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I N T R O D U C T I O N

I. SUMMf lRY

JUNCTURE will engage artists, curators, critics, scholars,
students and human rights practitioners in a year-long
exploration of the rich intersections between art and artistic
practices and international human rights. The initiative
encompasses artistic collaborations, MFA fellowships, a
multidisciplinary graduate seminar, publications, public
lectures, performances, an exhibition and a symposium.

Please visit us atjuncture.org

I I . G O R L S RND P R E M I S E S

JUNCTURE is, as far as we can determine, the first program
of its kind at any university or law school in the United
States. In its broadest terms, the initiative seeks to foster
new and creative cross-disciplinary approaches to the
study and practice of art and human rights. JUNCTURE
embraces the heterogeneous aims of its participants,
ranging from the investigation of formal problems in paint-
ing to the development of advocacy strategies around
human rights issues. The initiative seeks to create a rigor-
ous and creative space in which participants may interact,
expecting that the results will assume diverse artistic,
intellectual and political forms.

In particular, JUNCTURE seeks to accomplish the
following goals:

a) Articulate and debate essential questions about the
relationship between art and international human rights,
situating those concerns both in historical perspective
and within the practices of contemporary artists.

b) Provide creative, financial and institutional support for
artists, in a flexible, artist-driven process.

c) Identify, test and refine sustainable models of productive
collaboration between the arts and human rights practice.

d) Contribute to the development of academic knowledge,
artistic practices and advocacy techniques.

III. flCTIVITIES

RRTISTIC C O L L f l B O R f l T I O N S
A central component of JUNCTURE is its collaborations
with Chitra Ganesh and Mariam Ghani, artists; Dipika
Guha, a playwright; and Amalia Pica, an artist. Supported
by yearlong grants, these individuals will collaborate
with graduate students from multiple disciplines in a flexi-
ble, open-ended research process toward the creation
of new work.

In addition, JUNCTURE has awarded five fellowships to
M FA students at the Yale University School of Art. These
are designed to support recipients as they pursue interna-
tional research and participate in the initiative via research
projects, studio visits and a group show. The fellowship
recipients are Eddie Aparicio, Mauricio Cortes, Eli Durst,
Tomashi Jackson and Masha Vlasova.

GRflDUflTE SEMINf lR f lND f lRTISTIC
R E S E f l R C H P L f l T F O R M
One of JUNCTURE'S key innovations is the integration of
artistic collaborations and a multidisciplinary graduate
seminar enrolling JD, MFA and other graduate students
from across the university. Students will read and discuss
academic research in human rights, aesthetics, law, art
history and critical theory. The seminar will also host artists,
curators and scholars to discuss their work and perspec-
tives on questions at the heart of the initiative.



Furthermore, the seminar will operate as an artistic
research platform. Commissioned artists will develop a
series of legal, artistic and philosophical questions and
then engage with seminar students in a flexible, open-
ended research process toward the creation of new work.

PUBLIC LECTURES
The initiative will organize a series of lectures, open to
the entire university and delivered by artists, curators,
practitioners, critics or scholars. Other individuals will be
invited to speak as part of regular Schell Center activities,
including the Human Rights Workshop: Current Issues
and Events.

P U B L I C f l T I O N S
The initiative will launch an online platform to publish
critical and scholarly writing and original artworks.
The initiative will also publish several limited editions,
available in print and online.

EXHIBIT IONS
In the spring of 2016, JUNCTURE will organize a public
presentation of works and works-in-progress resulting from
the three artistic collaborations, as well as a group show
of MFA work. By 2017, the initiative intends to produce a
show, including commissioned work, to travel.

