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Taichi Nagasawa (b.2002, Hokkaido, raised in Tokyo, Based in Tokyo and Vienna) is an artist whose practice centres on
the concept of “Healthy Artistic Practice,” working across painting, drawing, and moving image.

Since 2022, he has been pursuing a Magister Artium (Mag.art.) at the Academy of Fine Arts Vienna and is currently an
exchange student at the Graduate School of Fine Arts, Tokyo University of the Arts. Since 2026, he has been an Art
Division Scholar of the Ezoe Memorial Recruit Foundation and a Special Lecturer for International Art and Design
Preparatory Course at Sokei Academy of Fine Art & Design, Japan.

Selected exhibitions include the solo exhibition ‘Taichi Nagasawa: Drawing Exhibition® (JINEN Gallery, Tokyo, 2026), the
group exhibition ‘non—finito Vollkontakt: Die schonsten Probleme der Welt* (Exhibit Eschenbachgasse, Vienna, 2024), and
the curated exhibition ,Hear the Sound of Medium‘ (Nakacho House, Tokyo, 2023). His co-directed animated film ‘Mimesis’
won the Grand Prize at the SKIP CITY INTERNATIONAL D-Cinema FESTIVAL 2025 in Saitama, Japan and was selected
for Nippon Connection 2026 in Frankfurt am Main, Germany.




FEERAV/RFI4E | Healthy Artistic Practice
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| often rely on my own assumptions, and my work can become very
personal, like a private story. To avoid this, | take things from daily
life and break them apart to see them in a new way.

| call this “Healthy Artistic Practice.” It means making art as a way
to support myself; using my hands and keeping asking questions.

Instead of focusing only on personal stories or political ideas, | aim
for a small, sustainable way of making art, like the simple quality of
a local, old Chinese restaurant in Japan.

As part of this, | run workshops called “Volvoxvorraum,” where we
think about past, present, and future, and about the process of
making art.
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FroNRICTZ7 VI, HE
Acrylic and oil on canvas
1800 x 1300mm

2026




NO—- >7% / Drawings
#KIC/KF / Watercolor on Paper

836%x594mm
2026

NO—- >7% / Drawings
#KIC/K¥ / Watercolor on Paper

593%x427mm x2
2026
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Acrylic and oil on canvas
680 x 530mm
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NO—->% / Drawings
#&KICKF | Watercolor on Paper

tH+ X A% / variable size

2026
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FARAFO—), &Rl T VI, HFE

Acrylic and Oil on Polystyrene foam, Used paper -
1000 x 1500mm

J\>~N— [ Hammer

FE2FO—I. HRICTFI VI, HE

Acrylic and Oil on Polystyrene foam, Used paper
1000 x 1500mm

2025




NO—->7% / Drawings
#&KICKF | Watercolor on Paper

-+ XA]Z / variable size

2025-2026




BiE&R / Portrait

FEZXFO—)b. HRICT 7 VI, HFE

Acrylic and oil on polystyrene foam, used paper
2000 x 1500mm

2026
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NO—->7% / Drawings
#&KICKF | Watercolor on Paper

tH+ X A% / variable size

2025-2026




N1 Lw k~R—=J/\—/ Toilet paper a1 kZ—1t>/\—> [/ StraBenbahn
FrYNRICTFU)IL, HE F v >/NRITHF / Oil on Canvas
Acrylic and oil on canvas

400 880 x 680mm
x 300mm 2024
2026



NO—->7% / Drawings
#&KICKF | Watercolor on Paper

-+ XA]Z / variable size

2025-2026




NO—- >% / Drawings
#&KICKF | Watercolor on Paper

tH+ X A% / variable size

2025-2026




B / detail
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>~ %" | Drawing

#KICKF | Watercolor on Paper
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600 x 856mm

2025

Eva Bodnar& O @EHIE / Collaboration with Eva Bodnar
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T4 IR NIL (BYE) / Wine Bottle (Study)

A FvYNRRICFZIYI, HIERE / Left: Oil on card board Right:Acrylic and used paper on canvas
& Left : 900x450mm 7% Right : 890x470mm
2025

