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Creativity As Commodity

To an artist, one of the most offensive phrases that can be heard is “I don’t
get it!” We live in a world where creativity is “consumed” in many set-
tings, including church and commercial settings, and creative people
struggle to understand why more people do not appreciate their more
innovative, artistically nuanced efforts.

Just Creativity and Useful Creativity

It is difficult for creative people to understand that not all of their cre-
ativity is directly “beneficial” to others. This perceived lack of receptivity
does not make a particular creative expression “bad,” but rather not
applicable in a given context.

In other words, the biggest blind spot any creative person will have is in
understanding the difference between what is just creativity and what is
useful creativity.

In the commercial world, the creative process is divided into two parts:
Creativity and Innovation. Only 10% of creativity is ever considered real
innovation and integrated into useful commodities. While just creativi-
ty isimportant to the creative person, and maybe to a few others, creativ-
ity is valueless in the commercial world unless it can be widely con-
sumed (useful creativity) in some way.

The truth is the average churchgoer/consumer has a simple palate. For
example, classical music is some of the finest, most complex and creative
musical work humans have ever made. Yet in the Western world, not
more that 15% of the populace consumes it.

It is vital for creative people, struggling to offer their contributions to the
local church, and longing to be affirmed in church settings and commer-
cial settings, to perceive why certain aspects of what they create may
reach a wider demographic, and other expressions may only reach a few
people (yet often in a very deep way). A change of expectations is in order
both for the artistic person and for the local church.

A Word to Creative People in the Church

To conclude, I would like to direct a word to the creative people within
the family that is the Vineyard movement, and I welcome others to listen
in.

Deep within you is a gift that is precious to you, and precious to God. God
placed it there and He placed you in this movement to care for you. Not all
vou create is consumable, but it is all valuable. What we have been given
in the Vineyard is a spirit of worship, and just as God gave it to us, He can
take it away. As with any gift, we must protect it, nurture it, love it, cele-
brate it together and give it back to Him at every opportunity. Neither you
nor we can sell it for selling’s sake, but we can distribute it for the King-
dom’s sake. Be found faithful with what God has given to you, and to our
community — if we do that, we will be found faithful together.

Blessings,

JEREMY COOK

President
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A few months ago I'sat in a large room in Rome, Italy, with Vineyard
leaders from around the globe. One of these very seasoned pastors of
pastors asked a very simple, yet desperate question: “Are there any tools
to help our pastors deal with creative people in our congregations?”

This issue of Inside Worship: Caring For Creative Leaders follows up
on our previous issue, The Creative Heart, and is designed to provide
you with helpful perspectives on what Kingdom discipleship means for
those called into the arena of the arts.

Casey Corum discusses practical ways worship leaders can pastor the
creative people God has given to them and their congregation, while Joy
Best reminds us that “finishing well” is the mandate for every true disci-
ple of Jesus Christ. South African theologian Derek Morphew brings
helpful insights on the importance of creative, celebratory worship in
part one of his article, “The Restoration Of Celebration.” Tips for couples
leading worship, acoustic guitar players and other useful tools fill this
issue, while more laughs with “Bold’s Fold” will help you keep church
life in perspective.

As well, rejoice with us in the birth of the new Vineyard Worship
Resources and our new training DVDs, Leading Worship and Songwrit-
ing For Worship, available now from your national Vineyard Music. We
are committed to providing you resources from the Church, for the
Church. Let us know if we are having an effect in your world.

DAN WILT
Editor, Inside Worship

From the Church, for the Church

Finishing Well: A Personal Story
Joy Best

Beginning with the end in mind - a
pastoral look at the power of choices.

Caring For Creatives

Casey Corum

From one creative leader to another -
keys to pastoring the artistic.

The Restoration Of Celebration -
Part One

Derek Morphew

God is the great Celebrant, and
celebration is His way.

Resource Highlight
Vineyard Worship Resources releases

two new, powerful training DVDs!

Acoustability

Michael Frye

Tips and tricks for the growing acoustic
guitar player.

Dynamic Duos: Couples Leading
Worship

Helen Frye

Good counsel for couples who share the
microphone, and the responsibility.

