the strikers or income
lost to the theaters and make no effort to account for the
ripple effect of these losses.

Although New York is something of a special case, the
arts have similar economic impact on cities of moderate
size and even on smaller communities. The U.S. Con-
ference of Mayors estimates that for every dollar of funds
spent on the arts three to four dollars are generated for the
city. A study of the impact of the arts in Indianapolis show-
ed more than 1,000 persons were employed in arts-related
activities with a total payroll of $5,891,972. The ripple ef-
fect of arts expenditures and payroll brought the total im-
pact of the arts in Indianapolis to an estimated $25 million.
A Washington, D.C. study concluded that even asmall art
gallery attracting no more than 25 visitors a day generates
dollars for the economy equal to a new business with a
payroll of $125,000.

The arts do not exist to provide a basis for economic
development, of course—but they are often essential to a
revitalization and growth plan. The arts have three prin-
cipal areas of economic effect—employment, direct and
indirect expenditures in related industries, and as a magnet
to attract new business.

Perhaps the most underrated economic effect of the arts
is in the area of unemployment. The arts are labor inten-
sive, and for the most part they are unable to take advan-

*1t shouid be noted that the definition of *‘arts’* includes but is not limited
to the traditional fine arts. Indeed some arts councils have provided funds
not only to craft workers and organizations, but aiso to zoos and natural
history museums. A position paper prepared for the U.S. Conference of
Mayors defines the arts as, *‘the total physical, spiritual, aesthetic life of
our cities; which includes but goes beyond the institutional activities of the
symphony, bailet, orchestras and museums, to include historic preserva-
tion efforts; urban design programs; and the leadership of our city
governments in support of the arts.”” Most studies of the economic impact
of the arts use a narrower definition in order to gather more accurate
statistics. Because these studies concentrate on major arts institutions they
tend to under-report the total activity in a given area.




States and the Arts

tage of modern labor-saving technology. Although the
sizes of symphony orchestras vary, the minimum number
required to perform Beethoven’s Ninth Symphony is the
same as it was in 1828, the year he composed it. Because of
technical advances in scenery and lights it takes more peo-
ple to mount the production of Hamlet than it did in 1600.
These facts mean that the arts must employ many people
who will live and spend money in the community.

A study of eight major arts institutions in Baltimore
showed that 80 percent of their professional and ad-
ministrative staff lived in the city, with the remainder con-
centrated in Baltimore County. Slightly less than half were
homeowners, and about two-thirds of employee
disposable income (34.4 million) was spent locally. This
study estimated that in addition to the direct employment
of 404 persons these institutions generated 771 full time
jobs in related businesses—an employment impact roughly
equal to the Coca Cola bottling plant or the Fidelity and
Deposit Company of Maryland. Similar studies in other
states have vielded similar results.

Direct and indirect spending by arts institutions and
their patrons constitutes the second major economic im-
pact of the arts. A Connecticut study showed that every
dollar spent by the state’s major art institutions created
$2.40 in additional spending by their suppliers. The total
impact of payroll and expenditures in 1976 was $70 mil-
lion. Similar results were found in the Baltimore study.
Both studies showed than excellent arts institutions were
major inducements to tourism. New York State, always a
cultural center, estimates that the arts employ 54,000 peo-
ple, create direct expenditures of 3400 million, and have
assets of $6 million.

The third area of economic impact is the attraction of
new business and the retention of major firms in the com-
munity. The American Express Company retained its cor-
porate headquarters in New York partially because the city
is ““the center of art and commerce and because of the im-
portance of the arts, not only in city life . . . but corporate
life as well.”” Philip Morris and Exxon also expressed their
desire to maintain facilities in New York because of therich
cultural life of the state.

These examples support the findings of the Urban Af-
fairs Program of the Kettering Foundation. This founda-
tion believes that jobs follow people, not the other way
around. Any city wishing to retain its economic base must
provide its citizens with ‘‘urban amenities.’”’ High on the
list of these amenities are arts experiences. Although the
arts will never be the primary factor in corporate expansion
and movement, they are often decisive. A Forrune study
showed that the preferences of the principal officers of a
company influence the firm’s choice of headquarters sites.
Cities that offer a rich and varied cultural life are obviously
better able to compete for these opportuniries.

If the arts are so popular and produce so many economic
benefits, it seems fair to ask why the arts cannot be self sup-
porting. One answer is the very labor intensive nature of
the arts. In today’s inflationary economy, few orchestras,
operas, ballet companies, or theaters could afford the ar-

tistic staff to perform the repertoire we expect of them
without drastic rises in admission prices. These prices
would so shrink the audience than many companies would
die; those that remained would be forced to cater to an elite
audience of the wealthy and privileged. The marketplace
exercises its own form of censorship. Old successes are im-
itated, and the innovation necessary to artistic growth is
stifled.

In various periods of history elite patrons have spon-
sored artists who produced great work. Sometimes the ar-
tist was at odds with his patrons and created progressive
works; more often the art of the age of patronage has
reflected the values of the ruling class. The values of a
democratic society require that access to the intellectual
and emotional stimulation of the arts be available to all
strata of society. As Mayor Maynard Jackson of Atlanta
argued in a statement for the President’s Urban Policy
Discussion, ‘“The arts are the very highest expression of ur-
ban life; and the cultural enrichment that is possible in an
urban setting is the highest and most eloquent justification
for the city itself; the arts and urban life are inseparable.”

“The arts do not exist to provide a
basis for economic development, of
course—but they are often essential
to an inteiligent urban plan. They
have three principal areas of
economic effect: employment, direct
and indirect expenditures in related
industries, and as a magnet to atiract
new business.”

Funding Approaches

State support of the arts normally reflects this
democratic perspective. Its goal is to bring more
Americans to heightened levels of involvement with the
arts—as participants or as engaged members of an au-
dience. This orientation is in political terms, but it has fuel-
ed an existing argument within the arts community—an
argument normally (and falsely) described as ‘“elitism ver-
sus populism.”

Essentially the issue is one of how money should be
spent. Should state funds go to support established, major
institutions with proven records of achievement? To
develop new artists and institutions? To bring the arts to
rural and suburban areas? [deally, perhaps, it should do all
of these, but financial reality demands compromises.

One reaction to this problem has been to impose per
capita requirements on the arts appropriation. New York
State instituted a strict 55-cent per capita requirement on
about half of its funds. This measure was designed to bring
the arts to rural upstate areas, and this proved easy to do.
However, the rigidity of this requirement caused severe
dislocation. Nassau County, near New York City, sudden-




“One of the most innovative state
approaches to support of the arts is
the “% for Art" law. Such laws, now
on the books in 11 states, allow a
percentage of construction costs to
be set aside for the purchase of art.”

ly found itself with $1.3 million where it had had $100,000
the year before. Similar circumstances occurred in Queens.
The result was that worthwhile projects in Manhattan and
Brooklyn were short of funds, aithough they could show
they drew audiences from the other boroughs and the
suburbs. Opponents of the approach say that strict per
capita limitations deny the realities of artistic life. The
argument holds that artists congregate where there are au-
diences and other artists, because feedback is essential to
their work. Nonetheless, the realities of state legislatures
require that art funds be distributed throughout the state.
Nearly every state that has increased its arts funding
significantly has established a distribution plan.

By examining the history of its funding, the Munnesota
Arts Council determined that roughly a third of its budget
should go to local arts development. They established a
three phase pian in which arts councils were established in
each of the state’s 13 economic development areas. When
these councils were able to award grants, 80 percent of the
one third set aside for local development was distributed
on a per capita basis. The remaining 20 percent was avail-
able to the regions on a competitive basis, which allowed
extra funds to go to those regions where the level of artistic
activity exceeded expectation. While still a per capita plan,
funds are not tied to an exact figure, and the program is
flexible enough to allow the council to meet as many needs
as is possible.

Other State Support

Not all state funding of the arts is channeled through arts
councils. Some states support certain institutions and,
sometimes, individual artists by direct grants.

One of the most innovative state approaches is the “%
for Art”’ law. Such laws, now on the books in 11 states,
allow a percentage of construction costs to be set aside for
the purchase of art. Most of these laws begin with a state-
ment similar to Colorado’s act in which the state acknow-
ledges, ‘‘its responsibility to create a more human environ-
ment of distinction, enjoyment, and pride for all its
citizens.”

The amount set aside by such laws varies from one-haif
to one percent. In some states the requirement is not man-
datory, and in others it applies to projects above a
minimum cost. These laws also vary in their restriction to
new projects or the inclusion of restorations, in the way the
art is to be selected, and in the amount of control they give
the artist over the display of his work.

This last is an example of the ‘‘moral rights”’ of the artist
and is just one of the areas in which legislatures can aid the
arts without the appropriation of funds. The concept of

“moral rights”’ divides the art objects from the artist’s
creation of it. Although he may sell the statue, painting, or
whatever, he retains a vested interest in the use, display, or
reproduction of his work. Some ““% for Arts’’ laws also
give the artist some control over resale of his work by gran-
ting him the right to first refusal.

California’s ‘‘Resale Royalty Act” extends this prin-
ciple to the market place. Sponsored by California Senator
Alan Sieroty, the law requires that 5 percent of the resale
price of a work of art go to the artist, providing that sale is
at a profit and that the seller resides in California or that
the sale takes place there. This law currently faces court
challenges on the grounds that it restructures existing con-
tracts and interferes with interstate commerce. Nonethe-
less, it merely grants to the piastic artist rights already en-
joyed by composers, writers, and recording artists, and
aids the artist whose value is not recognized until late in his
productive life. Similar laws have worked in Europe.

In many states, cities are prohibited by charter or statute
from raising money to support the arts or from funding
local arts councils. Enabling legislation and local option
tax laws are ways that legislatures can help the cities enrich
their cultural lives. Local option hotel taxes—and, to a
lesser extent property taxes—have been assessed to support
the arts.

Clearly state governments are in the business of support-
ing the arts. Often, however, state efforts have not taken
advantage of the experience of other states, or fully under-
stood the implications of certain policies. In an effort to
share knowledge and resources the National Conference of
State Legislatures has formed an Arts Task Force, chaired
by Senator Sieroty. This task force will meet throughout
the year to explore the problems of funding, of state law,
and of state involvement in the arts. This month in Santa
Fe, for example, the task force is scheduled to discuss arts
education, national artists and craftsmen, state arts legisia-
tion and historic preservation.

The result of these meetings will include recommended
NCSL policy positions and proposed state action in sup-
port of the arts. Also in progress is a survey of all state arts
legislation. '

What’s at stake is more than economic. Though this ar-
ticle has concentrated on the economic and developmental
aspects of the arts, these are not and cannot become the
principal reason for their existance. Ina demeocratic society
whose strength depends on the awareness and commitment
of its people, it can only be good public policy to provide
means of educating the senses and of increasing under-
standing. A nation without examples of excellence will
soon slip below mediocrity. A state that gives approval to
artistic excellence inspires excellence in other walks of life.

Sidney F. Parham, a Denver free-lance writer, has taught
university courses in theater and the humanities. Further
information on NCSL's State and the Arts project is avail-
able from Deborah Bennington, project director, in
NCSL’s Denver office.
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ART FOR ART'S SAKE—Michigan Sen. Jack Faxog, and.
Wheelwright Museum Director Susan McGreevy- discuss
artistic concerns at the Institute of American Indian Arts

Museum Saturday, while standing in front of a series of in3anta Fe. :

Legislat
By ART LATHAM
The New Mexican Stafl

Legislators from 26 states. in Santa
Fe on a three-day Arts Task Force
meeting for the National Conference
ot State Legislatures. Saturday én-
countered a few arustic voices which®
may be inaudible io the legisiators’
home states.

Native American and Hispanic
artists toid the group at the [nsititute
of American Indian Arts that cultural
plurality must be preserved in this
COuntry's arts.

Lloyd Kiva New, until receadly the
director of IAIA. was in surgery. but
sent a wrilten message (o lhe
legislators.

Geronima Montoya. president of the
board of directors of Oke Oweege Arts
and Crafts Cooperative. and an artist
from San Juan Pueblo. said "...the
state owes the Indian people
something.” '

She advocated expanded
recogniticn of indian arts through
showing Indian works in - public
places. establishing competitions for
prizes for Indians, increased ap-
propriations for Indian art “at all
leveis.” international tours of [ndian
art exhibits, and increased assistance
to elderly Indian craitspeople.