S Y M P O S I U M
In the spring of 2016, the annual Bernstein Symposium
will be the culminating academic event of JUNCTURE,
convening initiative participants, additional experts,
human rights fellows and advocates, and the broader
Law School community.

f l R T I S T B I O G R f l P H I E S

CHITRfl Gf lNESH
flrtist

Chitra Ganesh is a Brooklyn-based artist whose drawing,
installation, text-based work and collaborations suggest
and excavate buried narratives typically absent from official
canons of history, literature and art. Ganesh graduated
from Brown University with a BA in Comparative Literature
and Art-Semiotics and received her MFA from Columbia
University in 2002. She has held residencies at the Lower
Manhattan Cultural Council, New York University, Headlands
Center for the Arts, Smack Mellon Studios and the
Skowhegan School of Painting and Sculpture, among others.
Her works have been widely exhibited across the United
States, including at the Queens Museum, Asia Society
(New York), Berkeley Art Museum, Museum of Contemporary
Art San Diego (California) and the Contemporary
Arts Museum in Houston, with solo presentations at PS1/
MOMA (New York), The Andy Warhol Museum (Pittsburgh)
and Goteborgs Konsthalle (Sweden). International
exhibition venues include MOCA (Shanghai), Fondazione
Sandretto (Italy), Monte Hermoso (Spain), Kunsthalle
Exnergrasse (Austria), Kunstverein Gottingen (Germany)
and the Gwangju Contemporary Arts Centre (Korea).
Her works are represented in prominent international
collections such as the Museum of Modern Art, Philadelphia
Museum of Art, San Jose Museum of Art, Baltimore
Museum of Art, the Saatchi Collection (London), Burger
Collection (Zurich) and Devi Art Foundation (New Delhi).
Ganesh is the recipient of numerous awards and fellow-
ships, including from the Art Matters Foundation and
the Joan Mitchell Foundation for Painting and Sculpture
and a 2012 John Simon Guggenheim Memorial Foundation
Fellowship in the Creative Arts. Upcoming solo exhibitions
include a site-specific commission at the Brooklyn Museum
opening in December 2014.



M R R I R M GHRNI
Prtist

Mariam Ghani is an artist, filmmaker, writer and teacher
based in Brooklyn. Her research-based practice operates
at the intersections between place, memory, history,
language, loss and reconstruction. She has been awarded
the NYFA and Soros Fellowships, grants from Creative
Capital, Art Matters, the Graham Foundation, CEC
ArtsLink, the Mid-Atlantic Arts Foundation and the
Experimental Television Center, and residencies at LMCC,
Eyebeam Atelier, Smack Mellon and the Akademie Schloss
Solitude in Stuttgart. Her work in video, installation and
photography has been exhibited and screened inter-
nationally, including at dOCUMENTA (13) in Kassel and
Kabul, the Sharjah Biennials 9 and 10, the Rotterdam and
CPH:DOX film festivals, the 2005 Liverpool Biennial, the
Museum of Modern Art in New York, the Tate Modern in
London, the National Gallery in Washington, D.C., the
CCCB in Barcelona, transmediale in Berlin, Curtacinema
in Rio de Janeiro, EMAP in Seoul, d/Art in Sydney, and
Bodhi Art in Mumbai. Her public and participatory projects
have been commissioned by Creative Time in New York,
CEPA in Buffalo, the Arab American National Museum in
Detroit, Visual Correspondents in Berlin and Amsterdam,
and by Turbulence, artwurl, and the Longwood Digital
Matrix online. Her critical writing on warm data, spatial
politics and poetics, film histories, language and labor,
and networked archives has been featured in Abitare, Art
Asia Pacific, Creative Time Reports, Filmmaker, Foreign
Policy, FUSE, Ibraaz, Mousse, the New York Review of
Books blog, Pavilion, the Radical History Review, the Sarai
Reader and Triple Canopy. Ghani also lectures widely and
organizes exhibitions, workshops and discussions. She has
a B.A. in Comparative Literature from NYU and an MFA
in Photography, Video + Related Media from the School of
Visual Arts in New York, and has taught at Cooper Union,
Pratt, Parsons, the Art & Tech program at Stevens Institute
of Technology, the Public Practice program at Otis, and
NYU's Art + Public Policy program. She is currently the

Freund Fellow at Washington University in St. Louis and a
visiting scholar at NYU's Asian/Pacific/American Institute.

