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Amw D Ewm
Shen Bhe wmoon, is in Bhe seventh house,
Awm D Ew "
Aud dupiber dligus with Mars.
Am D Ew
Ghen pecice usill guide Bhe planets, oy
¢ D G (sBop) %
end lo - ve usill steer Bhe stars.
ne F *
TBhis is Bhe dausniug c&? Bhe Age of Aqudrius.,
Aw Aw
Age of A-quarius. A-qaal?xus ..... A-quarius. :
b aeh i e - Show Tunes Nisht
| Hair: The American Tribal Love-Rock G C -
Musical is a'rock musical with a Harmony and undersBanding,
book and lyrics by James Rado and | G e
Gerome Ragni'and music by Gait ¥
MacDermot: A product of the hippie | Sywmpdthy aud Brust abounding,
counter-culture and sexual revo- | G e
lution of the 1960s, several of its - =
songs, including “Aquarius,” be- No more falseliceds or derisions,
came anthems of the anti-Vietnam 'S e
War peace movement. Hair's S s -
profanity, depiction of the use of Golden liviug dreaws of visions.
illegal drugs, treatment of sexuality | 547 Aw
and nude scene caused much con- | = -
troversy. The musical broke new | WystBic erystdl revelabion,
| ground in theatre by defining the D Ew
genre of “rock musical’, using a | . " -
racially integrated/cast, and inviting | emd Bhe wind's Bryge liberebion,
the audience onstage for a "Be-ln" D Aw
finale. The show opened on » >
Broadway in April 1968 and ran for | A-querrids... A-qudarids...

1 150 performances '

(Repeat from beginning)

(Stop song, then start again with a more spirited tempo)
Am E7 Am F € |

Aw B1 Awn F [
I-e® Bhe symshivne, let the sumshive iv, the sym shive in.
Aw B7 Aw F C
l-e® Bhe sunshine, let the sunshine in, Bhe sym shine in.
Aw B7 Aw F (&
I-e® Bhe syunshiune, let Bhe sumshine in, the symn shine in.
Aw B7 Aw F ¢

-G Bhe sunshive, let Bhe sumshine in, Ehe syn... shjue in.
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Aspengow
John Denver

A C D Dm F G

hEddhe C=

[Am] See the sunlight through the [Dm]pines,
[F]Taste the warm of winter [C]wines,

[Am] Dream of softly falling [Dm]snow,
[C]Winter Skol, [G]Aspenglow

[Am]As the winter days [Dm]Junfold,
[F]Hearts grow warmer with the [C]cold,
[Am] Peace of mind is all you [Dm]know,
[C]Winter Skol, [G]Aspenglow.

[F]Aspen is the life to [C]live,

[F]See how much there is to [C]lgive,
[F]See how strongly you [Clbelieve,
[D] See how much you may [G]receive.

[Am]Smiling faces all [Dm]around,
[F]Laughter is the only [C]sound,
[Am]Memories that can't grow [Dm]old,
[C]Winter Skol, [G]Aspenglow

[Am] - [Dm] - [F] - [C]
[Am] - [Dm] - [C] - [G]

[F]Aspen is the life to [C]live,
[F]See how much there is to [C]lgive,
[F]See how strongly you [Clbelieve,
[D] See how much you may [G]receive.

[Am] See the sunlight through the [Dm]pines,
[F]Taste the warm of winter [C]lwine,

[Am] Dream of softly falling [Dm]snow,
[C]Winter Skol, [G]Aspenglow,

[C]Winter Skol, Aspenglow



SING D

Intro: | F|C A7 | D7 G7|CGT7 | Strum:DDUUDU

C G7 C C7 F F cC cC7
I'm back in the saddle a-gain, out where a friend is a friend

F F C AT D7 D7 G7 G7

Where the longhorn cattle feed on the lowly jimson weed, I'm back in the saddle a-gain.

C G7 C C7 F F cC cC7
Riding the range once more,  totin' my old forty-four

F F C A7 D7 G7 Cc C7 )

Where you sleep out every night and the only law is right, I'm back in the saddle a-gain.

F F C C C C G7 G7
Whoopi ti-yi-yo, rocking to and fro, back in the saddle a-gain

F F C C D7 G7 C C
Whoopi ti-yi-yay, | go my way, back in the saddle a-gain.

Instrumental: first2lines:C G7 C C7 F F C CC7
F F C A7 D7 D7 G7 G7

C G7 C C7 F F cC cC7
I'm back in the saddle a-gain, out where a friend is a friend

F F C A7 D7 D7 G7 G7
Where the longhorn cattle feed on the lowly jimson weed, I'm back in the saddle a-gain.

C G7 C C7 F F cC cC7
Riding the range once more,  totin* my old forty-four

F F C AT D7 G7 C
Where you sleep out every night and the only law is right, I'm back in the saddle a-gain.

F F C CcC C C G7 G7
Whoopi ti-yi-yo, rocking to and fro, back in the saddle a-gain

F F C Cc D7 G7 C A7 D7 G7

BACK IN THE SADDLE AGA' N-Gene Autry/Ray Whitely

C7

C c/c/icl

Whoopi ti-yi-yay, | go my way, back in the saddle a-gain,  back in the saddle a-gain



" The Everly Botherg

"Bye Bye Love,” (which had been
rejected by 30 other acts, including
Elvis Presley) became an across-the
board gmash, reaching $Z on the pop
charts, and #1 on both the Country,

and the R & B charts. The song,
written by the songwriting husband
and wife team of Felice and Boudleaux
Bryant, became their firet million-geller

C

c7

Ukulele Club of Santa Cruz
June 2006
Songg of The Everly Brothers

INTRO: (C-G7)C (C-G7)C

BPYG Love

by Felice and Boudleaux Bryant

Bye buye love, B e bge happmesg, Hello lonehnegs
C - G7
think I'm a qonna crg

§= C F C F C

Bue bue love, Bye bye gweet caress, Hello emptiness
i (C G7) c (C - G7) C C\
I feel like I could die, Bye bye my love bye bye

-------- tacit---—--—--- G7 G7 C
There goes my baby, with someone new
C G7 G7 C
She gure looks happg, I sure am blue
C F G7
She was my baby, t11 he stepped in
G7 G7 G7 c C7
Goodbye to romance, that might have been

F C F C F C
Bye bye love, Bye bge happiness, Hello loneliness
G7
I'think I'm a gonna crg
F C F C F C
Bye bye love, Bye bye gweet caregs, Hello emptiness
(C- G7) c (C - G7) C C\
I feel like I could die, Bye bye my love bye bye

-------- tacit----—--- g7 G7 C
I'm through with romance, I'm through with love
C G7 G7 C
I’m through with countmg the stars above
F G7

