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MINNESOTA
ikif January 29, 1988

BOARD

Dear Grantee:

When your grant was awarded we entered into a legal binding contract using the
Grant Agreement. This document is sent to you along with several paragraphs of
explanation. Over the course of the last few years, several grantees have found
themselves in the unfortunate situation of having come near to, o, in Fact,
have violated the terms of the grant agreement. It is our desire to help you to
avoid any similar circumstance. One way, in addition to the written materials,
is to talk with each of you about the Grant Agreement. We are inviting you to
attend our next Grant Agreement workshop:

DATE: February 18, 1988
TIME: 3:00 - 4:30 p.m.

PLACE: Arts Board Office, 432 Summit Ave.
St. Paul (Between Dale and Western)

R.5.V.P. REQUESTED by February 15

We certainly do not expect the topic to become a "best seller," but we do want
to be available to answer your questions and hear your comments. You will also
have the opportunity to meet the staff who work with your program. We continue
to work on an easier and clearer way to accomplish our goals.

Unfortunately, the Arts Board is not able to reimburse you for any mileage
expenses associated with attending the workshop. Consequently, if you are not
able to attend, please give me a call so we may set up a telephone meeting.

Sincerely,

Natalie Madgy
Grants and Data Systems Officer

NM/kk

cc: Program Associates

432 Summil Avenue
St. Paul, Minnesota
™
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Artist Assistance
SUDDEN OPPORTUMITY GRANT
GRANT AGREEMENT

: - 87-944
MINNESOTA 432 Summit Avenue Application #

NTATE St. Paul, MN 55102
ARTS 612297-2603
BOARD 1-800-652-9747 (Toll Free in Minnesots)

This agreement, to be intsrprated according to the Laws of the State of Minnesota, is between the
State of Minnesota, acting through its Board of the Arts (refarred to in this agreement as the
"Board"] under the suthority of Minnesota Statutes Chapter 139.10[(1984) and

Neme George Morrison

Addresa 035 Grant Avenue #1, St. Paul, MN 55105

Bog, Bac. No. [referred ta in this sgreement as the
"Grantse",) The Board is empowered to distributa grants, Loans, and other forms of assistance. The
Board and the Grantee hareby agree as fol Lows:

The Board agrees to grant to the Grantee $ 2,000.00 in support of activities described in
Section II,

The Grantee sgrees to be solely responsible for eny expenses or Liabflities incurred and the Board
has no responsibility to provide the Brantee any additional funds.

The Grantee further agress to return to the Board, together with the Final Report required by
Saction VI below, any uncommitted funds received from the Board,

I. TERM OF AGREEMEMNT This sgreement shal l be effective on such dats ss it is executed as to encum—
brance by the Commissioner of Finance; end shall remain in effect until June 30, 41988 and all
abligetions set forth in this egreement have been satisfactorily fulfil Led.

II., THE BRANT ACTIVITIES The Grantee;, who 18 not a state employee, shall use grant funds in
suppart of the activities described in the grantee's applicaetion [referred to in this agreement as
the "Application" — copy attached hersto as Exhibit A.)

II1. USE OF GRANT FUMNDS The Grantee agrees to use the grent funde solely to support the activities
identified in the Application and agrees thaet the funds received from the Board shall not be used
for any of the fol Lowing purposes:
A. To pay capital costs such as improvements, equipment, construction, or property or
endowment fundsy

feu_mnana= And




B. To pay the Grantese's fund deficisncies for ectivities begun before the grent period
start date stated in the Application;

C. To pey entry or exhibition fees, or support of activities in which artists are required
to pay such fees in order to participate;

D. To support touring actiﬂtias. perfnmancas. or uxhibi;inns carriud out axclusively by,
studaent organizations or schools;

E. To support activities which are primarily for the religfous socialization of the
participantsj

F« To influence eny state or federal Legislation or sppropriation;

G. To support activities taking plece after the end of the grant period stated in the
applicationg

H. To pay for tuition, fees, or work toward any degree;

1. To develop curriculum plans, teaching materials, or teaching programs;

Jo To defray the costs associated with establishing any type of organization;

K. To support strictly commercial 'activities;

L. To support activities involving any organization which is the Grantea's employar.

IV. AMENDMENTB The Grantes agrees that any amendments to this asgreement shall be in writing, and
shall be made by the same parties who made the original agreement, or their successors. The Grantes
further agrees to inform the Board in writing of any change of address or personnel relative to this
agreement and agrees to ask the Board in writing to consider any proposed changes in the application
which require amendment of the Applicationy fncluding:

A. Changes in either the grant period start date or end dste [the Grantes agrees to inform
the Boerd of these changes st lesst thirty days before the grent period end data], or

B, Changes in grant activities,

Vo ACKMOWLEDGEMENT OF GRANT Grantee sgrees to acknowledge this Minnesota State Arts Board grant in
all advertising, newsreleases, printedprograms, posters, flyers, orotherpromotionor publicity
relating to the grant sctivitfes, including televieion or radio ennouncements or interviews. Oral
acknowledgement must be given at any event for which there is no printed program and in any
interviews with the news medis. ALL written or orsl acknowledgements must use the following credit
Lines

Thie activity is made possible by & grant provided by the Minnesota State Arts

Board, through the contribution of the BDalton Booksel ler, Dayton's and

Target stores,

This wording is required by Lew and shall not be amended in any way.

The Grantee agrees to display the acknowledgement prominently in printed or visual materiele and to
uss the Minnesots State Arts Board Logo, supplied by the Bosrd, whenever possible in eny printed or
televised advertising or publicity.

VI. FINAL REPORT The Grentee agrees to report to the Board using the Final Report form supplied
by the Board, The Grantees agress to return the completed form to the Board within sixty [BD) days of
the grant period end date.

The Grantee also sgrees that if grant activities result in a public performance, presentation,
exhibition, or other public activity, the Grantee shall submit with the Final Report one ftem
containing the acknowledgement as described in Section V of this agreement.

VII. APPLICATION FOR OTHER BOARD ASSISTANCE The Grantee agrees not to apply to the Board for
another Artist Assistance grant during the remainder of the Board's current fiscal year and the
entire Board fiscal year which fol Lows scceptance of this grant.