Keep It Real

An Interview with Tim Hughes

Guest Tim Hughes of SoulSurvivor
shares his thoughts on worship
leadership.
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Finishing Well:

JOY BEST

Beginning At The End Looking down at the ground, it all
looked to be black and white. You couldn't see any color from
that far up. The earth, the place where | had been so focused
and involved pouring out my passion, just seemed to
be...boring. My life seemed to be gray as | looked down at the
world from that airplane window. God gave me just a small
glimpse of my reality that afternoon on an airplane.

Then something incredible happened. I
had an overwhelming sensation that I
was somehow between earth and heav-
en, that my life was over, and that I was
on my way to eternity. My hopes rose.
For just a few seconds I wondered if I
had done well enough; if I had finished
well. Then I realized, “Oh well, it’s over
now,” and I prepared myself to meet
face to face with Jesus. Tears began to

latory experience occurred about five
years ago — at the exact same time one
of our most faithful intercessors was
leaving this life and going to meet
Jesus. I was left with a lingering ques-
tion, “Would this be what it would be
like when my life was over?”

Learning From Life

Let me take you back in the story even
further. When I was 38, nine years
before the above encounter, God merci-
fully showed me a picture of what state
I could end my life in, should I choose
to carry on in my present patterns. I felt
He gave me the option of choosing the
pathI'wanted to follow. My mother was
in the last years of her life, and I had the

e Keep Only Good Secrets
I've made a choice to only have good
secrets. For example, I might be
secretly generous or kind to some-
one, or secretly pray for a person. As
far as T know, there are no bad secrets
that I haven’t told someone in this
world, where they have heard my
confession of sin and prayed for
both forgiveness and a changed
heart within me. I've made some
quick and unique new friends this
way! Sometimes I've been in a place
where I don’t know a lot of people,
but I've found that confession does-
't require a treasured, deep friend-
ship - any Christian will do! T was
even delivered from a spirit of rage

was so excited, so grateful, so full o
inexpressible joy that I was finished,
and now could go on to the best part! I
was full of anticipation of the unimag-
inable things ahead. Face to face - just
think of it - I'm coming home! Paul’s
words in 1 Timothy came to life in that
moment:

“As for me, my life has already been
poured out as on offering to God. The
time of my death is near. I have fought a
good fight, I have finished the race, and I
have remained faithful. And now the
prize awaits me— the crown of right-
eousness that the Lord, the righteous
judge will give me on the day of his
return. And the prize is not just for me
but for all who eagerly look forward to
his glorious return” (1Tim.4:6-8).

Though I was sure I was going to join
the heroes of my faith, God had other
plans. As you may have guessed, I did
not go home to be with Jesus. This reve-

be in exactly the same place she was in
whenIgot to be herage, if I didn’t allow
God to change me.

What did her life look like? Outwardly,
there was some excellent fruit. Three
out of three children followed Jesus;
two became pastors’ wives and one
became a missionary. All seven grand-
children were fully following Jesus.
From the outside, everything looked
good. On the inside, however, a wall of
isolation, shame and marital dysfunc-
tion engulfed her. I needed to make
some decisions. I realized that I could
end up in exactly the same boat. Would
I be any different when I reached her
age?

At that time, God showed me some
guiding principles that I needed to
establish in my life:

* Don't Isolate Yourself

When I'm in situations where I feel
insecure, it is most natural for me to
pull away and retreat from people. I
would love to have the same best
friend for a lifetime. God’s word says
something different. We’re in a body
where each part is different and nec-
essary, and we're placed as He wants
us to be (1 Cor.12:18). I've chosen to
embrace being a friend to whomever
I'm with. High or low position
makes no difference. Because I need
friendship, I need to give it away.

- Be Flexible And Balanced
I've always reacted to change very
slowly. When our children were
growing up, I often felt that by the
time I had figured out one stage of
their development, they were on to
the next! God has made sure that I
can’t cling to the security of think-
ing that I “know what I'm doing.”



When I'm off balance, the only
option that I have is to run to Jesus.
He holds perfect balance.