Dancer Oma Sandoval advocated
more dance teachers for the state.
and Joy Harjo. [AlA creative writing
teacher, said '‘our arts are a
necessary part of our survival. Native
American arts have only been given a

Rl

rs

token support in this country.”

Luis Tapia. wood seulptor,
characterized government programs
as “steam rollers roiling over our
culture.”

“3\ost of the books about Hispanics
are written oy Angios. [ wouidn't try
to write abeut [ndians. even though
|'ve been neighbers with them all my
life,” he said.

University of New Mexico protessor .

of creative writing Dr. Rudolio Anaya
gave the lemslators a list of 13
~suggestions'’ regarding the arts o
general..

Faremost on his list was a call for
*3 commitment to public funding of
artists by state legisiators.”

Legislatures shouid pass
resolutions prohibiting censorship by
governmental bodies. as the “artist’s
task is to eritiqgue his society and
enhance its culture.'’ he said.

~Never allow the hand thal grants
money to attempt.to dictate the as-
tist's role and work.” Anaya said

Anaya also said ~...grant awarding
panets should be as representative as
possible...” :

*Many minority communities bave
not had access to the craik of writing
and publishing. Several programs
snould be instituted immediately Lo
remedy this situation wherever it
exists.”” he said.

Anava said gross receipis.taxes on
rovalties on published works shouid
be repealed. Such a law on the books

Local/ R_e‘

e

8. .oew sexicans Dennis Dané

R.C. Gorman lithographs. Their discussions were part of
the three-day conference of the Arts Task Force of the Na-

tional Conference of

in New Mexico s “insane.”” he said.
~And that was a censored com-
ment,’ " he added.

He aiso advocated adoption of
contemporary works by state text-
book 4doption commiliees,
pilingualism n writing i bilingual
communities, and a one percent ot the
state budget commitment-to art in
public places.

New York Assemblyman William
Passannante toid the [ndian and
Hispamie paneiists they must actively
lobby for the arts with their state
legislators.

“We've tried.” Tapia said. "[t's got
to be a two-way street.”

The task force. in Santa Fe for the
secon® of three meetings across the
country. intends to widen that two-
way street. according to the group's
chairman, California state Sen. Alan
Sieroty. :

The group met in Los Angeles last
fall, and will meet 2gain in New Yark
this spring.

~Part of our agenda Defore our next
meeting will be to come up with-a
policy statement
mendations for the arts for the July
convention.of the National Conierence
of State Legisiatures in San Fram-
cisco. ' he said Salurday,

“We'll circulate drafts of the
statement o panel members before
the meeting, and will come up with a
broader statement of suggested
programs for the stales reiated o the
arts. covering many of the things

State Legislatures which ends today

on recoms

.-

meéet local arfists

we've addressed during our
meetings. ' Sieroty said.

“The suggestions won't be ap-
plicable. to every state. but some
might be adopied. Qur plan of action
for the states in-relation to the arts
wili include wnat we'd like o ac-
compiish. and shouid be applicadle to
local governments as well. and while
our message is dicected to the states.
the recommendations could be for the
federal government as weil. " he said.

While in Santa Fe, the group has
heard reports by task force memoers
on the state af the arts in their
respective statés. discussions of state
art agencies+Dv Bernard Lopez.
director of the-New Mexico state Arts
Division. and- a discussion om im-
proving access to public piaces by for
the handicapped.

Also discussed were .the arts in

‘education. state arts legisiation, and

historic preservation

saturday said the '“..main
benefit of having this group here nas. -
been the opportunmity !or peer ex-
changes, with a great deal of mutualk
respect and opportunities for
educanonal experiences. "

*“This is probabiy the most etfective
group of this kind ['ve seen working
this way because they are really
becoming aware of the significant’
probiems which confronl the artists,
and their concerns. ana that can't
help but heip New Mexico.” Lopez
said. - 4
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SANTA FE — lzgislnlorg from 26 .
states throughout
plored arts issues in the second
three meetings of the National Coa—
ference of State Legislatures Arts

Task Force, Jast weekend in Santa

Fe. n oy

The NCSLhas recently under-
taken this project on the “States and
the Arts" to examine state support
for the
Funded by a $25,000 grant from the

National Endowment for the Arts, °

the project is intended to enhance

the growing interest and the support.
have recently,

state legislatures
shown toward advancement of the

arls.. - .. ., . . ‘

New Mexico's representative on *

this task force is Sen. John B. Irick; ..,
. toric Preservation.” !

R-Beinalillo, and it was he who se-
cured this meeting for Santa Fe. The
first meeting was in Los Angeles
and the third and final meetin on
this funding graut will be in
YurkClly T a

llha cnunlry ex "

rforming and visual arts. .,

* ﬁ:ces, minorities and the arts, and :

, discussions on “Native Artists and
;. Crafltsmen"” “Arts and the Dlsa--

ving Invn i

TR 1Y

Task force members are Invcsll
ating issues pertaining to support
or the arts, and when finished, will *
then make recommendations on’
where state legislative arts suppurl
should be increased.

LT R

."J

Included In the list of Issues to be "

addressed by the task force are the

+ ' economics of the arts, unemploy- '
“+ ment In the 4rtd, artists rights, arts
' ¢dueation, funding tostatearts

councils, distribution of arts fund- -

lng historic preservation, nelghbor..
improvement, arts in publfc

ndicapped access to the arts.

In Santa Fe, state's arls agencles
were discussed there were pane

bled," “"the Arts In Education,”
“State's Arts Legislation” and “lhs-

“The task force Is basically ex-
laring variuus slales whu:h have
mpl ted or are o im-
plement arts ]eLisInl}un satd Bcr

ru'ml Lopc:r., excr.:utl\re dlrector ofi

the New Mexico Arts Division, who
attended all me sessmns Vi

* “Thé task force will bé reporting
1o the NCSL, and .at the end of the
 third meeting in New York, they'll
" consolidate their lnfurmalion and '
make a recommendation,” anez

‘said. "On¢ of .tht most Impoltanl
benefits of the task force Is the op-

L) B

portunity for Important peer ex-
:'-Imnge 1t is actually an educational
forum, and they were here ather-
-ing Informauon." he conmmeﬁ
"Many of the lcgls!nwrs from olhA
erstatestold me how important
they felt it was to come to Santa Fe
losee anartsenvironment ver
dlffercnl from their own communi-
ties,” Lopez said. “It's also impor- .
tant that people don't exist in a vac-
| uum, knuwlug only Ihelr own ap-
prom:h i :

Dr. Beverly Schoonover, associate
r}‘oﬁ:ssnr of art education at the
niversity of New Mexico, was one

"+ of the panelists Saturday alternoon

" were most . supportive,’

»
i

shm with Su
llu‘?hes. Dr. Anne Taylor of UNM

Senator Jack Faxon of
Michigan, who is a strong arts sup,

¢ "I was pleased and surprised to

find so many legislators from

around the country interested in the
aris,” Ms, Sche ver said. “Senat

altended our panel d;scussmn and
she said.
“They sought ways to l"aelp the arts .
11n tducallon_". ‘e 40

"My }ob on the pancl was to maie i

recommend " Ms.
continued,
State Depa
needed to
the minimum r
ers of the arts. We also nced a team
of dynamic people as arts specialists
in the department of education.”

Ver

“1 also told them that if legisla-

tures do not stand in a god-fatherly -

position to the arts in education,
they surely will die.”

nulcndant Df the o
, Eunice School District Maurice

Both Ms. Schoonover and Lopez
had great praise for Irick for hi
role in bringing the conference lo
New Mexico and for being a sup-

| " punlerul‘lhe arts.
P‘N‘lel‘ ""‘l TRl n:l 5-._ 5"

funded by the state legislature to

1, ‘allow the state Arts Dwfsmn to dis-

. Irick and Senator Gladys Hansen .. eibus ledecal funds.

One bill, the “1 Fercent fur Art"
measure which has been introduced
by State Sen. Tom Rutherford, D-
Bernalillo, is the ane major arts | e[g
Islation which Lopez feels finally
has a chance of passing. It has come

' up before th 1
am.t l et G ip before the last four legislative

artment of Education
strengthened, and also « -
uirements in teach: ' -

sesslons. Senator Faxon of Michigan
testifled before the Scnate Finance
Committee last Fndar concerning
the progress of a similar bill in his
state, And the committee's recom-
mendation may be decided in 1he

+ next few days.

At least 11 states, including neigh-
boring Texas and Colorado, have
enacted laws earmarking up to 1
percent of a public building's con-

' New Mexico is one of the states
where only administrative costs are

1

Exp] re Arts Az'eas N eedmé,r Blgger Pusb
' opez, execul struction costs for orlglnel sk Tt

has been estimated that $25 million
annually could be designated for ..

public art across the nation
state adoptecl a percent law.
s I‘.v'|lrl'"’.,
Increased use of public b
such as the Armory for the

aris activities, designating arts con-
: tributions on income tax forms,
state lotterles to raise funds for the
* arts, art banks, resale royalties for «
artists, funding distribution formu-.,

- las, historic preservation
sions, and above all, state
funds, are examples of ot

support legislation which have been .

considered andlor passed
states.

For New Mexico, all of the lbé\ﬂé
except historic preservation remain |

challenges for the present
future.
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SIEROTY HEADS PANEL .

Task Force Assesses Arts Support

= = ‘ "f e
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-
~

MY ants

ol State Sen. Alan Sleroty (D- L.A.) whose name has be-
come almost synonymous with help for the arts in Califor--

nia, is heading a national task force of legislators who are

looking into ways state legislatures can increase support of .

the arts. Last week the task force met in Los Angeles
where Sieroty introduced
them to leaders of California &7

groups. :
The idea was for the arts |
leaders to make suggestions
.. during panel discussions at

* '’ three-day meeting in vari-

ous art centers, but instead

"3t legislators found themselves
S listening to tales of woe in

. which Prop. 13 was the ma-
jor character.
. " The panel, which met at |
. the County Museum of Art, *
* included representatives
from 24 states who heard
' Morton Golden, deputy di-
* rector of the museum, de-
_ scribe the drop in atten-
dance as a public expression ~

Alon Sneroty
" of resentment over the new

" $1.50 admission charge instituted because of budget cuts.
“People drdn t vote for Prop. 13 in order to have fees at the -

~ museum,” he said.
* Pat Moore, superintendent of the Hollywood Bowl out-
lined the plight of his 60-year-old facility and the inevita-

‘LeBlond also suggested that arts institutions be exempt
from state property tax. He noted that a couple of years
ago the San Francisco ballet was receiving a $3,000 grant

‘from the state arts council, “and that same yea.r we pald

$8,000 in property tax.” - - - - :

Diane Hoar, devélopment director of the Los Angeles
Philharmonic, suggested state programs of matching
grants in which the state puts up a fixed sum and the reci-
pient has to raise two or three times as muc.hto recelve Lhe
grant_ ; “

She also suggest.ed that states allow tax deducnons for
contributions to the arts, an idea presented to Congrm
this year in the Fisher-Conable Bill. --.. = gy -t

Sell and Resell ™ "+ /=7 Fr

" Other ideas included legislafion to aIIow museums to sell
contributed works of art.(now prohibited) and legislation
gantmg royalties to artists when their works are resold at

her than the original price (Sieroty’s Resale Royalties
Bl]l. which has been passed in Cahfonna, is the ﬁrst legis-
lation of its kind). =~ -

Legislators also looked over smnmanes of arts leglsla-
tion at state and federal levels. -

Larry Briskin, Sieroty’s aide, said the task force will
meet in Santa Fe in February and in New York in May be-
fore making its repart to the National Conference of State
Legislatures (NCSL) in San Francisco in July. -

e task force is sponsored by the NCSL with a$2s 000
t from the National Endowment for the ‘Arts, and its
al report will include an inventory of state arts legisla-
tion and pohcy posmon recommendahons. ..

bility of raising the price of cheap seats. William McClel- -
land, community relations director for the Music Center, f
talged about the sm'eharge that will have to be added to
tickets. >
This “hand wringing,” as wnnesota State Sen. Emily
Ann Staples described it, made the legislators impatient.
And New York Deputy Speaker of the Assembly William
_.. Passannante offered the Californians some advice.
> “You've been expecting somebody to come to you and’
say what do you need. There's got to be a better selling job
done by you ladies and gentlemen of the arts. You've got
to sell your product,” Passannante said And he offered
them the example of the New York Philharmonic which
invited legislators to a concert and the Meu-opohtan Opera
: whmh gwes free concerts in Central Pa.rk. Sy 5 ]’
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e Miserly Budget .
Passannante. from a state which gave its arts mxmch
-$34-million budget this year, could not helf referring to
- the California State Arts Council budget of $1.6 million as
“miserly.” And he suggested that the arts co::n:u:oumt:tjr or-
ganize itself better.

