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ART SITE in NAGOYA CASTLE
Imaginary fragments make form
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Yoko Terauchi “Pangaea Red Square Line (site specific

installation at Toyota Municipal Museum of Art)” 2021 Photo:

TololLo studio Toyota Municipal Museum of Art Collection

Daisuke Yamashiro “SOUND OF AIR” 2023

Key visual photos: Ryo Adachi

Nodoka Maruyama “Ambiguous landscape (Chinese restaurant /
Mahjong parlor / Neon sign)” 2020 Assembridge NAGOYA

(Former Minato Dormitory of Nagoya Custom, Aichi) Photo: Ryohei
Tomita Photo courtesy: Assembridge NAGOYA Executive Committee
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Foreword

Nagoya Castle is pleased to present Art Site in Nagoya Castle, an art project set in the
historic site during the special fall opening.

Nagoya Castle was built in 1610 as the residence of the Owari Tokugawa family, the
highest-ranking house of the three branch families of the Tokugawa House. Built to
enhance the Tokugawa’s prestige, the castle features a massive tower keep with golden
shachihoko, the magnificent Hommaru Palace, the vast Ninomaru Garden, tall stone
walls, deep moats, and a robust layout. It was built with the most advanced technol-
ogy and cultural sophistication of the time, embodying the perfection of early-mod-
ern castle construction.

The successive Owari Tokugawa lords had a love for culture and performing arts,
which is said to have influenced Nagoya’s thriving performing arts history that has
continued to date. In particular, under the reign of Muneharu Tokugawa, the seventh
lord of the clan, both samurai and townspeople loved the arts and theatrical perfor-
mances and enjoyed seasonal festivals, enlivening the castle town. In Owari, with the
view of the Kiso Mountains to the north and surrounded by the Kiso Three Rivers,
the Nobi Plain, and Ise Bay, various cultures have blossomed and been nurtured to
this day.

For the Art Site in Nagoya Castle 2023, four groups of contemporary artists create
artworks inspired by the castle’s history and restoration projects and exhibit them
throughout the premise. Coinciding the event, there will also be special exhibitions
of historic sites and cultural properties usually inaccessible to the public, such as
the Hommaru Palace at night and the illuminated Ninomaru Garden. Visitors are
invited to stroll around the vast castle grounds, imagining the accumulated history
and enjoying the unexpected encounters.

We will soon be celebrating the centennial of Nagoya Castle’s conversion into a citi-
zen’s castle and opening to the public. In recent years, different regions have pursued
ways to leverage their carefully preserved historic sites and cultural properties in
diverse domains, such as community development and tourism, in addition to simply
displaying them. We hope Nagoya Castle, which is deeply connected to the region’s
history and culture, will continue to be a stage for diverse exchanges and be loved as

a place of cultural creation.

Organizer
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Area Map
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Terauchi Yoko | One is Many Many is One, Pangaea Viewing hours are between 10:00 a.m. and 5:00 p.m. on weekdays,
Nighttime tour is available between 5:00 and 7:00 p.m. on Saturdays and Sundays (see p. 18 for more information)
© MN  #ILD EH | Labor to Blur — pp.20-21

Maruyama Nodoka | Labor to Blur

AR5 1 9:00~19:30 (BAF920:00) Hours: 9:00 a.m.~7:30 p.m. (gate closes at 8:00 p.m.)
© YD WHAE | SOUND OF AIR - pp.22-23 e S EBESESES : 10:00~19:30 Hours for Viewing Artworks: 10:00 a.m.~7:30 p.m.
Yamashiro Daisuke | SOUND OF AIR CRETUT | SHEFEREREAE1T:00 « Entry to Tea Ceremony Houses Area to see Yoko Terauchi's
) " artworks closes at 5:00 p.m.
* AR D AI51£9:00~19:00 (FIFI D 1B5RI5D) + Hommaru Palace can be entered between 9:00 a.m. and
- FEDOREFEIBELRE. IABEADALEIX:00~16:00 7:00 p.m. (one hour before gate closure)
CRFEICRBEASTEE A + Nishinomaru Okura Museum and Nogi Storehouse can be

entered between 9:00 a.m. and 4:00 p.m.
+Main Castle Tower is currently closed to public
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Imaginary fragments
make form

Nagoya Castle was destroyed by fire during the Second World War, but thanks to the
abundant records collected as measured drawings and glass photographic plates, the
architecture has been reconstructed with high accuracy. However, those documents
cannot be expected to be flawless: they must have had a number of omissions and
holes. And the people who worked on the restoration must have brought their imag-
ination to fill in the gaps. Experts’ knowledge and imagination augment and link the
discovered and excavated fragments to represent and re-create history or historical
remains.

