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S. E. Corner Ninth and Filbert Streets, Philadelphia, Pa.
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that it would hnrt our t-ade nb <oon as Band men

ing Works of this kind, by saying
learncd to Arrange. As I liave stated before,it fa my 1ntention to promote
Elevate Bands and Band Men, and lor my part, would just a8 leave sell them
Book asthe Muwe,

that this work was to
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and ' [0 its Orchestra as well as Brass Band, and that since t!
the  eur's Guide for Arranging Band Musie,
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l‘naare are xll;nt,'ny wr.fers of Instrumental and Voeal
Arranging Musie
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manner. The compass of each instrument,
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Instrumental Musle, Arranzing 2 Song,
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Price of the above splendid work (Complete) only $1.00.

J. W. PEPPER, Publisher,
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and
the

RANGING ORCHESTRA MUSIE,

have noticed that the rapid advance-
this country, espeeially of ensemble plavini, as Brugs Bands and
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to day) to publish a work for
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that <hail serve as o guide 1n Arranyiry Musie for Orchestras, has been created.
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nal e e

7 Helena Waltz,

HERMAN
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The Danube River,
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Fiy Forth, O! Gentle Dove, 22,
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. Then You'll Remember Me. . The Starg in Their Gladness.
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14 Artistic Galop 29. I Love My Love.
15, O Swallow, Happy Swallow. 1 30, Far Away.

Net Price for the above Splendid work only 50 Cts. Bach.
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J. W. PtPPER, Publisher,
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Will hold 40 Pleces Sent post-pard on receipt of
price. Parties purchasing & set of our Band Foliog
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J. W. PEPPER, Band Music Depot,
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PREFACE.

In Republishing this Splendid Work, Mr. Rollinson, who is a Cornetist and thorough Musician, and know-
ing just the wants of Cornet Players, has erased some of the Surplus Exercises which have been published in
other editions in order to Stretch Out and make 240 or 250 Pages (such as the repetition of nearly the same
Exercises, &c.), and has endeavored to give the Student just the matter that Arban has written to make a
thorough Musician—(it is not quantity that makes a good Book, it is quality). Those who have purchased
other editions can vouch for the truth of this statement, and appreciate this New Edition, which will be sold
at half the price of other editions, and warranted to give belter satisfaction. This is the only Engraved
Edition published in the United States, and is gotten up on Extra Large Plates, Full Music Size, Printed on Fine
Tinted Paper, and pronounced by the Press and Public as being the most Legible Print out. In order to give

the Young Cornetist a chance to use the World-Renowned Method, we have put the price down nearly to cost.

J. W. PEPPFER, Publisher.

Notes:

Converted from the Library of Congress "American Memory" edition
Steve Nathan, 2004
steve@bigbrowncow.com
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6 POSITION OF THE MOUTHPIECE ON THE LIPS,

The mouthpiece shcald be placed in the middle of the lips,—two-thirds on the lower lip, and one-third on the upper !ip. At any rate,
this is the position which I myself heve adopted, and which I believe to be the best. H.urn-players generally place the mouthpmce two-thirds on
the upper lip, and one-third on the lower, which is precisely the reverse of what I have just recommended for the cornet. But it must not be forgot-
ten that great difference exists in the formation of this instrument, as well as in the moﬂ}nd of ho]dmg'nt; and that which may admirably suit
the horn, is attended with very bad results when applied to the cornet, Whnt,'af‘tw all,is the great desideratum, as regards the position of the
cornet? Why, that it should be perfectly horizontal, Well then, if the mouthpiece were placed as thcugh the performer were playing the horn,
the inctrnment would have a falling position, resembling that of the clarinet. . . . . .

The mouthpiece onceyplaced, it must not be moved either to ascend or descend: it would be impossible to execute certain passages, if the perform

~-er were ¢orspelled to change the position of the mouthpiece whenever he wished to take, in rapid suceession,a low note after a high one.