VIII. RECORDKEEPINGy; ALDITS, AND MAINTEMANMCE OF RECOADS The Grantes sgress to abide bythefinancial
recordkeeping standards which:
A. Provide for accurstejcurrent and completa disclosure of the finencial results of the
grant activities in esccordance with Board reporting requirsments;




Maintein records which identify adequately the source end epplication of funds for
grant supported activities;

Provide effective control over end eccountebility for all funds, property and other
assets. Grantee shall edequetely safeguard all such essets and shall assure that they
are used solely for suthorized purposes;

Provide a comparison of actual with budgeted emounts for the grant; and

Provide principles and stendards for determining al lowable costs sppliceble to this grent.
Grants and agreements with state and local governments do not al Low the fol Low-
ing costs: bad debts, contingencies, contributions, end donations; entertainment, fines,
and penalties; Governor's expenses, interest, and other financial costs,legisletive
expensesy; and the under-recovery of costs under one grent egreement charged to other grant
agreements}

F. Maintein accounting records which are supported by source documentation.
The Grantee agrees to retain fiscal and progrem records of the grant activities for at Lleast three
years after submission of the Final Report. The Boerd, the National Endowment for the Arts, the
Comptroller General of the United States, or any of their duly suthorized representetives, shall
have access to any books, documents, papers, and records maintained to eccount for funds expended
under the terms and conditions of this agreement for the purpose of making suditsy; exeminations,
excerpts and transcripts.

The fiscal records to be retained include, but are not Limited toy invoices, receiptsy, cancel Led
checks, supporting documents, stetistical records, and all other records relating to this egreement.
The progrem records to be retained include, but ere not Llimited to, printed programs, posters,
newspaper erticles, and other publicity and informatfon relating to this agreemant, as well es
whichever of the fol Lowing is most appropriate to the grant activities: cassette tepes, video tapes,
scores, manuscripts; elides, films, photographs, permenent sculptural works, teacher, student or
artist diaries; or other substantial form of documentetion.

IX. TERMINATION AMD RESCINDMENT This agreement may be terminated et eny time, by mutual written
agreement of the Board and Grantee, or upon reasonable written notice if Grantee feils to comply
with one or more of the conditions set forth in this egreement. However, this termination does not
necessarily relieve the Grantee of responsibilities described in this egreement.

A grant commitment to 8 Grantee may be rescinded by the Boerd if the Grantes does not return the
signed grant agreement and/or attachments within forty-five days of the dete of the notification to
the Grantee of the Board's decision; or the Grantee does not return e revised budget and/or project
description within thirty deys of the date of the notificetion to the Grantee of the Board's deci-
sion; or the Brantee does not request the grant payment emount within forty—five days of the date of
this grent agreement,

Xa NONTRANSFERABILITY The Grantes shall neither sssign nor transfer any rights or obligations
under this agreament,

XI. BOARD'S AUTHORIZED ABENT The Board's suthorized agent for the purposes of administration of
this agreement is Sam W. Grabarski, Executive Director,

XIX. LIABILITY The Grantee agrees to indemnify end save and hold The Stete of Minnesota, the Board,
its egents and employees hermless from any end all cleims or ceuses of action arising from or
relating in eny way to the grant ectivities by Grantee or Grantee's agents or employees, This cleause
shal l not be construed to bar any lLegal remedies Grantee may have for the Board's failure
to fulfill its obligations pursuent to this agreement.

XIII. AFFIRMATIVE ACTION (when epplicable) The Grantee certifies having received a certificate of
compliance from the Commissioner of Human Rights pursuant to Minnesota Stastues Section
363.073(1884]).




XIV. WORKER®S COMPENSATION ([when applicable]) In eccordance with the provisions of Minnesota Statues
Section 176.182 [1984), Grantee certifies being in compliance with the workers' compensation
insurence coverage requirement of Minnesota Stetutes Section 176.181, Subdivision 2 [1984),

XV. ANTITRUST The Grantee hereby assigns to the State of Minnesota any and all claims for
avercharges as to goods and/or services provided in connection with this agreement resulting from
antitrust violations which arise under the antitrust laws of the United States and the entitrust
laws of the State of Minnesota.

XVI. BOARD RULES The Grantee agrees to comply with rules of the Board, Minnesota Rules Chapter
1800 (1983)y pertinent to the grant program of the Application, if and to the extent that this
agreement is construed to be inconsistent with the rules of the Board the rules shall govern,

XVII. NOTICE OF GRANT ACTIVITIES OR PERFORMANCES The Grantee egrees to submit to the Board, at
Least three weeks in advance of any public activities conducted in connection with this egreement, a
schedule of the date, timey and location of the activities in order to provide members of the Board
and its staff an opportunity to report on end evaluate the grant activities.

XVIII. FEDERAL CONPLIANCE The Grantee agrees to sbide by federal compliance regulations as fol Lows:

Fair Lebor Standards: Federal Llaw requires that labor standards on activities sssisted in part
by funds from the National Endowment for the Arts must comply with 28 C.F.R. Part 505, a copy
of which is attached.

Discrimination on the Basis of Race, Color or Mational Originz No person in the United States
shally on the grounds of race, colory or national originy be excluded from participation ins be
denied the benefits ofy; or be subjected to discriminination under these grant activities, as
specified under Section 601, Title VI of the Civil Rights Act of 1864, 42 US.C 2000d.

Handicapped Discrimination: No otherwise qualified handicapped individual in the United States,
as defined in SBection 7[B)Section 504 of the Rehabilitation Act of 1973, shall, solely by
reason of & handicap, be excluded from participation in, be denied the benefits ofy or be
subjected to discrimination under these grant activities. For the purposes of Section 504, the
term "handicapped individual" means any person who: [a] has a8 physical or mental impairment
which substentially Limits one or more of such person's major Life ectivities, [b) has & record
of such an impairmenty; or [c] is regarded as having such an impairment.

Sex Discriminationz No person in the United States shall, on the besis of sex; be excluded from
participation in, be denied the benefits of, or be subjected to discrimination under eny educa-
tion program or activity receiving Federal financial assistance, as specified under Title IX of
the Educetion Amendments of 1972, 20 U.S.C. 16B1.

XIX., PATENTS AND COPYRIGHTS To the extent al lowable by federal Lew, any &nd sl l patents,
copyrightsy or other Legal interest in and relevant to the grant activities, or materials generated
in pursuance of the grant activities, shall be the sole and exclusive property of the Grantee or the
Grentee's designee.

3X. OTHER PROVISIONS ([Attech edditional page if necessary].

SECTION VII DOES NOT APPLY.




XXI. ACCEPTANCE OF ABREEMENT This agreement shall not be considered esccepted, epproved, or
effective until all required signatures ere affixed.