DIPIKR G U H R
Playwright

Dipika Guha was born in Calcutta and raised in tea-drinking
countries. Her plays include / Enter the Valley (Weissberger
nominee '14), Mechanics of Love (Roundabout Underground
Reading Series '15), Blown Youth (published by Playscripts),
and The Rules (Upcoming: San Francisco Playhouse '16).
She is the inaugural Shakespeare's Sister Fellow, a former
Dramatists Guild Fellow, and a Time Warner Fellow at the
Women's Project Lab & Ars Nova Playgroup. Her work
has been developed at the Soho Rep W/D Lab, Ma-Yi Writers
Lab, OSF, Playwrights Horizons, the Lark, Hedgebrook
Women Playwrights Festival, Naked Angels, Fault Line
Theatre, Judson Church, One Coast Collaboration and
the Tobacco Factory (UK) amongst others. She has been
awarded residencies at the Ucross Foundation, SPACE at
Ryder Farm, the Rasmuson Foundation, and the Djerassi
Resident Artist Program. She currently holds a Cross Roads
commission from South Coast Repertory Theatre and is
working on new plays for Moelelo Theatre in San Diego,
the Satori Group in Seattle, and New Georges in New
York. She has a BA in English Literature from University
College London and an MFA in Playwriting from the Yale
School of Drama under Paula Vogel. Despite a long run in
the northeast of the United States, she still drinks tea.

R M R L I R PICR
flrtist

Amalia Pica's wide-ranging practice includes sculpture,
photography, drawing, film, installation and performance.
The works often invite the viewer to reflect on the
construction, effectiveness and performative nature of
thought and speech. Motivated by a desire for civic



participation, Pica's work sometimes takes the form of
temporary interventions into public space. Pica studied
sculpture at ENBAPP in Buenos Aires and completed a
two-year residency at the Rijksakademie van Beeldende
Kunsten. Recent exhibitions include One Thing After
Another, La Criee Center for Contemporary Art, Rennes,
France; Switchboard, MOSTYN, Llandudno, Wales;
A D B n C (Line), Van Abbemuseum, Eindhoven, The
Netherlands; Under the Same Sun: Art from Latin America
Today, Solomon R. Guggenheim Museum, New York;
The List Visual Arts Center in Cambridge; and the Museum
of Contemporary Art, Chicago. Pica currently lives and
works in London.

M F R F E L L O W B I O G R f l P H I E S

E D D I E R P A R I C I O

Eddie Aparicio was born in Los Angeles, California, and
lives and works in both Los Angeles and New Haven,
Connecticut. He is currently an MFA candidate at the Yale
School of Art in the Painting and Printmaking Program.
He also has degrees from Bard College and the Southern
California Institute of Architecture (SCI-Arc). Through his
work in installation, painting and drawing, Aparicio uses
materials and text to develop new ways of thinking about
transnational identities in the Americas. His recent work
is fueled by current and historical analysis of interactions
between the United States and Latin America. In that
work, Aparicio has dissected and depicted language used
to describe Latinos in the United States, focusing on
installation and fabric works. He has received support for
his work through a National Endowment for the Arts
grant for Latino artists, the Sol Lewitt and Elizabeth
Murray Studio Arts Award through Bard College, and a
full merit-based scholarship to study at SCI-Arc.
eddieaparicio.com

