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About the
Creators of Creole

ROGER GUENVEUR SMITH
For the national sta Roger
Guenveur Smith has created and
performed Fra I
Christopher Col 15 1992 and with
Mark Broyard vard-winning
[nside the Cre He also has
appeared on the stages of the Mark

New York

stival, Guthrie The-

Taper Forum
Shakespeare

atre and Mabou Mines.

His screen credits include Spike

Lee's Do the Right Thing, Malcolm X,

I Daze as well as John

ice and Deep

ision viewers know

Roger as “Professor Randolph”

from A | il W

Mr. Smithstudied at the YaleSchool
of Drama, Occidental Colle

the Keskidee

don asa Thon

ts Center
J. Watson Fel
He taught extensiv maost
recently asartist-in-residenice at the
University of California, Ber
MARK BROYARD
Born in New Orleans, Mark
Broyard is a vocalist, choir director
and assemblage artist. He has col-
laborated with Teddy Edwards,
James Newton, Vi Redd, the Albert
MeNiel JubileeSingers and hisown
Mark Broyvard Ensemble. Heisco
founder of the Eric Dolphy Memo-
| Foundation. Other collabora-

tions with Roge nith include

Tict, Kaos TV, and Fre k
55 N,
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= Experiencing Black issues through
» theater has too often felt like swal
¢ lowing a bitter pill. The African
American story on s swplor-
ing dark, complex and dar
issues—has led 1o a predominance
sfan “in your face” style that, while
allenging, is also too often heavy
o humorless. Black America and
Black American theater have much
more to offer than just that means of
examining their unique place in the
world. The 1995/96 season ['ve
pulled together balances the presen-
ation of our experience with all of
ts joy, pain and problems.

1 kicks off our

hmusic, humorand au

West swiftly fol

participation.
* lows. This history lesson affords us
» the opportunity to look at African
: merican communities in the post-
« civil war era through the eyes of

ome very strong and inspiring

women. The third show of this sea-

on is the latest work from Charles
* Smith, winner of our second Corr

e stone Competition, Free
.

Notes from the Artistic Director

looksatclass issues in the black com-
munity as a successful middle-class
cop and his lower-class convict
brother bri an enormous gulf in

an inspiring act of brotherly love.

We close the season with two world
premieres, [ wit of an Arfist-as o
Soul Dead Man, a powerful examina-
tion of an African American father-
son relationship. The amazing
Hannibal Peterson makes his Per

umbra debut in the role of a street
jazz music Finally, Rebecca Rice,
whose ) ne i hrilled ot

. returns to Pen-

audiences 194
umbra with her Lenning on

1 Ar Througha vibrant mon-

2 of prose, mor LTy,
percussion and dance, Rice sings the
poetry of the womb, the politics of
Black womanhood and the black
mother’s unending work—keeping

her children alive on the Earth.

1 ook forward to sharing this full-

spectrum season with you.

Lou Bellamy
Artistic Director

Maurine D. Knighton Bids Farewell

Maurine D. Knighton, Managing
Director of Penumbra Theaire
Company for the pastthree years,
bid farewell to the or 1al

difficult decision,” said Knighton. “it
i5 a unigue and amazing company,
and | have anjoyed working. hers
ly. The job with the Cul-

the end of July, Knighton has
accepted the position of Program
Manager for the Network Pro-
grams with the Cullural Facilities
Fund in New York City.

Eeessesnsnne

"Leaving Penumbra was a very

tural Facilities Fund is a tramen-
dous opportunity lorme. | willnever
forget the wonderful expenance |
have had here. Penumbra—and
the people who make it—will al-
ways hold a special place In my
heart.”