GRANTEE:

 Hevigo Yernces

4

Title m}‘j
IData ‘7( R S 597

MINNESOTA STATE ARTS BODARD

BY
4 L/ .
/e /ﬁ% 4)%’

Title

Date 7/‘- 20 ,2{7%

Originals to: (1)Grantee, (2)Minnesota State Arts Board, and (3) Commissioner of Finance




3/21/67

U.S. DEPARTMENT OF LABOR

WAGE AND HOUR AND PUBLIC CONTRACTS DIVISIONS

PART 505 (29 CFR) — LABOR STANDARDS ON PROJECTS OR PRODUCTIONS
ASSISTED BY GRANTS FROM NATIONAL ENDOWMENT FOR THE ARTS

W. Willard Wirtz, Secretary

Title 29—LABOR

Chapter V—Wage and Hour Division,
Department of Labor

PART 505—LABOR STANDARDS ON
PROJECTS OR PRODUCTIONS AS-
SISTED BY GRANTS FROM NA-
TIONAL ENDOWMENT FOR THE
ARTS

On November 5, 1966, a notice was pub-
lished in the Feperar RecisTer (31 F.R
14314) proposing to amend Chapter V of
Title 29 of the Code of Federal Regula-
tions by adding a new Part 505. After
consideration of all such relevant matter
25 was presented by interested persons,
the amendment as so proposed is hereby
adopted, subject to the following
changes:

1. Paragraph (e) of § 505.2 is changed
by adding two sentences at the end.

2. All references to “USDL Form No,
.1'" are changed to read “USDL Form No.
1-287."

3. In the first sentence of paragraph
{a) of §505.5, the clause “his initial as-
surances shall be filled out and executed,
in the same manner as the application
for the grant is executed, on USDL Form
No. 1" is changed to read “execution of
USDL Form No. 1-297 will constitute his
initial assurances.”

4. The first sentence of §5057 is
changed by inserting the words “to com-
ply” after the word “fallure”, and by
changing the word “is” to the word
“are",

5. Statutory citations have been cor-
rected.

This part shall become effective upon
publication in the FepEraL REGISTER.

The delayed effective date provided in
section 4 of the Administrative Procedure
Act does not apply because 29 CFR Part
505 relates only to public grants. I do
not believe such delay serves a useful
purpose here.

Signed at Washington, D.C., this 15th
day of March 1967.

CLARENCE T. LUNDQUIST,
Administrator, Wage and Hour
and Public Contracts Divisions.

Nerson M. BorTz,
Director,

Bureau of Labor Standards.
Sec.
505.1
505.2
5053
505.4
B05.5

Purpose and scope.

Definitions.

Prevalllng minimum compensation.
Recelpt of grant funds.

Adequate assurances.

505.6 Safety and health standards.

505.7 Fallure to comply.

AUTHORITT: The provisions of this Part
505 issued under sec. 5()), 79 Stat. 848; 20
U.S.C. 954()). and Secretary's Order 1-66 (31
F.R. 1274) and Secretary's Order 12-66 (31
F.R. 12620).

WHPC Publication 1208

§ 505.1 Purpose and scope.

(a) The regulations contained in this
part set forth the procedures which are
deemed necessary and appropriate to
carry out the provisions of section 5¢j)
of the National Foundation on the Arts
and Humanities Act of 1965, 79 Stat.
848; 20 U.S.C. 954(j); relating to labor
standards requirements on projects or
productions assisted by grants from the
National Endowment for the Arts.

b1 Regulations and procedures relat-
ing to wages on construction projects
as provided in section 5(k) of the Na-
tional Foundation on the Arts and Hu-
manities Act of 1965 may be found in
Parts 3 and 5 of this title.

{c) Standards of overtime compensa-
tion for laborers or mechanics may be
found in the Contract Work Hours
Standards Act, 76 Stat. 357, 40 U.S.C.
327.

§ 505.2 Definitions,

(a) The term “Act”, means the Na-
tional Foundation on the Arts and the
Humanities Act of 1965, 79 Stat. 848, 20
US.C.854(j) .

(b) The term “Secretary” means the
Secretary of Labor.

(c} The term “Administrator” means
the Administrator of the Wage and Hour
and Public Contracts Divisions, who ex-
ercises responsibilities for the Secretary
over the requirements pertaining to
wages.

(d) The term “Director” means the
Director of the Bureau of Labor Stand-
ards, U.S. Department of Labor, who
exercises responsibilities for the Secre-
tary over the requirements pertaining
to safety and health.

(e) “Professional” in the phrase “pro-
fessional performer and related or sup-
porting professional personnel” shall in-
clude all those who work for compensa-
tion on a project or production which is
assisted by a grant from the National
Endowment for the Arts regardless of
whether paid out of grant funds. It
shall not include those whose status is
“amateur” because their engagement for
performance or supporting work con-
templates no compensation. The words
“related or supporting * * * personnel”
in the same phrase shall include all those
whose work is related to the particular
project or production such as musicians,
stage hands, scenery designers, techni-
cians, electricians and moving picture
machine operators, as distinguished from
those who operate a place for recelving
an audience without reference to the
particular project or production being
exhibited, such as ushers, janitors, and
those who sell and collect tickets. The
phrase shall not include laborers and
mechanics employed by contractors or
subcontractors on construction projects,
but their compensation is regulated
under section 5ik) of the Act. The

phrase “professional performers and re-
lated or supporting professional person-
nel” shall not include persons employed
as regular faculty or staff of an educa-
tional institution performing primary
duties commonly associated with the
teaching process. It shall include per-
sons employed by educational institu-
tions primarily to engage in activities
customarily performed by the perform-
ing artist or by those who assist in the
presentation of the performing arts.

§ 505.3 Prevailing minimum compensa-
tion.

(a) Generally. Investigation has re-
vealed that nearly all of the persons em-
ployed in activities similar to those which
will be performed by professional per-
formers and related or supporting pro-
fessional personnel do so pursuant to
contracts between their employers and
the following national or international
labor organizations or local labor orga-
nizations which are affillated with one of
them:

Actors’ Equity Association,

Screen Actors Gulld, Inc.

Screen Extras Gulld, Inc,

American Gulld of Musical Artists, Ine.

International Alllance of Theatrlcal Stage
Employees and Moving Picture Machine
Operators.

American Federation of Musiclans,

Natlonal Assoclation of Broadcast Employees
and Techniclans.

American Federation of Televislon and Radio
Artists.

International
Waorkers.

American Gulld of Varlety Artists.

Brotherhood of Electrical

These contracts provide the minimum
compensation (including fringe benefits)
to be paid such professional performers
and related or supporting professional
personnel. The compensation provided
in each of these contracts is hereby de-
termined to be the prevailing minimum
compensation for each of the profes-
sional performers and related or support-
ing professional personnel to which it
applies or would apply if he were a mem-
ber of the appropriate one of the above-
mentioned labor organizations, Such
determination shall be subject to varia-
tion, however, on behalf of any adversely
affected professlonal worker or grantee
as provided In paragraph (b) of this
section,

(b) Variations—(1) On behalf of pro-
Jessional workers. Any professional
performer or related or supporting pro-
fessional personnel desiring employment
on any such project or production and
any labor organization representing any
one of them may protest the determina-
tion made in paragraph (a) of this sec-
tion. Such protest shall be in writing,
shall be directed to the Administrator,
shall identify the locality or localities
and the class or classes of professional




performers and related or supporting
professional personnel to whom it re-
lates, shall specify the minimum com-
pensation which actually prevalls in
each such locality for each =uch ciuss
and shall present ell of the evidence
available touching on the iisue. The
Administrator will make a determination
concernii.g cach such rrotesi to the ex-
tent necessary to resolve the issue for
any approved grant apnlication.