MflURICIO C O R T E S O R T E G f l

Mauricio Cortes Ortega is an artist living and working in
New Haven, Connecticut, and New York City. Born in 1990
in northern Mexico, he moved to the United States in
1999. In 2012, he received his BFA from The Cooper Union
and is currently an MFA candidate in the Painting and
Printmaking program at the Yale School of Art. Cortes's work
explores and questions the intricacies of the moment of
crossing that can describe what came before and define what
is to come. This conception stands as both a literal sense
of crossing a border and a metaphor for the emotional inter-
action that occurs in the experience of viewing the work.
The emerging presence of a figure rises to the surface as the
work attempts to separate the condition of the physical
body and push to augment the psychological consequences
of absence. Cortes is the recipient of The Benjamin Menschel
Travel Fellowship, the Ellen Battell Stoeckel Painting
Fellowship (both 2011) and the Jovenes Creadores Mexican
National Council for Culture and Arts painting fellowship
(2013). Cortes most recently exhibited a collaboration with
artist Laura Genes as part of the 2015 Biennial of the Borders
in Tamaulipas, Mexico, in his work through the Yale initiative,
Cortes will continue his collaboration with Laura Genes.
cortesmauricio.com

ELI DURST

Eli Durst was born and raised in Austin, Texas, and studied
American Studies and Photography at Wesleyan University.
After receiving his BA, Eli moved to New York City, where he
worked at Griffin Editions, a renowned fine art printing stu-
dio, and assisted photographer Joel Meyerowitz. He is cur-
rently an MFA candidate in Photography at the Yale School
of Art. His work stems from an interest in the individual's
relationship to his or her physical landscape and the ways in
which the landscape both reflects and resists the meanings
and ideologies heaped onto it.
elidurst.com



T O M R S H I J f l C K S O N

Tomashi Jackson is an MFA candidate in Painting and
Printmaking at the Yale School of Art. She earned a BFA
from the Cooper Union for the Advancement of Science
and Art and an MS from the MIT School of Architecture
Program in Art, Culture and Technology. Her research-
driven practice explores color as a vehicle for sound,
narrative and emotion, focusing on materiality, light and
value to address issues of public space. Her current work
engages color as both an optical and social phenomenon
and plumbs that intersectionality. Invoking histories of
segregation of public education in the United States, her
work employs formal and intuitive processes to investigate
issues of instability, governance and control, and linkages
between legislative, judicial and art-theoretical languages
of color. She is a recipient of the 2015 Alice Kimball
English Traveling Fellowship awarded by the Yale School
of Art.
caraocollective.com/tomashiiacksonwork

MflSHfl VLflSOVfl

Masha Vlasova is an interdisciplinary artist and an MFA
candidate in Sculpture at the Yale School of Art. She
was born in the former Soviet Union, grew up in Brooklyn,
New York, and lives and works in New Haven, Connecticut.
Vlasova received her BFA at the Cooper Union in 2012.
She is a recipient of the Fulbright Fellowship in Filmmaking,
CAS! Foreign Research Fellowship, ACANSRS Film Grant,
Robert Breer Film and Video Award, COJECO BluePrint
Fellowship and the Alice Kimball English Traveling
Fellowship. Her photographs and videos have been exhib-
ited at La MaMa La Galleria in New York; Leeds College
of Art in the United Kingdom; Hadas Gallery in New York;
Art Space in New Haven, and Smack Mellon in Brooklyn.
vimeo.com/user8279457
Please note: Some videos are password protected.
Contact the artist directly at mariya.vlasova@yale.edu
to see the work.
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R B O U T US

J f lMES SILK
Clinical Professor of Law
and Director of the Schell Center

James Silk is Clinical Professor of Law at Yale Law School,
where he teaches the Allard K. Lowenstein International
Human Rights Clinic and is Director of the Orville H. Schell,
Jr. Center for International Human Rights. He is the found-
ing director of Yale College's Special Academic Program
in Human Rights, an interdisciplinary program established
in 2014. Jim was formerly the Director of the Robert F.
Kennedy Memorial Center for Human Rights in Washington,
D.C. He is a founding civil-society member of the board of
the Fair Labor Association, which promotes workers' rights
globally by monitoring compliance with labor standards in
participating companies' supply chains. He was a founding
member of the board of RUGMARK-USA (now GoodWeave),
which monitors hand-knotted-carpet production in South
Asia to ensure no child labor is involved. Jim has taught
at American University's Washington College of Law and
in a Tulane Law School-sponsored summer program in
Amsterdam oninternational human rights and criminal law.
in spring 2009, he was the Bram Fischer Visiting Human
Rights Scholar at the University of the Witwatersrand Law
School in Johannesburg. After graduating in 1989 from Yaie
Law School. Jim was an attorney at a Washington law firm;
his pro bono work included representing a Virginia death
row inmate in his appeals. Before law school, he was editor,
policy analyst and senior writer for the U.S. Committee for
Refugees. He has a B.A. in economics from the University of
Michigan and an M.A. in the humanities from the University
of Chicago.