Art Site in Nagoya Castle is inspired by the castle’s reconstruction work that has
continued to date. For example, the Hommaru Palace consists of the main areas, such
as Omote Shoin and Taimenjo, restored as they were when the castle was first built
in the early Edo period, and the additions, such as Jorakuden and Yudono Shoin,
restored as they were when they were constructed to coincide the visit by the third
Tokugawa shogun. Having a combination of elements from different eras within an
architecture in itself is a unique feature of reconstruction.

In this art project, the Ninomaru Garden also serves as an exhibition venue. Since
the garden was created in the early 17th century, it underwent a major renewal in
the Bunka-Bunsei period at the beginning of the 19th century. Later, its jurisdiction
was transferred to the army, resulting in the removal of the Ninomaru Palace and a
partial destruction of the garden. Today, it is being restored based on the appearance
following the Bunka-Bunsei period improvement. The restoration is progressing as a
complex of the conditions from various periods.

Discrepancies and inconsistencies in a restoration work are, indeed, manifestations
of arts loaded with human imagination and creativity.

Yoko Terauchi is one of the artists participating in the project. Through her min-
imalist works displayed in tea rooms, she conveys a message that we can only see a
small part of the world. Nodoka Maruyama showcases sculptural works produced by
imagining what the Ninomaru Garden used to look like and translating the captured
situations into different materials and shapes. Takuro Tamayama collaborates with
the architectural collective GROUP and constructs an otherworldly luminous space
inspired by the sweeping of the Hommaru Palace courtyard. And Daisuke Yamashiro
conceives a unique story derived from the Japanese torreya tree that has existed since
before the original castle was built.

Inspired by the current state of Nagoya Castle with ongoing restoration works, each
artist picks up some fragments, uses their imagination to create artworks, and trans-
forms the castle into an art site.

Hiroyuki Hattori

Project Curator
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At Nagoya Castle, National Treasure buildings and the Hommaru Pal-
ace’s fusuma and wall paintings were photographed before the Second
World War, and over 700 glass photographic plates are preserved to
date. Glass photographic plates are made by applying a light-sensitive
emulsion to a glass plate’s surface to fix the image onto it. It was used
until film became popular after the war.
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After the Meiji Restoration, Nagoya Castle’s Hommaru, Nishinomaru,
and Ofukemaru areas were designated as imperial villas, and in
e December 1930, they were gifted to the City of Nagoya. At the same
S time, 24 buildings constructed in the early Edo period, including the

main castle tower, Hommaru Palace, corner towers, and gates, were

~zptsnm @ 8 M

designated as National Treasures. Inmediately after gifting, the city’s

Building Division of the Public Works Department began surveying
these National Treasure buildings, taking detailed measurements and

HenmEwEan
O making rubbings under the guidance of the Ministry of Education.
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EL#REE + GROUP Locus
Tamayama Takuro + GROUP Locus

© FAMMEETY 7 | Hommaru Palace Area
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A courtyard covered with pure white pebbles, with a leaf fluttering down on the ground
and swept off with a broom—Takuro Tamayama imagined that such a scenery might have
taken place in the past. The piece is created based on an image of people sweeping the
area. Tamayama, who transforms spaces dramatically with vivid colors and light rarely
seen in nature, collaborated with architect GROUP to realize this large-scale outdoor
work for the exhibition. Steel pipes meander through the courtyard in smooth curves,
with numerous LED lights hanging rhythmically from them, resembling the afterimage
of a person sweeping. The powerful yet delicate sculptural work placed in the recreated
courtyard space combines modern and conte\rrlgrary industrial products, creating a
place that lgts the viewers ponder on'scenes from ajjong time ago.
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Born in Gifu Prefecture in 1990 and currently lives in Tokyo. After graduating from Aichi
University of the Arts, Tamayama completed the Graduate School of Tokyo University of
the Arts in 2015. His installations borrow motifs from furniture-and-everyday-item-like
objects and interior spaces created by referencing familiar images and combine them

with vivid lighting, videos, and sound. He boldly intervenes in a space to disturb the
viewers’ bodily senses and perceptions.

GROUP | Zv—7
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Established in 2021, the architectural collective consists of Gaku Inoue, Takahiro
Ohmura, Naoki Saito, Kumiko Natsumeda, and Ken Akatsuka. The team considers archi-
tectural projects a place for diverse specialists to collaborate provisionally and regularly

and engages in activities focused on reciprocal relationships between architecture, art,
politics, labor, and urban history.
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Terauchi Yoko One is Many Many is One
( %E%% | Sarumen Tea Room ]
© %ET Y7 | Tea Ceremony Houses Area
NTT
Pangaea