And here’s the reacon that I'm <o free

G7 G7 G7 C C7
My lovin’ baby ig through with me

F C E C F C
Bye bye love, Bye bye happiness, Hello loneliness
C - i’%?\i C

I think I'm-a gonna cry
e bye love, Bye bye sweet caress, Hello emptiness
(55 G7) c (C- G7) QPt
Ifeel like I could die, Bye bye my love bye bge
3 times (fade)

e



Country Roads
John Denver, Bill Danoff, Taffy Nivert, 1971

Intro :
CCAMAMGFCC

Am
Almost heaven... West Virginia
F

Blue ridge mountains Shenandoah River
Am
Life is old there older than the trees

G F C
Younger than the moun-tains... blowing like a breeze

Chorus
C G
Country roads... take me home
Am F

To the place... | belong
C
West Virginia... mountain mama

F C
Take me home... country roads

Am
All my memories... gathered round her
F C

Miner’s lady... stranger to blue water

® O O O

Am
Dark and dusty... painted I<:)n the sky

Misty taste of moonshine teardrops in my eye

Chorus

Am G C
| hear her voice in the mornin’ hour she calls me
F

The radio reminds me of my home far away
Am G F

And drivin’ down the road | get a feelin’ that |
C

should have been home yesterday... yesterday

Chorus
Chorus
Outro:
F C
Take me home... country roads
G
Take me home... down country roads
G C C\

Take me home... down country roads

Am




Daydream Believer
by John Stewart (1967)

G Gsus4 Am Bm C A7 D7 Em
- T M T T e T
[ BN | ® o000 o0 o
[ J [ X J ® o [ ]
¢ 1 X
Intro: G. . .|Gsus4. . .|G. . .| Gsus4d
.o G |Am | Bm |C ..
Oh | could hide ‘neath the wings of the blue-bird as she sings
G . |[Em . |A7 .. .| DT7.
The six o’clock a-Iarm would nev-er ring
. . G . |Am Bm . CoLL
Butit rings and | rise, wipe the sleep out of my eyes
G Em . |C .D7. |G N
My shav-ing raz-or's cold and it stings.
C D .|Bm...|C D . |Em c .|
Chorus: Cheer up, sleep-y Jean, Oh whatcanit mean, to a
G : . |C |G Em |A7
day dream be-lieve-er and a home-com-ing queen?
G . : . |Am .. | Bm 1 Cc L
You once thought of me as a white knight on his steed,
G : . |Em A7 . . .| D7
Now you know how hap-py | can be.
. |G : . |Am . | Bm |C .
Oh and our good time starts and ends  with a dol - lar one to spend,
G Em IC D7 |G o
But how much, ba - by, do we real-ly need?
C D .[Bm...|C D . |[Em Cc .|
Chorus:  Cheer up, sleep-y Jean, Oh what canit mean, to a
G : .| C |G Em |A7
day dream be-lieve-er and a home-com-ing queen?
C D .[Bm...|C D . |[Em c .|
Cheer up, sleep-y Jean, Oh whatcanit mean, to a
G : .| C |G Em |A7
day dream be-lieve-er and a home-com-ing queen?
Instr: .|Gsus4. . . |G .| Gsus4 . . .|
Chorus
Instr .|Gsus4. . .| G .| Gsus4 . . . |G\

San Jose Ukulele Club

.| D7. . .

.| D7. . .

.| D7. . .



G .. . B . . .
Sittin’ in the mornin sun 1 1 3

, « . . » B> Bb)A ...
I'1ll be sittin when the evenin comes
G . B.
Wate hnlg the bh]ps roll in,
. « . . > B> Bb ) A
Then I watch ‘em 1()11 a-way again, yeah

Chorus 1

G . K .
I'm sittin’ on the dock of the bay,

G, . i )
Watchind the tide roll a- way
G . A. .. G...E. ..

()h I'm just sittin’ on “the dock of the bay, wastin time

G . . . B. ..
I left my home in Georgia,

e ror e tnees - DOCK OF THE BAY

G . B

I have not}.nn.d to live for, 0(—' EZL}I 0/7
L « . » By Bb)A . . U g

It look like nothin’s gonna come my way Uulele (b of Sunls (Cwz

Chorus 2
G . . | D
So, I'm just gonna’ sit on the dock of the bay
. G. . K.
Wdtdung_, the tide 1()11 a- \Vd}
G - A - - G- B
()h T'm just sittin on ‘rhe (l()(k of the bay, wastin time

Bridge
(G . D . )y C. ... C B Bb A

L.ook like nothin’s gonna change,
G D) T > Hee~ 120~ ¢

Ev'ry-thing still re-mains the same K ®
G . D.) (@« . G.) o177 ¢
I can’t do what ten people tell me to do °®
F . . .
Solg dge.ss Tr ll re-main the 5%1.19 .yeb G A D
I'm sittin’ hele 1est1n my bones, L ||

T I DO, oA Bt ey
And this loneliness won't leave me alone, yes

G . . B.
Two thousand miles I Io(uned
C . > B> Bby)A-

Just to make this-a dock my home

Chorus 3

G . K. . $$$
Now, I'm just gon’ sit at the dock of the bay,
G ) K )
Wate hlng the tide roll a- Way
G . A .. .Gl o L EGD G
Oh I'm just sittin’ on the dock of the bay, wastin’ time 8
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g oo Jlnd, lts of lond 0
Undortarry skiss ahort, '; b
Doo't fomse melin e, W LYY
Lt e i hvuh e Wit oo oty Lhow | 3

Don't fonce me|in

D7 D
I.atG mo/bo by mysolf in the |lrglmg broezs | e
m
Liston to the murmur of the|cottonwood trees| D7
D B7 Gm
sond mo off forever but I|ask you please, |
D A7 D
Don't fence me lin s
D7 G
Just turn me|loose, let mB straddle my old /saddle R
Underneath the westorn |skies Jt
D7 G B7
01 my Cayuse let me mglr 2?!1' 'yonder
'Til 1 see the mountain rise A
D D7

[ want to|ride to the ridge ghm the \west commences g .
m L F %
Gazo at the moon untill I lose my semses| L
| E; Gm b X

D .
Lim oy Lz oo Jor o

I can't look at hobbles and I|can't stand femees| e sooxrom weswen o

Shpred s Ikgnae Comeenn™
D A7 D End: D/ (hanise (um or A (heenz

Don't fence me|in CoumoY S Ave) 3008



DREAM
LOVER

BOBBY

DARIN
G Gdim
ISP e
Em A
Ql l_.
?D7 F#m

s
C E7

| R

Am7 D
AT Bm?7
TH e

UKULELE CLUB OF SANTA CRUZ MAY 2004

Born Walden Robert Cassotto on May 14th, 1936, Bobby Darin rose from poor beginnings in
New York City, fighting rheumatic fever as a child which damaged his heart. Darin's entry to

the music business occurred during the mid-50s and he was hired as a demo-writer then as

a demo-singer at the legendary Brill Building in New York.

He found chart success in 1959 with "Dream Lover", which went to number two in the US.

Darin told American Bandstand's Dick Clark of his plans to record a song from the musical,

The Threepenny Opera, called "Mack The Knife". Clark did his best to discourage Darin from

the dramatic change of direction from rock 'n roll to the jazz like tempo of "Mack". Darin's
choice proved to be a good one as "Mack The Knife" went on to be a million-seller and effectively
raised Darin to new status as a "serious singer", comparing favorably with Frank Sinatra. The
tune would go on to become Bobby's signature song and won the 1959 Grammy for "Record Of
The Year" and "Best New Artist". "Mack The Knife" was number one on the Billboard charts for
nine weeks in 1959 and is one of the biggest selling records in history.