The advice, however, was not aJl one way and some.Cal-
ifornia panelists did have suggestions which the legmators
might consider Tor their states. "

Richard LeBlond, president and general manager of the
* Gan Francisco Ballet, suggested a tax on hotel bills which
could be used to support arts groups and the Visitors and
Convention Bureau as is donemSanF‘ranmsoo. Ceessad
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Counties
the Arts

New County Times Special Report

Many facets of art

by ie Smith, C i
Greenville County, 5.C.. ¥ACo Chairman for the Arts

jtianta s Mayor Mayndrd Jackson once said. Tryto
magine your community with no music. no dance, no
soetry no theater —no sculplure or painting. You nave to
magine sventually, industry and jobs gane. too. And. after
that. the pecole.

can tnink of mo Detter way to begin. But there is more.

O UMagine your county with no school bands ar civic
srenestras scnool cniidren without music, the =iderly and
nangicapped without craft workshops buildings acking
Jrchitectural design. no puppel theaters in your parks or
wosoitals. 10 zoa no recognition of historic places. no
Tovies or Jance.

Art nas many facers. So many. that etected officials often
jon t realize that art programming is happening within
sheir county. And many Jon [ realize that art can bring a
nEw dw g toaadying t ltcanbean
srichment to citizens [ives, providing new incentives for
nem to siay. [t Droadens the tax Dase and provides jobs.

“anv do not realize that nine out of every |0 Americans
Selieve art s an essential element in their lives. in this
sgnse Irt cannot be percerved s a luxury or a fringe
senefil. (fi%ine total uncerstanding ol who we are. both as
ngividuals ang as 4 community. |t s 3 ool Dy which we
communicate ‘each and respond.

i new dwakening and understanding of wnat art actually
sncompasses nas caused an incredibie growih in both
puDblic and private arLorganizations. federal support has

inereased with the
demands. In fscal
&6, the Mational
Endowment for the
Arts (MEAI received

many other deveioped nations.

Byt in addition to a strong federal commitment. we in
lgcal government must seek ways Lo assure that art growth
within our community (% a coordinated policy. We can heip
this growth with policies that pnaderstand and foster ik
Doitar support Is not enough and is aniy a smail part of the
total pleture.

a total
of $2.5 milllon. By
fiscal 77 this had
swelled to $83
million.

Fresigent Carter
has recognized the
ares asavital rab-
ric of American life.
ane that = deserves
strong support from
the federal qovern-
ment.  His Admims-
tration recognizes
the need to deveiop
2 national poticy and
betieves daspile
rhe strengeh and variety of our artistic resources. we nave
failed as a nation to measure up to the standards for
government support and encouragement of the ares set by

Johnnie Smith at White House

G ille programs

In My Own County witn a population of 186 000, we nave
strengthened community suppart for the arts througn
cooperation amond art representatives from locai. state
and nacional levels. An arts conference iointly sponsored
by BO™T Beginning of 2 Mew Thing Cultural Council 'a
~onorofit community organizatiom. the Greenville County
School District. and the city of Greenvilie, brougnt together
2 eross-section of equcators. community eaders and
artists to exchange ideas on the ars as cuiturai neys (o
sducation. Two hundred fifty people heard representatives
f e “atlonai Endowment for the Arty the South
Carolina Arts Cammission the Southern Arts L
sitvand county cOuncis. and leaders [1GM L ATIOUS aTt
culturan grouns within the county. Bain cur governor ng
the girector of the fennedy Gailenes in Mew Yurk SpoRe.
The conference was an overwneiming suctess.

Both BOMT and the county 3chool district nave been
recoq for their ¢ itment to the arts. The county
schoot district’s educational program was nominated by

R s

-

Pl SERERS SY =

the state arts commission for the Soutn Caroiina Artsan
Education Award. Its Fine Arts Center. which served as ine
conference site. provides a diversified, advanced level ol
arts instruction for gifted students from |5 county nign
scnoois.

The BONT Cultural Council's proaramming appeais to al.
BONT empnasizes work with children. youth and senior
aduits. using the arts to gevelop seilsteem Awareness.
confidence. respect and perception. The BONT Youth
Theater and the Hockin Lnar Theatre are progucts of these
sfforts. Their productions equa; or 3UrDass those ol any
protessional group.

The county atsa nasone of the finest and nationally
recognized county museums in the country We nave Deen
successiul in deveioping a strong liaison Detween our
senools and the Museum ana have made tNat mMuseum nat
anly a repository (or county art butaliving AN Sm
whers our schooiteacherss are trained. and our students
Jevetap an appreciation and understanding ol the mstory
f their county.

It {3 clear tat our county' s concern for the ares has
axtended beyond the reaims of tne establisned art councils
and Zommis. ng, interest iY growing whers (L Tounts most:
Ao i residents o tne commumiiey nch and gooar
aiike. What is nappeningin Greenvilie County 18 250
nappentng across the nation. And where it (s not. Wi must
see (nat it does. We Mmust inventory uur resources and
aevetop policies which provide citizens the opportunity to
experience beauty in life.

County approaches to the arts are varied

by Linda A. Church. Arts Project Director. MACoRF’

in the months that #ACo has been compiling information
an county government involvement with the arts, one thing "
has become clear: the county approach to art is as varied as

about the devetopment of the Dade County Council of Arts
and Sciences in January 1977 This public council serves as
a centrai office to help cultural organizations with
pianning, coordination, publicity and programming. The
1S council is inted by the county

its qgovernment structure. Some « have

art commissions: others use existing agencies such as the
parks and recreation department. Some have built
successful working relationships with one or more private
organizations: others have developed muiticounty
agencies to perform this function. Activities vary. Some are
grant-making agencies. while others serve as coordinators
and/or advisors to elected poiicy-makers.

Fach choice is based on what will work given the confines
of the goverr struciure. the Lypes
and functions of local groups both public and private. and
the community as a whole. Contrary to a widely hetd
apinion. art is noc limited to urban areas. Many rural
counties nave and imp
oroqrams.

Ve have discovered many outstanding and successiul

i The council is staffed by four county

«mpioyees and 41 CETA employees (3 staff memopers and 38
who participate in various programsi.

The totat budget for the council i3 $373.000— $500.000
of which is provided through the CETA program. The
remainder is made up of $20.000 from the Fine Arts Council
of Florida, $10.000 from the Junior League. and 345.000
from the county’s general fund. These dollars serve nat

Building an art network

This special supplement was prepared In cooperation
with MACo's Arts Task Force and the Mational Endowment
for the Arts (MEA). Through it we hope counties gain a
setter understanding of what art is and wnat iLreally means
ta their communities.

Ultimatetly. MACo intends to build a national network of
county art specialists to act as resources Lo county

exampies of the county dpproaches (o art. in the
ahead, we nope 1o learn more. To provide county oificials
with an understanding of what has been done. we have
seiected Dade County. Fla.: King County. Wash.; and Massau
County. .Y asexamples.

Dade County. Fla.

The growing interest in art in this urban county

qover 5 in dev q programs. The Arts Task Force
calls upon counties Lo share their art experiences with us. If
your county nas developed art programs and. of nasnamed
an oificial agency. be it public or private. we ask that you
send that information to Linda Church, director. Arts
Project. *ACGRF. 1 735 Mew York Avenue. L. W.. Wasningion.
D.C.

anly asop funds, but are used to provide grants to
[ i and to programs and
seminars as weit.

The council acts as an advisory board to the county
commission for long-range p Q. serves asc i
for local art organizations. and provides grants forart
activities within the community.

In 1977 the county art council published a 7C-page
Cuitural Arts Survey of Dade County. It identilied more than
7% cultural organizations and i and found. after
doing an impact that these groups
had am annual economic impact of $32 million= 38 million
mare than the Miami Doiphins football team.

Working with the community

s a grant-making agency the arts council proviges
%1 75.000 on a matching basis to sponsor and assist
activities of local art organizations and institutions. Also
20 percent of the revenues from a new motel/hotel fax.
$87%.000. |s earmarked for arts grant use, Organizations
receiving these new funds must be nonprofit and meet

Continued on page &
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Arts success in a rural county

by Domald Hall. director of paris and recreatioa.
Accomack County. ¥Va.

Accomack County. located on Virginia s Zastern Shore. is
part of an isolated la. sep d from met
and rural Virginia by the Chesapeake Bay. This mahes it
qifficuit for the 29,000 residents to participate actively in
regional. recreational or cuitural activities outside the
county area. Composed of 476 square miles, the county 3
main industries are truck farming and fishing.

The iast census reports show a | 3 percent population loss
since 1950, Conatruction of the Bay Bridge/ Tunnel has
focused attention on the area. but the Sridge’s toil deters
commuter travel. Income level remains far below the state
and nationai average.

In 1974 the Accomack County Soard of Supervisors. at
the urging of its citizens. lormed the Accomack County
Parks and Recreation C i The board. cogr
the tack of recr oppor chailenged the newly
farmed commission to study county needs and develop &
program to: b

* !mprove the physical. mentat, gmnr.lom'\. social and
spiritual life of the peopie:

* Deveiop talent. balance growth and promaote
citizenship:

+ Provide learning situations, creative direction. and
competition.

A survey of many civic and publiic groups found a great
desire for cuitural activities as weil as a desire for organized

"THE BEAR AND THE CUB”|
T R L e———— o |
THIS~ FIRST - PEAY  RECORDED "IN
THE UNTED STATES WAS PRESENTED!
AUGUST 27 1685, THE ACCOMACK.
COUNTY: COURT- AT PUNGOTEAGUE|

WEARD" CHARGES AGAINST THREE|

'MEN"FOR ACTING A PLAY" OROERED|
INSPECTION _OF -COSTUMES . AND|
SCRIFT. BUT ~FQUND. THE -~ MENI
"ROT. GUILTYS - e

LAY

anly on the residentaof the county, but throughout the
state. since this was the oniy one of its kind.

The corps was sefected as a performing unit in the
Virginia Bk Band. and r the

recreational and athletic p Thec
2stabiished goals and set out to (ind suitable ways of
providing tor residents needs.

To start. the Virginia Commission of the Arts and
Humanities neiped formuiate 3 long-range plan. it based its.
rec ations on the i of the iocal peopie.
using plans and activities which had been successiulin
ather small rural counties.

The music program

The county s first project was in music. A group of
parents and i citizens the local parks
and recreation office to sponsor a countywide marching
and concert band, since none of the five county nigh
schools had enough music students (o form a marching
band. Based on community support. the parxs and
recreation commisalon appiied to the Virginia Commission
of the Arts and I ies and the Mationai Er t for
the Arts (NEA} and received a 50-50 matching grant of
$2.000 to help start the project. Urawing from ail the
schools. a band of 123 was created.

The following year an additional $1.300 matching grant
was approved to form a flag corps. Through donations from
civic clubs, individuais, and the Accomach County Board of
Supervisors, the flags of every state and territory of the
United States were acquired. This nad a great impact, aot

NACo arts policy

In February 1978. the MACo Board of Directors approved
the formation of a special Tasx Force on the Arts and
charged it with the responsibility “to raise the awareness of
county officials to the social and economic benefits of the
cultural arts.  This task force is composed of nearly 20
county officials from around the country.

‘With the assistance of a small grant from the Mational

in observances throughout the
rurai ares, as weil asin gl D.C. and F ia

This musical activity dld much to improve the cultural
opportunities for the county 3 residents. More importantly.
it ghta sense of <o y life to the
county.

Hundreds of citizens volunteered to direct and manage
the affairs of the band. From a small investment. the

- project has raised thousands of dollars for music expenses,

trips., uniforms, instruments. and related materiais. it aiso
has generated revenue for locai businesses during

perfor e ec j has been exceilent.
and the program nas won the respect and approval of ail
businesses.

The drama program

Fallowing the success of the music program. another
group of citizens requested a drama program. AcCcomachk
County had been the scene of the first dramatic

performance in the Mew World in the summer of 1665, After
an absence of 300-0lus years. we had an opportunity to

-oring back drama and provide live entertainment for

county residents.

Again, the Virginia Commissionof the Arts and
M tles ana MEA r with a matching grant of
$1.000. Both adult drama and children s theater 1operated
through summer piaygrounds and the schools: benefit
thousands of citizens during the year. 4 grant of $13.000
was received from the Commission of Virginia s Urban
Assistance Incentive fund to escaoiish mabile units o
transport these programs to the outlying Jreas.

