KNI VES OUT

A Murder Mystery by

Ri an Johnson




EXT. THROVBEY ESTATE MANOR HOUSE - DAWN

The grounds of a New Engl and manor. Pre-dawn m sty.

I NT. MANOR - PANTRY / LIVING ROOM/ FOYER / HALLWAY - DAWN
I NSI DE THE MANOR

Unlit and still. Gothic with a thene of antique ganes,
arcane puzzles and decorative weapons.

First floor: A drawing room living room kitchen. The
detritus of a party. Stray chanpagne fl utes.
| NT. THROVBEY ESTATE - 2ND FLOOR - DAWN

Fol | ow one housekeeper named FRAN carrying a tray of coffee
up a flight of stairs.

Second floor: a hallway, doors all closed. The house has
not woken up, and Fran steps lightly. Up a nuch narrower
creaky flight of steep stairs.

| NT. THROMBEY ESTATE - 3RD FLOOR MASTER BEDROOM - DAWN

Third floor: the master bedroom suite.

FRAN
Morni ng M Thr onbey

But the bed is enpty, unslept in. A robe thrown across it.
Fran heads out onto the | anding and UP an EVEN NARROVER hal f
flight of stairs, which leads to a single door.

I NT. HARLAN THROVBEY' S STUDY - DAWN

A cranped attic study, every shelf crammed with curi os.

The door sw ngs open and Fran sees:

HARLAN THROVBEY hinsel f. 85 years old. Slung across a
white | eat her day bed.

Throat slit. Drenched in blood. Very nuch dead.
CUTr TGO Title card, on bl ack.
THEN TGO



I NT. MARTA' S BEDROOM - MORNI NG

MARTA CABRERA wakes with a cry.

Pl ai n, nodern, cranped. Marta, in her late twenties, takes
a nonent to catch her breath. QOpens a w ndow.

EXT. SOUTH BOSTON HOUSI NG PRQJECT - MORNI NG

A tiny windowin a cheap apartnment buil ding opens, Marta's
face appears breathing deep.

SUPER: " ONE WEEK LATER'

I NT. CABRERA KI TCHEN - MORNI NG

Marta sits in front of a laptop. Her MOMis at the table
with her, her sister ALICE watches CSI on an iPad on the
counter top. Miurder related dialog fromthe show

Marta scroll through a jobs site, tired, eyes dead. Her nom
wat ches, concer ned.

MOM
Alice, turn that off now.

ALI CE MOM
Wy it's al nost over, what - Now pl ease just turn it off.
they' re finding out who did
it and the wifi sucks in ny Turn it off. Now
roomso it doesn't play it's
like two mnutes |eft what Alice. Of.
there isn't even anyt hing
bad on it, it's just normnal They' re tal ki ng about nurder
tv and they're just talking on it, your sister just had
ok ok goddddd what ever ok a friend she loves slit his
what ever . t hroat open she doesn't need

to be hearing that right now
let's be sensitive!

Mom standing yelling, Alice slans the i Pad cover cl osed.
Marta puts her head in her hand. Looks at her nom who
| ooks back at her with protective synpathy. Mrta starts
| aughing at the absurdity of it, but the laugh turns into

crying.

MARTA
Thanks nmom | |ove you. God, none
of this seens real. Alice you can
keep wat ching your showit's alright.



ALl CE
No, | guessed who did it anyway. |'m
sorry Marta.

Al'ice hugs her sister. Marta's phone rings. WALT THROVBEY.

MARTA
It's Harlan's son. Maybe it's about
t he funeral.
(answers)
H, Walt.
(listens)
Uh huh.

Her face shifts in confusion.

MARTA (cont' d)
What ?

EXT. PRI VATE ROAD - LATE MORNI NG
A long narrow private road | eading to the Thronbey estate.

Marta's shitty SUBCOVWPACT car buzzes by, towards the house.

EXT. THROVBEY ESTATE FRONT DRI VE

Several cars, including a police cruiser with a few
uni formed officers by it. Mrta pulls up. An officer eyes
her, approaches.

corP
Excuse ne ma'am Are you with the
hel p?

MEG, Thronbey's col |l ege aged granddaughter, trots out.

MEG
Hey! Her nane is Marta, she was
granddad' s nurse, she's with us.
"The hel p?" What the hell.

MARTA MVEG
(to the cop) (nmutters)
It's ok, sorry. It's not ok. Cops, man.

They hug, and are both instantly crying. They | augh.

MEG (cont' d)
Oh god. Look at us.



MARTA
How are you? This week, how have you

MEG
Yeah. 1It's been rough, the whole
week just awful. And now this,

(the cop cars)
we t hought we were done.

MARTA
Walt called nme, but yeah | thought
t he cops got our statenents already,
what are we

MVEG
I dunno, they've got nore dunbass
questions, sonething. Dunb.
(she vapes)
How are you doi ng?

MARTA
Not good. Alone, lots of just, this
(the crying)
and not know ng what to do next.

MVEG
Anyt hi ng you need, you're part of
this famly Marta.

MARTA
Thanks.
(beat)
I wanted to ask, but | didn't want to
bot her you guys, | didn't hear
anything, is the funeral, is there a
day for it, or

MEG
It was yesterday.

Marta's face falls.

MEG (cont' d)
Marta | told themthat all of you
Fran, everyone who worked with him
shoul d have been there, you were
cl oser to Granddad than anyone the
past few years, but they got on this
whol e roll about it was for the
famly and it was a famly thing,
they took a vote and we got outvoted.
|'"mso sorry.



MARTA
It's ok

MEG
It's not ok. This idiot famly.

They both start | aughing.

I NT. FOYER
Thronbey' s el dest daughter Linda opens the door for Marta.

LI NDA
How you doi ng ki ddo.

Linda is 60ish, well put together, sharp and steely eyed.
She dresses and speaks with just a little nore sharpness
than any situation she's in requires.

MARTA
H Linda. How are you?

LI NDA
Ueuh. The funeral hel ped. | guess.
Just seeing him | thought you
shoul d have been there, I"'msorry. |

was out vot ed.

Li nda' s husband Richard wal ks in, on the phone. Sane age as
Li nda, gruff and confident, will put his feet up on
anyt hi ng.

RI CHARD ( ON PHONE)
I"'mnot the cop so | don't know.
Alright fine, don't come, get
arrested. Die up your own ass all

care.
(hangs up)
He's not com ng.
(to Marta)
Ransom Little shit. M ssed the
funeral. No, he is, he's alittle
shit.

STATE TROOPER WAGNER, fresh faced in his 30s, pokes his head
in through a door.

TROOPER WAGNER
Excuse ne, we're ready for you now,
we'd like to see you one at a tine.



L1 NDA
["Il start. Hopefully Joni and Walt
are on their way.

Li nda exits with Wagner, |leaving Richard and Marta.

Rl CHARD
So. How you doi ng ki ddo.

I NT. LI BRARY
Mystery and horror nenorabilia scattered on the shel ves.

Linda sits opposite three nen: LI EUTENANT ELLIOIT, in his
30s, in a working suit. Very good at his job. The young
Trooper Wagner stands behind him

Sitting back behind both of them alnost blending into the
background, is a slight man in a linen suit. Legs and arns
fold sharply, lIike a paper crane. Silent, listening.

LI EUTENANT ELLI OTT
Good to see you again, just to
rei ntroduce ourselves, |I'm Detective
Li eutenant Elliott, Trooper \Wagner
here. W just want to run through
everything one nore tinme. |'m going
torecord this if it's alright, just
makes it easier.

(squints at his phone)

| think that's... going... ok.
Speaki ng to Linda Drysdal e, nee
Thronbey, Harlan Thronbey's el dest
daughter, regarding the events the
ni ght of his dem se, Novenber 8th.

TROOPER WAGNER
We're sorry for your |oss.

LI NDA
(dry as chal k)
Thank you that neans a |ot.

Elliott checks his notes.

LI EUTENANT ELLI OTT
So the whole fam |y was gat hered at
t he house that night... for your
father's eighty fifth birthday party.

LI NDA
Yes.



LI EUTENANT ELLI OTT
How was t hat ?

LI NDA
The party? Pre ny dad's death? It
was great.

I NT. LIVING ROOM - NI GHT OF THE PARTY - FLASHBACK

Warmy lit, classic rock playing, food laid out. Linda and
Ri chard mngle happily with the rest of the famly (who
we'll meet shortly.)

LI EUTENANT ELLI OTT (V. Q)
Anyone besides the famly there that
ni ght ?

LI NDA (V. O.)
Uh. The caterers. Fran, the
housekeeper. Marta, Harlan's nurse
car et aker person, hard worker, good
girl. Famly's from Ecuador. And
Wanetta - Greatnana, Dad's nom

At the snack table wearing a dozen coats, a woman who m ght
be three hundred years old. She pounds down chips and dip
i ke a machi ne.

LI EUTENANT ELLIOTT (V. Q)

. (wow) .

H's nmon? How old is she?
LI NDA (V. O.)

Nobody knows.

LI EUTENANT ELLI OTT (V. Q)
Your son Ransom he lives in town
right? He was at the party too?

LI NDA (V. O.)
Yes but he left early.

RANSOM DRYSDALE, rogui shly handsone in his early 30s,
breezes out the side door, past G eatnana.

GREATNANA
Ransom are you | eaving?



I NT. LI BRARY

The strange man in the linen suit taps Elliott's chair with
his toe, as if rem nding to ask hi m sonet hi ng.

LI EUTENANT ELLI OTT
Right, did all three of you arrive to
the party at the sane tinme?

LI NDA
N...o0, Richard went over early to
help the caterers set up, | got there

around 8, Ransoma little later.
She raises a questioning finger to ask about the man but

LI EUTENANT ELLI OTT
And in Boston you and your husband
work for a real estate firnf

L1 NDA
(sharp)
I[t's ny firm

LI EUTENANT ELLI OTT
(checks notes)
Sorry. Right.

LI NDA
I built my business fromthe ground

up.

LI EUTENANT ELLI OTT
Just |ike your dad.

LI NDA
Just. Like ny dad.

LI EUTENANT ELLI OTT
Were you very cl ose?

LI NDA

We had our own secret way of
communi cating. You had to find that
with dad. You had to find a gane to
play with him And if you did that,
and played by his rules...

(beat)
Yeah we were cl ose.

CUT TO Richard in the chair Linda was in, giving his
st at ement .



RI CHARD
Everyone idolizes their dad, right?

LI EUTENANT ELLI OTT
Do they?

Rl CHARD
Very much not, don't know why | said
that. But Linda does.

I NT. LIVING ROOM - NI GHT OF THE PARTY

Harl an Thronbey, surrounded by his famly, Richard and Linda
flanking him a birthday cake with candles. Al smles.

RI CHARD (V. O.)
Harlan started with a rusty Smth-
Corona, built hinself into one of the
bestselling nystery witers of al
time. Linda followed his lead. W
did. Linda and |

I NT. LI BRARY

LI EUTENANT ELLI OTT
Seens like all his kids are self made
over achi evers.

Ri chard nmakes a "...sure" face. CUT TGO

WALT THROVBEY now sits in the questioning chair. Late 40s,
softly obsequious in a sweater and loafers. His legis in a
cast .

LI EUTENANT ELLI OTT (cont' d)
Speaking to Walt Thronbey, Harlan's
youngest son.

Elliott points to Walt's cast.

WALT
Augh, bicycling accident. Dunb.

LI EUTENANT ELLI OTT
So you run your dad's publishing
conpany?



10.

WALT
Yeah. It's ny - it's our, it's the
fam ly's publishing conpany, dad
trusts me to run it. 30 | anguages,

over 80 mllion copies. A real
| egacy. You guys fans?

LI EUTENANT ELLI OTT TROOPER WAGNER
| don't read much fiction - BIG fan. Big.

TROOPER WAGNER (cont' d)
Hs plots, like sonmething |ike "A

Thousand Knives," with the - | don't
want to spoil it but - the cow and
t he shotgun, I'mlike how did he cone

up with that?

WALT
Dad said the plots just popped into
his head fully forned, that was the
easy part for him -

TAP fromthe linen suit nman's foot.

LI EUTENANT ELLI OTT
You live in town, right? Wat tine
did you and your famly arrive at the
party?

VWalt | ooks at Linen suit, thrown.

WALT
Uh. We all got there about 8.

I NT. LIVING ROOM - N GHAT OF THE PARTY
Walt |aughing and mingling with his nervous w fe DONNA.

WALT (V. Q)
My wi fe Donna, she's ny rock

Ri chard backs up into Donna, who YELPS in fear and throws
her martini in the air. Richard junps, but Walt doesn't
even register it.

RI CHARD
Jeeesus! Donna, you alright?

WALT (V. Q)
And ny son Jacob, he's sixteen. Very
politically active.



11.

H s angry | ooking son JACOB, who is always on his phone.

I NT. LI BRARY

Quick cuts, each in the chair:

MEG

He's an alt-right troll dipshit
Rl CHARD

The boy's literally a nazi
WALT

Kids today, with the internet,

amazi ng.

LI EUTENANT ELLI OTT
So the night went well then?

I NT. LIVING ROOM - NI GHT OF THE PARTY

The exact sanme nonent we saw with Ri chard and Li nda of
Harlan in front of the birthday cake - but nowit's VWlt,
Donna and Jacob next to Harl an.

WALT (V. Q)
Yeah. We're all gutted but |I'm happy
we got that night with dad. To be by
his side, to think about our books
and what we've acconplished with
them it's like | can still feel his
hand on ny shoul der.

I NT. LI BRARY

WALT
Passing the torch

Cut to: JONI THROMBEY in the chair. A striking woman, tal
and boho chic in chunky jewelry and a flowy dress.

LI EUTENANT ELLI OTT
Speaki ng now to Joni Thronbey,
Harl an's... daughter in | aw?

JONI
Mn | was married to his son Neil,
We had one daughter, Meg, and then
Nei | passed on fifteen years ago.



12.

LI EUTENANT ELLI OTT
And you' ve obviously stayed close to

t he Thronbeys.

I NT. LIVING ROOM - N GHT OF THE PARTY
Joni dances with various fam |y nenbers,

JONI (V.0)

free and fl ow ng.

Oh they're ny famly. | feel
si mul taneously freed by and supported
by them that bal ance of opposites is

t he nugget of Flam

I NT. LIBRARY - PRESENT
LI EUTENANT ELLI OTT
Nugget of ?
JONI
Fl am

LI EUTENANT ELLI OTT

FI am nugget .

JONI
The nugget of truth.

LI EUTENANT ELLI OTT

Uh?
JONI

At the center of the Flam phil osophy.

LI EUTENANT ELLI OTT
Ah!  Sorry Flam right, your skin

care conpany.

JONI

| forgive you yes, it's skin care but
it pronotes a total lifestyle. Self
sufficiency with an acknow edgnment of
human need. That's Flam but it's

al so Harlan. He got ne and Meg

t hr ough sone tough tines.

Meg in the chair.



MVEG
Granddad gives ny noma yearly
al l omance, and he's never m ssed
wiring a tuition paynent to ny
schools. He's a genuinely selfless
man.

LI EUTENANT ELLI OTT
You left his party early?

MEG
To see some friends at Curry.

I NT. LIVING ROOM - N GHT OF THE PARTY
Meg trots out. Linda, pissed, to Richard so Jon

LI NDA
Dad' s paying for her crypto-Marxi st
post deconstructual fem nist poetry
t heory whatever mmjor, she could have
stuck around for the cake.

I NT. LI BRARY

JONI
I think Linda was upset. But Harl an
under st ood.

Tap.

LI EUTENANT ELLI OTT
But you two arrived together to the
party?

Joni |l ooks at the linen suit nan.

JONI
If I could - pause - because |, who
is that guy? And why are we doing
all this? Again?

LI EUTENANT ELLI OTT
Right. We're followi ng up here, just
bei ng thorough, in order to determ ne
t he manner of death.

Cut back to Walt in the chair.

13.

can hear:



14.

VWALT
(what ?)
The manner of death? | can save the
t axpayers some noney here -

Walt gestures vaguely to his throat.

LI EUTENANT ELLI OTT
That's the cause of death. The
manner of death is still pending.

VALT
(al nost | aughi ng)
So by "manner of death" you nmean if
he was killed. |[If one of us killed
him One of his famly?

LI EUTENANT ELLI OTT
None of us think that, this is pro
forma, all of it.
CUT TO Richard in the chair. He doesn't buy it.

RI CHARD
k. So who the fuck is that?

He points at linen suit. Elliott takes a breath.

LI EUTENANT ELLI OTT
This is Benoit Bl anc.

Rl CHARD

(the hell?)
Benoit Bl anc?

LI EUTENANT ELLI OTT

He is... a...
Elliott | ooks back at Blanc, pronmpting himto introduce
hi msel f, but the man stays silent.

LI EUTENANT ELLI OTT (cont' d)
He's a

RI CHARD
Does he tal k?

LI EUTENANT ELLI OTT
He does.

They all | ook back at Bl anc.



15.

BLANC
| do.

LI EUTENANT ELLI OTT
M. Blanc is a private investigator
of great renown.

Joni in the chair.

JONI
Wait a minute - | read a tweet about
a New Yorker article about you. The
| ast of the gentlenen sleuths? You
solved that case with the tennis
chanp - you're fanous!

LI EUTENANT ELLI OTT
M. Blanc requested to sit in on the
questioning and | happily consent ed.
I can vouch for him

Linda in the chair.
LI NDA

Oh you vouch for him well thank you,
detective | just nmet five mnutes

ago. M. Blanc, | know who you are,
| read your New Yorker profile. It
was delightful. | just buried ny

eighty five year old father who
conm tted suicide. Wiy are you here?

Elliott and Wagner turn back to Blanc, who | eans forward
slightly and speaks in the gentlest southern |lilt you have
ever heard in your life.

BLANC

| am here at the behest of a client.
LI NDA

VWho?
BLANC

| cannot say, but let ne assure you
this: nmy presence will be
ornanental, a respectful, quiet,
passi ve observer. O the truth

Elliott and Wagner turn nervously back to Linda. She
doesn't look thrilled. Cut to Ri chard.

Rl CHARD
Fine. Are we getting there?



16.

BLANC
Nearly. Harlan's nurse. She was at
the party in a professional capacity?

Bl anc begins idly playing with a silver dollar.

Rl CHARD
Mart a?

I NT. LIVING ROOM - NI GHT OF THE PARTY

The famly is engaged in an ani mated di scussion, Marta
standi ng on the outskirts.

RI CHARD (V. Q.)
| guess. Harlan hired her to be
around, take care of whatever nedi cal
needs pop up, but really she's |ike
part of the famly.

Ri chard beckons with his cake, calls Marta into the
di scussion, into the circle of the famly.

RI CHARD (V.Q.) (cont'd)
Good kid, been a good friend to
Harlan. Her famly's from Paraguay.
I know Linda |ikes her work ethic.

I NT. LI BRARY

Rl CHARD
“Imm grants - we get the job done.”
From Ham | t on.

Wagner gives hima smle to show he got the reference.
Cut to Linda back in the chair.

BLANC
May | just - and then I'll recede,
but as a self nmade man nyself | have
to express ny admration for how
you've followed in your father's
f oot st eps.

L1 NDA
Thank you.



Bl anc pauses.

17.

BLANC
The whole famly too. Joni with her
things, Walt with his publishing
enpi re.

L1 NDA
Vel | .

Doesn't push anything. Just waits a nonent.

LI NDA (cont' d)

Yes. | nean. Walt, yeah. He's done
well with what dad's given him but
it's not the same. | built ny

conpany up fromnothing, |ike dad.
Walt - not like it matters but he was
sort of adrift, dad gave himthe job,
but really dad hands hima book tw ce
a year and Walt publishes it, |
mean... it's different.

BLANC
But surely Walt runs the
nmer chandi si ng, adaptations, film and
television rights. ..

Li nda squints, narrow ng her eyes on Blanc. Softly:

LI NDA
Are you baiting ne, Detective? You
know he doesn't, and you think I'm
dunb enough to be baited into tal king
fam |y business, into shit talking ny
brother in front of a state trooper
and police detective -

Richard in the chair.

Rl CHARD
Walt doesn't run shit! There are no
filmor tv rights, Harlan's never
al  oned any adaptations of his books.
Hates the i dea.