2% E | Bogaku Tea Room )
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Different artworks are displayed in the tokonoma alcoves in two of the tea rooms. In
the Sarumen tea room, a hanging-scroll-like piece titled One is Many Many is One is
hung in the recessed space. In the Bogaku tea room, a piece titled Pangaea sits on the
space’s floor. “One is many, many is one” is a phrase in Buddhism, in particular, the
Kegon (Avatamsaka) school, and can be interpreted literally. Pangaea refers to a huge
continent presumed to have existed before it split and transformed into today’s con-
tinents. The two terms derive from completely different circumstances, but they both
portray Yoko Terauchi’s philosophy that “we are only able to see a part of the world.” We
may be causing various divisions by believing that we see the whole, although our ability
of seeing is limited. Staring at Terauchi’s artworks displayed before our eyes, we realize
what we are seeing is only parts of a whole which remain unseen, and this may leads you
aware that the world is One as a whole.
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Born in Tokyo in 1954. St Martin’s School of Art Postgraduate Advanced Sculpture
Course in 1979-1981. Lived and worked in London in 1979-1998. Lives and works in Tokyo
since 1998 (and Aichi till 2000). Terauchi is a professor emeritus at Aichi University of the
Arts. Her works are based on the concept that “the world is one without a distinction.”
For questioning our habitual way of understanding the world by oppositional concepts,
her sculptures demonstrate the dissolution of oppositions such as front & back, inside
& outside with forms naturally produced by the materials themselves. Her installations
set a situation where viewers experience their limitation of perception and uncertainty
of their standpoint, as a gallery space itself is a part of a whole which remains unknown.
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Maruyama Nodoka Labor to Blur

© ZZAEBETY 7 | Ninomaru Garden Area
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The Ninomaru Garden was restored extensively after its creation, and in the Meiji period,
it was partially demolished to build barracks. Today, it continually undergoes diverse
activities, such as excavation surveys and garden restoration. Rocks piled up for gar-
den landscaping, scissors and pruners for maintaining trees, tea ceremony utensils,
bricks evocative of soldiers’ lives, sandbags like the ones used in ongoing excavation
works—items that were likely used in different periods are placed on carts and displayed
throughout the garden. The objects—created by the artist using lumber and plywood—
call to the viewers’ minds the activities of the people working in the garden. The cur-
rent Ninomaru Garden’s ground is covered with vegetation, obscuring the boundaries
between the landscapes from different eras and traces of maintaining works. In this
work, objects related to garden activities from various periods are juxtaposed to depict
the labor of people involved with the garden.
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Born in Niigata Prefecture in 1992 and currently lives in Aichi Prefecture. Maruyama
graduated from the Sculpture domain at the Graduate School of Fine Arts, Aichi Univer-
sity of the Arts, in 2018. She draws inspiration from familiar words, objects, and scen-
eries and turns them into sculptural works using dimensional lumber available at home
improvement stores, such as plywood and square lumber. Her works blur the boundaries

between reality and fiction and create ambiguous dimensionality, forcing the viewers to
become aware of the distance between them and the sceneries they see.

21
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Yamashiro Daisuke SOUND OF AIR

© FEZzATY 7 | Nishinomaru Area
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Just inside the Main Gate, there is a Japanese torreya on your left that is said to have
existed since 600 years ago, even before the construction of the original Nagoya Castle.
The tree bears fruits every year from late summer to early fall. At Nagoya Castle, they pick
the fruits every year and count them as part of their research on the tree’s ecology. In
recent years, they have used some of the fruits to make sweets and give them to visitors.
Inspired by the Japanese torreya and the activities of the castle’s personnel, Yamashiro
explores how he can interact with the tree. For the exhibition, he works with an expert in
producing essential oils from tree fruits and leaves to produce an essential oil that con-
denses the Japanese torreya fruits’ fragrance. Scent is something that cannot be seen,
heard, or touched. Instead of making objects, Yamashiro follows his interest in sharing
senses and creates a place for a sensory experience where visitors can share with others
the collected fragrance of the Japanese torreya.
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Born in Osaka Prefecture in 1983 and currently lives in Kyoto Prefecture. Yamashiro
graduated from the Gifu Prefectural International Academy of Media Arts and Sciences
[IAMAS] (current Institute of Advanced Media Arts and Sciences [IAMAS]) and from
Kyoto University of Art and Design (current Kyoto University of the Arts) in 2006. He
is a member of the artist collective Nadegata Instant Party and a full-time lecturer at
Kyoto University of the Arts. Yamashiro applies the concept of time found in videos to
spaces and projects, presenting “time” that can only be experienced at the location as
an artwork. In recent years, he has created staged installations with images, sound, light,
and furniture.
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Special Exhibition of Historic Sites and
Cultural Properties

Hommaru Palace Special Evening Exhibition  (Hours: 9:00 a.m.-7:00 p.m.)
Hommaru Palace, usually open to the public only during the day, unveils its beauty at
night. Visitors are invited to enjoy the rare opportunity to enter the palace after dark.