Darin's life was cut short on December 20th, 1973, when he died following his second open heart
surgery at the age of 37. Bobby Darin was inducted into the Rock and Roll Hall of Fame in 1990.

G Em
gvery hight | hope and pléay, a dream lover will come my way,
m
A girl to hold in my arms and know the magic of her charms,
G /I D711 G /I C
Because | want a girl to call my own,
G Em Am7 D7 G D7
IGwant a dream lover so | won't have to dream alone
Em
gream lover, where are you with a love oh so true,
Em
And a hand that | can hold, to feel you near when | grow old?
G /I D71 G /I C
Because |want agirl tocall myown
G Em Am7 D7 G >> G7
| want a dream lover so | won't have to dream alone

* First time through play - Bridge 1

C G
Someday, | don't know how, | hope you'll hear my plea;
A7 D'f P
gomeway, | don't know how, she'll bring her love to me
Em
[C);ream lover, until then, I'll go to sleep and dream again;
Em
That's the only thing to do, until my lover's dreams come true,
G [/l D71l G [l C

Because | want agirl to call my own,

G Em Am7 D7 G D7
| want a dream lover so | won't have to dream alone

® Repeat from start then go here - Bridge 2

C G
Someday, | don't know how, | hope you'll hear my plea;
A7 D7 Gdim

Someway, | don't know how, sheé'll bring her love to me
® and now we do a Key Change up from G to A

A F#m
Dream lover, until then, [I'll go to sleep and dream again;
A F#m

That's the only thing to do, until my lover's dreams come true,
A /Il E71I A /I D
Because | want a girl tocall myown,

F#m Bm7 E7 A F#m
| want a dream lover so | won't have to dream alone
A F#m Bm7 E7 A
| want a dream lover so | won't have to dream alone 10
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Edelweiss

by Rodgers and Hammerstein (1959)

C G7 F Am Dm D7
111 [Te] [Tel [T11 [Tel [TT]
o|l® o | X J (X X ]
® [
waltz strum
(Sing e)
c. .|Gr. .|C. . |F . .
E——del-weiss— E——del-weiss—
c.. Am . . Dm . . |G7 .
E—- v’ry morn-ing you greet— me-——
C . . Gr . . c . . F . .
Small— and white— clean—--and bright—
c . . 6r . . ¢ . .. ..
You— look hap-py to meet— me—-
Gr . .. : . |C : : Ce
Blos-som of snow, may you bloom— and grow-——
F . . D7 . . |G . .|G7
Bloom— and grow— for-e—— --—-ver-—-
c. .|6Gr. .|C. . |F . .
E— del-weiss— E——-del-weiss—
c . . |G7 : (O
Bless— my home-land for--e ver

Instrumental: C . . G7 .. C..F . .|IC../Am .. Dm. .|G7.
c..|lGr..|C..|F . .IC..I|G7T .. |C

Gr . .. : . |C : : Ce
Blos-som of snow, may you bloom— and grow-———
F . . D7 . . |G . .|G7
Bloom— and grow— for—-e—— - ver—
Ending (slow tempo):

c. .| 6Gr. .|C. . |F . .

E— del-weiss— E——-del-weiss—

c . . |G7 : . C . L |C\

Bless— my home-land for-e ver

San Jose Ukulele Club

(V2 — 8/24/18)
12



INTRO: C C C C

C C C C
Elvira... Elvira...
C G7 C C

My heart's on fire for Elvira.

C C

Eyes that look like Heaven, LlpS like sherry wine,
C G7 g

That girl can sure enough make my little light shme

C C7 F F

I get a funny feelin', up and down my spine,

G7 C
‘Cause I know that my Elvira's mine.

. C cC ¢ _c c
1 byDallaS . So, I'm singin' Elvira... Elvira... 3
F er » C G7 C cC =
- S " My heart's on fire for Elvira.

C\\ NC

Giddy Up, Oom Poppa, Omm Poppa, Mow, Mow.
C\ NC

Giddy Up, Oom Poppa, Omm Poppa, Mow, Mow. I .
= o CcC C G Cr F

Heigh-ho, Silver, a-way. ) ¢ [1¢
® ®
C C
Tonight I'm gonna meet her, at the Hungry House Cafe !
C C G7 G7
And I'm gonna give her all the love I can.
C ‘ C7
She's gonna jump and holler,
F
'Cause I saved up two dollars,
C G7 C C
We're gonna search, and find that preacher man.
C c ¢ ¢ ¢ C\ NC
And I’ve been singin' Elvira... Elvira... Giddy Up, Oom Poppa,
C G7 C cC Omm Poppa, Mow, Mow.
My heart's on fire for Elvira. C \ NC
Cu NC Giddy Up, Oom Poppa,

) Omm P , Mow, Mow.
Giddy Up, Oom Poppa, Omm Poppa, Mow, Mow. mrg oppa G7OW CO \é
G NC My heart's on fire for Elvi
Giddy Up, Oom Poppa, Omm Poppa, Mow, Mow. y hearts of ér7e o (\jmra.
C. G7 C c

My heart' fire for El )
Heigh-ho, Silver, a-way. y heart's Onc Ilg\ 3(c:)\r\ C\V1ra



Everyday (Key of D)

by Buddy Holly and Norman Petty (1957)

D G A C F Bb
111 [T11 811 [T11 [Tel [Tee
{ X J o|® © ® o
o ® ®
Capo on 15t fret for original key (Eb)
Intro: D . . . | . . . .|
(sing a)
D . . . |G : A . ID. . . |G : A |
Evi—ry day it'sa gettin' clo-ser, go-in' fas-ter thana roller coas- ter
D : : .G A . /D . G . |D . A . |
Love like yours will surely come my way— (a-hey, a-hey, hey)
D . . . |G : A . |D . . .G . A |
Ev'—ry day, it'sa gettin' fas—ter, ev'--ry one says goa-headand ask her
D : : .G A . /D . G . |ID . A .
Love like yours will surely come my way— (a-hey, a-hey, hey)
Bridge: G . | . : e L : : : :
EV-ry day—— seems a little long-er, EV'—ry way-— love'sa little strong-er
F : : . : : . |Bb . : AL
Come what may— doyou ever long for True love from me-——-— ?
D . . . |G : A . ID. . . |G : A |
Evi—ry day it'sa gettin' clo-ser, go-in' fas-ter thana roller coas- ter
D : : .G A . /D . G . |D . A .|
Love like yours will surely come my way—— (a-hey, a-hey, hey)
Instrumenta: D . . . |G . A . |D. . . |G . A .|
p. . .|6G6. A.D. G .| D. A.|
Bridge: G . | . : .. c .. : : :
EV-ry day—— seems a little long-er, EV'—ry way-— love'sa little strong-er
F : : . : : . |Bb . : AL
Come what may— doyou ever long for True love from me-———- ?
D . . . |G A . D . . |G A |
Evi—ry day it'sa gettln clo-ser, go-in' fas- ter than a roller coas-ter
D : : .G A . /D . G . |D . A .|
Love like yours will surely come my way—— (a-hey, a-hey, hey)
D : : . |G A . /D . G . |D . D\
Love like yours will surely come my way—— (a-hey, hey)