BLANC
No!

Rl CHARD
Oh yeah! Drives Walt nuts, cause
that's where the real noney's at.
When he gets a little Irish courage
in himhe'll get into it with Harlan.



18.

BLANC
Did he get "into it" at the party?

Rl CHARD
Ch ny god.

I NT. LIVING ROOM - NI GHT OF THE PARTY

Walt with a drink in his hand has cornered Harlan. Richard
wat ches across the roomas Walt goes fromarguing to
pl eadi ng.

RI CHARD (V. O.)
He woul dn't | eave him al one. Poor
Harl an had to give himthe hook.

Harl an has had enough, he takes Walt's arm and | eads hi m
into the drawing roomfor a private talk.

RI CHARD (V.Q.) (cont'd)
| didn't hear what he said but he
nmust have really handed himhis
l unch, Walt was |ike a wounded puppy
the rest of the night.

I NT. LI BRARY

Walt in the chair, indignant.

WALT BLANC
What ? Richard said what?
Jesus. No, we didn't get ["mjust trying to get an
"into it." accurate inpression - Harlan

took you aside at the party,
when you returned you were
chastened, what did Harl an
say to you?

Walt starts to open his nouth, hesitates. Of his
frightened face we FLASH BACK:

| NT. DRAW NG ROOM - NI GHT OF THE PARTY
Walt, drunk, Harlan guiding himfirmy into the shadows.



If you'l

19.

WALT HARLAN
just look at - the

Netflix guys,
affairs guy sent over

somet hi ng,

time, and | t

a w ndow,

it

t heir busi ness

hard nunbers this

hink - this is Walt.
s not going to

| ast and you shoul d j ust
| ook at these nunbers val t.

WALT
Dad you put nme in charge of our books
let me be in charge, let nme do this!
Pl ease.

HARLAN
They' re not our books, son. They're
nmy books. And this is not how
wanted to have this conversation but,
you're right, it's unfair of nme to
keep you tethered to sonething that
isn't yours to control

WALT
What ?

HARLAN
|'ve done you a grave disservice al
t hese years, |1've kept you from

bui | di ng sonething that's yours.
You're not going to run the
publ i shi ng house anynore.

WALT
Dad. Are you firing ne?
HARLAN
We'll tal k about details tonorrow

But ny m nd' s made up.

Harl an squeezes his arm then | eaves him shell shocked.

I NT. LI BRARY

Back to Wlt's hesitating face. The briefest of nonents has

passed.

Wl t

lies:

WALT
We tal ked, we had a busi ness
di scussi on, about ebooks, Jesus, it

was not hi ng.
( MORE)



20.

WALT (cont'd)
You want to tal k about an argunent,
hel | Ransom had an argunment with him

BLANC
Ransom Richard and Linda's son?

WALT
Look we | ove Ransom he has a good
heart, we |ove him

BLANC
. but
WALT
But he's always been the bl ack sheep
of the famly, and I"'mnot, |, | keep

stuff like this in the famly, but

wi th Ransom he's never had a job, he
Iives beyond his nmeans, parties drugs
| dunno. But dad supports him
financially, they' ve got this |ove
hate bond. They fight. But that

ni ght, god. They had a bl ow out.

BLANC
About what ?

I NT. LIVING ROOM - NI GHT OF THE PARTY

The fam |y having a conversation, everyone but Harlan, Jacob
and Ransom It grinds to a halt as through the door to
Harl an's study indistinct shouting boons.

WALT (V. Q)
I don't know, nobody coul d rmake it
out, but it was huge. And it was
strange they went in another roomto
do it - they usually |ove stoking up
drama in front of the famly.

Ransom bursts out of the doors and storns out of the party,
past G eat nana.

GREATNANA
Ransom are you | eavi ng?
I NT. LI BRARY

Richard in the chair.



BLANC

Speaki ng of getting into it, you were

at the house early to help the
caterer set up. Did you converse
with Harlan at that tinme?

Rl CHARD
He was there, I'msure we spoke.

BLANC
In his study?

RI CHARD
| don't think so.

BLANC
| questioned the caterer this

norning. She didn't see you hel pi ng

her staff, but she did hear Harlan in

a scream ng match with soneone t hat
afternoon. In his study.

Rl CHARD
| don't, a scream ng match? No.
Joni was there early too, maybe it
was her, ask her.

BLANC
These were two numl e voi ces.

I NT. HALLWAY - DAY OF PARTY

A CATERER wal ks through with a platter. Pauses,
shouting through the wall.

BLANC (V. O.)
Harl an shouted t he phrase

HARLAN (O S.)
...you tell her or I will!

I NT. LI BRARY
BLANC

You tell her. O | wll. Bells
ringi ng?

For a just a split second, R chard considers what

going to say. In the second, we FLASH BACK:

hear s

he is

21.
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I NT. SMALL STUDY - DAY OF PARTY

Harl an showi ng Richard photos on a | aptop. Long |ens
photos, of Richard kissing a woman who i s not Linda.
Richard glares at it, Harlan turns an old baseball over in
hi s hands.

Rl CHARD
This is none of your goddamm
busi ness, Harlan. Stay out of ny
marri age.

Harl an hol ds up a sealed small envelope with flowery
enbroidery, "L" witten on the front.

HARLAN
I know ny daughter. She'd want to
know. 1've put it all in this letter
to her, tonorrow she gets it.
Rl CHARD HARLAN
"' mwarni ng you once, don't She deserves to know, you're
do this like hell - going to tell her!

Harl an sl ans the baseball down on the desk

HARLAN (cont' d)
You tell her or | wll!

I NT. LI BRARY
Back to Richard. He grins, snaps his fingers.

Rl CHARD

Yes. | know - yes, ha. So. Harlan
decided to finally put his nomin a
nursi ng home. Wi ch Linda al ways
opposed. And I was going to wait
till we were back honme in Boston to
tell her, so there wouldn't be a
whol e scene, but Harlan wanted ne to
tell her then. That was it. Sorry.

For got .
BLANC
It happens.
Joni in the chair.
JONI

The house?
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BLANC
Early. Richard said you were there.

JONI
| was. At the house early.

BLANC
To see Harl an?

JONI
To see Harl an. Yes.

Joni stops, snelling something in the air. She's about to
ask about it but -

BLANC
What were you seeing Harl an about ?

JONI
It was just a mx up with the paynent
for Meg's tuition.

BLANC
I"msorry to press, what kind of mx
up?

Joni hesitates, we FLASH BACK:

I NT. SMALL STUDY - DAY OF PARTY

Harlan at his desk, toying with the sane ol d baseball. This
is a thing he does at his desk. Joni standing, arns crossed.

JONI
The school hasn't got the check yet,
| don't know why Alan didn't mail it

HARLAN
Alan didn't mail it because he caught
a discrepancy. Alan's office has
been wiring tuition directly to the
school, as per your request. But
Phyllis's office that handl es your
yearly all owance has been wiring the
tuition noney directly to you as
well. As per your request. You've
been doubl e di pping Meg's tuition,
stealing fromnme. A hundred thousand
dollars a year. For the past four
years.



Harl an shows Joni a letter from his business manager,
transaction recei pts attached.

JONI

Harlan. | don't know how this m x up
happened but

Harl an opens his | edger, hand wites a check.

HARLAN
mwiting this tuition check, then

that is the | ast noney you or Mg

Wi

[l get from ne.

JONI

Heh. Harl an cone on

HARLAN

Joni this noney has propped you up,
and kept Meg in a Peter Pan state of
per petual nonsense majors. | know

It

Il hurt but it's for the best.

Joni's speechl ess, her face frozen. Harlan puts the

basebal | down and detaches the check,

I NT. LI BRARY

Back to Joni.

HARLAN (cont' d)

My mnd' s nmade up.

Ju
of
as

She shakes her head.

JONI
st a noney wiring issue. Wth the
fice at the school. So | had to

k Harlan to cut a check for this

senmester. No big deal

Ah.

BLANC
Just checking - ha, check-ing.

Blanc is incredibly pleased with this pun.

LI EUTENANT ELLI OTT

Wiy don't we take a breather.

24.
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holds it out to her.
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I NT. FOYER - DAY

Joni cones out into the foyer fromthe |library, obviously
rattled. She pulls it together quick when Linda cones down
the stairs.

LI NDA
Joni. You haven't seen Richard have
you?
JONI
No, | was just in with the - no.
I NT. SMALL STUDY
LINDA (O.S.)
Ri chard!
Al one, Richard waits very still for Linda's footsteps to

wal k away, then when he knows she's not coming in he
furtively rifles through desk drawers, finding various
ridi cul ous ephenera. He finds a small | ocked drawer,
jimmes it open with a letter opener.

Inside - the small pink envel ope Harlan threatened himwth
in his flashback. He rips it open, pulls out the card

i nsi de.

It is blank.

Ri chard al nost |aughs. Drops it onto the desk.

RI CHARD
Son of a bitch.

He spots Harlan's old baseball. Gabs it, spitefully chucks
it out the open w ndow.

EXT. SIDE OF HOUSE - DAY

Blanc, Elliott and Wagner stroll |long the wi de | awn beside
the house. Blanc ignites a long thin cigar.

LI EUTENANT ELLI OTT
Maybe I'ma victimof my own
expect ati ons.

( MORE)
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LI EUTENANT ELLI OTT (cont' d)

But when the great Benoit Bl anc
knocks on my door, | expect it's
going to be for sonmething... if not
extraordi nary, at |east interesting.
This is an open and shut case of
sui ci de.

(checks wat ch)
And Benny we're at the point where |
need to know what we're doing here.

Bl anc notices the OLD BASEBALL lying in the grass. He picks
it up idly.

BLANC
The met hod, throat slit. Typical of
a suicide?

LI EUTENANT ELLI OTT
Dramatic. Wich tracks. The guy
lived in a CLUE board.

I NT. FOYER

Marta sits alone, across froma portrait of Harlan. Miffled
voi ces out on the patio. Cigar snoke drifts by outside.

She creeps over to the glass door. Puts her ear to it.

LI EUTENANT ELLI OIT (O S.)
You ask ne to drag all these good
peopl e back for questioning, go over
it all again, | don't get it. This
is a pleasant famly with the usual
gquarrels but no possible notives for
nmur der - where are you goi ng?

At that noment, BLANC s face appears right next to Marta's
staring right at her through the distorted glass. She yelps
and falls back.

EXT. PATIO

Bl anc opens the glass door. Marta steps back sheepishly,
but with a warm nod Bl anc beckons for her to join them

BLANC
Harl an Thronbey's nurse, Marta...

MARTA
...Cabrera



Bl anc smi | es

27.

BLANC
Marta Cabrera.

TROOPER WAGNER
M ss Cabrera, we'll be with you soon,
if you'd just wait -

BLANC
Mss Cabrera, | did alittle poking,
you're hired on a part tinme basis as
a registered nurse, yes?

MARTA
Yeah, | don't work for a VNA. Harl an
hired me directly.

BLANC
You're paid a flat rate for how many
hours a week?

MARTA
Fi ft een.

BLANC
And how many hours a week do you
actual ly work?

MARTA
It... depends.

BLANC
Many nore than 15. Yes. \Wy?

MARTA
| started at 15, but slowy he...
needed nore hel p.

BLANC
Medi cal hel p?

MARTA
He needed a friend.

at the girl, genuinely touched.

BLANC
Does having a kind heart make you a
good nurse? O do peopl e assunme your
heart is kind because you' re good at

your job? [|'mnusing, you don't have
to answer that.
(beat)

And you cared for him..?



MARTA
| did. | cared for him | never
really had a relationship with ny
dad, | guess in a way Harlan -

BLANC
Sorry, how long did you care for him
| meant ?

MARTA
Fi ve years.

LI EUTENANT ELLI OTT
Bl anc.

BLANC
Yes. Marta we were just discussing
possi ble notives in the famly. |
suspect Harlan has told you nuch
unfiltered truth about each of them
and al so that you are not the type to
betray his confidence, so I'd like to
know if you are a good liar?

MARTA
No. No, ha. | have a thing where |
physically, | actually... I'msorry
this is gross, if | even think about
telling alie |l start to throw up.

BLANC
Real ly? Is R chard having an affair?

Marta is stunned. She FLASHES BACK TO

EXT. PATI O - DAY - FLASHBACK
She reads, Harlan sits at his |laptop, heavy with sadness.
HARLAN
Way do nmen instinctively pull at
| oose threads on their parachutes?

MARTA
What ?

Harl an spins his |aptop towards her - the Richard phot os.

EXT. PATI O - DAY

Back to our scene. Marta | ooks queasy, tries to stall.
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MARTA
Heh - Richard? - affair? Heh

BLANC
A yes or no wll do.

She struggles, her jaw clenched, face working hard, then
attenpts -

MARTA

And i mredi ately VOM TS into a nearby planter

LI EUTENANT ELLI OTT TROOPER WAGNER
Whoa! Ch ny god!

They all rush to her, Blanc brings water, awfully concer ned.

BLANC
Dear girl I'msorry. | assunmed you
wer e speaking figuratively.

Bl anc takes the shortest acceptable beat of concern before
turning to Elliott.

BLANC (cont' d)
But | was obviously right, Richard is
having an affair, his father in | aw
found out and confronted him "You

tell her. O | will."

LI EUTENANT ELLI OTT
Even if it's true... you ok?

Marta gives a weak thunbs up, recovering
ELLI OTT

Even if it's true, protecting his
marriage i s weak sauce as a notive.

BLANC
Wll. And then there is... Joni.
LI EUTENANT ELLI OTT TROOPER WAGNER
Joni ? Joni ?!

TROOPER WAGNER (cont' d)
Lifestyle guru Joni? No. Harlan was
supporting her and her daughter, she
had the opposite of a notive.

Marta tries to quietly slip back into the house



BLANC
And if that support was threatened?
M ss Cabrera one nonent pl ease

MARTA
I"mjust going to go get sone Scope
BLANC
M ss Cabrera, was Harlan planni ng on
cutting off Joni's all owance?

Of Marta's "oh god no" face:

I NT. STUDY - DAY - FLASHBACK

Harl an | ooking at the letter from his busi ness manager,
the transaction receipts. He sighs heavily.

MARTA

What's up?
HARLAN

VWhen does a lifeline beconme a noose?
MARTA

A npose?

He hands her the letter.

HARLAN

No, not a noose.

EXT. PATI O - DAY
Marta's face works agai nst i npendi ng nausea.

MARTA

LI EUTENANT ELLI OTT
Ok don't answer that if you're going
to puke. Pl ease.

But Bl anc presses.

BLANC
Meg said Harl an pays the school
directly, Joni says he sends the
noney to her.

( MORE)

30.

W th
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BLANC (cont' d)
Both were true, she was pocketing the
doubl e paynent, Harlan found out and
cut her off without a cent. Yes?
No?

Marta starts to shake her head no, but her throat convul ses.
She nods. Blanc hands her a glass of water.

TROOPER WAGNER
And she bunps himoff for the
i nheritance? Cone. On! Have you
seen her instagranf She Hanptons
wi th Gwnet h.

LI EUTENANT ELLI OTT
| don't buy that she'd kill himover
an all owance, Blanc. She has her
busi ness. Mre weak sauce.

Blanc idly scratches a spot on the side of his neck.

BLANC
That 1'I1l grant you. But she |ied.
To me. Al three of themdid.
LI EUTENANT ELLI OTT
Thr ee?
BLANC
Val ter.

LI EUTENANT ELLI OTT
The val ue of Thronbey's books for
filmand tv, now Walter can cash it
in. Again though, for patricide it's
weak.

BLANC

But there was sonething else. Harl an
had turned Walter down before
regarding filmrights, but that night
sonmet hing Harlan said shook him W
| ook at the pattern, Harlan was
cl eani ng house. | wonder...

(to Marta)
did he plan to fire Walter?

LI EUTENANT ELLI OTT TROOPER WAGNER
Gk, Bl anc - C non -



MARTA
(honest & relieved)
If he did he didn't tell nme. Thank
god. Can | wait inside? | don't
feel like I should be here.

LI EUTENANT ELLI OTT
Yes, but stay cl ose.

She steps back in, grateful. Blanc to Elliott:

BLANC

You' ve been very patient ny friend,
and you are right, none of these weak
al i bis and donestic squi bbl es answer
your question: why is Benoit Bl anc
here? But now !l wll tell you why.

(beat)
I am here because this norning
sonmeone dodged one very inportant
guesti on.

LI EUTENANT ELLI OTT
VWho?

BLANC
Me. Li nda asked who hired ne.

LI EUTENANT ELLI OTT
So who hired you?

BLANC
I. Don"t. Know. An envel ope of cash
showed up at ny apartnent yesterday,
with the news clipping of Thronbey's
deat h.

TROOPER WAGNER
An envel ope of cash? That worked?

Bl anc indicates with his fingers - several inches thick.

BLANC
An envel ope of cash.

LI EUTENANT ELLI OTT
Hm I'"d like that for evidence.

BLANC
O course.

Bl anc hands himan enpty envel ope and news cli ppi ng.
Elliott arches an eyebrow, doesn't push it.

32.
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BLANC (cont' d)
So sonebody suspects foul play, but
goes through this ha cha dance of
hiring me, of staying anonynous.
Wiy? It makes no damm sense.
Conpel s ne t hough.

(beat)

Wal k nme t hrough everyone's
wher eabouts at the tinme of death.

Elliott hesitates, but Blanc's got himhooked. He flips
open his notebook. Blanc |eans back, closes his eyes.

LI EUTENANT ELLI OTT
The party broke up at 11: 30.
Everyone stayed the night at the
house, because they planned a famly
br eakfast the next norning.

I NT. SECOND FLOOR LANDI NG - NI GHT OF PARTY

Marta and Harlan vani sh up the stairs towards the third
floor, while Richard and Linda head into the bedroomri ght
next to the stairs. Down the hallway Joni waves, and ducks
i nt o anot her bedroom

LI EUTENANT ELLI OTT (V. Q)
Marta took Harlan upstairs to give
him his nmeds, Richard and Linda and
Joni went right to bed. Now we do
have this: the stairs leading up to
Harl an's bedroom and his attic office
creak horribly.

I NT. RICHARD AND LI NDA' S GUEST ROOM - NI GHT OF THE PARTY
Ri chard sl eeps deep, Linda sleeps lightly.
LI EUTENANT ELLI OTT (V. Q)
And Linda is a light sleeper. So we
know every time soneone took the
stairs that night.
I NT. JONI AND MEG S GUEST ROOM - NI GHT OF PARTY

Joni has decorated the roomwith colorful silks and candl es.
She is in lotus position on her bed, neditating.
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LI EUTENANT ELLI OTT (V.Q.)
The first was when Joni heard a ka-
THUNK from sonewhere above her in the
house.

Ka- THUNK! Joni | ooks up at the ceiling.

| NT. SECOND FLOOR LANDI NG - NI GHT OF PARTY
Joni trots down the hall and up the creaky stairs.

LI EUTENANT ELLI OTT (V. Q)
Worried about Harl an, she went to
check on him Waki ng Li nda.

I NT. RICHARD AND LI NDA' S GUEST ROOM - NI GHT OF PARTY
CREAK CREAK CREAK! From outside. Linda's eyes pop open.

I NT. THI RD FLOOR LANDI NG - N GHT OF PARTY

Joni knocks on the door of Harlan's attic office. It opens,
and Harlan answers. In the room behind himwe see Mrta,
her back turned, preparing a hypo needle.

LI EUTENANT ELLI OTT (V. Q)
Harlan was in his attic office with
Marta. He explained that they had
j ust knocked the GO board over - that
ganme with the grid and stones, they
play it every night, and he was fine,
go to bed. So she does.

The spilled GO board on the floor. Joni kisses Harlan on
t he cheek, goes. He shuts the door.
I NT. RICHARD AND LI NDA' S GUEST ROOM - N GHT OF PARTY
Li nda has just gotten back to sleep
LI EUTENANT ELLI OTT (V. Q)
Ten mnutes later, Linda is woken a
second tinme, by Marta | eaving.

CREAK CREAK CREAK! Linda wakes, suprenely annoyed.

MARTA (O S.)
walt! |I'mleaving now
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EXT. FRONT PCRCH - N GHT OF PARTY

and Jacob sit on the porch, Walt with a cigar, Jacob
his phone. Marta trots through, saying goodbye.