Flexibility and balance must also be
exercised in the physical. T've
worked hard at getting into better
physical shape over this last year,
and it has made a huge difference in
my life. Just being stronger in body
helps on all levels. The discipline
that I developed physically has
helped me stay on track with press-
ing through obstacles and persever-
ing spiritually.

e Forgive Everybody
Because I'm what would be called a

always have the relational “heaven
on earth” that I long for, and I can’t
truly know anyone’s heart but my
own. Therefore, I must choose a
path of constant forgiveness - for-
giveness of everything and every-
body. There is no one from whom I
can afford to withhold forgiveness.
For this reason, I've had to get better
at worshiping with a bowing heart
and a kneeling body. It helps me
stay low to the ground, and humble.

Age With Grace

I do want to finish well. I want to
encourage everyone who knows me by
eventually becoming an old woman
who still thinks it’s a privilege to serve
Jesus, and the ones He loves (including
the least of these). So often as we age
we become people that allow emotion-
al sludge to build up and clog our arter-
ies. Bitterness, anger and disappoint-
ments that make us sour, impatient
and inflexible can all collect inside us -

and weigh us down. I've seen people
become older and not wiser. I don’t
want to choose that road.

We affect each other so profoundly.
When one individual doesn’t finish
well, but instead gets old and cynical,
so many people are influenced nega-
tively. Whatever the cost is, I want to
reach the finish line like Paul, having
given away everything I have to give,
and having taken off the baggage that
weighs me down and keeps me back.
This means changing sinful habits.

The Lord in his kindness showed me
about one such habit through TMJ
(Temporomandibular Joints) that were

urgery was recommended, but I had a
couple of friends with horror stories
who recommended I not take that
route. Elders prayed. The Lord gave
someone a word for me to be very care-
ful with what came out of my mouth. I
asked God to change my heart so that I
would not speak with judgment and
cynicism. I still don't know exactly
when it happened, but one day I just
noticed the pain was gone, and I've
been able to open my mouth as wide as
anyone else ever since!

I want to reach the finish line at the
end of my life bringing as many people
with me as I can. Whenever I have a
chance to give to someone, or tell them
about Jesus, I try to stretch myself to
take the opportunity. Even if I'm tired,
I know that when I meet Jesus I'll
rejoice over every time I chose to obey
him. I think about that often, as I make
daily choices to age with grace.

Follow The Leaders

I've been personally blessed with some
fine examples. I have my grandfather’s
story of finishing well. In spite of being
orphaned at two-years old, because of
his mother’s death and his father’s
alcoholism, he chose Jesus and raised
his family as Christians. My father is
finishing well. He chose Jesus as a
teenager and raised his family “in the
Jesus way.” At the age of 91, all of his
children, grandchildren, and now
great-grandchildren love his Lord
Jesus. It cost my parents so very much
not to get bitter when their house
burned down, not to lose faith when
three of their children died, nor to
become bitter when a friend they tried

I'want to run as freely, and as faithfully.
I want to be like them - one who finish-
eswell.

Joy Best is a national leader in Vineyard Canada
with her husband Gary, and an artist by nature.
With a specific call to pray for leaders and the wor-
ship community across the Vineyard international-
ly, her insights in this personal story have power-
ful significance for creative people in the local
church.
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“Man’s chief end is to enjoy God and
serve him forever."-The Westminster
Confession

Sweeping changes are occurring in the
body of Christ around the world.
Changes in forms of worship continue
to occur, both in the older churches and
in the new styles adopted by the new
churches. During the renewal move-
ment of 1994-96 there was much laugh-
ter manifest in the church. The word
“celebration” has become a popular
term. Some of the newer approaches to
church structure make use of this term
where a cluster of congregations works
together on a fixed basis to form a larg-
er celebrating community. The “church
growth” departments in theological
seminaries and universities have
helped to explain how “celebration”
assists the witness of the church. Much
could be said along this line (see for
instance Eddie Gibbs’ I Believe In
Church Growth).

One of the things that is particularly
appropriate at such “celebration” level
gatherings is the celebration of the
dance. Dancing is similarly one of the
phenomena one finds on the increase
in the newer churches or in the older
churches where renewal has been
influential.

estoration O

While those who enjoy new things
tend to be delighted by all of this, oth-
ers are appalled. Some conservative
evangelical and classical Pentecostal
believers sometimes wonder whether
this is really biblically acceptable. Is
this not another expression of the
“world” appearing in the Church?
Where will it all end?