San Jose Ukulele Club
(XZa - 4/20/20)
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olsom Prison Blugs

D D7 G A7 Ukulele Club of Santa Cruz
v liceslirellc

! September 22-24 2006

1 he[a)tr the train a-comin'; it's rollin' 'round the bend,
And I ain't seen the sunshine since I don't know v\lfjln?en,
I'm StSCK at Folsom Prison and time keeps draggin’ o%
But that trg?m keeps a-rollin' on down to San Antone

When[l? was just a baby, my momma told me, I"DS7on,
Alway:é be a2 good boy; don't ever play with gl‘ljlnS"

But I shot 2 man in Reno, just to watch him die

When 1 hga7r that whistle blowin', I hang my head and c?ry

I beDt there's rich folk eatin'in a fancy dining car

They're grob'ly drinkin' coffee and smokin' big Dci?g;rs,

But I xnow I had it comin', I know I can't be free,

But those pél7ple Keep a-movin', and that's what tortures r?le

Well if they freDed me from this prison, if that railroag ;ram was miine,
I bet I'd move it all a little farther down the line,

F(e;lr fror:folsom Prison, that's where I want to Stgy, 5
And I'd let that lonesome whistle... blow my blues away
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o [3:]

PL} CIEEIHS arc l’le’C agam’
=]
Gau Thc skxes above are. clecr agam
| "_l,- :‘j: [ b( Is 'lj B

lLetus smg a song of cheer agam

TR SR S T

G7
— Happg clags are here agam!
i < . [r\ -
329 55 ar—tmfﬁheir ] All together shout it now!
":::—e Q|r [(_ ]
’-:: ::L:'::: Iia(ﬁ len

S22 ron Aser wrote EMaf? There's no one who can doubt it NOW,

—zooy DaysAre Here

==1t"1to bée sun a ] <

Sopy q:i—oﬁ\rsner%ag " fo let's te” the worlcl about it now,

'::; TEQ']CWS gf‘c !

a—stze. On the ni % B7
s

-’;“;:',2,,_?” ﬁ\cé mnm Happg dz ays are here agam’

~sieased, the writers T -
_':\.\’"ﬁelmusxiﬁo | T, | - 5
seorge en

—dtehsdince . cm  Your cares and troubles are gone;
"""" *"‘a att eHo‘ce!

._.,,-~5 1 New b T b
ok ﬁawlav%gegt ST There'll be no move from now on

JSJ';?Z““ g ff G

—ey \-.erc oing a L] Mol
. "‘a"" d - - ”, ’ l
~stercallg Oggomed &H Happv dags are here agaIn:
I50eners on’c C wag [
S TR TNNg s a Am

=c1g was uxc fc\«i | The 5‘<l€5 above are clear agam

D 3s53a¢ge umcra -t

zrjor the DePressxon [ d" ‘] F h
(gears an L et us sing ¢ song or cheer again,
i ERRR=E 5

Delano Roosevetfor m HBPPEJ G{ags are l")@re agalﬂ’ 18

:ZJ'"OL}JDS cagpaxgn
the Presidenc |
9 | ukulele Club of Santa Cruz December 2008




Am D Am D
564 Ao—la\mg-do-lamg—do—lamg Ao—lam‘&)—do—lamg
Am D
Hﬂ S S fie"s so fine do—lamg-do—ldmg-éo—[amg

F WISIl Bie were mgle do-lang-do- Wg do-loug
In That handsome boy over there  do-long-do- ng ~do-lang
The one with the WHVY hair Ao ~lang-do- lamé -do- ng
I don "1 know fow I" m gonné do It do-lang- @Elc;n lamg ~do-lang
But I’ m gonna malée film mine Ao-lamg—do-%#—do—lamg
e’ s the envy of all ’ﬁh& IS do-lang-do-lang-do-lang
It"s just a matier of time  do-lag-do-lang

Am D
fe's HA soft spoken quy Ao—lamg-do—lamg—do—lamg
Also seems kIIl(IEl Shy do- lamg -do- lavﬁ-do—lo\v%
Makes me Wonder T do-lang-do-lang-do- lamg

Thﬂ CI}Iff()nS Shorld even g1yé iim a try, do-la-do- wé-ﬁlo I

writien by Ronnie Mack i fhen 1 know he can ishy do-lang-do-lang-do-lang
G Em

In 1961, the New York vocal group the Tokens had a million-
seller "The Lion Sleeps Tonight". It led to a ten record deal with

Capitol Records--not for recording, but for producing! He Can ! 1: SI]Y aWaY forever AO_ lAMg_ AO - [amg_ AD - ldl/‘%
G Em

The Tokens set up their own office in New York City and pro-
duced nine records . They all flopped. There was only one more

rd left in their deal. g i i
%anw?ﬁlga y‘zlrmgzongmwr named Ronnie Mack who lived And I m gonna make IlIm mme AO B [Al/lé— AO B ldmg_ AO B lé\l/\g
in the housing projects in the Bronx overheard a quartet of girls G

inging in his high school lunchroom. He liked their voi d $
sk hem i theyd e drno ot some o uncs. They 11 11 TAKES 1€ fOTEVET  do-lang-dlo-lang
thought it was a great idea so they went and sang for an hour.

The Studio cost: $25.
The girls graduated from high school and all got day jobs."They

b chonscamye i bk il orsngsand oo, HE S 80 fIN€ ol yeah  GOTta De TINE ol yealk
The Tokens had an office at 1697 Broadway. One day, this fellow
ed Ronnie Mack-I don't know how he heard of ey /
foouroffice, He came up witha otebook wihal heseamaring. SOONQT' OF 1afexr ol yeal 1 fope 1" s not later ol yeak
songs in it. They had the most incredible lyrics; not intellectual lyrics,
but just the things that people speak of in everyday language.

He's So Fine' was one of the songs." And he had this group, e 1@ [;Jo’ﬁ to get together ok yeal The sooner the better ol yeal

Chiffons. So we took them in studio and recorded 'He's So Fine"
It didn't open with 'Doo- lang, doo-lang at first. It was just in the

background. But the engineer, a guy named Johnny Cue said, IJ]IS’E Can i WaI‘E IJIIS’E Can ‘I“ Waﬂ To be Ileld m IHS arms

'Why don't you start the song like that?" We thought it was a terrific
record and brought it to Capitol, as the last song of our deal.
The president of Capitol turned it down. He said, "We don't like
the record. It's too trite, it's too simple.' So our deal with Capitol

Am D
rds - We took 'He's So Fine' to ten rd ies. — - — —_ —
s was over Wetook s So e ooy [f ] WETE: @ [lE€€N1 @‘0 Wé do-laug-do-lang
called Laurie Records. We played it and they locked the doors and

s, Youie not geting outof ere. We want that recond’ Ofcourse. K1}] fy@ asked me to leave my fhrone o- lo\mgﬁdo long-do-lang

we'd already been turned down by ten companies- if they had
offered us eighty cents, we'd have given them the record.

e e it 5 o ot et 1@ A0 anﬂhmAg that he asked do- IAMS ~do- lamﬁdo low\g
Mack, died of Hodgkins disease shortly after "He's So Fine'" be-
Goldrecord. The Tokens ver he maicimsn herecord. ALY TRING 0 make fim mmy own  do- lamg -do- lamg -do- lamg
Am D G Em C
| | 1 For hie" s 50 ﬁne 0 fine
SEERTTINNEE |  Em G
11 |