£s
S

LI EUTENANT ELLI OTT (V.Q.)
Walt was snoking a cigar on the porch
wth his son. He saw her | eave and
drive off, and noted the time -
m dni ght .

Walt glances at his watch. M dnight.

I NT. RICHARD AND LI NDA' S GUEST ROOM - NI GHT OF PARTY
Linda with a pillow over her head.

LI EUTENANT ELLI OTT (V. Q)
Fifteen mnutes later, Linda is woken
for the third and final tinme. By
sonmeone conmi ng down the stairs.

CREAK CREAK CREAK! Linda wakes. You've gotta be kidding ne.

EXT. FRONT PCRCH - N GHT OF PARTY

Walt, still snoking with Jacob, spots Harlan through the
gl azed gl ass, com ng down the stairs in the foyer.

LI EUTENANT ELLI OTT (V. Q)
Harlan. \Who came down for m dni ght
snacks, which Walt tried to
di scour age.

WALT
Dad, go to bed!

Through the gl azed gl ass, Harl an goes back up the stairs.

LI EUTENANT ELLI OTT (V. Q)
This is at 12:15. Based on this, the
medi cal exam ner determ ned tinme of
death to be between 12:15 and 2am
As Walt was finishing his cigar,
about 12:30, Meg canme honme. She went
straight to bed. Walt and Jacob
turned in shortly after that.

Meg pulls up, trots past Walt and Jacob and inside.



I NT. JONI AND MEG S GUEST ROOM - N GHT OF PARTY
Meg stirs, wakes. Joni is asleep.

LI EUTENANT ELLI OTT (V.Q.)
Sonetine | ater that night,
undet er mi ned but possibly near 3am
Meg woke up because the dogs were
bar ki ng outside. She used the
bat hroom and went back to bed.

EXT. PATI O - DAY
Elliott snaps the notebook cl osed.

LI EUTENANT ELLI OTT
And that's it. Everyone's stories
mat ched, every novenent accounted
for.

BLANC
There is no other staircase up to
Harl an's roons?

Bl anc scratches that sanme spot on the side of his neck.

LI EUTENANT ELLI OTT
No. Just the creaky one.

BLANC
And Linda is certain another trip on
it would have woken her? Hm

LI EUTENANT ELLI OTT
You' ve got a bad rash there.

The spot on his neck. Blanc seens intrigued by this.

BLANC
Do 1? Interesting.

LI EUTENANT ELLI OTT
(not interesting)
Yeah. Interesting.

TROOPER WAGNER
So | guess we can rule out Ransom he
wasn't there. And Marta, Harlan was
alive after she left. But Meg got
home during the tine of death w ndow.

36.



| NT. LI BRARY
Marta in the

Bl anc, Elli ot

LI EUTENANT ELLI OTT
Except it was a suicide. Harlan hit
both carotids, he took no chances,
and the significant splatter patterns
are unbroken. Meani ng nobody was
near hi mwhen it happened. It's
basi cal |y i npossi bl e for anyone but
Harl an to have cut his throat.

BLANC
Physi cal evidence can tell a clear
story with a forked tongue.

LI EUTENANT ELLI OTT

VWhat ?

BLANC
And as we've seen this norning, al
people can lie. Well. A nost all.
- LATE AFTERNOON

chair. She shifts, unconfortabl e.
t and Wagner in their normal places.

BLANC
Ms. Cabrera, we've kept you waiting
all afternoon because | wanted to
hear fromyou last. | wanted to have
the entire picture of the evening in
ny head. Your piece of it is at its
very center. So please, take your
time. You took M. Thronbey upstairs
at 11:30. And left at m dnight.
Thi nk very carefully. And with as
much detail as possible, tell us what
happened in that half hour.

37.

Marta is very still. A nonent of silence. Blanc flips his

silver dollar

She does not
hangs in the

into the air.

say a word, but in that nmonment while the coin

air we FLASH BACK with her to:

I NT. HARLAN S BEDROOM - N GHT - FLASHBACK

The ni ght of

Of screen we hear

stairs.

the party. A clock on a nightstand:

11: 32.

Marta | eading Harlan up the creaky
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MARTA HARLAN
Up up up up - you got it? | got it. Up up up | got
it.
Marta enters the room and behind her we see Harlan keep
clinmbing up the narrow stairs to his office.

MARTA
Up up nooooo no not tonight, no
straight to bed tonight it is soooo
|ate c¢' non. Harlan. Harlan!

She grabs a ned kit fromthe bedroomand foll ows him
exasper at ed.

I NT. HARLAN THROMBEY' S STUDY - N GHT - FLASHBACK

Harlan sits, setting up a GO board. Marta enters.

MARTA HARLAN
It's late, | had chanpagne It's ny birthday, we are -
no no no You had one glass - we're
not breaking tradition on ny
bi rt hday.

Marta puts two vials and a pill box on the GO board. She
pulls out two plastic wapped hypoderm cs.

MARTA
Take your goddamm nedi cine and go to
bed.

HARLAN

If you're going to put that vile shit
inme you wll have to earnit. On
ny birthday.

(playing it up)
Eighty fifth. So old. Soo ol ddd

MARTA
Alright old man. 8x8 gane.

She sits and they start clacking white and bl ack stones on
t he board.

HARLAN MARTA
Wiy can't | beat you at this
gane? Because |I'mnot playing to
beat you, I'mplaying to
Oh uh huh. build a beautiful pattern.

They play fast, and Marta is obviously w nning.
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HARLAN
El der abuse. [I'mcalling the AARP.

MARTA
Don't make ne get the belt.

HARLAN
It's basically over. M only hope is
that an earthquake will strike. But
what are the chances -

Harl an starts shaking the table with his knee. He | ooks
around, startled. Marta just stares at him deadpan.

HARLAN (cont' d)
Get under a door frane!

He tips the whole table and the GO board and ned vials and
syringe and ned kit fall to the soft rug. Things spill out
of the kit. A nmess. Marta just shakes her head.

MARTA
Meds t hen beds.

HARLAN
Fair.

She retrieves the vials and | oads a syringe from one of
them Harlan rolls up his sleeve revealing a pre-inserted
catheter. He crosses to close the rooms only small w ndow.

HARLAN (cont' d)
Ugh, Walt's snoking a cigar on the
porch. Nasty things.

MARTA
How was toni ght ?

She hooks the syringe up to the catheter and slowy injects
himbit by bit while he tal ks.

HARLAN
Toni ght was... good.

MARTA
Because | know you weren't | ooking
forward to it.

HARLAN
No. But | didit. Cut the line on
all four of them It was not easy.
Thi s goddam fortune.

( MORE)
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HARLAN (cont' d)
Sonetinmes | think, everything I've

given ny famly, |'ve done, maybe
wi t hout knowing it, maybe, to keep
t hem beneath nme. | shoul d have
what... maybe, | don't know.

Encouraged Walt to wite his own
stories, not just be a caretaker of
m ne. Like you said | should. Been
a father, not just a provider, to

Joni. Like you've al so said.
shoul d have been ki nder to Linda.
And Ransom

Harl an takes a curved ornanental dagger from a displ ay
mount, turns it over in his hands.

HARLAN (cont' d)
Jesus there's so nuch ne in that kid.
Confident, stupid, | dunno.
Protected. Playing life |like a gane
wi t hout consequence, till we can't
tell a stage prop froma real knife.

He stabs it into the desk, sharp and real. Leaves it there.

HARLAN (cont' d)
| don't fear death. But god I'd |ike
to fix some of this before |I go.
Cl ose the book with a flourish. |

guess we' Il see.

MARTA
| guess we will. Hey. dd man.
You've had a long day. Let's do
dr ugs.

She | oads the second syringe fromthe second vial.

HARLAN
Is that the good stuff?
MARTA
Yeah but just a tiny bit.
HARLAN
Send nme to lala land. Wiy did | wait
till my md eighties to becone a

nor phi ne user, this stuff's the best.

She pulls the needle fromthe second vial... then sees the
| abel . Freezes. Blinks at it.
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MARTA
Ch ny god.

She snatches up the first vial she just injected himfrom
Conpares the |label to the one she just picked up. They're
simlar but not the sane.

HARLAN
Is there a probl en?

MARTA
This is what | just gave you 100
mlligrams of. But | nessed up.

HARLAN
You gave nme 100 mlligrans of the
good stuff.

She inmmedi ately pulls an EMERGENCY KIT from a nearby shel f,
starts calmy but quickly going through its contents.

HARLAN (cont' d)
What's the good stuff dosage supposed
to be?

MARTA
Lets not call it that right now -
three mlligrans.

HARLAN
That's nmuch less. So what happens?

MARTA
| give you an enmergency shot of
Nal oxone, so that you don't die in
ten m nutes.

HARLAN
Well no pressure. You know that's an
interesting, efficient nethod for
murder, | need to wite that down.

He gets a little notebook and scribbles while she checks and
rechecks the kit contents with increasing urgency.

HARLAN (cont' d)
So if soneone switched the nmeds on
purpose |'d be dead in ten m nutes,
| i ke stone cold dead?

MARTA
You'll feel synptoms in five. Sweats,
di sorientation.

( MORE)
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MARTA (cont' d)
Then yeah, that big a dose, injected,
wWithin ten your respiratory - your -
yes ten m nutes.

HARLAN
Fromthe tinme of injection, so
eightish now And even if the victim
call ed an anbul ance when he first
felt synptons, if he was at a country
honme |1 ke this one... where the
ambul ance takes fifteen mnutes to
arrive, it would be too late. |If the
victimdidn't have this energency
Naxost uf f .

He watches her. She's now di ggi ng around the car pet,

| ooki ng under the couch. She dunps the entire contents of
the kit out and is now frantically going through it. A bead
of sweat rolls down Harlan's brow

HARLAN (cont' d)
Marta. Do you have Naxostuff?

MARTA
Yes! Nal oxone yes it conmes with the
energency kit - it should be here,

it's - fuck. No Harlan it's not
here. It's not. Ch ny god.

They | ook at each other for a second. She's panicked. He's
t hi nki ng.

MARTA (cont' d)
Where's ny phone? Shit -

She picks up a landline phone on the table, dials 911 with
shaki ng hands -

Before it can even ring, the |line goes dead.

She | ooks, unbelieving: Harlan's finger is on the cradle.
H s eyes are |ocked with hers, serious and certain.

MARTA (cont' d)
Harl an what are you doi ng?

HARLAN
Marta, listen to ne.
MARTA HARLAN
Harl an we need to - are you Stop. Stop stop, Marta
crazy, we need to call, they listen there isn't time stop

need to get here | need to - now st op
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She goes for her cell phone across the room and Harl an stops
her - they trip and fall to the ground with a KA- THUNK

MARTA HARLAN
What are you doing are you Marta it's too late it is
nut s? over, it's too late | am

dead |isten. LISTEN
He actually puts his hand over her nouth.

HARLAN (cont' d)
Listen. [If what you said is true |
am gone, there's no saving ne, we
have six m nutes. There is one | ast
thing | need to do in this world, and
only you can help ne do it. But you
need to trust ne and do everything |
say.

MARTA
What do you want to do?

HARLAN
Get you out of this. Think of your
nom - please trust nme, we have to
make this look ironclad like it can't
have been your fault. You. Can't.
Have done this.

MARTA
M/ mom .. ?

CREAK on the stairs outside.

HARLAN
Get up.

A knock on the door.

JONI (O S.)
Harl an? Marta? Everything alright?

Harl an and Marta stand. She's dazed, deer in the
headl i ghts, but he's focused and sharp. He turns her away
fromthe door

HARLAN
Stand here, keep your back to ne,
don't say a word.

Harl an opens the door. Wiile he gets rid of Joni we stick
with Marta, who stands stock still, tears running down her
face, eyes wild - what does she do?
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HARLAN (cont' d)

Joni .
JONI
I - hi - I heard sonmething, is
everyt hing ok?
HARLAN
Oh yes we just, | just knocked over

the GO board, sorry about that.

JONI
Everything' s alright?

HARLAN
Yes yes all fine, go to bed Joni.

JONI
k. And maybe we can tal k tonorrow
about the, uh, the thing with

HARL AN
Yes. Tonorrow.
JONI
Love you, N ght.
HARL AN
Ni ght ni ght.
Harl an shuts the door. Looks at the knife still sticking in

t he desk. Then takes Marta's shoul ders, | ooks in her eyes.

HARLAN (cont' d)
Your momis still undocunented, if
this is your fault she'll be found
out and at best deported, your famly
will be broken.

A new kind of fear in Marta' s eyes.

MARTA HARLAN
Oh god But we're not going to |et
t hat happen. | have a pl an,

it's not going to be easy
but you have to do exactly
what | tell you. WII you
do this Marta? This |ast
thing. For ne, and for your
famly. WIIl you. Please.

She's terrified. But she nods.



EXT. FRONT PORCH - NI GHT OF THE PARTY - FLASHBACK
Walt snoking and Jacob.

HARLAN (V. Q)
Go downstairs as noisily as you can,
say goodbye | oudly.

MARTA (O S.)
walt! |'m eaving!

Marta exits quickly, down to her car.

HARLAN (V. Q)
Call attention to the tinme if you
can.

MARTA
God it's al nbost m dnight.

Walt checks his watch

I NT. MARTA'S CAR - NI GHT - FLASHBACK
She drives out the guard gate and down the private road.
HARLAN (V. Q)
Drive out the gate, then to avoid the
security caneras, pull off the road
BEFORE t he carved el ephant.
Up ahead - a weathered wood carved el ephant st at ue.

MARTA
Wait... was it before or after?

HARLAN (V. Q)
AFTER t he carved el ephant.

MARTA
No, he said - before? Was it?

HARLAN (V. Q)
BEAFTERFORE t he carved el ephant.

MARTA
Shit...

She yanks the wheel and pulls off BEFORE the statue.
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EXT. WOODS - N GHT - FLASHBACK

Marta trudges away fromthe parked car, tree branches
catching her hair.

HARLAN (V. Q)
Park and cone back on foot up to the
house,

MARTA
Goddanmi t Harl an.

EXT. THROVBEY ESTATE SI DE GATE - N GHT - FLASHBACK

A wai st-high stone wall with a little pedestrian gate. The
house up ahead. Marta goes through the gate and up towards
t he house.

HARLAN (V. Q)
Take the side yard path, through that
little gate.

The DOGS sprint down the noonlit yard fromthe house towards
Mart a.

HARLAN (V. Q) (cont'd)
The dogs wi Il know you, they
shoul dn't bark.

The dogs stop at Marta and |ick her hand.

EXT. THROVBEY ESTATE SI DE YARD - N GHT - FLASHBACK

Marta | ooks up the side of the | oom ng house. A sturdy
trellis on the wall, and high above a third story w ndow.

HARLAN (V. Q)
You' ve got to get up to the third
fl oor without being seen, and the
only way is to clinb the side trellis
and cone in through the trick hal
W ndow.

MARTA
You' ve gotta be ki dding ne.

HARLAN (V. Q)
| am not. Do it.
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Cut to: nonments later, Marta clinbing the trellis. It's
easy going until a piece BREAKS under her foot, and she
swi ngs for a second by one hand.

HARLAN (V. Q) (cont'd)
And for godssakes don't nmake any
noi se.

I NT. THI RD FLOOR LANDI NG - NI GHT - FLASHBACK

What appears to be a dead end hallway, with a painting at
the end. BUT suddenly the end wall swi ngs away |i ke a door,
revealing a WNDOW behind it. Marta heaves her way in
through it, and steps lightly into Harlan's bedroom

HARLAN (V. Q)
Once you're inside, this is the
tricky part.

MARTA (V. Q)
THIS is the tricky part?

I NT. HARLAN S BEDROOM - N GHT - FLASHBACK

HARLAN (V. Q)
Get ny robe and cap from ny bedroom
And put them on.

She picks themup fromthe bed. Stops. A nonment of doubt.

I NT. HARLAN THROVBEY' S STUDY - N GHT - FLASHBACK
Back to the scene with Harlan. Marta stops him

MARTA
Harlan this is - | -

HARLAN
Suspicion is going to fall on you,
and we need to make this so airtight
your average cop will entirely
di sm ss you as a suspect. This seens
crazy but it wll work.

I NT. HARLAN S BEDROOM - N GHT - FLASHBACK

Marta in the robe, pulling the cap on, tucking her hair
under it.
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HARLAN (V. Q)
Now, go downst airs.
I NT. SECOND FLOOR LANDI NG - NI GHT OF PARTY - FLASHBACK

Marta, in Harlan's robe and cap, creeps down the creaky
stairs, then keeps goi ng down.

HARLAN (V. Q)

Walt and Jacob are snoking outside.
They' || see you. ..

I NT. FOYER - N GHT OF PARTY - FLASHBACK

Marta conme down the stairs, and sees the outline of Walt and
Jacob outside through the gl azed wi ndow wi ndows.

HARLAN (V. O.)
...through the glazed w ndow.

She hol ds her breath, a deer in the headlights.

WALT
Dad, go to bed.

Marta heads right back up the stairs.
HARLAN (V. Q)
You were seen |eaving, the security
caneras show you driving off, and
twenty mnutes later | am seen alive
and well by ny son.
| NT. SECOND FLOOR LANDI NG - NI GHT
Marta clinbs the creaky stairs.
HARLAN (V. Q)
You' ve gone from suspect nunber one
to an inpossibility.
| NT. HARLAN S BEDROOM - NI GHT

Marta ducks in, ditching the robe and cap on the bed.

EXT. THROVBEY ESTATE SI DE YARD - N GHT

Marta shinm es down the last of the trellis.
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HARLAN (V. Q)
Leave the way you cane. And don't.
Be. Seen.

She hops to the ground, then FREEZES and al nost shouts.

She's facing a darkened first floor wi ndow Wde open. And
inside it, staring RIGHT AT her, is G eatnana.

Marta is frozen. Geatnana isn't noving either. Just has
her eyes | ocked on Marta.

After what seens |ike forever, G eatnana cocks her head
slightly and asks. ..

GREATNANA
Ranson? Are you back again al ready?

Marta breathes. And backs away. Then turns and goes,
qui ckly, down across the | awn.

HARLAN (V. Q)
Drive home. Sonetine in the next few
days the police will question you.
I NT. HARLAN THROVBEY' S STUDY - NI GHT

Back to Harlan and Mart a.

MARTA
Harlan | can't lie I'll puke
HARLAN
Don't lie. Tell fragments of the
truth. In this exact order:

I NT. LIBRARY - LATE AFTERNOON

Bl anc catches his coin. Lieutenant Elliott and Trooper
Wagner | ook up at Marta, expectant. Just a brief nonent has
passed since we |left them

MARTA
I took himupstairs. W played our
nightly game of GO at sone point he
knocked the board over and Joni cane
up to check on us. Then | gave him
pai n nmedi cation, he pulled his
shoul der | ast week, and left himin
his study. At mdnight. Said bye to
Walt, went hone.



50.

LI EUTENANT ELLI OTT
What nedication did he get?

Marta chooses her words very careful ly:

MARTA
Since his injury |I've been giving him
a 100 mlligram 1V push of Toradol, a
non narcotic analgesic. And to help
himsleep, 3 mlligrans of norphine.

LI EUTENANT ELLI OTT
Anyt hi ng unusual about his deneanor?

Uh oh. Marta keeps it solid. Superhuman effort.

MARTA
No.

The three nmen nod. Blanc holds Marta's gaze. She holds it
ri ght back. Then he smles.

BLANC

Wel | that sounds about right. Thank

you Ms. Cabrera.
I NT. FOYER - MOMENTS LATER
Marta wal ks calmy out of the library. Then across the
foyer into a small door.
I NT. HALF BATH
Marta wal ks in, closes the door behind her, locks it, turns
on both the taps, and PUKES into the toilet.
I NT. LIVING ROOM - NI GHT

HARLAN THROVBEY - his portrait, with an anbi guous | ook on
his face.

Marta. Soda water in hand at the reception that night.
Staring shell shocked at Harl an.

The reception for friends of the famly. Tables of food.
Twenty or thirty people mlling, in dark tasteful clothes,
with the whole Thronbey famly.