(2) On behalf of grartees. Any grant
arnlicant who proposes to comuensate
any professional performer or related or
supporting professional persounel in an
amount less than the prevailing mini-
mum compensation determined in para-
graph (a) of this section shall specify
the lower minimum compensation he
proposes to pay and present such evl-
dence as he may have that the prevaliing
minimum cotapensation is nci more than
he proposes to pay. If such grant ap-
plication is otherwise approved, suczh is-
sue will be resolved by the Administrator.

§ 505.4 Receipt of grant funds.

(a) The grantee shall not recelve funs
authorized by section 5 of the Act until
adequate initial assurances pursuant to
sectlon 5:J) (1) and (2) of the Act as
provided in §§ 505.5(a) and 505.6 have
been filed with the Chairman of the Na-
tional Endownient of the Arts. Neither
shall he receive any such funds i and
after the Cheirman of the National En-
dowment of the Arls is advised by the
Secretary that continuing assurances ss
provided In § 505.5(b) are Inadequate or
that labor standards contemplated by
section 5(j) (1) and (2) of the Act have
not been observed.

(b) In order to facllitate such asszur-
ance so that the grantee may receive the
grant funds promptly, the Chairman of
the Natlonal Endowment of the Arts will
transmit to each grantee of & grant un-
der section 5 of the National Foundatinn
on the Arts and Humanities Act of 1965
with tne grant letter a copy of these
regulations together with two copies of
USDL Form No, i-297. He will advise
the grantee that before the grant may be
recelved, the grantee must give assur-
ances that all professional perforiners
and related or supporting prolessional
personnel (other than laborers or me-
chanics with respect to whom labor
standards are prescribed In subsection
5(k) of the Act), will be pald, without
subsequent deduction or rebate on any
account, not less than the minimum com-
pensation determined in § 505.3(a) un-
less a variation is obtalned under § 505.3
(b) and that the safety and health re-
quirements under § 505.6 are met. The
Chairman will furnish the Secretary the
original signed Form USDL No. 1-297
and two coples of the grant letter to-
gether with any supplementary docu-
ments needed to give a description of the
project or production to be financed in
whole or part under the grant.

§ 505.5 Adequate ansurances.

(a) Initial assurances. Unless the
grantee seeks varintion of the deter-
mination of prevailing minimum com-
pensation contained in § 5053, or varia-
tion of the safety and health standards
contained in § 505 6, execution of USDL
Form No. 1-297 wiil constitute his initial
assurances. If variation of the prevail-
ing minimum compensation provided in
§ 505.3(a) is sought under § 505.3(b) the
information: cal'ed for by §505.3(h)
shall be furnished In lleu of assurances
spect such project or prisuction and
such records (and make such trenserip-

on USLET. Form Ho, 1-297 and appropri-
ale assurences will be drafted by the
Adninistrator for the grantee upon res-
olution of the applicatisn for variation.

tb) Centinuing assurances. (1) The
grantee shall maintain and preserve suf-
ficient recocrds as an assurance of com-
pliance witl: section 5¢)) (1) and (2) of
the Act and shiall make such reports
thercirom to tlic Secretary as necessary
or appropriate to assure the adequacy of
the asswancez givern. These records
shell inciude the fnllcwing informalion
relating to earh performer and related ur
supporting personnel for whom u pre-
vailing minimum compensation deter-
mination has been mads pursuant o
§ 505.3. In addition the record required
1n subdlvision (vlii of this subparagraph
shall be kept for all employess engaged
in the proiect or wroduction assisted by
the grant,

(i» Name,

(i1) Home ad:ress,

i) Occupsation,

{iv) Dazle unit of compensation (such
as the amount of a weekly or monthly
salary, talent or performance fee, hourly
rzte or other basls or which compensa-
tion Is computied), including fringe ben-
efits or amounts paid in lieu thereof,

(v} Work performed for each pay
pericd expressed in torms of the total
units of compensation fully and partially
completed,

(vi) Total comrensation pald each
pay perled, deduvciions made, and date
of payment. including amounts paid for
fringe benefils and the person to whom
they were pafd, and

(vil) Brief dcscription of any injury
fncurred while performing under the
grant and the dates and duration of
dizability.

Such records shall be kepl for a period
of 2 years alter completion of the proiect
or preduction to which they pertal:n.

(2) 'The grantee shall permit the Ad-
minlstrator and the Director or their
represcntatives to Investigate and gather
data regarding the wages, hours, safety,
health, and cther conditions and prace
tices of employment related to the prcj-
ect or production, and to enter and in-
tiens thercvof), question such employces
end Investigate such facts, conditions,
practices. or matters as he may deem
necessary or appropriate to determine
wheiher the grantee has violated the
labor standards contemplated by section
§(J) of the Act, or which may aid in the
enfcrcement of such standards.

{c) Drtermination of adequacy. The
Administrator ard Director shall deter-
mine the adequacy of assurances within
each of Lheir respective areas of respon-
sibf'ities, piven pursuant to paragraphs
(a) and (b) of this section and may re-
vise their determination at any time.

§ 505.6  Safety and health stundurds.

(a) Standards. (1) In order to avold
ahy undue hardship en the part of the
grantee and until such time that the
Secreiary has the opporiunity to study in
depth the production of the arts and re-
Iated projects in light of the safety £1d
hazards related thereto, and subse-
quently ideatily the need to develop more
definitive regulations, compllance with
appliceble standards, specifications and
eqdes of the U.3, Govirnment and those
standards and codes, Jdevelopad, utilized,
referred te, or adopted by nationally rec-
ognized rrofessionel engineering sclen-
tific and lechinical secieties will be ae-
cepted by the Becretary as prima facle
evidence of compliance with the safety

and health requirements pursuant to sub-
section 5¢j) (2) of the Act.

(2) The National Bureau of Stand-
ards, United States of America Stand-
ards Institute, National Fire Protection
Association, American Soclety of Me-
chanjcal Engineers, and the American
Boclety for Testing snd Materials are
amon? those referred to above as na-
tionally recognized.

(bY Amendments. The Secretary shall,
as the need dictates, expand, contract or
withdraw any of the standsrds or codes
reterred to In pararraph (a) of this sec-
tion and develop more definitive criteria
in standards and code areas requir-
ing clarification and/or interpretation.
‘¥hen such changes are madc and pro-
posed, Interested parties shall be advised
by public notice or public hearing and
shall be afforded the opportunity to re-
spond with their views and comments in
the manner prescribed under the ad-
ministrative proceduares.

