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Whakataka te hau ki te uru, Cease O wind in the west, 

Whakataka te hau ki te tonga! Cease O wind in the south! 

Kia makinakina i uta, Let gentle breezes blow o'er the land. 

Kia mataratara i tai; Let calm seas flow o'er the ocean; 

Kia hi ake ana te ata-kura And let the red-tipped dawn come 

He tio . . . With a sharpened air ... 

He huka . . . A touch of frost ... 

He hauhunga! And the promise of a glorious day! 

Translation by 

Pei Te Hurinui Jones 

l<OWHAIWHAI ARTS 
Painting features in Maori Art both in the past and the present. 

Traditional painted arts of the Maori (Kowhaiwhai) have been explored 

and developed over the years. 

Following the traditional mixed-media approaches of the past, in 

which raranga, whakairo and whakawahi worked together to form a 

whole as in the wharenui, present day artists have made innovative 

approaches to art forms. Painted works stand alone or painting is 

used as part of a mixed-media work. 

Programmes for students in the senior school should guide them to 

study these early and recent works and should be aimed at 

developing knowledge, skills and attitudes that will eventually enable 

them to use their abilities to develop or, assist with art works that are 

Maori in character. 

2 

CONNECTIONS 

On rock overhangs and on the walls of limestone shelters forms 
representing animals, fish, birds, human figures and mythical 
creatures were drawn using charcoal or red ochre. Geometrical 
and curvilinear designs; chevrons, spirals and concentric curved 
lines were included. 

Abstract kowhaiwhai patterns were painted on one side of the 
blade of certain canoe paddles, on the underside of canoe bows 
and on the rafters and ridgepoles of meeting houses. 
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Study the evolution of S1YLISED 

FIGURES from the past to 

contemporary representations. 

Studies of figures and heads may be 

followed by activities which require 

the development of these with due 

attention to proportions, symmetry 

and simplicity. 
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