A tearful Fran has cornered Marta, tal ks through sobs:
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FRAN
| don't think he killed hinmself |
don't. | don't. There's this

Hal | mark novi e Deadly By Surprise
where Danica MKellar plays a wife
who gets poi soned by her husband but
bit by bit so she thinks she's going
crazy and she ends up killing
herself, and ny cousin who's the
receptionist at the nedical exam ners
of fice says that kind of thing can
totally happen, she says it's not
even |i ke 3% as crazy as stuff she's
seen cone through the -

As Fran's talking, Marta | ooks at the roomof famly
menbers, gathered around tal king. She FLASHES BACK t o:

I NT. LIVING ROOM - NI GHT OF PARTY - FLASHBACK - NI GHT
NIl GAT OF THE PARTY

Harl an and Ransom go of f together to have a private talk,
| eaving the fam |y having a heated conversation in the
living room

Rl CHARD JONI
| don't like himno he's an
asshol e but maybe an

asshol e' s what we needed Oh god. Yeah an asshole's
what CGernmany needed in
oh uh huh yeah there you go ni neteen thirty ever

Marta stays on the outskirts. Fran, with a tray of
chanpagne fl utes:

FRAN
Jesus. |'mgonna di sappear until the
politics talk is done. You want sone
chanpers?

MARTA

No I'mtechnically working. Thanks.

Marta checks her watch. Meanwhil e Donna, who's had a few, is
tearing into the famly fight.
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We're | osing our way of
and our culture, there's
mllions of Mexicans com ng
and this isn't Joni don't
make this a race thing, 1'd
say the sane thing if they
were European inmgrants -
we allow themin and they

t hi nk they own what's ours

life

Rl CHARD
Nobody's saying that isn't
bad, but | blanme the parents
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JONI

Oh god really - yeah it's
not a race thing yeah

Oh yeah, if the Swiss were
clogging in the streets -
They're putting. Children.
In cages. | nean these are

canps.
JONI

For wanting a better life
for their kids, isn't that
what Anerica

Rl CHARD

For breaking the | aw
to hate hearing this but
Anrerica is for Americans.

here.

Ri chard beckons her over
this nonent before, silent,

LI NDA
Oh god don't.

Marta is drawn over

wavi ng his cake pl ate.
during Richard's questi oning.

next to Ri chard,

You' re going
it's true,
Marta, comne

W' ve seen

very unconfortabl e.

Rl CHARD
No, Marta your famly came from

Uruguay but you did it right, she did
it legally, I'msaying. You work
hard, and you'll earn your share from
the ground up just |ike dad and al
of us did - Marta | bet you agree
wth ne.

LI NDA

Leave the poor girl

al one.

Rl CHARD

No Marta do you agree,

I'd |'ike you

to answer - you wanna becone an

Aneri can,
it, but
doesn' t
heart,

consequences.

t here are | egal
if you break the law it
matter if you have a good

you gotta face the

ways to do
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At that noment boom ng shouts begin behind the study door -
Harl an and Ransom going at it. Ransom bursts out.

Marta takes the opportunity to slip into the hallway, alone.
She breathes hard. Takes a chanpagne flute fromthe tray.
Drinks it in one gulp

I NT. LI'VING ROOM - NI GHT

END FLASHBACK. Marta in the sane spot, Fran still talking
her ear off. The room sways. Marta sucks in breath, sways,
and braces herself against the wall.

FRAN
Oh ny god Marta, what?

Meg runs over, rubs her back.

VEG
Woa hey, c'nmere, hey. Wat do you
you want water? Breathe. Hey. Fran
have you still got your stash?

I NT. DRAW NG ROOM - NI GHT

Empty and dark, fireplace blazing. Above the fireplace is
an ornate mantle clock. Fran uses a key to unlock one of
several tiny drawers hidden in its face, takes out a joint
and hands it to Meg.

FRAN
Take em whenever you need em -
they're just drying out since you
gave ne that Juul

VEG
Thanks Fran.
Fran | eaves t hem al one.
MARTA MVEG

["msorry I"msorry |I'm Stop saying you're sorry
sorry Jesus
Meg lights the joint.

MARTA

God ny heart won't stop, | can't -
it's just everything, no, thank you

she refuses the joint, then realizes where it cane from
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MARTA (cont' d)
That's where Fran keeps her stash?
MEG
Who ever opens a clock?

(t hen)
Valt! walt!

I NT. LIVING ROOM

Walt yells at a non responsive, bored G eatnana.

WALT LI NDA
DO YOU WANT DI NNER, NANA? Walt she's fine, she ate the
DI NNER? TO EAT? EAT? whol e sal non spread al ready.

Meg grabs Walt, pulls himto Marta.

MVEG
Did you tell Marta yet? Wiat we al
t al ked about ?

WALT MVEG
No, not yet, is now a good Yes a very good tinme. Right
time? now.
WALT
Marta. We've talked it over, and
(wai t)
Are you snoking grass?
MVEG
No.
WALT

We talked it over and the whole
famly, we want to take care of you

MARTA
What does that nean?

MEG
We all think you deserve sonet hing.

WALT
Financially, we want to hel p you out.
You were never anything but good to
dad. Because of that, you can count
on us.

Walt enbraces her, Meg puts a hand on her back.
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Over Walt's shoulder, Marta sees Harlan's portrait again.
Has its expression changed? It looks like it has a slight
conspiratorial smle. Marta breathes - maybe this is al
goi ng to be ok.

WALT (cont'd)

I thought you should have been at the
funeral, by the way. | was outvoted.

EXT. SIDE PORCH - N GHT
Later. Marta cones out to get sone air. Exhal es deeply.

And then junps - she's not alone. Benoit Blanc sits in a
wi cker chair in the dark, snmoking a long thin cigar.

MARTA
Wah ha. Detective. You're still here?

BLANC
Mm

Si | ence. Bl anc snokes and stares at Marta. Marta shifts.

MARTA
Did you know Harl an?

BLANC
He knew ny father who was a police
detective. Years ago.

MARTA
So that's why you're here?

BLANC
Here now here? No. | stayed hoping
to speak to you a little nore.

MARTA
Uh?

BLANC
Sonmething is afoot with this whole
affair. |1 knowit, and | believe you
know it.

MARTA

So you're... going to keep digging.

BLANC
Harl an's detectives they dig, they
rifle and root, truffle pigs.

( MORE)



BLANC (cont' d)
| anticipate the term nus of
gravity's rai nbow.

MARTA
Gravity's Rai nbow.
BLANC
It's a novel
MARTA
| know. | haven't read it.
BLANC
Nei t her have |I. Nobody has. But |
like the title. 1|t describes the

path of a projectile, determ ned by
natural law. Voila, ny nmethod. |
observe the facts w thout biases of

the head or heart, | determ ne the
arc's path, stroll leisurely toits
termnus, and the truth falls at ny
feet.

(beat)

The nedi cal exam ner was ready to
rule this a suicide, but Elliott
agreed to keep it pending for forty
ei ght hours. Tonorrow norni ng
search the grounds and the house,
begin ny investigation. | want you
to be by ny side for it. MW
confidant, my eyes and ears.

MARTA
What but - why ne?

BLANC
| trust your kind heart. Also you
are the only one who had nothing to
gain fromHarlan's death. So.
Wat son.

Bl ank puts out his cigar, stands.

MARTA
You want ny insight into this famly?
None of them are nurderers. That's

ny insight.

BLANC
And yet. Be it cruel or conforting,
this machine unerringly arrives at
the truth. That's what it does.
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MARTA
Al ways?

He does a little bow

BLANC
Tonorrow at ei ght.

Marta wat ches hi m go.

I NT. CABRERA LI VI NG ROOM - NI GHT

Marta gets honme. Her momis on the couch, zoning out in
front of the tv, still in a cleaning uniform Wthout a
word Marta sits next to her. Stares at the TVW.

Of her eyes, we FLASH BACK with her:

I NT. HARLAN THROMBEY' S STUDY - N GHT - FLASHBACK

HARLAN
I know | m ssed sonething... there's
going to be something I m ssed. But
I know you can beat it. Wthout
| osi ng your soul you have to do what
you have to do to beat this, and w n.

MARTA
| can't.

HARLAN
You can and you have to. For ne.
Ri ght now.

She's out the door and he shuts it.

I NT. QUTSI DE HARLAN S ATTI C OFFI CE DOOR - N GHT - FLASHBACK

Marta stands frozen. Soft voices of Walt and Jacob float up
fromdownstairs. She turns back to the door

Silence. Mnents going by. Shit. Can she do this? Shit.

No. She turns and pushes back into the office -

I NT. HARLAN THROMBEY' S STUDY - N GHT - FLASHBACK

MARTA
Harlan | have to get you help -
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Harlan reclines on the couch in the mddle of the room
ornate dagger against his throat. Marta' s eyes go w de.

HARLAN
Do what | say and everything' s going
to be ok, Marta. | prom se.

She nmakes a nove to stop himand with one quick notion he
DRAWS THE DAGGER across his throat. Blood sprays.

She | eaps back, hands to her nouth, spins and | eaves the
room closing the door behind her.

EXT. TH RD FLOOR LANDI NG - NI GHT - FLASHBACK

Breathing hard, silent crying. Then her breathing slows.
Her brain taking over. Resolve settling. The dice are
thrown. She wi pes her eyes. Then bounds down the stairs,
out of frane.

MARTA (O S.)
walt, 1I'mleaving now
I NT. CABRERA LI VI NG ROOM

Back to Marta and her nmom on the couch. She puts her hand
on Mom s knee.

MARTA
Everything' s going to be ok. |
prom se.
MOM
(of course)
I know.

They go back to watching tv. But Marta's mind is buzzing.
On her white sneaker, we see but she does not - one single
drop of bl ood.

EXT. THROMBEY ESTATE GUARD GATE - MORNI NG

The gate is open, Marta's car pulls up just inside it. The

smal | Guard house next to the gate, Blanc, Elliott and
Wagner outside it. Blanc waves to her.
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I NT. GUARD HOUSE

Thronbey's security man, MR PROOFROC, guides theminto the
cranped dusty space. Proofroc is old and salty. He shows
t hem ol d photos of the house, stuck to a steel fridge wth
big brightly colored fruit magnets.

MR PROCFRCC
Fifty years | worked this estate,
back when it was the Redfirns. Course
back then security meant making the
rounds with a 94, keeping your ears
open. Before all this nodern
t echnol ogy.

Nothing in the roomis newer than 1988. An 8 inch CRT
noni tor shows a phosphorescent |ive feed of the road outside
the gate, and a top | oaded VHS VCR sits next to it.

LI EUTENANT ELLI OTT
So what do you have fromthat night?

MR PROOFRCC
Eh?

He squints, hard of hearing.

LI EUTENANT ELLI OTT TROOPER WAGNER
What do you - VWHAT DO YQU
HAVE, FROM THAT NI GHT, WHAT WHAT DO YOU HAVE FROM THAT
DO YOU HAVE FROM THAT NI GHT? NI GHT?

Proofroc squints at Marta, who asks himaquietly

MARTA
What do you have fromthat night?
MR PROCFROC
Well the video here, | saved the tape

fromthat night, usually | erase 'em
with the magneti c de-gauser, but |

t hought better save that one. Cause,
security. That's the live feed

t here.

Marta notices sonething with alarm- the video feed shows
the road outside, and at the top edge you can just barely
see the carved el ephant that marks the gardener's utility
road. She realizes Harlan said



HARLAN (V. Q)
...to avoid the security caneras,
pull off the road AFTER the carved
el ephant.

Marta keeps a poker face, but.. shit.

LI EUTENANT ELLI OTT
(to Proofroc)
Can we see CAN WE SEE THE TAPE? THE
TAPE? FOR THE NI GHT? TAPE!

MARTA MR PROCFRCC
(quiet, to Proofroc)
They want to see the tape. Oh sure.

CLACK! The tape loads into the nechanical VCR  An

i mpossi bly grainy, smeared night vision view of the road

outside the gate. Tinme stanp: 10: 02pm

TROOPER WAGNER
It's like a Japanese horror novie.

MR PROCFROC
(proud)
| record it SSLP, gets eight hours
per tape. N ne pmto five am

BLANC MARTA
Can we - (to Proofroc)
(to Marta)
Can we scan forward?
Can we scan forward?

MR PROCFROC
Hol d the play button down and press
the FF down halfway till you feel it

grind.

Wagner does, the machi ne nmakes horrible noises and the
picture frizzles and frazzles. Then stops and ejects.

MR PROOFROC (cont' d)
And hold the tape down or it'll
ej ect .

BLANC
Can your guys digitize it so we can
scan it properly?

TROOPER WAGNER
I''msure we can.

60.
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MARTA
| got it.

Marta grabs the tape fromthe VCR

LI EUTENANT ELLI OTT BLANC
THANK YOU THANK YOU

MARTA MR PROOFRCC
Thank you. You' re wel cone.

EXT. WOODS - DAY
They all hack through the overgrown gardener's path.

TROOPER WAGNER
That wood el ephant, it's a thing from
his book "The Ivory Bl ade.™

LI EUTENANT ELLI OTT
Amazi ng. Blanc the grounds are
| ovel y but you think what, soneone
broke into the house? To kill
Harlan? |s that why we're out here?

BLANC
I think it's an unlikely but
fascinating possibility. And if they
did, there wll be traces.

TROOPER WAGNER
I'Il take that, thanks ma' am

Marta hands Wagner the VHS tape. Then she discretely
pockets something she had held in her hand next to it - a
few of the bright fruit MAGNETS from Proofroc's fridge.

EXT. THROVBEY ESTATE SI DE YARD

The group hi kes up out of the woods, towards the | ow wall
with a small pedestrian gate that | eads to the east |awn.

Marta is out in front. During the follow ng, she notices
sonmet hing: The earth around and under the gate is soft and
bare. And clear as day: HER FOOTPRI NTS from t he ot her
night, the only ones fromwonen's shoes. The sanme ones she
has on now. Her breath catches. SHT.

LI EUTENANT ELLI OTT
Any luck wth the bl ack sheep
what shi snane?



62.

TROOPER WAGNER
Ransom No, but we have an address.
Ten Oak street.

BLANC
Ten oak. That's a pleasant thing to
say. Ten oak. Tenoak.

TROOPER WAGNER
Ugh this nud, ny boots are going to
stink.

BLANC
Mud - has it rained the past week?
No - Nobody nove! Freeze! Everyone!
These footprints nust not be
di st ur bed!
(sees)
Mart a!

Marta has al ready wal ked through the pedestrian gate and up
onto the lawn, stepping in her pre-existing prints. She
turns back, playing dunb.

MARTA
What ?

BLANC
Don't - stop there, don't -

MARTA
I can't hear you, what?

She trots back to themthrough the gate, stepping into her
returning prints.

BLANC
No no no nodon't - don't step on the,
ok, alright. Aughhhhh ok.

MARTA
What ?

Bl anc sidesteps up to the gate, not stepping in the nud.

LI EUTENANT ELLI OTT
Al right, Wagner let's get the boys on
it, check the prints, tape off this
area, keep it clear.

The dogs cone runni ng down the | awn, barking at the nen.
They tear through the gate, further nessing up the nud.
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BLANC
Wehell. She-it. Dogs.

MARTA
Hey boys, easy. Hey. Hey.

She pets them and they quiet down.

BLANC
Best judge of character is a dog.
I'"ve found that to be true.

The dogs start BARKING and bolt towards the house, where
Ri chard and Linda are pulling up in their |ux SUV.

LI EUTENANT ELLI OTT
They're doing the will reading at
ten, whole famly will be here soon.

Elliott heads up towards the house. Blanc neanders up the
 awn, and Marta foll ows.

MARTA
|'ve never been to a will reading.
BLANC
You think it'll be like a game show
No. Inmagine a conmunity theater

performance of a tax return.

They approach the side of the house. Blanc does a gentle,
meanderi ng study of the |ayout.

Marta steals a look at the trellis she clinbed.

Oh no. A piece of the white lattice trellis that broke off
when she was clinmbing - about eight inches long - lies in
the grass beneath it. Her eyes dart up - yup, there's the
broken spot. Shit.

BLANC (cont' d)
SWEET BEANS

Marta starts - did he spot it? No - he's cone face to face
wi th G eatnana, standing stock still on the porch. She
stares at himlike a bird.

BLANC (cont' d)
Good norning Ms. Thronbey.

He approaches her, slowly. Wen his back is fully turned
Marta takes her shot and KICKS the piece of trellis under
some thick bushes at the base of the house.
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Bl anc and Greatnana stare at each other. Blanc gets very
close to her, great synpathy in his eyes. G eatnana stares
back. I1t's alnost |ike they' ' re comunicating. This goes on
for alittle too long. Then Blanc breaks fromthe trance,
and turns to Marta.

BLANC (cont' d)
Do you think you could handle the
st udy?

I NT. HARLAN THROVBEY' S STUDY
The blood is now only a subtle dark stain, but other than

that the room has been left intact fromthe night of the
party. Marta and Wagner observe as Bl anc paces the room

BLANC
(to Marta)
Where's your nedi cal bag?
MARTA
... don't know - | left it here, |

always leave it with Harlan at night.

TROOPER WAGNER
They nmust have taken it in as
evidence. 1'll check onit.

Bl anc picks up the GO board and sets it on the table.
Exam nes its grid idly.

BLANC
How d the GO board get knocked over?
MARTA
We were just goofing around.
(beat)

What are you thinking?

Bl anc sighs gently, turns the baseball over in his hands.
Looks like this was a bust.

BLANC
" mthinking about ny cat. And the
2:20 train back to the city.

Bl anc tips the GO board over, and it |ands on the carpet
with a nearly inaudi ble WHOMWPH. He stares at it.

But his concentration is broken by sharp barki ng outside.
They go to the tiny wi ndow and | ook out.
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A DASH NG MAN in his early 30s clinbs out of a vintage
Porsche. The dogs go NUTS, biting at his pant | egs.

BLANC (cont' d)
Let ne guess.

EXT. THROVBEY ESTATE FRONT DRI VE

The man ki cks off the dogs and |inps toward the house,
cursing. Lieutenant Elliott and Ofice Wagner step out onto
t he porch.

LI EUTENANT ELLI OTT
Hugh Drysdal e?

RANSOM
Ransom Call nme Ransom ny mddle
nane. The help call ne Hugh.

LI EUTENANT ELLI OTT
|"mLieutenant Elliott, this is
of ficer Wagner, we'd like to ask you
a few questions about the night of

RANSOM
Uh huh.

He bl ows past them and into the house.

I NT. LIVING ROOM

Wal t, Donna and Jacob (nose in his phone) sit around the
room Linda and Richard stand, on their phones. Ransom
breezes in, bunping Donna who YELPS, startl ed.

Elliott and Wagner foll ow

TROOPER WAGNER
Sir excuse ne, we are officers of the

I aw.

RANSOM
You gonna run nme in? | don't fee
like talking. |'mdistraught.

Ransom di sappears into the kitchen, comes out eating a
sl eeve of pinwheel cooki es.

Bl anc and Marta slip in. Elliott nods to Bl anc.
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LI EUTENANT ELLI OTT
Bl anc, anything you need to ask hin®

RANSOM
The hell anyway is this arrangenent?

BLANC
M. Drysdal e

Ransom si zes up Blanc with a grin.

RANSOM
CSI KFC?

Ransom grabs Fran the housekeeper's sl eeve as she wal ks by.
RANSOM (cont ' d)
Hey Franni e can you get ne a gl ass of
cold m | k?
Meg and Joni have just entered, and Meg heard this.
MVEG
Hey asshole. Not her nane, not her
j ob.

Fran wal ks off with a scorching | ook at Ransom

RANSOM
Meg. How s your LUG degree com ng?
VEG JONI
Trust fund prick. Alright. Cuys.

ALAN STEVENS, the famly's attorney, knocks and enters wth
an assistant, SALLY, who juggles several attache cases.

ALAN
Hey everyone. Hey. |'mjust going
to set up in the other room be ready
in ten m nutes.

They go off to the library, leaving the famly all together
in tense silence.

WALT
Funny Ransom you ski pped the funeral
but you're early for the wll
readi ng.

JONI
Ok, people grieve in different ways,
let's not



WALT
(to Ranson)
It's funny you're here at all. Wy
are you even bothering, that's what |
want to know.

Rl CHARD
What's that supposed to nean?

WALT
He knows what it neans.