In order to emit the higher notes, it is necessary to press the instrument against the lips so as to produce an amount of tension proportionate
to the exigencies of the note to be produced: the lips being thus stretched, the vibrations are shorter, and the sounds are consequently of & higher
nature, In descending, it is, on the contrary, necessary to apply the mouthpiece more lightly, in order to allow a larger opening for the
passage of air The vibrations thenbecome slower, owing tothe relaxation of the muscles and grave sounds are thus obtained in proportionto
the extent to which the lips are opened.

The lips must never be protruded. On the contrary, the corners of the mouth must be drawn downs by '..his means a more open sound is pro —
duced. The performer should eease to play the moment the lips begin to teel weak and fatigued, asit might lead to an atfection of the Iip.

METHOD OF STRIKING OR COMMENCING THE TONE,

It should neverbe lost sight of, that the expression, COUPE DE LANGUE, (stroke of the tongue,) is merely aconventional expression:
the tongue dues NOT strike. Onthe contrary, it performs a retrograde movement. It simply supplies the place of a valve.

This circumstance should be well borne in mind before placing the mouthpiece on the lips, The tongue ought tobe placed firmly against
the teeth of the upper jaw, in such a way that the mouth should be hermetically sealed. As the tongue recedes, the columnof air which was
pressing against it, isprecipitated violently intothe mouthpiece and causes the sound.

The pronunciation of the syllable, TU,(hard sound of U as in Tuck,) serves to determine the striking of the sound. This syllable may
be pronounced with more or less softness, according to the degree of force to be imparted to the note.

METHOD OF TAKING THE BREATH,

The mouthpiece having been placed on the lips,the mouth should partly openat the sides, and the tongue retire, inorder to allow the air
to penetrate into the lungs. The stomach ought not to swell, but rather,on the contrary to recede inproportion asthe chest is dilated.

The breathing ought to be regulated by the length of the passage tobe executed. Inshort Phrases, if the breath be too strongly taken. or
too often repeated, it produces a suffocation resulting from the weight of the column of air pressing too heavily on the lungs. The student
should, therefore, as early as possible learn skillfully to manage his respiration, soas toreach theend of a long phrase without depriving
a single note of its full power and firmness.

EXPLANATIONS IN CONNECTION WITH THE FIRST STUDIES.
No.l. Commence or“strike,” the sound by pronouncing the syllable TU, and sustain it well; imparting to it at the same time all possi-
ble strenght and brilliancy.
The cheeks should never, under any circumstances,be puffed out; the lips should make no noise in the mouthpiece, though many per-
formers appear to think otherwise. The sound forms itself: it should be well “struck;’ by a proper tension of the lips, so that it may be
properly in time, and not below its diapason; for in the latter case a disagreeable and untuneful sound would be the result.

OF SYNCOPATED PASSAGES.
Syncopation vccurs when the accent falls on the second instead of the first note of the passage. The accented note must be sustained through-
out its full values; the commencementof the note being duly marked, but the second half of theduration ot the note should never be disjointly uttered,
> > > 4 - = =

4
A passage of this kind should be executed thus HEIF—E——jHeemll 4 ., w
——t—h
J t: tu tu tu tu tu tata ataa ta a ta ta

STUDIES IN DOTTED QUAVERS FOLLOWED BY SEMI-QUAVERS,

Inthese studies the dotted quaver should be su{st.aim'd throughout its entire value: care must be taken never to substitute a rest
for a dot.

A« .. .

The performer should execute thus and not as though it were written

tu tutu tu ta

STUDIES CONSISTING OF QUAVERS FOLLOWED BY SEMI-QUAVERS.
Inorder to impart lightness to these studies, the first quaver should be executed more curtly thanits value would seem to indj—
cate, It should be executed like a semiquaver; arest being introduced between it and the two semi-quavers which follow it

The passage is written thus and should be executed thus

. <
tu tute tu tu tu tutu tu ta

tu

tnte tu tu tu to tutu tu

The same remark applies when a quaver, instead of preceding, follows the semi-quavers.

s

—
AN Dy I —— . —
(L ———— ]

Written thus

should be executed thus
tu tututututu  tutn tn tu  tu tutu ta tu tu tu tu
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