(c) Assurances. Unless the grantee
seeks variation from complying with the
prescribed standards and procedures set
forth in this Part 505 and specifically
those safety and health standards set
forth in this section, initial assurances of
compliance shall be executed on USDL
Form No. 1-297, *

(d} Varintions., (1) If variations from
prescribed safety and Lealth standards
are scught because of practical difficul-
ties or unnecessary hardships, the Secre-
tary in his discretion may make varla-
tions from the requirements of this
section and permit the use of other or
alternate means if the safety and health
of performers and those related to the
production will be equally secure thereby,

(2) Any person or organization af-
fected by the requirements of this sec-
tion may requesl the Becretary to grant
such varlation, stating in writing the
grounds on which his request is based.
He must also identify the specific stand-
ard. It ls incumbent upon the person
or organization to present valid, tech-
nical and competent proof that his al-
ternate proposal will meet the criteria
and intent of the standard sought to
be varied. Any requests for safety vari-
ation shall be sent tv the Director, Bu-
reau of Labor Standards, U.S. Depart-
ment of Lebor, Washington, D.C, 20210.

(3) Any authorizatiorn by the Becre-
tary of the variation ghall be in writing
and shall describe the conditions under
which the variation shall be permitted.
An index record of all variations shall
be kept in Lhe Office of the Director and
shall be open to public inspection.

§ 505.7 Failure to comply.

The Secretary’s representatives shall
muintain a list of those grantees who
are considered to be responsible for in-
stances of fallure to ccmply with the
obligailon of the grantees specified in
section 5(j) (1) and (2) of the Act, which
are consldered to have been willful or of
such nature as to cast doubt on the relia-
bility of formal assurances subsequently
given and there shall be maintained a
similar lizt where adjustment of the vio-
lations satisfactory to the Secrctary was
not properly made. Assurances from
persons or organizations on either such
list or any organization in which they
have a substantial interest shall be eon-
sidered inadequate until such time as
they may, by appropriate application to
the Secrctary, achieve their removal
from such lists.

[F.R. Dece. 67-3056; Filed.
B:48a.m.|

Mar. 20, 1067,




FY87 (Revised)
ARTIST ASSISTARCE

RECEIVED APPLICATION FORR | O

14l
FEB 2 ? 1937 i‘%ﬁff use only

MINNESOTA 432 Summit Avenue "NNESOTA STATE ARTS BOARD (5_ WKSAM  DATE REC'D
STATE St. Paul, MN 55102 -SASE APPE :
ARTS 612/297-2603 { 'RESUME DIS D%
BOARD 1-800-652-9747 (Toll Free in Minnesota) L a 3-] b
1. Applicant Information: (Please fill in all the following items with a typewriter or print with ink.)
Name: C:‘*‘*?CQ“’-“_ 2 n\c eSOy
Address: (E‘HE:‘: - Gean DQ’\JE A'PT % 1
City, State, zip: ST. PA’\)L\\I l’hﬂ > 8§5/¢05
a v, —
County: CI‘HT\SC: N

i
Day Phone: ‘LﬂLL‘{‘ '113*%':; " Other Phone:

Social Security Number (optional) Sex: (optional)

Mark the category which best describes your predominant characteristic: (optional)
A American Indian(N) Asian (A) Hispanic (H)
—_ Black/not Hispanic(B) White/not Hispanic (W)
Also mark this item if it applies: (optional)
Emotionally Impaired (E) Other Impairment (0)
_,&_ Physically Impaired (P)

!. Project Summary: For computer entry, summarize your plan on the line below:

s‘iwﬂiwﬁ oNe mAaa  Evhibitim, of pew works gf 444=f’6a4f7ewdoa(’/~::-ffv AIPLS

3. Define the time p'eriod in which you will complete the project. (Project must begin six weeks
through three months after the monthly application deadline.)

Beginning Date 67/ 3'\/‘?‘5): Ending Dateos? 7/ Q&/d /)g
{vear/month/day ¢/z & c y.eq.e:::‘:‘r%tnJ ‘;aa;‘ . L‘
AL : NAAI U, G'-I.M_P 7

When did yog‘E ;‘_.}irst become aware of this sudden opportunity:
s j . ,

20

(year/month/day)

4. Individuals Benefiting: Record the number of audience participants (excluding
employees and/or paid performers) expected to benefit directly from these
grant activities. (Include estimates for broadcasts and large public events.)

5. Artists Participating: Record the total number of artists directly involved
in providing art or artistic services specifically identified with the
project. Include living artists whose work is represented in an exhibition
regardless of whether the work was provided by the artists or by an
institution:

6. Requested Amount: (Round to the nearest $100 -- maximum $2,000)

SH-00040-00 (Revised 7/86)




7. Proposal Statement: In the following space please describe a) your sudden opportunity; b) the

elements which make the opportunity sudden; and ¢) how this opportunity will impact your work
and/or career.

1
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Please provide: a) a‘simple budget indicating expenses for the total activity and other
sources of support; b) identification of those activities to be supported by Sudden Opportunity
3 Grant Funds; and c¢) other sources of support.

Sovke bukget wi be ved Jor Qw% PP in oL,
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9. Work Sample Description: Describe the following elements appropriate to your work
a) date work completed; b) title; c) if slides, slide number and dimensions; d) if manuscript, page
number; e) if video or audio note cue numbers, indicate any technical instructions for
presentation.

sample.

(:) ‘{{/ {(, £y Q(/ % S f%_/.’:*"][.:'i : s 7:/&74 > “/;(* AL ';:‘jr |
W tts (14

10. Applicant certification: "I certify that I meet all of the eligibility requirements and that all
of the information contained in this appli nd iﬂts_qtﬁ: chments is true and correct to the

best of my knowledge." cz‘.l;/ic.r\n{?a’ 2 s
G E:D RGE MOR RiGoN 5"/% e

Printed Applicant Name

Signature Date
Checklist:
Work sample, dated and identified Application form completed and signed
— Resume, one page — Self-addressed, stamped envelope for return work sample

A-2




CURRICULUM VITA

MORRISON, George

Born: 1919, Grand Marais, Minnesota (Member, Grand Portage Indian Reservation,
Chippewa)

Married: Hazel Belvo: one child, Briand Mesaba

Education

Grand Marais High School, 1938

Minneapolis School of Art (now Minneapolis College of Art and Design), |

Honorary M.F A,, Minneapolis College of Art and Design, 1969

Arts Students League, New York, 1943-46

University of Aix-Marseille, Aix*en-Provence, France, 1952-53

Painter and Professor of Studio Arts, University of Minnesota, Minneapolis
1972-present

Fellowships, Awards, Associations (*)

John Hay Whitney Fellowship, 1953-1954

Fulbright Scholarship, (France), 1952-1953

Scholarship grants, Consolidated Chippewa Agency, 1941-1943

Bernay's Scholarship, Arts Students League, New York, 1943

Woman's Club Scholarship, Minneapolis School of Arc, 1942

Lucy Gilbert Award, Minneapolis School of Art, 1941

Grand Award, 4th Invitational Exhibition, Center for Arts of Indian America,
Washington, D.C., 1968