' S0 ﬁéle sofive 18°S S0 ﬁneGgo{m S0 ﬁne 901% fie”s 0 ﬁne 50 ive
Ukulele Club of Santa ¢
Do%\so% ngmom;‘gtazog%z Ob yeah le'ssodive eSS0 fme sotine IIII'IHIIl he’s sofive 1ok me....
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2y by Harlan Howard 1959
C Gy C
.« He~.taches by the .1 1ber, trovbles by the sco e
‘ D7 ¢
' “veryday ou love 1 e less, erch day I love you more
L D7 C 7 C
=. 2.1 thr2 Billboard 100

: Ves, Ive go heartaches by the nurrber, a love tha. caat win
= two weeks in Y, G

December 1959 B ¢he day th-t I stop cotmiti.y, “hat's the d~y 11y world will end

G C
F eartache numrber 0.3e was when you left e

D7 G Dy
I never new that I covld hv his ver

G C

rna he~.tache ni'mber *wo was when you can ¢ bock ~gria
D7 C
You c~11e bac’™, bt .ieve " rean. o say

D7 G Gy C
G chss Ve £0y, heart~~hes b *he numbe , t oubles by the score
7 G
Eve vday yot" love mre less, each ar* I love you mo e
- D7 C Gy C
Yes, ve <ol heart~ches by he numbe , ~ love that I c~n't win
T D7 G
I G7 Bu« .he car ¢hat I sop corntin, .ha 's the day my wo I will e d

| G C
Heart~che wmbe ' three was whe 1 vou c-lled 11e
D7 G )7
And saic tha. »ou were comin h~ck to stay
G C

C VVith hopeft | hear I w~#.ed for your knoclt 01 he oo

D7 4 g G
[ waited bt ot 1 ws. hrve lost you " way

D7 G G7 C
D7 Yle)s7l've got, he~ .aches hy the nutiber, roubles bjé}*‘xe sco e
L] %';rydrf' yon.é love me less, e."cl‘Gc;ay I loveC you more
“es, ['ve l§7ot he~t.aches hy the nutber, a love ba. ¥ can'c w lG
P-+t *he G Jhat I stco cou 1in, thads he day- riy_vsordd Wi eod

Z=Uts Play—a—long 2013
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WC S B F =7 f.m G F c7

Fittweroad, Jes!, C~Yveyoucon 2he3 101D °2,00 1,:D "2, 1O LIC 2, 00 "2,
r1Y O F =¥ 4 AN G r E7

Hittheroz 1, Jacktand ~_a'tvoac nevecino.a 2.

AN 5 F E7
C..wonen 1woriay, "“a'tyditreacri2somean,
. G F =7
““rretrencarnercoldwornan badlreeer sz2er
An. B F =7
Juess f you say s,
Ar.. : F £
N ave t. reck rv iings ¢ 1d go.
r 3 F =7 1) 3 F E”
Ht L. cad, ack,dont oucotre back n. more,r .aore, n_.nore,roraore,
v G F £7 tkn. - F E/
Ht he :ad,.acl-énddor .yo'1 sorwe ac.romnore. (v ratcuseart)
gy 4 "m 3 - E7
- /75 PMow bs v lisien Laby, o, 't you treat n.2 this \ 1ay,
. a2 r 27
| ‘ For I'll be ¢ <ion.wreet soriede /,
\ “n 3 F =7
o z  Lon.caceif you do ce useit's uniers ood,
7 P A n G F 7
& | You ait go won nevvor us.g V't _ocA,
= Iy 3 F E7
e I g 3sei vousezvso,
. Ay G = E7
. e I'll have to pac < v (hir Jc ar 4 go (th at's vigat).
Py 3 g EY "m 3 F =7
Wivthieroed, Jac'., do ' you con 3 oac:: 10110 'e, 10110re, 10110re, 10 me 2,
farr C F E7 n G
Hictheroc1, Jaci.aac o't youcovebe ckaon . 2.
- E7 An G
Con' you sorae :ac' noriore. am F =7
< E7 . C g pH ey

L‘on’' youL >orie -ac.thotore.

(iR2r2e“c1a face)



| Fall To Pieces

recorded by Patsy Cline - Written by Harlan Howard and Hank Cochran

Intro: G7 C D7 G

GC D7
| Fall To Pieces
C D7 G
Each time | see you again
GC D7
| Fall To Pieces
C D7 G G7
How can | be just your friend
G7 C
You want me to act like we've never kissed
D7
You want me to forget
G G7
Pretend we've never met
C D7
And I've tried and I've tried
G G7 C
But | haven't yet you walk by
D7 G
And | fall to pieces

GC D7
| Fall To Pieces
C D7 G
Each time someone speaks your name
GC D7
| Fall To Pieces
C D7 G G7
Time only adds to the flame
G7 C
You tell me to find someone else to love
D7
Someone who'll love me too
G G7
The way you used to do
G7 C D7
But each time | go out
G G7
With someone new
G7 C D7 G
You walk by and | fall to pieces

22



I Just Wanna Dance With You

key:C, artist:George Strait writer:John Prine & Roger Cook  --- Island Strum
C Cc7 F G
O [0 I
2] (1] é)
) )
(o . . . C . ..
I don't want to be the kind to hesitate,
c. .. G . . .
Be too shy, wait too late
G . . . G . .
I don't care what they say other lovers do
G . . . C .
I just want to dance with you.
C. . . Cc
I got a feeling that you have a heart like mine
c. . . G. . .
So let it show, let it shine
G . . . G.. .
If we have a chance to make one heart of two
G . . . C...C7 ..
Then I just want to dance with you,
Chorus
. F . . . F .. . . c. . .
I want to dance with you....... twirl you all a- round the floor
Cc . . . G. . .
That's what they invented dancing for,
G . . . c... C7..
I just want to dance with you,
F . . .F . .. C
I want to dance with you..... hold you in my arms once more
(o . . . G. . .
That's what they invented dancing for
G . . . c...
I just want to dance with you.  ---------- 2" Time - repeat this line 2X
(o . . . C
I caught you lookin' at me when I looked at you,
c... G . .
Yes I did, ain't that true
G . . . G. . .
You won't get embarrassed by the things I do,
G . . . cC...
I just want to dance with you.
(o . . . c . . .
Oh the boys are playing softly and the girls are too
c . .. G . . .
So am I, and so are you
G . . . G
If this was a movie we’d be right on cue
G . . . C...C7 ..
I just want to dance with you ...Back to Chorus

Produced bywww.ozbcoz.com - Jim's Ukulele Songbook Ukulele gCEA Tuning
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C C C NC

ALL OF MY LOVE, ALL O Y KISSIN' ,

C c Cr

YOU DON' " KOV \JHAT YOU'VE BEEIN A iMISSIN',

E

OH 8OY, WHEN YOU'RE WIT!4 ME,

67

C NC C NC

C

6,

C
OH BOVY, 'H= WORLD UILL $35,

C F C 6/

THAT YOU, VETE (\EANT FOR 0%,

ELL OF MV LIFE, L'VE UEENC,'\ WA M,

NC Y

TONIGH.T THERE'LL BE 1O HESITATIN'