HHER / detail

. HERODEMBE TCRULESNZMEREE., T4 —VICEKTHESRULESNZMEROMBICIRDYNGBWC &I, AV LY I X ZBWVNTL
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= FLTEDE, 2HEIRSI TRUENODIEE., REV—VTHRULTWSFOFHHNULAED EICHIELE U T,

| used to feel a sense of inferiority about not being able to fully align myself with either the values praised in Japanese art education or
those valued here in Vienna. To explore this, | spent two months painting a wine bottle — perhaps the most universal motif in entrance
examinations in Japan — using the pointillist technique | had referred to back in high school.

After that, | created another painting of the same composition in less than two hours, this time based on the hand movements and approach
I’'ve been studying in Vienna.
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B | Love letter WHYA / Mirror o

IRXIVITHF. 25— 2 /oil, collage on panel AFO—)L, HEEITHE / Oil on styrofoam board
1167x910mm t+ XA Z / Dimensions variable
2022 2024

Untitled o. 0. @

HHEIC 72 YU IL I Acrylic on used paper
t+ XA Z / Dimensions variable
2024




NO—->% / Drawings
#&KICKF | Watercolor on Paper

tH+ X A% / variable size

2026



NO—->7% / Drawings
#&KICKF | Watercolor on Paper

tH+ X A% / variable size

2025-2026
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7.k Ti.E OD : >( y / M I m e S I S %.CON;@EZCQWN‘%; :“ SKI'l:;E;f E \4 - Competition N,
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2025F, 7 Z X— g VIRHE, 284. 517 — /2025, Animated film, 28min, color OFFICIAL SELECTION
- B - BIA K BAR. K= K— / Directed by Takeru Mogi and Taichi Nagasawa

7O072—Y—: KRZE X— FHEEE XK R / Producer: Taichi Nagasawa Chef Animator: Takeru Mogi

HI1E - INJLINY U R A | Production: Volvoxtudio
B 5B =2N. #F {i{T / Music: Sonosuke Takao and Naoyuki Nakano

F 4 / Trailer (YouTube)

DM TIE. FRABZEDONEERRICETINSERICIIRE%E In this work, the story follows Hajime, a protagonist who feels a sense of loneliness in a
TWEEAR - N\NIAD, ZARTESDEIEZHHFO LI & 0).':|j/\\/\%’: society where everything tends to be reduced to production relations.

=oMNFIc, BAIMEUDBRESEEDFEEICDOWVWT, BHEMICG > TV Through his encounter with Emi, who seeks to destroy such a society, he gradually
7Ot EE=E=F U1, becomes aware of the significance of subjectivity, which is often diminished or overlooked.

©2025 MNILRY 7 A5 A [ Volvoxtudio


https://www.youtube.com/watch?v=Qwk-yVyPnqA

A& / Video (YouTube)
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' ﬁJ\OD',;_._}F_-%Ji”\@“% / Reflect on my own eating habits

BR{R / Video CDEMTIE. MAICASDTWBLY—MDOSEBEEAEEFNTVWDIHDZEN In this work, | selected receipts from my wallet that included food items,
73128 / 4m12s HU. BROEBEEZFAN, MENMEWDHDICIEFEE. 5VWHDICIZHREEL researched the fat content of each product, and marked the receipts—green
e —KMNCEHLEX U, for lower values and red for higher ones.
ZDE., TNoZFAEZCD NEE/N\UIEFEBEREHZERI S, (1963 After that, | attached them to a canvas, referencing Natsuyuki Nakanishi’s
F) EVWSERICBRZESZ, FPYNNRAICHDMITDET, EFEEMDED Clothespins Assert Stirring Motion (1963), in order to explore the boundary
BRRZED XU T, between everyday life and art.