A simple answer is that it will all end
with the Second Coming. But such sim-
ple answers need a little more explana-
tion and the remainder of this article is
designed to answer the question a little
more comprehensively. It is important
to examine constantly what we do in
the church in the light of biblical teach-
ing and Church history. While the par-
ticular focus is the issue of dance, the
actual subject will be the broader bibli-
cal concept of celebration. Celebration
is a concept that embraces a whole atti-
tude to life, to joy, to music, to fellow-
ship; in fact, to God Himself. So we will
begin just there, with God Himself.

God Is The Greatest Celebrant

The way people see God determines the
way they see everything. A negative
view of God produces a negative atti-
tude to life. A positive view of God pro-
duces a positive attitude to life. Those

who disparage “theology” or doctrine
reveal their own impracticality. Good
doctrine produces a healthy lifestyle.
Bad doctrine produces the reverse. Fun-
damentally, those who lose their joy
when they see dancing or hear laughter
in the church have a faulty understand-
ing of God. Subjectively, they cannot
truly enjoy such things because they do
not really believe that God would enjoy
such things. A radical change in one’s
view of God should take place at the
point of conversion, because celebra-
tion is part and parcel of salvation.
Unfortunately many teachings and atti-
tudes continue in the church that
should have changed with the experi-
ence of salvation. Misled Christian
leaders and teachers often spoil new
believers. We must begin then by
allowing the true God of Scripture, the
living God, to be re-established in our
hearts and minds.

We are going to find that:

1) God is the greatest celebrant. He
alone knows how to celebrate.

2) Jesus is the center and focus of all
celebration. Really to know Jesus is
to know celebration.

3) The Holy Spirit is the one who
releases that true inner joy which
alone can lead to celebration.

4) The Christian life is a life of festivity

C

i



and celebration.

5) This truth is evident from the bibli-
cal doctrines of creation, redemp-
tion and eschatology (the last
things).

God Celebrates His Creation

We know from Genesis that God not
only rested after the creation, but also
rested in total satisfaction (Gen.2:1-3;
1:31). Proverbs goes further and
describes how God rejoiced in his cre-
ation. The wisdom of God, a prefigure-
ment of Christ (Matt.11:19), was there
beside God as His craftsman (8:22-30):
“T was filled with delight day after day,
rejoicing always in his presence, rejoic-
ing in his whole world and delighting in
mankind” (8:30-31). It was only sin that
removed this sense of satisfaction and
joy. But redemption more than restores
what was lost (Rom.5:15-21).

God Celebrates His Redemption

Zephaniah was certainly a prophet of
judgment. God will “sweep away every-
thing from the face of the earth” (1:2).
The day of the Lord will be “a day of
wrath, a day of distress and anguish”
(1:14-15). “In the fire of his jealousy the
whole world will be consumed” (1:18).
Not only will foreign nations such as
Philistia (2:4-7), Moab and Ammon (2:8-
11), Cush and Assyria (2:12-15) be

judged, but also Jerusalem will be sin-
gled out first and foremost. She will be
searched with lamps (1:12). “I will

stretch out my hand against Judah and
against all who live in Jerusalem” (1:4).

As deep as God’s wrath against sin is, so
deep is God’s joy in His redemption.
“Sing, O Daughter of Zion, shout aloud,
O Israel! ... The Lord, the King of Israel,
is with you” (or ‘within you’ - 3:14-17).

singing loudly over you and your
redemption? God is perfect in all He
does. When He has wrath, it is full, holy
wrath. When He celebrates, it is full,
perfect celebration. In fact, all true joy
and celebration begins and comes from
God. This is an aspect of the Hebrew
view of God that has been largely lost
in the Western church. Philo, an
ancient Hellenistic Jewish writer, main-
tained that God alone could truly cele-

Dance in a ring together with the angels

Many commentators believe that Luke
1:28 is an allusion to this passage and
refers to Mary as the “Daughter of
Zion.” The Lord in the midst refers to
the incarnation of Christ. Be that as it
may, the most remarkable thing about
this passage is the description of God
and His behavior. As God beholds His
redeeming work, He begins to rejoice.
“He will take great delight in you, he will
quiet you in his love, he will rejoice over
vou with singing” (3:17). The last phrase
is rather weakly translated in the NIV.
The RSV has: “I will exult over you with
loud singing as on a day of festival.”