RANSOM
Look at you WAlt, you're so excited
about this.

LI NDA
valt, what?

WALT
Jacob was in that bathroomthe night
of the party.

JONI
Is that where you were all night?

Rl CHARD
The hell were you doing in the
bat hroom al | night?

JACOB
Not hi ng.
VEG
Swatting Syrian refugees.
JACOB
No.
VEG

At right troll.

WALT
| don't know what any of that neans

Rl CHARD
It means your son's a little creep.

WALT
Oh MY son's a creep?

JONI
Guys! Walt he was in the bathroom.
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WALT
He was in the bat hroom

Rl CHARD
Joyl essly masturbating to pictures of
dead deer.

WALT
Ok you wanna go?

They go at each other and do sone hal f-hearted slap-fighting
before Linda and Joni break them apart. Ransom s |oving
this.

RANSOM
We gotta do this nore often

LI NDA
Al right! Enough. Jacob, we get
where this is going. The bathroom s
next to Harlan's office, where he had
the big fight wwth Ransom You heard
sonmething. Spill it.

JACOB
| just heard two things.
I NT. HALF BATH - NI GHT OF PARTY - FLASHBACK

Jacob on the toilet, hearing non distinct yelling through a
vent high in the wall. But two words poke through:

HARLAN (O. S.)
ooy will!

I NT. LIVING ROOM

JACOB
And then there was nore shouting, but
| also heard Ransom say "I|' m war ni ng

you. "
Walt raises his arnms, triunphant.

LI NDA
Ranson? What's this nmean?

He just eats cookies, silent.
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WALT

It nmeans dad finally came to his
senses and cut this worthless |azy
brat out of the will.

(to Ranson)
And you better sell your little
Porsche and you better give your
notice at that country club and kick
what ever fashi on drugs you' re on
cause if you think after the bridges
you' ve burned, the shit you' ve said
and what you've put this famly
through for the past ten years that
any of us are going to support you,
are going to give you |like dad used
to say a single red dinme you' re nuts.

Ransom | ooks around the room Cold faces.

Rl CHARD
Son.
RANSOM
(nmock gravity)
Fat her ?
Rl CHARD

Did Harlan tell you he was cutting
you out of the will?

RANSOM
Yes.

Rl CHARD
Then he's done what we weren't strong
enough to do - this mght finally
make you grow up.

Ransomis really slapped by this but he doesn't let it show

LI NDA
I think it mght be the best thing
t hat coul d happen to you.

RANSOM
Thanks - ny nother, folKks.
JONI
It won't be easy for you but it'll be

good. Most good things aren't easy.
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RANSOM MVEG
Up your ass Joni, you've got
your teeth bit into this Oh 'up your ass' very nice
famly tit so hard you honophobi ¢ privil eged

little vanpire

RANSCOM
(goi ng down the |ine)
Up your ass, up your ass, up your
ass, up your ass

And now everyone is shouting at each other

Bl anc has heard enough. He sets the baseball down on a side
table, and drifts out. Marta follows him

EXT. FRONT PORCH

Bl anc breathes in the air. Marta joins him Frominside
t he house, the shouting continues.

MARTA
What was that about wi Il readings
bei ng boring?

BLANC
Exception that proves the rule.

Fran bursts out of the living room nuttering

FRAN
Asshol e.

She stornms off around the house. A beat of thought. Then:

BLANC
["mwarning you. Ransomsaid. [|'m
war ni ng you.

One of the dogs bounds up the steps to Bl anc.

MARTA
You heard Ransomin there, it's the
kind of thing he says. Are you still
going to catch that 2:207?

When Bl anc goes to pet him the dog drops sonething to his
feet with a clatter. Marta freezes.
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MARTA (cont' d)
What's he got there? Hey boy. You
find a stick? He's always bringing
junk into the house -

It's the piece of broken trellis. Blanc picks it up,
examnes it, and suddenly his eyes go sharp.

EXT. THROVBEY ESTATE SI DE YARD

Hol di ng the piece up as he studies the trellis that runs up
the side of the house. Marta runs up beside him

BLANC
This I ooks like a relatively fresh
break - yes. Right there.

He's spotted the broken spot on the trellis. Just up from
it, what | ooks like a boarded w ndow.

BLANC (cont' d)
Wait - that doesn't nmmke sense,
where's that w ndow?

I NT. LIVING ROOM

The whole famly in a scream ng match, but Blanc and Marta
wal k through and up the stairs. Three people notice:
Elliott and Wagner (who follow and Ransom (who doesn't.)

I NT. THI RD FLOCOR LANDI NG

Bl anc | ooks down the "dead end" hallway. Marta joins him
out of breath.

BLANC
Show ne, but don't step on the
car pet .

It's a runner rug, and Marta delicately steps on the wood
siding as she goes to the wall with the painting. And sw ngs
it open, revealing the w ndow

TROCOPER WAGNER
It's the trick w ndow From"A Kil
For Al Seasons!"

Elliott and Wagner at the top of the stairs, and Bl anc
noti ons them not to approach.
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BLANC
Of the carpet!

He drops down to his knees, renoves a | oupe fromhis jacket,
and holds it in his eye. Then, his face inches fromthe
carpet, he scans it. Al the way to the wi ndow. Then

st ops.

BLANC (cont' d)
Traces of dried nmud. | suspect they
go the length of the hallway.

MARTA
Foot prints?

BLANC
No, just traces.

LI EUTENANT ELLI OTT
Dependi ng on when it was | ast
cl eaned, it could be fromanytine

BLANC
But that would not explain this.

He notions to the base of the window sill - obvious scuffs
of dried nud. Marta w nces.

Bl anc tosses the piece of trellis to Elliott.

BLANC (cont' d)

Anal yze this nmud. It will match these
traces, and you will find simlar
sanples |leading up the trellis on the
side of the house.

(beat)
On the night of the party, sonebody
who did not want to be heard clinbing
the steps went to a great deal of
trouble to break into Harl an
Thronbey's roons. | think I'Il mss
that train after all.

I NT. LIBRARY - M NUTES LATER

The whole fam |y assenbled. Marta stands in the back, wth
Blanc, Elliott and Trooper Wagner.

Al an Stevens, Harlan's attorney, sits at a table with papers
in front of him assistant Sally beside him
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ALAN
Well. Thank you all for getting
together like this, it isn't legally
necessary but | thought because
you're all in town and sone of you
are | eaving soon, it would be best -

BLANC
Excuse ne M. Stevens. As to that,
| adi es and gentlenmen, 1'd like to

gently request you all remain in town
until the investigation is conpl et ed.
Shoul dn't be nore than two days.

LI EUTENANT ELLI OTT

He's gently requesting, |'mordering.
Thank you.
this.
LI NDA
What ?
JONI
Can we ask why? Has sonet hi ng
changed?
BLANC
No.
JONI

No it hasn't changed or no we can't
ask?

BLANC
M. Stevens, please continue.

ALAN
Right. Well the other reason
t hought this gathering would be, uh,
beneficial is that as | told Walt,
Harlan altered his will one week ago.
He sealed it and asked nme not to
submt it to the courts for probate
until after his death. So in case
t here's any confusi on about anything
we're all together, we can talk. |
can't imagine any of it will be that
conplicated, Harlan's assets included
um

SALLY
...the house
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ALAN
t he house which he owned outright, um

SALLY
sixty mllion

ALAN
right in various cash accounts and
i nvestnents, yes and of course the
real assets are sole ownership of um

SALLY
Bl ood Li ke W ne

ALAN
Bl ood Li ke Wne publishing, his
publ i shing conpany. (k.

ts her hand on his knee. He squeezes it,

ALAN (cont' d)

Un he did wite up a statenent when
he made the recent changes, he wanted
it read first, so:

(reads)
"Sone of you may be surprised by the
choice 1've nmade here. No pleasure
was taken in the exclusion, and its
pur pose was not to sow greater
discord in the famly, quite the
opposite. Please accept it with
grace and without bitterness. But do
accept it. It's for the best."

Gently condescendi ng eyes shift to Ransom Linda sees this,
puts her hand on her son's hand, and he i medi ately gets up
and noves to a chair in the corner

Al an's assi stant hands hi m an envel ope and he renoves a
singl e sheet of paper with one short typed paragraph.

ALAN (cont' d)
. So - oh wow, yeah, not conpl ex
at all. This'll be quick. "I Harlan
Thr onbey, being of sound mnd and
body, yada yada, ny assets both
liquid and otherwise, | leave in
their entirety to Marta Cabrera. M
entire ownership of Blood Like Wne
publishing | leave in its entirety to
Marta Cabrera.

( MORE)
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ALAN (cont' d)
The copyright of its catal og
likewwse | leave inits entirety to
Marta Cabrera.

The air around Marta's head goes away. The room spins
She's not sure what's happening. Blanc is |ooking at her.
The whole famly is |ooking at her.

Walt bursts out of his chair and grabs the wll

WALT
No.
LI NDA
No.
WALT
No. \hat?
(beat)
That can't be - that can't be right
Rl CHARD VWALT
What the genuine shit That can't be right it's
right
ALAN
It's right

Donna begins to hyperventilate. She puts her head between
her knees, breathes deep.

LI NDA
No no no no Alan this can't be | egal
there are, we're his famly

WALT Rl CHARD
W're his famly, Al an he
obvi ously wasn't,

sonmething - | don't know
what but sonet hing wasn't Are there safeguards agai nst
right here this?

And fromthe back of the room slowy rising above the din

of confusion and cursing, slowy drawing even Marta's deer

in the headlights attention... Ransom LAUGH NG Loud and
weirdly sincerely, tears down his cheeks, |aughing his head
of f.

JONI
Al an there's a m stake
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MEG JONI
Momif it's what granddad No this is a mstake, this
want ed IS ours.

LI NDA
Al an take that piece of paper and
shove it up your ass and get out.
And you cops, out!

They don't but Ransom slips out, his child-Ilike |aughter
trailing after him

RI CHARD
Li nda -

LI NDA
No, we need to talk and we need to
fight this thing and we're not going
anywhere. CGET QUT! W're the
Thr onbeys goddammt! This is still
our house!

A beat of silence. Then all eyes go to Alan. Wo | ooks
down at the will. H's assistant Sally points hel pfully.

ALAN
Sorry, there's, uh. "Likew se the
house at two Deerborn Drive and al
bel ongings therein | leave to Marta
Cabrera.

Li nda goes for Marta.

LI NDA
You little bitch. D d you know about
this? Wat did you do to himto nmake
t hi s happen, were you two what were
you boi nking nmy father?

Marta recoils, stunbles back.

MEG
" Boi nki ng?’

RI CHARD
Li nda!

JACOB WALT
Anchor baby. Marta!l Jacob! And Linda -
pl ease!
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JONI
Li nda pl ease - Marta, you need to
tell us though,

WALT JONI
Yes Marta, did dad di scuss You need to tell us
this with you? everyt hi ng you know about

this and we need to talk
about this,

WALT Rl CHARD
This isn't what dad want ed, Jesus don't nob the girl,
this isn't fair but we can let's talk about this

wor k this out

The whole famly is com ng towards her |ike zonmbies. Blanc
t akes her by the arm and steers her towards the door.

BLANC
| think heads have to cool a little,
and in the neanwhile |I'd maybe run.

EXT. THROVBEY ESTATE FRONT DRI VE

Marta stunbl es out of the house in a daze. Behind her, the
entirety of the famly floods out after her, shouting
reassurances and questions and accusations and a general din
of confusion.

MARTA
I - | have no idea why he - | just
need to think - I'll call you or have
himcall ne or do sonething | don't

know

She gets in her car and slans the door, and it's instantly
like A Hard Day's Night - the famly gathered around trying
to talk through the wi ndow and rapping to get her attention.

Marta keys the ignition - chug chug chug. Nothing. GCh god,
not now - chug chug chug. It won't turn over.

Ri chard opens the door, she pulls it closed again and | ocks
it, this is like a horror novie. Blanc is trying to get the
famly to back off but no dice.

Marta puts her head in her hands, all of it swirling and
echoing and horrifying, she has no idea what to do.

HONK!
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She turns - a honking car pulls up right beside her and
through the famly crowmd she sees Ransomin his Porsche,
waving "get in." Wth no other options she pushes out of
her car and through the famly and JUWPS IN wi th him

As he GUNS I T and careens out of the driveway he shouts back
at the famly with a wave

RANSOM
I think this could be the best thing
to happen to all of you!

And they're gone. The famly keeps shouting at each other.

Bl anc wat ches the Porsche recede, his expression unreadabl e.
DING Hi s phone buzzing. He checks it. Hi's expression
dar kens.

I NT. RANSOM S PORSCHE

Tearing down the private road, away fromthe house. He's
still laughing, she's still shell shocked. Slowy, his
| aughter eases to a stop. A nonent of silence.

RANSOM
Ok seriously though, what the hell?

She shakes her head, | ooks at him Wat the hell indeed.

I NT. LINDA"'S ROOM

Li nda stands in her childhood room by the wi ndow in the
ebbing light. Froma shelf she pulls a stack of PINK
NOTECARDS, identical to the one Harlan showed Richard in his
office. But these are covered in witing, sweet little
notes, a father to his daughter.

She | ooks up. Walt in the doorway. She w pes her eyes,
i ndi cates the notes.

LI NDA
| was just thinking about Dad's
ganes. This all feels |like one, it
feels |like something he'd wite, not
do. | keep waiting for a big reveal
where it all nakes sense. How nice
woul d that be?

Her little brother hugs her. H's eyes tired and dark.



I NT. SMALL STUDY
Joni al one, head in her hands, crying.

BLANC
You were very nuch counting on that
i nheritance weren't you?

Bl anc standing in the doorway.

JONI
What did you say?

BLANC

I don't think anyone in the famly

woul d do anything truly dark unl ess
they were in a place of desperation.
Now | know that Harlan cut you off,

noney-w se, but that would not nake
you desperate. You have your

busi ness, you have your image, your

FI am

JONI
Uh huh.

BLANC
But you see, | ordered sone of your
featured product. The snail jelly
noi sturizer, tried it out. | have

delicate skin, you can probably tell,
and | got a hell of a rash. So I
googl ed two words: Flam and rash.
And what did | find? Beauty product
nmessage boards, pages and pages of
conpl ai nts, warnings, rashes. So |
did alittle nore digging. Flamhas
been broke for years. You've kept
your lifestyle up and the conpany
afloat with the noney you were
skimm ng from Harlan. And you woul d
have been fine with the inheritance.
But nowit's all going to cone
crashi ng down.

Joni's face has becone hard and col d.

JONI
And what's your goddamm poi nt ?

BLANC
Just fair warning. Wen good people
get desperate, the knives cone out.

( MORE)
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BLANC (cont' d)
| hope you haven't, and | pray you
won't, do anything rash.

He | eaves her alone in the dimmng evening |ight.

EXT. ROADSI DE FAM LY RESTAURANT - LATER

The Porsche parked out front.

I NT. RESTAURANT - CORNER BOOTH

Tucked into a dark corner, Marta is mserable. Ransomis
benused, but regards her closely.

They sit in silence. A waitress sets a sausage plate down.

RANSOM
(to the waitress)
Could we get an extra bow please?
(to Marta)
You | ook like you' re gonna pass out.
Have you eaten all day? Eat.

She joylessly shovels food in her nouth, starving.

MARTA
This is a nightmare.
RANSOM
Uh huh. So why.
MARTA
Wy
RANSOM
Wiwy. Did he | eave you everyt hing.
MARTA
Are you asking if we were screw ng?
RANSOM
(angry, no)

Hey.

(t hen)
I know ny granddad. That wasn't him
But this is everything, there nust
have been a bi gger why and you know
it.
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MARTA
Wel | Ransom how about it had nore to
do with you guys than with ne.

RANSOM

(agrees)
Yeah.

(beat)
Yeah that's the only thing that nakes
sense. In which case this was a
really shitty thing for himto do to
you.

Marta i s unexpectedly effected by this. The waitress
breezes by, sets an enpty bow on the table.

MARTA
Did he tell you anything?
RANSCOM
Just | wasn't getting a cent.
MARTA RANSOM
He wanted you to build
somet hing fromthe ground somet hing fromthe ground
up, like your parents up, like ny parents

RANSOM (cont ' d)

yeah. M nom built her business from
the ground up with a mllion dollar
| oan from granddad. M/ dad owns none
of it, and nom made himsign a
prenup. He lives in fear.
I know that's what grandad wanted to
protect me fromby doing this, and |
know | shouldn't say this out |oud
but when he told nme, Jesus Christ |
coul da killed him

(beat)
After | left the party, though.
was driving fast, nowhere, just in
the night. And | got this weird...
clarity. That fromhere on | was
going to have to do for nyself. And
that felt... good. The old bastard.

(beat)
Marta | know three things. One: |
know he didn't commt suicide.

MARTA
What makes you think that
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RANSOM
| don't think it. | knowit. Cause
I knew ny granddad. So you're not
going to bullshit ne. Because two:
I know | yi ng makes you puke. Cause
of that mafia gane |last fourth of
July.

Marta sinks back, suddenly nervous.

RANSOM (cont ' d)

And three. | know that you just ate
a full plate of sausage and baked
beans.

She | ooks down at her enpty plate. GCh no. He pushes the
| arge enpty bow in front of her.

RANSOM (cont ' d)
So look nme in the eye. And tell ne
what really happened to ny granddad.

Her lip quivers. She |looks |ike she mght attenpt it. But
then tears drop from her eyes.

MARTA
You bastard. Please don't turn ne in.

Ransom pul | the bow away, and puts his hand on hers.
RANSOM
Marta. Tell me everything.
EXT. THROMBEY ESTATE - EVEN NG

Dusk settles heavy. Warmlight fromthe w ndows.

WALT (O S.)

There have to be options here.
ALAN (O S.)

No. | don't know how many tinmes

can repeat the same two sinple pieces
of information.

I NT. LIVING ROOM - EVEN NG
Lit by a fire in the fireplace, the whole famly pacing

around, Alan the lawer |ooking very tired seated at a table
in the center of the room



ALAN
If Harlan was of sound mi nd when he
made the changes, and we've al
confirnmed he was

Rl CHARD LI NDA
Wul d a sound person do The very action speaks to
this! Sound how? unsoundness!
ALAN

not legally no, you not |iking what
they did does not speak to
testanmentary capacity.

JACOB
VWhat about undue i nfl uence?

WALT
Yes! Undue i nfl uence!

ALAN
(weary)
Did you just google that?

WALT
If Marta was mani pul ati ng dad
sonehow, if we found out that she had

LI NDA WALT
Gotten her hooks into him Sonehow or sonet hi ng

ALAN
You need a strong case for that.
You' ve got nothing. "She endeared
herself to himthrough hard work and
good hunor" won't cut the salam.

JONI
What about the slayer rule?

Al'l eyes turn to her. Her face is |lit by her phone.

JONI (cont'd)
| did just google that.

ALAN
The sl ayer rul e obviously does not
apply here.

Rl CHARD

What the hell is the slayer rule?

83.
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JONI
It's if someone is convicted of
killing the person they can't get
their inheritance.

ALAN
Not even convicted, even if they're
hel d responsible for their death in
civil court

WALT ALAN
Li ke QJ Li ke QJ, yes. But Harlan
comm tted suicide.

Al'l eyes turn to Blanc, who this whole tinme has been sitting
in a chair by the fire, lost in thought.

JONI
Detective Blank. You said that the
i nvestigation is continuing. You
made a point of that. Do you suspect
foul play?

BLANC
Mster Blanc. |If you please.
(beat)
There is much that is still unclear.
But yes. | suspect foul play.

The eruption you woul d expect breaks out.

Rl CHARD
Meani ng Marta?
BLANC
I have elimnated no suspects.
Rl CHARD
Ok you're full of shit, I don't trust

this guy with his tan suit, and Al an
god bl ess you you're usel ess.

ALAN
Thank you.

Al an takes that as an excuse to | eave.

RI CHARD
There's one answer to this: she can
renounce the inheritance.



VWALT
She knows it's what she
should do, it's the right
thing to do.
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L1 NDA

W' ve gotta make her do the
ri ght thing.

Meg rounds on her nom speaks quietly, in tears.

MVEG

Mom |f G anddad wanted Marta to
have everything, that's what he

want ed.