The arts program

The Virginia Commission of the Arts and NEA then gave a
martching grant of 52,000 for a pilot project (o provide art
programs (or Summer youth. vacational and senior
citizens centers. A well-anown local artis agreed to
canduct a three-month program for both cnildren and
aduils.

This was so successiul that a 'Festival in the Park* was
coordinated among ail the art groups on the Eastern Shore
and those along the Castern Seaboard. More than 70 artists
and wood-carvers. summer art students. 4-H Clubs. and
senior citizens participated. Due (o the success, the county
plans to make this an annuai event.

Effects on the community

These programs nave enrncned the lives of the county
many citizens and have had.a great impact on the youth of
the shore. q,u-irlg them opportunities never before

labie. [ acts among j I 50
percentihe flrst year and there nas been continual
recuction in the past twa years.

Other side effects are coming to lignt all the time. The
Accomach County Band stimulated enougn interest that
two additional music instructors nave been hired. Three of
the small high schoois now have their own bands. Drama
groups have become a part of every high school
curricuium. Art classes nave been iequested at the year-
round recreational sites. the vocational center and the
Senior Ctizens Center.

From a smail investment ($5,000 for music. $1.000 for
drama. and $2.000 for art) the outlcok of thousands ol
people has been changed. The programs have stimuiated
economic benefits which far surpass the initial investment.

Simply put. these cuitural art activities have repaid the
time. interest. and investments many times over.

CETA spurs arts innovation

by Steve Boochever, Research Assistant. YACoR

The Comprehensive Empioyment and Training Act (CETA)
is plaving an important role in promoting arts and
humanities programs in communities around the country.
Through a revival of the concept behind the Work Progress
Administration's Federal Arts Program of the 1930, CETA
is git ble for of P artists
to display ar perform their work in schools. prisons.

g homes, c Y and many other public
places. In fact this past year roughiy $73 million was spent

Endowment for the Arts. the task force has three
workshops at MACo and has a

on exp q the par CETA and the arts.
Counties, serving as CETA prime sponsors. have not oniy

library of information for county governments In
ping or coordi g art progr g. The exnibit
by the Handshake Gallery at NACo s annual meeting in

i artists with ploy and greatly
the of local to the arts, but
have also equipped these creative men and women with

Fulton County (Atlanta). Oa. |ast year was 3 by

the arts task force and MACo.
In task force

Greenville County. 5.C. | d d a five-point 1

on the arts which was app d by the pac

Smith of

mar skills. g their prosp: af
unaubsidized employment.

Four CETA tities have been used to employ artists and
arts-related workers. Of these. Title VI ipublic servive

MACo s annual meeting in July 1978:
BEIT RESOLVED.

has played the largest role. Examples of
creative efforts linking CETA and the arts range from

* That counties recognize the arts as an
service. equal in imp to other | services:
and heip to make the arts to all their ci

* That every county be encouraged to establish a public
agency specifically concerned with the arts;

* That the physical appearance of the county. its
architectural heritage and its be ack

symphonic orchestras to puppet companies that give free

per

ACETA symphony 1
Alameda County in California has deveioped a unique

Arts Fair.” 2 one-day art exhibit and musical aifaie.
presented (ree of charge to the community. Younq people
berween the ages of 14 and |9 worked 25 hours per ween
for seven weeks in preparation for the fair. Daily activities
inciuded training in: pantomine, dance, dramatic
improvisation. batiking, line drawing, painting. wire
sculpturing, weaving and rehearsals for a 90-minute
musical/dance proguction.

The fair schreduled a musical production in the morning.
In the afternoon. community members could participate in
workshops staifed by praogram participants in areas such as

drawing. p sculpture and group
weaving. As a part of the career awareness part of the
program, each participanti ified five locail
or agencies invoived in the arts as potential employers. The
last weeh of the q was to foil p activities
and efforts at joo placement.

An arts prograor g
The City and County of San Francisco. the first prime
o an arts q using CETA funds. has

hired severai artists to work with neighborhood arts

progr This program is a city-f d unit that seehs to
foster public involvemnent in the arts by establishing

hood arts offering art

classes. and setting up exhibits. Since the program Degan
in 1974, muralists, visual artists, performing artists.

program for ye aCETA 3y ¥
Last year. the sy hired 74 ici to

as a resource to be nurtured:

* That counties be encouraged to set aside a percentage
of the total costs of every county construction budget for
the purchase or commission of works of art:

* That countles, working togetfier with the public at
large. shail heip to effect a new national goai: Thatno
American shail be deprived of the opportunity to
experience the beauty in life by barrier of circumstance.
income, background, remolenesas or race. '

be and organized into a symphony orchestra. The
orchestra has attracted top-quality musicians and has been
well received by county ]
receive $150 per month for this part-time work. Concerts
have been played in jails. parks. schools. hospitals.
shopping centers. and other pubiic piaces.

A “special” arts fair
Another exampie can be found in Rockford. (1L Far the

past few D ly youth have
been hired to produce and participate in A Very Special

p qr arc| poets. set designers, have been
hired inta public service jobs under Title V1 of CETA.

Through programs such a3 these thousands of out-of
work artists, both advanced and beginners. in every dranch
of the arts have been given the opportunity to teach. learn,
perform and bring their taients to public attention. Under
CETA. the opportunity for designing arts activities,
consistent with local arts resources and public service
demands. |3 great. CETA support for the arts in addition to
attacking unemployment among artists. exposes the arts
to places and peopie. Such exposure provides a greater
opportunity for rich and poor alike to share and enjoy the
spirit of art.




Creating a
community
arts agency

by Patricia Prime, executive director.
Metropolitan Arts Congress of Tidewater. (Ya.) lnc.

EDITOR'S NOTE: The late Patricia Prime worked
closeiy with NACo's Task Force on the Arts. Mer
expertise has been an inoaluable resource toas.
Shortly before her death. Miss Frime submitted this
article. The task force appreciates Lthe efforts of this
gifted and i imely lossof a
friend.

zes it

Today there are morethan | 300 community art agencies
CAAs| in the United States. Approaimarcely 300 are public
commissions. the remainder ire orivate nonprotit groups.
The bulk of this growth has accurred within the past five
years,

For the pasi (wo years. there nas been a growing
recognition of the viaoility of community art agencies oy
the Mationai Endowment for the Arts (1EA)L After 3 year of
study. “EA has announced the formation of a Task Force an
Community Program Policy to study and make
recommendations an MEA policy toward community arts
igencies.

Much of the recent discussion has addressed the issue of
delivering arts programs and services to minorities and
special constituencies. Many believe that oniy on the local
level can hard decisions of deserving programs be made.

To induce coordination and communication among
existing art groups. and to promote arts orogr q

Promoting economic growth

by Lounise W. Wiener. special assistant to the secretary
for cu i

The tremendous growth of pubiic mterestin the arts nas
made a real impact in the profit-making secior
and sugg new appor jes lor ec
development. Today we understand thak the growth of
popular Interest in the arts has generated a cultural
industry with economic interdependencies and

whnere it aiready exists. the states are forcing communities
20 form CAAs, either public or private. 10 De grant reciprent
agencies [or l0Cal arts services and suppart. They have
deveioped a new [ype of grant program cailed a Lecal
Government Challenge Grant.

Using the model develaped by MEA. to challenge the large
arts organizations and institutions in the country (o
increase their community 3Upport, the states are saying to
iocal government. We will give you 50 many doilars far
every dollar you put in your budget for the arts.

The states are aware that M EA will never be abie to
provide enough money to meet the needs of the states and
that most state leqgisiatures. particularty in this eraof
Proposition L3. cannot incredse substantiai appropriations
fram their legisiatures. The next resource must be local
government. Since many county boards or city councils do
n0t want to be involved with arts grants because of their
lack of expertise. Lhe states suqgest creating either a public

mmission. or contracting with a private, nonprofit arts
council as the conduit of grants to local arts groups. in
some cases. local governments choose to use the parks and
recreation department as the local arts agency

Some advantaqes to be considered in creating a public
commission are:

+ %ccessto ather federal grant programs to expand art
activities:

* Accesstotheexpertise ol grant peopie n pubiic
JAgencies:

* The
palitical support

There are also disadvantages:

* The maze of bureaucratic red tape to qet 3 program
started, or to receive an immediate response.

* The necessity of creating additional pesitions ior
stalf. plus the adminisirative overneaa required by a
governmental body.

For some. contracting with a private 2gency can be the
most beneficial to a community. The private arts agency:

* Has access to community fund-raising:

* Can respond quichly to the needs and ideas that arise:

+ Can.inmany cases. take the political heat out of the
grant-making process:

* I3 not suspect for its motives among arts and
neighborhood people.

County examples

Many counties have eiected ta work with community art
aqencies either by building a [laison with their own public
arce or by ac art agency to
act as the county 3 art council.

Black Hawk County. lowa nas named the private Cedar
Arts Forum as the official county art agency. its major role
is to bring the performing and visuai arts to the people who
otherwise may not have accesa (o them.

Onondaga County. M.Y. uses the Cuitural Resources
Council of the Civic Center as its cultural planning body.
this private. nonprofit council aiso serves the city of
Syracuse. the school district. © colliege. Sy
Ballet. Syracuse Area Landmark Theatre. the Model Citles
progam and others.

No matter the choice, the growth of community art
organizations has introduced a force within the art world
that cannot be ignored.

It seems inevitabie thatiocal governments will need to
find the best vehicle for their communities. for it appears
certain that if a community art agency is not in piace in the
near future, local governments will iose out on arts dollars
for programs that are important to their citizens.

ment of € for broad based

ges. an industry whicn provides significant support
ta auxiliary businesses and locai tax siructures.

InJanuary !978. the Cepartment of Commerce
submitted a paper entitied, 'Perapectives on the Economic
Develooment Potential of Cultural Resources. lothe White
House Conference on Balanced Growth and Economic
Development. it points out that cultural resources are:

* Feopie magnets.

« Labor-intensive and able to absorb the full range of
skill levels.

* Businesses themseives reqardiess of tax statusy. which
are significant purchasers of goods and services.

L - Iy a aily sound as potential
sconomic growth areas.

A magnet for business

The first line of defense for any city 13 Lo hoid and aetract
people—residents. workers. ather consumers ana
tourists—and to provide them with jobs and egucation.
recreation, and cultural facilitles which make the city an
enviable site for locating and rejocating business and.
thereiore. peophe.

Industries are increasingly footicose. Advances in
transportacion. communication and technoiogy have made
most locations equaily accessibie. The final decision may
be influenced by the presence of those facilitles which were
formerly considered amenities, Sut are now necessities.

The process of ecanomic deveiopment through the arts
relies on identifving and effectively making use of the
distinctive heritage of the locale. what may make cuitural
resources a succeasful key to economic development is
their ability to capture the character of the community.

Cultural activities provide a focus for large numbers of
peopie. They improve the climate not anly for tourism. but
aiso for expanded housing, oifices. and amail businesses.
An of this p is Lincoin Center for the
Performing Arts in Mew York City. The site, formerly an

ally mod igf hood, i3 now ©
prime property.

~ew construction in the Lincoin Center area exceeded
$1 billion between 1956 and 1973, The resuiting new and

d and office gs. rest and

A source of revenue

of 2c development
througn cultural resources has occurred in both rural and
urban areas. The 51 mililon expansion of the Ashiand (Ore.)
Shakespeare Festival in 1969 stimulated an additional
54,000 theater-qoers the first season, 39,000 of wnom
came from outside the Rogue River Valley. They accounted
conservativety for $667 000 new tourist dollars. v 1977
the festival was attracting almest 250,000 theater-goers.
feeding new (rade to notels. moteis. restaurants. and
transportacion facilities.

The phenomenal impact of the Ozark folk Cuitural Center
In Mountain View. Ark. is demonstrated by the factthat in
1977 the center and rejated developments accounted for

__A02,59% overnignt visitors to Stone Caunty. who spent aver
$18.11 million.

The Industrial Research and Extenston Center of the
University of Arkansas has indicated that one-filth (33.98
milllon) was returned to the county 3 economy. for the
residents of Stone County, most of whom iive elow the
poverty level, according to the (970 census. this means
that 15.2 percent of their personalincome comes irom an
“arts-retated activity.

The fuil range of cuitural activities—arts. humanities,
and histogic preservation —stimulates tourism. neips
Jtiract new Dusinesses, and generates incredsed demand
for supply materiais: this rep nEw Qppor far
smail local businesses.