The question is this: Can you see God
behaving like the Israelites used to
behave at festivals? Can you see God

brate, but that He allows the righteous
to be included in his celebration (NID-
NTT,1,p 627).

The Future Kingdom Is Inaugurated
With Celebration

Bear in mind that the way the world to
come is said to begin reveals how God’s
perfect world is set to continue. The
final culmination of God’s redemption
is the marriage supper of the Lamb, a
time of true celebration (Rev. 19:6-8).
The gathering of all His people to this
great moment is described in Revela-
tion 7:9-12.

The future kingdom is already present
to us through the Spirit. If there is to be
celebration in the future, there should
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be anticipated celebration now. Conse-
quently, Hebrews tells us that we have
already come to the heavenly
Jerusalem and to “thousands and thou-
sands of angels in joyful assembly” (Heb.
12:22-24). The actual term for “joyful
assembly” refers to a festival occasion
(panegyris — “a solemn gathering at a
festival” - Samuel Bagster, The Analyti-
cal Greek Lexicon).

True joy and celebration
begins and comes from God

The kingdom of God is that reality
where God reigns supreme. If celebra-
tion is part of that kingdom, it must
reflect something inherent in the char-
acter of God. This basic biblical under-
standing of God is one of the things
Judaism has never really lost. One may
have thought that all the legalism of
the Pharisees would have wiped it out.
Certainly the inner joy behind the theo-
logical truth is always destroyed by
legalism (2 Cor. 3:6; Lk. 15:25-32). It is
therefore remarkable that despite the
inevitable tendencies of legalism, Rab-
binical Judaism continued to bear testi-
mony to God as the greatest Celebrator.
Obviously the impression God made on
Israel was quite explicit.

Rabbi Eleasar said, “Some day the Holy
One, blessed be He, will give a dance to
the righteous, and He will sit among
them in the garden of Eden, and each
one will point his finger at him saying,
as it is written, ‘Lo, this is our God, we
have waited for him, that he might save
us. This is the Lord, we have waited for
him, let us be glad and rejoice in his sal-
vation” (Jewish Encyclopedia, Vol. 4, p.

426).

The Rabbi quotes from Isaiah 25:6-8. In

his view, for God to make a feast is for
God to make a dance, because the
Hebrew word for feast, “machol,” is to
circle or dance.

The sub-apostolic period and subse-
quent church history also witnessed a
blurring of the gospel of grace. Moral-
ism tended to increase. Again, however,
despite this, the Fathers did not lose the
original New Testament sense of cele-
bration as proper to God himself. Heav-
en was conceived of as a place where
the angels danced around the throne of
God and they believed the church
should emulate their example.

Notice the words of Clement of Alexan-
dria: “Then shalt thou dance in a ring
together with the angels, around Him
who is without beginning or end”
(Arnold L. Haskell, The Story of Dance.

1960, P. 45).

Basil the Great (330-379), one of the
most famous of the Cappodocian
Fathers, wrote to Gregory: “What could
be more blessed than to imitate on
earth the rhythm of angels?” (Troy Kin-
ney, The Dance. 1936, p. 31).

As an indication of how these Fathers
thought about dancing, Gregory of
Nazianzus (329-387) reproved the
emperor Julian for allowing pagan fes-
tivals and said, “Rather perform the
dances of King David before the ark.
Dance to the honor of God. Such exer-
cises of peace and piety are worthy of
an emperor and a Christian” (Kinney, p.

31).

There is therefore such a thing as holy
celebration. It befits the throne of God
and is given by God as a gracious gift to
the righteous. These general remarks
have established at least that one’s atti-
tude to celebration derives ultimately
from one’s understanding of God. The

subject now requires further grounding
in Scripture and history. (Ed. Note:
Watch for other parts of this article in
ensuing issues of Inside Worship maga-
zine and online at www.vineyardmu-
sic.com)
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Vineyard Worship Resources (VWR) has just released its first two equip DVD training resources, Leading Worship and Songwriting

For Worship.