Second Prize, Providence Art Club Annual, Providence, Rhode Island, 1567

Albert Dorne Memorial Purchase Prize, Audubon Annual, New York, 1967

First Prize, Rhode Island Arts Festival, Providence, Rhode Island, 1965

Purchase Prize, Walker Art Center, Minneapolis, Minnesota, 1954

Ribbon Award, Minnesota State Fair, St. Paul, Minnesota, 1943

First Prize, 14th Annual Arrowhead Exhibition, Duluth, Minnesota, 1547

Second Prize, Critics' Show, New York, 1946

Second Prize, 12th Red River Annual, Moorhead, Minnesota, 1971

Merit Award, Sky '77 Exhibition, Normandale Community College, 1977

Vanderlip Traveling Scholarship, Minneapolis School of Art, 1943

Academic Teaching

University of Minnesota: Professor of Studio Arts (1972--present)
Visiting Professor of Studio Arts and American
Indian Studies (1970-1972)

Rhodz Island School of Design: Assistant Professor (1963-14968)
Associate Professor (1568-1570)

an State University: Visiting Artict [1563)
ornell University: Visiting Artist (1562)
State College of lowa: Visiting Arcist 11961)
Dayton Art Institute: Visiting Artist (1950-1961)

Minneapolis School of Art: Visiting Artist (195¢)

Supplements enclosed. See Apnendix




.+« Curriculum Vita - 2

Permanent Collections: (a) Museums, Art Centers and Universities
(b) Corporations and Firms (*)
(c) Private (*)

(a) New York: Whitney Museum (oil painting, 1956)
New York: New York University, Loeb Center (tempera, 1958; oil, 1562)
New York: Rochester Memorial Museum, Rochester (oil, 1957)
New York: Munson-Proctor-Williams Institute, Utica (oil, 1957)
New York: Cornell University, Andrew Dickson White Museum, Ithaca (oil, 1962)
New York: St. Lawrence University, Canton (tempera, 1959)
Pennsylvania: Philadelphia Museum (oil, 1957)
Pennsylvania: Penn State University, Altoona Campus (watercoior 950)
Pennsylvania: Mansfield State College, Mansfield (oil painting, 57)
Massachusetts: Smith College Museum of Art, Northampton (woodcut 195
Massachusetts: Brandeis Unlverbtty, Rose Museum, Waltham (EEﬂpcrc, 19
Massachusetts: University of Massachusetts, Amherst (oil, 1962)
Massachusetts: Provincetown Art Association and Museum, Provincetown

(1ithograph, 1976)
Virginia: Virginia Museum of Fine Art, Richmond (tempera, 1954)
Virginia: Norfolk Museum of Arts and Sciences, Norfolk (2 oils, 1558)
Virginia: Randolph-Macon College, Lynchburg (oil, 1962)
Georgia: Atlanta High Museum, Atlanta (tempera, 1954)
Minnesota: Walker Art Center, Minneapolis (tempera, 1954; woodcut, 1950;
4 drawings, 1973)
Minnesota: Minneapolis Institute of Art, Minneapolis (oils: 1942, 1560;
wood collage, 1975; drawing, 1973)

Minnesota: University of Minnesota-Duluth, Duluth (oil, 1958)
Minnesota: Bethel College, St. Paul (drawing, 1953)
Minnesota: University of Minnesota, Minneapolis (lithograph, 1978)
Minnesota: Macalaster College, St. Paul (Impression-rubbing, 1977)
Minnesota: Bemidji State University, Bemidji (Impression-rubbing, 1977)
Minnesota: Minnesota Museum, St. Paul (drawing, 1976)
Minnesota: Minneapolis Regional Native Center, Minneapolis (woocd mural, 1975)
Nebraska: Joslyn Museum, Omaha (oil, 1960)
Kansas: Ulrich Museum, Wichita State University, Wichita (oil, 1963)
Ohio: Dayton Art Institute, Dayton (oil, 1960)
Ohio: Canton Art Institute, Canton (oil painting, 1960)
I1lincis: The Art Institute of Chicago, Chicage (wood construction, 1977)
lowa: State College of lowa, Cedar Falls (oil, 1960)
Texas: Amon Carter Museum of Western Art, Fort Worth (woocd collage, 1967)
Florida: University of Miami, Coral Gables (tempera, 1963)
California: Art Center of La Jolla, La Jolla (6 temperas, 1958-1361)
Washington: Pacific N.W. Indian Center, Spokane (oil, 1647)
Washington: Daybreak Star Indian Art Center, Seattle (wood mural, 1977)
Israel: Bezalel National Museum, Jerusalem (3 temperas, 1955-1360)
Germany: Porr Museum, Hamburg (wood collage, 1977)
Arizona: Heard Museum, Phoenix (acrylic painting, 1970)
Wisconsin: University of Wisconsin, River Falls (drawing, 1954; tempera,
Wisconsin: University of Wisconsin-Stout, Menomonie (Impression-rubbing,
washington, D.C.: <Center for Arts of Indian America (2 oils, 1965}
Virginia: Chrysler Museum of Norfolk, Norfolk (oil, 1959)

0
53)

{**) Supplazments enclosed. Sece Appendix




Art Exhibitions:

Rhode Island:

Virginia:

Ohio:
Ohio:
New York:
New York:

lowa:
I11linois:
Georgia:
Georgia:

Minnesota:
Minnesota:
Minnesota:
Minnesota:
Minnesota:

Minnesota:
Minnesota:
Minnesota:
Minnesota:
Wisconsin:
Wisconsin:
Wisconsin:

Pennsylvania:
Massachusetts:

Missouri :

Alabama:
New York:

(*) Supplements enclosed.

Curriculum Vita - 3

(a) One-man exhibitions (d) Invitational exhibitions (%)
(b) Two-man exhibitions (e) Group exhibitions (=)
(c) Three-man exhititions

Cyrk Gallery, Providence, 1970

Lynchburg Fine Arts Center, Lynchburg, 1967
Massachusetts: J.
Massachusetts:

Thomas Gallery, Provincetown, 1964
Ed Weiner Gallery, Provincetown, 1950

Antioch College, Yellow Springs, 1962

Dayton Art Institute, Dayton, 1960

Cornell University, lthaca, 1962

Grand Central Moderns Gallery, New York City: 1948, 1950, 1951
1954, 1957, 1958, 1959, 1960

State College of lowa, Cedar Falls, 1961

Southern |1linois University, Carbondale, 1954

University of Georgia, Athens, 1957

Shorter College, Rome, 1956

L

Kilbride-Bradley Gallery, Minneapolis, 1959

University of Minnesota-Duluth, Duluth, 1954

Minnesota State Fair, St. Paul, 1954

Hart Gallery, Duluth, 1949

Walker Art Center, 1973. Travel to: Heard Museum, Phoenizx,
Arizona; Museum of South Texas, Corpus Christie, Texas; Amon
Carter Museum of Western Art, Fort Worth, Texas

Bethel College, St. Paul, 1973

Minneapolis Institute of Art, Minneapolis, 1976

Bemidji State University, Bemidji, 1977

Macalaster College, St. Paul, 1978

Left Bank Gallery, Prescott, 1973

University of Wisconsin, River Falls, 1973

University of Wisconsin-Stout, Menomonie, 1978

Philadelphia Art Alliance, Philadelphia, 1947
Karlis Gallery, Provincetown, 1958

Stephens College, Columbia, 13949

Birmingham Museum of Art, Birmingham, 1953
Ashby Gallery, New York City, 1545

Sea Appendix




March 21, 1987

Beorge Morrison
635 Grand RAve #1
St Paul, MN S51035

Dear George Morrison:

With pleasure I write to infarm you that

the selection committee mwet and awarded a
gramt to you in the amaunt aof % 2000, of
2ight are confirmed grant recipients. I exten
congratulations to you for this recognition
quality of your work.