JONI
No, this was not hi
he want ed us taken
want ed you to have

m He | oved us,
care of. “He
an educati on.

Meg. You think | can pay for your

school ?

This | eaves Meg shaken.

I NT. RESTAURANT - NI GHT

Beer bottles now stacked up in front of Ransom Marta has
just told Ransom everything. He stares into space, and

makes the slightest hint of a laugh which I'll wite as:
RANSOM
Heuh.
MARTA

I know, just saying it it sounds

i nsane but it's all
Bl anc's been on to

true. I think
me fromthe

start - | don't care if | go to jail,

but ny nom.. ny si

Not hi ng but silence from Ransom

ster, we can't -

Maybe he's deep in

t hought. A strange glint in his eye.

MARTA (cont' d)
Wiy are you | ooking like that?

(beat)
Ransonf?

RANSOM
| always thought |

was the only one

who coul d beat Granddad at GO |
al ways t hought that nmeant sonet hing.

MARTA
I know you di d.
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RANSOM
At the party, that night, ny |ast
conversation with him our |ast
fight, that's what he told ne, about
you. That you beat himnearly every
time. More than ne. And | thought
what a strange thing to tell nme. But

| think I get it now | think it did
mean sonet hi ng.

(beat)
["mnot telling the famly shit.
You're not going to jail. That

detective is not going to catch you
And you're not giving up the famly
fortune. Think about what G anddad
did to see this through, this was
what he wanted not just for you but
for his famly, and for him And yes
for you. You've cone this far. Let
me hel p you go all the way.

Marta | ooks at hi m hard.

MARTA
This isn't you. You could turn ne in
right now and get your cut of the
i nheritance. Wy?

RANSOM
Because fuck ny famly. They don't
deserve any of this. | can help you
and we can fool themall and get away
withit... and then you will give ne

my cut of the inheritance. The
perfect ending, we all win. You, ne
and Harlan. Deal ?

Silence. Broken by Marta's phone ringing. On the phone
ID- "MEG T"

Marta takes a breath, | ooks at Ransom And picks it up.

MARTA
Meg

MEG ( ON PHONE) MARTA
Marta. Oh that was nuts. I know

MEG ( ON PHONE)
Are you ok?



MARTA

MARTA
Yeah are you?

MEG ( ON PHONE)
I"'mfine, | mean everyone's nuts,
they're all going, | don't know,
they've lost it. No one knows |I'm
calling you, I wanted to - | don't
know what | wanted, | wanted to say
sorry for how everyone was.

And... | guess |
ask. ..
(beat)

What are you going to do?

MARTA
What do you nean?

MEG (ON PHONE)

Well the... with the, will. Wat are

you going to do?

Marta | ooks at Ransom VWhat i ndeed.

MARTA
What do you think | should do?

MEG (ON PHONE)
You shoul d do what you think is...
right. | think you should give it
back to us. G anddad al ways t ook

care of us, we're his famly, | know

he was |ike famly to you but we're
his actual famly. Marta you know
this isn't fair, we've always been
good to you and we're going to take
care of you, everyone |oves you and
you're like famly and we'll take
care of you but you have to make
things right, you know what's right.

MEG ( ON PHONE)
wanted to

Marta, keeping eye contact with Ransom Then, her voice
Meg drops what is for her the big bonb:

quaveri ng,

MEG (ON PHONE) (cont'd)

Marta nmom s broke, she says I'Ill have
to drop out of school.

No,

no.

MARTA
won't |let that happen.
( MORE)
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MARTA (cont' d)
(beat)
What ever noney you need Meg, |'11
help you. | don't want you to worry.

I NT. DRAW NG ROOM - NI GHT

Meg on the phone. Her face horrified, nortified, barely
conprehendi ng what she's just heard.

MARTA ( ON PHONE)
"Il take care of you. | prom se.

MEG
Thanks.

MARTA ( ON PHONE)
And once | get the -

Meg hangs up, lets the phone drop fromher ear. Tears in
her eyes. She turns to her whole fam |y gathered behind
her, silent and expectant.

I NT. RESTAURANT - NI GHT

Marta realizes the connection's dead, holds the phone in her
hand |i ke sonething delicate she just broke.

RANSCOM
Ok then. Did the detective find
anyt hi ng suspicious at the house?

MARTA
(in a daze)
Mud. Tracks upstairs - where | broke
in through the w ndow.

Ransom wi nces.

RANSOM
Identifiable prints?

MARTA
No.

RANSOM

Good. k. Good. Hey. You've just
gotta ride the next few days out
until the investigation putters out,
cause it will, cause no matter how
sharp this Blanc guy is he's got
not hi ng. Rel ax.
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I NT. MARTA' S BEDROOM - EARLY MORNI NG

She wakes to a sharp rapping at her door. Her sister Alice
pokes her head in, flustered.

ALl CE
Marta get your ass up, what the hel
i s happening? There's a guy here and
a bunch of stuff, everything' s going
crazy, are we rich??

Marta lifts her head from her hands.

MARTA
Maybe, | dunno.

ALl CE
| don't even know what that neans but
you better get your ass up.

Marta | ooks at her phone - 28 m ssed calls.

I NT. CABRERA LI VI NG ROOM
Marta stunbles in - Alice in front of the TV, nom pacing.

MOM
(subtitled Spanish)
Oh ny god Marta what is all this,
what did you do?

The TV is tuned to |l ocal news - an anchor stands outside
THEI R APARTMENT BUI LDl NG

LOCAL NEWS ANCHOR (ON TV)
...we again we don't know nuch about
Marta Cabrera or the exact
rel ati onship she had to Harl an
Thr onbey, beyond being his hone
nurse, and the Thronbey fam |y has
yet to release a statenent..

MARTA
Is that here?

ALI CE
Oh yeah it is. Wit so is that true?
Are we rich?

Marta | ooks out the blinds - several l|ocal reporters down in
the streets with their vans and caneras.
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MARTA
Ch ny god.

I NT. DONNA'S CAR - MORNI NG

Donna, Walt's wife, listens to the sane coverage on the
radio as she pulls up to their suburban hone.

EXT. WALT' S DRI VEVAY - MORNI NG
Donna gets out with groceries. Approaches the front door.
Stops. YELPS. Drops the groceries.

There's a SHADY LOOKI NG MAN in a dark overcoat waiting near
the door. He turns to her.

DONNA
No no no no

She runs back towards her car. Tries the door but it's
| ocked and she dropped her keys with her groceries

DONNA (cont ' d)
No Walt said he'll have the noney
we'll figure it out NO

The man takes a step towards her, Donna turns and RUNS -
STRAIGHT into the arns of Bl anc.

BLANC
Whoa whoa - Ms. Thronbey, are you
alright?

Trooper Wagner exits his prow er back behind Blanc. Donna
turns to l ook - the shady man i s gone.

DONNA
He - oh god.

She col | apses in nervous sobs. Blanc nods to \Wagner.

I NT. WALT'S KITCHEN - M NUTES LATER

Bl anc sets tea down in front of the still shaken Donna.
Wagner stands by.

TROOPER WAGNER
We've got |l ocal officers on alert for
the man, if he's still around.



Bl anc sli des
bul | et wound

BLANC
Do you know who he was, what he
want ed?

DONNA
| - no. | have no idea.

BLANC
Well it's lucky | came by, Ms.
Thronbey. But |I'mhere to press you
a bit on sonething unconfortable.

See, | checked the hospital |ogs for
Walt's bicycle accident. You
admtted hi mnine days ago... at

three in the norning. Not prinme
bicycling time. So | dug a bit nore.
Now it's possible he was shot in the
leg while on a bicycle, but at the
very | east he buried the |ede.

a nmedical record with X-Ray printout of a

to a thigh bone.

DONNA
It started small. Side investnents.
But he got deeper in, and | osing
noney so fast...

BLANC
...and he started drawing fromthe
publ i shi ng conpany. How nmuch? Al ot.
Donna. | know Valt is in big
trouble. But if he's done sonething
worse to try to fix it - or is going
to do sonething worse -

Donna | ooks up at Bl anc, scared.

BLANC (cont' d)
VWhere is Walt now?

I NT. CABRERA LI VI NG ROOM

MOM
Lawyers were here, very big | awers
it looked like, and sone other guys I
didn't know, they left all this for
you and busi ness cards, so many
busi ness cards, and there was a pile
of other stuff when I got home -
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Mom shovel s sonme official |ooking Iegal letter and courier
envel opes into Marta's arnmns.

MOM (cont ' d)
(subtitled Spanish)
Hey. | don't like this.

MARTA
(subtitled Spanish)
| don't like it either mom |'m
slipping out the back - I'lIl be back
|ater, don't talk to anyone.

I NT. APARTMENT BUI LDI NG HALLWAY

Dimand dingy. Marta cones out of their apartnent door,
then junp, startled - at the end of the hall, Iurking:
Val t .

MARTA
Hey.

Walt's eyes are rimed red. Hi s heavy cane taps.

VALT
Hey.

They're not sure what to do so they awkwardly hug. Marta
still has the envel opes in her hands.

WALT (cont' d)
How you doi ng?

MARTA VWALT
Well. WwWalt | want you to
know | didn't know about any
of this. This is | know you didn't, we all
went ki nda crazy yesterday
MARTA
Under st andabl e
WALT
You're still very inportant to all of
us, | want you to know that.
MARTA

I haven't even | ooked at all this
yet, this legal stuff, is this from
you guys? |Is there anything | shoul d
know about it?



Marta flips through the envel opes, squinting.

One envel ope

envel ope,

Marta's phone buzzes - Caller ID: "maybe B BLANC'.

no

ignores it.

WALT
it isn"t fromus. Maybe just |ocal
| awyers and accountants who saw t he

news and want to junp on it, I'd be
careful of it all. But no, we're
all, I mean we're still hoping that

we won't, the famly won't have to
bring lawers into this.

sticks out - a blank plain letter sized

postage, no return address.
MARTA
...good
WALT
Marta. Is it your intention to
renounce the inheritance?
MARTA
No. This is what Harlan want ed.
WALT
Well. The truth is Harlan has put
you in a very hard position here. It

was unfair of him

WALT (cont' d)
You didn't ask for this, you're, we
as the famly, we see you as the
victimin all this.
(beat)
And we want to protect you.

Walt's hand on his cane. Gipping tight.

WALT (cont' d)
You see what this kicks up with the
press and the scrutiny, and we
know... with your nother...

MARTA
...with nmy nother.

Marta's spine straightens.

MARTA (cont' d)
What did Meg tell you.

She
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WALT
This isn't about who - you're m ssing
the point, we're not attacking you
with this. Marta if your nom cane
here illegally, crimnally, if you
cone into this inheritance with the
scrutiny that entails I'd be afraid
that could conme to light. That's
what we're all trying to avoid here.
We can protect you fromthat
happening, or if it happens.

MARTA
You're saying even if it cane to
light, with the famly's resources
you could help nme fix it.

WALT
Yes. The right | awers, none of
t hose | ocal guys but New York
| awyers, DC | awyers, enough resources
put towards it, yes. But there's no
need it should ever even cone up.

But yes.

MARTA
. ©ood.

WALT
xk?

MARTA

Cause Harlan gave ne all your
resources. So that nmeans with ny
resources |I'Il be able to fix it. So
| guess I'mgoing to go find the
right |awers.

WALT
Mart a.

He shuffles towards her. For the first tinme she feels a
hi nt of physical threat, and backs up quick into her
apartnment .

WALT (cont' d)
You better be sure you want to -

She sl ans the door
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I NT. CABRERA Kl TCHEN

and | eans against it, breathing hard. But angry and
focused. She dunps the |egal envelopes in the trash but
keeps the nysterious envel ope, opens it and pulls out:

Hal f a sheet of paper, roughly torn. A photocopy of the
header of sonme sort of nedical document, "OFFICE OF THE
CHI EF MEDI CAL EXAM NER" Under that, a photocopy of a tag
with her nane on it. And hand witten in block letters at
the top: "I KNOWWHAT YOU DID."

Marta's phone BUZZES, and she junps. Caller 1D "maybe B
BLANC'. She hesitates, then sends it voicemail. Looks at
the nysterious letter in her hands.

EXT. THROVBEY ESTATE FRONT DRI VE - DAY

Wagner's prow er pulls up. Blanc gets out of the passenger
side, Wagner out of the drivers seat, and a third UN FORMED
PCLI CE OFFI CER gets out of the back. He was the SHADY MAN.
He carries the fol ded overcoat he was wearing in front of
Donna' s house.

Bl anc nods to the Wagner and the officer.

BLANC

Gent | enen, thank you, and | prom se
not a word to Elliott.

(into the phone)
M ss Cabrera it's Benoit Blanc. | had
the police drop your car back at your
hone address. Marta | have a strange
premonition... be careful. And cal
me back at your soonest convenience.

I NT. GREATNANA' S ROOM

Dim By an open w ndow stands GREATNANA. Bl anc enters, she
turns. They look into each others eyes.

BLANC
Ms. Thronbey. |[|'ve always found it

A long pause as he thinks of exactly the right word.

BLANC (cont' d)
sad that youth assunes age to be a
muf fling agent, |ike cotton gauze. A
| essener of desire, curiosity and al
the little glass baubles. O youth.
( MORE)



Bl anc sits.
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BLANC (cont' d)
Gief. Wiy is grief the providence
of youth? Maybe it's conforting, the
t hought that when we'll nost
encounter it we'll have gained sone
i mmunity, maybe by projecting that
onto our elders we think we can

mani fest it for ourselves. | don't
know. But 1'd inmagine that age
deepens all feelings. 1ncluding

grief. This was a long walk to

of feri ng condol ences again for the

| oss of your son. And asking you if
it isn't presunptuous of ne to not
think too harshly of your famly, if
| amas | suspect the first to
consol e you. They're young aren't

t hey.

BLANC (cont' d)
One thing | do assune of age is
weari ness. And maybe that's just
anot her version of the cotton gauze
projection. But even wth the years
I have, dammed if | don't get nore
tired every day. Tired of what | do.
Fol l ow ng arcs, |ike |obbed rocks.
The inevitability of truth - lord
how grand - sounds like a rosy eyed
optimsm maybe. | do believe it.
But the conplexity and the gray lies
not in the truth but what you do with
the truth once you have it.

G eatnana's eyes nove slightly.

He reclines,

back at
sheers.

hi m

BLANC (cont' d)
| think you have sonet hi ng you want
to tell ne. | think you' re very
perceptive and very capabl e of
telling ne what you saw the night of

your son's party. But I'Il happily
wait. I'min no rush. | find it
quite pleasant. Sitting here with
you.

not particularly | ooking at her. She | ooks
Every now and then a breeze stirs the w ndow
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I NT. RANSOM S BEDROOM - MORNI NG

Too nice. Ransom wakes to his phone ringing.

RANSOM
(bl eary)
Yeah
MARTA ( ON PHONE)
Hey it's ne, |'m outside.

RANSQOM
Qut si de where?

A rapping on the wi ndow from outside the room

EXT. RANSOM S HOUSE

A nice little single residence hone. Marta's car parked
next to Ransom s Porsche out front, Marta peering in the
wi ndow br eat hl ess when Ransom opens the front door in a
r obe.

MARTA
Sorry.

I NT. RANSOM S LI VI NG ROOM

Ransom studi es the mysterious letter. Marta pushes aside a
stack of New Yorkers and sits on the couch.

RANSOM
Well | don't know what this is from

Indicating the tag photocopy wi th her nane.

MARTA
It's nmy nmedical bag tag. They have
nmy nedi cal bag. For sone reason

RANSCOM
OK, but this is the header of a bl ood
anal ysis, fromthe local crine |ab.
On Harlan. Marta, it would show the
nmor phi ne over dose.

MARTA
Shit. Wiy would they test his bl ood?
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RANSOM
St andard police procedure, any
unnat ural deat h.

MARTA
So |''m screwed! How did Harlan m ss
thi s?

RANSQOM
He never renenbered this kinda
procedural shit.

MARTA
How do you know all this stuff?

RANSQOM
| was his research assi stant. For a
summer. To be fair | sucked at it
t 00.



MARTA
Shit shit shit shit shit. So wait if
t he police know this why am|l not in
jail?

RANSOM

The crime | ab nmust not have sent it
to themyet. But this was dated
yesterday norning, the clock is
ti cking.

(regards the paper)
This wasn't fromthe police. Wy
woul d sonebody send you this?

MARTA
Bl ackmai | .

RANSOM

No it makes no sense. Blackmail only
works if this is the only copy. But
the report, the data, the bl ood
sanples, it's all at the crine |lab
down the street.

(beat)
The bag is open, the cat's com ng
out. What was the point of sending
you this?

I NT. HALLWAY

A uni formed COP runs down the hallway in Thronbey's house
and bursts into the roomwhere Blanc sits with G eatnana.
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cor
M. Blanc, a call from Li eutenant
Elliott - you need to get down to the
nmedi cal exam ners office right now

Bl anc stands, snelling sonmething big, nods a goodbye to the
still silent G eatnana and rushes out with the cop.

A nmonment after he's left, G eatnana slowy raises a finger
as if to say "wait."

A | ong beat.

Then Bl anc runs back into the room and goes to her, puts his
ear to her nmouth. She whispers sonething to him He takes
the info with gravity. Then | ooks up at her.

BLANC
Thank you dear one.

He ki sses her gently on the forehead. Then dashes out.

EXT. NORFCOLK ROADS

Siren bl azing, the cop car SPEEDS into town.

EXT. MEDI CAL EXAM NER' S OFFI CE

The cop car pulls past an identifying sign into the parking
| ot of a one story stand al one building, joining several
other cop cars, and fire trucks. Journalists kept at bay.

The building is a charred brick husk. Black snoke, debris.
It's been gutted with an explosion and a blazing fire.

Bl anc steps out of the cop car and finds Lieutenant Elliott.

BLANC
VWhat's the cheese?

LI EUTENANT ELLI OTT
Five AM a break-in al arm was
triggered. Before we could even
respond nei ghbors reported the
flames. It went up quick, the whole
place is gutted. Blood stores,
records, all gone. No enpl oyees
around, thank god.

BLANC
Any surveillance cans?



Elliott gestures wearily to the charred remains of a
security canmera on the snoking shell of an awning.

LI EUTENANT ELLI OTT
And speaking of, the security tape
fromthe Thronbey residence was
scranbl ed. Sonmehow.

Bl anc unsurprised. He notions back to the building.

BLANC
What was still pending fromthe
aut opsy?

LI EUTENANT ELLI OTT
The report on the bl ood work.

BLANC
Bl ood wor k?

Bl anc chews on this.

Across the street, Marta and Ransom pull up in her car.

I NT. MARTA' S CAR

MARTA
Holy shit. D d - was this connected?

Ransom | ooks at her - yeah it's likely. They both
instinctively duck down in case the cops | ook over.

MARTA (cont' d)
Who woul d bl ow up a whole rea
official building just to bl ackmail
me?

RANSCOM
Soneone who knows how nmuch noney
you' re about to inherit.
(beat)
Do you know how nmuch noney you're
about to inherit?

MARTA
No. ©Ch god don't tell ne.

RANSOM
(realizing)
Have you checked your emails this
nor ni ng?
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Marta | ooks stunned. She stabs at her phone, quick sw pes.

MARTA
... not hing

RANSOM
Junk folder?

MARTA

Uh. Yeah.

She shows himan enmail from 092832@hushmail.com No
subject line, sinple text: 1209 Col unmbus Rd 10AM

Marta | ooks at Ransom then at the clock on her dashboard -
9:32, then at the charred buil ding.

EXT. MEDI CAL EXAM NER' S OFFI CE

Bl anc | ooks around, deep in thought. He spots Marta's car.

I NT. MARTA' S CAR
Marta peeking up through the w ndow.
Bl anc sees her. She sees him Ducks back down. Shit.

RANSOM
Marta. This neans that the tox
report, the only thing that could
prove your guilt, exists as a paper
copy, in the possession of this
bl ackmailer. Who will be at this
address. In half an hour.

Bl anc begins to wal k straight towards Marta. Quickly and
Wi th purpose. Shouts sonething, Lieutenant Elliott follows.

RANSOM (cont ' d)
Marta. Did you hear ne.

Marta peeks again - Blanc comng at themfull speed. Twenty
paces fromthe car. Cdosing in fast.