Featuring Brian Doerksen, Brenton Brown, Kathryn Scott, Matt Redman, Andy Park, Tim Hughes and host Dan Wilt, these DVDs are
powerful, high-quality “how-to" training tools - resources tailor-made for today's worship leader and songwriter.

Vineyard Worship Resources
is the newly-dubbed resource
arm of Vineyard Music, and
exists to bring you the best of
the Vineyard’s years of experi-
ence in worship. Drawing
from decades of experience as
an innovator and leader in
contemporary worship
expression, Vineyard Wor-
ship Resources are from the
Church, for the Church.

Our mission:

“To equip the local church in
providing meaningful wor-
ship opportunities for people
to encounter God intimately.”

Through Equip (multi-media
resources), Club Vineyard
(new songs), Inside Worship
Magazine (print resources)
and vineyardmusic.com (Web
resources), we seek to be a
full-service worship resource
to local churches around the
globe.

This issue we highlight some
new equip worship
resources. This line of
resources includes training
DVDs, videos, audio CDs and
books, crafted to build the
local church worship leader.

// LEADING WORSHIP

Imagine having the opportunity to sit at the feet
at some of the most influential worship leaders
of our day drawing from their experience and
insight. Leading Worship: A DVD Training Expe-
rience allows you to do just that. Watch, listen
and discover how, step by step, these worship
leaders address such issues as planning a wor-
ship set, selecting songs, creating flow and
rehearsing with their bands. Engaging inter-
views offer a useful blend of practical and theo-
retical content that is sure to equip, encourage
and motivate the growing worship leader.

// SONGWRITING FOR WORSHIP

Learn the craft of worship songwriting from
some of the most influential worship writers of
our day. Songwriting For Worship: A DVD
Training Experience invites you to explore how
these songwriters address such ,;isé'ues as song
inspiration, the writer’s responsdbhiiy, song
structure, lyric writing, melodic development,
rewriting and much more. Insightful inter-
views offers more cutting edge training that is
sure to motivate both the seasoned and emerg-
ing worship songwriter.

Raising the standard for effective worship resourcing, each VWR Equip resource is designed with
your growth in mind. Resources from the Church, for the Church. That’s our goal at Vineyard Wor-

ship Resources.

vineyardworshigresources




e
5 5 . [

MICHAEL FRYE

Many worship leaders lead from that heavenly instrument,
the acoustic quitar. Most worship teams welcome the sound
of an acoustic guitar into their mix, as it brings a warm and
rhythmic element to the musical worship experience. Here
are some tips I've picked up over the 25 years I've been play-
ing the acoustic quitar (I started young!):

Choose Your Pick Wisely

Find the right pick (plectrum) for your
guitar. Ask others who play better than
you. You will be surprised what a differ-
ence to volume and tone the right pick
can make.

Cut Your Nails

Keep the fingernails on your left hand
short (or right hand, if you play left-
handed), and you will find it easier to
play clear sounding chords.

Play Well Within Your Ability

When you are leading worship with
your guitar, play well within your lim-
its. Don’t try that “new chord” until it
feels natural, and you can do it without
thinking about it. By playing at 75% of
your ability instead of stretching your-
self to 100%, the overall quality of your
music will be higher, more consistent
and you will feel much more confident.

Improve Your Timing Skills

To improve your timing and strum-
ming technique, play along to a CD,
drum machine and/or metronome.
Playing with other people who are bet-
ter than you is also a very helpful way
to develop your skills.

Use A Capo

A capo is a great tool for:

- Avoiding tricky chords: a song with
Eb, Ab, Bb and a Cm chords is a bit
tricky to play on the guitar. Put a capo

on the 1st fret and you can play D, G, A
and Bm shapes, or put the capo on the
3rd fret and play with C, F, G and Am
shapes.

- Changing the key of a song: don’t pan-
ic if you need to change the key of a
song. Just use a capo and you should be
able play the same chord sequences
(unless you need to lower the key, in
which case you will have to play differ-
ent chords).