Entrance and Viewing of Omote Shoin Ni-no-ma | Omote Shoin’s Ni-no-ma [the main
hall’s secondary waiting room] is adorned with painted sliding doors depicting beautiful
fall and winter sceneries with pine, maple, and Japanese yew trees, as well as snow-cov-
ered camellias. Visitors can enter the room, usually closed to the public, to appreciate
a close view of the fusuma and wall paintings, including Matsu Kaede Kincho Zu with a
large pine tree and brightly-colored maple leaves.

Special Exhibition of Kiku-no-roka | Kiku-no-roka [the chrysanthemum corridor]—
located north of Jodan-no-ma [the lord’s audience chamber] in Jorakuden, an accom-
modation for the Edo government’s shogun—is on view. Visitors can view the gold and
blue-green paintings depicting red and white chrysanthemums and vividly-colored
flowing water.

Ninomaru Garden Illlumination

Known for its scenic beauty, the Ninomaru Garden, located north of the Ninomaru
Palace, is a daimyo garden designed for strolling around.

Characterized by its undulating landscape and magnificent masonry, the garden is
scattered with artificial hills, teahouses, and seasonal flowers and trees. For this event,
artworks by Nodoka Maruyama are exhibited throughout the area. Visitors are invited to
enjoy the works amid beautiful, illuminated autumn leaves.

Special Exhibition of Nogi Storehouse (Hours: 9:00 a.m.—4:00 p.m.)
Nogi Storehouse—a brick storehouse built as an army gunpowder magazine in the early
Meiji period—is Japan’s registered tangible cultural property. The Hommaru Palace’s
fusuma and wall paintings were evacuated to the storehouse before the bombing in the
Second World War. Escaping the fire, the paintings are now designated as the country’s
important cultural properties.
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ART SITE in NAGOYA CASTLE
Imaginary fragments make form
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ART SITE in NAGOYA CASTLE
Imaginary fragments make form

Dates: November 29 to December 10, 2023
Venue: Various locations within Nagoya Castle sites
(south side of Hommaru Palace, Ninomaru Garden, tea houses, Japanese torreya, etc.)

Artists: Takuro Tamayama + GROUP, Yoko Terauchi, Nodoka Maruyama,
Daisuke Yamashiro

Entrance Fee: 500 yen for adults, free entry for junior high school students and younger
-100 yen for seniors in City of Nagoya (must bring senior citizen’s handbook)
- Free entry for those who present physical disability handbook (plus up to two caregivers)

Hours: 9:00 a.m.=7:30 p.m. (gate closes at 8:00 p.m.)

Hours for Viewing Artworks: 10:00 a.m.—7:30 p.m.

- Some artworks are inaccessible to public after 5:00 p.m.

»Hommaru Palace can be entered between 9:00 a.m. and 7:00 p.m. (one hour before gate closure)
«Nishinomaru Okura Johokan and Nogi Storehouse can be entered between 9:00 a.m. and 4:00 p.m.
+Main Castle Tower is currently closed to public

Official Website: https://nagoyajo.art/
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Planning and Production:
Twelve Inc.
Producer/Project Manager:

Tomoko Noda (Twelve Inc.)
Curator: Hiroyuki Hattori
Coordinators: Ayuko Oda, Reiko Kondo,

Marina Yamaguchi (Twelve Inc.)
Assistant Coordinator: Misaki Azuma
Art Direction/Design: STUDIO PT.
Installer: Kazumasa Aoki, Kazuhiro Koshiba,

Kazuhiro Takahashi, Kaoru Tani,

Daiki Furuhata, Tomoyuki Mizuguchi

(MIRACLE FACTORY)

Lighting: Megumi Yamashita,

Arisa Nagasaka (RYU Inc.)
Videographing: Ryohei Suga (Twelve Inc.)
Key Visuals Photographing: Ryo Adachi
Key Visuals Photographing Collaboration:

Ai Tanaka, Toko Nakanishi
Website Design: Eidai Nagato
Motion Graphics: Suzuna Takahashi
Translation: Erika lkeda
Public Relations: Yasuko Arita

Organizer: City of Nagoya
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ART SITE in NAGOYA CASTLE Pre-Opening Event

From Imagination to Creatio

Date: October 22 5:30-7:00 p.m. (door and reception opens at 5:00 p.m.)

Venue: FabCafe Nagoya
Emcee: Hiroyuki Hattori

Participants: Takuro Tamayama, Gaku Inoue (GROUP)*, Yoko Terauchi, Nodoka Maruyama,
Daisuke Yamashiro, *virtual appearance

Seating Capacity: 30 (first come, first served)

Entrance Fee: Free (must order one drink)
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