DflVID KIM
Deputy Director and Curator, JUNCTURE

David Kim is a J.D. candidate at Yale Law School. He holds
an M.A. in American Studies from Harvard University and a
B.A. in American Studies from Columbia University. David
collaborates with Council, a Paris-based arts platform that
stages pluridisciplinary inquiries around the world. David
has also worked as a graduate curatorial assistant at the
Yale University Art Gallery and a law clerk at the Bombay
High Court in India. Prior to law school, he worked as a
management consultant at McKinsey & Company.

T H E S C H E L L C E N T E R

The Orville H. Schell, Jr. Center for International
Human Rights at Yale Law School was founded in 1989 to
honor the late Orville H. Schell, Jr., a distinguished lawyer,
vice chairman of Helsinki Watch and chairman of Americas
Watch from its founding in 1981 until his death in 1987.
The Schell Center coordinates a diverse program of human
rights activities that serve students and scholars at
Yale and contribute to the growth and development of
the human rights community locally and internationally.

The Scheil Center organizes frequent panels, lectures,
and conferences on human rights topics, including a
weekly workshop on current issues and events; promotes
human rights scholarship by hosting visiting scholars
and providing fellowships to students and scholars to
support research and writing; supervises the Allard K.
Lowenstein International Human Rights Clinic; provides
summer and post-graduate human rights fellowships;
and supports the Lowenstein International Human
Rights Project, the Yale Human Rights and Development
Law Journal and other student projects related to
human rights.



THE COUNCIL
AT ONE HUNDRED
CAMPAIGN



The Council on Foreign Relations (CFR) is
an independent, nonpartisan membership
organization, think tank, and publisher dedicated
to being a resource for its members, government
officials, business executives,journalists, educators
and students, civic and religious leaders, and other
interested citizens in order to help them better
understand the world and the foreign policy choices
facing the United States and other countries.



THE COUNCIL AT WO CAMPAIGN

Sustaining Our
Legacy, Investing
in Our Future

When the Council on Foreign
Relations (CFR) was founded in

1921, the United States faced a volatile
world. As many Americans shifted toward
isolationism, CFR emerged as a rare voice
championing U.S. engagement in the world.

Today, almost one hundredyejrsjjiter, the
United States again confronts a host of global
threats. A quarter century after the end of the
Cold War, policymakers are divided about
U.S. priorities and how best to promote them.
Much of this country's media is not providing
sustained coverage of world affairs, and most
schools do not adequately prepare students for
the world they are to inherit. The result: the
globe's most powerful country must try to lead
with little consensus, inadequate knowledge,
and no discernible intellectual compass.

In times such as these, Americans look for
guidance from institutions that are trusted,
knowledgeable, and honest. CFR is one such
institution. Its seriousness of purpose, the
breadth and depth of its members and experts, its
unapologetic nonpartisanship, and its unrivaled
ability to convene and publish the world's most
influential voices on foreign policy set it apart.

The Council's success rests in no small part
on its financial strength. Yet sustaining such
strength is becoming increasingly challenging,
as existing funding sources approach their
limits and the costs of maintaining CFR's
excellence rise. For this reason, we have
embarked on the Council at 100 Campaign with
the goal of generating at least $150 million in
new gifts to help secure our second century.

Currently, some three-quarters of CFR's
operating revenues must be generatedannually.