A / Video (YouTube)

Portrait

BRR / Video MEEREEOFRICEWTEHDDRRAZBASCHIC. EEBHNLGER | thought it was necessary to incorporate unconscious elements into

gﬁj\;@ el ZEMICHD ANDBENHDEEZX U T my work in order to go beyond my own limitations.

o COEmMmTIE. BADEEZIAT7—Ya2EULTHY UR—JLICEBED T In this piece, | attached collaged photographs of myself onto
HEDZEARBICTEDHTKITRUL, BULDBES1CD, E%EE’@“%@ EDITH cardboard, immersed them in a bathtub filled with water, and recorded

Zioix U X UTc, the processes of destroying, tearing, and reconstructing them.


https://youtu.be/_VTXw0uf_g4
https://youtu.be/BjyTxsLVmco

NILINY 27 AETZE{E= | Volvoxvorraum FoULRAKHHEE

P022FEMSITo>TWSB TMILRNY 7 AEMEREE, TOFEEIZRD
T. Bl INFET0ANIFEDHFDERICE->TEZF U,

ZBLEF. BRICWBE KA VEBEZREFZHEIT D HZ Y —
Ty N UREZEREETIH., FAlE "B 1EHR) 2 A2 TWL
Ll TH. Ha5NZblITTEHD FEA,

hlzcUld, ZOAICE>TD "EBENAGHITE Z5H—IC. HilTH
ICEATCEMZIED Z ETIERLK, BOBEZRDHEL TEAL
BEENNH-T (BE) . SfAEEZTWVWT (RE) . SBMEZ LWV
DOH (RF) 1 EWSEFEEHY. ZO7OCXICDOWVWT, 1X1 T
ZEIZBNS—REICEZCD, BEZT>TWETD,

hnlck b, BEERNBEEZHED. NGEHNARNYr7 Oy 7/
TH. BUBHBRZEMTHEWN, RNTCEIFED T — AV DL 374
EEBHET O NS REBERNRAT—ILO THfEOELEIE, NE
ITESELD. EFEWZ UL TWEXT,

In 2022, | started an online platform called “Volvoxvorraum (Volvox
Art Preparation Room).” | have supported about 50 people so far.

It is officially for students in Japan who want to apply to art
universities in German-speaking countries. However, | neither teach
nor can | teach “how to make works that are successful applications.”

Instead, | focus on each person’s “Healthy Artistic Practice” In
Volvoxvorraum. Rather than improving skills, | support them In
making a portfolio that shows their process clearly: their background
(PAST), what they think now (PRESENT), and what they want to do
(FUTURE). We think together and develop works through one-on-one
talks and practical guidance.

Through this approach, | aim to support the development of a
“sustainable practice” on a small, community-based scale—one that
embodies an aesthetic similar to the humble beauty of ramen from a
run-down neighborhood Chinese restaurant—rather than leaning
toward autobiographical micro-pop or politically driven anti-art.



NIy 7 ZEMEEEZ= | Volvoxvorraum

%o G, Al TE VR eEY] D e ® & O O i ® Q
Ao P Lok b »/ XL T idnF be-t Ak
—» (AR 1=5P) € At F ¥ G0/ e, ot 2035~ b T NAGASHUA—
D40 ndrd 7T B9 52 &

: R <% . I
g. Oaw}-!.r—u:_ 1.!’ < Atk f,{,‘"ﬁu‘r-‘)v.é"-)v,,&\

S pichon 18 .

LAl

=B (g 2345 2" A
 (hRUEFY (ad~, 25518 bt o) @ 2435
ALL"%(‘“"

o Biken b €4 m-@_ A

Ly = ¢ < N ) \c} L]
¢ deigl{'?_/‘(, >%2—{—'76 L4 )(::»'_(_/—._j

&
y -’E::i\,\#tﬁ‘&\lﬂ_{ ’90 ﬁ/ﬁ&: @

’ rﬁ)r)%% E— %—- d 7-,- 2 ‘(le‘r—iif;:;%é‘"f)

%0'6\0

e |~ et
.rl ﬂi—’@uz,\ R JEE o0 , YO SRS _BB D
Df/’-@iﬁff'{: \ ) -&\<=§,;{,§Q/z(‘&ﬁ/\\ "(’é\’{‘?:n{o‘-“"i%%— T’T% Xy
ARt S
.-Q—(l
B L E 12— P—T AR« AFTA MAY DM