The p of through the arts
represents an opportunity for both metropolitan and rurai
areas to enhance their sense of unique character and
identify. Although the secondary etfects of cuitural
activities do not al the need for ¥ ¥. they may
sugqest that the subsidy i3 not lost, but 'a returned through
the economic by-products that arts-related activities bnng
Lo the community.

Economics of the arts

Art has been t Iy gnized as ial to the
quality of lIfe. But the value of art in promoting a balanced
economic qrowth has only been recently recognized. Artis
now recognized as a major indusiry. [t provides jobs.

y benefits such as sand
restaurants, and is a factor considered in business
reiocation.

Historic preservation projects have brought renewed life
to declining nei fnoods and d areas. The

o

’ P

smali shops have netted the city a 400 percent increase in
tax revenues since the 1962 opening (a jump from

$10 milllon annuaily to 340 milllen annuaily. based on tax
figures from |96 to- L973).

NEA: a guide to programs

Traditionaily, the arts have been i d

E P for example. has
shown that historic preservation projects are 75 percent
labor-intensive. while new construction projects are oniy 30
percent sa.

‘A paper published by the U.3. Canference of Mayors.
‘“Taxpayers Revoit and the Arts,” claims that. “Tor every
dollar spent on the arts, three to four dollars are generated.
for the city. Studles have proven that cultural activity is
a thriving business which not only means jobs. but aiso

through the Mational Endowment for the Arts (MEA). This
aqency provides both financial and technical assistance
tr ahostof to artists, c

more maney (o the local economy through
business support and incentives for business reiocation. 2
Using exampies from previous studies. the report highlights

g;‘wp;and pubiic M],;“:Iﬂ. MEA pubiishes a "Quide 1o
Proqrams.” which p jon on

a of

# Cuitural activities in Chicago have an annual

availabillty and eilqibiiity criteria and the

mic impact q 3470 million. Direct

process. Copies can be by writing F
NEA, 2301 € Street. 1. W.. Nashington, D.C. 20506, Recently.
MEA has created a new oifice of intergovernmental
programa to be directly responsible for state and local
art projects.

In addition. each state Nas a designated state arts
= i which aiso p technical and financial
support. Many of the nationai funds flow through these
state commissions. Counties have found state
c iS30 tobeani resource in their cultural
program gand

were d at 3156 milllon. including 330
million spent to attend events.
= Mine striking Mew York Sroadway theaters caused
revenue (033 to taxi owners of $117.000 per weeh, 1038 (0
parking lot operators of $50.000 per week. and to
restaurant owners of $310.000 per week.
* Historic preservation and neighborhood
proj inP a 3 Society Hill
increased tax revenue 444 percent. in Savannah, Ga..
9 restoration of an 18th century square generated a 330
percent Lax increase.
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County programs

Coantinued from page 3

critena for support. Mo match will be required. Grant
dollars have enabled opera companies to subsidize tichets
far students and senior citizens. and have supported 3
Sroaag range of organizations serving minorities and the
underpriviledged.

The council s main function is to act as a resource to 3il
cultural org aca of events
353ists organizations with long- and short-range planming,
srepares publicity packages. searches out potential
funding. and reviews proposals for nationai and scate
assistance.

It has recently sponsared training seminars ior art
Jrganization s personnel. Orgamizing Your Volunteers
srougnt mare than 40 organizations together und more
than 20 organizations attended 3 session with members of
‘he press. TV and radio an  Know Your Media.

ions. It pu

Cultural center

Dade County 18 in the process of buiiding a Culturail
Zompiex to be compieted in 1581, The cost wiil be 311
million. (unded by general revenue dollars. The compiex
lesigned by architect Philip Jonnson, wiil Nouse an art
institute, the main branch of the county library and a
nistorical museum. The art institute will be used for
traveling eanibils. and is certain to poost tounsm. The
nistorical museum will house a large collection of exnibits
'r.‘lcmqoaue\:ounty s nistory from the Seminoile Indians o
the space age.

Percentage for art

in 1973 Dade County instituted a ‘percentage for art”’
program. By county ordinance. 1.5 percent of ail county
suilding project Costs must be spent on art. Since then al
-ammissions have Deen awarded, ranging fram paintings
and scuiptures to pholograpns. ceramics graphics and
~eaving. More than naif are works of artists within the
state. and every effort has Deen made o reflect the ethnic
diversity oi the county.

King County, Wash.

Nnen thefilng County Arts Commission was estabnshed
In 1366 the county had no nome rule charter.

Co tly. the |2 Arts cor was purely
javisory. Alter the adoption of a charter three vears jater
-ne commission was directed to stimuiate interestin and
iwareness of the visual and performing arts. 1L was qiven a
first budget of $30,000. funds which had been approoriated
0 the parks department for performing art activities.

in 1977 the first paid starf was hired to administer funds
arimartiv for programs of touring performances. 4rusts in

nstitutions and artist worksnops.

day ¢ Al Countty Arts Comnmission 1S Comooscd af
14 mempbers appointed Lo Lhree-year rerms oy the county
stecutive and confirmed by the county council. The
commission has three major tasks: policy development.
arogram development and financial support. amd grant
making to local artists and orgamizations.

The staifl consists of an executive secretary, a program
coordinator. a visual arts coordinator. a secretary. and 3
part-time visual arts assistant to manage the percentage
‘or art funding program.

Under the direction of the commission, Ring County was
first in the West to adopt a percentage for art funding
program. 8y county ordinance. | percent of county
construction project funds are earmarked for the
commission of art works for public places. More than

Organizations must be nonprofit. and funded programs
must be open to the general public.

The Special Cooperative Arts program funas new
programs designed (o contribute significantly to culturai
life. Proposais must be jointly sponsored by three or more
community organizations. which may incluce art groups.
historical societies. senior citizens and vouth oriented
sraanizations. The Maximum amount to any qroup is 33.000.

The Performing Visuai Arts program prov ides funds and
assistance to nonprofit grouos. Funded programs must e
sponsored througnout the year.

The Arts in Institutions program provides funds for
artists services (o people with emotionai, pnysical or
mental handicaps. bath in and out el institutions. Pubiic or
nonprofit agencies that serve a countywide clientele may
appiy for artist fees. The Commission pays cniy
professional fees, ail other costs are borne Dy the agency.

The commission publishes a free monthiy newsietter
entitled The Arts  which iists coming events in the King
County area. articles of interest to the art community
announcement of county art COMMISsoNs Jrograms.
-ontacts and deadline information. as well 4s the minutes
irom the arts commission meetings.

ils0 published isa Cuide to Programs ” which serves asa
mnai-c que of projects. The
guide :nciuges program availapiiity, eifgibdlity critena.
application procedure. and deadlines. It is availadle ree
from the King County Arts Commission. 300 County
ygministration Buiiding, Seattle. Wash. 38104,

Earthworks symposium

This year the county is Inaugurating a new program
which will address earthworh sculpture as a land
reclamation tool. The symps willi comp
earthworks, proposais for (uture work and pubiic forums an
iand rec and envir al scuipture, and will
reclaim an abandoned county gravel pit.

The two-fold project will invaive @ well known Jrtiat wno
will create a permanent large-scale earthwork on a 3.69
acre site south of Seattle. Aaditionally it will employ four to
six artists far other sites. such as gravel pits. roch quarres
and tanofill areas.

Nassau County, N.Y.

Sassau County. population | 3 million. estapiished a
County Office of Culturai Development in 1971, The
decision to create such an oifice stemmed from 4 growing
demand among county residents for an aiternative o
commuting o nearby Mew York City to attend culturai
events.

The responsibilities of the oifice. staffed by 12 fuill-time
employees with aliscal 78 budget ol 363 00, 15t
orovide and Jdminisier prodarams. SDonsar and work w ith
community '.\ﬂ"l.!l".!.llluﬂ prograins and assist in
implementation of policies estaniisned Dy the cuiturad
board.

in addition to this office. the county has created the
“assau County Fine Arts Advisory Council. and 2 county
cultural board. The S0-member advisory council assists in
seeking grants and raising funds in the community. The
cultural board. a policy-making body. i3 composed of nine
members: four appointed by the county execulive, and five
by the county board of supervisors.

Culturai center

To provide @ centrai site for county-spon sored art
activities, Massau purchased a | 73-acre estate for
$3.5 milllon. The center is open seven days a week and
i desa’ of Fine Art, housed in the manson

600,000 has been generated and the © has
invoived communities in the selection process. Through
this program. the county has commissioned 15‘8 works.

Programs using CETA
Programs offered by the county arts commission are
varied. In |97%. three major CETA projects for artists were
twao for i art for public places and
ane in which the commission hired the entire First Chamber

house. a nature preserve and an education cgnter.
The county has allocated $300.000 3

b the ion, When compileted

the mansion will house works of well- g

wnown artists on the first floar and -

warks of local artists on the second.

In addition to the museum. the man-

sion provides space for smail

indoor chamber music concerts

Dance € yloras nth y in
throughout the county.

Since then. the commission has employed CETA artists as
well as | | CETA workers to conduct an inventory of historic
sites. Twenty CETA artists were hired to do a year s artist-in-
residency program. More than 50 jobs have been created by
these projects.

In 1979, CETA artists will assist in a new program. an
Farthworks Sculpture Symposium, using art in land
reclamation. CETA staff aiso will conduct an inventory of
cultural facilities in the county as a planning tool for future
deveiopment.

Working with the community

Through a community arts program (unds go to
organizations to improve the quality of art experiences in
the ty and POt arts p I

poetry readi and
lectures.

In maintaining the cul-
tural center. the Cul- 1
tural Development [
Oificz works closely
with other county depdrtments
and agencies. The general ser-
vices and public works de-
partments maintain the
qrounds. CETA emplovees
are used as security quards #
on the grounds. as well :
as within the museum,

Art education

The Cultural Development Oifice requiarty offers a
muititude of programs throughout the year. The education
center on the estate provides art classes at a modest tuition.
ranging from ceramics to landscape painting, and lectures
on art history. Speciail credit classes are prov ided to
reachers to update their sniils and to learn ways of using art
in their daily class instruction.

With CETA funding. the otfice hired art professionais to
work with handicapped and emotionaily disturbed
individuals. with a special empnasis on making these
individuals self-supporting.

in addition to classes. the Culturai Development Office
offers an annual Summer Series at the center which
scheduies nationally known and iocai art companies. sucn
as the ™ew York Philharmonic. and Massau County Jpera
Campany

The uifice aiso sponsors an annual June festival at the
center wnich attracts 10,000 citizens. The festival includes
symphony. concert bands, dance. ioth art. 3 special theater
in the woods, and a children s theater.

Special programs

The Cultural Deveiopment Office has aiso introduced new
programs (0 the © ty. An E£n al Arts Progect
was Dequn with federal assistance that will include
arograms in solar greennouse experiments. and
identification and cataloguing of tree tife in the nature
preserve. The county provides mini-Duses (o (ran3port both
nandicapped and seniors dround the | 73 acres of the
estate

in |97TH. the center s sprawiing woodiand provided a
natural setting lor an outdoor sculpiure snow entitled

Monuments and Monoiiths, A Metamorpnosis. Seventeen

wOrRs ol well known artists were exnibied tor two months
inthe tanl.

in adadition. an arust-
artists into senior citi-
and training, and 4 2
chiidren Lo learn how
and perfarm with jazz

The oifice also
ship libranes. and for
effort to build liaisons
county arts program-
newslecter circu-
carries inform-
requiarty and
planned pro-
at the center
and
around
the county.

in-fesidence proqram orings
zens homes for entertainment
jazz program enabkes deprived
10 Olay MuSsICal INstruments
artists.
ADONSOrs orograms in lown-
private craanizations inan
and decentralize
ming. A tnannual free
lates w0 13 000 and
ation on coth




Don’t shortc;

More than two weeks have passed since the
| announcement of two major national and state
' grants for the Elma Lewis School. The major me-

dia outlets have given very little exposure'to this
truly remarkable story. This is all oo typical of
coverage of the arts in Boston and it's a-damn
shame.
. Hundreds of visual and performing artists are
struggling to survive and to contribute to what's
right about Boston. With old-fashioned idealism,
perseverance and discipline they fight against
staggering odds, unknown and unrecognized. to
create an environment worth living in. Mean-
while, the media carry on a multimillion dollar
| daily promotion and publicity campaign for

Over 100,000 people went to
the Music Hall to see the Boston
ballet’s **Nuteracker.”” Revenue
is generated for downtown busi-
ness. Taxes and salaries are
paid. -

{ punks, perverts and criminals — everything
| that's wrong with Boston:

We're told that crime and violence and disas-
ter are newsworthy. That art and beauty are not.
We're told that the background and upbringing of
criminals are important. That there is no human-
interest value in the story of a dancer living in
fear that a disc operation might end his career or
who, from an already meager salary, buys his
own costume because the company lacks funds.