C^Revenue strearlxs, such as individual and
corporate membership dues and the^Annual_
Fund, are at or approaching their ceilinglCFR

vjriembershipiruSs, for example, amount to nearly
$6million annuajh^etthey_coyer less than

i_ip percent (of our operating budget. Dues are
indexed to inflation as mandated by the Board of
Directors and therefore cannot expand to cover

__growing operating costs. OurC^nnua^Fulxd grows
at an average rate of sjDgrcent, covering close to
i^percent of the Council's operating budget. Yet
thlTATTnual Fund's potential for further growth
is limited because our membership grows at
such a slow and deliberate rate. Revenue sources
like advertising and publishing income may well
decline, while still others—such as foundation
support—are increasingly uncertain or come
with burdensome conditions that would threaten
CFR's intellectual independence and its ability to
determine its own agenda. Meanwhile, the cost
of doing what we do and want to do is increasing.

The result is a potential gap between what CFR
is committed to do to maintain its excellence
and what it has the resources to accomplish.
Through the Council at 100 Campaign, we
seek preemptively to close this gap.



No institution stays the same. Some decline
while others prosper. This campaign will
ensure that CFR continues to grow and thrive
in its second century. It will allow CFR to meet
future challenges with the resources required to
sustain its excellence and leadership in the field.

Of the initial $150 million campaign goal, a
significarir arpminr has heenjgnTrnittej~py
the Council^leadership. We are now turning
to other distinguished members to complete
the effort. It is incumbent on each of us to do
our part so that future generations continue
to benefit from the Council's trusted output.

With the help of our members, the Council at
100 Campaign will achieve the following goals:

SECURE CFR'S STRENGTHS
$80-100 MILLION
The Council is unique. No other organization
simultaneously serves as a membership
institution, think tank, forum, and publisher.
No other organization can match CFR's
intellectual independence and commitment to
rigorous, nonpartisan, and relevant analysis
of foreign policy trends. Campaign funds will
help preserve this special character and quality.
In addition, the campaign will enable CFR
to harness new technologies, allowing us not
only to enhance the security of our website and
data management systems but also to enrich
the experience of our members and reach new
constituencies around the country and abroad.

EXPAND CFR'S AGENDA
$50-70 MILLION
The world has changed since 1921, growing more
complex and unpredictable. CFR's intellectual
agenda has evolved with it to meet new U.S.
foreign policy challenges, many of which were

unimaginable when the Council was founded.
The Council at 100 Campaign will further expand
the breadth and depth of the Council's suite of
programs, particularly in the think tank. New
funds will give CFR the flexibility to invest in
emerging issues such as cybersecurity, energy
and climate change, and global health, as well as
to institutionalize highly successful programs
recently added to the Council's research agenda,
such as the Renewing America initiative and
the International Institutions and Global
Governance program. Campaign gifts will also
allow CFR to attract and retain the best talent.

INCREASE CFR'S IMPACT
S20-JO MILLION
International relations was once the exclusive
domain of government officials, business leaders,
foreign affairs scholars, and journalists. That is
no longer the case. Every American is affected
by what takes place in the world and has a stake
in understanding global developments. CFR's
programs and outreach must reflect this new
reality by offering its vast resources to a wide
range of constituencies. This includes CFR
members, Congress, and executive branch
officials, business leaders, and the media, as
well as nontraditional constituencies such as
students and educators, religious communities,
state and local government officials, and young
professionals. The Council at 100 Campaign will
allow us to deepen our outreach to these groups
through further investment in our education
efforts and talent-development programs
such as international affairs fellowships and
military fellowships that help prepare the next
generation of national security leaders.
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ANWH
Care Guides
LifeCourse
LifeCourse

2008 2009 2010

1,253,535 2,373,233 2,373,232
Late Life Supportive Care + Additional Funding

2011

2015 Transition Phase/2016 Completion of Research Study

CFR
IIGG 2,000,000
Online Video Project

2,000,000

Expanded Diversity Initiative

Expanded

2,000,000

Humanity in Action (Undergraduate) Fellowship
Diversity Initiative - Additional Activities