Reviewing and refining painting Reviewing and refining artist statement
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SOKEI ACADEMY OF FINE ART & DESIGN
International
Art and Design
Preparatory
Course

D<_,%1>9§-;:_,t 2<52& - IHI &/ Creation & Destruction

e S R e 7 —79 23w~ | Workshop
BfZEl2 8 BARFERI—R = . N _ . . .
2026%2H22H (H) 108304 ~15R30%4 (& 1 RRAE) H%El:ﬁ : El% j( / InStrUCtor. TaIChI Nagasawa
ISP B EM R BN MBI —X / Venue: SOKEI Academy of Fine Art and design, International Art and Design Preparatory Course

HE : 2026FE2H22H (H) / Date: 22, February 2026

RE KX— (Bhebh - fcwb)

CDT—02ay 7 TR EF—TZHEULHLZE (0K3) &, K
EHIEZIT THWED, EFETHEHWED, I9AKEBEZ UL THSELS L 4 oredictable out
\ § _ _ . avoid predictable outcomes.
T EmDFERTMNICRSBVNKSICTSD (THhT) CEOREZEREL o e . . . .
) ) R AT & o AR T — [ SRR e D T Methods included strict time limits, non-dominant hand drawing, and physical exercise.
UTeo Fiew HATRIBS > g e ; | also introduced rare insights into European artists unknown in Japan.
BNZ=LX U,

| guided participants to observe and create, then intentionally destroy their habits to

PRIVATE




* 1L —3>E / Curated Exhibiton

P PETDER (W) / Venue: Nakacho House (Tokyo)

<HR : 2023F9H2H~18H/ Dates: 2-18 September 2023

F1& : &F KX— / Organiser: Taichi Nagasawa

HEEXR : Bl AN, &= & / Participants: Maho Takada, Haruka Tomotaka

CDEEIF. V=Y THESTCBEDRRLS. BARDKRADEWCEDIRICH
TWeEWS T EZZEoNMFITIEFUERD XU, MUITWS) &RV VT %
gHEMSE. ZORFADOMAZ. ATATVLD TEFEPE, EWSEHEANS,
HFZ BN T S TREL WS ZET, HRICKIFE7—T 4 A b &l
TEDRAT—ILDERZEBEL X U T,

XTF4 O LhDEZ%=EL / Hear the Sound of Medium
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BE A—XNUFPREE. A—XNITPXHETA—FTLER
Supported by: Austrian Embassy, Austrian Cultural Forum Tokyo

This project started when | noticed that a portrait | saw in Vienna looked similar to a
portrait drawn by a friend in Japan. It explores both the usefulness and the limits of
labeling things as “similar.”

From the perspective of the “speed” of the medium, participants repeatedly re-
experience the process of making. Through this, the project aims to observe the
scale of artists and artistic production in society.




B 77— S5DUNEYF—2 3223/
Rehabilitation from the Contemporary Art 23

{®E E / Planned Exhibition
suTh 57T - Hello Bee (BR) / Venue: Hello Bee (Tokyo) =i : 2023F8816H (K) - 8H22H (k) / Dates: 16-22 August 2023

Bl #tE

e {tME : R7F K— / Organiser: Taichi Nagasawa HE/EX : &]Il HE. 21U BA. KZF KXK—. #llll EE. 2% T/t /

Participants: Kozue Sagawa, Ui Sayama, Taichi Nagasawa, Yuka Maekawa, Nonoka Miyano

In this exhibition, in order to move beyond the highly ambiguous standards of

CORERTRTIE. BT — M EWDSEENIERICH WK WEREDREFEMED S BEH] beauty that define contemporary art, | created a booklet focusing on the
g5kHlc, EREBEBDEARICERZHTIMFZHIEL. ELHEFOAREIC artist’'s own personal history.
X UTREICTRD I ET, EREATEDHESEBEZRAES I EZBEL T U, By approaching individual desires with candor, the aim was to shape

aesthetic norms on the level of each artist.
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©Taichi Nagasawa