We're told that the depraved performances of
murderers and cultists are worth daily front-
| page, prime-time coverage. That music and dance
and other beautiful things must be buried in a
special section lost among the ads or covered in
the last 30 seconds of news behind six commer-
cials.

Why do the media — and so many politicians
— act as if prisoners were their major constitu-
ents rather than the millions of average citizens
who go to museums, theaters and musical events?
We're told that we should concern ourselves with
the comfort and well-being of those who seek
only to destroy lives. That we should spend our

STUART A. YOYFE

taxes on air-conditioned condominiums for crimi-
nals. But not one cent for artists. Millions down
the rathole. Nothing for dreams.

We're told that prisons don't meet standards.
We're not told how many artists live and work in
substandard conditions. When artists are burned
out of their homes and lose a lifetime of work, we
hear only of building-code vioiations. Art organ-
isations are newsworthy onlv when in trouble.

-The potential bankruptcy of the Elma Lewis

Hundreds of visual and performing artists are struggling to survive
and to contribute to what’s right about Boston. With old-fashioned
idealism, perseverance and discipline, they fight against staggering
odds, unknown and unrecognized, to create an environment worth
living in.

ange ar.

School 5 news for weeks. That she couid sl
oring us Black Narivity this past Christmas ge:
one inch on the arts page and a ilash.on the T°
sCcreen.

Why is it right to demand tax monev for ney
;alls, but wrong to spend 1t on a new stagenous
or the Musie Hail whick wiil oring internationa
attractions 10 Boston! How many of us will eve

- nat jail? How much revenu
much love and laughter wii

pespie went to the Music Hall
Decemboer 1o see the Boston Ballet's *Nuterack
er.” Over 30.000 will see “Sleepidg Beauty” i
April. Revenue 1s generated for downtown busi
ness. Taxes and salacies are paid. Children ar

The artists of the Boston Reper-
tory Theater built a new theate:
literally with their own hands.
Now lack of tunds prevents them
from preducing plays.

nappier. Adults feel good. And that's just one

-organization. Cther examples abound.

The artsis of the Boston Repertory Theates
built a new theater literally with their owr
hands. Now lack of funds prevents them from
producing plays. Sarah Caldwell finally got he:
opera house and now taces difficult renovatior
costs. The media dutifully report these event:
and then abandon these organizations in a slim
trail of editerials that “tsk, tsk” the problems anc
miidly encourage the community to suppert thesr
endeavors in some amorphous wav.

The media should change their priorities

‘They should start telling the pubiic abour

Boston's artists and their work. And not only
once in 2 while. Just compare the daily coverage
of sports figures — all free publicity. The media
should start a sustained campaign to use more of
our tax monev for the arts — to support what's
right in the city and in our lives.

Stuart A. Yorfe is a past chairman of The Bos-
ton Bailet Company and sentor associate counse.
of John Hancock.
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ARTISTS DVITY LITERVETS
JACIK IKERAP € FAK
SETRITIVES FER TiiE ARTS

The following remarks by Congressman Jack
Kemp (R-NY) have been extracted from an
interview with Artists Equity News last fail.
Congressman Kemp plans to reintroduce H.R.
9985 which would encourage broad based
support of the arts and humanities through tax
incentives. The interview began with a question
about Proposition 13.

“Let me say what Proposition 13 is and
what it isn’t, in my opinion. It's not a
solution; it’s an appeal for a solution.
The people of California were
appealing literally for some help,
because they were drowning in a sea of
taxes. Their properties were being
inflated, their incomes were being
inflated, and they were getting taxed on
phantom profits and phantom incomes
— incomes they didn’t actually realize.
The fault lay with the political leader-
ship of California that wasn’t listening
and didn’t hear the appeal; and now the
State has ended up with what may bea
smaller tax base. Some people, on the
other hand, predict that Proposition 13
may lead to an expansion of the
construction of residential housing and
thus ultimately lead back to a higher
tax base.

“Proposition 13 was a signal to the
political leadership of the country and
to the Congress to listen to the people.
What has happened in California is
certainly illustrative of the fact that
waste will not be tolerated, and that
wholesale meat-axe cuts are dangerous,
because people get hurt. One of the
things that could possibly get hurt is
something that's as important to our
country as anything else: the cultural,
artistic, creative environment.

“How can we stimulate the private
sector to contribute and even to
expand their contributions to the arts
in a contracted economy? I won't say
anything about my bill here, except that
I am supporting a Federal reductionin
tax rates—not to lose revenue, not 1o
shrink the tax base, but quite the
reverse—to restore incentive to that
productive part of the economy that
will raise a higher tax base and the

revenue that is necessary to save those
social, cultural, and cdgca:ional
programs sponsored by the govern-
ment.

i

TN gy MR

Congressman Jack Kemp

“Obviously, it is easier to give when
you have a healthier economy and
when people have more disposable
income. Lowering the federal tax rates
will allow not only for an expanded tax
base, healthy production, and an
increase in our economic growth, it will
allow more disposable income for
people to save or invest, to educate
their children, and to make the type of
contributions to the arts that [ think
the majority of American people would
make if they didn’t feel all they were
doing was working to pay taxes.

“Part of my whole strategy is designed
for economic expansion, to create a
healthier economy and restore the type
of disposable income where people in
all walks of life can contribute to their
church, to the arts and humanities, to
their symphony orchestras, and I mean
that very sincerely. We think that using
the tax code as an incentive, you could
provide a credit that will stimulate

_ people, perhaps from the middle
income levels and lower, to contribute. |

| =

That's basically what tax credits are
for. But we also give taxpayers a
choice, because a deduction. {rankly,
affects peopie who have higher
disposabile incomes.

“The choice between a credit and a
deductuon. as we have designed (10
our bill. wiil democratize. i | could put
it that way. the contributuion base for
the arts and humanities uitimately. The
50% tax credit and the up~to- (205
deduction wilL | believe, broaden the
base of peopie contributing to the arts.
=1 was very pleased to note that the
Librarv of Congrass suggested that up
10 a quarter of a billion dollars wouid
be generated through thus pill. | wouid
like to se= more. But what | think s
even more important is that when you
give people more and more of a stake
in the heaith of our cultural life, you
not only sumulate doilars going 1o the
arts, but you stimulate ther interest in
the arts. | think thac s part of the
artraction of this mil

“Now. let me make one parenthetical
point. | don't want to suggest, by any
stretch of the imagnation, that this
(H.R. 998%) is the only way to go. |
think this is away. | think it1s a step in
the right direcuion. | want to find some
common ground. [ don't think there
are Republican arusts or Democraue
artists. We don't think of the arts as
being Repubiican or Democraue.
“Since it's not possibie through
government. [or SO many reasons. 10
appropriate nearly enough money to
do all the things we'd like to do for the
cultural life of our country, it seems to
me that this 5iil has a proper roie to
play in expanding the base of financial
support for the arts through the private
sector of the economy.

“Ulumately. this bill 1s part of a larger
strategy 10 creats an increase in
disposabie income 50 that peapie will
have the freedom of choice to save.
invest. buy. and contribute. By crsaung
opportunities for more {reedom of
choice. vou cultivate contnbuting to a
healthier environment in which vou
can really start having creauvity again.
We haven't lost a sense of creativity in
this country. [t's still there. butit’s
being fettered by ail the bureaucracy.
the heavy roie of taxes and reguiauons
in our society, the paperwork and
frustration. Peopie are frustrated:
they're rsally frustrated! And it’s got to
be frustrating for arnsts. | really believe
that a growing, expanding, prosperous.,
boundless environment, sconomically
speaking, will spill over onto those men
and women of artistic talent and
creativity.

“Taxpayers, of course, don’t want
waste; and the government and
government agencies which support the
arts have got to be sensitive to just
what is going to set off a round of
attacks. That's a probiem vou get into
anyume there are government sxpendi-
tures of funds. With a tax credit and
tax deduction for contributions
directly to the arts, much more
freedom of expression 15 possibie. |
imagine artists would want to be as fres
as possibie to express themseives in
new and different and vaned ways, and
that obviously is encumbered when vou
get the poliucal process invoived.
Artists do not want to be part of a
weifare society. They want fresdom of
expression. | think what this bill does is
provide that type of a ciimate for not
oniy their financial support, but aiso
for their freedom of movement and
freedom of creativity.”




usable data

Greater Cleveland Newsletter
Enlists Business Support

A newsletter in Cleveland that
tells about business support for
the arts is stimulating even greater
support.

“Business and the Arts Sound-
ings,”” a monthly two-page news-
letter published by the Business
and Arts Committee of the Cleve-
land Area Arts Council, was
started nearly a year ago with a
one-year grant from the Xerox
Corporation. The items it pre-
sents are brief and to the point.
Some describe large gifts such as
Gray Drug Stores Inc.’s grant of
$7,500 to the Cleveland Orchestra
to underwrite the Junior Com-
mittee’s “Serendipity Sunday,” a
family day which included a con-
cert by the orchestra. Another
tells of gifts of $12,000 each by
Ernst & Ernst and National Cash
Register to underwrite the cost of
one Cleveland Orchestra concert
during the Orchestra’s fall tour
of Japan. Other items detail
smaller gifts such as $500 from
Republic Steel to the Center
Repertory Theatre for audience
development.

The newsletter, which is sent
to 400 top corporate executives
in the city is written by volunteers
and printed on donated paper so
the grant is stretching a long way.

“We can tell the newsletter is
being read,” says Nina Gibans,
Director of the Cleveland Area
Arts Council. “When we didn"t
publish a summer issue, we re-
ceived calls from people who
complained they hadn't received
their newsletter. 1 think more
businesses are giving to the arts
and more arts organizations are
getting the contributions. We are
called for example by Sohio and
other businesses which have
never given to the arts before, to
consult about their giving. |
think it has probably made more
noise than anything else we have
done for business.”

22 December 1978/ACA Reports

For every dollar appropri-
ated to the arts by its state
legislature, $145 is gen-
erated into the Idaho econ-
omy.

—The Arts & the Public Dollar

in Idaho: An Impact Statement,
Idaho Commission of the Arts, 1978

The average gap between
earnings and expenses of
Chicago’s cultural organiza-
tions ranges from $9,000 for
small organizations to $2,-
367,000 for very large or-
ganizations.

— A Survey of Arts and Cultural
Activities in Chicago: 1977, Chicago
Council on Fine Arts, 1978

In Chicago, 164 cultural
organizations provide 4,-
400 full-time and 2,200
part-time jobs, accounting
for $53 million in salaries,
wages, and benefits.

— A Survey of Arts and Cultural
Activities in Chicago: 1977, Chicago
Council on Fine Arts, 1978

Identifiable corporate arts
support in 1977 totalled
more than $235 million.
Speaking at the 11th An-
nual Conference of the
Business Committee for the
Arts, Vice Chairman Robert
Sarnoff stated that “while
there has been a tenfold
increase in corporate giving
to the arts over the first
decade of the Committee’s
existence, 49% of that sup-
port came from only 1%
of the corporate popula-
tion, comprised of com-
panies with annual sales in
excess of $500 million.”

—BCA News, July 1978

With operating ex-
penses totaling $80,669,-
067, some 153 nonprofit
professional theatres in 35
states had an estimated
impact of $403.5 million
on the economies of their
cities in 1977.

—Fiscal Survey of Nonprofit
Professional Theatre: 1977
Theatre Communications Group,
1978

From a control group of
25 nonprofit, professional
theatres, Theatre Com-
munications Group reports
that average expenses for
these theatres have in-
creased by 44.2% from
1974 to $1,316,462 in 1977.
While earned income in-
creased by 51% over this
same period, the gap be-
tween earned income and
expenses increased by 33%.

— Fiscal Survey of Nonprofit
Professional Theatre: 1977
Theatre Communications Group,
1978

“The extraordinary growth
of both audiences and arts
groups has been nothing
short of remarkable —proof
positive that the people of
New York —leaders in busi-
ness and government and

private  citizens  alike—
recognize that the arts are
an essential factor in our
economic, educational and
social well-being.”