OH BOY, WHEN YOU'RE WITH ME, (115 =
C

OH BOY THE WORLD WILL SEL,

No c¢.">.us)

C F C

THAT YOU, WERE MeA'T FOR 11e,

s
$+.1S APPEAR AND THE SHADOWS ARE FALLIN' |
c

YOU CAi' HEAR MY HEART A-CALLIN'
=
A LIVVLE 8Iv OF LOVIN' MAKES EVERYTHIG RIGHT,
6"
Ar'D I'h 60O A SEE MY BABY TONIGHT.
C
ALL UF AY LOVE, ALL O~ \\/ KIS ',

\/OLIFDON T KNOW WHAT ‘/OU VE CEE A 1SS,
Ob. BOV WHEN YOU'RE WITH /1%,

OH BOV THE WONLD Crnl SEE,

Cr C - C o7
_ (1sttime): yHAT YOU, WERE MEANT, FUR {hE
(2nd time sing 6y C + C

2X " E'D): THAT YOU, WERE MEAN T, FOR 1 \E.
C
DU\ DE DE DU DUM, OH BOVY,
C
gu,.\ DE DE Ducm DUM, OH BOY,
AHHHH...... AHHA,....,
67 C
AHHHH...... AHHHH....., (REPZA: 7RCM ~=7)

"
TS Nooo# T g
S %

Buddy Holly & The28rickets
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Music by Les Brown & Ben
- t.omer; ly.ics by Bud Green
' P

. 9.
TCanm ke L oorleedtljrey, 3 sk ket ot e,

> F 2 G7 >
~uonre k2 7 oarmenae ouwry,  to ey 0lmn1- -vrirm

2oy beg, 200y reseration,  cx2ate.cadinzleu'? (ol
2 ‘ - 2 67
= it a vl vt atieipation, Lo, e Jat ‘At ~-Locr?

- e

3 Mk, that’s the umie e leav, of e
N J

Ctlbewainl . T bevn,

- u7

~ 2ouraw’ 2vers rille Lfrailroad roee . th o tkes n.e va-k.

2 G7

~devz dowghe, w2 2ould be so vear 0y, iy ud M deiar to oan?
nl L D

- 0 (4 d/ .

- Pova.age a ~etimeria jocrny, servin et jorroey home

-, i |
3> Lo’ the an.e e e w2, it £2v

—~ O aVC"-nr- g 8 1“4 |’n-e ve 6 lJ-/, ’lti . C'u

—~ J

=Ml be il . S beaven,

N

-
~

~ Nevzrdougha, My aesret 2ould Le o vearair’, vy &id ! Jezils 19 oain?

-9 F ” 27 (
- 7

T govaaqz hat sertrunital jocorey, 2t chlektl ey e
N y7 ‘
_ et jorriey omee, c & F D )

, ‘ 1 T 0 Afcu
~ G7 v sord
- Serdnetad jorrmey homee. | 27 cog!




C C7

=ast cice,  Jveo- Sir2, -

F C
Aloarou s he cwn,

-

LY

- -
-
1
2

The K3 vag "ling -7-F.o0 Ind-Ro3ie’ i ’,
da
- | ‘ 1

D7 G7 | ’
Lo1~01 2ridce ic ralling dewa.

- -
L} I L]
i

F.ecve and ¢rle  togother

-

F
v'e anc Ivamie _—'Pouke,

Play “his song in
3/4 "wal.z" .ime

LY - . - y (‘l "2'3, s "2"3, etC.)

F C C7 F
Tri:>ped thz ligh. f2its stig,

- N : A w

(f Tl ) A7 D7 G7
O a2 Sidawalcs of Maw Lerk. b e
T T ]




A SUMMER SONG STUART, METCALFE, AND NOBEL 1964

Bb An7 Am
F_ Dm_ ~ | DOWN-up tap-rest And Island Fan
e < o) Down fan-up up-down
00 1T
e ©
Intro F . Dm.Bb . C . F . Dm.Bb. C
F.Dm.Bb.C . F . Dm.Bb. C . F . Dm.Bb.C . F.
Trees Swayin’ in the summer breeze Showin’ off their silver leaves As we walked by
Dm.Bb.C . F . Dm.Bb.C . F. Dm.Bb. C . F.Dm.Bb.C/
Soft Kisses on a summer’s day Laughing all our cares a-way, justyou and |
F.Dm.Bb.C . F . Dm.Bb.
Sweet Sleepy warmth of summer nights,
C . F.Dm.Bb . C . F.Am7 .Bb. C.
Gazing at the distant lights in the starry sky
Bb . . . C . . . F. . .Dm. . .Bb...C. . . Dm/taptap
They say that all good things must end some day Autumn leaves must fall
Tap taptap F . . . Am7 . . .Bb. . . Am//Bb//
But don’t you know that it hurts me so to say goodby to you-u —u

Dm . . . cC. .. .bm . . .c/

Wish you didn’t have to go No no no no!

F.Dm.Bb.C . F . Dm.Bb.

And when the rain beats against my window pane

C . F .Dm.Bb.C . F.Am7.Bb. C

Ill think of summer days again and dream of you

Bb . . . C . . . F. . .Dm. . .Bb...C. . . Dm/taptap
They say that all good things must end some day Autumn leaves must fall
Tap taptap F . . . Am7 . . .Bb. . . Am//Bb//
But don’t you know that it hurts me so to say goodby to you-u —u
Dm . . . c. .. .Dm. . .c/
Wish you didn’t have to go No no no no!
F.Dm.Bb.C . F . Dm.Bb.
And when the rain beats against my window pane
C . F .Dm.Bb.C . F.Dm.Bb. C . F . Dm.
I’ll think of summer days again and dream of you and dream of you
Bb. C . F . Dm.Bb. C . Dm/

and dream of you
29



CHORUS

VERSE

LESSON 1

THREE LITTLE BIRDS

by Bob Marley

L2

@
o

1 2 3 4
SIMPLE STRUM: u |u | u | u
TIMING: 4 strums per chord

A A
Don’t worry about athing
D A
Causeevery littlething isgonnabe al-right
A A
Singin’ don’t worry about athing
D A

Causeevery littlething is gonna be al-right

D E7
Rise up this morning, smiled with the rising sun
A D
Three little birds pitch by my doorstep
e E7
Singing sweet songs of melodies p ure and true
D A

Sayin’ “this is my message to you

A A
Singin’ don't worry about a thing
D A

Cause every little thing  is gonna be al-right
30



Those Were The Days

Original Russian song Fomin & Podervsky

English version Gen Raskin 1960s

INTRO:
Dm\ Dm\

Once upon a time there was a tavern
D7\ Gm\

Where we used to raise a glass or two
Gm\ Dm\

Re-member how we laughed away the hours
E7\ A7\
And think of all the great things we would do

CHORUS:
Dm D7 Gm
Those were the days my friend, we thought they'd never end
C Cc7 F F
We'd sing and dance, for-ever and a day
Gm Dm
We'd live the life we’'d choose, we'd fight and never lose
Dm A7 Dm Dm\
For we were young, and sure to have our way

Dm D7 Gm
La la la di, di-di, di di-di di, di-di
A7 Dm Dm\
Di di di di, di di-di di-di di

Dm\ Dm\

Then the busy years went rushing by us
D7\ Gm\

We lost our starry notions on the way

Gm\ Dm\

If by chance I'd see you in the tavern
E7\ AT\

We'd smile at one another and we'd say

CHORUS:
Dm D7 Gm
Those were the days my friend, we thought they'd never end
C Cc7 F F
We'd sing and dance, for-ever and a day
Gm Dm
We'd live the life we’d choose, we'd fight and never lose
Dm A7 Dm\

Those were the days, oh yes, those were the days

Dm D7 Gm
La la la di, di-di, di di-di di, di-di
AT Dm Dm\
Di di di di, di di-di di-di di—
Dm\ Dm\
Just tonight | stood before the tavern
D7\ Gm\
Nothing seemed the way it used to be
Gm\ Dm\
In the glass | saw a strange re-flection
E7\ AT\
Was that lonely woman really me?