MARTA
Yeah.

She sits up, throws the car in gear and FLOORS I T.
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EXT. MEDI CAL EXAM NER S OFFI CE

Her subconpact PEELS OUT and buzzes off down the road.

Bl anc, crestfallen, runs back towards the cop cars in the
parking lot, shouting at Elliott, who flags a cop.

I NT. MARTA' S CAR

The whine of the engine, Ransom puts on his seat belt. In
the rear view, siren |lights as cop cars pour out of the

parking lot in pursuit.

MARTA
You regret hel ping ne yet?

RANSCOM
| regret not taking the Porsche.

Her phone buzzes - Blanc calling. | G\NORE

EXT. NORFCOLK ROADS

Marta buzzing down the road, cop cars a quarter mle back.

I NT. COP CAR

Blanc in back, Elliott in front, Trooper Wagner dri ving.

COP (ON RADI O LI EUTENANT ELLI OTT
Vehicles in pursuit in (into radio)
Washi ngton Street No force - repeat that.

Possi bl e nmurder suspect.

Their speedoneter creeping up on 85

I NT. MARTA' S CAR
Marta' s speedoneter creeping up on 55.

MARTA RANSOM
Oh ny god oh ny god oh ny Are you flooring it?
god | amliterally flooring
it

Her phone rings - Blanc again. She | ooks over - cop cars
are RI GHT ALONGSI DE them Bl ank hol ds his phone up, | ooks
at her quizzically. Points to the phone.
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RANSOM (cont ' d)
This is going well.

MARTA
This is stupid, |I'mpulling over

RANSOM
If you mss your shot at getting that
tox report it's all over...

MARTA
Aaauuuuuawwaaagghhhh

She hits the brakes.

EXT. NORFCOLK ROADS

Marta's car PEELS TO A STOP and the two COP CARS on either
side blaze by, hitting their brakes.

She pulls off onto a SIDE STREET and into narrower city
streets, down narrow alleys, using her small car to ninbly
dart though small spaces.

The cops can't follow, and she | oses them

She pulls to a stop in a secluded little back |ot.

I NT. MARTA' S CAR
Marta, breathing hard. Ransomis shocked.

MARTA RANSOM
k. I'mall just pure
adrenaline nowit's like |
swal | owed bees. What's the
the whatsitcall ed address 1209 Col unbus road.
ok. And I just - | nean
what ever they want, | just
say yes right, just to get
t hat report back. And destroy it.
And destroy it. Ransom
Thank you. | couldn't do
this w thout you

He smles slightly. A quick nonent of silence between them

Then: RAP RAP RAP on Ransoml s car w ndow.
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Blanc. Standing right outside. Marta |ooks in her rear
view - the cop car has pulled up silently behind them
Anot her pulls up in front.

EXT. PARKI NG LOT

Ransom and Marta step out of the car, hands raised for sone
reason.

LI EUTENANT ELLI OTT
That was the dunbest car chase of al
time. Put your hands down.

BLANC
(to Marta)
| spoke to Wanetta Thronbey,
G eatnana. The night of the party
she saw soneone clinb the trellis to
the third floor

MARTA
Should I, | should have a | awer?

LI EUTENANT ELLI OTT
M. Drysdale, cone with us pl ease.

Elliott | eads Ransom off by the el bow Ransomthrows a | ook
back at Marta - he has no idea what's going on

MARTA
What's goi ng on?

BLANC
It was Ransom "Ransom cane back"
she said. | don't know what he cane
back to do, but we'll find out.

Marta | ooks at Ransom - oh no. Senile G eatnana thought she
was him This is a mstake. But... she glances at her
wat ch - 9:51.

BLANC (cont' d)
Did he tell you to drive when he saw
me com ng?

Ransomi's being led to the police car. Marta decides:

MARTA
Yes.
Marta gets back in her car. She pretends to take a sip from
an enpty soda cup, but actually SPITS UP a little into it.
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LI EUTENANT ELLI OIT (O S.)
Bl anc.

BLANC (O. S.)

(to Elliott)
"Il drive with Marta.

To Marta's horror Bl anc opens her passenger door.
BLANC
Let's go to the police station,
want a full run down of everything he
said to you, and | can catch you up
on where we're at.
EXT. NORFOLK ROADS

Cop cars coast through town, Marta's bringing up the rear.

I NT. MARTA' S CAR
Marta gl ances at the dashboard clock - 9:55. Blanc, casual:

BLANC
Strange case fromthe start. A

broken arc, a case with a hole in the
m ddle. A donut. |I'mjust talking
t hrough ny process here, |et know

if this is boring.

Marta's arnms are | ocked, her eyes steal a glance at the
clock - 9:58.

BLANC (cont' d)

| feel the noose tightening - the
famly are truly desperate. Walt
owes bad nmen noney, his life depends
on the inheritance. Joni's entire
busi ness and carefully cultivated
image will crunble without it. And
Richard - | sense there's nore at
stake for Richard than his marri age.

MARTA
Ri chard signed a pre-nup. Wth
Linda. Ransomtold ne - he'd get
nothing if she divorced him

BLANC
O course! So he may be the nost

dangerous of all.
( MORE)
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BLANC (cont' d)
Desperate notives, the nystery of who
hired me, the inpossibility of the
crime, and yet -

Up ahead, a street sign - "Colunbus Road."™ Marta tenses.

BLANC (cont' d)
A donut! One central piece, and if it
reveals itself the fog would lift,
the arc woul d resolve, the slinky
becone unki nked

MARTA
I need to pick sonething up. Froma
friends. A check. For a thing. Can
| stop and pick something up?
BLANC
Sur e.
EXT. NORFOLK ROADS

Marta's car makes a sharp turn, |eaving the cop caravan.

EXT. 1209 COLUMBUS RQAD

A row of storefronts - 1209 is vacant. Marta's car pulls a
few stores past it. She gets out of the car.

MARTA
"1l just be a few m nutes.

Marta runs into a bustling hair sal on.

EXT. BACK ALLEY

Marta ducks out the back door of the salon, goes two doors
down to 1209, and slips into the back door.

I NT. 1209 COLUMBUS ROAD

Dark, enpty retail space. Lit only by the painted-over
front windows. Marta edges her way in, her eyes still
adjusting fromthe sun

MARTA
Hel | 0?

Her foot hits sonmething on the dirty concrete floor.
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HER MEDI CAL BAG

She kneels, picks it up gently.

Next to where it was lying, she finds sonething el se
curious - the burned remmants of a piece of paper. Only a
charred corner renains.

She turns her attention back to the room Creeps forward.

MARTA (cont' d)
Hel | 0?

Ahead - a silhouette. A person. Seated in a chair, in the
center of the room Silent, facing her.

MARTA (cont' d)
I don't have nuch tine. Whatever you
want we can work it out, but we
figure it out right here, right now,
and | leave with that report.
A beat of silence. Nothing. Sonething' s not right here.

MARTA (cont' d)
Hel | 0?

Marta takes a step closer, lifts her phone, and turns on its
fl ashlight.

Il'lumnating the ghostly face of FRAN, the housekeeper.
Marta, barely breathing:

MARTA (cont' d)
Fran?

A SPIDER crawl s across Fran's face. Marta STlI FLES A SCREAM
and | eaps back, sucking in air.

A nmoment of stillness. Her phone BUZZES - Bl anc calling.
Marta ignores the call, frozen

Her eyes go to: A white letter sized ENVELOPE in Fran's
hand, resting on her [ ap.

Marta swal lows. Leans in, carefully and quietly for sone
reason, and SLIPS the envelope fromthe lifeless fingers.

Unseal ed. She opens it.

It is enpty.
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Before this can even sink in, a rattling, grating DRAW OF
BREATH - from Fran

Marta starts - oh ny god - and goes to her, checking a

pul se, checking her eyes, lays her on her back. Fran sucks
in thin breath, her eyes finding Marta in the glare of the
dropped phone flashlight.

MARTA (cont' d)
Fr an! Fran! Can you hear ne? Fran,
give me a sign if you can hear ne!

FRAN
You

MARTA
Me? Fran it's Marta, you called ne
here, you sent nme the email, |'m
here. 1'mgoing to call an anbul ance

and you're going to be ok but can you
tell me what happened, did you take
sonet hi ng, what's happened to you -

Weak, Fran grabs Marta's wist, and Marta focuses on her.

FRAN
...copy... copy

MARTA
A copy. A copy... of this?
(the envel ope)
VWher e?

FRAN
...Stashed. .

MARTA
St ashed where? Were is it Fran?

These words are barely given breath
FRAN
you... did this... won't... get
away.. with this

Her eyes seize. Her breath gets ragged. Mrta is paral yzed
wi th shock and fear. Fran is dying.

Marta | ooks at the medical bag in her hand. Then at Fran,
struggling with her final breaths, eyes wwde with fear.

She takes a step back fromthe dying Fran. Fingers tight
around the nedical bag. Letting her die.
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But then, a decision: no. Mrta dials 911 on speaker, drops
to her knees and starts adm nistering nouth to nouth.
PHONE
911, what is your energency?
EXT. 1209 COLUMBUS ROAD

Bl anc sitting in the car, singing softly to hinself.

BLANC
Sonetines | stand in the mddl e of
the room.. not going left... not

going right...

He | ooks at the hair salon - what's taking so |long? And
then sirens, as an AMBULANCE pulls up tw doors down, and
EMI"s run into the abandoned storefront.

BLANC (cont' d)
Oh no.

HARD CUT TO

I NT. HOSPI TAL WAI TI NG ROOM - LATER

Marta and Blanc sitting silently in the fluorescent-1lit
waiting room Marta with her face in her hands. Blanc is
on his phone, nostly |istening.

BLANC

(into phone)
Mn hm  Mn

(l'istens awhile)
Huh.

(listens)
And that was it? Mmnhm Aright ny
friend, thank you for the update. No
I"mhere with her. No need for that,
"1l bring her in once we get word

that the housekeeper is stable. It's
still touch and go.

(l'istens)
No. | don't know. Alright.

He hangs up. Marta |ooks at him

MARTA
This is over. People are getting
hurt, |I've gotta stop this. [|I'm

going to tell you the truth
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BLANC
Young Ransom just told Lieutenant
Elliott everything. Wo just told ne
everyt hi ng.

MARTA BLANC
Good. Wit god I hope he
didn't cover for nme, did he
tell the real truth, about

me switching the- Yeah

And the disguise and al

t he- Yes

And the blackmail with the- Mm
MARTA

I just wish you' d caught ne before
Fran got hurt.

(beat)
Way did Fran take ny norphine? She
obvi ously had swi ped nmy bag fromthe
house, but she didn't seemlike a
user to me, unless that's why she
needed noney. ..

(beat)
| dunno, doesn't matter. | should
tell the Thronbeys nyself, | feel
like | owe that to them
BLANC
| don't think that's a good idea
MARTA
No, | need to do it. | won't do any
of this if |I can't do that. | really
need to. | gave the doctors ny

nunber, they'll call if anything
changes with Fran.

BLANC
We' || round up the Thronbeys at the
house, along wth a police escort.

MARTA
For the arrest after.

BLANC
You can tell nme your whole story on
t he drive over, from your
perspective. | want no nore
surpri ses.

Marta stands, a dead man wal ki ng, resigned.
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EXT. NORFCOLK ROADS

Marta's car drives through the scenic countryside. Inside
we see but don't hear her telling a long story to Bl anc, who
| ooks at the passing countryside, brow knit.

EXT. THROVBEY ESTATE FRONT DRI VE - AFTERNOON

Al the famly cars there, along with two police cruisers.
Marta's pulls up.

I NT. MARTA' S CAR

MARTA
...said it was stashed, the copy, and
then she told me "you did this, you
won't get away with it" and then |
call ed the anbulance. And that's it.

She turns the engine off. Looks up at the house. Breathes.
BLANC
Alright. Are you ready?
I NT. FOYER
Marta and Blanc enter. This really feels |like a walk

towards the gallows. Richard, Walt and Meg are there. Meg
avoi ds eye contact with Marta.

Rl CHARD

Ah. Gk, has she cone to her senses?
WALT

She's standing right here - Marta
BLANC

Is the rest of the famly here?

WALT BLANC
In the living room I think maybe, if we
coul d..

Bl anc beckons, and Richard and Walt file out. On her way
out Meg hugs Marta, weeping.

MEG
["msorry, I'"'mso sorry | told them
about your mom | was angry and

scared, I'msorry
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MARTA
It's ok, Meg. | understand. Believe
me. It's alright.

Meg sniffs, dries her eyes.

MEG
God I wish Fran had cone in today. |
coul d use sonme of her stash

They hug one nore tinme. Then when Meg wal ks of f towards the
living room Marta realizes sonething.

MARTA
Oh ny god.
(to Bl anc)
| know where the tox report is.

I NT. DRAW NG ROOM
Marta jimm es the clock drawer open with a | etter opener.

She pulls a FOLDED PI ECE OF PAPER from i nside, blows | oose
pot | eaves off it. She hands it to Bl anc.

MARTA
She practically told me where it was.
VWhat a terrible blackmailer.
Anyway this'll tie everything up.
And | just handed it to you, god
you're you're not much of a
detective are you?

BLANC
To be fair you're a pretty |ousy
nmur derer. Perhaps we deserve each
ot her.

I NT. LIVING ROOM

The fam |y gathered, inpatient. Lieutenant Elliott and
Trooper Wagner are there too, wth another uniforned
officer. Ransomsits in the corner, his face passive.

Marta gulps. Blanc is a few steps behind her. As she
speaks, he unfolds and reads the tox report.

MARTA
Un  You guys have al ways been good

to ne.
( MORE)
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MARTA (cont' d)
And what |'m about to say isn't going
to be easy, and you're going to be
upset, but especially after
everyt hing you' ve gone through the
past few days, | thought you deserved
to hear it from ne.

Walt smles at her, "you're doing the right thing." Mrta
t akes a deep breath.

Bl anc has finished reading the report. He refolds it

careful ly.

MARTA (cont' d)

BLANC

Excuse ne. You have not been good to
her. You have all treated her |ike
shit to steal back a fortune that you
| ost and she deserves. You're a pack
of bloody vultures at the feast, but
you're not getting bailed out, not
this tine.

(beat)
Ms. Cabrera has decided definitively
not to renounce the inheritance.

WALT
What ?

MARTA
What ?

BLANC
Furthernmore it will be ny
pr of essi onal recommendation to the
| ocal authorities that the manner of
death in the case of Harlan Thronbey
is ruled as suicide, and the case is
cl osed.

RANSOM
What ?

MARTA BLANC
What ? No, Bl anc - Thank you all for com ng

goodbye.

He firmy guides Marta out by the el bow A beat of silence.

Rl CHARD
I s anybody el se confused?
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As the famly breaks out in hubub, Linda notices her dad's
OLD BASEBALL on the side table where Blanc left it. Wat's
t hat doing here? She picks it up

I NT. LI BRARY

Bl anc steers Marta into the library, as sounds of hubub and
shouting come fromthe other room

MARTA
VWhat the hell? | want to cone cl ean,
this is over -

BLANC

Al nost .

Elliott bursts in, notions to the living room then Marta,
t hen Bl anc.

LI EUTENANT ELLI OTT
What - with - what?

BLANC
I"msorry, could you - officer
Wagner !

Wagner enters.

BLANC (cont' d)
Pl ease keep the famly out of this
room and get them out of the house if
you can. But stand by with your
addi tional officer.

TROOPER WAGNER
Get the famly out?

BLANC
Yes but not all of them

Bl anc whi spers sonet hing to Wagner, who nods and exits.

LI EUTENANT ELLI OTT
Dr ama.

BLANC
I ndul ge ne.

MARTA
Blanc | just want the truth to cone
out



Marta sits.

115.

BLANC
The truth! Yes! The truth, you have
brought the truth to light ny Watson,
just as | suspected you woul d. Have
a seat, please.

Elliott remains standing.

MARTA
| told Ransom Ransomtold you, |I'm
telling you now - it is an imovable
fact that | killed Harl an.

BLANC
Yes you did, yes he did, yes you are,
but. But. | spoke in the car about

the hole at the center of this donut.
And yes, what you and Harlan did that
fateful night seens at first glance
to fill that hole perfectly. A donut
hole in the donut's hole. But we
must look a little closer. And when
we do, we see that the donut hol e has
a hole inits center - it is not a
donut hole at all but a smaller donut
wth its own hole, and our donut is
not whole at all!

LI EUTENANT ELLI OTT
Blanc | can tell you're enjoying this
but -

BLANC
Wy. Was. |. Hred? The answer to
your question "why are we here" is an
guestion itself, it is tinme to answer
it. Wiy would sonmeone hire nme?

LI EUTENANT ELLI OTT
Sonmeone fishing for any crine that
could help reverse the will.

BLANC
| was hired before the sealed wll
was read. Yes, the person nust have
known the contents of the will. But
one step further - that sanme person
must have known a crinme was
committed, and further, if the intent
was to reverse Marta's inheritance,
t hey must have known that Marta was

responsi bl e.
( MORE)
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BLANC (cont' d)
(beat)
An intriguing conbination of factors.
Sonmeone who knew what Marta did,
wanted to expose it, but could not
reveal how t hey knew.

MARTA
Fran? She was bl ackmailing nme, she
knew what | did

BLANC
But Fran wanted noney, ergo she did
not want the crine exposed.

LI EUTENANT ELLI OTT
Did soneone in the famly see Marta
doi ng sonet hi ng suspi ci ous?

BLANC
They woul d have had no reason to not
speak up. No. The answer is not so

si mpl e.
Bl anc sits, suddenly weary.

BLANC (cont' d)

Now with the entire solution in ny
field of view, the arc of this case
is a tragedy of errors. And Marta,
it will not be easy to hear. But
there is at least one truly guilty
party behind it all, guilty in the
true sense of acting with malice, and
commtting a heinous crinme with
selfish intent.

(calls)
Tr ooper \Wagner.

MARTA
(stunned)
Tr ooper Wagner ??

Bl anc squints at her. No.

A nmoment | ater Wagner | eads Ransomin. Ransom | ooks at
Marta softly, sadly.

RANSOM
Marta I'msorry. | told them
everything, | figured it was all up.

|"msorry.
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MARTA
It's alright Ransom |'mglad you
di d.

BLANC
Not exactly everything though.

MARTA
Is this about what G eatnana told
you? She saw ne that night, she
m st ook nme for Ransom

BLANC
We'll get to that. But first, M.
Hugh Ransom Drysdal e, you m ght tel
us all why you hired ne.

RANSCOM
Wiy | hired you?

BLANC
You're right, let's back up. To the
ni ght of the party. Your argunent
with Harlan. \What were the overheard
words by the Nazi child masturbating
in the bathroom- "nmy will" and "I'm
warning you." You and Harlan were
"drama manmes,"” you shared a | ove of
twisting the knife into one anot her.
I don't believe he would have sli pped
it in halfway - no, | submt that
Harlan tol d you everything.

I NT. SMALL STUDY - N GHT OF PARTY
Ransom and Harl an face each ot her.

RANSQOM
You can't be serious.

HARLAN
Not a red dine or word of ny work to
a single one of them you included.

I NT. LI BRARY
BLANC

Marta, rem nd ne what Ransom said his
conversation with Harl an ended wth.
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MARTA
Harlan told himthat | could beat him
in GO

BLANC

And | asked nyself - Marta? Wy
woul d the topic of the will have
steered around to Marta? There is
one obvi ous expl anation...

I NT. SMALL STUDY - N GHT OF PARTY

RANSOM
You are not this crazy. You would
not just throw your fortune away

HARLAN
No. I'mgiving it to Marta. Al of
it.

RANSCOM
Ha. To your Brazilian nurse are you
goddamm i nsane.

HARLAN RANSOM
I'"'msane for the first tine I"mgoing to stop this
inm life and |I've done it Harl an, 1 -
|'ve made the change to ny
will it's done

RANSOM (cont ' d)
" mwar ni ng you!

Push into a vent in the wall.

I NT. LI BRARY

RANSOM
That is sone heavy duty conjecture.

BLANC
Ganted. But it's the only way what
cones next makes sense. So you storm
out, you drive off into the night.
You tell Marta |later of what was it,
feeling an overwhel m ng sense of...