- Changing the feel of a song: all chord
shapes have a unique sound and a
unique relationship to other chords.
Try playing a song in E with a capo on
the 2nd fret, and play it with D chords.
Or play a song in G with a capo on the
3rd fret, and play E chords. If you have
two guitars playing together, it sounds
great if you each play different chord
shapes by one of you using a capo.

The Picking/Strumming Switch Trick

If I want to finger pick and strum all in
one song I have a little trick I use. Hold
the pick in between your index and
middle fingers about half way up
(between the knuckles). You should
then be able to finger pick and not drop
the pick. When you want to switch to
playing rhythm you put your thumb
on the pick, lift up your index finger
and use your index finger to slide the
pick into a playing position. With
some practice you can actually get
quite slick at this. You can also switch
back to finger picking mode by using a
reverse action.

Choosing A Capo

The Kyser Quick-Change capo is a pop-
ular choice, as it can clip on to the end
of your guitar when you are not using
it. If you find your guitar sounds out of
tune when you put a Kyser on, try a

#

Shubb capo, as they are adjustable and
more accurate. If it still sounds out of
tune, you might need a guitar shop to
check it for you - or get a better guitar!

Tuners

Invest in a stage tuner you can use
while you are playing. Learn to tune by
sight as well by ear. If the tuner has a
“bypass” and/or “mute” function, that’s
even better. You can tune silently and
plug/unplug your guitar (to save batter-
ies) without upsetting the soundman
(and wrecking everyone’s ears).

Effects

I typically have a little reverb on my
guitar, and use delay some of the time. I
occasionally use chorus as well, but the
key is to be subtle.

Playing With A band
Play less when playing with a band!

Improve The Sound Of Chords

Be aware of the bass note of the chord
and start your strum from there (ie.,
don’t always use all 6 strings). If you are
playing an A chord the bass note is the
A string (2nd from bottom) — i.e., you
might want to avoid playing the bot-
tom E string.

Michael Frye, along with his wife Helen, leads wor-
ship at the Taunton Vineyard in the UK. He is the
author of the song “Be The Centre,” and has
played acoustic guitar on various Vineyard Music
UK recordings. Mike is presently developing a proj-
ect to encourage people into musical creativity
through learning an instrument, songwriting,
recording and performing.
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Couples Leading Worship

My husband Mike and I both lead wor-
ship — together. This unique, shared
leadership has been a journey that few
other worship leaders seem to share!
Starting with a healthy marriage is a
definite plus, and ongoing communica-
tion is the key to effectively leading as a
couple.

Lessons For Leading Together

Mike was leading worship for years
before I was, and I would sing in his
band. I would sing the song as laid out
in advance, and then step away. As I
naturally grew into spontaneous
singing, and prophetic singing now and
then, there was a growing frustration
because I wasn't able to move the wor-
ship on from there without an instru-
ment, while my husband was leading
from the guitar.

When we finally worked out that we
could “do this thing together,” there
was a relief, and a new tension. We
could pick the songs together, but what
about changing direction during wor-
ship? 1 didn’t want this to be Mike’s
responsibility alone, and I did want to
share in what God was saying to us.

Mike’s tendency from so many years of
leading on his own was to take charge
and leave very little space for me to
make mistakes. Having talked this
through, he realized that he had to let
go and allow me the freedom to fail.

Mike has also had to change the way he
plays to some extent. If I am leading a
song and he senses I'm not going to lead
itin the usual way, he will hang around
musically between sections of the song
waiting to see where we’re going. If he
guesses wrong, he quickly changes the
chords to fit. He now leaves musical
gaps for me, so if T have something from
God or simply something on my heart
to sing out, I have room to do that. He’s

HELEN FRYE

had to be very flexible and give up the
reins, as it were, which hasn’t been easy
- but has brought so many blessings,
such as:

- Spending more time together

- Appreciating each other’s giftings

. Practicing at home

. Sharing responsibility for worship

.- Diffusing worship “limelight syn-
drome”

- Modelling preferring one another

When men and women lead worship
together, whether married or not, I feel
they model a fuller sense of the charac-
ter and likeness of God. We have seen
quite a few couples start to lead wor-
ship together in the last five years.
There are lots of people who have the
ability to lead alone, but lack the confi-
dence. Leading as a couple may provide
a sense of safety as you shoulder the
worship together, and bring a whole
new dimension to your relationship,
and to those who encounter you wor-
shiping together.