A7 C
'Y
P
c7 D
® |
00
D7 Dm
| []e
YY) 'Y
[)
|
E7 F
o] [
'YK 'y
Gm
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Those Were The Days

CHORUS:
Dm D7 Gm

Those were the days my friend, we thought they'd never end

C Cc7 F F

We'd sing and dance, for-ever and a day

Gm Dm
We'd live the life we’'d choose, we'd fight and neverlose
Dm A7 Dm Dm\
Those were the days, oh yes, those were the days

Dm D7 Gm

La da da da, da da, la da da la, da-da
C Cc7 FF

La da da da, la da da da da da
Gm Dm

La da da da, da-da, la da da da, da-da
Dm A7 Dm Dm\

La da da da, la da da da da da

Dm\ Dm\

Through the door there came familiar laughter
D7\ Gm\

| saw your face and heard you call my name

Gm\ Dm\

Oh my friend we're older but no wiser
E7\ AT\
For in our hearts the dreams are still the same

CHORUS:
Dm D7 Gm

Those were the days my friend, we thought they'd never end
C Cc7 F F

We'd sing and dance, for-ever and a day

Gm Dm

We'd live the life we’'d choose, we'd fight and never lose
Dm A7 Dm\
Those were the days, oh yes, those were the days

Dm D7 Gm
La da da da, da da, la da da la, da-da

C C7 FF
La da da da, la da da da da da

Gm Dm
La da da da, da-da, la da da da, da-da
Dm A7 Dm
La da da da, la da da da da da, la da da da da
F Gm D\

Da,ladadadada,lalalalalala
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In early 1964, Randy Sparks was
contracted to create a film score
for a comedy, Advance fo the
Rear, featuring Glenn Ford and
Stella Stevens. The corresponding
soundtrack performed by The New
Christy Minstrels was released in
May 1964 as Today. It was the first
complete soundtrack ever made in
the folk music style. The score is
notable for the hit standard "Today, "
which was written by Sparks.
“Today" reached number four on
the Adult Contemporary Charts
and 17 on the Billboard Hot 100.
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TODAY John Denver
3/4 time
Intro first two lines 2* Pluck

C Am Dm G7
Today while the blossoms still cling to the vine
C Am Dm G7
I'll taste your strawberries I'll drink your sweet wine
C Cc7 F Fm
A million tomorrows shall all pass away
C Am Dm G7(2) C Am F G7

*%

Ere | forget all the joy that is mine today

C Am Dm G7

I'll be a dandy and I'll be a rover

C Am Dm G7

You'll know who | am by the songs that | sing
C Am Dm G7

I'll feast at your table I'll sleep in your clover

F G7 c G7

Who cares what the morrow shall bring

repeat #1

C Am Dm G7
| can't be contented with yesterday's glory
C Am Dm G7
| can't live on promises winter to spring

C Am Dm G7

Today is my moment now is my story
F G7 C G7
I'll laugh I'll cry and I'll sing

repeat #1 x2

End with: C Am C
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R nent den bl e
r Dm Cm7 C7
1 to remember th2 kind of September
i Dm amye 7
When life was slow and oh, so mellov.
F Dm urn7 C7
T.yto.e.nan1'yr he 'dnd or ~eptemuer
F pom Cm7 C:
When g. ass was gree. wna ¢ rain was yellow.
Fm Dm Cm7 C/
T.y to .eme.nbe. the kinc’ of September
= Bbmajz7 Cm7 27
\'"yen you were a tender and callow fellow.
F m “m7  C7

Try .0 remembe. and i; you remember,
F Din um: Ci
Then follow...

F Dm Gm/ (7

Try to remember when life *vas so tender
F Dm GCm7 (7

That no one 'vept except the willow

F Dm CG.n7 C7
Trs to remember when life wc 5 so tancer
F D ,m7 C7
That dreams were kept beside your pillow
Aam m Gm/ L
ity to reraember when life was so tender that
F Bomajz fm: (7
Love was an em’1ar  abuu. to billow
.- Dm Gm7 C7

ry to remember, ¢ n¢ if you remember
- Pm Gm:/ s
rhen follow...
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Deep in December it's nice to remember,
e Dm Gm? C7

Although you know he snow will ;ollow.
F pm Gm7 C7
Dee ) in Decemher ii's nice to rcmember

F Om CGn7 C7
U)ichout a hurs, the hec r. is hollow.
.Am Dm <amy (7
Deep :n Decamh2r it's nice to remember

F Bbmaij7 Cm7 C7

he fire of Sep ember tha. mnr'e us mellow.

r Dm Gm7 C7
Deep in December our hearts should rememk 2r,

F At
And follow, (follow follov), follo+,
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(follow follow) follow, (fallo'v :allow).
F
Follov.
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UKULELE = & & & & & o SANTA
CLUR  Tmmesone CRUZ

C
Oh when the sun beats down and burns the tar upon the roof

C >C7
And your shoes get so hot you wish your tired feet were fire - proof
F

¢ oN THE % .
Under the boardwalk, down by the sea ﬁzwﬁyﬁ)ﬁ e e
@99 -

G7
On a blanket with my baby... is where I'll be

CHioRus o
lUnder the boardwalk,

lUnder the boardwalk,
o.we l b having rome %un

lUnder the Iooarclwalk,
... people walking above
lUnder the boarclwalk,

..... well be making love Wm‘ﬁﬂ“‘ TH@@

Am Am Am Am
lnder the boardwak boardwak  PORERPWWRILEK
- , THE DRWFTERS

From a park you hear the happy sounds of a carousel

C>C7
You can almost taste the hotdogs and french fries they sell
F C
Under the boardwalk, down by the sea
G7 C

On a blanket with my baby... is where [ll be  anpRePEAT CHERUS



!e(bai 4 Wonderful World”

371

by Bob Thiele, George David Weiss & George Douglas 1967

F Am Bb Am
| see trees of green, red roses, too
Gm7 F A7 Dm
| see them bloom, for me and you,
Db Gm7 Cc7 F (F+ BbM7) C7
And | think to myself.... what a wonderful world

F Am Bb Am
| see skies of blue, and clouds of white,
Gm7 F A7 Dm
The bright blessed day, the dark sacred night,
Db Gm7 Cc7 F (F+ BbM7) F
And | think to myself... what a wonderful world