The next step in this process requires that w

R

agreement with you concerning the use of these fu

lowing items and instructions are enclosed:

Request for Gramnmt Payment Farm
Artist Assistance Grant Agreemer
Final Report Form

Opport

u

applicati

ter in

nds. T

ta a legal
he fol-

t (three originals)

Arts Board logos and credit lines

“The Art of Filing”

Please read the entire grant agreement Fform,
sigrnature binds you to its termse and conditi
Request for Payment Form and make any recess
arnd sign and returmn the form along with the

bec
CIFTS .
ary
thre

campleted originals of the grant agreement form.

return of these items will allow us ta proce
a minimum of delays.

The grant agreement contains legally—binding
areas of acknowledgement of the grant, natice
activities, final reports, recordkeeping arnd
audits. Noncompliance with the terms of this

=1 =V

AUBse ¥y
Revie

correc

g
w the

tioris,

e signed and

Prom

aur e

pt

etck with

requiremnents

5 af
pOs

agr

orarnt

2
sible

eemernt

adversely affect the receipt of any future grarnts, or
incereasingly

legal action. Individual artists have became
saphisticated about their business affairs,
cautions will probably become less important

arcd
i

the -

future

=2 o ¥ o
future
ccanld

EeVEer Causs

Frriendl

VEArsS




The enclosed logo sheaet and credit lines have beern prepared to
assist you in fulfilling the acknowledgement requirements

by state and federal funding socurces. Such requirements are
always based on aur need to make the public aware of our effarts
to support cutstanding artists. We hope that you will ask your
sponsars to use these materials when publicizing your grant-
funded activities. Due to the timing of your receipt of this
award, we recognize that a written acknowledgement may not be
possible. In those instances, we ask that you make arn oral
acknowledgement.

Depending on the results of the current lepislative sessian, the
current round of Sudden Opportunity Grants may be our finatl
round of this pilot program. If the program continues, the next
round will be scheduled for late summer, 1987.

For yaur information, we have ernclosed twe pages from “The Art
of Filing” which discusses tax regorting requirements that may
apply to your fellowship award.

If you supplied postage for the return of your work samples,
they will be returned to you following our next Board meet ing
scheduled for June 18, 1987. If it is important

that you receive yaur work sample before this date or if you
have further questions about any part of these procedures,
cantact our Grants Officer, Natalie Madoy. Orce again, I extend

my hearty congratulations, and wish you much success in your
waork.

Sincerely,

l.eanard Nadasd;;t7 i ]
Board Chair

LN/kth
Erclosures
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413 Cedar Ave Lo 4

Mpls MN A
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(612) 333-2558 '
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OUR ORDER NO, |SALESMAN F.OB U DATE SHIPPED SHIPPED VIA
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X
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CUSTOMER COPY

MOORE BUSINESS FORMS, INC. 28




N Note From

4-10-87

77777

Ilizabeth,

Dick did not forget, it was in the pile of'things to do'.

The Cash Disbursement Request has been sent in and they

will calling you when the $150 check is ready. Any questions,

just eall.




M 35103

A brief note a 1et you kn
grant award imn the anmount

hin the next seven days

Grant Hgreement which has atl

Shaul




SUDDEN OPPORTUNITY GRANTS-FEBRUARY

Borich*Barrie Jean -] 600

Attend 20th anniversary conference at the St. Mark’s Poetry Project in
New York

Cheer»Cheng-Khee 8 2000

Frame SO paintings for exhibition in six cities in the People’s Republic
of China

-

Dice=Paul K s 700

For technical fees in preparation for recital of original compositions
at an international music convention

Hardenbergh#Marylee <) 1700
Fabric for use in May Day choreography at Opus Building in the Twin

Cities

Hauser#Susana di Palma & 1000

Fees for master choreographer with Spanish National Ballet for study
and aolo work aet for me

Kiesel#Polly -] 1000

Production assistance and materials for upcoming exhibition at Thomas
Barry Fine Arts Gallery, Minneapolis

Morrison#George s 2000

Frame one man exhibition of new works at Artbanque Gallery, Minneapolis
in June

Ostra=»Jay <] 2000

Attend Joan Dornemann Opera Role Study Clinic in New York City




Every Sudden Opportunity grant recipient is required to acknowledge the
state scources and the B.Dalton Bookseller, Dayton’s and Target stores that
helped make this program poasible. Therefore, each time you apeak to some-
one publicizing your grant activities or write a news release, clip off one
of the following for inclusion in the publicity.

"This activity is made possaible by a grant provided by the Minnesota State
Arts Board, through the contribution of the B.Dalton Bookseller, Dayton‘s
and Target stores."

“This activity is made possible by a grant provided by the Minnesota State

Arts Board, through the contribution of the B.Dalton Bookseller, Dayton‘a
and Target astorea."

"This activity is made possible by a grant provided by the Minnesota State

Arts Board, through the contribution of the B.Dalton Bookseller, Dayton‘a
and Target =stores."

“"This activity is made possible by a grant provided by the Minnesota State

Arts Board, through the contribution of the B.Dalton Bookseller, Dayton’s
and Target stores."

"This activity is made possible by a grant provided by the Minnesota State

Arte Board, through the contribution of the B.Dalton Bookseller, Dayton‘sa
and Target =astores."

"This activity ias made posaible by a grant provided by the Minnesota State

Arts Board, through the contribution of the B.Dalton Bookseller, Dayton‘a
and Target storea."

"This activity is made possible by a grant provided by the Minnesota State
Arts Board, through the contribution of the B.Dalton Bookseller, Dayton’s
and Target stores."
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ARTIST ASSISTANCE

SUDDEN OPPORTUNITY GRANT

432 Summit Avenue

e St FINAL REPORT
GRANT # i;f] i “t* ‘*

HOARD 1-800-652-9747 (Toll Free in Minnesata)
Please return this completed form, within B0 days from the end date of the grant activities, any
uncommited grant funds and, if applicable, one item containing acknowlegement of this grant as
explained in item By page 2, to the Minnesota State Arts Board.