MARTA
Clarity. That he has to nake do for
hi msel f from here on out.
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BLANC
Exactly.
EXT. NORFOLK ROADS - NI GHT OF PARTY

Ransom s Porsche SKIDS TO A STOP on the side of the enpty
road. Sits idling.

BLANC (V. Q)
Marta. The will. Harl an. "You
won't get away with this.”" Do for

yourself. And a plan fornms. A very
sinmpl e, very easy plan.

A beat. Then the Porsche roars into a skidding U TURN and
drives back the way it cane.

EXT. PRI VATE ROAD - N GHT OF PARTY

Ransom s Porsche kills its lights and drives slowy down the
private road, hooking a left at the CARVED ELEPHANT t hat
marks the utility road.

BLANC (V. O.)
You return to the house, careful to
avoid the gate's security canera
range.

EXT. WOODS - NI GHT OF PARTY
The Porsche parked, Ransom hacks his way through the woods.

BLANC (V. O.)
Then on foot up towards the house,

EXT. THROVBEY ESTATE SI DE YARD - N GHT OF PARTY

The party is still going on inside. Ransom slips through
the side gate, up towards the house, and up the trellis.

BLANC (V. Q)
You sneak in, up the trellis so as
not to be seen by the rest of the
famly, who are still having their
party downstairs.
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I NT. THI RD FLOOR LANDI NG - N GHT OF PARTY

The painting wall sw ngs aside, and Ransom cli nbs through,
| eaving nmud traces on the sill and the carpet. He heads
strai ght down the narrow hall and into Harlan's bedroom
The party din from downstairs.

BLANC (V. O.)
What you need to do will take
nmonments. But it is essential you are
al one, and undet ect ed.

Ransom di sappears into the darkened doorway.

BLANC (V. Q) (cont'd)
You knew t he nedi cati ons Harl an took.
You knew what Marta woul d be
injecting himwth that night. And
you knew if Marta was responsible for
his death, even unintentionally, the
slayer rule would nullify the changed
will, and you woul d get your share
back.

I NT. HARLAN S BEDROOM

Dark and still. Marta's nedical bag, open. Ransom has
unw apped two syringes and has the two vials out - the
Toradol and the norphine (the "good stuff.")

Usi ng the syringes he extracts the liquid fromboth vials...
and then injects the liquids back into the opposite vials.
He SW TCHES THE MEDI CATI ONS

BLANC (V. O.)
You use the syringes in the kit to
switch the liquids in the two
nmedi cation vials. And as a final
precaution, you take the Nal oxone,
the life saving anti dote.

Replacing the vials he takes an injection pen, closes the
bag up and | eaves.

I NT. LI BRARY

Marta is stunned, she can't even process this.

MARTA
No, no that's inpossible.
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BLANC
It is the truth. Hand ne that via
of nmorphine, I'lIl show you

Bl anc has placed two identical vials on the table behind
Marta. Her mnd is still spinning, she glances at them
t akes one and absently hands it to him

MARTA
If he did that, if the neds were
swi tched, then when | got them m xed

up. .

(oh ny god)
| accidentally swi tched them back
But then | gave Harl an

BLANC
The correct doses. Yes. But not
accidentally. | taped over the
| abel s of these two vials.

Bl anc shows white tape over the one she just handed hi m
Picks up the other vial, shows the sane.

BLANC (cont' d)
The vials thenselves are identical.
How di d you know that this was the

nor phi ne?
MARTA
... just knew
BLANC

You knew because there is the
slightest, alnost inperceptible

di fference of tincture and viscosity
between the liquids. You knew
because you had done it a hundred
times. You gave himthe correct

medi cati on. Because you are a good
nur se.

MARTA
Then Harl an was. ..

BLANC
I"msorry Marta. But yes. Harlan
was perfectly fine.

He unfolds the tox report and hands it to her.
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BLANC (cont' d)
Hi s bl ood was normal. The cause of
death was truly, solely suicide, and
you are guilty of nothing but sone
damage to the trellis and a few

amat eur theatrics. In fact if he had
listened to you, he would be alive
t oday.

Marta is white as a ghost. She shudders, buckles over.

LI EUTENANT ELLI OTT
My | ord.

BLANC
A twi sted web, and we are not
finished untangling it. Not yet.
Marta when Great nana spotted you
clinmbing down the trellis she said

EXT. THROVBEY ESTATE SI DE YARD - N GHT OF PARTY
Marta faci ng G eatnana, who says:

GREATNANA
Ranson? Are you back again al ready?

BLANC (V. O.)
Are you back again already, because
earlier that night -

CUT TO the exact sane scene but RANSOM hops down of f the
trellis, and is startled by Greatnana staring at him

GREATNANA
Ransom you' re back

He puts his finger to his lips - shhh, and blows a kiss as
he wal ks off into the night.

I NT. LI BRARY
Marta with her fingers on her tenples, still unbelieving.
RANSOM
Marta c' non.
(to Bl anc)

This is stoopid with two o's and you
don't have a shred of evidence,
you're just spinning a fairy tale.
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BLANC
Not a shred no, just as we have no
real proof of Marta's mi xing up the
vials so it's your word agai nst -

RANSQOM
You have her confession!

The sharpness of this makes Marta | ook at Ransom for the
first tine.

BLANC
Ah right, we do have that. |If you'l
indulge nme, 1'd like to spin a little

further.

EXT. THROVBEY ESTATE SI DE YARD - N GHT OF PARTY - FLASHBACK
Moonlit, silent.

BLANC (V. Q)
Much later that night you would have
to come back to the house, to break
back in and retrieve the
incrimnating tanpered vials.

A dark figure, Ransom approaches the side gate. But when
he opens it, the two dogs conme boundi ng across the | awn,
bar ki ng | oudly.

BLANC (V. Q. ) (cont'd)
However, this tine the dogs were
outside. They barked. Wking Meg.

A light goes on upstairs. The dogs keep barking, paws on
the gate. Ransom backs off.

BLANC (V. Q. ) (cont'd)
No matter. You'll get the vials
t onor r ow.

I NT. LI BRARY

BLANC
Oh | can only imgi ne when you woke
up the next norning and got the news
not of a nedical error and guilty
nurse, but of a slit throat and
suicide!? But | LOVE imagining it.
Confusion! Terror! \Wat did you
feel ? Wat did you think?

( MORE)
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BLANC (cont' d)
Well there's only one thing you could
have t hought: That you underesti mated
Ms. Cabrera, and that she covered up
her assuned crinme by faking Harlan's
suicide. Yes?

I NT. RANSOM S APARTMENT LI VI NG ROOM - DAY

A nervous Ransomtears a clipping fromthe | ocal newspaper
about Harlan's death, stuffs in it an envelope with a huge
fold of cash, and addresses it to Blanc. The New Yorker
profil e open on the couch.

BLANC (V. Q)
So the circunstances are perfect for
t he anonynous hiring of a nme: you
know a crinme has been comm tted by
Marta, you need her to be caught for
it, you cannot reveal how you know.

I NT. LI BRARY

BLANC
Enter Benoit Bl anc.

Elliott can't help but roll his eyes.

LI EUTENANT ELLI OTT
Al right Benny wap it up.

BLANC

The body was di scovered early the
next norning. The police, the
nmedi cal exam ners, the famly,
everyone swarns in,

(to Ranson)
and there is no possible way you can
get to Marta's nedical bag to renove
the vials. You must wait for your
nonent, when the investigation is
over and you know t he house will be
enpty. And that is why you m ssed
t he funeral.

I NT. THI RD FLOOR LANDI NG - AFTERNOON - FLASHBACK

Ransom bounds up the stairs, clinbs under the POLI CE TAPE
bl ocki ng Harl an's study, and enters.
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BLANC (V. Q)
there is no one hone to wonder why
you're going into Harlan's study. O
so you think. But the funeral... was
for famly only.

Fran cones around the corner, spots Ransom and is about to
say sonething, but doesn't.

BLANC (V. Q) (cont'd)
Poor Fran. She wi tnessed you
tanpering with Harlan's nmedication in
t he nedi cal bag. She did not know
what you were doing. But she knew
you were up to no good. And so her
m nd begins to turn.

Ransom pockets the two incrimnating vials fromthe nedica
bag and repl aces the Nal oxone pen. Wen he stands to go she
retreats

I NT. LI BRARY

MARTA
Oh god that novie she told ne about,
wi th Danica McKellar, that's what she
was tal ki ng about -

BLANC
She | oved Harl an. She hates Ransom
So the poor girl decides to test her
t heory and make this asshol e pay.
She gets a copy of the toxicol ogy
report, I wll be honest | have no
i dea how

MARTA
She has a cousin - she told me, she
has a cousin who works as a
receptionist at the exam ners office!

BLANC
Wl | voila. The nunbers mean not hing
to her, but if Ransomis guilty its
exi stence is a threat, so she
phot ocopi es the header and nakes her
bl ackmai | note.

MARTA
So why did she send it to ne?
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BLANC
She did not. She sent it to Ransom

I NT. RANSOM S LI VI NG ROOM - DAY - FLASHBACK

Ransom wal ks in sorting mail - finds the blank envel ope,
reads the bl ackmail note inside, and slowy grins.

BLANC (V. Q)
And when Ransom first gets it, what
is his reaction? Elation! He still
t hi nks Marta gave Harlan the tanpered
drugs! A blood tox report will prove
Marta's guilt!

I NT. LIBRARY - DAY - FLASHBACK

The will reading, the famly assenbled. Ransomsits in
back, a sly smle on his face as the will is read.

BLANC (V. Q)
He goes to the will reading in high
spirits, ready to see the famly tear
t hensel ves apart, secure in the
know edge that it will all be undone
when the tox report comes to |ight.
And then...

I NT. RESTAURANT - NI GHT - FLASHBACK

Beers stacked up. Marta has just confessed. Ransom s face
i s unreadabl e.

BLANC (V. Q)
Marta's confession. And everything
turns on its head. Now he realizes
that Marta has committed no crine,
and the tox report will prove her
i nnocence. The changed will is going
to stand. He has lost. Unless.

| NT. LI BRARY
Bl anc rounds on Ransom

BLANC
Unl ess you deci de.
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I NT. RESTAURANT - NI GHT - FLASHBACK

Ransom giving Marta his pep talk -

RANSOM
...you're not giving up your famly's
fortune!
I NT. LI BRARY
BLANC
You are not giving up the famly
fortune.

I NT. RESTAURANT - NI GHT - FLASHBACK
RANSOM
You' ve cone this far!
I NT. LI BRARY
BLANC
You have come this far. Just one
step further. Just one last act, in
for a penny, in for a pound. You
decide. You are in.
CLOSE ON: A lighter ignites a rag stuffed in a tin gas can.

THE CAN: Being thrown through a window in a brick wall.

I NT. MEDI CAL EXAM NERS OFFI CE MORGUE - FLASHBACK

Enpty, dark. The flamng can falls in slow notion fromthe
high window. Hits the floor, ignites.

BLANC (V. Q)
Step one: destroy all evidence of
Marta' s i nnocence.

The flames dance in the reflection of a glass case of
refrigerated BLOOD SAVPLES.

BLANC (V. Q. ) (cont'd)
Step two:
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I NT. RANSOM S APARTMENT - LIVING ROOM - N GHT / DAY?

CLCSE ON: The BLACKMAIL NOTE - at the bottomis witten
"1209 COLUMBUS ROAD 8AM' A hand TEARS this bottom part off,
then puts the top half in an envel ope.

BLANC (V. Q)
Send Marta the anonynous email with a
| at e norning rendezvous tine,

CLOSE ON: An emai|l addressed to Marta being typed on a
phone, "1209 COLUMBUS ROAD 10AM'

I NT. APARTMENT BACK HALLWAY - NI GHT - FLASHBACK

Ransom creeps down the hall, slips the ENVELOPE into the
letter slot of Marta's door.

BLANC (V. Q)
and deliver her the blackmail note.

EXT. 1209 COLUMBUS ROAD - MORNI NG - FLASHBACK
Ransom s Porsche pulls up. He gets out, pulling on gloves.

BLANC (V. Q)
Step three: keep your appoi ntnment
wi th Fran.

I NT. 1209 COLUMBUS RCAD - 8AM - FLASHBACK

Fran standing in the mddle of the room nervous. She turns
as Ransomwal ks in and strides towards her.

FRAN
I knewit. | knew you were a no good
son of a bitch, I knew Harl an
woul dn't have just killed hinself.

RANSOM
Yes, you were right Fran.

Ransom sees the nedical bag on the floor, kneels and pulls
sonmet hing out of it.

FRAN
I knew you were guilty as shit. Now
you're gonna pay for it don't cone
near me |'mwarning you | -
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But he's upon her, hand over her nouth, stifling her scream
as he pushes the syringe into her neck and PUSHES THE
PLUNGER

M NUTES LATER - her inert body in the chair. He fishes
t hrough her pockets, finds the envel ope, and takes the TOX
REPORT fromit, |eaves the enpty envel ope in her hands.

On his way out: lights the tox report on fire, drops it
burning next to Marta's bag. W stay with it as it burns
awnay.

BLANC (V. Q)
Now the board is set. Marta wll get
the blackmail note. You will put the
pi eces together for her - the tox
report, her one chance at getting
away with it all. You'll guide her
to the rendezvous. You'll nake an
anonynous call to the police, they
will catch her there with the body
and the burned evidence. Marta wll
be arrested for killing Fran... and
Har | an.

I NT. LI BRARY
MARTA
Oh ny god. She said -
I NT. 1209 COLUMBUS ROAD - FLASHBACK
Marta hol ding Fran on the floor, her dying words -
FRAN
you... did this...
I NT. LI BRARY
MARTA
She didn't say "you did this," she
wasn't tal king about nme, she said
I NT. 1209 COLUMBUS ROAD - FLASHBACK
Exact same nonment but this time we hear -

FRAN
Hugh... did this...
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I NT. LI BRARY

MARTA
Hugh. Cause you nmade the help cal
you Hugh. Cause you're an asshol e.

BLANC
(to Ranson)
It would have worked. |f we hadn't

brought you in for questioning, so
you coul d not make your anonynous
call. And if Fran had not stashed a
safety copy of the tox report.

I NT. 1209 COLUMBUS ROAD - FLASHBACK
Marta turns away fromthe dying Fran.

BLANC (V. Q)
And if Marta had not outpl ayed you
once agai n.

Marta turns back, calls 911, gives nouth to nouth to Fran

BLANC (V. Q) (cont'd)
By having a kind heart. By saving
Fran's life, though it neant her
| osing the inheritance and going to
jail. She didn't play your game, she
saved Fran's life.

| NT. LI BRARY
For the first time, Ransom | ooks afraid.

RANSOM
Fran's alive?

Marta's phone starts to ring. They all see the caller id -
it's the hospital

BLANC
(to Marta)
Oh yes. Fran, who will confirmthis
fairy story or sonething close to it.
(to Ranson)
And will send you to jail.

She answers the call, puts the phone to her ear.
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MARTA
Yes.

A long beat, then her face breaks in relief.

MARTA (cont' d)
Yes. Thank you doctor, that's great
news, we'll be there soon.

She hangs up. And smles wth radiant joy.

MARTA (cont' d)
Onh thank god.
(to Bl anc)
She's ready to talk.

Ransom stares at Marta, his face a mask

BLANC
Trooper Wagner, if you would keep M.
Drysdal e in custody whil e Lieutenant
Elliott, Ms. Cabrera and nyself go to
the hospital to take Fran's
st at enent .

Ransom stands. Steps to Marta, who's frozen, looking in his
eyes. Hi s poker face breaks. And he grins.

RANSOM
I want to say this just to you, not
to a courtroom of canmeras, just to
you because you know it's the truth
we al l owed you into our hone. W
al l oned you to take care of granddad,
to be part of our famly and now you
t hi nk you can steal it fromus? You
think 1"mnot going to fight for our
birthright, our hone, our ancestral
famly home?

BLANC
Har| an bought this house in the
eighties. Froma Pakistani real
est at e baron.

RANSOM
Oh go to hell, you child. You think
you got ne cause Fran's alive. But
Fran's alive, so what have you got ne
for? So | get attenpted nurder -

( MORE)
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RANSOM (cont ' d)

(to Bl anc)
| stuck the needle in her chest by
t he way, but your version is better,
| should have done the neck -

(to Marta)
| get arson for the bonbing, mybe a
few ot her charges, with a good | awer
"Il be out before you know it.

Face to face, Ransonis face hateful, Marta's strong and set.

RANSOM (cont ' d)
And then you'll see just how nuch
hell I can weak on your life, you
vicious little bitch.

But then... Marta's face starts to do things. Odd things.
Convul ses. Her jaw clenches. Her cheeks bul ge.

And t he PRQJECTILE VOM TS i nto Ransom s face.

RANSOM (cont ' d)
AUGH  WHAT THE SHI T!

He falls back cursing, she drops to her knees, spitting.
Wagner, inappropriately excited:

WAGNER
Oh ny god that nmeans she was |ying!

MARTA
Yes, Fran's dead.
(to Ranson)
And you just confessed to her nurder.
Ransom takes this in. Then he smrks.

RANSOM
Well. In for a penny...

In one fluid notion he spins to the ornanental WALL OF
KNI VES, grabs one -

BLANC
No!

and TACKLES MARTA. ..

Time slows as Blanc and Elliott lunge to stop himbut it's
too late -

Ransom and Marta fall together, his arm arcing down
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And as the they hit the ground his arm conmes down
PLUNG NG THE KNI FE UP TO THE HI LT I N HER CHEST.

They lie still, breathing hard. Her eyes wde with pain and
horror. H's cold and w |l d.

But then she blinks. Squints.
And he cocks his head. Realizing sonething.
Wthdraws the knife from her chest.

Its fake bl ade had retracted into the handle. It's a
t heatrical prop

He punps it up and down a few tinmes, the spring making a
pat heti c toy noise.

Ransom smi r ks.

RANSOM
Shi t

And is VI OLENTLY TACKLED out of franme by Trooper Wgner.
Leaving Marta |ying on her back. Blanc shouting if she's
alright, Elliott and Wagner westling Ransominto cuffs, it
all fades into the background as she holds the knife and
stares at the ceiling.

I NT. SMALL STUDY

CLOSE ON: Harlan's ol d baseball being set carefully back in
pl ace.

By Linda. She's about to | eave, but she notices the pink
envel ope on the desk. Picks it up, takes out the blank
note. Seens to recognize it, and smles sadly.

EXT. THROMBEY ESTATE FRONT DRI VE - LATER

Li nda comes outside and joins the famly.

Several nore police cars, and an anbul ance. Ransomi s

| oaded into the cop car. Hs famly are held at bay by
officers, but they react in different ways -

Richard yelling at the cops. Wilt sobbing, Donna coll apsed
agai nst him Jacob on his phone.
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Joni staring into space, ruined. Mg talking to Lieutenant
Elliott, crying. She's just |earned about Fran.

Li nda wat ches the circus, strangely disconnected, going to
light a cigarette. Wth a strange smrk, she uses the flane
to warmthe blank note fromthe office, and H DDEN WRI Tl NG
starts to appear - a note fromher father. Their secret
communi cation. As the letters appear, her face changes.

I NT. LIVING ROOM

Marta sits, a blanket over her shoulders. An officer who's
just taken her statenment wal ks away. Bl anc approaches.

MARTA
Can | ask. At what point did you
suspect | had something to do with
Harl an's deat h?

BLANC
From the nonent you first set foot in
front of ne.

Taps her shoe. The tiny, faded spot of bl ood.

MARTA
Oh ny god.

BLANC
| want you to renenber sonething very
important: you won not by playing
the gane Harlan's way, but yours.

Thr ough the w ndow she sees the fam |y outside.

MARTA
| should help them Right?

BLANC
| have ny own opinion. But |I have a
feeling you'll follow your heart.

He gives her a wink, and strolls off.

I NT. FOYER - LATER

Marta shuffles to the front doorway. One |ast gl ance at
Harlan's portrait, its grin now gentle and content.
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EXT. FRONT PORCH / BALCONY

She stands on the threshold. Sees Blanc get into the front
door of a cruiser, and it drives off - Ransomin the back
He | ooks back at her through the w ndow.

The famly out on the lawn. Not sure where to go or what to
do. They all turn to see: Marta standing very small, but
somehow not, in the doorway of her house.