2,000,000
419,750
15,000

Humanity in Action Diplomacy and Diversity Fellowship
The Council at 100 Campaign
Six Franklin Williams Internships

Uof M
LaPPS 1,400,000 1,436,750
Institute of Criminal Law & Justice

1,480,338

Sentencing Law Program Enhancements (CL&CJ)
Scholarships
Public Interest Scholars
Bridge Fellowship Program
Center for New Americans
Class Agent Pilot Program

___. 1
YALE
/ale Drama
CNT

Yale Law
iuman Rights

750,000 750,000

1,000,000 1,000,000

1,350,000

1,000,000

2,850,854

2012

2,356,696

ROBINA FOUNDATION GRANTS PAID/COMMITTED

2013

4,245,492

2014

4,334,266

1 1

2,046,627
276,805
377,034

893,457
847,190

250,000
379,800

950,000 18,000,000

2,034,671 2,034,971

426,492 470,722

837,344 858,278

1,494,134
820,056
250,000
694,544

1,349,393

1,000,000 1,000,000 1,000,000

Yale University
Thomas M Crosby, Jr. Scholarship
Gilder Lehrman Center for the Study of Slavery, Resistance, and Abolition

TOTAL 6,403,535

YEAR END NET ASSETS*
*Estimated by M

7,559,983

ike Sullivan base

8,203,570 7,235,604

120,827,373

1,750,900
844,658
250,000
809,355

1,022,887

1,000,000

200,000

2015

3,990,000
|

2,074,424

446,117
247,878
141,263
600,720

1,771,752
869,997
250,000
813,736

1,039,869

1,000,000

26,427,609 13,152,126 13,576,037 13,245,756

100,568,259 95,132,5191 82,796,457 68,168,845
d upon the projected grant programs and using asset allocation and assumed return assumptions.

2016

2,500,000

U

2,114,664

157,889

1,666,667
1,320,000

1,639,451
896,097
250,000

1,074,188
150,000

1,057,361
84,000

1,000,000

383,180

14,293,497

s^' ~---

fs6,354,29a
\_, •

Planning Grants in 2005-2008 not included above: Abbott - $125,000; CFR - $50,000; U of M Law School - $375,000; Yale University - $50,000

2017

800,000

1,666,667

922,980

726,688
150,000

91,500

486,012

4,843,847

53,440,070

2018 2019

Timing to be determined

1,666,666

r
1,074,188

150,000

91,500

382,042

3,364,396

51,855,972

Miscellaneous Grants not included above: ArtPlace Initiative - $500,000; Aspen Institute: Justice and Society Program - $130,575; The Center for Victims of Torture - $26,000
Funds provided to Humanity in Action (HIA) Undergraduate Fellowship ($247,878) and Diplomacy and Diversity Fellowship ($600,720) after separation of CFR and HIA: $848,598

2020

Timing to be determined

1,076,688
150,000

91,500

173,475

1,491,663

809,188
150,000

91,500

1,050,688

52,054,587 52,683,818

17-May-16

2021

ANWH Total

HIA

HIA

CFR Total

U of M Total

Yale Total

TOTAL

6,000,000
10,936,454
7,290,000

24,226,454

18,305,357
696,555

1,893,254
247,878

1,836,885
600,720

5,000,000
1,320,000

29,900,649

8,061,399
7,503,427
4,353,788
1,250,000
7,458,375

750,000
4,469,510

450,000
34,296,499

21,800,000

9,000,000

200,000
1,424,709

32,424,709
120,848,311



(
$40,000,000

$35,000,000

$30,000,000

$25,000,000 -j $24,226,454

$20,000,000 -

$15,000,000 •

$10,000,000

$5,000,000

$0 -j-

ANWH

Robina Foundation Grants
May 2016

$34,296,499
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