— Governor Hugh Carey,
Equity News, October 1978




Fort Worth Plan
Resolves Art Deficit

“...The Arts Are Good for Business and Good
Business Makes Sense for the Arts”’

The Arts Council of Fort Worth
and Tarrant County, Texas, has
money in the bank this year and
thereby hangs a tale. It is a tale of
extraordinary cooperation be-
tween the business community
and the Arts Council to wipe out
its deficit funding through a
“Fourth Year Plan.”

“Historically,” said Suzanne
Miles, Executive Director, ‘“‘the
Arts Council had conducted a
spring campaign to cover the
needs of a fiscal year which was
three-fourths complete.”

Four years ago a Development
Council of community leaders
decided that the Arts Council’s
method of united funding for the
performing arts made sense but
that the after-the-fact fundraising
was not fiscally responsible. They
agreed, as a group and indiv-
ually to accept responsibility for
raising the money to end the
deficit.

Their aim was not only to wipe
out the deficit for that year, but
to make sure there was always
some money in the bank. Their
solution was the Fourth Year Plan.

The plan included adding an
additional third to each year’s
fundraising goal for three years. A
number of large businesses and
foundations guaranteed that they
would add an additional third to
their donations. A committee of
bankers invested “Fourth Year
Money” raised in each campaign
and interest was added to the
fund. Patrons were guaranteed
that if the plan was not a success,
their money would be returned.

Part of the reason for its suc-
cess was that the Fourth Year Plan
was advertised as vigorously as
the Performing Arts Fund, partic-
ularly in the business community.

This year is the fourth year and
the Arts Council started the fiscal
year with $600,000 available, using
the money made available by the
last three campaigns. At least
$300,000 of the money raised will
always remain invested and will
draw interest. :

““We have been informing busi-
nessmen who contributed to the
fund of our success and asking
their help to insure a financially
stable future by continuing their
support,” Miles said. “The entire
community is excited by our
success. There was front page
coverage and an editorial con-
gratulating Fort Warth citizens. |
believe that there is a good gen-
eral feeling here now that while
the arts are good for business,
good business also makes sense
for the arts. The partnership is
likely to last.”

The Arts Council raises funds
for the Fort Worth Ballet, Fort
Worth Community Theatre, Fort
Worth Opera Association, Fort
Worth Symphony Orchestra As-
sociation, Texas Boys Choir, and
Van Cliburn Quadrennial Piano
Competition.

For further information contact
the Arts Council of Fort Worth
and Tarrant County, 3505 West
Lancaster, Fort Worth, TX 76107.0

Regional Impact Study

The New England Foundation
for the Arts reports that its mem-
ber states (CT, ME, MA, NH, RI,
VT) have mailed a questionnaire
to arts organizations in an effort
to measure the area-wide eco-
nomic impact of the arts.

With funding support from the
U.S. Department of Commerce,
the National Endowment for the

monsy

Arts and six state arts agencies,
the survey, coordinated by the
New England Foundation, will be
the first regional effort of its type
in the nation. “We will soon
know,” said New Hampshire
Commission on the Arts Director,
John Coe, “how many people
are employed in the arts, as artists,
accountants, carpenters, man-
agers, how much we collectively
earn, where our arts institutions
spend their budgets, how many
dollars they contribute in taxes
and so forth.” For information,
contact the New England Founda-
tion for the Arts, 8 Francis
Avenue, Cambridge, MA 02138;
(617) 492-2914.

New Impact Study of Cities

Seven cities have been selected
to participate in a national project
to assess the economic impact of
art and cultural activities on the
community. The study is being
co-sponsored by the National
Endowment for the Arts and
Johns Hopkins University.

The cities are Boston, San
Antonio, St. Louis, Minneapolis,
Salt Lake City, Columbus and
Springfield, OH.

Oregon City Funds Earmarked

The Portland (OR) City Coun-
cil, in an unprecedented action,
approved funds for three major
arts institutions in the city, sep-
arate from funds approved
through the Metropolitan Arts
Commission program.

The City Council voted $50,000
each to the Portland Art Museum,
the Oregon Symphony Orchestra
and the Portland Opera Associa-
tion. Each organization must
match the funds with new money.

“Business in the Arts” Winners

Forty-one corporations re-
ceived ““Business in the Arts”
awards this year from the Busi-
ness Committee for the Arts for
their contributions to the arts.
Eleven of the award-winning
corporations gave over $1 mil-
lion to the arts in 1977.
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Texan Proposes State
Agenda for the Aris

“Texas legislators have no sense of shame,
Lalor in discussing the fact that Texas’s per capita arts

of all the 50 states.

Texas, which is proud of being
first and biggest in many things,
is last among all 50 states in per
capita expenditure on the arts,
and this year may be no different.

“Texas legislators have no sense
of shame about it,” lamented
Texas State Representative Lance
Lalor of Houston. “They whis-
pered not one word of protest
when Gov. Dolph Briscoe vetoed
40% of the state’s meager art
budget in 1975.”

“State aid is paltry,” he added,
“because the folks back home,
who care about the arts, don't
lobby their representatives.”

Writing in the Texas Observer

recently, he said, "Too many of
them have concluded that poli-
tics is dirty, lobbying is evil, and
politicians are incorrigible. So
they throw up their hands, mut-
ter maledictions against the Leg-
islature, and exile themselves
from the political process.”

In an attempt to rally disparate
arts groups around the state to
lobby for a unified, specific pro-
gram, Lalor recently drew up a
13-point Agenda for the Arts
which included increasing money
for the Texas Commission on the
Arts and Humanities and called
for a Per Cent for Art bill, an
Arts in Public Places bill, cultural
resources development, and max-
imizing local use of federal funds
for the arts.

He also sought a statewide
study evaluating arts education
programs and the development
of curriculum recommendations
to integrate more arts into educa-
tion. He called for legislation pro-
tecting artists’ rights, a fine prints
and reproductions disclosure act,
royalties for artists, and member-
ship in a regional arts council.

His efforts have been only
“minimally successful’” in raising
political consciousness among
arts groups since the Agenda was
published in July, he said.

The Texas Art Alliance agreed
to adopt a legislative program at
a Nov. 27 meeting.

“| believe they will draw their
program from the Agenda for the
Arts,” Lalor said.

The most influential arts group,
he added, is likely to be the Pri-
mary Arts Confederation of Tex-
as, (PACT) a coalition of 30 major
arts institutions, formed late last
year, which hired a professional
lobbyist to do a feasibility study
on working for more money for
the Texas Commission on the
Arts.

The Commission was created
13 years ago with a mandate to
expand cultural opportunities for
all Texans. Texas, however, spends
just three cents per capita on the
arts. Its 1977 appropriation was
just $1.6 million, 68% of which
was federal money.

” says State Representative Lance
funding is still the lowest

“We were trying to work with
the Arts Commission to get them
to make a larger budgetary re-
quest for the next two-year peri-
od. The major obstacle was get-
ting the Commission to ask for
money for the major institu-
tions,” said David Gockley, Exec-
utive Director of the Houston
Grand Opera Association and
head of the Primary Arts Confed-
eration of Texas.

In past years the Commission’s
grants to the major institutions,
which have million dollar budg-
ets, were a mere $2,000 to $3,000.

PACT recently formed a coali-
tion with the Texas Arts Alliance,
the Texas Museum Association,
and the Texas Assembly of Arts
Councils to try to get something
into the budget for all interests.

“We succeeded,” Gockley said.
“The Commission requested $8
million for two years—a huge in-
crease—but 1 don’t think we'll
have much of a chance to have it
passed. We hired one of the top
lobbyists to make a three-month
feasibility study. When he handed
in his report it said—'This is not
the year.” Proposition 13 has an
intimate bearing on the situation.
The effect of the taxpayers revolt
is not as strong among taxpayers
as it is in the desperate fear of the
elected officials that it will be an
issue in the next election. They all
want to go home and tell their
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constituents, ‘This is where | cut
the budget. This is where I saved
you money.""

The Arts Commission’s request
goes to the Legislative Budget
Board, which makes recommen-
dations to the Legislature. The
Legislature, which opens its
four-month session in January,
meets just once every two years.

“The Budget Board tentatively
voted not to give the Commis-
sion the increase,” Rep. Lalor
said. .”“They said the Commission
has never proven, in fact, that it
can spend money effectively or
efficiently. It is a Catch-22 situa-
tion. The Commission has such a
small staff, it is swamped with
requests from all over the state
and therefore it really can’t do
an efficient job.”

Although this may not be the
year for more money for art in
Texas, Lalor is hopeful of passing
some legislation supportive of the
arts such as a percent for arts bill,
or an arts in education bill. In the
last session, legislation supporting
community arts groups was
passed.

| have begun to think that the
most fruitful course may be to
work on arts in education. Teach-
ers are an active political force.
Arts educators are organized. Be-
cause half the state budget goes
to education, legislators might
not be so negative. We may have
some success in getting arts edu-
cators to propose a legislative
program,” he said.

Taking another tack, he has
worked with Arts Advocates for
John Hill, a group organized to
support the Democratic candi-
date for Governor, who has com-
mitted himself to getting more
money from the federal govern-
ment for the arts if elected.

Why is a state as rich as Texas
the last among 50 states in per
capita expenditures for the arts?

David Gockley explains, “Texas,
being very conservative, has al-
ways been very slow to come to
the philosophy that the arts need
public support. Arts organizations
always have had a hard time mo-
bilizing and unifying because of

24 December 1978/ACA Reports

rivalry between the major urban
centers where they exist. The
state is still run by rural interests
because of the legislative appor-
tionment. In two years we will
have a reapportionment which
will give greater power to the
urban areas. The rural legislators
don’t seem to be interested in
supporting the arts.”

He added that even many
boards of major arts organizations
have politically  conservative
trustees who don’t believe in
public support for the arts. “So
many are such hard core busi-
nessmen, they can’t get them-
selves to ask for public funds if
there is any other way. If there is
no other alternative, they say you
should reduce your program. The
Dallas Symphony four years ago
was just allowed to go to pot for
six months until their deficit was
reduced and a new manager took
over.”

Gockley admitted that the
Houston Grand Opera is itself
facing a decision before next
April on whether to reduce its
touring program in rural areas.

“The more these lay people on
our boards are educated to the
philosophy of making the arts
available to the public, the more
successful we will be in getting
legislation passed,” he said.

Some parts of Texas may be
changing, including his own city
of Houston, he said, because new
industry is attracting people from
other parts of the country.

“We are getting a more broad-
minded, less hard-line element
down here gradually,” he said.

Lance Llalor has a long-time
interest in the arts. With. an aca-
demic background in art history,
he was formerly executive assis-
tant to the Mayor of Houston,
primarily concerned with the
quality of life in the city.

“The arts,” he said, “play a very
big part in that.” O

Rita Rodin
L]

lowa Legislation Aids Arts

lowa has four new state laws
which will have an impact on the

arts. They went into effect on
July 1. The new laws include an
Art in Public Building Law, which
calls for at least a half of one per-
cent of construction costs of new
state buildings to be used for art.
Art purchases will be coordinated
by the lowa Arts Council in coop-
eration with building contractors
and architects. The law makes art
purchases for state buildings a
continuing program, instead of
requiring an amendment each
time a building appropriation is
made.

Another law allows a city or
county government to impose a
guest tax of up to 7% on gross
receipts of its hotels and motels
if a majority of voters approve the
action in a general election.

At least 50% of these revenues
must be spent on constructing,
operating or maintaining cultural,
recreational, convention or enter-
tainment facilities, or to pay in-
terest on indebtedness for these
purposes.

Under a Rural Community
Development Act, lowa commu-
nities of less than 2,500 people are
eligible for self-help development
grants up to $5,000, not to exceed
40% of the total project costs.
Grants for arts purposes will be
considered if they emerge as a
community priority after public
hearings, according to the lowa
Development Commission, which
will administer $250,000 in grant
funds this year.

Under a Community Education
Act, lowa local school boards may
establish a community education
program to provide cultural, edu-
cational and other services for all
residences in a school district if
the electors approve a property
tax levy for such a program.

For more information contact
the lowa Arts Council, State Capi-
tol Building, Des Moines, IA
50319.

According to Senator Daniel
Patrick Moynihan (D-NY): “The
best way to promote art is to
make it illegal.”




Arts Advocates of San Francisco
Take Lead in Restoring Funds

In a classic example of how a
unified arts community can lobby
successfully for funds, the newly-
formed Arts Advocates in San
Francisco persuaded the city’s
Board of Supervisors to restore
$800,000 in spending for the arts
that had been cut because of
Proposition 13.