Inside the Creole Mafia «
by Roger Guenveur :
Smith & Mark

Broyard

In this spicy com-

mentary onrace, rac-

ism and cultural

identity, Smith—the

gifted star of several

Spike Lee films—

and Broyard use the

backdrop of Mardi

Gras and a mesmer-

izing assortment of New Orleans
memories, skits, a cappella singi
and audience spoofing to highlight
the plight of Creole actors who are
not dark enough for black roles but
too dark for white roles. According
to the playwrights, “It's about intra-
racial conflict. survival, the madness
of Mardi Gras.,.and the proper way
to make café au lait.”

Runs August 24-September 17

Flyin' West * by Pearl Cleage
Thisimmensely popular show,

the turn of the 20th century, is a
deeply moving, often funny histori-
cal tribute to the African American
women pioneers who left the racist
South for the frontier in search of
prosperity and peace of mind. The
play follows the exploits of four Af-
rican American women who run
theirown ranchiin the all-black town
of Nicodemus, Kansas. Since its suc-
cessful premiere in Atlanta in 1992,
this play has fascinated audiences
with its glimpse of a world about
which we hardly ever see or hear.
Runs October 26-November 19

all is a gripping story of Monk
and Grant, two brothers who have
chosen dramatically different roads
inlife—onea convict, onea cop.With
an intriguing blend of drama and
comedic interludes, Smith keeps
audiences at the edge of their seats
until the plot reaches its soul-lifting
and triumphant resolution.
Runs January 25-February I8

Portrait of the Artist as a Soul
Man Dead * by Jake-ann Jones
Grammy-nominated trumpeter
Hannibal Peterson takes the stage
fior this powerful examination of an
African American father-son rela
tionship in which Jones plumbs the
gulfbetween a young artist and his
jaze musician father, portrayed by
Peterson. The play forges intoa harsh
terrain of pain and loss, isolation,
love and healing, and ultimately the
power of death

Runs April 18-May 12

Sssssssssensssssannnes

For tickets, call
612/224-3180

Leaning on the Everlasting Arms
* by Rebecca Rice

Rice sings the poetry of the womb,
the politics of Black womanhood and
the Black mother's unending work—
keeping her children alive on the
Earth. Through a vibrantmontage of
prose, monologue, poetry, percus-
sion and dance, Rice focuses on the
American feminist movement and
what has often ended up on the
movement’'s battleground—the
body of the Black woman,

Runs May 30-June 23

Black Nativity returns for its ninth
spirited year. Langston Hughes' col-
ospel songs, carols, scrip-
ture and dance celebrating the birth
of Christ is one of the Twin Cities’
most popular holiday traditions.
Runs November 24-December 29

i e 15 d, the

nationally-acclaimed winner of the

“Best Gospel Group” from the Min-
nesota Music Awards and “the most
angelic voices this side of heaven,”
takes the Penumbra stage for 10 per
formances, opening September 20
and closing October 1




The Beauty of Black Theater Ticket Talk

by Dwisint Hobives The Donor

R R T R R A R R R

Rafiki

SsssssssssssEssEnsnunnEs

R Y

Penumbra News

Penumbra News




[ e e ]

1 Season Subscription Order Form*

1

| Name Subscription Prices

1 student/
1 Address senior**
540

i City/State/Zip

1 Daytime phone

Evening phone

. Your Perfor

Opening t (Thu, 7:30 p.m.)
Thursdays 30 p.m.)
ridays (8:00 p.m.)
aturdays (8:00 p.m.)
J Sundays (2:00 p.m.)
| Sundays (7:30 p.m.)

k enclosed for full amount.
— ase bill my:
: Visa Mastercard
111 Select Your Season Price Card No.
Adult tickets @5 :
Student tickets @5

Exp. Date

e icke: @S X
Senior tickets e Signature

j—
J Tax deductible contribution
j Handling fee IV. Mail To:
Penumbra Theatre Company = 270 N. Kent St. =
TOTAL DUE 5 St. Paul, MN 55102
OR call 612/224-3180
OR fax 612/224-7074

Creole Maj
Portrai n Artist, Everlasting

I

1 . -

1 | *Season subscription includes five plays:
1

1
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