Helen Frye leads worship with her husband, Mike,
at the Taunton Vineyard in the UK. They have been
married for 19 years and have two children, Jodie
and Daniel. Helen has a passion to see broken
young people experience the grace and forgive-
ness of God.




INSIDE WORSHIP

4 |

AN INTERVIEW WITH TIM HUGHES

How Do We Maintain Our Heart Values As A Worship
Leader?

As a worship leader, the most important thing is your
heart, your attitude and your values. There is the danger
that if you're doing a lot of upfront “stuff,” the upfront
stuff becomes the focus, and the hidden life can be neg-
lected. That’s a very dangerous thing.

I think for leaders generally, it is so important to have
those people in your life to whom you're accountable,
who can speak into the things that you do, and who can
ask those tough questions. Personally, I'm so grateful for
those friends who will sometimes ask me the hard ques-
tions, like “Tim, what’s your motivation?” They may say,
“Tim, what you're doing now — I'm not so sure that’s a
such good thing.”

It’s tough to take but it'’s wonderful because it keeps you
real and reminds you what it’s all about. Accountability
helps you to focus on the important things — focus on God,
and on maintaining your relationship with God. I'm a
child of God first, and that’s the most important relation-
ship to me. That’s the difference.

How Can We Better Facilitate “Spirit-led” Worship?

In our churches, we have too many song leaders and not
enough worship leaders. I think the difference between
the two is that a worship leader is trying to see what God’s
doing, and follow that. A song leader just plows through
the songs without thinking of much else. We’ve had times
in our church recently where God’s intervened in a time of
worship - just poured out His Spirit - and the whole meet-
ings been “hijacked” by God! It’s absolutely amazing. We
wish He’d do that more and more.

In those moments, God suddenly makes it clear what He is
wanting to do among His people in that time of meeting
together. That's an exciting thing, but there is also a
responsibility for the worship leader and the worship
band. It is the responsibility to prepare themselves, to get
their hearts ready, to get the songs that they’ve practiced
and rehearsed ready. Then they’re ready to go for it in
those powerful times, and to be open to what God is want-
ing to do.

Tim Hughes is a worship leader and songwriter with the Soul Survivor
movement, and a good friend of the Vineyard. He hosts our featured Audi-
olLab this quarter, Keep It Real, on www.vineyardmusic.com.
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All of our CDs are enhanced with a CD-ROM element with FREE gquitar chord charts, overhead masters and more!
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vineyardworship’

Equipping you

with essential training tools
for your worship development.

Drawing from decades of experience as an innovator and leader in contemporary
worship expression, Vineyard Worship Resources are from the Church, for the Church.

The latest Vineyard
Worship™ songs!

3 times each year
members receive an
exclusive, full-length album
filled with powerful fresh
Vineyard Worship™ songs
specifically chosen for
their congregational and
accessible style. You'll also
receive a corresponding
songbook and the latest
issue of Inside Worship™
magazine.

Get equipped -
join the Club!

Hear it! See it!

Believe it!

Over the years we've
collected a wealth of
practical worship training
resources which are
available in modern media
formats. Vineyard Music™
provides the wisdom of
experienced worship
leaders, musicians, pastors
and theologians in easy-to-
access ways.

Satisfy your senses!

ineyardinusic

com

The multi-media

power of the Internet!
See how modern
technology is used to bring
you the best in worship
resources. Experience
eClips, AudiolLabs,
InnerViews, columnists,
free songs, free downloads
and so much more. At
Vineyard Music™, we are
committed to serving your
online worship resource
needs.

It's all at your
fingertips!

INside!worship

Our super-charged
worship magazine!
Full of excellent articles,
interviews, tips and
perspectives from
experienced worship
leaders, musicians and
spiritual leaders as well as
the latest in Vineyard
Worship™ recordings.
Cover to cover, Inside
Worship calls the modern
Church to worship in fresh,
vibrant ways.

Get your hands
on a copy today!

vineyardmusic {eelag

vineyardworshipresources