The purpose of this form is to: L) inform the Minnesota State Arts Board of the actual form, scope,
impact and cost of the funded activitiesy 2] account for the use of public fundsy and 3] assist the
Minnesota State Arts Board in evaluating its grants and services. Please be thorough and accurate
in your answers to these questions.

Note that this form is available on request to advisory panels reviewing future applications
Arts Board grant support.

1= What were the actual start
GRANTEE'S NAME and end dates of the grant
activities?

ADDRESS

TELEPHONE

[:::] Check here if this is a new address

Including yourself, how many artists were directly invaolved in providing arts or artistic
services specifically identified with the grant activities? Include Living artists whose work
is represented in an exhibition regardless of whether the work was provided by the artist or by
an institution.

4. Please describe in the space below, the grant activities which actual ly took place.

SH~-0D018-04 ([(rev.2/86)




5.

Did the grant activities differ from the proposed activities stated in your application?

Yes no

=

If yesy please describe. [e.g. The grant sctivities were more [or Less) inclusive than
indicated in my application because the nature of some activities changedes)

B.A. SCHEDULE OF ACTIVITIES

?-

Complete this section only if the grant activities resulted in a performancey presentations
exhibitiony; or other public esctivity. List all performancesy exhibitions, and other public
activities resulting from this grant. If necessaryy continue on a sepsrate page using this
format.

Date Activity Location Attendance®

TOTAL
ATTENDANCE

* DEFINITION: "The total audience, participants; students; etc. [excluding employees and/or
paid performers] that benefit directly from this grant. Estimate for broadcasts or Large public
events [e.0. performances in the park.]

SPECIAL POPULATIONS SERVED: If attendance included any of the groups Listed belowy Fill in the
eppropriate box with the number served or a check mark if a number is not obtainab le.
American Indian [AM]:

Asian [A]: Black [B]:

Hispanic [H]:z Emotionally or Physically Impaired [EPI]:

If the grant activities resulted in a performance, presentations exhibition, or other public
activity, &) how wes the public informed of these activities? b] How was the public informed
of the Minnesota State Arts Board's support of your grant activities?

8.

If the grent activities resulted in a performance, presentetion, exhibition or other public
activity, one of the following items containing grant acknowledgement must be submitted
together with this report: an announcement, invitation, programy posters; or newspaper article
related to or an advertisement for the activities. Please send only the materials requested;
do not send additional materials,

As explained in the Artist Assistance grant agresment, the fol Lowing wording is to be used to
acknowledge this grant: ™This activity is made possible by a graent provided by the Minnesota
State Arts Board through the contribution of the BpDalton Bookseller, Davton's and Target

Storesg,"

What significance have the grant activities had on your artistic development? Include any
comments or apecdotes sbout your grant ectivities,

Please offer suggestions concerning ways in which the Arts Board can better serve you and the
artist community. (For example, you may wish to address such issues ss: communicetion with
staffy clarity and content of the aspplication and other forms related to the granty the nature
of the Artist Assistance programy etc,)




40. Please list actusl expenses and income for your grant activities,

ACTUAL ACTUAL INKIND*®*  ACTUAL
CASH CONTRIBUTIONS TOTALS
ACTUAL EXPENSES
a, Artist's time [$ rate x time]
1. Yours [rate___ x time____]=
2. Assistants' [rate x time___}=
Expendable supplies and materials
[identify]

Rental
1. Space [explain]

2. Equipment [identify]

Transportation [explain]

related expenses [identify]

Total actual cash expenses

Total actual in—kind contributions
Total actual cost of fellowship or
project [f + g]

ACTUAL CASH INCOME [REVENUE)

8a Applicant cash

b. Admissions

Cs Grents and cash contributions [do
not include this Arts Board grant]

d. Other revenue [explain]

e, Total actual applicant cash income
[revenue] [a + b + ¢ + d]

f« Arts Board grant amount spent

g= Total actual cash income [revenue]
[e + f; must equal I.f. Total actual
cash expenses])

Please sign and date the cerfitication statement below.

"I certify that the information contained in this report is true and correct to the best of my
knowledge."

GRANTEE'S SIGNATURE

r services which have been donated in lieu of cash payment,
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STATE OF MINNESOTA

OFFICE OF THE LIEUTENANT GOVERNOR

MARLENE JOHNSON ST. PAUL 55155

LIEUTENANT GOVERNOR

May 15, 1987

George Morrison
635 Grand Avenue #1
St. Paul, MN 55105

Dear Mr. Morrison:

Please accept my congratulations on receiving a Sudden
Opportunity Grant awarded by the Minnesota State Arts
Board. To receive a grant such as this says a great deal
about your contributions to the arts in Minnesota.

Your work enhances and enriches our community. Thank
you for creating cultural experiences in which so many can
share.

RBest wishes in all your future endeavors.

Warm regards,

MARLENE JOHNSON

MJ/BF:pr

AN EQUAL OPPORTUNITY EMPLOYER

<0 805




Hazel Belvo

635 Grand Ave. #1
St. Paul, MN 55105
May 7, 1987

Karen Mueller

Minnesota State Arts Board
432 Summit Ave.

St. Paul, MN 55102

Dear Karen,

I am writing to tell you that some problems have occurred that have made it
necessary to terminate George's show at the Artbanque Gallery. This
exhibition is the project that George was doing which involved the Sudden
Opportunity Grant.

The fifty paintings for that exhibition, are at the Artery being framed as
stated in the grant proposal. They will be finished and paid for and we
know they will be exhibited somewhere but at the moment we won't know where
it will be.

George is asking for an extension on the grant until we find an appropriate

place for the exhibit and we will Tet you know immediately when we find that
place.

Please let us know if this is to be a possibility.
Thank you very much.

Sincerely yours,

Hazel Belvo
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FOR SERVICES RENDERED 4/20/87

Transcription of a taped interview
with George Morrison

5 hours @$10/hour = $50

JUDITH R. HOBBS

4608 W. 39th Street

St. Louis Park, MN 55416
920-9704/h

870-3088/w

yzéL‘ L —%4-27

Thank you
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RECEIVED
Hazel Belvo

635 Grand Ave. #1
MAY 1 11987 St. Paul, MN 55105

- May 7, 1987
MINNESOTA STATE ARTS BOARD

Karen Mueller

Minnesota State Arts Board
432 Summit Ave.

St. Paul, MN 55102

Dear Karen,

I am writing to tell you that some problems have occurred that have made it
necessary to terminate George's show at the Artbanque Gallery. This
exhibition is the project that George was doing which involved the Sudden
Opportunity Grant.

The fifty paintings for that exhibition, are at the Artery being framed as

stated in the grant proposal. They will be finished and paid for and we
know they will be exhibited somewhere but at the moment we won't know where

it will be.

George is asking for an extension on the grant until we find an appropriate
place for the exhibit and we will let you know immediately when we find that

place.
Please let us know if this is to be a possibility.

Thank you very much.

Sincere1y yours,
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