

































































KATE HERBERT

THE OBSERVER

INTERVIEW

episode titles. (It’s been about 14 years since this all
happened.) One was “The State vs Jake Ruiz.” One
Murder, She Wrote also didn’t get produced. Don’t even
ask.

Marla: How did you come to teach screenwriting and
become the Program Director in the Motion Picture and
Television dept. at Scottsdale Community College in 2000?

Kate: I retumed to Phoenix for many reasons (including the
fact that I grew up here) and began teaching part-time, doing
script analyses and freelance writing for a couple of
magazines/newspapers. 1 was going to quit teaching part-
time when they asked me to apply for the newly vacant
position of Director of the program. And I got it.

Marla: Do you use your “Concrete Forest” QL script in your
teaching at all? If so, how?

Kate: No. The classes I teach focus on full-length feature
film screenplays. We also offer a one-hour drama class, but
I have a teacher for that class who not only has written
dozens, he’s also been a show producer.

Marla: Which of your students past or present have gone on
to receive screenwriting credits that we’d recognize?

Kate: I haven’t been teaching long enough (and the program
was only fully underway in the mid-90°’s) to have that
happen yet. 1 have, however, several very good writers for
whom I have high hopes. Many of the students in the
program want to write/direct/produce their own stuff
independently and stay in Phoenix. Don’t know whether
that’s bad or good, it can be both.

Marla: There was another QL episode that dealt with Native
American issues called “Freedom” from season 2 that aired
Feb.14, 1990. Did that episode inspire or affect yours?

Kate: I don’t remember that episode. I didn’t watch every
week. (Can I admit that? I actually had a life then and went
out and stuff!! Now I’m a boring old teacher.)

Marla: Where did you get the idea for this script? Do you
have any Native roots or a personal connection with the
Navajo culture?

Kate: 1 grew up in Arizona but as WASP as they
come. Native Americans are part of the scene in this area
in large and small ways. The notion that Indians have this
amazing ability to keep their balance on these girders has
always fascinated me and I’ve never really known whether it
was real or part of the lore. So I wanted to use that. And
too, the ideas of shape-shifting and Navajo spirituality have
always had a pull on me. (I also have anovel in rough
outline that deals with the Hopis and their spirituality.)

Finding out that there could be earthquakes in the
Midwest was news to me and I wanted to do something
with that. The earthquake mentioned in the script really
happened. I was probably more influenced by a film I’d
seen a few years earlier with Powers Boothe (The
Emerald Forest) about building a dam in South
America; the native tribe that’s being displaced is
capable of shape-shifting. That’s when I first heard of
the idea.

Marla: What research did you do to write the episode?

Kate: I researched the earthquake, shape-shifting, the
medicine baskets and some verrmrory basic construction
stuff.

Marla: Take us through the process of pitching to QL -
who was there; how you came to pitch this script; did
you have an agent then (and now); your feelings and
experiences on pitching day; the steps that were coming
after you walked away with an agreement to write this
script.

Kate: I’m sorry, I don’t remember their names. The
story editor and, 1 think, the head writer-producer.
Naturally you’re tense, but I had been through some
pitch meetings previously and I wasn’t a 22-year-old. 1
had a long “writing” record in various media and had
pitched lots of ideas to editors, etc. in addition to TV
and screenplays. Afterwards 1 felt that this was
fabulous, the first step was a success - Score!

Marla: Did you go in with just this idea, or more?

Kate: I had a couple of others but ended up not pitching
them because we discussed this one.

Marla: Was this script in conceptual format, treatment
stage, or first-draft script?

Kate: It was a first-draft.

Marla: So, is the draft I read, the one 1 wrote the
synopsis from, the first draft and the one that got you
the sale?

Kate: Yes. It also got me a new agent whose agency
was (within days of the cancellation of QL) swallowed
by Wm. Morris, and she wasn’t taken with [my script].

So I got her, and I lost her, in the space of a couple of
months. Ditto the script. Hooray for Hollywood!

Marla: What is the significance of “May 10, 1972,” the
date for your episode, and why did you choose Chicago
for your setting?

Kate: I chose the date because that’s when the
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murder.” It appears that patriotic injustice is one of the
SecNav’s buttons.

When the Prosecutor offers a deal safeguarding the integrity
of the ICC and allowing the SecNav to avoid prison, the
Prosecutor adds, “Let the world see you are not the arrogant
bullies you appear to be.”

Sheffield pins the man with a piercing gaze and raises his
strong chin; then, says, “Arrogant. I think that’s originally a
French word, isn’t it?” He accuses the French Prosecutor of
having an inferiority complex. And goes on to say, “After
all these decades of being friends and allies, you still don’t
have any idea who we are.” The trial will proceed; there
will be no deal.

Sheffield’s moment on the stand is a tour de force. “Ever
since our founding, America has been a symbol of hope for
the world and we remain so today. We accept our
responsibility, which all civilized nations should, to fight
against oppression and tyranny, but when we fight, we don’t
fight for land or oil or money or to impose our will, we take
up arms against violent men who threaten our freedom and
the freedom of others. The unintentional death of civilians
is a tragic consequence of war. The purposeful slaughter of
American civilians followed in the Middle East by jubilant
dancing in the street—that is evill In 1917, in 1941, and
throughout the 40 years of the Cold War, the world asked
for our help and we gave it. But now the war on terrorism
has begun and we can’t wait to be asked, we must do what
has to be done. If that notion poses an imminent threat, we
reserve the right to use military force to protect ourselves.”

Sheffield rises, his back straight, to face the court’s verdict.
He’s found not guilty on all charges, except the one of
willful destruction of civilian property. The penalty? The
US will make reparations to the village in the amount of $20
million.

The SecNav thanks Harm and Mac for their great job.
When the Prosecutor crosses the courtroom to tell
Sheffield that he’s happy he won’t be going to prison,
Sheffield shows he is not a man who holds a grude. He
says, “Our countries have been friends for over two
centuries. Such a relationship shouldn’t be discarded.
Let’s discuss it over a glass of Bordeaux.” They leave
the courtroom together. Harm and Mac smile, watching
the two men exit, less than the enemies that they were at
the start of the proceedings.

JAG - episode ‘Fighting Words’
original air date April 30, 2004

“Fighting Words” opens at the Pentagon where SecNav
Sheffield holds a press conference, proudly announcing
the capture of Saddam Hussein, and almost all of his
most trusted lieutenants. Sheffield fairly preens when
he introduces two men key to the successful capture or
killing of these men—Major General Earl Watson, US
Marines, and General Mohammed Jabra—and adds, as
if off-the-cuff, that these men now head the joint task
force to capture all remaining high-value targets.

When Sheffield hands the podium over to the generals,
one reporter reveals Watson’s hostile attitude towards
Iraq’s religion, saying that Watson called Islam a
second-rate religion and the Forces are doing battle with
the devil. The SecNav is floored and very displeased
by this accusation.

In his Pentagon office, Sheffield complains that the
media frenzy over the earlier accusation has likely
reached Zanzibar. He wants the allies to laow that the
US doesn’t equate Islam with evil, so he demands to
lmow exactly what Watson said in the church service at
which the reporter got this information. Sheffield
assigns Admiral Chegwidden, Harm and Mac with the
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