Arts organizations whose ap-
propriations had been cut to as
much as 50% of last year’s bud-
get, were restored to 85% in
October. The vote was a response
to a hard and skillfully-fought
campaign by the Arts Advocates.

San Francisco is a city with a
lively arts scene. There are more
than 70 arts groups—a few of
them very large and many of them
quite small. Hardly any are me-
dium-sized. Until recently there
was a deep rift between the large
and small organizations, with re-
sentment by some of the small
organizations over the major in-
stitutions getting the lion’s share
of available funds, and suspicion
by the large institutions that some
of the small organizations were
fly-by-nights who weren’t putting
the money to good use. When
Proposition 13 struck, no one got
very much money, and both large
and small organizations agreed
that a mutually hostile stance
was not a profitable one.

Ironically, San Francisco was
the only major city in California
to vote down Proposition 13, the
tax-cut referendum, and the late
Mayor George Moscone had
long-supported the arts. Yet
panic seemed to strike when
Proposition 13 passed and the
Mayor declared a state of emer-
gency which allowed him to set
aside the special status of the

Hotel Tax Fund, long a com-
fortable source of revenue for
the arts. Instead the money went
into the general fund pool.

The nucleus of the Arts Advo-
cates was formed a year-and-a-
half ago when Susan Clines, now
Director of Special Programs for
the American Conservatory Thea-
tre called a meeting of arts
managers.

“She felt we had to do some
things together at that time in
order to raise money from the
business community for the arts,”
recalls Barbara Reineccius, one
of the managers of the Julian
Theater, and a member of the
Arts Advocates steering com-
mittee.

In response to the financial
emergency, the group met again
in July, and Arts Advocates was
formed. A steering committee
was elected, representing both
large and small groups. By Sep-
tember their first order of busi-
ness was to try to restore the
Hotel Tax Fund to the arts.

The Mayor, assured that the
arts groups would lobby for the
proposal, asked the Board of
Supervisors for an increase of
$800,000 in spending for the arts.
Roger Boas, San Francisco’s chief
administrative officer, who is the
direct administrator of the Hotel
Tax, joined the Mayor in his
request.

“The city is divided up govern-
mentally into supervisory dis-
tricts,” explained Barbara Reinec-
cius. “We established a phone
chain among 70 organizations and
lobbied Supervisors by districts.
To prove how important the arts
are in the city, we sent out an
economic questionnaire and got

back 40 out of the 70 forms. Just
based on that group, we found
that if we put all the budgets
together, we came up with $33
million, which is spent directly
here in the city. We found we had
a combined audience of three-
and-a-half million and that we
generated 660 full-time jobs and
1,357 part-time jobs, not counting
the thousands of volunteers.

“Those are figures that can’t be
ignored. Furthermaore, just the
fact that we went to each Super-
visor’s office and persisted in
meeting with them seemed to
make a difference. We instituted
a letter-writing campaign and we
asked members of the boards of
major organizations to speak to
the Supervisars, so we had both a
grassroots approach and help
from influential people,” she
added.

“The major break came when
we convinced Quentin Kopp,
who is head of the finance com-
mittee, and who also happens to
be running for Mayor. The fact
that we had rallied so much sup-
port did not go unnoticed,” she
observed.

The fight was a hard one, with
everyone taking precious time
away from their own arts organi-
zation’s work. Where it was a
small organization operating on a
shoestring, there was no one else
for the work to fall on and arts
managers simply crammed more
into their waking hours.

““We have to go through all this
again in January when budgets
are submitted for next year,”
Reiniccius said. “In the mean-
time, charter reform is coming up
and we are trying to elect people
to the Charter Commission who
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are favorable to the arts so that
the arts will be considered just as
important as libraries and schools
under the charter.”

Arts Advocates, which is com-
posed of only San Francisco or-
ganizations at the moment, is
also discussing being the base for
the Northern California arts
organizations as the California
Confederation of the Arts is for
the southern group, she said.

For more information about the
Arts Advocates of San Francisco,
contact Robert Marinaccio, Act-
ing Chairman of, Arts Advocates,
c/o Performing Arts Services,
1182 Market Street, San Francisco,
94102; or Susan Clines, ACT, 450
Geary Street, San Francisco, CA
94102.

BRAVO Arts Education Survey

A first-of-a-kind-study of Vir-
ginia’s Arts Priorities has been
initiated by BRAVO Arts Edu-
cation, a nonprofit Virginia
Corporation formed in June
1978 ‘““to educate and promote

public interest in and awareness
of the arts in Virginia.”

BRAVO Arts Education is a
spin-off of BRAVO Arts, a lobby-
ing group which under the
leadership of Chairman Pamela
S. Reynolds successfully ap-
proached the 1978 session of the
Virginia General Assembly for a
400% increase in arts appropria-
tions. “Many of the people have
felt that in going to the state for
more money in the arts, that we
have to have an arts plan for the
state,” Reynolds explained, “and
the only way to do a plan is to
know what is in the state and
what is needed. And the only way
to know that is to do a study.”
The National Endowment for the
Arts has awarded BRAVO Arts
Education a $40,000 for the
survey which is the group’s first
project. The six-week study being
designed and prepared by the
Southeastern Institute of Re-
search (SIR) of Richmond will in-
volve 400-500 volunteers who
will be interviewing artists, arts
organizations and the public. The
study will also utilize direct-mail
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questionnaires and a 3,000 call
telephone survey. “The biggest
problem we will probably have
is trying to contact the individual
artists,” Reynolds, who is also
State Chairman for BRAVO Arts
Education, told the Richmond
Times-Dispatch. “There is no
state directory, and artists don't
usually take part in surveys. We
hope that artists, and anyone
interested, will contact us and
take part in this survey.”

The survey began in early No-
vember and will end in Mid-
December. Prior to that there was
a statewide training program in
Richmond on October 30 con-
ducted by SIR for the Area Co-
ordinators, followed by eight
area training sessions in Rich-
mond, Northern Virginia, Win-
chester, Roanoke, Lynchburg,
Abingdon and Tidewater.

The deadline set for com-
pletion of the Arts Priorities
Report is January 31, 1979. The
tight working schedule is neces-
sary to enable the Virginia Com-
mission of the Arts and Human-
ities to use the results in devel-
oping a plan for the next bien-
nium (1980-82). In addition, the
survey will enable Virginia to
meet the new criteria of NEA
block grants to the states which
in the past has amounted to $600,-
000 for Virginia. The new guide-
lines clearly state that before the
grant is awarded the NEA must
first see a planning process which
provides opportunities for broad
participation by artists and
performers, ~organizations and
institutions, interpreters, pre-
senters, producers and consumers
of the arts. '

Following the initial input of
the survey study to the Virginia
Commission of the Arts and
Humanities, artists, arts organiza-
tions, and interested publics will
have a further opportunity to
have input into the development
of their plan for 1980-82 through
task forces, circulation of a draft
plan, and statewide public meet-
ings.

Michael Newton, President of
ACA, feels the Virginia survey

may become a model for the rest
of the country. “The Virginia Arts
Priorities study, which BRAVO
Arts Education has undertaken,
is very remarkable for the op-
portunity it presents to people
throughout Virginia. The unique
survey involving so many hun-
dreds of volunteers may serve as
a prototype for other states.”

Previous statewide  studies
have been done in New York,
Minnesota and Washington, Mrs.
Reynolds said, but all three of
those were done entirely by
professional research companies,
and each cost more than $100,000.

For information, contact Mrs.
Clark Daly, Executive Director,
BRAVO Arts Education, 5 North
6th Street, Richmond, VA; (804)
644-7890.

New Hampshire Governor’s
Committee Studies Arts

The New Hampshire Gover-
nor’s Advisory Committee on the
Arts, established last June, has
currently undertaken three tasks:
1) to study the funding support
given arts activities ‘in the state;
2) to study the structure and insti-
tutions currently supporting the
arts and to make recommenda-
tions aimed at increasing and
strengthening arts activities in the
state; and 3) to study ways of util-
izing increased private support
and the feasibility of a state-wide
private foundation on the arts.
Paul M. Montrone of Hampton
Falls chairs the committee which
is assisted by Arts Commission
staff.

Art in Public Places

lowa has joined the growing
list of states which have enacted
“percent for art” legislation. The
lowa law stipulates that at least
one-half of one percent of the
total construction costs of new
state buildings be used for the
the purchase of works of art.

In the past, the state legislature
frequently passed amendments
making possible the purchase of
works of art for state building
projects but the new law creates
a permanent, ongoing mecha-
nism for the acquisition of works.




THE NATIONAL ARTS & A joint project of the ARTS
THE HANDICAPPED National Endowment Box 2040

for the Arts and Grand Central Station
INFORMATION SERVICE Educational Facilities New York, N.Y. 10017

Larry Molloy, Director Laboratories

ENROLLMENT FORM

The National Arts & the Handicapped Information Service is a consumer-demand information
and referral center providing materials that can be used to make arts programs and
facilities more accessible to handicapped people. Our reports cover a wide variety of
topics requested by our subscribers.

Anyone interested in arts and the handicapped may subscribe to the service by fill-
ing out this form and returning it to the ARTS address printed above. 1In about six weeks
you will receive current printed materials and we will put you on our mailing list for
future editions. Everyone is eligible to enroll, and there is no charge.

PUBLICATIONS

We have two publications that provide basic information for people recently interested in
access to the arts by handicapped constituencies. These reports were published by EFL
with support from the Architecture + Envircnmertal Arts Program, National Endowment for
the Arts.,

[0 Arts and the Handicapped: An Issue of Access Over 150 examples of how art programs

and facilities have been made accessible to the handicapped, from tactile museums to
halls for performing arts, and for all types of handicaps. Emphasis on the laws affect-
ing the handicapped. (1975) $4.00. Please make checks payable to EFL.

[0 We're pleased that you are interested in making the arts accessible to everyone...

Arts programs and facilities that have been designed to overcome barriers to children,
the elderly, and the handicapped. (1976) Free.

FREE TECHNICAL REPORTS:

The following technical reports were produced by the National Arts & the Handicapped

Information Service in response to suggestions from our subscribers. These materials
supplement, but do not duplicate, the information printed in the original publication
Arts and the Handicapped: An Issue of Access, described above.

[J Annotated Bibliography - Includes publications, bibliographies, braille,

recordings, large print, films, videotape and mixed media produced since
1970 on topics that discuss arts and the handicapped. Does not list
articles, conference reports, or dissertations.

Architectural Accessibility - Examines the current state of barrier-free
design. It includes materials on the law, architectural design, archi-

tectural education, guidebooks to accessibility, bibliographies and
resource lists.




[(J Arts for the Blind and Visually Impaired - Outlines general principles for planning

arts activities for and with blind and visually impaired individuals and discusses in-
tegration, consumer involvement, touching, communications, equipment, labelling, signage,
and costs. Six articles discuss different aspects of arts, museum programs, and exhibi-
tions. Also provides lists of publications and national resource agencies.

O Funding Sources - A straightforward guide to raising funds for projects involving

arts and handicapped individuals. Discusses funding support from five general sources:
federal funds, state support, foundation grants, corporate giving programs, and organi-
zations that work with the handicapped. Also lists publications, organizations,
directories, and guides to writing proposals.

[0 New Programs and Facilities - Describes scores of recent arts programs and facili-
ties designed for handicapped people. Includes new and renovated facilities, cultural
and community arts programs, and arts education,

[J Schoolhouse: Arts Education for Handicapped Students -~ Describes more than 20 pro-
grams for handicapped children in public schools. Includes an annotated listing of
arts curriculum materials.,

[J Technical Assistance, Information Centers and Consultants - Identifies low-cost

professional advisory services, publications, information services and consultants
available for advice and guidance, Professional personnel listed include architects,
museum directors, community program administrators, educators, and specialists.

Please help us establish a priority for publishing materials on the following topics:

[J A report on artists: the accessible arts movement

[ Accessible performing arts programs and facilities

[ Accessible professional arts schools

[] Architectural and financial techniques for accessibility in historic preservation
[J Communications and graphic arts for the handicapped

[J Community arts organizations and Section 504 of the Rehabilitation Act
[J Cultural education programs for the handicapped

[J] Furniture, equipment and technological aids

(] Legislation, litigation, and legal assistance

(] Mainstreaming, socialization, and attitudinal awareness

[(J Museum planning and practices for accessibility

[ Programs for institutional outreach and circulating exhibits

[(J Survey instruments, assessment techniques, and transition procedures
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