Cc7 F
The colors of the rainbow, so pretty in the sky
Cc7 F
Are also on the faces of people going by
Dm Am Dm Am
| see friends shaking hands, saying, "How do you do?"
Dm (F#dim) Gm7 (F#dim) Gm7 C7
They're really saying.. "« [OVe +eevesrees you

F Am Bb Am
| hear babies cry, | watch them grow
Gm7 F A7 Dm
They'll learn much more than I'll ever know,
Db Gm7 Cc7 F (F+ BbM7) D7
And | think to myself... what a wonderful world
Gm7 C7(sus4) C7 F (Bbm6) F

Yes, | think to myself, what a wonderful world ;. ... clb of Santa Cruz

anuary 2007
5th Anniversary qubratlon Night
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WHAT A WONDERFUL WORLD

by Bob Thiele & George Weiss, 1967
Ukulele arrangement by Cynthia Lin, http://cynthialin.com/ukulele

K2) X3 2]

030000
2] [3)

l

© l

6/8 time; fingerpicking pattern: [1 -2 -3 - (14)-3 -2 ]or[(13)-2-3-(14)-3-2]
bridge strum //// hit and mute on 4

VERSE C Em F Em
(pick) | see trees of green red roses too
Dm C E7 Am
| see them bloom for me and you
G# G# Dm G7 Cc o Dm G7
And | think to myself What a wonderful world
VERSE C Em F Em
(pick) | see skies of blue and clouds of white
Dm Cc E7 Am
bright blessed day dark sacred night
G# G# Dm G7 Cc Dm Cc C
And | think to myself What a wonderful world
BRIDGE G7 G7 C Cc
(strum ////) The colors of the rainbow so pretty in the sky
G7 G7 C Cc
Are also on the faces of people going by
Am Em Am Em
| see friends shaking hands  Saying, "How do you do?"
Am Gdim Dm/ Dm/ G7/
They're really saying, " love  you."
VERSE C Em F Em
(pick) | hear babies cry | watch them grow
Dm C E7 Am
They'll learn much more  than we'll ever know
G# G# Dm G7 C Bb A7 A7/
And | think to myself What a wonderful world
OUTRO Dm/ G7b9/ C Dm7 C/
Yes | think to myself What a wonderful world
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YOU AIN’'T GOING NOWHERE -- BOBDYLAN

Am C G STRUM: ALTERNATING ISLAND STRUM AND THE MODIFIED ISLAND STRUM
| | || WORKS REALLY WELL WITH THIS SONG:
° (3K, DOWN DOWN-UP UP-DOWN-UP; AND
T T DOWN-UP-DOWN-UP UP-DOWN-UP

vtro: [G] [Am] [C] [G] [G] [Am][C] [G]

[G] Clouds so swift [Am] rain won't lift [C] Gate won't close [G] railings froze
[G] Get your mind off [Am] wintertime [C] You ain't goin' no-[G]where

[G] Whoo-ee [Am] ride me high [C] Tomorrow's the day my [G] bride's gonna come
[G] Oh, oh, are [Am] we gonna fly [C] Down in the easy [G] chair

[G] | don't care how many [Am] letters they sent [C] Morning came and [G] morning went
[G] Pick up your money and [Am] pack up your tent [C] You ain't goin' no-[G]where

[G] Whoo-ee [Am] ride me high [C] Tomorrow's the day my [G] bride's gonna come
[G] Oh, oh, are [Am] we gonna fly [C] Down in the easy [G] chair

[G] Buy me a flute and a [Am] gun that shoots [C] Tail gates and [G] substitutes
[G] Strap yourself to the [Am] tree with roots [C] You ain't goin' no-[G]where

[G] Whoo-ee [Am] ride me high [C] Tomorrow's the day my [G] bride's gonna come
[G] Oh, oh, are [Am] we gonna fly [C] Down in the easy [G] chair

[G] Genghis Khan he [Am] could not keep [C] All his kings sup-[G]plied with sleep
[G] We'll climb that hill no [Am] matter how steep [C] When we get up to [G] it

[G] Whoo-ee [Am] ride me high [C] Tomorrow's the day my [G] bride's gonna come
[G] Oh, oh, are [Am] we gonna fly [C] Down in the easy [G] chair

[G]/ Whoo-ee [Am]/ ride me high [C]/ Tomorrow's the day my [G]/ bride's gonna come
[G]/ Oh, oh, are [Am]/ we gonna fly, [C]/ Down in the easy [G]/

OUTRO: [G]/ [Am]/ [C]/ [G]/
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You BeLong 1o NMMe

1952 Credited to three writers: Pee Wee King, Redd Stewart, and Chilton Price. Actually
Price wrote the song, and gave rights to the other two in exchange for publicity. She did this
because of the success of an earlier hit which she had written, "Slow Poke," which had done
so well with a similar arrangement that she felt she could do better by ceding partial credit
for authorship to King and Stewart, rather than trying to publicize the song herself.

Here’s an Intro to try: F /I Fm /I C /I Am /I Dm [/ G [/ C /]

C Em
See the pyramids along the nile
F C
Watch the sunrise from a tropic isle
F Fm C Am

Just remember darling, all the while...
Dm Gsus

You belong to me

C Em
See the market place in old Algiers
F C
Send me photographs and souvenirs
F Fm C Am
Just remember when a dream appears
Dm C
You belong to me
C C7 F
I'd be so alone without you
D7 G Gsus
Maybe you'd be lonesome too, and blue...
C Em
Fly the ocean in a silver plane
F C
See the jungle when it's wet with rain
F Fm C Am
Just remember 'til you're home again
Dm G C

You belong to me a0



Happy Trails / Aloha 'Oe Medley
Bytown Ukulele

Intro: C G7 C

Chorus:
C C (C - Gdim7)G
Happy trails to you, until we meet a-gain, C G7 Gdim7
G G (G - G+) C T
Happy trails to you, keep smilin’ until then | * 0
(C - C7) F

Who cares about the clouds when we're to-gether, *
A7 (D7 - G7)
Just sing a song and bring the sunny wea-ther
C A7 (Dm - G7) (C-G7) G+ Cc7 F
Happy trails to you, untilwe meet a--gain

Verse: |
C A7

Some trails are happy ones

Dm Dm A7 D7 D

Others are blue ® |

G7 _ G7 YY)

I's the way you ride the trail that counts P

G7 C
Here’s a happy one for you

13

@—
’__.

Chorus:
C (C - Gdim7)G
Happy trails to you, until we meet a-gain,
G G (G - G+) C
Happy trails to you, keep smilin’ until then
C - C7 F
Who cares about the clouds when we’re to-gether,
A7 (D7 - G7)
Just sing a song and bring the sunny wea-ther
C A7 Om - G7) (C-G7)
Happy trails to you, untilwe meet a--gain

F F Cc C

A-loha Oe, fare-well to thee

G7 G7 c c7
Thou charming one whodeeIIs among the bow-ers

F C
One fond embrace, be-fore | now depart
G7r G7 (C- BC G7
Un-til we meet a-gain
C A7

And happy trails to you,

(Om - G7)C
Tillwe meet a-gain f
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